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YBogHu gymu

KHuzama ,,KyamypHu pecypcu, Baropu3upaHe Ha
HacaegcmBa u mecmHo pa3Bumue” cogbpyka cmyguu,
pesyamam om HayyHume uscaegBanus B pamkume
Ha egHouMeHHUs npoekm, duHaHcupas om QoHg , Ha-
yuHu uscaegBaHus” (AH20/12 om 20.12.2017). MNpo-
ekmbm ce usnbaHsBa om uscaregoBamencku ekun
om MHcmumyma 3a emuonozus u poakaopucmuka c
EmHozpadcku mysel npu bbazapckama akagemusi Ha
Haykume (6a3oBa opzanu3sauus), HoB 6vazapcku yHu-
Bepcumem, PezuoHaneH ucmopuuecku mysed — Pyce,
PezauoHaneH ucmopuyecku myseu,, A-p CumeoH Taba-
koB" — CauBeH. TepeHHama paboma e ocbwiecmBera
Cbc cbgeticmBuemo Ha koanezume om pe2uoHaAHUME
ucmopuuecku myseu B 2p. Pyce u 2p. CauBeH, kyamyp-
HU uHcmumymu B 2pagoBeme, kamo cneuuanusupa-
HU uAu 06wuHcku My3eu, Yumaauwia, npegcmaBume-
AU Ha Bu3Heca, Ha MecmHu U pe2uoHaAHU BAacmu, Ha
HenpaBumencmBeHus cekmop, Ha 3aunmepecoBaHu
cmpaHu, Ha ysacmHuuume B npouecume no mpak-
cdopmauus u BanopusupaHe Ha kyamypHu pecypcu
u nokanHu HacaegcmBa.

Mpoekmbm 3anoku Ha npoyuBaHe Ha ,2naco-
Beme" Ha mecmHu obwHOCMU, Ha cneyuaAucmu u
3auHmepecoBaHu cmpaHu, cBop3aHu ¢ kyamypHu
HacAegcmBa no mecma u ¢ MAXHOMO UEHHOCMHO
npeocMucAsiHe U nybAuuHo npegcmaBsHe B myseu, B
Mecma Ha namem, B guzumaaHomo npocmpaHcmBo.
MHmepecbm Bewe HacoueH kbm uscregBaHe Ha Ha-
yuHu u npakmuku no koHcmpyupaHe u ekcnoHupaxe
Ha HacregcmBa, coobpasHo cneuudukume Ha Mecma-
ma u cneuudpukume Ha UHCMUMYUUUME Ha HacAeg-
cmBo —my3eu, kyamypHu uHcmumymu, HecmonaHcku
Op2aHu3auuu u nybAuYHO-YacmHU napmHbopcmBa.
M3caregBaHemo aHaausupa BbamoxkHocmume 3a UH-
cmpymMeHmanu3auus Ha HachegcmBomo 3a MecmHo
pa3Bumue c yuacmuemo Ha my3es kamo uHcmumy-
uus nocpegHuk u cpega B obwyBaHemo mexgy pas-
AUYHU couuaAnHu akmbopu u npoyyu AokanHu noau-
muku u npakmuku 3a onasBane, pekoncmpyupane
U UEHHOCMHO NpeocMucAsiHe Ha kyamypHu Hacaeg-
cmBa. TepeHume obxBawam PyceHcka u CauBencka
obaacm, koumo umam cxogHu couuokyAmypHu xa-
pakmepucmuku u kyamypHo pasHoobpasue, cxogHu
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Introduction

The book Cultural Resources, Heritage Valorization
and Local Development is a collection of studies based
on research work under the project of the same name
funded by the National Science Fund (DN 20/12 of
20.12.2017). The project was implemented by a team
of researchers from the Institute for Ethnology and
Folklore Studies with Ethnographic Museum of the
Bulgarian Academy of Sciences (the lead partner), the
New Bulgarian University, the Rousse Regional Museum
of History, and the Dr. Simeon Tabakov Sliven Region-
al Museum of History. The fieldwork was performed
in collaboration with our colleagues from the region-
al museums of history in Rousse and Sliven, with cul-
tural institutions in these cities such as specialised or
municipal museums and community cultural centres;
we received help from local businesses, from the local
and the regional governments, the non-governmen-
tal sector, stakeholders, and from the participants in
the processes of transforming and valorising cultural
resources and local heritage.

The project leaned on studying the “voices” of the
local communities, professionals and stakeholders re-
lated to the local cultural heritage, to reassessing its
value and public presentation in museums, memory
places or in the digital space. In the centre of research
interest were above all the methods and practices used
in constructing and exhibiting heritage in accordance
with the characteristics of the places and the heritage
institutions: museums, cultural institutes, non-prof-
it organisations and public-private partnerships. The
research analysed the possibilities to use heritage as
a local development instrument, with the museum
acting as an intermediary and a setting for the com-
munication between different social actors, and also
explored the local policies and practices in cultural her-
itage preservation, reconstruction and reassessment of
its value. The fieldwork covered the regions of Rousse
and Sliven as territories of similar socio-cultural char-
acteristics and cultural diversity, similar regional de-
velopment strategies, and different policies and prac-
tices in presenting the local heritage in the museum,
as well as networks of participants, local and regional
government representatives and stakeholders.
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cmpamezuu 3a pe2uoHaAHo pa3Bumue, HO pa3AuYHU
noaumuku u npakmuku B npegcmaBsHemo Ha mecm-
Hume HacaegcmBa B my3es, kakmo u mpexku om yuac-
mHuyy, npegcmaBumenu Ha MECMHa U pe2uoHaAHa
Baacm u 3aunmepecoBaHu cmpaHu.

Npegnazanama kHuza BkalouBa cmyguu, koumo ce
gonbABam u npegcmaBsam no3HaHuemo, pesyamam
om mepeHHama paboma B PyceHcka u CauBeHcka 06-
Aacm B nepuoga 2017-2021 2. EgHo om npegu3Buka-
meAcmBama npeg ekuna Ha npoekma e pabomama
npe3 Bmopus nepuog B konmekcma Ha naHgemusima
om COVID-19. HoBama couuanHa cumyauus Ha ¢pu3u-
yecka gucmaHuus u o2paHu4eH gocmbn go NybAUYHU
npocmpaHcmBa, pegyBauwiume ce nepuogu Ha OmHo-
cumenHo cBobogeH gocmbn u 3abpaHa 3a cbbupaHe
Ha xopa u gpyau pecmpukuuu Hacouuxa BHumanuemo
Ha ekuna kom guzumanHama kyamypa u Bupmyaaxo-
mo npocmpaHcmBo kamo HoBa cpega 3a 06uwiyBaHe.

Cmyguume 3acsizam Hsikoako ocHoBHU memMu om
uscaegBaHemo u ompassBam coBpemeHHOMO cbc-
mosiHUe Ha HabalogaBaHume aBaeHus, kakmo u max-
Homo Bv3npuemaHe om pa3HoobpazHUMe y4acmHuuU.
KyamypHomo HacaegcmBo e aHaausupaHo B konmek-
Cma My Ha UHCMpyMeHm 3a MecmHo pasBumue, Ho
u kamo enemeHm Ha Me>kgyHapOgHU, HAUUOHAAHU U
peauoHanHu noaumuku. MposiBu Ha npa3HUYHOMO
ca uHmepnpemupaHu B cpepama Ha npomeHume B
ymBbpgeHu u nosHamu popmu kamo cvbopu u dec-
muBaau, Ho u cbc cb3gaBaHemo Ha HoBu npasHuuu
u cbbumus c mBopuecka Hacoka, B paswupsBavemo
Ha gelHocmu, koumo o6xBawam u MecmHume npu-
pogHU HacaegcmBa u msxHama mpaHcpopmauus u
uHmepnpemauus kamo mecmHo HacregcmBo. Ha-
caegcmBama B myses u maxHomo ¢yHkuuoHupaHe
B gueumanHa cpega 3a cnogensiHe Ha 3HaHUe, emo-
uus u conpexkuBsBare e HoBa nocoka Ha usyuaBane
u aHanus B pamkume Ha npoekma.

Om cbcmaBumeaume
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The book contains studies that complete one
another in presenting the knowledge accumulated
through the fieldwork in the regions of Rousse and
Sliven in the time between 2017 and 2021. One of the
challenges that the project team faced was the workin
the second period in the COVID-19 pandemic context.
The new social situation of physical distancing and lim-
ited access to public spaces, the alternating periods of
relatively free access and prohibitions on people get-
ting together, and other restrictions shifted the team'’s
attention to the digital culture and the virtual space as
a new communication environment.

The study articles cover a number of key research
topics and reflect the existing state of the phenomena
we worked on, and the way the different participants
responded to them. Cultural heritage is analyzed in its
context of alocal development tool as well asinits role
of an element of international, national and regional
policies. Festivity manifestations are interpreted in the
context of the changes in such established and famil-
iar forms as fairs and festivals, but the interpretation
also covers the emergence of new celebrations and
events related to creative work, the expanding scope
of activities that include the local natural heritage and
its transformation and interpretation as local heritage.
The heritage in the museum and its functioning as an
agent of sharing knowledge, emotions and co-experi-
ence in the digital environment is a new trend to study
and analyze in the framework of the project.

The compilers



KyamypHume HacAaegcmBa -
MeXkgy no3HaHue, conpexuBaBane

U MecmHo pa3Bumue
NpeHa bokoBa

Pe3lome: Tekcmbpm pasenexkga kyamypHume Ha-
cnegcmBa kamo uHcmpymeHm 3a usepakgaHe Ha ugex-
muyHocmu, koimo e BnucaH 8 meXkgyHapogHu noanumu-
ku 3aycmotyuBo pasBumue u ompassiBa npomeHswu ce
mMecmHu kyamypu. AHaausbm e usepageH 8bpxy pesya-
mamu om mepeHHu uscregBaHus 8 obaacmume Pyce u
CauBeH 8 nepuoga 2017-2021 u npegcmaBs konkpem-
Hu cAy4au no koHcmpyupare, npunosHaBare uau om-
xBvpasiHe Ha kyamypHu HacaegcmBa B guanoe mexkgy
pazHoobpasHu couuarHu akmbopu. [pegcmaBenume
cay4au nokaszBam pasauyHa cmeneH Ha npunosHaBaxe
Ha obekmume kamo HacregcmBo om mecmHume ku-
menu, uscaegoBamenume u ynpaBaeHuume no mecma,
kakmo u Baxknama poas Ha MecmHume obwHocmu 8
npouecume no npuno3HaBaHe Ha HacregcmBama u
MSXHOMO UeHHOCMHO npeocMucAsiHe. AkueHmbm e
HacoueH kvm kyamypHume HacregcmBa kamo BaxkeH
eAeMeHm om no3HaHusima, c8bpsaHu ¢ onpegeneHu
Mecma, msixHomo npexuBsaBane, conpexuBsBare u
UHCMpyMeHmaAusupaHe 3a Mecmso pasBumue om
pazHoobpasHuU couuanHu akmbopu.

KnlowoBu gymu: kyamypHu HacregecmBa, myseu,
mypu3bm, MecmHo pazBumue

N3cnegBaHemo - 3awo kyamypHu HacnegcmBa

KyamypHume HacregcmBa npuBauvam BHumaHue-
Mo Ha u3cAegoBameAu om pasAuYHU Hay4HU HanpaBae-
Hus, 3awomo ce okazBam Ba)keH 3ano0z B cvagaBaHemo
Ha 0bpa3u HaommwkgecmBsBaHe u opasauyaBane 3a pas-
Hoobpa3Hu obwiHocmu, B noaumuyeckomo 208opeHe u
uszpakgaHemo Ha noAumuku Ha HAUUOHAAHO, pe2UOHaA-
HO U Ha MexkgyHapogHo paBHuuwie, B uspabomBaremo Ha
ukoHomuuecku npozpamu u cmpamezuu 3a ycmoduuBo
pa3Bumue, BB BnucBanemo um B naaHoBe 3a MecmHo
pa3Bumue. Hacmoswusim mekem e pesyamam om npo-
gbrkumennu uscaegBaHus, HabalogeHus u aHaAu3u Ha
npouecu no koHcmpyupaHe Ha HacaegcmBa B AokaneH u
pe2uoHaAeH NAaH, Ha npoMeHuMe B mexHuUmMe noAumu-
yecku ynompebu u npeBpbwiaHemo um B uHcmpymeHm
3a npuBauvane kbm onpegeneHu kaysu u 2eHepupaHe Ha
akmuBHa 2pakgancka nosuuus, Ha paswupsBasemo Ha
couuanHume akmbopu, koumo pabomsim 3a msaxHomo
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Cultural Heritage: between
Awareness, Co-experience and
Local Development

Irena Bokova

Summary: This text dwells on cultural heritage as
an identity building tool integrated in international sus-
tainable development policies, and reflecting altering lo-
cal cultures. The analysis is based on the results of field
research in the regions of Rousse and Sliven in the time
frame between 2017 and 2027; it presents specific cas-
es of constructing, acknowledging or denying cultural
heritage in a dialogue between a variety of social ac-
tors. The cases described here reveal different degrees
of acknowledging sites as heritage by the local people,
the researchers and the local governments, as well as the
significant role the local communities play in the process-
es of heritage acknowledgement and the reassessment
of heritage value. The spotlight is on cultural heritage as
an essential element of the awareness of certain places,
and the way they are experienced, co-experienced and
used as local development tools by various social actors.

