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YTonusa |, 2009, auruTaneH NPUHT, MHTepBeHLMSA, odceToBa Naka, 180x150 cv
Utopia I, 2009 x digital print, intervention, offset plate, 180x150 cm

Mapwa Bacvnesa

Crpagute
OKOJ10 HaC,
CrpaguTe B Hac

BO BUCTPUUKIM € XyAOXKHWK, KOMTO NpecneBa aeana 3a CbBbpLieHaTa
BbTPELLHa KpacoTa, aHanv3nparkin Hain-ronemuTe rpellki Ha YoBeUYeCTBOTO.
Be3 ToBa ia e NpeABapUTENIHO 3aMUCTIEH U ABITOCPOYEH KOHLIEMNTyaneH
NPOEKT, NAesTa 3a HeNOCTUKMMATA KUTENCKa XapMOHMA CTabUNHO NPUCHCTBA
B M3KYCTBOTO My Mpe3 NocneaHuTe noseye oT 4eCeT roanHn. MNorneas e
0be3BepeH 1 MpayeH, HO MUCHTa NPOAb/KaBa Aa TbPCW OTFOBOPW Ha3aj B
NCTOPUATA 1 B LINMPOKOTO NOJE Ha JHELIHWA CBAT.

Oule npe3 2009 r. B m3noxbata,UTOPIA" B ranepus ,Bvpxose” (bvBLua

ranepua CnbaHk, iHec Kpeno boHym) Bructprukin paboTi ¢ apXUTEKTYPHM
yTONWK, KOUTO TPAOGBA Aa MNIOCTPMUPAT MeyTaTa 3a 0OWIOTO XM1BeeHe. Tol
anponpuupa Yyxam B13nm nnim 3aema potorpaduy, 3a fa rv nognoxKm Ha
XYOOXKHUUYECKA ANCEKLMA YPE3 arPeCUBHM HAMECK MO MOBBPXHOCTTA, KOUTO
YCNABAT [la pa3cekaT yTonuATa 1 [a A CNoXaT Tam, KbAETO 1 e MACTOTO

- B rpadpara Ha HEBB3MOXHOTO. ,BaBunoHcKaTa Kyna”Ha MuTtbp bpboren,
MoeanHmat rpag” Ha MNuepo gena OpanHuecka, Kategpanata”Ha Jxenmc
EHcop, kynuTe Ha xopoxo e Kuprko, HeOChbLLECTBEHMAT NPOEKT 3a
[Bopeua Ha cbBeTUTe B MOCKBa, HeboCTbprayusT,bypmk Xanuda” B ybait

1 MHOTO APYrY, HE MOraT f1a OTFTOBOPAT Ha OYaKBAHWNATA, HE3aBUCUMO OT
BNIOXKEHWTE B TAX aMOuLuA, TpyA, Bona 1 eHepria. Olle B Ta3n 13noxoa
aBTOPDBT aKTMBHO M3M03Ba HEKNACKUYECKM XKMBOMUCHM MOBBPXHOCTH (XapTua,
nHoneym, odpCceToBa Nnaka), KOUTO MOXe [1a TPETVPa Taka, Ye fa NoCTUrHe
noyTn ckynnTypHo, 3D nanbusaHe. CamoTo 06paboTBaHe Ha ropHMA CIIOM Ha
KapT1HaTa CTaBa YacT OT CloxeTa. Pa3KasbT ce CiyuBa upes obenMHABAHETO Ha
obpa3a v akTUBHATa MATEPUANTHOCT Ha MIOCKOCTTA.

Maria Vassileva

The Buildings
Around Us,
the Buildings Within Us

Ivo Bistrichki is an artist who pursues the ideal of perfect inner
beauty analyzing the gravest mistakes of mankind. Without being

a premeditated and long-term conceptual project the idea of
unattainable harmony of life has been invariably present in his art for
more than ten years now. The vision is disillusioned and gloomy but
the thought continues to seek answers back in history and in the vast
field of today’s world.

