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JOKYMEHTAUNA N YHUBEPCAJTHOCT.
JOKYMEHTAUWA HA PECTABPALUVMOHHWMA MPOLIEC

MAJIMHA BENMYEBA

ManuHa benuesa. JOKYMEHTAUVA N YHUBEPCAJIHOCT. AJOKYMEHTALNA
HA PECTABPALIMOHHWNA NMPOLIEC.

JloKymeHTaumaTa 3a Npou3BefeHns Ha U3KYCTBOTO W OMUCaHMETO Ha KOHCEepPBaLMOHHWUA
MpoLec ca NnpegmeT Ha MHOTO HayYHW uscneaBaHus n guckycun. OT efjHa cTpaHa, Te u3cnegsar
[OKYMeHTaLWA, KOSTO NpefocTaBs NogpobHO onucaHve Ha 06eKTa, Herosara MAeHTU(UKaLMS v
MCTOPWA Ha Cb3faBaHe, OTKpPMBaHe, Npuao6KBaHe 1 BfM3aHe B My6AUYHA UM YaCTHA KOEKLWA.
OT apyra cTpaHa, KOHcepBaLMOHHaTa [OKYMeHTaums umMa 3a Len fa 6be Bb3MOXHO Hali-06-
XBaTHa 1 [ja BKJ1H0UBA BCUYKMN KOHCEPBALIMOHHW NPOLLECU, HA KOWUTO € G110 MOANOXEHO NPov3Be-
[EeHVie Ha 13KyCTBOTO. 0 TO3M HAYWMH KOHCEepBaLIMOHHATA [OKYMEHTALMA BKIHOUBA rofiaiM 06eM
OT MHopMaLs, KOSTO e Hall-06xBaTHa KbM MOMEHTA Ha pecTaBpauus 1 Tpsabea Ja e akTyaiHa
(oKOMKOTO € BBb3MOXHO) M B GbelLe. CrefoBaTenHo AOKYMeHTALMATa 3a ona3saHe Tpsibea fa
6b/ie Bb3MOXHO Haii-n3uvepnaTenHa u fa npeacTasnssa NoayyHMBepcaneH JOKYMEHT.

HacToALoTO M3cneABaHe Ha [OKYMeHTauusaTa U YHUBEPCANHOCTTa Pasrfiexia Bb3MOX-
HOCTTa 3a Cb3JaBaHe Ha YHVBEpPCaNeH AOKYMEHTALMOHeH (hopMysap 3a KOHcepBauys Ha npes-
METW Ha U3KYCTBOTO; pa3r/iexja MeToAM 3a [JOKYMEHT/paHe U NpeAcTass CbBPEMEHHN BUCOKO-
TEXHOMIOMMYHM cUCTeMU 3a foKymeHTaums kato Digital Asset Management System (DAMS),
Cwuctema 3a ynpas/ieHne Ha Konekuym (CMS) n Spectrum.

KntouoBn fgymu: KOHCEpBALMOHHA AOKYMeHTaLms, YHUBEPCATHOCT, LWU(POBU LOKYMEH-
TaluuoHHU cuctemu, Legatus, npoekTt ,.CB. EkaTtepuHa“, Digital Asset Management System
(DAMS), cuctema 3a ynpasneHue Ha Konekyun (CMS).

MalinaBelcheva. DOCUMENTATION AND UNIVERSALITY DOCUMENTATION
OF THE CONSERVATION PROCESS.

Documentation for works of art and description of the conservation process are subject to
many scientific studies and discussions. On the one hand, they explore documentation that pro-
vides a detailed description of the object, his identification, and history of creation, discovery,
acquisition, and entry into public or private collection. On the other hand, the conservation doc-
umentation has the objective to be as inclusive as possible and comprise all the conservation pro-
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cesses to which an artwork has been subjected. Thus, conservation documentation incorporates
a great volume of information, which is expected to be most inclusive at the present time and
remain current (as long as possible) in the future. Consequently, the conservation documentation
should be as comprehensive as possible and therefore constituting a semi-universal document.

The present study of documentation and universality examines the possibility of a universal
documentation form created for the conservation of art objects; discusses methods for documen-
tation, and outlines contemporary high-technological documentation systems such as Digital
Asset Management System (DAMS), Collections Management System (CMS), and Spectrum.

Keywords: conservation documentation, universality, digital documentation systems,
Legatus, St. Catherine‘s Project, Digital Asset Management System (DAMS), Collections Man-
agement System (CMS).