Keywords: cultural heritage, museums, tourism,
local development

The research: why cultural heritage

Cultural heritage attracts the interest of research-
ers in various domains of science because it seems
to be a key asset used in creating images needed to
either find identity between various communities
or to mark their differences; in political speech and
in building national, regional and international poli-
cies; in developing business programs and sustaina-
ble development strategies, and in becoming part of
the local development agendas. This text is the fruit
of time-consuming research work, observations and
analyses of local and regional heritage construction
processes; of the changes in its political use and its
turning into an instrument to make certain causes
attractive and to generate active citizenship; of the
widening range of social actors contributing to the
process of acknowledging it, reassessing its value
and managing it. The spotlightis on cultural heritage
as an essential element of the awareness of certain
places, and the way they are experienced, co-expe-
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npuno3HaBaHe, uUeHHOCMHO NpeocMucAsiHe U ynpaBae-
Hue. AkueHmbm e HacoueH koM kyamypHume Hacaeg-
cmBa kamo BarkeH enemeHm om no3HaHusimMa, cBop-
3aHU c onpegeneHU Mecma, maxHomo npexuBsBane,
conpexkuBsaBaHe uAu HenpuemaHe om pa3HoobpasHu
obwHocmu->kumenu, nocemumenu, mypucmu, ukoHo-
Muuecku akmuBHu 2pynu, npodecuoHaaucmu om cde-
pama Ha kyamypama uau Alobumenu ¢ uHmepec kom
msix, kakmo u kbm Bce no-sicHo ouepmaBawomo ce B
BbA2apust uHmepnpemupaHe Ha HacnegcmBama kamo
BnamodkeH uHcmpymenm 3a ukoHomuuecko u couuanto
pa3Bumue. B pamkume Ha koHkpemeH uscregoBamen-
cku npoekm' ma3su npobaemamuka 6ewe uscregBaHa
B PyceHcka u CauBeHcka obaacmu coBmecmHo ¢ kone-
2u om pasAuyHuU uscaegoBamencku, obpaszoBamenHu u
kyamypHU uHcmumyuuu. Hacmosiwusim mekem cun-
me3upa u 3agbAbouaBa pesyamamu u om npegxogHu
mepeHHU npoyuBaHus?, cnogeasiHu u 06cmkgaHu B Ha-
YYHU U npodecuoHaAnHU cpegu, yudimo gHeBeH peg 3a-
csiea HacnegcmBama.

AHaauzbm npaBu onum ga omzpaHuyu BbamodkHu
paBHUWa Ha UHMepnNpemauus U UHCMpYMeHMaAU3U-
paHe Ha kyamypHume HacregcmBa om 2aegHa mouka
Ha pa3AauyHUmMe couuanHu akmbopu. Om egHa cmpaHa,
moBa ca npoyuBaHus u cnogeaeHo 3HaHUe Ha aBmopu
CbC Cepuo3eH NpUHOC 3a uscaegBaHe u no3HaHue Bop-
Xy HacnegcmBama B pasauuHu cdepu Ha nposiBaeHue u
CbC CepUO3€eH HayueH NPUHOC, OM gpy2a cmpaHa, cmaBa
gyma3a mexkgyHapogHu uHcmumyuuu —OOH, OHECKO
ugp., koumo pazpabomBam cmpamezuu u gokymeHmu
3a npuno3HaBaHe Ha HacnegcmBama ¢ ocobeHa Baxk-
Hocm 3a yoBeyecmBomo, koumo cowio ca 06ekm Ha
uscaegBaHus. Mexkgy uHCmumyuuume CbC 3HaYUMO
Bo3getcmBue Bopxy npouecume Ha koHcmpyupaHe Ha
HacregcmBa ce omkposiBa my3esim ¢ pasHoobpasHume
¢opmu Ha cbulecmByBate u uszparkgaHe Ha nocAaHus,
HacoueHu kbm MHo2006pa3ue om nybAuku, Ho BuHazu
cbomHeceHu ¢ koHkpemHu HacaegcmBa u mepumopuu.
Aokonko u no kaknB HauuH ,,2nacoBeme Ha MecmHume”
ce BnucBam, 6uBam uimezpupanu u cmaBam 3Hayumu

1 Tekcmvm, Kakmo u 4Yacm om yumupaHume aemoposu
nybaukayuu, ca pazpabomeHu no npoekm ,KyamypHu pecypcu,
80/10pU3UPAHE HA HACAeACMBad U MecmHo pazsumue”, (pUHAHCUPAH
om ®HU, dozosop 20/12 om 2017 ¢ MEGEM — BAH.

2 Toea ca npoekmu, puHaHcupaHu om PoHAa 30 Hay4yHU
uscneodsaHus, LleHmpanHua ¢poHO 3a cmpameau4ecko pazsumue
— HBY, 08ycmpaHHU MexOyHapoOHU MpoeKkmu, Yusmo yesn 3acaea
KynmypHUme Hacsnedcmea u mexHume mpaHchopmayuu 8be
spememo.
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rienced or denied by a variety of communities: resi-
dents, visitors, tourists, business groups, professional
or amateur cultural activists having interest initand
in the clearly growing trend of interpreting heritage
as a possible business and social development tool in
Bulgaria. These matters were covered in the frame-
work of a research project' in the region of Rousse
and Sliven performed in partnership with colleagues
coming from various research, educational and cul-
tural institutions. The present text consolidates and
adds depth to the results of preceding field research
efforts? shared and discussed in research and pro-
fessional communities the agenda of which was re-
lated to heritage.

The analysis offers an attempt to make a differ-
entiation between possible levels of cultural herit-
age interpretation and instrumentalisation from the
perspectives of the various social actors. On the one
hand, they are the research and the shared knowl-
edge of authors who have a significant contribution
to the research and the scientific information con-
cerning heritage in various domains; on the other
hand, itis about international institutions such as UN
and UNESCO that develop strategies and documents
concerning heritage of special significance for man-
kind that is also a matter of research. The institution
of the museum with its diverse forms of existence
and messages oriented to a multitude of audiences
yet always linked to specific heritage and territories
stands out among the institutions that have a signifi-
cantimpact on the heritage construction processes.
The extent to which and the way in which the “local
voices” are integrated, incorporated and become
important in making the cultural diversity and the
natural heritage of a region attractive is also a ma-
jor research topic. Last but not least in the heritage
construction processes and their relation to various
lifestyles come the communities that acknowledge

L This text and some of the mentioned publications were written

under the Cultural Resources, Heritage Valorization and Local
Development project funded by the National Science Fund, Contract
20/12 of 2017 with IEFSEM — BAS.

2 These are projects funded by the National Science Fund, NBU
Central Fund for Strategic Development, and bilateral international
projects the goals of which concern cultural heritage and its
transformation in time..
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3a npuBauyaHe kbm kyamypHomo pasHoobpasue Ha pe-
2uoHa, B moBa uucao u npupogHomo HacaegcmBo, cbo
e BakeH uscaegoBamencku Bonpoc. U He Ha nocaegHO
msacmo no BackHocm 3a npouecume Ha uszpaXkgaHe Ha
HacregcmBa u msixHama 06Bbp3aHocm ¢ pasHoobpas-
HU HayuHU Ha >kuBom ce omkposiBam obwHocmume,
koumo 2u npunosHaBam, npexkuBsBam msaxHomo cb-
wecmByBaHe u 2u mpaHcdpopmupam cbobpasHo Ha-
cmbnBawume npomeHu B kyamypume B nocaegHume
gecemunemusi.

KyamypHu HacnegcmBa u HauuHu Ha YkuBom

3a eBoalouusima Ha noHsimuemo ,,HacaegcmBo” u
He20Bomo cveparkgaHe B cdepama Ha noaumuyecko-
mo uma MHokecmBo uscaegBaHus (Bortolotto 2017;
Fabre 2013:Isnart 2016; Tornatore 2017; Tornatore 2019),
koumo nokazBam ucmopuuHocmma Ha kamezopusima
u HeHomo paszpbwiaHe B konmekcma Ha medkgyHa-
POgHU, PE2UOHAAHU U HauuoHaAHU noaumuku. MoHs-
muemo ,HacregcmBo” ob6xBawa uernocmma om npu-
pogHume BAaza uau cb3dgageHume om yoBeka bAaza,
6e3 2paHuuu BbB Bpememo u macmomo (Desvallées
1995). To e pesyamam, npogykm om uimenekmyanHo
getcmBue, npomeHsiwo ce BbB Bpememo u cBop3aHo
¢ pa3Bumuemo Ha HayuHomo no3HaHue. OcobeHomo
€, Ye masu ueHHocm Beue He e npexkuBsBaHa B pamku-
me Ha couuanHomo Bp3npousBogcmBo, a e y3akoHeHa
ype3 ona3BaHemo, 3awumama Ha ,caegu, cBugemen-
cmBa, namemuuuu” (Fabre 1997: 64). B cayuas e BakHo
ga ce ombenexku, ue cnaBa gyma 3a MuHano Bpeme, 3a
MuHano, koemo e Bnucaxo B Hacmosiwemo, B Hawemo
Bpeme Ha>kuBeeHe. ,,MuHanomo”, koemo cme nocouuAu
u cb3ganu kamo BavkHo 3a Hac, cmaBa u ce Bb3npuema
kamo yacm om Hacmosiwemo, mo MoXe ga ce cbnpe-
kuBsBa, ga ce ynpaBasBa, ga ce pa3BuBa.

Cnopeg >KaH AaBanoH npouecume no BbBexga-
He B HachegcmBo umam 3a ueA ga cb3gaBam Bpbska
mexkgy uneHoBe Ha coBpemeHHomo obwecmBo u gpy-
2ume — Ch3gameAume Ha npegMemume, 0bpegume,
pumyanume. YueHusim Habasiza Ha gBa ocHoBHu ¢pakma
npu HeiHomo koHcmpyupate. MopBo, Bpbskama e pakm
om Hawama geticmBumeAHocm, a He om mMsAxHama,
Ha HazoBaHume om Hac npeguu. Bmopo, masu Bpb3ka
e abcmpakmHa Ha paBHuwemo Ha ocbwecmBsBaHe
Ha konmunloumem, HenpeknchHamocm BbB Bpememo.
Mpogbakumearocmma BB Bpememo e cumBoauusa no
cBosima cbwiHocm, ch3gageHa e no noBog npegmema
(Davallon 2000). Heobxogumo e ga kakem, ue nogobHo
Ha ,,Bp3cmaHoBeHama mpaguuus”, paskbcBaHemo Ha
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them, experience them and transform them in ac-
cordance with the changes happening in the cultures
in the latest decades.

Cultural heritage and lifestyles

There are numerous research works on the evo-
lution of the term ‘heritage’ and its construction in
the political domain (Bortolotto 2011; Fabre 2013: Is-
nart 2016; Tornatore 2017; Tornatore 2019), and they
all reveal the historical meaning of this category and
its implementation in the context of international,
regional and national policies. The term ‘heritage’
embraces the natural setting and the resources or
things created by man in their wholeness, without
any boundaries in time and space (Desvallées 1995).
Itis an effect, a product of intellectual action change-
able in time and related to the scientific knowledge
development. What is specific about that valuable
object is that it is no longer experienced in the so-
cial reproduction framework; instead, it is legalised
through the preservation and protection of “trac-
es, evidences, monuments” (Fabre 1997: 64). What
is noteworthy in this case is that it is a question of
something in the past, itis about past time integrated
in today, in the time we live in. The “past” we have
identified and created as something important for
us turns into and is perceived as part of the present;
it can be co-experienced, controlled and developed.

Jean Davallon believes that the inheritance pro-
cesses are meant to build a link between the mod-
ern society members and the others, the ones who
created the objects, the rituals, and the rites. The
researcher highlights two main facts related to con-
structing such link. First, the linkis a fact of our real-
ity, not of the reality of those who we call ancestors.
Second, that link is abstract at the level of achieving
continuity, permanence in time. Continuity in time
is symbolical in its nature; it is created because of
the object (Davallon 2000). We have to say that, like
with “the revived tradition”, continuity interruption
ensures a “choice” of predecessors, of ancestors. But
the process of creating a “retro-produced genera-
tion” (Pouillon) entails social inheritance and suc-
cession. All those are cultural constructions, while
the processes of transforming the material world,
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koHmuHloumema ocuzypsBa ,u3bop” Ha npegwiecmBe-
HUUU, Ha npeguu. Ho mo3u npouec Ha cb3gaBare Ha ,no-
koneHue B obpamHa nocoka” (MytoH) BnBexkga B couu-
anHo HacnegcmBo u HacnegsBane. ToBa ca kyamypHu
koncmpykuuu, a npouecume no npeBpbuwiaHe B Hacneg-
cmBo Ha npegmMemeH cBsm, 3HaHUS, 3HAHUS-YMEHUS,
xpaHumenHu npakmuku u gp., ca B ocHoBama Ha cb3-
gaBaHe Ha cneuuduuHu Bpwaku medkgy uoBeuume BB
Bpememo, kakmo u c obumaBanama mepumopus. Ho-
Bomo B mucreHemo 3a HacnegcmBomo (Davallon 2003)
e B nepcnekmuBama Ha npeogonsBaHe Ha ugeume u
npakmukume 3a MuHarnomo kamo ,3ana3BaHe Ha cae-
gu” uau ,,Bce owe cowecmByBawu" enemeHmu ¢ ueH-
Hocm Bbmpe B cebe cu. BHUMaHuemo e HacoueHo kbm
npouec Ha u3bop om cmpaHa Ha YoBewka obuwHOCM
Ha MuHano/mpaguuus, HezoBomo paspabomBanemo
kamo pecypc c uges 3a npegaBaHe Ha moBa Ba)kHo cb-
Bumue, kyamypHa npakmuka, 3HaHUe Ha Bbgewume
nokoneHus (Micoud 1996).

AHec upe3 HacaegcmBomo cbh3gaBame paskas kou
cme u koe e BaxkHomo 3a Hac (Fabre 2006; Fabre 2010;
Tornatore 2011), 3amoBa u ,,enoxama Ha kyamypHomo
HacregcmBo' ce pasanedkga kamo nepuog Ha gemokpa-
mu3auus, kosmo npomeHs akueHmume npu uzbop u
npegnoyumaHue Ha HacregcmBo. B nepuoga Ha cb3-
gaBaHe Ha mogepHumMe gbp>kaBu BHuMaHuemo e Ha-
coueHo koM ucmopuuecko HacaegcmBo u coomBem-
Ho omnpawa koM ugesima 3a Hauus. AHec Ha npegeH
NAGH e UHCMpyMeHmaAusauusma Ha emHonokkomo
HacregcmBo u HezoBama Bpb3ka c pasbupaHemo 3a
kyamypume kamo HauuHu Ha kuBom. 3amoBa u masu
kamezopus morke ga 06xBaHe Bcuuko, koemo 6u npeg-
cmaBasBano 3HaueHue 3a MecmHuUmMe obwiHoCcMU, Ha-
couBa kom koHkpemHo msacmo u korkpemHa obuiHocm,
3anaza Bbpxy ueHHocmma Ha kyamypHume pasauuusi u
MAXHOMO MHO2006pa3ue.