Back in 2009 Bistrichki worked with architectural utopias that had to
illustrate the dream of living together in the exhibition “"UTOPIA"in

the Zeniths Gallery (former Cibank Gallery, today Credo Bonum). He
appropriates other people’s visions or borrows photographs so as to
subject them to an artistic dissection through aggressive interventions
on the surface which manage to dissect utopia and put it where it
belongs - in the category of the impossible.“The Tower of Babel” by
Pieter Bruegel,“The Ideal City" by Piero della Francesca, “The Cathedral”
by James Ensor, the towers of Giorgio de Chirico, the unrealized project
of the Palace of Soviets in Moscow, the “Burj Khalifa” skyscraper in
Dubai to mention but a few cannot meet expectations despite the
ambition, work, willpower and energy invested in them. Already in
that exhibition the author actively uses non-classical painting surfaces
(paper, linoleum, offset plate) which he can treat in such a way as to
achieve an almost sculptural 3D effect. The very processing of the
upper layer of the painting becomes part of the plot. The story takes
place by unifying the image and the active materiality of the plane.



Mak npe3 2009 . xyAOXKHUKBT MOKa3Ba v U3noxbaTa,3aaHve” B ranepus
ACTpu 1 cam nnwe:, 3naHne — oNULETBOPEHNE Ha LvBUNM3aumvsaTa (bener

Ha Tprymd). Mima cobcTBEHA rpaBMTaLUMA U NpuTeratenHa cuna — Oynasapam
U YUKW Ce CbOWPAT KbM Hero. 3a CTEHUTE My Ce Tau HEeWM3BEeCTHOCT,
CBKPASHOCT, CKpuTa cemunoTrka. Gacagute My, GPOHMPaHN U yKpaceHu,
BOBbXBAT BeNMYMe 1 pecnekT. To XBbpAa CAHKa. To cBeTr HnAcKaBo. To ropwu.
To ouensga. To e oTNpaBHa TouKa. To e mepwuno. To e rpagnBHOCTTa Ha
YOBELLKNA AiyX, HEroBaTa HeEMOCTPOeHa BaBUIOHCKA KyJla, HETOBMA aHTNYEH
Xpam, KOCMUYeH HeboCTbpray. 34aHMETO U3MKM3a OT HallaTa refHa TouKa,
pa3masBa GOKyca HU, He ce Nobrpa B MPOCTPAHCTBOTO HIA.' VIHTepeCsT Ha
aBTOPA KbM apXMTEKTYpPaTa 1 CrpagmTe Kato NOPTPETM Ha YOBEYECTBOTO Mpe3
Pa3NUUHMTE eTann OT Pa3BUTMETO My e MOCTOAHEH Npe3 roanHuTe. Tow Wwe ro
Pa3BMBa N HaArPax[aa, 3a a CTUrHEe 10 NPOEeKTa, rMaBeH 06eKT Ha HacToALNA
KaTasnor.

Mpe3 2010 r. cneaga yyacTneTo My B n3noxbata,[Jbp3ocT 1 kpacoTa”

¢ kypaTtop CBeTnaHa KylomaKmneBa, B KOATO Moka3ea,l lepdopauma Ha
nen3axa” — ABa BENMKONENHW 13rneaa ot PUM C BENMYECTBEHV MUHNUK, HO
HafZpacKaHu 1 HalynueHu OT pbKaTa Ha TBOPEeLia, KaTo 1M3pas Ha SinyHaTa
My CbNPOTMBA €AMHCTBEHO NEN3aXbT NIV MPUOPUTETHO KpacoTaTa fa
6baaT 0beKT Ha U3KycTBOTO. B, [lekoHCTpyKT1BHM nopTtpetn’, 2010 T,
ranepuna Apocuta, bBUctprukm 3avmcTBa KnacMyecku NopTpeTH OT enoxara
Ha PeHecaHca. [MpexBbpna N306paKeHETO BbPXY METaHa MIOCKOCT,
KaTo My OTHEMa LIBETHOCTTa, C/lef] KOeTo,,paboTu” Bbpxy Hero upe3
HapaHABaHe, HaflpackBaHe, NPobKBaHe 1 OrbBaHe. YepTuTe Ha NULIETO
134e3BaT, HO MbPBOOHOPA3LT BCE MaK Ce pa3no3Hasa. Bpb3kaTta ¢ MctopuaTa
NnpemMrHaBa OTBbA Cb3epLaHMETO 1 NMPOCTOTO NpuemMaHe. Hamecata Bbpxy
MOBBPXHOCTTA Kapa 3puTena Aa ce,CbOyan” 1 Aia NOAIOKM Ha CbMHEHMe
YCTaHOBEHW NPUHLMMAN, TEOPUK, HOPMM 1 MOCTYNATL.