LOKYMEHTMpPaHETO Ha XYAOXeCTBEHW MPOWU3BEAEeHUA W AeTalnHOTO onumca-
HWe Ha pecTaBpaLMOHHWS MNpouec e 00eKT Ha MHOXECTBO Hay4HW M3cnefBaHuUs
W guckycuu. B eouH nan fpyr acnekT, Te aprymMeHTupart AOKYMeHTaLus, KoATo
no3BosBa NOLPOOHOTO ONMCaHUE Ha XY[A0XXEeCTBEHOTO MPOM3BELEeHUe U nNpejcTa-
BS MCTOPMATA Ha HEFOBOTO Cb3jaBaHe, OTKpMBaHe, NpuAobMBaHe U NMOCTbMNBaHE B
efHa o6l ecTBeHa UK YyacTHa Konekuus. OT gpyra cTpaHa, JOKYMeHTauuaTa, Cb3-
fafieHa 3a e4HO XyJ0XXeCTBEHO Npou3BefeHune, Lenn HeroBoTo onucaHue fa 6uae
BCEOOXBATHO U fa BKOYM NpOLECUTEe Ha pecTaBpalms, Ha KOUTO TO e 61MN0 NoA-
noxeHo. CnefoBaTe/IHO JOKYMEHTaLMATa Ha pecTaBpaLMoOHHMA NpoLec ce CTpeMu
fa 06xBaHe B eAUH AOKYMEHT 06eM OT UH(opmaLmns, KoATo fa 6bae MaKCUManHo
nofesHa B HaCTOALLETO W [ja OCTaHe aKTyasiHa 3a Bb3MOXHO Hail-AbAbr nepuog ot
BpeMe. B TO3M CMUCHA ONUTHT 3a U3FOTBAHE Ha LOKYMeHTaLus Ha pecTaBpaLuoH-
HUSA npoLec npegnosara HarnacaTa, 74 Aa 6b4e Bb3MOXHO Hall-u3uepnatenHa uau
fa 6bae eanH o6 1 cnefoBaTeNHO YHMBeEPCaneH140KYMEHT.

HacTosAwoTo u3cnefBaHe pasvMcKBa Bb3MOXHOCTTa [JOKYyMeHTauuata, CbnbT-
cTBallapecTaBpauusaTa Ha enH 06eKT Ha M3KYCTBOTO fa 6bje C yHUBepCaneH Xxapak-
Tep, Aa KOMeHTMpa n3bopa Ha CbAbpXKaHue U MeTofa Ha AOKYMEHTUpaHe, U Aa no-
COYBa M3TOYHULM HA CbBPEMEHHW BUCOKOTEXHOMOTUYHU CUCTEMMU 38 JOKYMEHTaLns.

Bb3MOXXHO 1 e JOKYMeHTaynaTa, cbnbTCTBaWla pecTaBpaynsTa Ha eAnH
06eKT Ha U3KYyCTBOTO fila 6bje CyHUBEpPCaneH xapakTep?

TbpCeHeTO Ha YHMBEPCANHOCT MpU CbCTaBAHE Ha pecTaBpaluMoOHHaTa AOKY-
MeHTaLumnsa cnefBa 3arpmXeHocTTa Ha pecTaBpaTopa fa NocTasu B eAMHHa pamka
Lenna pectaBpaluoHeH npouec, Taka ye Toil ga 6b4e onucaH NoApo6bHO, C KOeTo
fia noAnoMorHe 6bAewWwo0To U3cnesBaHe Ha Xy0XXeCTBEHOTO NpousBefeHne. Hayu-
HaTa KOH(epeHuus ,,bbaeweTo: LieHHNW KHUTM B MoaepHU BpemeHa™ (,,The Next
Chapter: Rare Books in Modern Times*“)2 nposefeHa B 6ubnmoTtekata Hwobepu

1YHuBepcaneH, paBHOCTPaHeH, BCEOOXBATEH.

2The conference ,, The Next Chapter: Rare Books in Modern Times*“ is organized by the Con-
servation Center for Art & Historic Artifacts (Philadelphia), American Philosophical Society, and
the Newberry Library (Chicago). [Viewed 25.05.2020]. Available from: https://ccaha.org/; http://
events.r20.constantcontact.com/register/event?oeidk=a07ec08gi03aa7dc409&lIr=ys9myawab
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B Unkaro (Newberry Library), HanpaBu 0630p Ha MeToauTe 3a JOKYMEHTMpPaHE U
Mnokasa, Ye e4MHeH M YHUBepPCasieH JOKYMEHT e HEBBL3MOXHO Aa Obje cb3ja-
[eH, Tb KaTo JOKYMeHTaumnaTa cnefBa NPakTUYecKn Uenn U JOKYMEHT, KO-
TO Y[0B/MIETBOPSABA HY)XXANTE HA MaKCMMasieH 6poi MHCTUTYUMKU nunun aa 6bae
npefHasHayeH 1 NPUIOXKEH NPU MaKcMmasieH 6poil MPOEKTH, He e Bb3MOXKEH.
Mofo6HO TbpceHe Ha BCEOOXBATHOCT U LISI/TIOCTHOCT 61 6110 TBBHPAE abCTPaKTHO U
YTONUYHO, Tbil KAaTO pecTaBpaumsTa Ha ejuH 06eKT He MOXe fa 6bae NoAYUMHEHa
Ha 06LM NpaBu/a, a e cbobpaseHa Cbe CreuunUHNTE XapaKTePUCTUKKU Ha 06eKTa,
CNnesoBaTe/IHO U Ha4YMHA Ha JOKYMEHTUPaHe Ha pecTaBpaLlOHHNS NPOLLEC Ha eauH
XY[0XeCTBeH 06eKT e 06yC/10BeH OT HeroBaTta YHUKaIHOCT.