B nocregHume gecemunemusi Ha XX B. HacnegecmBa-
ma ce paswupsiBam kamo 06xBam u 3acsizam u B3au-
mogelcmBuemo Ha yoBeka c npupogama. BuBedkga ce
HoBa koHcmpykuus — , kyamypeH netdsax", yacm om
cpepama Ha noanumuueckomo. Lleama e ga ce npugage
3Ha4uMOCM Ha omHoweHuemo Ha YoBeka u obwHocMu-
me cnpupogama u Ha pesyamamume om moBa B3aumo-
getcmBue, buau me Bugumu uau HeBugumu. LieHHocm-
ma Ha neti3aka 3a o6wHocmume u yoBeuecmBomo ce
cbusmepBa ¢ kyamypHomo u ¢ 6uonozuyHomo pasHo-
obpasue kamo 3agbakumenHo ycroBue 3a onasBaHe
Ha HauuHume Ha kuBom?. B mo3u konmekem kyamyp-

3 3aHanpexeHuemo mexdy npupodHo HACEOCME0 U KyaAMmypHO
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awareness, skill-based knowledge, food practices,
etc. into heritage are at the fundament of creating
specific connections between people in time, and
also between people and the territory they inhabit.
The new trend in thinking about heritage (Davallon
2003) is in the prospect of going beyond the ideas
and practices concerning the past as “preserving
traces” or “still existing” elements of inner value. The
attention is focused on the process of a choice of a
past/tradition a human community makes, and its
development into a resource meant to transfer the
important event, cultural practice or knowledge to
the future generations (Micoud 1996).

We use heritage today to build a story of who we
are and what matters to us (Fabre 2006; Fabre 2010;
Tornatore 2011); that is the reason why “the era of
cultural heritage” is seen as a period of democrati-
sation that shifts the highlight when choosing and
showing preferences concerning heritage. In the
period when the modern states were getting born,
there was a strong focus on historical heritage that
was naturally followed by the idea about a nation.
What is in the limelight today is the conversion of
ethnological heritage into an instrument, and the
relation of that heritage to the concept of cultures as
lifestyles. That is the reason why that category can
embrace everything that could be important for the
local communities; it guides to a specific place and a
specific community, and counts on the value of cul-
tural differences and their diversity.

In the last decades of the 20th century, the scope
of heritage was enlarged and included the interac-
tion between man and nature. The new construc-
tion of “cultural landscape” was introduced as part
of the political domain. The purpose is to underline
the significance of the relation of man and commu-
nities with Nature and the effects of that interaction,
be they visible or invisible. The value of the landscape
for communities and mankind is comparable to the
cultural and biological diversity as sine qua non of
lifestyle preservation?. In this context, the cultural

3 About the tension between natural heritage and cultural heritage

as political tools see: Davallon 2019; Cameron & Herrmann 2014;
Tardy and Rautenberg 2013; Mitchell, Réssler, Tricaud 2011. One of
the reasons is that the concept steps on the differentiation between
nature and culture in the “European tradition” context: Descolla 2015.
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Husim netsax ce npeBpvwa B uacm om kyamypHomo
HacregcmBo u 3anouBa ga ¢yHkuuoHupa cbwio kamo
UHCMpyMeHm 3a ynpaBaeHue u pasBumue Ha MeCmHo,
PE2UOHAAHO UAU HaUUOHAAHO HuBo.

»CbkpoBuwHuua" u,,HemamepuanHa ueHHocm"
(FOHECKO)

MpeBpbwaHemo Ha mpaguuuoHHume kyamy-
pu B kyamypHu HacregcmBa u msixHama ecmemus3a-
uusi e npsiko cBbp3aHo cbc 3anagHama MogepHU3auus
(Babadzan 2001). HachegcmBama cnopeg gokymenmu
Ha KOHECKO npegcmaBasBam cokpoBuwHuua om yme-
Hus,, npakmuku, penpeseHmauuu, koumo 6uBam 06Bbp-
3aHU ¢ npegcmaBume 3a ,,HapogHU"“, ,MpaguUUOHHU",
~emHuyecku” cneuuduku. B npogbakeHue Ha nocaeg-
HUmMe gecemunemus BHUMaHuemo ce npemecmBa om
MamepuaAHume HacaegcmBa kamo Bugumu, couiecm-
ByBawu BB Bpememo u B npocmpaHcmBomo, npe3
HeMamepuaAHUMe, HapuyaHu owie XkuBu HacregcmBa
— npecb3gaBawu BaxkHomo B konkpemeHn MmomeHm u
npocmpatcmBo, koM 06wHOCMuUMe kamo HocumeAu Ha
3HaHus, yMmeHus u npegaBawiu uesHocmu BbB Bpememo.

BHumaHuemo kbm HemamepuaaHomo HacaegecmBo
B me>kgyHapogeH naaH ce noparkga om finoHus u ce Bo3-
npuema 6bp30, mbil kamo skuBume HacregcmBa ca oco-
6eHo BakHu u 3a gbpkaBume om AamuHcka Amepuka
u gpyau pe2uoHu. 3amoBa ugeume 3a BanopusupaHe Ha
3HaHus u ymeHus, koumo ce cayuBam myk u ceza, cpewia
o2pomHa nogkpena. ABe HomuHauuu — ,,)KuBu uoBew-
ku cokpoBuwia” (1996), koemo uma u cBosima 6vazap-
cka HopmamuBHa ypegba, u ,LLlegboBpu Ha ycmHomo
U HeMamepuaAHomo HacregcmBo Ha yoBeuecmBomo”
(1997), npuno3HaBam mpaguuuoHHU U CbBpemeHHU
kyamypu c egHakBa ueHHocm Hapeg ¢ ucmopuyecku
namemHuuuy, apxumekmypHu u gp. NpousHeceHomo
cnoBo, usanbAHEHUME NeCeH UAU UHCMPYMEHMAAHO U3-
nbAHeHUe cmaBam 06ekm Ha MekgyHapogHU noAumu-
ku Hapeg cbc cbepageHomo ¢ kamvk, gopBo uau gpye
Mamepuaa.

AeAeHUEMO MamepuaAHO — HeMamepuaAHo kya-
mypHo HacregcmBo e omHocumenHo u npegu3Buka
3agbAboueHu kpumuku om aHmMpoNoAO3U U COUUOAO3U
(Bortolotto 2011; Coussin 2019; bokoBa 20218). Ha npe-

Hacsn1edcmeo Kamo Moaumu4ecku UHCMPYMeHmMapuym BUX:
Davallon 2019; Cameron & Herrmann 2014; Tardy and Rautenberg
2013; Mitchell, Réssler, Tricaud 2011. EOHa om npu4uHume e
U32pardaHemo Ha KOHUenuyuama 8b3 0CHO8A HA OM2PAHUYA8aHEMO
Ha Npupoda u Kyamypa 8 KOHMeKcmMa Ha ,,esponelicka mpaduyua“
Descolla 2015.
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landscape becomes part of the cultural heritage and
also starts functioning as a management and devel-
opment tool on the local, regional or national level.

“Treasure” and “intangible heritage” (UNE-
SCO)

The transformation of traditional cultures into
cultural heritage and its aestheticization have a di-
rect link to the western modernisation (Babadzan
2001). As defined in UNESCO documents, heritage
is a treasure of skills, practices and representations
related to the concepts of “popular”, “traditional” or
“ethnic” characteristics. In the recent decades, the
focus has been changed from the material heritage
as visible, existing in time and space, to the intan-
gible, also called ‘living heritage’ recreating what is
important at a certain moment in a certain space, to
the communities as bearers of knowledge and skills,
and as transmitting values through time.

On the international stage, the attention to in-
tangible heritage was born in Japan and was quick-
ly embraced, because living heritage has a special
importance for Latin American countries and for
other regions. Therefore, the concepts of valorising
knowledge and skills occurring here and now enjoy
enormous support. Two nominations: ‘Living Hu-
man Heritage' (1996), which has its Bulgarian regu-
lations, and ‘Masterpieces of the Oral and Intangible
Heritage of Humanity' (1997), recognise traditional
and modern cultures as being as valuable as histori-
cal, architectural and other monuments. The spoken
words, the performed songs and the played instru-
mental music have become a matter of internation-
al policies alongside artefacts of stone, wood or any
other material.

The differentiation between tangible and intangi-
ble cultural heritage is provisional and is heavily criti-
cised by anthropologists and sociologists (Bortolotto
2011; Coussin 2019; bokoBa 2021B). It is noteworthy
that it is used as a political instrument to support
cultural diversity, or culture in its anthropological
meaning of lifestyles. That diverts the attention on
results in their visible form and attributes value to
cultural knowledge and experience forms that are
“invisible”. They do not belong to the formal educa-
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geH NAaH u3au3a HezoBama ynompeba kamo noaumuve-
cku uHcmpymenm 3a nogkpena Ha kyamypHomo pasHo-
obpasue, Ha kyamypama B HeliHomo aHMPONOAC2UYHO
pa3bupare kamo HauuHu Ha >kuBom. ToBa usmecmBa
BHUmMaHuemo om pesyamamume B msixHama mamepu-
anHa dopma u npugaBa ueHHoCM Ha No3HaHUe u popmu
Ha npexkuBsBane Ha kyamypama, koumo ca , HeBugumu®,
He cayacm om ¢popmanHa obpaszoBamenHa cucmema, Ho
ca BakHu 3a noggbprkaHe u cnogeasiHe Ha 0bpasu, npeg-
cmaBu, cumBoaHu cBemoBe, BaxkHu 3a pa3HoobpazHu
yoBewku obwHocmu. ,ToBa HemamepuanHo kyamypHo
HacregcmBo, npegaBaHo om nokoneHue Ha nokoneHue,
ce npecb3gaBa nocmosiiHo om obwHocMume u 2pynu-
me B 3aBucumocm om msixHama obkpwkaBawia cpega,
msixHomo BaaumogelicmBue c npupogama u msaxHama
ucmopus u dopmupa vyBcmBomo um3a camobumtocm
u npuemcmBerocm, kamo no mo3u HavuH cnocobcmBa
3a HacbpyaBaHe Ha yBakeHuemo kom kyamypHomo
MHo2000pa3ue u mBopuecmBo Ha yoBeuecmBomo™ e
3anucaHo B KonBeHuusma om 2003. ToBa e pesyamam
om BoBeckgaHemo Ha ocobeHa ueHHOCM Ha ,,HEMame-
puanHomo HacregcmBo” u npouecume no cb3gaBane
Ha apmedakmu uau apmedakmume kamo pesyamam
om getHocmu, BuB Bucoka cmenen usnbaHumencku,
kamo caega om npouec Ha upabomka u ompassBate
Ha NO3HaHUe U 3HaHUe-yMeHue.

HayuHomo no3HaHue 3a Mecnama, om egHa cmpa-
Ha, U om gpyaa, MeCcmHomo 3HaHue, koemo Hocu eMo-
uus, ouenka u e cumBoaHo HamoBapeHo, ca nocpegHuUU
3a pasgBwkBaHe Ha mepumopusma, me ca B ocHoBa-
ma Ha omkpuBaHe u cb3gaBaHe Ha MecmHuUMe HacAeg-
cmBa, Ha kyamypHus nedzaxk. KyamypHume netsaxu?
ce npeBpbuiam B paskas, cobumue u kamo pesyamam B
Mapwipym uAu B Mapwipymu 3a MecmHume u2ocmume
Ha cenuwemo. ToBa e uHcmpymeHm Ha npuno3HaBaHe
Ha kyamypume —mpaguuuoHHu u cbBpemeHHu, egHakBo
UEHHU Hapeg cucmopuyeckume namemHuuu, Cucmopu-
yeckume 3aberexkumeAaHocmu, c Mecmama Ha hamem.
CneuuduuHomo 3a kyamypHus nedizak e cbuemaBaHe-

4 Hakonko npumepa 3a nel3ama KAMo UHCMPyMeHm:

Esponelickama KoHeeHYus 3a nelizaxa daea cied0Homo onpedesneHue
,40CM 0M Mmepumopus, MaKaed, KaK8amo ce 8b3rnpuema om
HaceaeHUemo U 4yuumo Xapakmepucmuku ca pesyamam om
ev3delicmeue HA NPUPOOHU akmopu u/unu 4YoeewkKu u om
mexHume 83aumodelicmeus” (®nopeHyus 2000); 3a KyamypHus
neli3ay KAMo c8eMo8HO KysamypHo Hacaedcmeso suxc: Mitchell, N.,
Réssler, M., Tricaud, P.-M. 2011; 3a npedu3zsukamesicmeama mexdy
1oAUMUYECKUA UHCMpPYMeHmM KyamypeH neli3axc u peasaHume
cumyauyuu suxc: Cameron, Herrmann 2014.
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tional system; nevertheless, they have an important
role in keeping and sharing images, ideas, symbolic
worlds that are significant for various human com-
munities. ‘This intangible cultural heritage, trans-
mitted from generation to generation, is constantly
recreated by communities and groups in response to
their environment, their interaction with nature and
their history, and provides them with a sense of iden-
tity and continuity, thus promoting respect for cultur-
al diversity and human creativity.', the 2003 Conven-
tion says. That is the effect of introducing the special
value of intangible heritage and the artefact-creat-
ing processes or the artefacts per se as the result of
activities that are to a large degree performing ac-
tivities, and as a trace of a process of producing and
manifesting awareness and skill-related knowledge.

