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BBbBEOEHUNE

Pernonanen ucropuyecku myseii-byprac e Hait-ronemusar myseit B IOro-
u3stouyHa bbnrapus. Toit e cb3fajieH OT rpyna MHTeNEKTyanny npes 1912 r. B
HA4a/IOTO KOJIEKIMATA € CAMO apXeO/IornYecKa, HO B C/IeIBAlITE TONVHNA Ce
mo6aBAT eTHOrpaCKM, UCTOpUYECKN U MpupogHu apredakru. [Juec PVIM-
Byprac e akT¥BHO QpyHKIVIOHMpALL KYATYPeH ¥ Hay4eH MHCTUTYT C 3rpajie-
Ha MPeXa OT YeTUPY OCHOBHU MY3€JIHM €KCIIO3MIMMN, PA3IIONI0KEHN B Kpacu-
BJ CTPaJiii — APXUTEKTYPHY IIaMETHUIIN, B IIEHThPa Ha Tpaja.

EnHu oT Haji-3HaYMMMUTE KY/ITYpPHU LeHHOCTY BbB GOHIA Ha Oyprackus
Mysell ca ukoHure. KaTo 4acT oT cBoATa MIUCKA 3a OIla3BaHe, IPOY4YBaHe U
HONy/IApU3NpaHe Ha KyITYPHO-MICTOPMYECKOTO HAC/IECTBO, OOIIecTBeHaTa
VHCTUTYLVS HOAIbPKAa MKOHHATA CU cOMpKa B TOOPO CHCTOSHIE, IPOBEX/ A
TE€peHHM) NIPOyYBaHNA U HaChp4yaBa HaAyYHUTE U3C/IeIBaHMA.

Hacroammuar karanor npencrass 48 ukonn ot XVIII-XIX Bek. Te cbcTa-
BAT OCHOBEH JAJI OT My3€JiHaTa KONEeKIMsA, KaTO MHO3MHCTBOTO Ca PeCTaB-
pPMpaHU ¥ M3JIOKEH!U B CIIeNMaIN3VpaHa MKOHHA 3ana. [IpupgobuTnre upes
JapeHye, OTKYIKM VIM MY eKCHeAVIINY VKOHM, ca MaJKo Ha Opoil — mpe-
JVIMHO JJOMalIHY, C HAMBUCTUYEH PUCYHBK U KOMIIO3ULINA, IOPaJU KOETO He
BCUYKM Ca BK/IIOUEHM B TOBA M3JJaHNE.

TonsimMa rpyma oT OommcaHnuTe TYK TBOPOM IOJTy4aBaT My3eeH CTaTyC B pe-
3y/ITAT OT MOJIMIEVICKY aKIIMY Cpelly TpaduKa Ha KyITypHM IieHHOCTH. [Ipes
1995 1. ca mpemageHu gBajeceT U IeT OT TAX, CIef KaTO CIEACTBUETO HE yC-
IABa JjJa YCTAaHOBY IPOM3XO0[a MM. 3aK/IIOUE€HNETO, HAIPAaBEHO IO KOCBEHU
IaHHIU e, Ye Ca He3aKOHHO OTHETH OT I{bPKBM B pajioHa Ha KapHoo6ar. [IBana-
JeceT OT MKOHUTE Ca C €fHAKDB pa3Mep, C €JHAKBY IIaXMaTHU PaMKI OKOJIO
JKMBOIIVICHOTO IIOJIE, a CHOXKETUTE UM IPENCTaBAT HOBO3ABETHM IPa3HUIIN.
Te mputexaBaT TUNMYHY XapaKTepUCTUKYU Ha TpeBHEHCKATa XyHoXKeCTBeHa
IIKOJIa ¥ € MHOTO BEPOATHO Jja Ca 3aeMa/y LIS/l IPAa3HMYEH pefl OT MKOHOCTa-
ca B HAKOA IbPKBa.

II'ppBOHAYaTHOTO IpOYYBaHE 3a IPOM3XO/la HA TE3M MKOHM C€ HacodyBa
KBbM IIBPKBM B cenuia okono Kapuobar'. Karo Hali-BepoATHM aBTOpU 30T-
padu ce ouepraBar Tomop m Bacun IenkoBu n ViBanyo KbpH40B, pabotumn

! Bacunues, A. Boirapckut Bb3pox/eHCKU MaiiCTOpK SXuBommcuy, pesdapu, crponrenn. Co-
¢ust, 1965, 74; Bonesa, V1. CripaBouHUK ,,IpeBHEHCKa Xy0XKeCcTBeHa mKoma“. — B: Tpesnercka
xyooscecmeena wxona. Coopuux doxknaou. Codus, 1985, 192-258; Ilanesa, JI. 3orpadu or
TpaBHa. BapHa, 2013, 51; Cb6es, I1. TpeBHeHebT VIBaHUO K'bHUYEB 11 HETOBOTO XyHOXKECTBEHO
HacnefcTBo. — B: Jseecrmus na Peeuonanen ucmopuuecku myseii — Benuxo Toproso, XXVII,
2012, 347-348



3ae[JHO B eJJHa TPEBHEHCKA PabOTIIHNIIA, TIO3HATY C'HC CBOV TBOPOV B MHOTO
cenuiia B bypracku pernon?. ITposegenoTo mmpes 2019 r. TepeHHO 00X0XKIaHe
B 130paHM cena 1 Xxpamose Ha KapHoOaTcka erapxms yCTaHOBY, Y€ MHOTO OT
KY/ITOBUTE IIOCTPOJKY JHEC Ca pa3pyllleHM, 3allyCTeN ¥ IPa3HU — B celaTa
Ho6punoso, Yepkoso, CbpHeBo, Kocten, Hepectnno. Hsakou ot nkonnre u
I'bPKOBHATa yTBAp Ce ChbXPAHABAT B My3el ¥ COMPKY B PETMOHa, HO He MaJIKO
ca 6e3c/IenHo N34Ye3HaN.

B HuKOS OT moceTeHMTe LIBPKBYU He MOXKaxa fia O'bJaT HAaIpaBeHM XyHO-
YKeCTBEHV IIapasie/ly ¢ MKOHNTE OT OYprackius My3eil, HUTO Bpb3Ka C IIpefIIo-
naraeMuTe TpeBHeHCKY 3orpadu. ITIoTBbpHeHO Oelle caMo HECHCTOSATENHOTO
3aKJIIOYeHIe Ha KOMUCKATA 10 UeHTUUIpaHe Ha IpefjaicHUTe B My3es
npe3 1995-1998 r. MKOHM OTHOCHO PeruoHa, OT KOMTO mpomsxoxpar. IIpo-
y4YBaHETO € IPEHACOYeHO B IPYT apeas — B mocoka SAm6om, Ctpanmxa, 3um-
Hu1a, CIMBEH ¥ K'bM [PYTY MKOHOIMCIY, pabOTU/IN B IIOCOYEHNUTE CeINIa
B KpadA Ha XIX Bek. BapBame, 4e HACTOAIMAT KaTaJIOT CHILO 1€ IIOAIIOMOTHE
Hay4YHUTE ThPCEHMA.

I pyru neTHajiceT MKOHM ca IIpefaZileHN B My3es oT opranuTe Ha MBP nipes
1998 1. IIpes 2004 r. ¢ nocTanoBneHne Ha PaitonHa npokyparypa — byprac u
Te3V IMpeIMeTH Ce 3aBeX/aT B OCHOBeH (oHJ| Ha paspen ,,JIcropusa Ha bbira-
pust XV-XIX Bex® ITouTu BCUYKM Cce HY>XIAsAT OT aBapuilHO YKpeIBaHe, II0-
YJIICTBaHE M pecTaBpMpaHe, KOETO YaCTUYHO € HalpaBeHo. B nmocnegnure HA-
KOJIKO TOAVIHM YCU/IMETO Ha My3€s B TOBA HaIllpaBJI€HME € MTOAIIOMOIHATO OT
CrelayHa ¥ yCIellHa JapuTe/lcKa KaMIaHKA. B pe3ynrar oT HesA OBeYeTo
OT MKOHNUTE B KONEKLMATA Ca Bb3CTAHOBEHN U NOJIpEleHN B MKOHHATA 3a/Ia.

OTHOCHO TpOM3X0/la Ha BTOPATa IPylla MKOHM, JOITyCKaMe, Y€ ca OT LIbPK-
BJ B cena BbB Bprpemna Crpanmxa — Cpenenko n Enxoscko. Msnucann ca
OT pa3IM4YHyU MAVICTOPU U MO>Ke OM ca CTOSUIM B pa3nM4HM Xpamose. V1306-
PasUTETHOTO HMUBO € JOOPO, U3MOJI3BAHM Ca aKaJeMUIHM IIOXBATU U CaMO-
OUTHM pellleHVs, Pas/JIMYHU OT MaHMepa Ha KOHKpeTHa 1Kosna.’ 3a otbenss-
BaHe e, ye Omm3ocTTa Ha CTpaHIKAHCKUA Kpail CbC CTapUTe YePHOMOPCKU
rpBUKY rpafioBe u ¢ Llapurpap, a Mo-KbCHO U IpeCceNIBaHeTO Ha OBIrapCcKu
cemeiictBa oT IOromsrouna Tpakus B CrpaHmKaHcKaTa 00/1acT, ca IpemoI-

* VI3BecTHO e, 4e B Kpas Ha XIX Bek e HajlIle yCTOIYMBA TeHAeHIMA MajicTopu oT TpeBHeH-
CKaTa MKOHOIIVCHA IIKO/IA fIa ITPeHacovaT cBosTa paboTa kbM cenuia B FOrousrouna bonra-
pus mopaay n306MIMeTo Ha MOPBUKIL.

’ BeposTHaTa mpuunHa e, 4e B IIOBEYETO CTPAHKAHCKI CeJla, YMUTO XPaMoBe ca Bb3CTAaHO-
BEHU WIM HOBOIIOCTPOEHM B Ha4yajoTO Ha XX BeK, I'bPKOBHITE HACTOATENCTBA, 3aTPy/HEHN
7Ia TI0/I3BAT YCIYTUTe Ha IPeCTUKHY TPEeBHEHCKM MalICTOPH, ThPCAT ChAENCTBMETO HA YMeEN
(nnu He 0c06EHO) TPBLUKY WA MeCTHU 30rpadu, pabotwan us Vsrouna Tpakus.
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pefenvIn MpeHacsIHeTO Ha LeHHY CTapy WM [0-HOBM MKOHM. Hamyckaiiku
OITyCTOIIEHNTE CU CeNNIIa, ObIrapyuTe 4eCTO B3eMalu CbC cebe i 1 Xpamo-
BUITE MKOHM, 3a Jja T IIOCTABAT IO-KbHCHO B CBeTaTa OOMUTEIT HA CEIOTO, KOETO
UM e fajo yoexmuie.!