M350P HA CBbAbPXXAHWE N METO HA JOKYMEHTALWA

3afbnboyeHV uscneiBaHUsA BbpPXy MeTOA0/10rMATa Ha JOKYMeHTa Mpu pecTas-
paumsaTa Ha MaTepyany OT CreLuanHnTe KOMeKUMM Ha akageMnyHuTe 61MbnoTeKn
B CALL| ca npegctaBeHn oT Jlaypa MakKaH (Laura McCann) B cTatusita ,,PecTas-
pauMoHHaTa JAOKYMeHTauua B m3cnefoBaTenckuTe 6ubanoTekun (,,Conserva-
tion Documentation in Research Libraries: Making the Link with MARC Data “)3
B Hauasi0To Ha M3NOXeHWETO cu, Jlaypa MakKaH npaBu 06CTOeH Nperseq Ha mns-
cnefjBaHuATa BbPXY [OKyMeHTauusATa, nybanKyBaHa 4O MOMeHTa M 060CHOBaBa
W3/T0KEHMNETO CU BBLPXY MpOoyyBaHe, KOETO MPOBEXAa Cpes, CNyXUTeuUTe B CTpa-
HaTa. Ta nNy6nmKyBa pe3yntatute OT ToBa M3cneaBaHe npes 2013 r. B cnvcaHMETO
Ha ,,Acoumnauns 3a 6UBNMOTEUYHN KONEKLUN N TEXHUYECKO obcny>KBaHe “ N aKLEH-
Tupa BbpXy (PakTa, Ye JOKYMeHTaUUsiTa Ha pecTaBpauMoHHaTa feMHOCT MoXe fa
Obae m3rpageHa no pasMyHM HauMHKU, KaKTo Ype3 CBOOOJEH TeKCT, Taka U 4pes3
thoTorpadicKo m3cnefBaHe, Ho ¢opmaTa U METOABLT Ha AOKYMEHTMPAHe He MOXKe
Aa 6bae yHMBepcaneH. ,,406poTo 4OKyMeHTUpaHe Tpsa6Ba Aa npeacTass Nbi-
HaTa KapTWHa, Ha OHOBa KOETO € 6nno yacT OT McTopnaTa Ha obekTa, npegun
NOCTbNBaHETO MYy B €AHa MHCTUTYLUNUA, N HA OHOBa, KOETO Ce € CNy4Ynno C Hero B
nabopaTopunTe 3a pecTaBpauma, 40 U3rpa>k fjaHeTO Ha UANOCTHA KapTuUHa 0T
MHopmauma 3a 06ekTa, KOATO Tpabea ga 6bae AOCTbNHA 3a HEFOBUTE ObAewn
n3cnepoBaTenNu, KypaTopu npecrtaspartopu “4

Mopo6Ho Ha Slaypa MakKaH, hxynua Mumbp (Julia Miller) npes 2010 r. ny6nn-
KyBa Apyr BWA AeTalHa gnarpamMa 3a JOKYMeHTaUus], KOSTO 3aeMa LieHTpasiHa vacT
OT ,,J a OnvLLEM UCTOPUYECKNSA BUS, MOABBLP3NS - MeTO[ Ha feicTBre S B KHUraTa

3McCann, L. Conservation Documentation in Research Libraries: Making the Link
with MARC Data. In: Association of Library Collections & Technical Services [online],
2013, Vol. 19, no. 68, pp. 30-50. Available form: https://journals.ala.org/index.php/Irts/article/
view/5220/6340rts/article/view/5220/6340

4 1bidem, p. 30.

5Miller, J. Books Will Speak Plain. A Handbookfor Identifying and Describing Historical
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,»KHUTNTe ropopaT cemnno. HapbyHUK 3a UAEHTUDMULMPAHE U ONUCAHUE HA UCTO-
puuyeckn cTunose noasbp3nn‘ (,,Books Will Speak Plain. A Handbookfor Identi-
fying and Describing Historical Bindings*). 4. Munbp odyepTaBa npuéansnTenHo
n3yepnaTesHa cxema 3a OnucaHune Ha KHUrata npegu, no BpeMe v cnej pectaBpauus,
KaTo 3anoyBa OT OOWWTe N XapaKTepUCTUKU U UCTOpUYeckaTa i NPUHAANEXHOCT
M NpeMrHaBa KbM OMUCaHWe Ha BbHLIHUTE XapaKTepucTUKK Ha NoABbP3NATA, Npes
0C06EHOCTUTE Ha BbTPELIHATA 1 CTPYKTypa - BMUAa Ha LWWNeHe U feKopauuns Ha obpe-
3uTe. T4 He MponycKa fa 0TAeNN MACTO Ha Cly4YailiHUTe MapKupaHusa U BMbKBaHUA Ha
pasfnYyHUTe NO XapakTep 6eneXXKnN N NPUNUCKM B TeKCTa. 3a fa u3rpaamn noBecTBoBa-
HWETO Ha TOBA KOMM/EKCHO ONMCaHWe Ha aBTopKaTa Ha ,,KHurnTe ropopaT cemnnio “6
ca ii Heo6X04UMM YeTUPUAECET U OCEM CTPAHMULM CXEMATUUYHO-ONUCATENEH TEKCT.