The scientific knowledge of the places on the one
hand, and on the other hand, the local knowledge
loaded with emotion, appreciation and symbolical
meaning, are the agents of changes on the territo-
ry; they are at the basis of finding and creating local
heritage and cultural landscape. The cultural land-
scapes*become a story, an event the effect of which
isa new route or new routes for the local people and
the guests of the village. That serves as a tool to rec-
ognize cultures, regardless of whether traditional
or modern, as equally valuable along with the his-
torical monuments and sites, and with the memory
places. The special thing about cultural landscapes
is the mix of tangible and intangible elements, of
physically existing places and their characteristics,
and also of beliefs, knowledge, emotions related to
the physical reality. That is an existing reality, yet to
construct it into a landscape, it is necessary to have
a special training in culture, special perceptions and
values that transform reality into a landscape (Salin
2018). The landscape as cultural heritage is certainly
connected to the particular place, but it is also con-

4 Some examples of landscape as a tool: The European Landscape

Convention gives the following definition: ‘The landscape is part of the
land, as perceived by local people or visitors, which evolves through
time as a result of being acted upon by natural forces and human
beings.’ (Florence 2000); about cultural landscape as world cultural
heritage see: Mitchell, N., Réssler, M., Tricaud, P.-M. 2011; about the
challenges before the political instrument of cultural landscape and
the actual situations see: Cameron, Herrmann 2014.
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MO Ha MamepuUaAHU U HeMamepuaAHU eAeMeHmU, Ha
¢usuyecku cowecmByBawiu mecma u mexHu xapakme-
pucmuku, Ho U Ha npegcmaBu, 3HaHus, emouuu, koumo
ce omHacsim go ¢usuueckama geicmBumenrnocm. ToBa
e peanHocm, kosmo cbwecmByBa, Ho HelHomo koH-
cmpyupaHe B netizaxk usuckBa cneuuduuro obyueHue B
kyamypa, cneuuduuHu Bbanpusimus u ueHHocmu, kou-
mo npeBpbwam peaaHocmma B nedizaxk (Salin 2018).
Med3axkbm kamo kyamypHo HacaegcmBo e cBbp3aH cbc
cbomBemHOMO MSCMO, HO U C penpeseHmauuume Ha
macmomo (Davallon 2019), koemo ycuaBa Bpvakume Ha
mpaguuuume ¢ MSCmomo u obpamHomo.

YcmoauuBo pasBumue — mypusbm u mBopue-
cku uHgycmpuu

B npogbnkeHue Ha 20guHu IOHECKO Habasiza Ha
Bpwakama Ha Cnucvka Ha cBemoBHomo u npupogHo-
mo kyamypHo HacnegcmBo kamo mecma c ugesima 3a
paszpbiaHemo Ha mypu3ma (Prigent 2011), c BaumHo-
mo ycuABaHe u BausiHue nomedkgy um. Msicrmomo uzpae
poAsima Ha 2apaHm 3a obekma Ha kyamypHo Hacaeg-
cmBo, Ho HacregcmBomo ycuaBa cumBoaHama cuna
Ha mepumopusma, HesaBucumo gaau cmaBa gyma 3a
mMecmHu npogykmu (Bérard, Marchenay 2000) uau 3a
HacregecmBa B wiupok cnekmbp (Micoud 1996; Micoud
2004). Ommyk ce noparkga u,,monaama Bpw3ka"“, cno-
peg peguua uscaegoBamenu, ¢ mypu3ma, C Mecmama
Ha cbwecmByBane Ha HacnegcmBama. OnasBanemo
Ha HacregcmBama u pa3Bumuemo Ha mypu3sma Bbp-
Bsaim pvka 3a pvka u ce npoekmupam B kohmekcma Ha
mMecmHomo pasBumue uau B 2nobaneH naaH B ugeume
3a ycmouU4uBo pa3Bumue. IobaaHomo B cAyuas ce us-
pa3saBa upe3 mecmHu nposiBu u ycuaBa 3ByueHemo Ha
mMecmHomo. M3caegBanus noka3Bam obaue, npskomo
u Henpsikomo BausiHue, kakmo u HeegHo3HauHomMO Bo3-
getcmBue Ha pa3Bumuemo Ha kyamypHu HacrnegcmBa
Bopxy kauecmBomo Ha »kuBom no mecma. ToBa morke
ga ce ompasu no HezamuBeH HauyuH Bbpxy ueHUmMe Ha
yCAy2ume, nasapa Ha HegBukumu umomu, npocmpak-
cmBeHomo npecmpykmypupaHe Ha ceauwama u kamo
usino ga okasBa BnagelicmBue Bopxy obpasume Ha Msic-
momo (Saidi 2010; Delaplace, Schut, Baron 2020).

CneuuduyHama aHmponoAozuyHa 2AegHa mouka
kbm mypusma 3acsiea ,uscaegBaHe uynpaBaeHue Ha gpy-
2ocmma'®. Camusm mypu3sbm ce pasaaedkga kamo coe-

5 HumupaHama 2nedHa moyKka coujo suxc: Augé 1997; Coussin,
Apchain 2016 (Kakmo u aHaAu3 Ha eMHOI0HKUME U3C1ed8aHUA 3a
mypu3sma); Coussin 2008.
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nected to the representations of the place (Davallon
2019), which strengthens the links of the traditions
to the place and vice versa.

Sustainable development: tourism and crea-
tive industries

For many years, UNESCO has been highlighting
the link between the World Heritage List as sites and
the idea to promote tourism (Prigent 2011), with mu-
tual strengthening and interaction between them.
The place functions as a pledge for the cultural her-
itage site, but the heritage in return augments the
strength of the territory as a symbol regardless of
whether it is about local products (Bérard, March-
enay 2000) or about a wide range of heritage (Mi-
coud 1996; Micoud 2004). Heritage preservation and
tourism development go hand in hand; they have
their place in the local development context, or in
the sustainable development ideas in the global as-
pect. The global in this case finds its manifestations
in local events or in strengthening the voice of the
local. Some research works, however, reveal the di-
rect and indirect impact as well as the ambiguous
effect cultural heritage development has on the lo-
cal quality of life. It may have a negative impact on
service prices, on the real estate market, the urban
restructuring, and may have a multi-sided influence
on the images of the place (Saidi 2010; Delaplace,
Schut, Baron 2020).

The specific anthropological perspective to tour-
ism concerns ‘research and management of other-
ness”. Tourism as such is regarded as a place, as
an environment for meetings between “locals and
guests”, with all the conditionality of such a differ-
entiation. In the image of the tourist, on the other
hand, we can see to the largest degree the figure of
the mobile man, the emanation of the modern world
(Augé 1997; Augé, Colleyn 2009). Tourism is a vehicle
to sustain values, and to transform the publicimage
of a specific place or region.

The local development is planned in combina-
tion with tourist and non-tourist service diversifi-

5 Forthe quoted perspective see also: Augé 1997; Coussin, Apchain
2016 (as well as analysis of the ethnological research in tourism);
Coussin 2008.
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pa, cpega Ha cpewu Mexkgy ,MecmHu u2ocmu’, cusinama
ycanoBHocm Ha moBa geneHue, a B obpasa Ha mypucma
ce omkpuBa B Hal-Bucoka cmeneH ¢uzypama Ha Mo-
BunHus uoBek, emaHauus Ha coBpemeHHus cBsam (Augé
1997; Augé, Colleyn 2009). Typusmbm e uHCMpymeHm
3a noggpwkka Ha ueHHOCMU, 33 NPOMSsIHA Ha NyBAUYHU-
me 06pa3u Ha koHkpemHo Msicmo uau pezuoH. 3amoBa
umecmHomo pa3Bumue ce mucau u cguBepcudukauus
Ha mypucmuyecku u Hemypucmuuecku ycayau.
BHuUMaHuemo e HacoueHo koM kpeamuBHume u kya-
mypHUme uHgycmpuu. He camo B Mpozpama 2030 Ha
OOH, Ho BwB Bcuuku gokymeHmu, koumo onpegeasim
kyamypume kamo pecypc 3a ycmotuuBo pa3Bumue,
ce Bukgam 3ampygHeHusima npu non3Bate Ha ukoHo-
Muuecku mepmuHu kamo ,.kanuman”, ,cmoka", lopugu-
yecku mepmuHU u gpyau ¢ ukoHomuuecka cmodHocm
NpuU UHMepnpemupaHe Ha HacnegcmBama (Benhamou
2010). KyamypHume HacregcmBa —yacm om ugeume
3aycmotuuBo pa3Bumue, ce nosiBsBam kamo noaumu-
yecko peweHue 3a cmpaHume om m. Hap. Tpemu cBsam
oule om 60-me 20guHu Ha XX B. c yuacmuemo Ha OOH u
CBemoBHama 6atka. Peguua nybaukauuu om nocaeg-
HUMe 20guHU hocouBam 3HauyeHUEemMo Ha ,,AokanHume
omzoBopu” Ha couuarHume akmbopu BB Beeku koH-
kpemeH cayuat. ToBa e Baken nogxog u npu aHaAu3 Ha
npouecume no npeBpbwiaHe Ha kyamypHa npakmuka
uau obekm B HacaegcmBo (Michaud 2001: 27). Aokan-
Homo ycmouuuBo pazBumue B cayyas ce cxBawia kamo
npuBAuYaHe Ha hocemumeAu/mypucmu Ha Mecma ¢
obekmu HacregcmBa, npegaazaHe Ha usnbAHUMEACkU
cneuuduyHu ymeHus, npuno3Hamu kamo uskalouumen-
Ha ueHHocm 3a yoBeuecmBomo (FOHECKO). B cbwiama
nozuka ce pa3BuBa ugesma 3a kyamypen mypusbm caeg
KoHdepeHnuusma Ha OOH B Puo (1992); CBemoBrama
opzaHu3auus 3a mypusbM (1995) c anen 3a ycmouuuB
mypu3bM ¢ HoBu mypucmuuecku Huwu kamo aykc my-
pu3sbM, ekomypusbM, mypu3bM Ha GAa20CbcMosiHUeMo
(Mitchell, Russler, Tricaud 2011; bokoBa 20216).
Onumume ga Ce aHaAU3UpPam U ga ce UHCMpYMeH-
maausupam obekmume Ha kyamypHomo HacregcmBo
kamo cumBoneH pecypc u kamo ukoHomuuecku pecypc
Bogsm go npunazaHe Ha MHOkecmBo 2aegHu mouku.
3amoBa ce obpvwa BHUMaHUe Ha msxHama ¢yHkuus
kamo ukonomuuecku, cumBoneH u peauzuoser kanu-
Maa, UAU Ha poasima um B npouecume no ugeHmudu-
kauus Ha 2pynu, obwHocmu u mepumopuu, B nosBa-
ma um B pa3auuHu guckypcu —oduuuanHu uau ckpumu
(Bondaz, Isnart, Leblon 2012; Tornatore 2011). BoBexkga-
Hemo B kyamypHo HacaegcmBo uau akueHmupaHemo
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cation. The focus falls on the creative and cultural
industries. The difficulties in using economic terms
such as ‘capital’ and ‘goods’, legal terminology and
other economy-related terms when interpreting her-
itage can be seen not only in the UN Agenda 2030,
but also in all documents defining culture as a sus-
tainable development resource (Benhamou 2010).
The cultural heritage as part of the sustainable de-
velopment ideas appeared as a political solution for
the so-called Third World countries as early as the
1960s, with the participation of UN and the World
Bank. Numerous publications in the recent years
point the significance of the “local answer” of the
social actors in each particular case. That method
is important in analysing the processes of a cultur-
al practice or site being transformed into heritage
(Michaud 2001: 27). The local sustainable develop-
ment in this case is seen as attracting visitors/tourists
to places of cultural heritage sites, or offering spe-
cific performing skills recognized as an exceptional
treasure for humanity (UNESCO). The same logic is
followed by the concept of cultural tourism after the
UN Conference in Rio (1992) and the World Tourism
Conference (1995), with an appeal to pursue sustain-
able tourism with new tourism niches such as luxury
tourism, ecotourism, and wellness tourism (Mitchell,
Russler, Tricaud 2011; bokoBa 20216).

The attempts to analyse and instrumentalise cul-
tural heritage sites as a symbolic resource as well as
a business resource have resulted in the use of nu-
merous perspectives. That is the reason for the at-
tention to their functioning as a business, symbolic
and religious capital and to their role in the identifi-
cation processes concerning groups, communities
and territories, as well as for their presence in vari-
ous discourses which can be official or hidden (Bon-
daz, Isnart, Leblon 2012; Tornatore 2011). Cultural
inheritance or focusing on a site, phenomenon or
event in its capacity of cultural heritage is related to
many aspects. It is about the actual sites, phenom-
ena, events and so on that are identified as signifi-
cant and mattering much to a group of people, about
the very “talk” about them, about the participation
of individual groups, communities and stakeholders
in the talk or in recognising or denying their values.
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Bopxy 06ekm, sBreHue, cobumue kamo kyamypHo Ha-
caegcmBo 3acsiza MHokecmBo acnekmu. CmaBa gyma
3a camume obekmu, aBaeHus, cobumus u gp., koumo
ca nocoyeHu kamo BakHu u 3Hauumu 3a 2pyna xopa,
3a camomo ,,20BopeHe" 3a msix, 38 yuacmuemo Ha om-
geAHu 2pynu, obuwHocmu, 3auHmepecoBaHu cmpaHu B
20BopeHemo uau B msaxHomo npuno3HaBaHe uau om-
puyaHe kamo ueHHu.

CmaBa gyma 3a HoBu popmu Ha mypu3bm, 3a cBbps-
BaHe Ha no3HaHUemo c emouusma, 3a npekuBaBaxe u
conpexkuBsBaxe Ha mecama 3a noceweHue. Bugumo
€ NpenAuUMaHemo Ha uumupaHume npouecu C mepu-
mopusima, Ha mepumopusima ¢ kyamypHume Hacneg-
cmBa u maxHomo B3aumHo uspassBaHe u ycunBaHe
Ha cumBonHO u Ha ukoHoMuuecko HuBo, B couuanHume
penpe3eHmauuu u B nybauuHume nocaaHus. Habalo-
gaBam ce nonumuku no mecma 3a BkalouBae Ha >ku-
meaume B gbazompatHo akmuBro yuacmue B pasBu-
mue u nompebsBate Ha kyamypHu HacnegecmBa (Kle
in, Tremblay, Sauvage, Angulo, Ghaffari 2020), a moBa
€ U HauuH 3a BoanpuemaHemo u MucaeHemo um kamo
kyamypen kanuman®. KoHuenuusima 3a mBopuecmBo/
kpeamuBHocm ce pakga B konmekcma Ha ugeume 3a
ukoHomuka Ha 3HaHUemo u ¢ akueHm Bbpxy uHdopma-
UUOHHUME mexHoAo2uU U npegcmaBasiBa Bmopama
nocoka Ha u3BexkgaHe Ha kyamypHume HacaegcmBa
kamo ukoHomuuecku pecypc no mecma. KyamypHume’
u kpeamuBHume uHgycmpuu ompassaBam HoBa cpega
Ha npouzBogcmBo, pasnpocmpaHeHue u nompebaeHue
Ha npogykmu (Bouquillon 2010).