3a VIBO BUCTpUUKM MaTepmansT MMa BaXkHO CMUCIIOBO 3HAUYEHME 1 TOW ThpCh
HauVHW Taka [1a peann3npa naenTte cu, ye Bb3anpuemMalmaT aa Obae norbnHat
ole Ha dU3MYecko HKBO. B npoekTa,Anokanuncuc: 6a3a gaHHu" ot 20171 1.
LOENCTBUTENHUTE KaTakNM3MKM 1 NpeAcka3anndaTta Ha HocTpagamyc Hammpat
“3pas ype3 NPUHTUPaHK GoTorpadun Bbpxy NnHoneym ¢ obpaboTka Ha
MOBbBPXHOCTTa 1 ropeHa achantoBa xapTua. l[anepus Panko Anekcnes” ce
NpeBpblLa B MOPe OT CBETOBHU KaTacTpodu — YepHobwn, LiyHaMm1Ta, Noxapw,
BY/IKaHW, NETPOMHW Pa3NnBK, U3XBBbPNEHW Ha bpera Kntose. KapTnHute
130P0ABAT KOHKPETHN CHOUTUA 1 MAT KAaTEFOPUYHO ACHO NOCNaHne, HO
MAbTTa Ha 06pasa, OKPYMHEHWAT AeTaiis, MOHOXPOMHOCTTa, Pa3poKycrpaHaTa
M HapaHeHa, KaTo Ye Nn nnaveLla NOBbPXHOCT, Cb34aBaT CTPaHHa U
HeoYakBaHa NoeTMYHOCT. KaTo ye i GaTanHuAaT Kpal e HemzbexkeH, a Hue
CMe eiVHCTBEHO MaCUBHW CBUAETENW, YHECEHW B TbNOOK, OMarbOCBall| CbH U
HeCnocobHM Ha peakLua.

Again in 2009 the artist showed the exhibition “A Building”in the Astry
Gallery and wrote:“A building - the embodiment of civilization (a sign
of triumph). It has its own gravity and power of attraction - boulevards
and streets converge to it. Obscurity, sacredness, hidden semiotics lie
behind its walls. Its armored and decorated facades inspire grandeur
and respect. It casts a shadow. It shines brightly. It burns. It survives.
Itis a starting point. It is a measure. It is the constructiveness of the
human spirit, its unbuilt Tower of Babel, its ancient temple, the cosmic
skyscraper. The building goes beyond our point of view, blurs our
focus, does not fitinto our space.” The author has been invariably
interested in architecture and buildings as portraits of humanity at
different stages of its development over the years. He develops and
upgrades it so as to get to the project which is the main subject of this
catalogue.

In 2010 he participated in the exhibition “The Bold and the Beautiful”
with curator Svetlana Kuyumdzhieva in which he exhibited
“Perforation of the Landscape " - two magnificent views from

Rome with majestic Italian pines scratched and punctured by the
artist’s hand as an expression of his personal resistance against the
landscape or beauty being the only object of art. In “Deconstructive
Portraits”, 2010 in Arosita Gallery Bistrichki borrows classical portraits
from the Renaissance. He transfers the image onto a metal plate,
stripping it of colour, and then “works” on it by injuring, scratching,
punching, and bending. Facial features disappear but the prototype
is still recognizable. The connection with history goes beyond
contemplation and simple acceptance. The intervention on the
surface makes the viewer “wake up”and question established
principles, theories, norms and postulates.