Hskonko OT Te3u MKOHM Ce OTIMYaBaT CbC CTUUCTUYHU HPVWINKU I10-
MeXJy CU B CTeIIeH Jja ce NOIIyCHe, Ye MMaT efyH aBTop: ,CB. ¢B. IleTsp 1
[TaBen® (Ne 32) u ,,CB. Muna“ (Ne 40); ,,Cs. Jumutnp“ (Ne 38) u ,,Bp3Hecenue
Ha npopok Vmua“ (Ne 23); ,,Cs. [Tanteneiimon (Ne 44), ,,Vicyc Xpucroc® (Ne
13), ,Bb3Hecenne Ha npopok Vmua“ (Ne 22) u ,,Xpucroc Ha TpoH (Ne 15);
»CB. Huxoma“ (Ne 29).

3apagy egHaKBMs U300pasuTeNIeH M TEXHOJNOTMYEH IIOXBAT JIPYTM TPU
MKOHU CBIIO MOTaT fa 6baT 0OeMHEHN KaTO TBOPYECTBO Ha efinH 30rpad —
TpeBHeHena non Jumutsp KbpHuoB. He pasnonarame cbe cBefieHNs TOM Ja e
paboTun B paitoHa 0KojI0 Byprac, HO bK TBOPOUTE MY Ce OTKPUBAT B MHOTO
or cenmuuiara Ha V3Touna Tpakms.” HeroBoTo MKOHONNMCHO IpOM3BefieHNe
»CB. Boroponuia — HebecHa mapuia® (Ne 3) e egHO OT MaJIKOTO HMOATIICAHN
B My3eifHaTa eKcrosuuus. Hainmucbr e B JOMHNUA perucTbp, BASCHO U IVIa-
cn: ,Pyka mon Jumursp n xamku Xpucrty ot TpsBHa, 1874 .. O6pasure ca
6oraTo opHaMeHTMpPaHU U fobpe U3IIb/IHEHN — cBeTaTa JleBa e mpefcraBeHa
KaTo LIapuIja ¢ MUIHU OfeX/U, MIajeHelbT C'hIII0 e C KOpoHa. B usnucBaHe-
TO € y4aCTBaJ/I ¥ CUH'BT Ha non JuMutsp — xamxu Xpucro. Herosu camocto-
ATe/IHY TBOPOU He ca MONMY/LIPHM, HO € PUCYBal 3aefHo ¢ 6ama cu.® Copuysar
IIOAXOJ 32 MUIIHOCT IpY 0OpucyBaHe Ha 00pasa, eIHaKBUAT QOH ¥ BHUMA-
HJETO IIpY M3MMCBAaHe Ha JIMIaTa U JeTaiinrte B MKoHuUTE ,,Vcyc Xpucroc*
(Ne 11) n ,,CB. Apxanren Muxann“ (Ne 21) maBaT yBepeHOCT Te3U JiBe UKOHU
fla ce IPUYUCIIAT KbM KbCHITE TBOPOU Ha mom Jumutsp KbpHUOB.

ITopnucana oT aBTOpa cut e U UKOHara ,,CB. boropoguua Opurntpus cbe
cB. anioctonu Ilersp u [TaBen® (Ne 4). 3orpad st e Crepnoc Jumutpuy or rp.
Kosanuy, a TBopbara e gatupana 1853 r., 15 anput. HeliHuAT mpousxozp cbio
He € YCTaHOBEH, T'hil KaTo U Ts e 61u1a 00exT Ha Tpadpuk.’

EnHa or Hall-cTapuTe M MHTEpECHU MKOHMU B KojeknuATra e or 1811 r. -

* Huxomnos, A. TabpoBcku mronrepu 1 TpeBHeHCKY 3orpadu B CrpaHmka B Kpas Ha XIX — Ha-
vanoro Ha XX B. (o Marepuanu ot obmyHa Cperery). — B: M3secmus na Pecuonanen ucmopu-
uecku my3seii — lubposo. T.1. 7-8,2019-2020 (1rox mevar)

* ITanesa, JI. TpeBuencku maricropu B IOrousrouna Boarapust. — B: IIpo6nemu 1a Bu3paxoa-
Hemo 6 F0zousmouna beneapus. 111-1V, 2005, BapHa, 50-51

¢ ITanesa, JI. 3orpadu ot TpsBHa. BapHa, 2013, 29, 37

7 Henesa, V1. HemsBecTHa nkoHa Ha cB. boropopuua Ogurntpusa cbe cB. anoctonu Iletsp n
ITaBen ot sorpaca Crepuoc Tumutpny B Vcropudeckns myseit B Byprac. — B: Mszsecmus na
Bypeackus myseii. VII, Byprac, 2021, 113-121



»YCIleHue Ha cB. boropopuma“ (Ne 10), mpeHecena ot c¢. CuHeMoper] IIpyu Ha-
yuHa excrieguiys npe3 1960 r. Tsa e ¢ 6oraTo pesboBaHa JbpBeHA paMKa 1
BIIVICAHU B JIOJIHUS PETUCTDP, O], OCHOBHOTO KMBOIIMCHOTO I107Ie — 00pasn
Ha cB. [eopru, cB. Jumutsp u ¢B. Hukona (B MeganboH B cpenara). TBopbaTa
e C IpbLIKYM Hajuucy u fatuposka — 30 aBryct 1811.8

Hacrosmusar katanor o6xBaija BCUYKY €KCIIOHATY, BKIIOYEHU B My3eli-
HaTa eKCIIO3UIVs, KAaKTO ¥ HAKOY MKOHM OT IeroTo. MarepuansT e chobpa-
3€H C JlepapxusATa Ha HeOeCHIS MAaHTEOH — Hall-HaIpeJ] ca peJCcTaBeHy UKO-
HuTe Ha cB. boropopuna u Vcyc Xpucroc. Crnegsar o6pasy Ha apXaHrenn,
IIpOpouY, CBETIY U Ip. B onycaHmneTo Ha OTAeTHUTE UKOHN € BK/IIOYeHO: 1)
HaVIMEHOBaHNe; 2) JaTUPOBKa; 3) MMe Ha MKOHOIINCeL[a; 4) MaTepuas U TexX-
HUKa Ha M3IICBaHe; 5) pa3Mepy; 6) MHBEHTapeH HoMep; 7) KPaTKO ONucaHue
Ha 1300pakeHNeTo; 8) TeKCT Ha Ha[JIMCHUTE BbPXY MKOHATA;

ToBa usganue He 61 MMajoO CHIJATA CTONHOCT 6€3 HeolleHUMuUTe pode-
CMOHA/IHM HAaCOKU, BCEOT/allHa MojKpena u fosepue Ha npod. Kocragnuka
[TackaneBa! KpM Hes OTHpaBsAM CBOsATa MCKpeHa 0/1aroJapHOCT ¥ IpU3HA-
TeTHOCT!

HNeanka [lenesa,
enasen ypeonux omoen VMcmopus,
Peeuonanen ucmopuuecku myseii bypeac

¢ 3a mpeBoguTe U rpadUIHOTO MpPeACTaBsiHe Ha IPBLKUTE HALMUCK CHPAEYHO Oraropaps Ha
Anexcauppa Tprudonosal!
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INTRODUCTION

The Regional Historical Museum of Burgas (RHM) is the largest museum
in Southeast Bulgaria. It was established by a group of intellectuals in 1912. In
the beginning, its collection was entirely archaeological, but in the following
years ethnographic, historical, and natural artifacts were added. Today the
RHM is an actively functioning, cultural and scientific institute, with a
network of four main museum exhibitions, situated in beautiful architectural
monuments in the centre of the city.

One of the most significant cultural values of the museum’s collection are
its icons. As a part of its mission to conserve, study and popularize the cultural
and historical heritage, this public institution maintains a well-preserved icon
collection, conducts terrain research, and encourages scientific experiments.

This catalogue presents forty-eight icons from XVIII - XIX century. They
are a major part of the museum’s collection and most of them have been
restored and exhibited in a special icon hall. The icons which have been
acquired through donations, purchased, or found during expeditions, are very
few. They are mostly domestic, drawn in a simpler style, and due to this fact
not all of them have been included in this edition.

A large group of the works described here have come to the museum after
police raids against the trafficking of cultural artifacts in the region. In 1995,
twenty-five of them were given to the museum after the investigation had
failed to determine their specific origin. The conclusion, which was based on
circumstantial evidence, showed that they were taken illegally from churches
in the region of Karnobat. Twelve of the icons are the same size, with similar
chess frames around the painting, representing celebrations of the New
Testament. They also possess the typical characteristics of technique used in
the art school of Tryavna, and it is most likely that together they occupied a
celebratory roll in the iconostasis of a church.

The initial study of the origin of the icons was focused on churches in villages
around the town of Karnobat.! As most probable icon-painters were pointed
Todor and Vasil Genkovy, and Ivancho Kanchov, who worked together in the
workshops in Tryavna and their works were known in many villages in the

! Vasiliev, A. Bulgarian Revival artists. Sofia, 1965, 74; Boneva, I. Handbook “The Art School of
Tryavna’, Collection of Reports, Sofia, 1985, 192-258; Tsaneva, L. Icon - painters from Tryavna.
Varna, 2013, 51; Sabev, P. Ivancho Kanchev from Tryavna and his art legacy. - In: Notifications
of The Regional Historical Museum - Veliko Tarnovo, XXVTI, 2012, 347-348.

11



region of Burgas.” A tour of some chosen villages and temples of the eparchy of
Karnobat - the villages of Dobrinovo, Cherkovo, Sarnevo, Kosten, Nevestino,
carried out in 2019, showed that a large number of places of worship were
destroyed, deserted and emptied. Some of the icons and sacred vessels have
been conserved in museums and collections in the region, but quite a few of
them have disappeared without a trace.