TBopueckume ungycmpuu (Perticoz 2012; Verdugo
2017) kamo gBuzamen Ha ycmoGyuBo pa3Bumue 3acs-
2am Ha4yuHu HakuBom B 2zpaga kamo cpega 3a>kuBeeHe
(De Saint-Pierre 2014: 1-13). OcobeHo BHumaHue B no-
gobHU npozpamu ce ob6pbwia Ha kyamypHume Hacaeg-
cmBa He camo kamo cpepa Ha mBopuecmBo u uHoBauus
(Patrimoine culturel 2018), Ho u Ha msaxHama 3Hauu-
mMocm B npouecume no koHcmpyupaHe Ha ugeHmuuy-
Hocmu, 06pa3u Ha ommkgecmBsBaHe u opasauyaBare

6 MpomsaHama 8 o6pasume Ha 2pada (ceauusemo) 6b3 0CHOBA

Ha KyaAMypHUA Kanumana — Hacaedcmeama, eciedcmeue Ha
UKOHOMUYECKU U Moaumu4ecku mpaHcopmMayus, KaKmo u Ha
UEeHHOCMHOMO UM MPEoCMUCAAHEe C aHAAU3 HA CAy4au BUNC:
CaHmoea 2001; Cavmosa 2001a; bokosa 2007; HeHos 2017 (,, /leHUH
u pubapume”, aHmponosnoau4eH ¢uam, PUM — Pyce u ,,ApeHa
medus”“, Pyce, no npoekm ,,KyamypHu pecypcu, 8asn0pusupaHe Ha
Hacnedcmea u mecmHo pazeumue”, [IH 20/12 — 2017 — https.://
www.youtube.com/watch?v=GHaVbH1d5dM u op.

7 Uzmemdy mHo20mo nybaukauyuu e meopemuyeH U 8
ucmopuyecku raaH suxc: Morin 1961; Voirol 2011.
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It is about new forms of tourism, about relat-
ing awareness to emotion, about experiencing and
co-experiencing sites. There is visible interlinking of
the earlier mentioned processes with the territory,
of the territory with the cultural heritage and their
mutual expression and strengthening at the symbolic
and economic level, in social representations and in
public messages. There are local policies of engag-
ing the population in long-term active involvement in
cultural heritage development and use (Klein, Trem-
blay, Sauvage, Angulo, Ghaffari 2020), and that is, on
the other hand, a way to perceive them and think of
them as cultural capital®. The creativity concept was
born in the context of the knowledge economy con-
cept, with a focus on the information technologies,
and it is the second trend in the process of turning
cultural heritage into a local business resource. Cul-
tural” and creative industries reveal a new environ-
ment for product manufacturing, distribution and
use (Bouquillon 2010).

The creative industries (Perticoz 2012; Verdugo
2017) are a sustainable development vehicle intro-
ducing changes to lifestyles in towns as a living en-
vironment (De Saint-Pierre 2014: 1-13). Such pro-
grams pay a special attention to the cultural heritage
not only as a creativity and innovation domain (Pat-
rimoine culturel 2018), but also to the processes of
constructing identities, images of identification and
differentiation pertaining to various social actors.
Here a key role is assigned to the citizens, the local
population, the stakeholders, the local and region-
al authorities...2. The creative industries have a high
level of significance because they are services as well

6 The changed images of the town (the village) based on the
cultural capital of heritages as a result of economic and political
transformation and the re-evaluation with case analyses, see
CaHmosa 1994; Canmosa 2000; CaHmosa 2001; bokosa 2007; H.
HeHos — ,,/leHuH u pubapume”, aHmponosoau4yeH ¢guam, (PUM —
Pyce u,,ApeHa medusa“, Pyce) —,,KyamypHu pecypcu, eanopusupaHe
Ha Hacnedcmea u mecmHo pazsumue”, [JH 20/12 — 2017 https://
www.youtube.com/watch?v=GHaVbH1d5dM etc..

7 Among the numerous theoretical and historical publications see
Morin 1961; Voirol 2011.

8 In the context of national specifics, e.g. Germany and design
development see: Monos, 2016; in the cultural sector domain, e.g.
haute couture see: Pecot, Dominique, De Barnier 2017; Casosa 2022;
Casosa 2022a.
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3a pa3Hoobpa3Hu couuanHu akmbopu. Tyk ce 3anaza Ha
BkalouBaHemo Ha kumeaume, 2parkgaHume, 3auHmepe-
coBaHume cmpaHu, MecmHu u pe2uoHaAHu Baacmu... 5.
TBopueckume urgycmpuu umam Bucok 3anoz, 3awomo
ca ycayau u obmeH Ha kyamypHu 6aaza, Ha cumBoaHu
Bnaza. A kyamypHume 6aaza, cumBoAHUME HAaza ca ¢
ocobeHa 3Hayumocm 3a obpasume Ha obumaBaHume
Mecma, Ha Mecmama 3a >kuBeene. 3amoBa me ce npe-
Bpbwam u cmaBam yacm om npouecu no uszpaxgaHe
Ha obpa3u / mapka Ha coomBemHomo mscmo.

3apagu ueHHocmma Ha cbwecmByBanemo, om
egHa cmpaHa, a om gpyaa — ueHHocmma Ha usnoasBa-
Hemo Ha kyamypHomo HacaregcmBo, ce cmuza go pas-
AUYHU meHgeHuuu B HezoBomo ynpaBaerue. MpuBau-
yaHemo Ha mecmHume obwHocmu kbm HacaegcmBo,
koemo ga 6bge npuno3Hamo om msix, 2apaHmupa pas-
wupsBaHe Ha gocmbna go kyamypa, Ho moBa o3HauaBa
HacregcmBomo ga ce pasaaedkga kamo BadkeH exemeHm
om u3zpa)kgaHe Ha UgEHMUYHOCMMA Ha MeCMHUMe.
Apyza nozuka Ha ynpaBaeHue Ha HacaegcmBomo usuc-
kBa He20Bomo npegaazaHe Ha na3apa, npeBpbuwaHemo
My B nasapen npogykm, B cmoka, kosmo uma ukoHomu-
yecku edekm u npegnonazaem couuaneH nosumuBen
edekm Bopxy mecmHomo pasBumue. Bmopama meH-
geHuUst MHO20 Yecmo ce MucAu kamo Heobxogum 3anoz
3a pa3Bumue Ha HacaegcmBama, koumo usuckBam Ha-
pacmBauw pecypc3a coxpaHeHue, ona3BaHe u pa3Bumue.
Te3u gBe meHgeHuuu MHO20 Yecmo Bauzam B npomu-
Bopeuue uau pasauyHu couuanHu akmoopu npoekmu-
pam npomuBononokHu ugeu 3a ynpaBaeHuemo u paz-
Bumuemo Ha AokanHume HacaegecmBa®.

HacnegcmBama—Bb3npuemaHu, cnogensiHu, oc-
nopBaHu

EguH BoamorkeH npouum Ha npomsHama Ha nybauy-
Hume obpa3u Ha Mecma U pe2uoHU, 0m egHa Cmpakxa,
a om gpyaa, Ha MAXHOMO Npuno3HaBaHe, UeHHOCMHO
NPeocMUCAsiHe UAU HenpuemaHe noka3Bam npoekmu-
me 3a MecmHo pa3Bumue, kakmo u my3elHume paska-
3u, pesyamam om uscaegoBamencku u ekcno3uuuoH-

8 BKoHMeKcma Ha HAYUOHAHU CrieyuguKu, Hanpumep lfepmaHus

u pazsumuemo Ha ousaliHa suxc: Monos, 2016; e cepepama Ha
KyAimypHuUme cekmopu, Hanpumep sucwa moda suxc: Pecot,
Dominique, De Barnier 2017; Casosa 2022; Casosa 2022a.

9 Tloseve 3a omHocumesn+Homo rnpomusodelicmeue Ha dseme
no02uku suxc: Bouquillon 2012; Fragoni 2013; Prigeant 2011, de
Clippele 2018; Barrere, Hédouin 2014 (wumupaHume asmopu npasam
QaHAU3 HO OCHOBHU MeKCMoee U npedcmassam me3u 8 KOHmeKcma
HQA UKOHOMUYeCKU U roaumu4ecku udeu).
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as sharing of cultural products, symbolic products.
Cultural products and symbolic products are certain-
ly important for the images of the inhabited places,
the places where people live. That is why they are
transformed and become part of the processes of
building images/brands of the place.

Because of the value of its existence on the one
hand, and the value of using cultural heritage on the
other hand, there are different trends concerning its
management. The engagement of the local com-
munities with heritage that they recognise ensures
awider access to culture, which means that heritage
should be regarded as an essential element of the
process of constructing the local identity. Another
heritage management logic suggests that it should
be offered on the market; it should become a market-
ed product, a kind of merchandise yielding business
results and a supposed positive social effect on the
local development. The second model is often seen
as a heritage development prerequisite because her-
itage demands on growing resources needed for its
preservation, safeguarding and development. These
two trends often lead to contradictions, or sometimes
different social actors may envisage contrary ideas
of local heritage management and development®.

Heritage: recognized, shared, questioned

A possible interpretation of the changed public
images of sites and regions on the one hand, and on
the other hand, their recognition, re-evaluation or re-
jectionis what can be seen in the local development
projects and in the museum narratives arising from
research and exhibition projects. Projects reveal the
way we see places and the social representations re-
lated to them (Davallon 2019). For example, the cre-
ation of a cross-border cultural tourism zone along
the Bulgaria-Romania border involving collaboration
on projects developed by the municipalities on the
Danube has its meaning in interpreting the heritage in
Rousse region and the neighbouring municipalities as
“Danubian territory”™. The implemented cross-bor-

% More about the relative counteraction of the two types of logic

see: Bouquillon 2012; Fragoni 2013; Prigeant 2011, de Clippele 2018;
Barrere, Hédouin 2014 (the authors mentioned here analyse main
texts and present ideas in the context of economic and political ideas).
10 Dpue to the pandemic situation, the project implementation
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HuU npoekmu. Mpoekmume paskpuBam kak Buxkgame
Mecmama, kakmo u cBop3aHume ¢ msix couuanHu pe-
npe3eHmauuu (Davallon 2019). Hanpumep, cb3gaBaHe-
MO Ha MpaHCczpaHuyHa 30Ha 3a kyamypen mypusbm no
2paHuuama mexgy bbazapus u PyMbHUS Cbc CbmpygHU-
yecmBo no npoekmu, pazpabomBa+u om kpatigyHaB-
cku 06wuHU, uMa 3HaueHUe NpU UHMepnpemupaHe Ha
HacregcmBama B obaacm Pyce u chcegHume 06wUHU
kamo ,,kpatgyHaBcka mepumopus®. OcbuwecmBeHu-
me npoekmu 3a mpaHczpaHuuHo cbmpygHuyecmBo
3acsizam cbwecmByBawu pecypcu uau pazBuBam no-
3Hamu kyamypHu HacnegcmBa kamo 3awumeHu 30HuU
- Aenmama Ha AyHaB B PymbHus u e3epomo CpebbpHa
B Bbazapus, yacm om cBemoBHomo npupogHo u kya-
mypHo HacregcmBo Ha KOHECKO. Yacm om npoekmume
3anazam Ha onucaHue Ha mecma'’, koumo Beue npuBau-
yam BHUMaHUemo Ha hocemumenu, gpyau obxBawam
apxeonozuuecku npoyuBanus u ponkaopHu nposiBu, pas-
pabomeHu cbBMecmHo om cbcegHu 06wUHU om Bba-
2apusi U PymbHus™,

Tpemu ce HacouBam kbm ucmopuueckomo pas-
Bumue Ha ceauwama no nopeyuemo kamo Tympa-
kaH u cp3gageHusim AuzumaneH ueHmbp 3a kyamyp-
Homo HacaegcmBo B O6wuHcku ucmopuuecku my3el
— TympakaH. HoBa nepcnekmuBa e cBbp3BaHemo Ha
BakHu mecma B mpaHczpaHuuHuUs pe2uoH, koumo no-
kazBam o6womo B pezuoHa u Hagckauam ozpaHuyeHu-
ima Ha agMuHucmpamuBHUMe mepumopuu —npoekm
3a unmepakmuBra Bu3yaauzauus Ha gpeBHopumckomo
kyamypro HacnegcmBo. Mpoekmbm , KapmupaHe u no-
nyAsipusupaHe Ha Pubapcka obaacm , faaBuHuua-Tympa-

10 Mopadu cneyuguyHama cumyayus Ha obsseHama
enudemuyHama obcmaHosKa, pabomama ro nPoexkma npemvpris
npomeHuU U 3amoea pesynmamume om cvbecedsaHUAMA u
Hab100eHUsMa, C8vP3aHU C NPOeKmMHa deliHocm e CauseHCKUs
peauoH ca obzosopeHu 8 nocaedHama Yyacm Ha cmamuama. B
mekKcma ce npedcmasAam pesyimamu om HAKO/KO 10C/1e008amesHu
8b8 8peMemo u3caeds8aHus 8 Pyce u obaacmma.

1 Tpaduyus, OpuauHanHocm, YHukaaHocm u bo2amcmeo
30 WMHosamusHa Cmpamezua 3a Passumue Ha Typu3ma 6
YepHomopckus peauoH” — TOURIST, kolimo obxsawa obsaacmume
Lobpuy (bvneapus), KoHcmarya (PymvHuUs) u obwuHa Heeps
(Mondosa) — http://eurekainstitute.eu/tourist/bg (28.08.2016).

12 Yacm om npoekmume:, 3awumeHomo npupodHo Hacnedcmeo
HO MPAHC2PAHUYHUA pe2uoH 8b8 (hOKYCca HA Mypucmu4yecKomo
npedsaazaHe —mypucmuyecku mapwpym® ,,Cpedcmead 3a KyamypeH
mypu3bm 8 bbazapua u PyMmvHUA - OpesHa ucmopus u GhosKop;
,MpedcmasaHe Ha bvbazapua Kamo decmuHaAyusA 3a YUKeHO 8
Bykypew; ,, ToaHC2paHUYHa 0ecCmuHayusA 3a KysamypeH mypusbm
Ucmop-MoHmuka - ISTRO-PONTIC”; ,,KyamypeH mypu3bm 8
Bvneapus” u dp.
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der projects are related to existing resources or de-
velop familiar cultural heritage places as protected
areas like The Danube Delta in Romania and Srebar-
na Lake in Bulgaria, that are on the UNESCO World
Heritage List. Some of the projects step on descrip-
tions of places' that have already attracted visitors'
attention; others cover archaeological research and
folklore events developed jointly by neighbouring
Bulgarian and Romanian municipalities'.