The material has an important meaning for Ivo Bistrichki and he looks
for ways to implement his ideas so that the viewer may become
absorbed on a physical level. In the "Apocalypses: Database” project

of 2011 the actual cataclysms and predictions of Nostradamus have
been featured through photographs printed on linoleum by treating
the surface and by applying burnt asphalt paper. Rayko Alexiev Gallery
turned into an area of global catastrophes - Chernobyl, tsunamis,

fires, volcanoes, oil spills, whales washed ashore. The paintings feature
specific events and have a clear message but the flesh of the image,
the enlarged details, the monochrome, the defocused and wounded
as if weeping surface create a strange and unexpected poeticism. It
seems that the fatal end is inevitable and we are only passive witnesses
carried away in a deep, enchanting sleep and being unable to react.
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Mepdopauma Ha nensaxa Il, 2010,
OuruTaneH NPUHT BbpXy odceTosa
nnakKa, MHTepBeHLMS,

Kpepa, 140x210 cm

Landscape perforation Il, 2010, digital
print on offset plate, intervention,
chalk, 140x210 cm

Wcnanaua, EnadaTnaiioky s,
2010, 2011, NPpVHT BbPXY NIMHONEYM,
NHTepBeHLUNA,

yepHa Kpepa, 200x240 cm

Iceland, Eyjafjallajokutl, 2010, 2011,
200x240 cm, print of linoleum,
intervention,

black chalk, 200x240 cm



Hacnenctso, 2014, aurutaneH NPUHT, akpwui, MoAvB, NNatHo, 120x90 cm
KapTuHata ce noceellasa Ha buBLIMTe PaboTHULM Ha HedToxmm.
Legacy, 2014, digital print, acrylic, pencil, canvas, 120x90 cm

The picture is dedicated to former workers of Neftochim.

Anes lMywknH II, 2015, aurntaneH NpuHT Bbpxy odCceToBa Nnaka, MHTepBeHuUMA, YepeH Monme, 150x90 cm

Pushkin Alley Il, 2015, digital print on offset plate, intervention, black pencil, 150x90 cm

B cnepgawmTe aBe roanMHu VIBO bcTpruky TbpCn NO-ANPEKTHU HaYMHM A
KOMEHTMPA CBETa, B KOWTO KMBEEM: MHCTaNauuaTa oT 3HameHa ,EaqnMHCcTBO
1 CNOTeHOCT” B pamMKmTe Ha dpecTnBana,3a xopaTa 1 MACTOTO" B 3anafeH
napk, Codus, 2012 r,, kakto 1 npoekTta “UTOPIA. EURASIA" B Codnitcku
ApceHan — Myzei1 3a cbBpemeHHO 13kycTBo, Codua npe3 2013 1. EaHa

OT HaW-CUHWTE NCTOPUM, KOUTO XYAOXKHUKBT Pa3ka3ga € B LMKbAa
,Hacneactso’, 2014 — aBa nopTpeTa Ha doHa Ha HedToxmm, byprac, KouTto
OTBapAT TEMATA 3a NOUYMHANM OT PaKOBW 3a00NABAHNA AbATOrOANLIHN
PabOTHULM B NpeanpuaTMeTO. [TpoeKTbT ,ANOKaNUATUYHN Nem3axkn’,
npencTaBeH npes cbliata rogmHa B Suspacious, Codus, Noka3ea aToMHaTa
H60oM0a, KaTo 006Pa3 Ha 3/10TO, HO U MPUYMHITE 3a NMOPaKAAHETO Ha TOBa
3n0. MNonuTnyeckata BNACT TYK Urpae OCHOBHA POJsA, ONULIETBOPEHA Upes
Pa3N03HaBaEMU CrPaAn-MOHYMEHTU Ha YNPaBneHMeETO.

BO BrcTpnukm ce nHTepecyBa OT Pa3NUUHM KparHW CbCTOAHWA,
NpeAn3BMKaHM KakTo OT eCTeCTBEHNA pa3naj Ha MaTepuATa, Taka U oT
YOBELIKN AeNCTBIA. BM3yanHMAT 06pa3, KOWTO XYAOKHUKBT UM NPYAaBa,
Bapvpa Mexay HenpremarMBo rpO3HOTO M NAaweLlo KpacmuBoTo.
13cnepBariku HI0AHCUTE Ha Te3M NPOTUBOMONOMKHN CbCTOAHWUA, XYLOXKHUKBT
Ce ONnnTBa a OTrOBOPM Ha rMobanHmM BbNPOCK, KOUTO HAMAT eAHO3HaYeH
oTrosop. I1pe3 2014 r. cb3gasa cepunsaTa,Paspesn’, B KOATO pa3KpmBa
HeCbBbPLIEHCTBATA Ha COOCTBEHMSA C OPraHn3bM 1 OpyTanHuTe
MaH1AynaLmmn, Npe3 KoUTo NpemMrHaga. Viscneasa TANOTO KaTo Crpaaa,
KOATO Ce CTPeMM KbM CbBBPLIEHCTBO, HO 1 TO € TPYAHO NOCTMXKNMO, a U
Han-mMankuat ancbanaHc ro n3Baxaa ot paBHoOBeCHe,