None of the visited churches could be confirmed to have a connection to
the icons in the museum of Burgas in terms of the art techniques used in the
icons, as well as the supposed icon-painters from Tryavna. Only the conclusion
of the committee about the identification of the icons that were submitted to
the museum in 1995 - 1998, in regard to the region they originated from, was
not confirmed. The research has since been driven towards other regions -
Yambol, Straldzha, Zimnitsa, Sliven, as well as to icon-painters who worked
in the above-mentioned villages in the late XIX century. We believe that this
catalogue of icons will also help other scientific searches!

Another fifteen icons were provided by the authorities to the museum in
1998. In 2004, with a decision of Public Prosecutor’s Office in Burgas, these
items became a part of the main collection of the section “History of Bulgaria,
XV - XIX century® Yet, many of the icons need to be braced, cleaned, and
restored, as this has only been done partly. In recent years, the effort of the
museum in this direction has been supported by a successful special donation
campaign. As a result of it, most of the icons in the collection have been
restored and exhibited in the icon hall.

Regarding the origin of the second group of icons, we presume that they
have come from churches in villages situated in the heart of the Strandzha -
region around Sredets and Elhovo. They were painted by different masters and
perhaps were displayed in a variety of churches. The level of painting is good,
the academic techniques and original solutions used show a different attitude
towards the icon - painting that differs from the forms used in the typical
school.? The fact that the territory of Strandzha was close to the old Black Sea
Greek towns and Tsarigrad, as well as the migration of Bulgarian families from
South Tracia to the region of Strandzha, contributed to the transportation of

2 It has been known that in the late XIX century there was a tendency of masters from the icon-
painting school in Tryavna to transfer their work to villages in Southeast Bulgaria due to the
abundance of orders.

? The presumed cause that in most villages in Strandzha whose churches were restored or
rebuilt, in the beginning of XX century, the church board had difficulties in using the services of
prestigious masters from Tryavna and searched for the cooperation of skillful (or not especially)
Greek or local icon-painters that worked in East Tracia.
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valuable old and newer icons. As they were leaving the devastating villages,
the Bulgarians were often carrying icons with them to display them later in
the churches of the new villages where they would settle.*

Some of the icons distinguish with such shared stylistic similarities that
can allow us to assume they have the same author - “St. Peter and St. Paul”
(Ne 32) and “St. Menas” (Ne 40); “St. Demetrius” (Ne 38) and “St. Elijah Ascent
in a Chariot of Fire” (Ne 23); “St. Panteleimon” (Ne 44); “Jesus Christ” (Ne 13),
“Fiery Ascension of The Profit Elijah” (Ne 22) and “Jesus Enthroned” (Ne 15);
“St. Nickolas” (Ne 29);

Due to the similarity in art and technique, other three icons can also be
related to the work of one icon-painter - the priest Dimitar Kanchov from
Tryavna. There has been no information about him working in the region
around Burgas, but his works have been found in various villages in East
Tracia.” His icon “The Holy Virgin Enthroned with Infant Jesus” (Ne 3) is
one of the few signed icons in the museum’s exposition. The caption in the
lower right corner says: “By the Hand of the Priest Dimitar, and Hadji Christo
from Tryavna, 1874”. The images are painted with ornamental decoration,
lavishness, and great technique. The Holy Virgin is represented as a queen
with splendid clothes and baby Jesus is illustrated with a crown.

Priest Dimitar’s son - Hadji Christo, was also involved in the depiction of
the icon. His independent works are unknown, but he was assisting his father
actively.® The similar lavish technique used in the painting, the image itself, the
similar background, and the attention in painting the faces and other details
of the icons - “Jesus Christ” (Ne 11) and “Archangel Michael” (Ne 21) assures
us that these icons were a part of the later works of priest Dimitar Kanchov.

Another icon that was signed by its author is “Virgin Hodegetria with Holy
Apostles Peter and Paul” (Ne 4). The icon-painter is Sterios Dimitriu from the
town of Kozhany, and the icon is dated April 15, 1853. Its origin has also been
unknown because the icon had been a subject of trafficking.”

One of the oldest and most interesting icon in the collection is from
1811 - “Dormition (Assumption) of the Virgin Hodegetria” (Ne 10). It was

* Nikolov, A. Carpenters from Gabrovo and icon - painters from Tryavna in Strandzha in
the late XIX - the early XX century (according to materials from Sredets Municipality). - In:
Notifications of The Regional Historical Museum - Gabrovo, V. 1, 7-8, 2019-2020

* Tsaneva, L. Masters from Tryavna in Southeast Bulgaria, In: Problems of the Revival in
Southeast Bulgaria. ITI-IV, 2005, Varna, 50-51

¢ Tsaneva, L. Icon - painters from Tryavna. Varna, 2013, 29, 37

7 Deleva, I. The unknown icon of Virgin Hodegetria with Holy Apostles Peter and Paul of the
icon - painter Sterios Dimitriu at The Historical Museum in Burgas. — In: Notifications of The
Regional Historical Museum - Burgas, V. 7, 2021, 113-121

13



transported from the village of Sinemorets during a scientific expedition in
1960. The icon has an elaborately carved wooden frame and the image of St.
Nickolas (in a pendant in the middle) was painted in the low case under the
main painting area. The work has a caption in Greek, dated August 30, 1811.°

The current catalogue includes all exhibits which are a part of the museum’s
exposition, as well as some icons from the archive. This material has been
arranged in accordance with the hierarchy of the celestial pantheon - first
come the icons of the Virgin and Jesus Christ. They are followed by images
of archangels, prophets, saints, etc. The description of each icon includes: 1)
name; 2) date; 3) name of the icon-painter; 4) material and painting techniques;
5) size; 6) inventory number; 7) short description; 8) the text that appears on
the inscriptions of the icon.

This edition would not have the same value without the precious professional
guidance, the dedicated support and faith of Prof. Kostadinka Paskaleva! I
send my sincere gratitude to her!

Ivanka Deleva,
Chief Curator History Department,
Regional Historical Museum Burgas

8 My affectionate gratitude to Alexandra Trifonova for her translations and graphical presentation
of Greek inscriptions!
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Cs. boropognma Opururpusa c anremm
1895, memnepa 6vpxy 0vpeo, 97 x 58 cm, une. Ne 1112

HomosicHo nsobpakenne Ha cB. boropopuia ¢ Mnagenena — tun Ogurntpus
(ITpreBomuTenka). Vicyc 6marocnass fByCTpaHHO. B ropams peructop — aHre-
NI C Pa3TBOPEHM CBUTBIM C TEKCTOBE OT BOrOpopMYHM aKaTUCTU IOCTABST
KOpOHa Ha T/IaBaTa M.

Virgin Hodegetria with Angels
1895, tempera on wood, 97 x 58 cm, invt. Ne 1112

A waist up image of the Virgin with the Infant Jesus - Hodegetria (She who
shows the way). Jesus is blessing with both hands. In the upper part - angels

with open scrolls, containing texts of the Virgin’s Akathist, laying a crown on
her head.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
MH (TH)P ®(E)OY (Maiika boxxns)

I (HXOY)Z X(PIXTO)Z (Mcyc Xpuctoc)

O QN (abpesuarypa: ,BedHo cblIecTByBaIIMAT")

XAIPE 0TI 0ITaPXEIY / BAXIAEQY KAGEAPA (Papsait ce,
zamoro cu Ilapes npecTorn)

XAIPE 0TI BAXTAZEIY / TON BAXTAZONTA ITANTA (PagBaii
ce, 3amoTo Hocui OHorosa, KoiiTo BCMYKO IbpKn)

Haputencku nagnuc: / Donation inscription:

Agie[pwua] / mapé to0 K[wv]/otavtivov / Ilandloyr[ov keu] / Tijg
ov({Vyov [tov]/ Xpvoovda[g] / 1895 (llaperue om Koncmanmumoc
Ilana3soeny u conpyzama my Xpucyna, 1895)
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Cs. boropopunma Opururpusa c MinapgeHena
XIX sex, memnepa 6vpxy 0vp6o, 116,5 x 65 cm, uns. Ne 988

Cs. boropoanija n306paseHa OMOSICHO, € /IsiBaTa pbka Ibpxku MiajieHera, a ¢
IsICHAaTa COYM K'bM Hero. XpMcToc 6/1arociass, a B /isiBaTa pbKa IbP>KU CI'bHAT
cBuTbk. OpeornTe U Ha ABaMaTa ca ¢ MeTajeH OOKOB, KAKTO U JEeCHUTE UM
pblie. B nomHMA mosc Ha MKOHAaTa — Pa3TBOPEH CBUTDBK € Tpomapa ,Munocep-
OUst Cyuwsu U3MOYHUK MUIOCMU cnodobu Hac bozopoouue”.

The Virgin Hodegetria with the Infant Jesus
XIX century, tempera on wood, 116,5 x 65 cm, invt. Ne 988

The Virgin is depicted from the waist up, holding the Infant Jesus in her left
hand and pointing towards him with her right one. Jesus is blessing and holding
a folded scroll in his left hand. Both their halos are from metal, as well as their
right hands. In the lower part of the icon there is an open scroll with the hymn:
“You merciful, a source of mercy come to us Holy Virgin”.

Hagnucu xpM n3obpakenuero: / Inscriptions to the image:
MTU BXIA
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Cs. boropogumna ITapuna He6ecna c Miragenena
1874, uxononucey, non Jumumap Konuos u xaomu Xpucmo om Tpsena,
memnepa 8vpxy 0vpeo, 118 x 71 cm, une. Ne 1109

HomosicHo n3o6pakeHne Ha cB. boropoauiia ¢ KOpoHa KaTo ,,liapuiia HebecHa,
nperppHana MafieHera ¢ asiBata Cu PbKa, a C JAsCHATA IBbPXKM LBeTe — O
KPJH, CUMBOJI Ha Hemopo4yHOCTTAa. VIcyc XpucToc 6r1arocnass, a B /isiBaTa pbKa
IbPKU Xe3b/1 1 r1o6yc. Ha rmaBata My — KOpoHa, KaTo ,,I1ap Ha apete”. Jlony
B [IICHO — aHTe/TYeTa cpef 06arn.

The Holy Virgin Enthroned with Infant Jesus
1874, icon-painter priest Dimitar Kanchov and Hadji Christo from
Tryavna, tempera on wood, 118 x 71 cm, invt. Ne 1109

A waist up depiction of the Holy Virgin with a crown as “queen of Heaven,
embracing Infant Jesus with her left hand and holding a flower — white lily - a
symbol of innocence, in her right hand. Jesus Christ is blessing and holding a
wand and a globe in his left hand. There is a crown upon his head, being “King
of the Kings”. In the lower right part — angels amongst clouds.