Other projects deal with the historical develop-
ment of the towns and villages along the Danube,
such as Tutrakan and the Digital Centre for Cultur-
al Heritage in the Municipal Museum of History in
Tutrakan. Anew trend is to connect important places
in the cross-border region that reveal the common
heritage in the region and go beyond the adminis-
trative territory constraints, like the project for in-
teractive visualisation of the ancient Roman cultural
heritage. The project ‘Mapping and Promoting the
Glavinitsa-Tutrakan-Slivo Pole Fishing Area as a Tour-
ist Destination’ is focused on fishing tourism. The
tradition of building boats is still alive in this region,
while water mills have become a memory seen on
photographs and in stories... Neighbourhood, actual
or imaginary, thinks about spaces in a different way
and creates new territorial units. The historical ex-
perience in saturating a territory with life, and also
cultures as lifestyles, offer symbolic resources that
can be utilised so that they turn into part of the con-
sumer culture by offering “authentic” brand products.

The examples indicate thinking about cultures
and people, cultures and territories, people and ter-
ritories and their dynamic interconnection without

had to be amended; therefore, the results of the interviews and
observations related to the project activities in Sliven region are
discussed in the last section of the article. The text presents the results
of a number of successive research efforts in Rousse and its region.

11 “Tradition, Originality, Uniqueness and Riches Innovative
Strategy for Tourism Developmentinthe Black Searegion (TOURIST),
covering the regions of Dobrich (Bulgaria), Constanta (Romania)
and Negrea Municipality, Moldova - http://eurekainstitute.eu/
tourist/bg (28.08.2016).

12 “‘Protected natural heritage in the cross-border region in the focus
of tourist offers — a tourist route’; ‘Resources of cultural tourism in
Bulgaria and Romania—ancient history and folklore’; ‘Presentation of
Bulgaria as a weekend destination in Bucharest’; ISTRO-PONTIC cross-
border cultural tourism destination’; Cultural tourism Bulgaria’, etc.
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kaH—CauBo none" kamo mypucmuuecka gecnuHauusi e
¢ dokyc Bopxy pubonroBHus mypusbm. B mosu pezuoH e
3anaseHa u mpaguuusima Ha AogkocmpoeHemo, goka-
mo BogHume MeAHUUU ca cnoMeH, 3aneuamaH B cHumku
u paskasu. CbcegcmBomo kamo peaaHocm u Brobpa-
»kaeMo MUCAU NO pa3AuyeH HauuH npocmpaHcmBamau
cb3gaBa HoBu mepumopuanHu usirocmu. icmopuuecku
Cb3gageHusim onum Ha obkuBsBaxe Ha mepumopuu,
kyamypume kamo HauuHu Ha >kuBom npegaazam pe-
cypcu Ha cumBoaHo paBHuwie, koumo mozam ga ce no-
mpebsBam u ga ce npeBbpHam B yuacm om koHcyma-
muBHama kyamypa upe3 npegaazate Ha npogykmu ¢
mapka ,,aBmeHmuuHo”.

Mpumepume nokasBam mucaere 3a kyamypu u xopa,
kyamypu u mepumopuu, xopa u mepumopuu B msxHa-
ma guHamuyHa Bpb3ka 6e3 mbpceHe Ha moYHU U Henpo-
MeHAWU ce 2paHuuu B npocmpaHcmBomo u Bpememo.
Mpoekmbm ,MEMOQWLL — namem u 6bgewse. icmo-
puu 3a gyHaBckama uuBuauzauus“™ (2018-2020) npa-
Bu uyBaemu 2nacoBe om mecmama, Bnucaru B kyamy-
peH nelt3ax u uszpakga gokymeHmanaHo nopeyuemo
Ha Aonen AyHaB kamo egunHa mepumopus ¢ AokanHu
cneuuduku. MpupogHu gageHocmu — cBop3aHu ¢ Yo-
Bewka Hameca uau kamo yacm om cumBoaHume cBe-
moBe Ha MmecmHume obwHocmu, cmaBam earemMeHm
om paskasa 3a HauuHume Ha >kuBom, 3a kyxamypume
Ha MecnHume obwHocmu. ViHmepecHomo e, Ye Hauu-
HbM Ha NogHacsaHe Ha uHdopmauus gaBa BoamodkHocm
Ha MeCmMHU oM NOpeYuemo U Ha 20cmu ga uspabomsm
cBoil mapwipym, cBou netizaxk Bv3 ocHoBa Ha pa3Hoo-
BpasHu gaHHU u UHPpOpMaUUS Ha CMpaHuUUama Ha Npo-
ekma. NMpoekmume paskpuBam pa3Hoobpasue om co-
uuanHu akmbopu, koumo 6uxa moz2au ga cnogeasim u
ga koncmpyupam om#oBo uau no HoB HauuH kyamypHu
HacnegcmBa, kakmo u nedzaku™.

Kyamypume u npexkuBsHomo ca uuacm om cumBon-
HUS pecypc 3a hoggbpkaHe Ha Bpw3aku Ha 2paxkgaHume
cMsicmomo Ha >kuBeeHe, 3a UEHHOCMHO NPEOCMUCASIHE
Ha 2pagckomo u HezoBume ucmopuuecku cayuBaHus.
3amoBa mysesam B Pyce cbc cBoume ekcnosuuy, pesya-
mam om u3caegBaHus, u my3eldHu 06ekmu kamo Eko-

13 CvgpuHaHcupaH e om Esponelickus Cbio3 upe3 Esponelickus
hOHO 3a pez2uoHanHoO paszsumue 8 pamkume Ha lpozpamama
Interreg V-A PymvHus-bvazapus: https.//memofish.eu/: https://
breci.eu/memofish

14 Exkcriosuyuume Kamo pesyamam om Hay4YyHuU u3caed8aHus u
0mpasAsaHe Ha COUUAsHU perpe3eHmayuu 3a Pyce u pe2uoHa 8ux:
HeHoe 2012; HeHos 2019; HeHos 2019a; HeHos 2020; bokoea 2020;
bokoea 2021; bokosa 2021e.
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any attempts to find precise and permanent borders
in space and time. The project 'MEMOFISH —Memory
and Future. Stories about the Danube Civilisation™?
(2018-2020) makes the voices from the cultural land-
scape places audible and builds a document of the
Lower Danube as a consolidated territory with some
specific local features. Natural assets, whether con-
nected to human activity or part of the symbolic
worlds of the local communities, become elements
of the story about the lifestyles and the cultures of
the local communities. The intriguing thing is the
manner in which information is given, as it enables
local people from the Danube area as well as visitors
to make their own route, their own landscape based
on the various data and information offered on the
project website. The projects cover a variety of social
actors, who could share and construct anew orin a
new way cultural heritages as well as landscapes'.

Culture and experiences are also part of the sym-
bolic resource helping the citizens to stay connected
with the living place, to re-evaluate the urban and
its occurrences throughout history. That is why the
museum in Rousse makes exhibitions based on re-
search work, with museum sites like the Ecomusuem
with Aquarium, the Rousse Lifestyle House Museum
(Calliope’s House), etc. that generate a variety of im-
ages of Rouse and its region showing the special life-
style on the Danube in different historical settings.
The changes in the cultural landscape on the river
leave their imprint on architectural sites, historical
places, beliefs and views on the power of the river
and its natural might; they have left their permanent
imprint on the spatial transformation of the river
valley, the towns and villages there, and on their in-
teractions as “Danubian”. “The images of the Great
River" correlate with shared lifestyles, but they just
as well reflect local, regional and national narratives.
The “Danubian”, the local and the regional exist in
natural places and in places saturated with life, in

13 Co-funded by the European Union through the European Fund
for Regional Development under the Interreg V-A Bulgaria-Romania
program: https://memofish.eu/: https://brcci.eu/memofish

4 Exhibitions as the result of research work and covering social
representations for Rousse and its region see: HeHog 2012; HeHos
2019; HeHos 2019a; HeHos 2020; bokosa 2020; bokosa 2021 bokosa
2021e.
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My3eu c akBapuym, Kowia my3ea ,,[pagcku 6um Ha Pyce”
(Kbwiama Ha Kaauona) u gp., cb3gaBa MHo2006pa3ue om
obpa3su Ha Pyce u pezauoHa, cBop3aHu cbc cneuuduueH
HauuH Ha>kuBom kpat AyHaB B pasauueH ucmopuuecku
konmekem. MpomeHume B kyamypHus netisax Ha pe-
kama ce ompassBam u B apxumekmypru obekmu, B
ucmopuyecku mecma, BB BapBaHus u npegcmaBu 3a
cunama Ha pekama u HellHama npupogHa mMou, 3ane-
yamaHu ca B npocmpancmBexama mpaHcpopmauus
Ha NOpeYUemMO U Ha ceauwlama u mexHume B3aumo-
getucmBusi kamo , gyHaBcku®.,,06pasume Ha lonsmama
peka“ ce cbomHacsim cbc cnogeAsiHU HauuHU Ha>kuBom,
Ho ompa3sBam u AokaaHU, pe2uOHaAHU U HAUUOHAAHU
paskasu. , AyHaBckomo", AokanHomMo U pe2uoHaAHOMO
ce omkpuBam B npupogHu Mmecma u B o6kuBeHu mec-
ma, B kyamypHu cbbumus, B peau2uo3Hu npasHuuu u
npakmuku, B cnogeasHu mexnuku u B3aumogetcmBus
npupogHomo. lMpupogHUMe gageHoCMU Ha pe2uoHa ce
npegcmaBsam u ce ukuBsaBam no cxogeH HauuH kamo
yacm om Mecma Ha yoBewka getiHocm, kamo yacm
om Mecma Ha obumaHue Ha xopa, pacmeHus, kuBom-
Hu (HeHoB 2016; bokoBa 2020). Mo-BaxkHomo B cayuas
e, ue nokasaHomo 3HaHue paskpuBa Bpbskume Ha yo-
Beka c npupogHume pecypcu, ompassaBa pasBumuemo
Ha 3HaHUsiMma u ymeHusima, BusyaAusupa npomeHume
B HauuHu Ha >kuBom Ha pa3Hoobpa3Hu obwHocMU U
cb3gaBa ocHoBama 3a ueHHocmHomMo npuno3HaBaHe
Ha kyamypHu HacrnegcmBa u msaxHomo Bo3npuemane
kamo yacm om coBpemenHama kyamypa.
Kpenocmume no pekama kpal cenama KpuBuHa
u Meuka, 2pagoBeme Pyce, MapmeH u TympakaH cma-
Bam nybauuHo gocmosiHue, 3awomo ce npeBpbwam
BoB BakHu Mecma Ha namem. M3caegBaHusma ce no-
nyaspusupam B nbmeBogumen ,,Bogau no AynaBckus
Aumec B CeBepousmouHa Boazapus’”, obpasoBamenHa
npozpama u ¢puam ¢ BbacmanoBku, kotimo npaBu yacm
om mecmama pa3no3HaBaemu 3a cbBpemeHHUUUME.
Hapeg cymBopgeHume kamo ueHHocm pe3yamamu om
apxeonozuyecku npoyuBanus ce BkalouBam u pakmu om
cbBpemerHume kyamypu kamo peuenmu 3a scmus om
pez2uoHa. /3yyaBaHemo Ha no3HaHue 3a ucmopuvecku
omMuHaAu BpemeHa cnaBa yacm om pasuzpaBate, 3a-
6aBaeHue u gp. Aa usnuew yawa mypcko kade B kbuwia-
ma Ha Kaauona, 3a ga y3Haew cbgbama cu e npexkuBs-
BaHe, koemo cmaBa AuueH onum u cb3gaBa ycewaHe 3a
+OHoBa Bpewme", cneuuduuHo Branpusmue Ha ammoc-
¢pepama Ha goma. Knwiama kamo my3een obekm He ce
BnucBa eguncmBero B pomanmukama Ha XIX B., ocesa-
ema BbB BbmpewHama apxumekmypa, uHmepuopHus
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cultural events, in religious holidays and practices,
in shared techniques and interactions with the nat-
ural. The natural assets of the region are presented
and shared as part of human activity places, as part
of the habitat of people, plants and animals (HeHoB
2016; bokoBa 2020). More important in this case is
that the displayed knowledge reveals man’s relations
with the natural resources, reflects the progress of
knowledge and skills, visualises transformations in
the lifestyles of various communities and sets the
foundations for the recognition of the cultural her-
itage value and its existence as part of the culture
of today. The fortresses on the river by the viullages
of Krivina and Mechka and by the towns of Rousse,
Marten and Tutrakan have become accessible to the
public asimportant places of memory. The research
efforts are promoted by the guidebook Guide along
the Danube Roman Limes in North-eastern Bulgar-
ia, an educational program and a film with recon-
structions making part of the sites recognizable to
people living today. Facts of modern cultures such
as regional cooking recipes are included along with
archaeological research results of established val-
ue. Learning information about past times in history
has become part of a game, entertainment, etc. To
have a cup of Turkish coffee in Calliope’s house and
hear your fortune told is an experience that becomes
personal and creates a feeling of “that time"” and of
the special character of that home. The house as a
museum site is not simply part of the 19th century
romance that is perceived in the inner setting and
the interior design; it opens a view to knowledge of
the former times twists in people’s lives and offers
visualised stories about the biography of the house
in turbulent historical periods. That effect is achieved
by interviews™ with heirs and relatives of the Kam-
burovs, the last private owners of Calliope’s House,
telling life stories as an echo of the big history, in
this case the start of the socialist period in Bulgaria.

The image of Rousse as a “European city” has
numerous manifestations both in the museum and

15 Stories told in interviews and recorded with a camera were a

product of a project to build a digital local memory sharing platform.
The project was implemented by Arena Media, the Rousse Regional
Museum of History and European Spaces Association.
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gusaH, Ho npaBu Br3amoXkHO No3HaHUEMO 3a ucmopu-
yeckume noBpamu B cbgbume Ha xopama u Busyaau-
3upa B paskasu buozpadusima Ha kbuwama B guHamuuHu
ucmopuyecku nepuogu. ToBa Bb3geticmBue ce nocmu-
2a c uHmepBloma'™ c HacregHuuu u 6ausku Ha pamunus
KambypoBu — nocregHume cobecmBeHuuu Ha Kbwiama
Ha Kaauona, koumo npecb3gaBam skumeticku paskasu
kamo omanaac Ha 2onMama ucmopusi, B cayuas ycma-
HoBsBaxemo Ha couuanusma B Boazapus.