MpoekTbT “Simulacrum” (ranepus Hecw, byprac, 2015 1) pa3ka3sa nctopusTta
3a [NywkrHoBaTa anes B MopcKaTa rpagmHa Ha rpafa, nonynapHa AectmHauma
33 Pa3xoKU 1 TpynaHe Ha CnoMeHU. KOHKPETHOCTTa Ha MACTOTO € CaMoO
NOBOf 3a nornef Kbm CBeTa. [1o3HaTUTe NameTHULM, Crpav U ibpBeTa Ca
BPaTa KbM pasyenkeaHe Ha buTtreTo. HocTanrmaTa, CaHTUMEHTBT, YCNYKNnBaTa
NaMeT, KOATO MOMHM Camo Xy6aBoTo, 06BVBAT B Mbr1a peanHocTTa. EqHo
Masko U3ApacKBaHe 1 NoA MOBbPXHOCTTA 3aMOYBaT [1a U3M11M3aT He TONKOBa
noeTnYHn nctopun. CeHKMTe pasKpvBaT TaHUTe Cu.

N3nox6ata,Menanxonua’, 2015, ranepus Pakypcu, Npoabkasa ABMKEHUETO
Ha XYAOXKHMKA B MEXAMHHM 30H1 1 emoumn. OT BCUUKIM YOBELWKM CbCTOAHMA
MENaHXONNATA € Hal-eCTETUYECKOTO M TOBA IO OT/IMYaBa OT TbraTta, MbkaTa

1 OTYaAHNETO. TA MMa OBOMHCTBEH XapakTep C NMO3UTVBHM 1 HEFATUBHN
acnekTu. MIMEHHO Ta3n KOHTPACTHOCT 1 AyanmnCTUYHOCT 3aHMMaBa VBO
BucTprykm. Hammpa noaxogdly MOTMB B MbpPTBaTa NPUPOLA, B HAaTIOPMOPTS,
cam no cebe cu HOCKTEN Ha MPEXOIHOTO, HAa OHOBA, KOETO Ce Hamupa MeXxay
,BUepa’n,ytpe”

Ivo Bistrichki has looked for more direct ways to comment on the world
we live in the next two years: the “Unity and Cohesion”installation of
flags within the frameworks the “Of Place and People” Festival of Art in
Public Place, West Park, Sofia, 2012, as well as the “"UTOPIA. EURASIA"
project in Sofia Arsenal - Museum of Contemporary Art, Sofia, 2013.
One of the stories of the most powerful impact told by the artist

is in the "Heritage’, 2014 - two portraits against the background of
Neftochim, Burgas opening the topic of long-term workers in the
company who died of cancer. The "Apocalyptic Landscapes” project
presented in the same year in Suspacious, Sofia shows the atomic
bomb as an image of evil and also the reasons for the emergence of
that evil. Political power embodied through recognizable buildings-
monuments of government plays a major role here.

Ivo Bistrichki is interested in various extreme states caused

by both the natural decay of matter and human actions. The
visual image the artist imparts to them varies between being
unacceptably ugly and frighteningly beautiful. In exploring
the nuances of those opposing states the artist tries to answer
global questions that do not have an unambiguous answer.

He created the “Incisions” series in 2014 thereby revealing the
imperfections of his own organism and the brutal manipulations
it went through. He explored the body as a building striving
for perfection though it was difficult to achieve it and even the
slightest imbalance threw it off balance.