He no-manko o6pasHO U pa3rbHaTo € NPOy4YBaHETO BbpPXY pecTaBpaLMoOHHa-
Ta JOKyMeHTaunsa Ha ATaHacmoc Benuoc (Atanasios Velios) n Hukonac Mukyag
(Nicholas Pickwoad) ot ¥YHusepcuteTa 3a nskyctea B JIoHgoH (Universality ofthe
Arts London), KoeTo cnej efHO 06GACHUTENHO M310XeEHUE 3aBbpLlUBa B AeTaliHO
noapeaeHn cxemu, Tabnuum n NPenopbsKu.

B npoAb/mKeHWe Ha HAKONKO FOAMHMW eKUn OT u3cnejoBaTenu, pbKOBOAEHU OT
A. Benunoc n H. Mukyap, npoyysaT CbliecTByBaWuTe MOLeNN 3a JOKYMeHTaumnsa B
TbpCeHe Ha Bb3MOXHO Hail-go6pna metod. MpoyyBaHUsATa UM Ca NOAKPENeHW € f0-
KasaTencTtsa OT 3ano4yHanoto npe3 2001 r. uscnegBaHe Ha KONEKLUNTe OT KOAEKCH,
peAKn KHUIM M pbKOMUCKM B MaHacTupa ,,CB. KaTepuHa“ B CuHail, Ernnet (St
Catherine Monastery, Sinai, Egypt). ABTopuTe ny6nnkyBaT HanpaBeHWTe U3Cnea-
BaHWsA B MHOTOOGPOHMN Hay4YHN M3aaHuA7. Te ycnasaT fa cucteMaTu3mpar MHCTPYK-
LMW, KOUTO LenaT fa NOAMNOMOrHaT ONMCcCaHUeTo Ha XYJ0XeCTBEHUTe npou3Beje-
HMA (B YaCTHOCT TeXHUTE CXEMW ca NMpefHa3HayYeHU 3a KONeKuUuTe OT PbKOMUCH
Ha MaHacTumpa ,,Cs. KaTepuHa “), KaTo € BaXHO fja ce 0TOeNexu, Ye B TO3N NbPBO-
HayafeH eTan Ha u3cnejBaHe Te He BK/IOYBAT JOKYMEHTUpaHe Ha AelicTBUTeHaTa
pecTtaBpaLMoHHa paboTa. ONUCaHUETO Ha KHUTUTE e U3rpageHo Yypes MHOXeCTBO
Tabnuum, pasrpaeHn Ha 4acTu, KaTo BCAKa YacT CbAbpXKa NOAYACTU C AOMNBIAHUN-
Te/IHW pa3cnosiBaHUs Ha MHOXECTBO TOYKM, NOATOYKW, YCNOBMUSA, NOAYCNOBUSA, U
T.H. CXeMaTU4HU enemMeHTU. MNpun TO3MN BUS AOKYMeHTalLMa YyCUAMeTO Ha aBTopuTe
fa CTPYKTypupaT OnucaHneTo Ha eJHO XYA0XeCTBeHO npoussegeHune (B 4aCTHOCT
KHUraTa) gobusa rpaHAMo3HM akageMUyHyU pasMepu. 3a M3NBAHEHMETO Ha Tasu
Bb3MOXHO Hail-geTainHa JOKyMeHTaumusa, astopute, A. Bennoc n H. MNukyag, cb3-
faBaT pbKOBOACTBO, KOETO CbAbPXA OCEMAECET U OCEM CTPaHULKN MHCTPYKLUM 3a
paboTa c TabnmuuTe 3a LOKYMeHTaLmMsa, KOUTO ca pasnosfioXXeHW B AONBbAHUTENHU

Bindings. Chapter 5. Identifying Historical Bindings - a Template for Action. Ann Arbor, Mich-
igan: The Legacy Press, 2010, pp. 248-298.

61bidem, pp. 248-298.

TLigatus Art Documention Publications [online]. University of the Arts London, London,
[Viewed 25.05.2020]. Available from: http://www.ligatus.org.uk/taxonomy/term/20?page=1
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O0CeMHafleceT CTpaHULUM, CbAbPXKALLM OnucaTesneH TEKCT, AnarpaMmm n pUCYHKM, He-
06X04UMMN 3a [OKYMEHTUPAHETO Ha BCeKM oTheNieH 06ekT. be3cnopHo, NPoeKTsbT
,.,CBeTa KaTepunHa“ (St. Catherines Project), paspaboteH oT A. Bennoc n H.
Mukyag, e eauH OT Hail-n3yepnaTeNHNTe ONUTKM 3a U3rPaxAaHe Ha SOKYMeHTauus
Ha NPOEKT 3a pecTaBpauns 4o MOMeHTa, B peasHOCT obaye TOW HagXBbPIA MHOTO-
KpaTHO Bb3MOXXHOCTUTE Ha MPaKTUKYyBaLLMTe pecTaBpaTopu Aa npuaoxart nogobHa
06eMHa JOKyMeHTaLMs B NpoLeca Ha AeiicTBMTeIHaTa pecTaBpaLoHHa paboTa.
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our. 1. n 2. inlocTpaymn Ha egHn OT MbpBuTe (hopMy 3a AOKYMEHTaums
Ha pecTaBpayMoHHMA npouec 0T bpuTaHckaTa 6mbnnoTeka.