Hagnucu xpM n3obpakenuero: / Inscriptions to the image:
MATMU BXKIA; IC XC

Haputencku nagnuc: / Donation inscription:
Pyka non JJumumps u xoxcu Xpucmy om Tpsena 1874 200.
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Cs. boropoanna Opururpus cbc cB. anocronu Ilersp u IlaBen
1853, uxononucey, Cmepuoc Jumumpuy om Ko3zanu, memnepa 6vpxy
0vpeo, 34 x 46 cm, une. Ne 1124

Cs. boropopauia e npefcraBeHa IOMOACHO, C JiABaTa pbKa Jbpkyu MianeHe-
I1a, a C JfAACHATa COYM KbM Hero. XpucToc 671arociass, a B /IABaTa PbKa JbPXKI
r1o6yc. B gBata ropHU Br'bjla — aHTeNN C Pa3TBOPEHM CBUTBIY C TEKCTOBE OT
Boropopuuen akaruct. B gomHus nosic ca Buycann o6pasure Ha CBeTUTE paB-
Hoanoctonu Ilersp u I1aBen, kouTo AbpKAT MOZeN Ha IIbPKBa.

The Virgin Hodegetria with the Holy Apostles Peter and Paul
1853, icon - painter Sterios Dimitriu from Kozhany, tempera on wood,
34 x 46 cm, invt. Ne 1124

The Virgin is depicted from the waist up, holding the Infant Jesus with her left
hand and pointing towards him with the right one. Jesus is blessing and holding
a globe in his left hand. In both upper corners there are angels with open scrolls
containing texts from Virgin's Akathist. In the lower case there are images of the
Holy Apostles Peter and Paul, who are holding a model of a church.

Hagnucu xpM n3obpakenuero: / Inscriptions to the image:
M(HT)HP ©(E)OY (Maijika boxxus)

I(HZOY)Z X(PIZTO)X (VMcyc Xpucroc)

O AITOZTOAOS /TIETPOS (Anocton Iersp)

O ATIOZTOAOS /TTIAYAOS (Anocron ITaBen)

Hapurencku Hapmnuc: / Donation inscription:

éylpa]ye Zrépyrog Anuntpiov 6 éx / Kolavng. érer owtnpiew 1853, /
unvi Anpihie 15

/Hanuca (M3nuca) Cmepuoc (Cmepeuoc) Jumumpuy om Kosaru.
Toounu om cnacenuemo 1853, mecey, Anpun 15mu/
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Cs. boropogumna (Ymunenne) Kukca
XIX sex, memnepa 6vpxy 0vp6o, 31 x 26 cm, une. Ne 959

»YMUIeHNe e eIMH OT OCHOBHUTE TUIIOBe M300pakeHNs Ha cB. boropopuia.
Cs. [leBa e mpencTaBeHa IONOSICHO, OObPHATA HA/ACHO, IPUTUCHAIA JIO JINLIe-
TO c MnajieHena, ceiHan BbpXY AsCHaTa U pbKa. HaumMeHoBaHMeTO Ha MKOHA-
Ta IpoM3IM3a oT MaHactupa ,,Kukkoc“ Ha o. Kunrep, nocseren Ha cB. boropo-
muua. Biaaso epanremcrt Jlyka pucyBa oOpasa Ha boxmsaTa Maiika.

The Holy Virgin of Tenderness (Kiksa)
XIX century, tempera on wood, 31 x 26 cm, invt. Ne 959

The Holy Virgin Eleousa (of Tenderness) is one of the main types of depictions
of the Holy Mary. The Virgin is depicted from the waist up, turned to the right,
pressing to her face the Infant Jesus, who is sitting on her right hand. The
name of the icon comes from the “Kikkos” monastery, on the island of Cyprus,
dedicated to The Holy Virgin. On the left, the evangelist Luke is painting the
Mother of God’s image.

Hapgnmcn kpM nsobpaxennero: / Inscriptions to the image:
MH (TH) P ©(E)OY (Marika boxxus)

1 EAEODZA / TOD KYKOY (Eneyca (YMnnenne) va Kuxkoc)
I(HZOY S X(PIXTO)S (VMcyc Xpucroc)

AOYKAZ (Jlyka)
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TuxBuHcKa npecseta boropoguia
XVIII sex, pycka uxoHa, memnepa 8vpxy 0vpso, 36 x 29,5 cm,
uns. Ne 960

Homosicho m3o6paxkeHue Ha cB. boropoguiia, ot tuma TUXBUHCKa, C AsACHA
pbKa IIpef I'bpAUTE, COUeKM KbM MajKust VIcyc, cefiHam BbpXy /isiBaTa M pbKa,
OmarocmaBsi.

The Blessed Virgin Tihvinska
XVIII century, a Russian icon, tempera on wood, 36 x 29,5 cm,
invt. Ne 960

A waist up depiction of Holy Mary of Tihvinska type, her right hand is in front
of her chest, pointing towards Infant Jesus, seated on her left hand and blessing.

Hapgncn xpM nsobpaxennero: / Inscriptions to the image:
TUXBMHCKAS [TPECTVBIA BI'TIbI
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Bxop B xpam Ha npecBeTta boropoauna (BrBegenne boropoguyuno)
XIX sex, memnepa 6vpxy 0vp6o, 57 x 41,5 cm, uns. Ne 1000

JeBa Mapusa nmpucTbIBa Ipara Ha Xpama, IIOCPEIIHaTa OT IIbPBOCBEIIEHMK
3axapus, KoiiTo 51 6marocnass. Cien Mapust BbpBAT Malika U cB. AHa, 6aia i
Voakyum u pogHuHNU. 3a GOH e IpefiCTaBeH XPaMOB MHTEPHOP.

Presentation of the Blessed Virgin
XIX century, tempera on wood, 57 x 41,5 cm, invt. Ne 1000
The Virgin is crossing the threshold of the temple, welcomed by the high priest

Zechariah who is blessing her. The Virgin is followed by her mother St. Anne,
her father Joachim and relatives. The background is a church interior.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
BXOI'D BO XPAM ITPECTBIA BIIbl
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brarosemenne boropopguuano
XIX sex, memnepa 6vpxy 0vp6o, 56,5 x 41,5 cm, une. Ne 1002

Cs. boropopniia monyyaBa 6arara Bect ot apxanresn [aBpaw, e e popu bo-
xust cvH. Hapy TsX cpen mpunTe Ha Heb6eTo e rbIbOBT Ha cBeTHs [IyX.
Holy Annunciation

XIX century, tempera on wood, 56,5 x 41,5 cm, invt. Ne 1002

The Virgin receives good news from Archangel Gabriel that she will give birth
to the Son of God. The dove of the Holy Spirit is above them in heavenly lights.

Hapnucu xpM n3obpakennero: / Inscriptions to the image:
BJITOBBIIEHIE BOTOPOAMIIBI
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Ycnenne Ha npecsera boropoguna
XIX sek, memnepa 6vpxy 0vp6o, 57 x 40,5 cm, une. Ne 997

B cpenata Ha cuieHara e cB. boropopuija Ha CMbPTHO JI€I7I0, Hafl Hes, M3IPaBeH,
Vcyc Xpucroc s 6marocnass, a B gBaTa pbka AbPXKM JyLIaTa HAa Maika CH.
Okxkorno nernoro ca anocrommre. IIpen ogbpa — aHren oTcuya pblieTe Ha HeBep-
HIIK.

Dormition (Assumption) of the Virgin
XIX century, tempera on wood, 57 x 40,5 cm, invt. Ne 997

In the centre of the scene the Virgin is on a deathbed and above her, standing
on his feet, Jesus Christ is blessing her and holding his mother’s soul in his left
arm. There are Apostles around the bed. In front of it — an angel is cutting off
the hands of a nonbeliever.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
YCIIEHIE ITPECBATDBIA BOTOPOANIIBI
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Ycnenne boropopuuno
1811, memnepa 6vpxy 0vp6o, 64 x 45 cm, une. Ne 973

B cpepara Ha koMno3nnuATa e u306paseHa cB. boropopuiia Ha CMBPTEH OLBD,
3ao6mKoeHa oT anocronute. [Ipes ogbpa aHren oTCMYa pblieTe Ha HEBEPHUK.
B ropHusa perncrop, Hafi IIaBHATA CLeHA, XPUCTOC IIperpblia Maakara Mapus.
OT gBeTe My CTpaHu: B MeaIbOHY — 00pa3y Ha CBETLN. B momHMst pernctsp ca
KOHHNTE 1300pa>keHNs Ha cBeTuTe BoyHM [eopry u [Jumntep, a B cpepara —
cB. Hukona B mnaTHoxopka. VIkoHaTa e ¢ axkypHa ibpBope3OeHa paMKa.

Dormition (Assumption) of the Virgin
1811, tempera on wood, 64 x 45 cm, invt. Ne 973

The Virgin is depicted in the centre of the composition on her deathbed,
surrounded by the Apostles. In front of the bed there is an angel cutting off
the hands of a nonbeliever. In the upper case, above the main scene — Christ
embraces little Mary. There are images of Saints in pendants on both his sides.
In the lower case there are images of Saints warriors on horseback — George and
Demetrius, and in the centre — St. Nicholas in a sailing boat. The icon is with a
tracery wood carved frame.

Hapgnmcn kpM nsobpaxennero: / Inscriptions to the image:
n KOIMn2I S Thg ®(EOTO)KOY (Ycnenue boropominyaso)
1811 avyovotov : 30 (1811 30 aBrycT)

I(HZOY)Z X(PIZTO)X (VMcyc Xpucroc)

O dyt/og: vnko/Aaog (C. Hukora)
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HNcyc Xpucroc Beegbpixuren
XIX sek, memnepa 6vpxy 0vp6o, 118 x 70 cm, une. Ne 1105

Vcyc Xpucroc e usobpasen ppoHTanHoO, bnarocnasam. Ha konsaHoTO MY — pas-
TBOPEHO eBaHre/ue, Iobyc 1 xe3b1. ObJIedeH e ¢ YepBeH XUTOH CbC 3/1aTHA
¢nopanHa yKpaca 1 TPMHOCHH XMMAaTHIA.