“Simulacrum” project (Nessie Gallery, Burgas, 2015) tells the story of
Pushkin Alley in the Sea Garden of the city, a popular destination for
walks and memories. The specificity of the place is just an occasion for
taking a look at the world. Familiar monuments, buildings and trees
are a gateway to the fragmentation of existence. Nostalgia, sentiment,
a helpful memory that treasures only what is nice and good makes
reality shrouded in fog. A little scratching uncovers less poetic stories
under the surface. The shadows reveal their secrets.

The "Melancholy” exhibition in Rakursi Gallery, 2015 follows the
movement of the artist in intermediate zones and emotions.
Melancholy is the most aesthetic of all human states distinguishing
it from sadness, grief, and despair. It has a dual character marked by
both positive and negative aspects. It is precisely those contrasts and
dualism that preoccupy Ivo Bistrichki. He finds a suitable motive in
dead nature, in still life which in itself is a bearer of the transient, of
what is to be found between “yesterday”and “tomorrow”.



Beueps, 2015, gurntaneH npuHT

BbpXy OhCETOBA Mnaka, UHTEPBEHL|NS,
yepeH MOJIVB, LIBETEH nnekcurmac, 28,5x40 cm
Dinner, 2015, digital print on offset plate,
intervention, black pencil,

colored Plexiglas, 28.5x40 cm

Macws, 2016, gurutaneH NPUHT, akpwus,
6pe3eHT, 240x600 cm

Massif, 2016, digital print, acrylic,
tarpaulin, 240x600 cm

B npoektute ,Macns’, 2015 u,Mnatdopmu’, 2016 aBTOP®BT pasrnexaa Apyr
B HamMeCK B MPUPOAHaTa Cpefa — MbPBUAT € MHCIUPUPAH OT KameHHaTa
Kapuepa Kpa nuHaeHuw, a BTOPUAT OT 6ETOHOBUTE KeloBe B MOPETO.

I anBeTe No pasnnyeH HaumH NOKa3BaT HaB/M3aHeTo B Npupoaata. [Mpw
efMHMA OT NNaHMHATa Ce OTHEMa OrPOMHO Napye NAbT, Npy APYria BbB
BOAaTa ce 00aBAT BETOHHN CbopaxeHnA-ybexmwa. M B ABaTta ciyyas
pe3ynTaTsT e nyctoTa. Ch3MepBaHeTo C NpUpoAaTa OTHOBO e JOBENO A0
OCb3HaBaHe Ha CObCTBEHaTa HEMOLL.

IBO BUCTPUUKYM 3ana3Ba TPYAHOTO PaBHOBECHE MeX[y KPUTUKA 1 aHanu3,
mMexay npeaynpexaeHue v pascbkaeHne, Mexmiy nMyHa 13noseq u
O6LIOYOBELIKO 3HAaUYeHMe, Mexay akTyanHoOCT U AbnboyrHa. Kak aa
AOCTUrHewW 10 noBeye xopa 6e3 Aa cu Hasuaatenen? Kak aa aHraxkmpatl
KONEeKTUBHOTO Cb3HaHWe 6e3 ce OTKaXKell OT YacTHWUTE NCTopun?
XYOOXKHMKBT Ce OTaBa Ha 3HauVMM 3a HOBEUYECTBOTO TEMMU, KAaTO Mpu

TOB@ B MHOTO Pefikv Clydau 13n13a N3BbH PaMKUTe Ha XKMBOMUCTA. Tol
CBbP3Ba MCTOPWA, HacToAWa GaKTONOMMA 1 MUTONOTMS B MaCMBHY 06pa3n,
KOWTO He HamnyckaT popmMaTta Ha KapT1HaTa, 3alljoTo MMEHHO B Hero 1 6e3
AOMBAHUTENHM NAaTePULM TOR MOCTUIa MOHYMEHTASIHOCT Ha 3BYYEHETO U Ha
3HaueHueTo.

In the “Massif”, 2015 and “Platforms’, 2016 projects the author explores
another type of intervention in the natural environment - the first
inspired by the stone quarry near llindentsi, Blagoevgrad and the
second - by the concrete piers in the sea. Both exhibitions illustrate
the invasion in nature in different ways. Featured in one of the project
is a huge piece of flesh being torn off the mountain and in the other
- concrete facilities-shelters are added into the water. In both cases
the result is emptiness. Comparison with nature has again led to the
realization of one’s own weakness.