dur. 3. inlocTpauns Ha MHTepakTMBHA (hopMma 3a AOKYMeHTaums paspaboTeHa 0T
ATaHacunoc Benmoc (Atanasios Velios) n Hukonac Mukyag (Nicholas Pickwoad) 3a npoekTa
,.CeeTa KaTepwuHa “, Cunaid, EruneT (Saint Catherine § Project (St. Catherine Monastery,
Sinai, Egypt), Ligatus, University ofthe Arts London, UK).
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LIBRARY COLLECTIONS CONSERVATION DISCUSSION GROUP

PHOTO DOCUMENTATION REQUST FORM
(one form per book, plcaic)

Please briefly is

VIEWS REQUESTED (pleasespecify areas offocus)

dur. 4. DOTOAOKYMEHTALMUA Ha KHUra, NpenopbunTeneH dopmaT 3a oTorpadupaqe
Ha KHUra npeay, no Bpeme W CnefpecTaspauums, KOWTO NpeacTass pasiuuHu CTpaHn oT
thoTorpadmpanns ob6ekT oT Library Collections Conservation Discussion Group (American
Institutefor Conservation, USA).

W eanH 3aBBLPLUMTENEH LLPUX KbM YHUBEPCATHOCTTA Ha JOKYMEHTaUMATa - B
JMYHa KOpPeCnoHAeHLMS ¢ aBTopa, ATaHacuoc Benmoc cnogenst MHEHUETO, Ye cres,
rogvHu Ha ycuieHa paboTta no NpoeKTa B MaHacTupa ,,Cs. KaTepuHa e icHO, Ye
,,HE € Bb3MOXKHO Ja MMa yHMWBepcaneH AOKYMEHT, KOWTO Aa oTpassBa pecTas-
pauMaTa Ha eauH 00eKT, Tbil KAaTO pasnMYHNTe nabopaTopun UMAT Pa3NNYHK
Bb3MOXKHOCTMU, W3UCKBAHUA W cUCTEMU 3a AeiicTBue* Taka onmuTa 3a npmobLya-
BaHe Ha BCUYKM 0COGEHOCTU KbM efiHa FeHepasiHa Uam cynepropHa opma Moxe
fa 6bae cumTaH 3a TBbphe ambuumoseH. Ho ,, TbpceHoTo CTaHAapTM3MpaHe Ha
OOKyMeHTauusaTa 64 Morio ga ce mocTwurHe “ - gobass Benuoc - ,,upes obLia
TEepPMUHONOTNA U Cbrnacue ¢ efHa 06La cTaHgapTusaums 3a JOKyMeHTaumus u
HeliHaTa BbTpellHaTa 06yCN0BEHOCT .

8 “We spentyears developing a conditionform (it does not include treatment) for the St.
Catherine$ Project [...] What is clear to me now is that there will be no such thing as a universal
document. Different workshops have different resources/requirements/systems etc. so attempting
tofit all in one size is rather ambitious. Standardization will comefrom thesauri. l.e. agreeing
on the concepts used in these documents and perhaps how these concepts are inter-related.”

A. Velios, University of the Arts London, UK. (KopecnoHaeHuusiTa e ny6/nkKyBaHa CbC Cbrna-
cneTo HaA. Bennoc.)
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[urutanHarta hopma Ha JOKyMeHTauusa, npueta B MHCTUTYL MK KaTo My3es 3a
N3ALLHN 1 NPUNOXHU N3KycTBa B Yukaro (The ArtInstitute o fChicago), ¥ B MHOro
OpYyrv My3en, NOATOTBA BbBEXAAHETO Ha efiUHHa JuUruTasHa cucTema 3a apxXmBeu-
paHe Ha CbllyecTByBallaTa JOKYMEHTALMA, KATO M3M0M3Ba CneunanHo paspaboTeHa
3a HYX[WTEe Ha My3eliHaTa pecTaBpayMoOHHa feiHocT cuctema - JAMCO. Taka,
TbpceHaTa ,,MHTeNUreHTHa" gopma 3a JOoKyMeHTauumsa (Cc 06wWwo ynoBneTBOpUTEN-
HW XapaKTepuCTUKW) e HamepeHa, Ype3 BbBEXAAHETO Ha efuHHa rnobanHa gu-
rmtanHa cucTema, KoaTo nma 3a uen 6baew,oto npeobpasyBaHe Ha Beye BbBefe-
HaTa JOKYMeHTauusaTa u/mnu BknousaHe (npuobliaBaHe) Ha OTAENHU LOKYMEHTH
KbM Beye CbllecTByBaljaTa cuctema 3a AokymeHTupaHe. JAMC npegcrasnssa
Us0CTeH (NOYTW YHMBEpPCaneH) NOAXOA, NMpW KOWTO He ce HabnogaBa KOHPANKT
Ha ngewn. Npun yctaHoBABaHETO MY B npakTukarta, JAMC npegnara He camo peLue-
HVe Ha BbNpoca - Kak fa npuobLKMM Beye CbLLecTByBallaTa JOKYMEHTAUNA KbM
HOBOMOCTbMNBALLATA, HO CbLLO Taka MMa pondTa Ha MeguaTop Mexgy CbliecTBy-
BallWTe Mo-CTapu CUCTEMU 3a LOKYMEHTauus U HOBOBbBEAEHWUTe, KaTo eAHo OT
Hal-CblLeCTBEHUTE MY XapaKTepUCTUKH €, Ye e AUrnuTasneH, a juruTtanHara gpopma
Ha AOKYMeHTaumsa e MmobuniHa 1 necHo npeHocuma. CnefoBaTeniHo, npeasapuTen-
HWUTe n3cnefBaHna U NPoBeAeHaTa pecTaBpaLOHHa JOKYMEHTaLMA MOXe Aa 6bae
JOCTbMHa U 61 TpAbBano T4 Aa 6bAe LOCTBMHA O BCUYKWN YUYEHUW U U3CNefoBaTeNu
He3aBMCUMO Kbfe Ce HaMumpar.