Christ Pantocrator
XIX century, tempera on wood, 118 x 70 cm, invt. Ne 1105
Jesus Christ is depicted frontally, blessing. There is an open gospel, a globe and

a wand on his knee. He is dressed in black chiton with a gold floral decoration
and a dark blue hematium.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
NCXC
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Xpucroc bnarocrasany
XIX sek, memnepa 6vpxy 0vp6o, 116,5 x 66,5 cm, uxs. Ne 987

Vcyc Xpucroc nsobpaseH HOIOSACHO, CefHas, OarociaBsAll, B JiABaTa pbKa
I'bPYKM JKe3BJI ¥ pa3TBOpPeHO eBaHrenyue. OpeonbT 1 [iACHaTa My pbKa ca C Me-
TaJIeH 0OKOB. B TO/HMA 10sAC Ha MKOHATa — Pa3TBOPEH CBUTBK C TEKCT OT TPO-
napa ,Ha Iocnood boe u Haw Cnacumen Mucyc Xpucmoc®.

Blessing Christ
XIX century, tempera on wood, 116,5 x 66,5 cm, invt. Ne 987

Jesus Christ is depicted from the waist up, in a sitting position, blessing and
holding a wand and an open gospel in his left hand. The halo and his right hand
are from metal. In the lower part of the icon there is an open scroll with a text of
the hymn “To God and our savior Jesus Christ”.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
NIC XPC
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bnarocnasamuar Xpucroc
1883, memnepa 6vpxy 0vp6o, 116 x 68 cm, une. Ne 1104

HomosicHo n3obpaxenne Ha Xpucroc, 6marocnassiy (¢ 06KoB Ha pbKata). B
AsBaTa pbKa AbP>KM ITI00YC, HaJ| IIBOTO My paMoO — pa3TBOPEeHA KHUTA C TEKCT.
Blessing Christ
1883, tempera on wood, 116 x 68 cm, invt. Ne 1104
A waist up depiction of Christ, blessing (with a repousse cover of the hand). He

is holding a globe in his left hand, and there is an open book with text behind
his left arm.

Hapgncn xpM nsobpaxennero: / Inscriptions to the image:
IMC XC

Hapurencku Hapnuc: / Donation inscription:
Xpucmo Meanosw, Ilemkxo Cmosanosw, I1: I1. Amanacs 1883
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Ncyc Xpucroc Ilap Ha napere u Iocnogap Ha rocnogapure
XIX sek, memnepa 6vpxy 0vp6o, 76,5 x 51,5 cm, uHs. Ne 995

Vcyc Xpuctoc ceHaI Ha MaCMBEH TPOH C BICOKa o0JIerajka, o0/edeH B apxu-
epeyicKM OfieXX/iy, C KOPOHA Ha I7laBaTa. brarociasa ¢ BAurHara fecHMIIA, a B
NABaTa JBPXKU Pa3TBOPEHO €BaHTENNE 1 Ke3b]I.

Jesus Christ - King of the Kings and Archpriest
XIX century, tempera on wood, 76,5 x 51,5 cm, invt. Ne 995

Jesus Christ is sitting on a massive throne with a high back, dressed in Archpriest
garments, with a crown upon his head. He is blessing with a raised right hand
and in his left one holding an open gospel and wand.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
NCXC OAPD TAPEMD U BJIAIIBIKA
BJIAIBIYECTBYIOIIBIMDb
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HNcyc Xpucroc Benuk apxmepeit
1895, memnepa 6vpxy 0vp6o, 80 x 55 cm, une. Ne 1113

Vcyc XprcToc cefHam Ha MacCMBEH TPOH C BMCOKA o0JIeraska ¢ INTaCTUYHA YK-
paca. O6/edeH B apxuepeiicko 00/IeK/I0 C KOpOHaA Ha I71aBaTa, 6/1arociaBsil, B
JSIBaTa pbKa IbP)KY pa3TBOPEHO eBaHTe/Ne.

Jesus Christ as Archpriest (Christ enthroned)
1895, tempera on wood, 80 x 55 cm, invt. Ne 1113

Jesus Christ is sitting on a massive throne with a high back and vivid decoration.

He is dressed in archpriest clothing with a crown on his head, blessing, holding
an open gospel.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
IC XC BEJIMKIN APXMEPEN

Haputencku nagnuc: / Donation inscription:
ITodapens, omv Cmauxy bauoes(?), 1895
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PoxpectBo XpucToBo
XIX sek, memnepa 6vpxy 0vp60, 56,5 x 41 cm, une. Ne 999

B cpenara Ha koMno3nnuATa e n306paseHo paxaaHeTo Ha Vicyc B Acmute. Bisa-
Bo boxxmsaTa marika gpp>xu MiafieHera B 00ATHsATa CU, BJSCHO — CB. MOCI/I(b e
IPOTErHaI pblie KbM Hero. 3aJ TAX — IEPCOHAXKV OT POXKIECTBEHOTO CHOUTHE.
Tope — xepyBuMU C pa3TBOPEHM CBUTBIIN.

Nativity of Christ
XIX century, tempera on wood, 56,5 x 41 cm, invt. Ne 999

The birth of Jesus in the stables is depicted in the middle of the composition.
On the left there is the Mother of God who is embracing baby Jesus, and on the
right — St. Josef has reached his hands out to him. In the background there are
characters of the Nativity event. On the top there are angels with open scrolls.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
POXIECTBO XPICTOBO
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Kppmenne Xpucroso
XIX sex, memnepa 6vpxy 0vp6o, 56,5 x 41,5 cm, une. Ne 1004

Vicyc Xpucroc npuema KpbiieHne B peka Voppan ot cs. Moan Ipenreya, Koi-
TO TO Ormarocnass. BsaBo anren gbp>xn kbpra. Hap Tax - cBetuar [lyx.
Baptism of Christ
XIX century, tempera on wood, 56,5 x 41,5 cm, invt. Ne 1004
Jesus Christ is baptized in the Jordan river by St. John The Precursor, who is

blessing him. On the left an angel is holding a towel. Above them - The Holy
Spirit.

Hapgnucu xpM nso6paxennero: / Inscriptions to the image:
KPEIIEHIE XPTOBO
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Hepensa IIBeToHOCHA
XIX sek, memnepa 6vpxy 0vp6o, 56,5 x 41 cm, une. Ne 1010

Xpucroc, Bb3ceHan 0si1a OC/INIIA, € CJIeABaH OT aloCcTonuTe. JsicHaTa pbKa
€ M3[UrHaTa 3a 6/1aroC/IoB, a B JISBaTa IbP>KM 3aTBOPeH CBUTDHK. [Ipex rpyma-
Ta — M/IAJeX IIOCTUIA C ipexu IbTA uM. [ope — Ipyr Miafiexx, KaueH Ha JbpBO,
OTCMYa aJIMOBA KJIOHKA.

Floriferous Sunday (Palm Sunday)
XIX century, tempera on wood, 56,5 x 41 cm, invt. Ne 1010

Christ is mounted on a white donkey, followed by the Apostles. He has raised
his right hand for a blessing, in his left one he is holding a closed scroll. In front
of the group - a young man is covering the road in front of them with clothes.
Above - another young man, climbed on a tree, is cutting a palm branch.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
HUMIOEA IBETOHOCHAA
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Bb3kpecenne Xpucroso
XIX sek, memnepa 6vpxy 0vp60, 56,5 x 41,5 cm, une. Ne 1006

Bb3kpbcHammAT XprucToc, 00IbpHAT OT CBETINHA, € IPefiCTaBeH PPOHTAIIHO, B
LAJI pBCT, ¢ Ipenacka. C asicHaTa pbKa 'bp>KI 3HaMe C KP'bCT, a Is1BaTa € BN -
HaTa Harope. [Ioj Hero okono KoB4era — aHre/ ¥ Harazjaay BOVHNUIIN.

Resurrection of Christ
XIX century, tempera on wood, 56,5 x 41,5 cm, invt. Ne 1006
The resurrected Jesus, wrapped in lights, is presented in frontal full-body length,

with a waistband. He is holding a flag with a cross in his right hand, and his left
one is raised. Beneath him around the coffin - an angel and fallen soldiers.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
BOCKPECEHIE XPICTOBO
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Bb3necenne Xpucroso
XIX sex, memnepa 6vpxy 0vp6o, 56 x 41,5 cm, uns. Ne 998

Vcyc XpucToc e B cpefiaTa Ha KOMIO3MIIMATA, M300pa3eH PpOHTAIHO, Bb3Ha-
CAII] Ce Harope cpef CBeT/IMHA 1 06mary. 3a00MKOJIeH € OT alloCTOINTE 1 CB.
Boropopuua (BnsaBo ortnpen). Toit 6marocnass rpymnara ¢ pblie, pa3TBOPEHN
BCTpaHI.

Ascension of Christ
XIX century, tempera on wood, 56 x 41,5 cm, invt. Ne 998

Jesus Christ is in the middle of the composition, depicted frontally, ,,rising in
glory“ he is ascending high amongst light and clouds. He is surrounded by the
Apostles and the Virgin (on the left, front). He is blessing the group with arms
wide open.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
BO3HECEHME XPTOBO
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Cs. Apxanren Muxann
XIX sek, memnepa 6vpxy 0vpso, 117 x 74 cm, une. Ne 1111

CB. Apxanren Muxans e nusobpaseH JJ0I0sICHO, GPOHTAIHO, 06/Ie4eH BBB BO-
€HHO CHapsDKeHMe. B IsicHaTa pbka IbpKu Med, a B /isiBaTa — cdepa u pasrbHaT
CBUTBK C TIOYYEHSL.

St. Archangel Michael
XIX century, tempera on wood, 117 x 74 cm, invt. Ne 1111
St. Archangel Michael is depicted from the waist up, frontal, in an armored

garment. He is holding a sword in his right hand and in his left one — a sphere
and an open scroll.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CTBI1 AP MUXAWITH
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OrHeHOTO Bb3HECEHNE Ha CB. MPOPOK Vmnsa
XIX sex, memnepa 6vpxy 0vp6o, 92 x 47 cm, uns. Ne 1108

CB. npopok Vnus ce Bb3HacsA Ha KOJIECHUIIA, BIIPETHATa C YeTUpy KoH:A. B fon-
HIA PETUCTDHP Ha MKOHATa CB. IpopokK Enmcelt moema koxxyxa Ha cB. Vnnsa karo
IPOJB/DKUTEN Ha HETOBOTO fieno. Bnsapo momy cB. mpopok Vimma B nemepara,
XpaHEH OT rapBaHa.