Ivo Bistrichki maintains the difficult balance between criticism

and analysis, between warning and reasoning, between personal
confession and universal significance, between topicality and depth.
How to reach more people without being instructive? How to engage
the collective consciousness without giving up private stories? The
artist devotes himself to topics important for mankind and in very
rare cases goes beyond the frameworks of the art of painting. He
connects history, current factology and mythology in massive images
being in accord with the form of the painting thereby achieving the
monumentality of sound and meaning without additional “crutches’”.

B Hal-HoBaTa cu cepust TBOp6OU,CrpaanTe B Hac", Cb3aaaeHn crnelmanHo

3a ranepua CTpyKTypa, aBTOPBT OCTaBa BEPeH Ha cebe c1 1 Jopw ce
OTKa3Ba OT 3aMa3eHata Cu Mapka fla Aobasa BTOpW MAACT (M1acTuyecku

1 eMOLMOHANEH) KbM 1300paXKeHNETO, KaTo rO HaAPaCKBa Uv Aynun.
Cb3HaTeNHo pelliaBa Aa ce Npr3emu B MOAETO Ha YMCTaTa XMBOMKUC. bes
edeKTN 1 BbHLWHNU HaMmecn. BCbLHOCT 0bpa3uTe, KOUTO NpefcTass, Nno To3u
HaUVH CTOAT Npea HaC OrofeHK, MOYTU KaTo rpaduuHm 3HaLKW, CaMo Ye
MBbHM C MHOTO MOBeYe MIacToBe ChabpKaHue. CrpaanTe ca B eAbp nnaHx,
a NOHAKOra 1opK He ce NobupaT B M1aTHOTO. CTPOMHKTE KaTo BOMHWLLKM
peauLM KONMOHN NpOoAbIKaBaT 6e3KpaliH1A Cv MapLl 1 U3BbH pamMKaTa Ha
KapTuHaTta. OKONHaTa cpefa e M30nMpaHa, KaTo Ye fin CBETHT € CBbPLUNA

W Cref noTona ca OCTaHanu 3a HasuaaHue camo Te3n obekTu: Mas3onesT
Ha [eopru QumnTpoB 1 MapTMiHKMAT oM (cera MMHUCTEPCKIM CbBET) B
Codus, TpuymdanHaTa apka v JlykcopckusT obennck B Mapwx, Crpaaata Ha
KOHrpeca BbB BalinHrToH, MNopTaTa Ha HeGeCHOTO CMOKOMCTBME OT M/oLaf
,TneHaHMbH', bpaHaeHbyprckata BpaTta, [MapTeHoHa B ATiHa 1 Apyr.

Mo AyMUTE Ha CaMnA XyOOXKHUK MOTUBDBT 3a Cb3[JaBaHEe Ha Te3M KapPTUHA
MABa OT HeroBaTa HeYyAOBNETBOPEHOCT OT CJ/1IyUBALLOTO Ce B cobcTBeHaTa
My ObpXKaBaTa 1 B CBETa. B'bl'lpeKVI CMAHATa Ha LEHHOCTW 1 MOAENN Mpe3

In his latest series of works, “The Buildings Within Us” created

specifically for the Structura Gallery the author remains true to

himself and even abandons his trademark of adding a second layer
(plastic and emotional) to the image by scratching or punching it. He
consciously decides to stay in the field of pure painting. Without effects
and external interference. In fact, the images he features are exposed
almost like graphic signs filled with many more layers of content.

The buildings have been painted in close-up and sometimes do not
even fitin the canvas. The orderly, military-like columns continue their
endless march beyond the frame of the picture. The environment is
isolated as if the world has come to an end and after the flood there
remain for edification only: the Mausoleum of Georgi Dimitrov and the
Party House (now the Council of Ministers) in Sofia, the Triumphal Arch
and the Luxor Obelisk in Paris, the US Capitol Building in Washington,
the Gate of Heavenly Peace in Tiananmen square, the Brandenburg
Gate and the Parthenon in Athens among others.