YecTo obaue B paboTata Ha nabopaTopumTe 3a pecTaBpauus ce Habnwopgasa
orpaHuyaBaHe Ha Ny6AMYHUA LOCTBHM 4O LOKYMEHTWUTE CbNbTCTBALLM U3BBLPLUBA-
HaTa pecTaBpaunoHHa geiiHOCT. [LoKaTo NOBEYETO AbPXAaBHU YHUBEpPCUTETH B EB-
pona npuemar ycnosuaTa 3a cBobogeH o6mMeH Ha nHdopmauma (public accessfor
information)10 KoeTo NpaBu pe3ynTaTuTe OT NPOBEXAAHWUTE U3CneaBaHua LOCTbM-
HW 00 06l ecTBeHN UHTepecll TO MHOrO YHUBEPCUTETU U UHCTUTYUUKN B CALL,

9DAMS (Digital Asset Management System) - Lie/v apX1BUpaHe Ha BeYe ChLLECTBYBaLLA
[JOKyMeHTaLws, 6e3 orpaHuyeHmre Ha Buga 1 hopmarta it Mpegnara fobassHe Ha HOBOMOCTHMBA-
Ll JOKYMeHTaLus (apxmBupa TEKCTOB, rpadmyeH nam hoTorpadickyi MaTepman B HeorpaHuieHa
thopma 1 BUf) 1 ocurypsea [OCTbN 40 MHGopMaLma (OTKpUBA M CBbP3Ba MHGopMaLys) npu
TbPCEHE Ha JaHHN MEXY pasMyHUTE M0 BUZ JOKYMEHTU.

DFreedom of information act - Freedom of Information Act 2000. An Act to make provi-
sion for the disclosure of information held by public authorities or by persons providing services
for them and to amend the Data Protection Act 1998 and the Public Records Act 1958; and for
connected purposes. [30th November 2000]

~JeFreedom of Information Act 2000 provides public access to information held by public
authorities. It does this in two ways: public authorities are obliged to publish certain information
about their activities; and. members of the public are entitled to request information from public
authorities™. [Viewed 25.05.2020]. Available from:

http://www.legislation.gov.uk/ukpga/2000/36/pdfs/ukpga_20000036_en.pdf

L University of the Arts London Publication Scheme - The University already has a Pub-
lications Scheme in place. The scheme gives details of the types of information available to the
public and also how this can be obtained. The public will also have the right to ask for informa-
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ca BCe oue TBbpAe KOHCEPBATMBHU KbM OTKPUTMA AOCTHN LO pecTaBpalMoHHaTa
[LOKYMEHTaLMsA 1 ca CKNOHHM fa ny6nuKyBaT caMo Jobpe o6mucneHa MHGOpMa-
uus - T.e. ny6nnkKyBaHata uHGopmaums He TpsbBa fa CbAbpXKa feTann oT ecT-
BUTENHaTa pecTaBpaLMOHHa NpakT1Ka. Taka ca n3berHatv OHe3n enemMeHTn B U3-
NOXKEHWETO, KOUTO B 6belle 6uxa MoOrnu fa 6vaar npeLeHeHn Kato ,,CNopHU* nnm
»NpoTnBOpeunBsmn“12