Fiery Ascension of the Profit Elijah
XIX century, tempera on wood, 92 x 47 cm, invt. Ne 1108
The Profit Elijah is ascending in a chariot with four horses. In the lower part of

the icon the Profit Elisha is taking St. Elijah’s garment as a sign of continuing his
work. In the lower left part Profit Elijah is in a cave, being fed by a crow.

Hapgncn xpM nsobpaxennero: / Inscriptions to the image:
B3ATIE C. [IPOPOK. MJIIA.

Hapurencku Hapnuc: / Donation inscription:
ITodapexs oms Xpucmo Jumumposs
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OrHeHOTO Bb3HECEHNE Ha CB. MPOPOK Vmnsa
XIX sex, memnepa 6vpxy 0vp6o, 123 x 69 cm, une. Ne 1101

Cs. npopok Vnus ce Bb3HACS ¢ OTHEHA KOJIECHMUIIA, TEI/IEHA OT YeTUPY KOHSL.
He6ecara ca B mmambiy. [IpopoKksT XBBP/IsSI KOKyXa CU K'BM CBOSI HAaC/IETHMUK
¢B. mpopok Enuceit. lobpe odpopmenaTa KoMIIo3uius e npeficTaBeHa Ha poHa
Ha TJTAHMHCKM TIeVi3aX.

St. Elijah Ascent in a Chariot of Fire
XIX century, tempera on wood, 123 x 69 cm, invt. Ne 1101

The Profit Elijah is ascending in a chariot of fire with four horses. The Heavens
are on fire. The profit is throwing his garment to his heir Profit Elisha. The
composition is well rounded up and, in the background, there is a mountain
landscape.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
Bb3HECEHME IIPP. JITA

61



r‘_ R e
I :




24

Yromenne ABpaamoso (IocTonpuemcTBo ABpaaMoBO)
1874, memnepa 8vpxy 0vp6o, 114,5 x 66,5 cm, une. Ne 994

VixoHaTa mpecTaBs MOCEIIeHNeTo Ha TPYMaTa aHTe/IN B IoMa Ha ABpaau, 3a
fla My ChOOLIAT ,,0/marara“ BecT, 4e 1ie uma cuH. O13aj, Capa, 3af onyoTBOpe-
HaTa BpaTa, C/IylIa HeBAPBAIA, 3apajiu IIPeKIOHHATa CV Bb3PacT.

Abraham’s Feast (Hospitality of Abraham)
1874, tempera on wood, 114,5 x 66,5 cm, invt. Ne 994

The icon represents the visit of three angels at Abraham’s house in order to tell
him the good news that he is going to have a son. In the background, behind the
half-open door, is Sarah, listening, unbelieving due to her old age.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
YTOHIEHIE ABPAAMOBO

Haputencku nagnuc: / Donation inscription:
HM3o06pasucs co nomowsa Ha CruseHckama enapxus Ha 8pemero
nepsazo mumpononuma Cepapuma 6 nemo 1874 noem 27
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Cs. Moan KpbcTuren
XIX sek, memnepa 6vpxy 0vp60o, 116 x 65 cm, uxe. Ne 989

Tlonosicen 06pa3 Ha cB. Mloan KpbcTuten ¢ Kpue KaTo ,,aHre/T Ha ITyCTUHATA",
brarocnass, a B sABaTa pbKa JBP>KU OO0 C OTpsA3aHATa CU I7IaBa M KP'BCT,
0OBNT C JIEHTa, HA KOSTO € M3MMCAHO MOCTIAHNETO My ,,IIokaiime ce, 3au0mo
npubnuicu yapcmeomo HebecHo“. OpeonpT My e C MeTajleH 0OKOB.

St. John the Baptist
XIX century, tempera on wood, 116 x 65 cm, invt. Ne 989

A waist up image of St. John the Baptist with wings as “angel of the desert”.
Blessing, and holding in his left hand a platter with his own cut off head and a
cross, wrapped in a tape, inscribed with his message “Repent because kingdom of
heaven is approaching”. His halo is from metal.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
C. lwAHHD KPECTUTEJI
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Poxpectso Ha cB. Vloan Kpbctuten
XIX sex, memnepa 6vpxy 0vp6o, 27 x 21 cm, uns. Ne 1008

B nsABara yacT Ha MKOHATa e MOJy/IerHana CB. paBefiHa EnncaBeTa ¢ Mankus
Voan fo Hest. BasicHO mpaB e ¢B. mpopok 3axapusi, U300pa3eH B LsiT PBCT, MO -
IIpsIH Ha >Ke3bria cu. Ha 3ajieH 11aH — ejHa OT >KeHUTe, HOCely IIOHY/a.

Nativity of St. John the Baptist
XIX century, tempera on wood, 27 x 21 c¢m, invt. Ne 1008

In the left part of the icon, there is St. Righteous Elizaveta, half-lying with Infant
John beside her. On the right the profit Zechariah is in a standing position,
depicted in full-body length, leaning on his wand. In the background - one of
the women is carrying gifts.

Hapgncn xpM nsobpaxennero: / Inscriptions to the image:
POXXCTBO IwAHD
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OrcuvaHe rmaBata Ha cB. Vloan Kpbcturen
XIX sex, memnepa 6vpxy 0vp60, 56,5 x 41 cm, uns. Ne 1005

VxoHaTa mpeficTaBs MOMEHTA, KOTaTO BOJMHMK IIOIHACA OTCeYeHaTa I/laBa Ha
cB. Mloan Kpbcturen na npunineca Canome. Ha 3afien nnas, oy, 1eXu TAIOTO
Ha cBererja. ClieHaTa e M300pa3eHa Cpef MHTepyop.

Beheading of St. John the Baptist
XIX century, tempera on wood, 56,5 x 41 cm, invt. Ne 1005
Theicon represents the moment when a soldier is giving St. John the Baptist’s cut-

oft head to Princess Salome. The Saint’s body is lying down in the background.
The scene is illustrated within an interior.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
YCEKHOBEHIE InAHHOBO
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Cs. Hukonaii
XIX sex, memnepa 6vpxy 0vp6o, 117 x 72 cm, ure. Ne 1099

Cs. Hukonait e usobpasen andac, 611arocassiil, B €MCKOIICKO OfiesTHIe, B JIsI-
BaTa pbKa I'bP>KU 3aTBOPEHO eBaHTeNe.

St. Nicholas

XIX century, tempera on wood, 117 x 72 cm, invt. Ne 1099
St. Nicholas is depicted full-face, blessing, in a bishop’s clothing, holding a closed
gospel in his left hand.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CTBI HUKOJIAIA
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Cs. Huxonaii c IIpegcroamm
XIX sex, memnepa 6vpxy 0vp6o, 123 x 68 cm, une. Ne 1100

®ponranHo nzobpaxenue Ha cB. Hukonait Bbpxy paBeH cBetnocuH ¢pon. O6-
JIedeH B eNMCKOICKM ONEX[M, C KOPOHa, 6/1arociassiiy, B sBaTta pbKa Abp-
XXV 3aTBOPEHO eBaHre/me. B ropHuTe aBa br'bia ca M3obpaxeHusaTa Ha Vcyc
Xpucroc u cB. boropopumna.

St. Nicholas with the Forthcoming
XIX century, tempera on wood, 123 x 68 cm, invt. Ne 1100

A full-face image of St. Nicholas upon an even light blue background. He is
dressed in bishop’s garments, with a crown upon his head, blessing, holding a
closed gospel in his left hand. There are images of Jesus Christ and the Virgin in
the upper two corners.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CB. HUKOJIA
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Cs. Hukonaii
XIX sek, memnepa 6vpxy 0vp6o, 116,5 x 53 cm, une. Ne 993

CB. Huxkomait e n3obpasen B 1isi1 pbCT GPOHTANHO, 00/IeUeH B €MUCKOICKN
OfieXX/1Y, C KOPOHa Ha IIaBaTa. biarociass, a B /siBaTa pbKa /bP)XKI 3aTBOPEHO
eBaHrenue. B oHaTa paMKa Ha MKOHATa — PasTBOPEH CBUTBK C TEKCT Ha He-
rOBYsI TPOTIAp.

St. Nicholas
XIX century, tempera on wood, 116,5 x 53 cm, invt. Ne 993

St. Nicholas is depicted in full-body length, frontally, dressed in bishop’s
garments, with a crown upon his head. He is blessing and holding a closed
gospel in his left hand. There is an open scroll containing a text of his hymn in
the lower frame of the icon.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CB. OIT'b HIKOJIA
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Cs. Hukona
1883, memnepa 6vpxy 0vp6o, 31 x 36 cm, une. Ne 961

HomosicHo n3obpaxkenne Ha ¢B. Hukorma, o61edeH B enmucKorcko o6mekso 6e3
KOpOHa, 6/1aroc/IaBs 1 IbP>KU 3aTBOPEHO eBaHrenye. [ope BIsABO ca BIMCAHU
obpasute Ha cB. boropoaua ¢ Mnanenena.

St. Nicholas
1883, tempera on wood, 31 x 36 cm, invt. Ne 961

A waist up image of St. Nicholas, dressed in a bishop’s garment without a crown,
blessing and holding a closed gospel. In the upper left side there are images of
the Virgin with the Infant Jesus.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
O AT'TOZ NIKOAAOX (Cs. Hukormna)

[ M(HTH)P | ®(E)OY (Maiika boxxus)

I(HZOY)C X(PIXTO)C (Mcyc Xpuctoc)

Haputencku nagnuc: / Donation inscription:
NixoA&ov otaudtn / mavopyt k(o) vetédn / yt/ Sikvw / 1883 (Ha
Huxona Cmamamu, Ovpicarue u ....nokazeam (?), 1883)
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Cs. anocromu Ilersp u IlaBen
XIX sex, memnepa 6vpxy 0vp6o, 115 x 63 cm, ure. Ne 1103

JIBamara cBeTuM ca m3o6paseHu B 11 pbCT pponTanHo. Biasiso cB. Ilersp,
B [ISICHaTa p’bKa Jbp>KI K/IIOYOBETE Ha pasd, a ¢ /iABaTa IpuUAbpKa MakeT Ha
ubpkBa. BasacHo cB. [1aBern, ¢ 1aBaTa pbKa AbP>KU Med KaTo XpUCTOB BOMH, a C
AsCHaTa NpUAbPKa MaKeTa Ha IIbPKBaTa.