According to the artist himself the motive for creating those paintings
has arisen from his dissatisfaction with what is happening in his own
country and in the world. Despite the change of values and models
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nocnegHute 20 roouHM ONUTUTE 33 MPOMAHa Ca 663)/CI'IeLLIHl/I M HagexnaTa e
n3yepraHa. Bce mo-manbK CTaBa WaHCHT MHAMBWALT Aa Ce NpPoOTNBOMNOCTaBN
Ha CMCTeMaTa.

B n3noxbata HAMa YOBELWKO NPUCHCTBUE. M3KouBam aBTonopTpeTa Ha
XYAOXHWKA, Cb3fafieH No CblUOTO BPEME, KOMTO e 6e3 ouun 1 YninTo yepen
HanoaobAra 6e3nnKa reomeTpuyHa NocTporika. CrpaguTte ca NPOHUKHANM
B HaC W HVe CaMmuTe CMe Ce MPeBbPHaIW B Npa3Hu obutanuuia. B
KapTUHWTE AYXbT € U3MECTEH OT apPXUTEKTYPHUTE M300paKeHNA Ha
BNACTTa, B MOBEYETO C/lyYan CUMBOMN Ha nobeau 1 3aBoeBaHMA, Ha

BOWHW W HagMOLLMe, HO MbPTBM MO CBOATA CbUHOCT. [aMeTHUUM Ha aHTK-
cBobOfaTa, Ha aHTU-XyMaHHOCTTa. LIBeToBaTa CMBO/MKA He e TbpCeHa
HapOYHO, HO MOACbH3HATENHO JOMVHMPA YePBEHOTO — UBAT Ha TPUYMd, HO
M Ha KPbB.

KOHKpPEeTHOCTTa Ha CrpaamTe HAMA 3HaueHne — NOCTPOKNTE Ca U3UUCTEHN
OT aBTEHTMYHOCTTA Ha flafeHus obpas. Te ca CUMBONN Ha BNacTTa 1
MeTadopu Ha obesnmuaBaHeTo. Hakoum oT obekTuTe ca 06bpHaTK. Taka
aBTOPBT Be[JHara H MOKa3Ba, ue BbNpPeKy U3PAAHNA apXUTEKTYPEH MOLEN
B CMCTemMaTa MMa Hello HepeaHo. ViaesTa ce NoAcunBa v OT M300paKeHEeTo
Ha GOHTaH, Y1ATO Bofa Teue B obpaTHaTa nocoka. CTaHanuaT eTasnoH 3a
NoAParkaHve Knacuyeckn opaep ce npeHaca npes BeKoBeTe, HO C He Mo-
ManbK ycrex ce NMoBTapAT 1 TOTANUTapHUTE NPAKTUKMN.

M3nox6bata B ranepua,CTpyKTypa” e npeaynpexaeHvie, obesnofeH CBAT,
06U1TaBaH OT NPa3HW Crpaav v JOMUHMPAH OT aMOMLMKN — TUFaHTCKO
rpobuiie, B KOETO HAMa MACTO 3a YOBEL|M.

in the last 20 years the attempts at a radical change have been
unsuccessful and the hope has been exhausted. The chance of the
individual to oppose the system has been continuously decreasing.

There is no human presence in the exhibition except the self-portrait
of the artist, created at the same time. It has no eyes and the skull
resembles a geometric structure. The buildings have penetrated us and
we ourselves have turned into empty dwellings. In the paintings the
spirit has been displaced by the architectural images of power in most
cases symbols of victories and conquests, of wars and supremacy but
essentially dead. Monuments of anti-freedom, of anti-humanity. Colour
symbolism is not sought on purpose but subconsciously dominates
the red colour - the colour of triumph but also of blood.

The specificity of the buildings does not matter — their authentic
image has been removed. They are symbols of power and metaphors
of depersonalization. Some of the objects have been turned upside
down. Thus the author immediately shows us that despite the
immaculate architectural model there is something wrong with the
system. The idea has been reinforced by the image of a fountain whose
water flows in the opposite direction. The classic order which has
become a role model has transcended the centuries but totalitarian
practices have been repeated with no less success.

The exhibition in the Structura Gallery is a warning, a depopulated
world inhabited by empty buildings and dominated by ambitions - a
giant cemetery with no space for humans.
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