Naypa MakKaH onucsa fjBe U4e0/10rMYeCcKN NPOTUBOCTOALLM CU 0OLHOCTU B
CALL, - Ta3u 3a cBOGOAEH M Ta3n 3a OrpaHUYEH, LeH3ypupaH 4OCTbN A0 UH OP-
MaLus, KOMTO He3aBUCMMO OT pasimyuaTta cu 3almuTaBart eHOBPEMEHHO NO3ULM-
ATa, Ye OCUTYPABAHETO Ha AOCTbHM 40 UH(OPMALMA e eTUYHO onpaBaHo. TexHuTe
pa3bupaHusa obave ce pas3nuMyasaT Mo OTHOLIEHWE Ha BMAa u popMaTa Ha JocTbn
[0 nHopmaumsa. Hanpumep, BputaHCKUAT My3eli - NocoYBa aBTOpKaTa - € Cpej
MHCTUTYLUUTE, KOUTO Ca MOAAPBXHULM Ha MUHUMANHO NpunaraHa ueHsypa Hag
NHpopmMaumaTa. TeXHUAT ,,0TKa3 0T OTroBopHocT* (disclaimer) e efH OT HAYUHU-
Te, N0 KOUTO MY3eMHUTE UHCTUTYL MU BrXa MOTIM fa NpefoCcTaBaT MHopMauusa v
B CbLLOTO BpemMe fa usberHat OTroBOPHOCTTA Npu HepasbupaHe naum ynotpeba Ha
npegocTtaBeHaTa UHQOpPMALMS 3a LEenn U3BbH TeXHUA KOHTpon. Cnej nomMecTsaHe
Ha CMUCBHK OT MPUMepU U CUTyauumn, MHTePBIOTa U n3cneasaHua MakKaH npasu 3a-
KNIOYeHNeTo, Ye CTeneHTa Ha AOCTHN A0 AOKYMEHTaUMATA e oCTaHe CNopeH Ao-
TOraBa JOKaTO PecTaBpaTopuTe U MHCTUTYLMUUTE He 3arbpbAaT YacTHUTE onaceHus
M UHTepecu B UMeTO Ha No-rosamara o6 ecTBeHa LeHHOCT - 0OMeHBbT M JOCTBLABLT
[0 nHpopmaumnall

MapaHTUMpaHeTOo Ha CBO6OAHMA 0OMEH Ha MH(OpMALMa MeXAY UHCTUTYLUNTe
MOXe fa [oBefe [0 MPOMAHAa B AOCera CblyecTBYBaLiMTe NPAKTUKUA U OTFOBOPU
Ha CbBPEMEHHOTO Pa3BUTUE HA TEXHOMOTMUTE Yype3 MPSAKOTO UM MPUNOXEHUE B
pecTaBpalMoHHaTa npakTnka. OcTaBa BbNPOCHT Kak fa ce NPeofonesT Hanoxe-

tion which is not contained within the University’s Publication Scheme. The University fully
supports this increased public access of information.

D“The extent of access to conservation documentation remains controversial and will be
determined by the willingness of individuals and institutions to set aside local concerns for the
greater value inherent in the boarder exchange of information”. McCann, L. Conservation Doc-
umentation in Research Libraries: Making the Link with MARC Data. Ibidem, p. 45.

B“At present, public access to conservation documentation is a complex and polarizing
issue in the field of conservation. Two ideological camps, mediated and open access, were evi-
dent during the Mellon-sponsored meetings and in the phone interviews. While both sides firmly
believe that providing access to conservation documentation is an ethical responsibility, the type
and form of the access is contentious. One interviewee who supports open access asserted that
“information wants to be free,” and other interviewees communicated with the author their be-
lief that conservation professionals should pursue opportunities to share documentation without
(or with minimal) mediation or interpretation. [...] While some risk is associated with making
treatment procedures publicly available, one could argue that this risk is already present in the
numerous conservation books, articles, and web resources currently available. Furthermore,
simple disclaimers can caution readers and direct them to additional resources.”, Ibidem, p. 46.
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HWUTE BbTPELUHW KOHCEPBATMBHY NpaBuia Ha MHCTUTYLMUTE. 3a4bpXKaHeTo un
NPUKPVBAHETO Ha MHOPMaUWsS OT OTAE/THU MHCTUTYLMU HaMMpa 4YacTuy-
HO onpaBAaHVe B HEMPEKbCHATOTO pasBMTME Ha pecTaBpauusiTa u oTnaga-
HETO Ha MeTOAM 3a PecTaBpPaLMOHHO TPETMpPaHe U MaTepuanun, U3nosi3BaHm
B MWHANOTO, KOUTO NMpakKTuKaTa JHec AoKa3Ba KaTo Hee(heKTUBHU U Jopwu
yBpeXaaly pecTaBpupaHuTe NpeameTy Ha U3KYCTBOTO. [lonyckame, Ye C Te-
YeHue Ha BPeMeTo Lie 6bae HaMepeH 6asiaHC M KOHCEPBATMBHO pasBUBaLLUTE Ce
WHCTUTYLMN 1N My3eun LUe Ce BK/oYAT B 06LLMSA MPOLEeC KbM pasBUTUE Ha pec-
TaBpauusita Kato Hayka. VIHCTUTYLunTe, KOUTO NpUTeXaBaT HayuHO-13CNef0Ba-
TeNICKM nabopaTopum ca eAHn OT MbpPBUTE AHEC, KOUTO Ca CK/IOHHM [a HanpaBaT
06LL,EeCTBEHO AOCTBMHU TEXHO/IOTMYHUTE UM U3CNeBaHNSA BbpXY pecTaBpupaHu-
Te Xy[OXECTBEHU 06eKTU M NMy6MKyBaT NPOTOKO/N M oKW OT NPoBeAeHUTE
pecTaBpaLOHHN Nporpamu.