O6pa3bm Ha Pyce kamo ,eBponeucku 2pag” uma
mMHokecmBo nposiBaeHus, kakmo B my3es, maka u ¢
npenpamkume om my3es kbm konkpemHu 2pagcku mec-
ma, kyamypHu mexHoaoz2uu Ha npousBogcmBo, Mec-
ma u npakmuku Ha cBobogHo Bpeme, embAeMamuyHU
AUYHOCMU, HocumeAu Ha HoBomo 3a cBoemo Bpewme.
Bcuuko moBa nopakga akmuBeH guanoz c 2pakgaHu-
me c uges 3a npuBauyaHemo um B yuacmue B uszpa-
gaHe Ha ekcnosuuuy, B cnogeasHe Ha BneuamaeHus,
Cbc ch3gaBaHe Ha BbamoxkHocm 3a HoBa 2aegHa mouka
u HoBa uHmepnpemauus Ha No3HaMo MsCcMo, Ha Beue
BugsHo cobumue.

HabalogeHusima u pesyaAmamume om mepeHHU-
me u3caegBaHus Hacouyuxa BHumaHuemo Hu kom pas-
HOOBpa3HO omHoWeHUe OM pa3AuYHUME COUUAAHU
akmbopu kbm kyamypHume HacaegcmBa. Apxeonoau-
yecku obekmu B obracmume Pyce u CauBeH'®, koumo
npumexkaBam Bucoka HayuHa cmolHocm, cBop3aHa ¢
Hayanama Ha 6bazapckama apxeonozus, nokasBam pas-
AUYHU pe2ucmpu Ha npuno3HaBare u ynpaBaeHue om
MecmHume obwHocmu. Kpenocmume ,,Cekcazunma
Mpucma"“ B Pyce u,,Tyuga“ B CAuBeH—gelicmBawiu apxe-
onozuvecku 06ekmu c ocuzypeH gocmbn u ekcnosuuus
Ha omkpumo, ca BnucaHu B 2pagckume npocmpancmBa
kamo 3HauuMu Mecma Ha namem u Ha 2pagcku cobumus.
O6pamnomo, mpakutckama mozuna B c. KanosHoBo,
CauBeHcka obuiuHa, koM MomeHma e apxeonozuuecku

15 WMHmMeperoma — paskasu, 3anNucaqu ¢ Kamepa, ca pesyamam

om npoekm 3a uzepaxdaHe Ha AuaumasaHa naamgopma 3a
cnodesnsaHe HaO MecmHa rnamem, peanusupaH om ApeHa Meous,
PeauoHasneH ucmopuyecku my3eli — Pyce u CopyxeHue ,,Esponelicku
npocmpaHcmesa”,

16 B Pyce npoekmvm e ,,Bb3cmaHo8AeaHe u coyuanu3ayus Ha
Pumcka kperniocm ,,CekcazuHma lNpucma”, c puHaHcoeama nookpena
Ha Ofl,,PecuoHasnHo pazsumue” 2011-2013 2., CbhuHAHCUPAHA om
ECupe3 E®PP. B CiuseH mosa e npoekm,,Bbe pememo u c spememo
— UHMe2pupaH NpoeKkm 3a pazeumue Ha MpupooHU, KyaAmypHU u
ucmopu4ecku ampaxkyuu u mypucmu4ecka UH@ppacmpykmypa e
CnuseH”, c puHaHcosama nookpenna Ha Of1, PeauoHasn+o pazgumue”
2007-2013 2., cbpuHaHcupaHa om EC upes EDPP.
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with the references the museum makes to specific
local places, cultural production technologies, free
time places and occupations, and iconic people, who
were proactive innovators in the time they lived. All
that provokes an active dialogue with the citizens
aiming at engaging them in the process of making
exhibitions, sharing impressions, enabling a new
perspective and a new interpretation of a place that
is familiar, or of an event that has already been seen.

The field research observations and results re-
vealed that different social actors have a different
attitude to cultural heritage. The archaeological sites
in Rousse and Sliven’®have a high research value be-
cause they were part of the pioneering steps of the
Bulgarian archaeology; however, the levels of local
community recognition and management are differ-
ent. The fortresses of Sexaginta Prista in Rousse and
Tuida in Sliven are active archaeological sites with
open-air exhibitions accessible to visitors; they are
integrated in the urban spaces as important memory
places and event venues. The case with the Thracian
mound in Kaloyanovo village in Sliven municipality
is just the opposite: at present, it is a promising ar-
chaeological site that can become a cultural resource
because of the local community interest in it, but
there are problems related to its institutionalization
into heritage. The Yatrus fortress by Krivina village
in Tsenovo municipality is an example of an archae-
ological site of high research value that still is “un-
knowable” for the local community because of the
lack of shared cultural practices and images of the
past (bokoBa 2021).

The exploration of places and local cultures and
their presentation to diverse groups of visitors and
well as integrating it into the local culture as an im-
portant topos of lifestyle narratives is a time-consum-
ing process involving a large number of participants.

16 The project in Rousse was ‘Reconstruction and Socialisation of

the Roman Fortress of Sexaginta Prista’, with financial support from
OP ‘Regional Development’ 2011 — 2013, co-funded by EU through
ERDF. The project in Sliven was ‘Travelling through Time, in Time
and With Time - integrated project for the development of natural,
cultural and historical attractions and tourist infrastructure in Sliven’,
financially supported by OP ‘Regional Development’ 2007 — 2013,
co-funded by EU through ERDF.
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obekm ¢ nomeHuuan ga ce npeBopHe B kyamypeH pe-
CYpPC nopagu uHMepeca Ha MecmHama obwHocm, HO
cbwecmByBam npobaemu B HelHoMo uHCMUMYyuUUo-
HaAu3upaHe B ,,HacnegcmBo*, Kpenocmma , impyc”, c.
KpuBuHa, 06wuna LieHoBo, e npumep Ha apxeonozuyecku
obekm ¢ Bucoka HayyHama cmolHocm, ocmaHaa , He-
no3HaBaem" 3a obuHocmma u 6e3 cnogeasiHe Ha kya-
mypHu npakmuku u 06pa3u Ha MUHaAOMOo om cmpaHa
Ha >kumeaume Ha obuwuHama (bokoBa 20212).
N3yyaBanemo Ha Mecmama, Ha AokanHume kyamy-
pu umaxHomo npegcmaBsHe npeg pa3HoobpasHu 2py-
nu nocemumenu, kakmo u BnucBaHemo my B mecmHa-
ma kyamypa kamo Barken monoc Ha paskasu 3a HauuH
Ha kuBom, e gbA20mpaeH npouec C MHO20 y4aCmHUUU.
Haauue e Bucoka HayuHa cnolHOCM Ha apxeonozuye-
ckume obekmu, cama no cebe cu BaxkHa B npouecume
no BbBedkgaHe Ha 06ekm, Msicmo, cbbumue B Hacreg-
cmBo, Ho 6e3 moBa ga oka3Ba npsiko BausiHue Bbpxy
mMecmHomo pa3Bumue. /3noa3BaHume npumepu om-
pa3siBam pasauueH pezucmbp B omHoweHusima Ha-
caegcmBo, MecmHa o6wHOCM, UHCMUMYyuUU, MeXgy
koumo auncBam Heobxogumume BaaumogetcmBus. Co-
wecmByBaHemo Ha 06ekm cbc 3HaueHuUe 3a egHa 06w
HOCM — Hay4YHa, MECMHa, UHCMUMYUUOHaAHa, gpy2a, He
Bogu caeg cebe cu npeBpbuwanemo my aBmomamuuro
B HacregcmBo. MHcmumyuuoHaAHUSIM HayyeH paska3
3akpenocmume , Tyuga“ u,,Cekcazuima Mpucma“ uma
cBou Bapuanmu Ha paskasu, ycBoeHu om>kumeaume Ha
2pagoBeme u npeBopHamu Buyacm om coBpemeHHama
2pagcka kyamypa. pagckama kpenocm, ucmopuuecko
Msicmo u apxeonozuyecku 0bekm, e u Mscmo 3a cpewly,
npekapBaHe Ha cBobogHomo Bpeme — cbbumus, 3aba-
BaeHus, 3aHUMaHus. PecmuBanume, kyamypHume co-
Bumus B ekcnozuuuume Ha omkpumo B cayuasi He om-
npawam eguHcmBeHo koM MuHanomo, He uszpaxkgam
Bpwsku eguHcmBeHo ¢ ,HauanHUMe BpemeHa" Ha cb3-
gaBaHe Ha 2paga uau ¢ BakHu HauuoHaAHU cbbumusi.
Te Hagckayam mecmHume pamku u npuBauyam kom
no3HaHue —3abaBaeHue, koM coyuyacmue B co3gaBawio
ce B momeHma cobumue c maxHomo npsiko BnucBane B
mMomeHma. M1 3amoBa kaacuuecku pecmuBantu popmu,
npa3sHuuu ¢ gezycmauus, 3abaBaeHus u BbacmaHoBku
ce npeBpbwam BnB Barken enemenm Ha 2pagckama
kyamypa, npuBauyam kbm coomBemHus 2pag u ca Bb3-
MoXkHocm 3a pa3HoobpassiBaHe Ha npexkuBsHomo Beue
u HampynBate Ha HoB onum om caegBawio noceweHue.
NHmepecbm Ha pa3HoobpasHu couuanHu akmbopu,
kakmo u HeegHo3HauyHO omHoweHue kbm konkpemHo
HacregcmBo ce omkpuBa u B gpyau uscaegBaHu cay-
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These are archaeological sites of a high research val-
ue, which is an important aspect of the inheritance
of a site, place or event, but it has no direct effect on
the local development. The mentioned examples be-
long to different levels of the relations between her-
itage, local community and institutions that fail in ef-
fecting the necessary interactions. The existence of
a site of significance for a community, regardless of
whether thatis a research, local, institutional or some
other community, does not necessarily turn that site
into heritage. The institutional research narratives
of the fortresses of Tuida and Sexaginta Prista have
their narrative versions embraced by the local cit-
izens and integrated in the modern urban culture.
The urban fortress, which is a historical place and
an archaeological site, is also a place where people
meet and spend some free time at various events,
entertainment forms and activities. In that case, the
festivals and cultural events on the site of open-air
exhibitions do not only suggest thoughts about the
past, do not just build links to the “starting time" of
the town or to important national events. They go
beyond the framework of the local to engage in en-
tertaining knowledge, in co-participation in the event
that is being created with their direct involvement.
Thatis the reason why classical festivals, celebration
events with sampling, entertainment and re-enact-
ments grow into significant urban culture elements;
they attract visitors to that town and offer possibili-
ties to diversify what has already been experienced
and to accumulate new experiences with every visit.

The interest of different social actors and the am-
biguous attitude to a particular heritage unit exist in
the other studied cases as well. One of the interesting
examples is about the UNESCO logo for the nomina-
tion of Living Human Treasures in Bulgaria. Events
included in the cultural calendar of Pernik and Kalofer
focus the interest of researchers and audiences and
demonstrate the power of cultural heritage as a lo-
cal identification resource that has an economic val-
ue as well. The international festival of masquerade
games in Pernik is based on a traditional masquer-
ade game feast called 'Surva’, whichis on 14 January
in the Old Style calendar; it is on the list of the inter-
national organisation. On the other hand, the men’s
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yau. EguH om uHmepecHuUMe npumepu 3acsiea 3Haka
Ha KOHECKO, cBbp3aH ¢ HomuHauusma ,>KuBu voBewku
cbkpoBuwa” B Bbazapusi. Cobumusi om kyamypHus ka-
AeHgap Ha 2pagoBeme MepHuk u Kanodep npuBauuam
uHmMepeca Ha uscregoBamenu u nybauku u nokasBam
cunama Ha kyamypHume HacaregcmBa kamo mecme
pecypc 3a ugeHmudukauus, Ho u ¢ ukoHomuuecku no-
meHuuan. MexkgyHapogHusm ¢pecmuBan Ha mackapag-
Hume uzpu B MepHuk e cv3gageH B3 ocHoBa Ha mpa-
guuuoHeH npasHuk Ha mackapaghume uzpu CypBa, 14
siHyapu no cmap cmua, BnucaH B HoMuHauusima Ha
mekgyHapogHama opzaHu3auus, a ,Mwkkomo xopo” /
~A\egeHomo xopo" Ha bozosiBaeHue, 6 aHyapu, B 2p. Ka-
nodep, noparkga guckycuu 3apagu ugesima 3a HezoBo-
mo BnucBaHe B HomuHauuume.

MackapagHume uzpu gHec, kozamo mpaguuusimae
noAyyuna 3Haka Ha FOHECKO, ca c npomeHeHa ¢pyHkuus u
npegcmaBasBam,,macoBa nposiBa“ Ha nokanHa kyamypa.
Tpaguuusima, nbpBoHauanHo npecaregBaHa no agmuHu-
cmpamuBeH nbm om komyHucmuyeckama Baacm npe3
50-me 20guHu Ha XX B., no-kbcHo cmaBa obekm Ha ue-
AeHacoueHa gopkaBra noaumuka 3a npeBpbuwanemo
Ha ¢ponknopa BnB , Bucoka kyamypa“. @ecmuBarbm Ha
MackapagHume uzpu, 3anouHan kamo npeaneg Ha Aokan-
Hume mpaguuuu B obaacm MepHuk npe3 60-me 20guHa
Ha XX B., ce pa3zpbwia B HauuoHaAHo cobumue 3a npeg-
cmaBsHe u npexkuBsiBaHe Ha AokaaHUME mpaguuuu Ha
mackupaHe B bbazapus. 3amoBa u 3Hakom Ha FOHECKO
3aonasBanxe Ha mpaguuuume Ha Mackupaxemo Ha npas-
Huka CypBa, kotimo 3acsiea Hakonko gecemku ceauwa,
6uBa mpaHcdepupaH BegHaza B nybauuHomo npoc-
mpaHcmBo kbm pecmuBana — HoBo 2pagcko sBaeHue.
ToBa npexBbpAsiHe Ha UeHHOCMMa oM MpaguUUOHHUS
npa3Huk kom 2pagckomo cbbumue e B odpuuuarHomo
20BopeHe, B meguiHume nybaukauuu, B paszoBopume
Ha MackupaHume yyacmHuuu B npasHuuume no ceaa
u BbB decmuBana B MepHuk. LleHHocmma Ha mpagu-
uusma B peauoHa, noggbp>kaHa no cenama, ce npega-
Ba no aHanozus Ha pecmuBana, noggbprkad om 2paga.