Holy Apostles Peter and Paul
XIX century, tempera on wood, 115 x 63 cm, invt. Ne 1103

Both Saints are painted in full-body length, frontally. St. Peter is on the left,
holding the keys of Heaven in his right hand and supporting a model of a church
with his left hand. St. Paul is on the right, holding a sword in his left hand, like a
warrior of Christ, and supporting the model of the church with his right hand.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CB. AIL. TIETPA I ITABJIA

Haputencku nagnuc: / Donation inscription:
ITemaps Cmanuross
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Cs. cB. Ilerpp u IlaBen
XIX sek, memnepa 6vpxy 0vp6o, 57 x 41,5 cm, une. Ne 1003

JIBamara cBeTuM ca m3o6paseHu B 11 pbCT pponTanHo. Biasiso cB. Ilersp,
B [ISICHaTa p’bKa Jbp>KI K/IIOYOBETE Ha pasd, a ¢ /iABaTa IpuUAbpKa MakeT Ha
bpKBa. BascHo cB. I1aBen, B 1ABaTa pbKa I'bpKI MeY, a € AsACHATa pUAbpKa
MaKeTa Ha IIbpKBara.

St. Peter and St. Paul
XIX century, tempera on wood, 57 x 41,5 cm, invt. Ne 1003

Both Saints are depicted in full-body size, frontally. St. Peter is on the left,
holding the keys of Heaven in his right hand and supporting a model of a church
with his left one. St. Paul is on the right, holding a sword in his left hand and
supporting the model of the church with his right hand.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
C: AIL: TIETP'D C:AIL: ITABJI'D
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Cs. Aranacnuii
XIX sek, memnepa 6vpxy 0vp6o, 116 x 52,5 cm, une. Ne 992

CB. Aranacuii e n3o6paseH B ISl PbCT, PPOHTAIHO, 00/IeUeH B eMMCKOICKY
ofiexny, O/arociassll, B JiABaTa AbPXKY 3aTBOPEHO eBaHTenue. B momHara
paMKa Ha MKOHaTa — Pa3TBOPEH CBUTDBK C TEKCT OT Tpomapa Ha ¢B. Hukoma
(nmeto Ha cB. Hukosa e 3ameHeHO ¢ ToBa Ha cB. AtaHacnii!)

St. Athanasius
XIX century, tempera on wood, 116 x 52,5 cm, invt. Ne 992

St. Athanasius is depicted in full-body length, frontally, dressed in bishop’s
garments, blessing, in his left hand holding a closed gospel. In the lower part of
the icon there is an open scroll with a text of St. Nicholas’s hymn (St. Nicholas’s
name is replaced with St. Athanasius’s name!)

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CB. OLI'b ATIAHACIA
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Cs. Aranacnuii
XIX sex, memnepa 6vpxy 0vp6o, 94 x 61 cm, uns. Ne 1098

HormosicHo, GpoHTaNnHO N300paXKeHNe Ha CB. ATaHacuil, 00/1edeH B eIMCKOIICKY
OfieX/1H, C KOPOHA, 6/1ar0C/IaBALLL, B /IABaTa PbKa P 3aTBOPEHO eBaHTeINe.
St. Athanasius
XIX century, tempera on wood, 94 x 61 cm, invt. Ne 1098
A waist up frontal image of St. Athanasius, dressed in bishop’s garments with a

crown, blessing, holding a closed gospel in his left hand.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CTU ATAHACHUI AJTEKCAHAPIVICKMUIA

Haputencku nagnuc: / Donation inscription:
Amanace Muxoes u conpyza eew Huxonuna co 00ms U 4ada ums
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Cs. BenmukoMmbpueHNK [eopru cnacsiBa mapckara gbuieps
XIX sex, memnepa 6vpxy 0vp6o, 117 x 66 cm, urne. Ne 991

Cs. Teopru Ha 6571 KOH, B XOJf HafIACHO, 00JIeYeH BbB BOCHHO CHApsDKEHME C
pasBaT wrawy. C gBe pblie IbPXKU KOIMe, C KOETO NPOHM3Ba 3Meil. BascHo -
crlaceHaTa IpMHIeca 1 6aina i, KOJTOo IIofjaBa Ha CBeTella KITI0YOBeTe Ha Tpajia.
OpeonsT My e ¢ MeTasieH 0OKOB. B o/tHaTa pamMka Ha MKOHaTa — pasTBOpEH
CBUTDBK C TEKCT OT Tponapa Ha cB. leopru.

St. Great Martyr George Saves the King’s Daughter
XIX century, tempera on wood, 117 x 66 cm, invt. Ne 991

St. George is on a white horse, riding to the right, dressed in an armored garment
with a waving cloak. He is holding a spear in both hands and piercing a dragon.
On the right is the saved princess and her father, who is passing the keys of the
town to the Saint. His halo is made of metal. In the lower frame of the icon — an
open scroll with text from St. Georges’s antiphon.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CTbIV BEJIMKOMYYEHUKD I'EwPTUI

87






37

Cs. BemuKoMbYeHNK [JMUTHP
XIX sek, memnepa 6vpxy 0vpso, 117 x 66 cm, uxs. Ne 990

Cs. lMMuTBp Ha KOH, B XOf] HA/IABO, 00JIeYeH BbB BOCHHO CHapsDKEHNe, C pas-
BAT TBbMHOCKH IUTam. C fiBe pblie IbPXKU KOIMe, C KOeTO MPOHN3Ba IOBaJIeH
HenpuATen. OpeorsT e ¢ MeTaleH 00KOB. B jonHaTa paMKa Ha IKOHaTa — pas-
TBOPEH CBUTDBK C TEKCT OT Tpomnapa Ha cB. JJuMuTwp.

St. Great Martyr Demetrius
XIX century, tempera on wood, 117 x 66 cm, invt. Ne 990

St. Demetrius on horseback, riding to the left, dressed in an armoured garment,
with a waving dark blue cloak. He is holding a spear in both hands and piercing
an enemy who is knocked to the ground. The halo is from metal. In the lower
part of the icon there is an open scroll with text from St. Demetrius’s antiphon.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CTbIV BEJIMKOMYYEHUKD IVUMUTPUIN
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Cs. lumMutnp
1883, memnepa 6vpxy 0vpeo, 123 x 74 cm, une. Ne 1110

Cs. JuMUTBp Ha KOH, B TaJION HAJSICHO, 1300pa3eH Ha pOHA Ha IPUPOJIEH TIeli-
3ax. O6/e4eH BbB BOCHHO CHapsDKeHMe, C YepBeH IUIalll, CBOOOIHO pasBAT 3aj
rep6a My. C aBe pblie [BPXKY KOIMe, ¢ KOeTO IIPOHM3BA IIOBaJIeH C KOHSA CU
HeIpUATeL.

St. Demetrius
1883, tempera on wood, 123 x 74 cm, invt. Ne 1110

St. Demetrius on horseback, galloping to the right, depicted on a background
of a natural landscape. He is dressed in an armoured garment with a red cloak
waving freely behind his back. He is holding a spear in both hands and piercing
an enemy, knocked to the ground with his horse.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CB. IIMUTPIN

Haputencku nagnuc: / Donation inscription:
Humumasp Mapkos, 1883
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Cs. cB. Kupun nu Metrogmii
XIX sek, memnepa 6vpxy 0vp6o, 57 x 41,5 cm, une. Ne 1009

JIBamara cBeTIM ca M300paseH B IS PBCT, 0OBPHATH efuH KbM ApYT. Ob71e-
4eHM ca B MOHAIIECK! 00JIeK/Ia ¢ KyKY/II, [/bP>KaT CBUTBKa ¢ a30yKaTa 1 co4ar
enyH KbM IpyT. [ope, B cermenTa Ha HebeTo, Vcyc XpucToc 6/1arocaBs feloTo
VIM.

St. Cyril and St. Methodius
XIX century, tempera on wood, 57 x 41,5 cm, invt. Ne 1009

Both Saints are depicted in full-body length, facing each other. They are dressed
in monastic garments with hoods, holding the scroll with the alphabet and
pointing at each other. Above them, in the section of the sky, Jesus Christ is
blessing their work.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CTBIV KMPIT'b CTBI ME@O/IIN; IIPOCBETUTENIN
BBJITAPCKIA
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Cs. Muna
XIX sex, memnepa 6vpxy 0vp6o, 123 x 66 cm, une. Ne 1106

CB. MuHa Ha 0571 KOH, B TaJION HAJISICHO, NIPEeACTaBeH Ha (POHA HA IUIAHMHCKY
neiizax. O6nedeH BbB BOGHHO CHapsKeHMe, C YePBeH IIall, CBOOOTHO Pa3BAT
3af rppba My. B gscHaTa pbKa IbpXKM KOIINE, a B /IABaTa — IOBOAMTE Ha KOHA.

Saint Menas (Mina)
XIX century, tempera on wood, 123 x 66 cm, invt. Ne 1106

Saint Menas is mounted on a white horse, galloping to the right, in the background
there is a mountain landscape. He is dressed in an armoured garment, with a
red cloak waving freely behind his back. He is holding a spear in his right hand
and the bridle of the horse in his left hand.

Hapgncn xpM nsobpaxennero: / Inscriptions to the image:
CB. MEHA.
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Cs. Tpouma; CB. MuHa (IBycTpaHHAa MKOHA)
XIX sex, memnepa 6vpxy 0vp6o, 69,5 x 50,5 cm, uns. Ne 996

Ot egHaTa cTpaHa Ha MKOHATa e M300pa3eHo KOPOHACBaHeTo Ha cB. [leBa Ma-
pust ot ¢B. Tpouna. Ts e KomeHn4MIa B CpeiaTa, C MOJIMTBEHO CKPBCTEHU Pblie
u norneq, Hajony. Biasio Vicyc Xpucroc cemHan, 6marociassi, ¢ isiBata pbKa
I'bP>KM KOpOHA Haj I7maBara M. Ta e mopabpkana n oT bor Orery — BpsicHO, ¢
Xe3bJ1 1 1100yc B ppKa. Hax Bcwuky — cBetnAT Jlyx KaTo I'brbb.

Ot gpyrara cTpaHa e nsobpasen cB. Muna (Ne 42), a3gent 651 KOH, B XOff Ha-
nsacHo. O61edeH BbB BOCHHO CHapsDKEHNe, C Pas3BAT 3aj I'bpOa My Ivrami. B
IsICHAaTa P'bKa JBPXKY KOIINe, C /IsABaTa COYM HAIpeN,.