BNCOKOTEXHO/OIM'MYHUN CUCTEMI 3A JOKYMEHTALNA

HoBocb3gaaeHNTe BUCOKOTEXHONOMMYHM cucTeMu Digital Asset Management
System (DAMS), Collections management system (CMS) M Spectrum ca U3MN0N3-
BaHM WM YaCTMYHO MMMNEMEHTUPAHN NPU AOKYMEHTUPAHE Ha XyA0XKeCTBEHUTE
NPOn3BeAEeHNST Ha M3KYCTBOTO B PasIMYHMUTE OOLLLECTBEHN UHCTUTYUMN. B ekcne-
PUMEHTA/IHO MPUOXKEHNE AHEC ca KOMIMJIEKCHUTE AUIUTaNIHA CUCTEMW 3a KaTa-
norvsnpaHe, AOKyMeHTauus 1 yrnpaB/fieHNe Ha KypaTOpPCKU KOMEKLUUN B apXMBW,
MYy3€en N KyNTYPHU NHCTUTYLMN, KOUTO CbAbpXKaT 60raT Habop oT iyHKUUN 1 Npu-
noxkeHusi. Te ca U3rpajeHn Ha 0OCHOBaTa Ha MeX/yHapoaHM cTaHAApTW 3a ynpasne-
HWe Ha AOKYMeHTaLUs, KaTo:

Spectrum https://collectionstrust.org.uk/spectrum/

Spectrum Partners (Axiell, Coeli, Collector Systems, Creative Software Solu-
tions, Extensis, Gallery Systems, Keepthinking, KulturlT, MINISIS, MODES,
OpenHeritage, Profium, Re:discovery, Robotron, SKINsoft, Sofie, System
Simulation, Transmedia Dynamics (TMD), Vernon Systems, Zetcom)
https://collectionstrust.org.uk/spectrum/spectrum-partners/

Collections Software (Modes Compact, EMu, Museumindex+, Primus, Calm,
Collector Systems, S-Museum, Vernon CMS, Modes Complete, Portfolio, The
Museum System (TMS) and eMuseum, Proficio, Adlib, Qi, Mimsy XG, Mi-
cromusée, MuseumPlus RIA, robotron*Daphne, Sofie, OpenHeritage, eHive,
Coeli) https://collectionstrust.org.uk/software/

TAXHOTO NPUIOXKEHME B MPaKTUKaTa Lie/IV BbBEXXAAaHE Ha CbBPEMEHHMNTE BUCO-
KOTEXHOMIOMMYHM CPeACTBa 3a KOMYHMKaUMs B AOKYMEHTaUMATa Ha XyA0XKECTBEH
npou3BefeHns, KOETO 61 MOr/0 Ja NoAnoMOrHe, OT efjHa CTpaHa, CTaHAapTu3upa-
HETO Ha pecTaBpaLMOHHaTa IOKYMeHTauums, a oT Apyra CTpaHa, Aga ocBoboan Ma-
CMBW OT AaHHW W NONYISpU3npa pecTaBpauUMoHHUA Npolec. 1106a1mM3mpaHeTo Ha
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LokymMeHTaumaTa (document linkingX), upes BKIOUBaHe Ha OTAENHUTE UHCTUTY-
UMOHa/IHM 6a3n OT JaHHW B eJUHHA JOKYMeHTa/IHa cucTemMa, 61 MOI/10 [ja Harpasu
[OCTbMNHA Ta3n nHpopmauma L0 YHeHU 1 13crefoBaTeNn OT pas/IMyHM 0651acTu Ha
TEXHUYECKUTE N XYMaHUTaPHUTE HayKu.

BOSCH PROJECT ra

@ur. 5 v 6. inlocTpaunm Ha CbBpeMeHHa BUCOKOTEXHONOMMYHA CUCTEMA 3a JOKYMeHTaums
Mirador n nsobpa>keHns 0T npoekTa ,,Bosch* [Viewed 25.05.2020]. Availablefrom: https://
openseadragon.github.io/ u https://projectmirador.org/

u Linked Conservation Data is a project funded by the UK’s Arts & Humanities Research
Council on Conservation Documentation. It establishes a Network to improve the dissemination
of conservation records and increase the capacity of the profession. Bx. Linked Conservation
Data [online]. University of the Arts London. [Viewed 25.05.2020]. Available from: https:/
www. ligatus.org.uk/project/linked-conservation-data
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ur. 6.

SS Change Layout  / Full Screen

X K- = Walters Ms. W.168, Book of Hours

dur. 7. N3o06pa>keHne oT Book ofHours, Walters Manuscript, W 168, Stanford University,
Stanford, USA. V13non3gaHa cucTema 3a fokymeHTaumsa - Mirador (copTyep Ha Sauropod
Studio, Canada), [Viewed 25.05.2020]. Availablefrom: https://projectmirador.org/
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