The Holy Trinity; St. Menas (double-sided icon)
XIX century, tempera on wood, 69,5 x 50,5 cm, invt. Ne 996

The coronation of the Virgin by the Holy Trinity is depicted on one side of the
icon. She is kneeled in the centre, with her hands clasped in a prayer and looking
down. Jesus Christ is in a sitting position on the left, blessing, holding a crown
above her head in his left hand. It is also supported by God the Father - on the
right, with a wand and a globe in the hand. Above all - Holy Spirit as a dove.
Saint Menas (Mina) (Ne 42) is depicted on the other side of the icon, riding a
white horse to the right. He is dressed in an armoured garment, with a fluttering
cloak, behind his back. In his right hand he is holding a spear, pointing forward
with his left hand.

Hagnucu xpM n3obpakennero: / Inscriptions to the image:
CTAA TPOULIA

Hagnucu xpM n3obpakennero: / Inscriptions to the image:
CTBIVI MUHA (Ne 42)
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Cs. Tpouma; CB. MuHa (IBycTpaHHAa MKOHA)
XIX sex, memnepa 6vpxy 0vp6o, 69,5 x 50,5 cm, uns. Ne 996

Ot egHaTa cTpaHa Ha MKOHATa € 1300pa3eHo KOPOHsICBaHeTO Ha cB. [leBa Ma-
pus ot cB. Tpouma (Ne 41). Ta e konmeHnunIa B cpefaTa, ¢ MOTUTBEHO CKP'bC-
TeHU Pblie U morren Hagony. Basso Vicyc Xpucroc cepnan, 6marocnassiy, ¢
NsBaTa pbKa Ibp)XKM KOpPOHA HaJ| I71aBarta M. T e mopggbpykana u ot bor Orery —
BJISICHO, C XKe3'bJ1 U I1060yc B pbKa. Haj Bcuuku — cBetusT [yx KaTo rbabo.
Ot mpyrara cTpaHa e nsobpaseH cB. MuHa, s3fiel 0571 KOH, B XOfi HaJACHO.
O6reueH BbB BOGHHO CHapsDKEHUe, C pasBAT 3aj I'bpba My Iiai. B psacHara
PbKa IbpKM KOIINeE, C /ABaTa COYM HaIpes.

The Holy Trinity; St. Menas (double-sided icon)
XIX century, tempera on wood, 69,5 x 50,5 cm, invt. Ne 996

The coronation of the Virgin by the Holy Trinity is depicted on one side of the
icon. (Ne 41) She is kneeled in the centre, with her hands clasped in a prayer and
looking down. Jesus Christ is in a sitting position on the left, blessing, holding a
crown above her head in his left hand. It is also supported by God the Father -
on the right, with a wand and a globe in the hand. Above all - Holy Spirit as a
dove.

Saint Menas (Mina) is depicted on the other side of the icon, riding a white
horse to the right. He is dressed in an armoured garment, with a fluttering cloak,
behind his back. In his right hand he is holding a spear, pointing forward with
his left hand.

Hapgnucu xpM n3o6paxennero: / Inscriptions to the image:
CTAS TPOMIIA (Ne 41)

Hapgnucu kpM nso6paxennero: / Inscriptions to the image:
CTBbI1 MMHA

99






43

Cs. Mopect
1896, memnepa 6vpxy 0vp6o, 33 x 19,5 cm, uns. Ne 536

CB. MopecT e n306paseH B s/ PBCT, PPOHTAIHO, 3200MKOJIEH OT JOMAIIHN
JKVBOTHU U TexHMsI actup (BisBo). barociass ¢ BaurHata pbKa, a B sBara
I'bPXKI 3aTBOPEHO eBaHrenue. [IpMpORHIAT ef3aX e C Pa3HOL[BETHY TEPEHN.
CaeTellbT € Ha 0cOOeHa ITOYNT B cenmiiaTa Ha CTpaHKa.

St. Modest
1896, tempera on wood, 33 x 19,5 cm, invt. Ne 536

St. Modest is depicted in full-body length, frontally, surrounded by domestic
animals and their Shepard (on the left). He is blessing with a raised hand and
holding a closed gospel in his left one. The landscape consists of colourful
terrains.

The saint is treated with special respect in the villages of Strandzha.

Hapgnucn kpM nsobpaxennero: / Inscriptions to the image:
CTBIt MOJIECTD

Hapurencku Hapnuc: / Donation inscription:
Todops AHOoHO6D, 1896
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Cs. IlanTeneiiMmon
1899, memnepa 6vpxy 0vp6o, 92 x 47 cm, une. Ne 1102

CaeTenbT € M300pa3eH B LsA/I PBCT, TP YeTBBPTY 00bpHAT HajLABO. C IsAcHaTa
PBKa IbP>KM KPBCT U KJIOHKA, B JIIBaTa MEAMIIMHCKA Ky TN ¢ 1eKoBe (cB. [TaH-
TEJIEVIMOH € ITIOYNTAH KaTO CBETel] JICYNTEN).

St. Panteleimon
1899, tempera on wood, 92 x 47 cm, invt. Ne 1102

The Saint is depicted in full-body length, three quarters turned to the left. He is
holding a cross and a branch in his right hand, and in his left one — a medical
box with remedies (St. Panteleimon is honored as a saint-healer).

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CTBIV ITAHTEJIEMMoHD

Haputencku nagnuc: / Donation inscription:
Ilooapwvks, oms Muxauns Teopeuess, oms Man: TpHoscko ¢
Kapaoepe 1899
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Cs. ITapackeBa u cB. MmpueHuna Hegena
XIX sex, memnepa 6vpxy 0vp6o, 56,5 x 41 cm, uns. Ne 1001

JIBete cBeTMuM ca M3obOpaseHu B 1T PBCT. BisiBo ¢B. [lapackeBa, o6nedyeHa
B MOHAIIECKO 00JIEKJIO, I'bP>KI MBYEHNYECKN KPbCT 1 6poeHuIia. BascHo cB.
Hepens, ¢ kopoHa Ha I71aBara, Ibp>KU KPbCT U MTaJIMOBA KJIOHKA.

St. Parascheva and St. Martyr Nedelya
XIX century, tempera on wood, 56,5 x 41 cm, invt. Ne 1001

Both Saints are depicted in full-body length. On the left St. Parascheva, dressed
in a monastic garment, holding a cross of a martyr and prayer beads. On the
right St. Nedelya, with a crown upon her head, holding a cross and a palm
branch.

Hapgnucu xpM nso6paxennero: / Inscriptions to the image:
CB. ITAPACKEBA CB. MYY. HUIEJIA
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Cs. Tpouna HoBosaBeTHa
XIX sek, memnepa 6vpxy 0vp6o, 45 x 33 cm, une. Ne 1011

Bnaso Vcyc Xpucroc, cegnait, ¢ JACHaTa pbKa NpUgbpXKa KPbCT, a B /iABaTa
I'bp>KM 3aTBOpeHO eBaHrene. Hap T4x e renpObT Ha cBetus [lyx. Basicuo bor
Orer 61arociass, a B /IABaTa P'bKa IbP>KI SKe3bL.

The Holy Trinity of the New Testament
XIX century, tempera on wood, 45 x 33 cm, invt. Ne 1011

The iconographic scheme presents the Holy Trinity of the New Testament -
God the Son (Jesus Christ), God the Father and above them - God the Holy
Spirit as a dove. On the left, Jesus Christ is seated, he is holding a cross in his
right hand and in his left one he is holding a closed gospel. On the right, God
the Father, seated too, is blessing and holding a wand in his left hand.

Hagnucu xpM n3o6pakennero: / Inscriptions to the image:
CTAA TPOULIA
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14 ciienu ot HoBus 3aBet
XIX sex, memnepa 6vpxy 0vp6o, 57 x 41,5 cm, uns. Ne 1007

VxoHnara npencrass 14 cuenn or HoBus 3aBert, KaTo B cpefiaTa Ha u306pasu-
TETHOTO IIOJIe, C O-TOJIAM pasMep ca cieHnre ,Muponocunu u ,,CnusaHe B
apa focrozieH", a OKOJIO TAX ca pasIoNIOKeHV OCTaHAINMTe 12 CIleHI.

14 scenes of the New Testament
XIX century, tempera on wood, 57 x 41,5 cm, invt. Ne 1007

The icon represents 14 scenes of the New Testament. In the centre of the painting
area, larger in size, are the scenes “Myrrh — Bearers” and “Descent into Hell”.
The other 12 scenes are placed around them.

W N

O 0 N O\ Ul W

Ot 1eBUsA rOpeH bI'bl HAMISICHO 10 YaCOBHUKOBATA CTPeNKa: /
From the upper left corner to the right clockwise:

. IIpecsera Tpoumna / Holy Trinity
. PoxxgectBo Ha mpecBeTta boropoanua / Nativity of the Virgin
. Bxop B xpam Ha nipecBera boropoauua (Bpeenenne boropommyaHno) /

Presentation of the Blessed Virgin

. brarosemenne Ha npecsera boropopuia / Annunciation of the Virgin
. Cpetenne Tocriogne / Meeting of the Lord

. IIpeo6pakenne locnogHe / Transfiguration of Christ

. BospgBmxenne Ha kpbeTa [ocrionen / Exaltation of the Lord’s Cross

. Yerrenne boropopuano / Dormition (Assumption) of the Virgin

. Bosuecenne Tocriogue / Ascension of Christ

10.
11.
12.

Bxop Tocnionien B Vepycanum / Entry into Jerusalem
Kpemenne Tocriogue / The Baptism of Christ
Poxpectso Xpucroo / Nativity of Christ
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CpTBOpEHuE Ha CBeTa
XIX sex, memnepa 6vpxy 0vp6o, 103 x 71 cm, une. Ne 1107

[MogukoHHO Tabmo ¢ n3obpaxenne Ha CprBOpeHmero, Karo yact ot Illec-
TopiHeBa. B cpenara Ha xxuBomcHoTo noje bor Orels ,,ce pee” MeXXy 3emsTa I
He0eTo, 3a00MKO/IEH OT CIIBHIIE M 3BE3III.

The Creation of the World
XIX century, tempera on wood, 103 x 71 c¢m, invt. Ne 1107
There is a board under an icon with a depiction of The Creation as part of The

Hexameron. In the centre of the painting area is God the Father who is floating
between the Earth and the sky, surrounded by the Sun and Stars.

Hapgnucu xpM nso6paxennero: / Inscriptions to the image:
COTBOPEHVE HA CBETA
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