Mbykkomo xopo obaue, npegnonaza gpyza meHgeH-
uus Ha mpaHcdopmauus — ,,3aBpbwiaHe” Ha peauzu-
03HOmMo ocobeHo caeg 90-me 20guHu Ha XX B., caeg
pa3naga Ha agMuHucmpamuBHUmMe Mepku Ha couuaauc-
muueckomo ynpaBaeHue Bbpxy BepousnoBegaHusima
u peauzuosHume npakmuku. B cayyas uma ycunBaHe Ha
nokanHomo u mecmnama kyamypa 3a cmemka Ha yHu-
Bepcannomo u peauzuozHomo. HezoBusm , HauuoHa-
AeH om3Byk" ce usmepBa He camo c uHmepeca kbm cb-
Bumuemo - cmomuuu 2ocmu B Karodep ugBam, 3a ga
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horo dance / ice horo dance on Epiphany, January 6,
in Kalofer entails discussions on account of the idea
to nominate it for the UNESCO list.

Today, when the masquerade games were au-
thorized to use the UNESCO logo, their functionis al-
ready changed and they are a “mass manifestation” of
local culture. The tradition faced stern administrative
barriers imposed by the communist government in
the 1950s. At a later phase, it enjoyed the measures
of targeted state policy of transforming folklore into
“high culture”. The festival of masquerade games
started as a local tradition review in Pernik region
in the 1960s, and later grew into a national event of
presenting and experiencing the local masquerade
traditions existing in Bulgaria. That is why the UNES-
CO logo for safeguarding the masquerade traditions
of the Surva feast was immediately transferred in the
public space to the festival —a new urban phenome-
non. That transfer of values from the traditional feast
to the town event is seen in the official speeches, in
the mass media publications, in the conversations of
the disquised participants in the village feasts and in
the festival in Pernik. The value of the regional tra-
dition preserved in the villages was transferred by
analogy to the festival.

The men’s horo dance, however, suggests an-
other transformation trend: “return” of the religious,
especially after the 1990s, after the disintegration of
the administrative measures imposed by the socialist
government on confessions and religious practices.
In this case, the local character and the local culture
are strengthened on the expense of the universal
and the religious. Its “national response” is gauged
not only by the interest in the event: hundreds of
people come to Kalofer to be part of that dance, but
along with that, the ritual has incorporated national
symbols such as the national flag. In this context, the
men's horo dance in Kalofer is the special feature de-
veloped and strengthened by the local people, and
as the attention to it is getting stronger, there are
many places where the Epiphany men'’s horo dance
becomes part of other local feasts. The local in this
case s trying to find recognition on the national level,
hence to win inscription in the national nomination
list for the UNESCO logo for living heritage “with an-
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ce Bkalouam B xopomo, Ho u ¢ BnucBaHe Ha HauuOHaAHU
cumBoau B pumyana, Hanpumep HauuoHaAHUS pAaaz. B
mos3u koHmekcm mbykkomo xopo B Kanodep e cneuu-
¢pukama, kosmo ce pa3BuBa u ymBbprkgaBa om mecm-
Hume, a BHumaHuemo kbm Hez20 ce ycunBa gonbAHUMeEA-
HO U Ha MHO20 Mecma ,Mbdko xopo” Ha BozosiBaeHue
cmaBauacm om gpyau MecmHu npasHuuu. MecmHomo
B cayuas mbpcu HauuoHaAHo HUBo Ha npuno3HaBaHe u
cbomBemHo BnucBaHe B HauuoHanHama Aucma 3a Ho-
MuHupaHe 3a 3Haka Ha lOHECKO 3a 3ana3eHa mpaguuus
.C kopeHu om gpeBHocmma“. Bbnpeku Haauuuemo Ha
ambuBaneHmHo omHoweHue kbm 3asBeHomo kenaHue
3a HOMUHaUUsi, Mo NONYASIPHOCMIMA Ha AeJeHOMO XOpO
npogbakaBa ga HapacmBa.

B pasaaedkgaHume cAyyau om pasAuUHU pPe2UOHU,
nokannomo uma cBoemo pa3Bumue B konmekcma Ha
ueHmpaau3supaHo ynpaBaeHue Ha kyamypama, a B no-
cAegHUMe gecemunemus u B gonbaHeHue ¢ uszpak-
gaHe Ha 2pagcku obpasu Ha ocHoBama Ha kyamypHu
HacaegcmBa. [pagckume 06pasu noasBam kyamypHu-
me HacregcmBa 3a uszparkgaHe Ha ,Mapka” Ha cbom-
BemHus 2pag, Ha 06ocobsBaHe Ha MecmeH 3Hak u Ha-
cnegcmBomo ¢yHkuuorupa kamo mapka (Briot 2014:
15-31). ToBa o3HauaBa uszparkgaHe Ha ugeHmMuUYHOCM
B guHamuka (Pecot, de Barnier 2015: 143-159) ¢ Bb3-
Mo>kHOCM 3a NpoMsiHa Ha ,paskasa”, ¢ npuBAuvaHe Ha
HoBu uau c omnpamka kom npeguwiHu XkusHeHu Busy-
anHu u croBechu obpasu, HesaBucumo ganu ce Boanpu-
emam B no-Bucoka cmenen egHo3HauHo no3umuBHo
uau ambuBaneHmHo. C nosumuBHo BbanpuemaHe om
cmpana Ha Bcuuku couuannu akmbopu ca Mecmama
Ha namem, maxHomo ono3HaBaHe u 06kuBaBaxe kamo
uumupanume kpenocmu,,Cekcazuima Mpucma” B Pyce
u ,Tyuga" B CauBeH, HoBume 2pagcku cobumus kamo
MexkgyHapogHus ¢ecmuBan Ha mackapagHume uzpul.
AmbuBaneHmHo uau guckycuoHHo 0620BapsiHe Ha Ha-
cAegcmBama om pasauyHume akmbopu ce ouepmaBa
3a kpenocmma , Ampyc” B PyceHcka o6aacm, obuiuHa
LleHoBo, mpakutickama mozuna B c. KarosiHoBo, 06uiu-
Ha CauBeH u ,AegeHomo xopo” B Kanodep. BuB Beeku
omgeneH cAyyall MHo20 sicHo ce omkpuBa B3aumHomo
ycunBaHe Ha cumBonHo paBHuwie Ha B3aumogetcmBue-
mo HacaegcmBo—mepumopusi—ceAuwle, gopu kozamo
pa3Bumuemo Ha kyamypHus pecypc e B nepcnekmuBa.
Cb3gaBaHemo Ha Mapka Ha 2paga, cBbp3aHa c kyamypHo
HacnegcmBo, usuckBa gBoer pezucmbp Ha pyHkuuoHu-
paHe Ha 2pagckomo. Om egHa cmpaHa, moBa o3HauaBa
u3Au3aHe Ha MeXkgyHapogHa cueHa c uau be3 3Haka Ha
KOHECKO, a om gpyea, ycBosiBaHe u npuno3HaBaHe Ha

KYATYPHW PECYPCU, BANOPU3WUPAHE HA HACAEACTBA I MECTHO PASBUTHE
CULTURAL RESOURCES, HERITAGE VALORIZATION AND LOCAL DEVELOPMENT

cient roots”. Despite the existing ambivalence con-
cerning the application for a nomination, the popu-
larity of that horo dance keeps growing.

The local in the mentioned cases in various re-
gions has its development in the context of central-
ised culture management, with the additional cre-
ation of urban images based on cultural heritage in
the latest decades. The urban images use cultural
heritage in building the “brand” of a certain town;
heritage functions as a brand in creating a local sym-
bol (Pecot, de Barnier 2015: 143-159). This means dy-
namic identity building allowing an option to change
the “story”, attracting new or referring to former vi-
tal visual and oralimages regardless of whether their
acknowledgement is to a higher degree clearly pos-
itive or ambivalent. All social actors show a positive
response to the memory places, to the information
they learn about them and to the process of giving
them new life, like the earlier mentioned fortresses
of Sexaginta Prista in Rousse and Tuida in Sliven, or
the new urban events like the International Festival
of Masquerade Games. Ambivalent or unclear re-
sponses of the different actors are expected for the
Yatrus fortress in Tsenovo municipality in Rousse re-
gion, the Thracian mound in Kaloyanovo village in
Sliven region and the “ice horo dance” in Kalofer. In
each of those cases it is very clear to grasp the mutu-
al strengthening of the symbolic level of interaction
between heritage, territory and town/village even
if the cultural resource development is expected in
the future. Building a cultural heritage-based urban
brand requires from the urban to function at two
levels: on the one hand, it means that it should go to
the international stage with or without the UNESCO
logo; on the other hand, the “place” should be rec-
ognised and used by the local citizens as significant
for the urban structure or, in more general terms, for
the structure of the town/village".

Heritage and the COVID-19 challenge
Phase Two of the research project coincided with
the COVID-19 pandemic, when the societies faced the

17" Concerning the relations between a territory (town) and the
local development based on heritage resources with a focus on the
relations between global and local see: Fagnoni 2013.
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»Msicmomo” om >kumeAaume Ha 2paga kamo 3Hauumo
3a2pagckama u no-06uwio 3a ceauwHama cmpykmypa'’.

HacnegcmBama npeg npegusBukamencmBomo
KoBug-19

Bmopusim eman om uscaegoBamenckus npoekm
cbBnagHa c enugemusima om KoBug-19, kozamo obuwue-
cmBama ce oka3axa B beanpeuegeHmHa cumyauus u
npeg npegu3BukameacmBomo ga 3ana3sim HauuHU Ha
»kuBom npu pa3pacmBawia ce enugemusi u npu uszpax-
gaHu npomuBoenugemuuHume mepku Ha HauuOHaAHU
paBHuwa'®. MexkgyHapogHu uscaegBaHus nokazBam
npomeHu B HauuHu Ha YkuBom, B kyamypru npakmuku
B pasauuHu pe2uoHu, B ukoHomuuecku u couuanHu cek-
mopu, koumo ca egHakBo ys3Bumu HaBcsikbge no cBe-
ma, Ho cobwieBpemerHo sicHo ce Buxkgam pa3HoobpasHu
omeoBopu 3a cnpaBsHe c enugemusima B konkpemnama
cumyauusi Ha HAUUOHAAHO UAU pe2UOHaAHO paBHuwe.

Typu3mbm, egHa om ycnewHume cdepu Ha ukoHo-
muuecka gediHocm, paspabomBawia u kyamypHu Hacreg-
cmBa, ce okasa B kanaHa Ha ,HoBama HopmaAHocm" —
¢usuuecka gucmanuus u npeobragaBawu guzumanxu
¢popmu Ha couuanHa komyHukauus. MHokecmBo uscaeg-
BaHus —B moBauucao u conocmaBumenHu, Ha meHgeH-
uuume B pa3Bumuemo Ha mypu3ma B mexkgyHapogeH
nAaH, nokazBam cmamucmuuecku gokasaHu 3a2y6u 3a
cekmopa, kakmo u npozHo3u 3a cokuBsiBaHe Ha cekmo-
pa B nepuoga 2023-24. Te HacouBam BHumaHuemo u
kbm HoBu 2AegHU mouku 3a pasBumuemo Ha mypu3ma
npe3 caegBawume 20guHu ¢ akuenm Bbpxy Bbmpew-
HUSt Mypu3bm u,,3aBpbwiawume ce mypucmu®. Mpoyu-
BaHe B 23 gbprkaBu, npoBegeHo om MexkgyHapogHama
acouuauus Ha uscaegoBameaume no mypusbm (Viceriat,
Du Cluzeau 2021: 93-98), omyuma uHmepec om cmpa-
Ha Ha Mypucmume u u3pa3eHo npegnoyumarue kom
gecmuHauus 8 6auzocm” u noBuweno BHumaHue kom
BompewHus mypusbm.

OpueHmauusima koM mypusbm B 6ausocm e om-
paseHa B koHcmpyupasemo Ha Busuu 3a pa3Hoo6pa3Hu
mypucmuyecku gecmunauuu B nepuoga 2015-16 c xo-
pusoHm 2023-24, cnegoBamenHo moBa e meHgeHuus,
3apogeHa npegu enugemuyHama kpusa. ToBa e ugesiga

17 30 omHoweHuemo mexdy mepumopus (2pad) u MecmHo

passumue 4pe3 pecypcume HA HACe0CM8omMo C aKyeHm 8bpxy
omHoweHuemo 2s106asHo U 10KaaHo suxc: Fagnoni 2013.

18 Buw daHHume, nybaukysaHu om OpaaHusayuama 3a
UKOHOMU4YecKo cbmpydHu4yecmeo u paszsumue (OCDE)- http.//www.
oecd.org/coronavirus/policy-responses/les-actions-engagees-dans-
le-domaine-du-tourisme-face-au-coronavirus-covid-19-86db4328/.
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unprecedented situation and the challenge to pre-
serve their lifestyle in the conditions of the spread-
ing pandemic and the anti-epidemic measures at
the national levels'. International research work
has indicated changes in the cultural ways in differ-
ent regions and in the business and social sectors
that are equally vulnerable anywhere in the world;
at the same time, it is obvious that the responses to
the specific situation at the national or regional level
concerning the epidemic are different.

Tourism, one of the successful business sectors
related to cultural heritage development, fell in the
“new normal” trap: physical distancing and dominat-
ing digital social communication forms. Numerous
analyses, including comparative analyses of interna-
tional tourism development trends, have revealed
statistically documented losses in this sector and
forecasted revival in 2023-24. They focus on new
tourism development perspectives in the coming
years, especially on domestic tourism and the “re-
turning tourists”. A survey of the International As-
sociation of Scientific Experts in Tourism covering
23 countries (Viceriat, Du Cluzeau 2021: 93-98) in-
dicated interest in tourists, with clear preferences
to destinations “nearby” and a growing focus on
domestic tourism.

The trend of shorter trips was reflected in con-
structing visions of diverse tourist destinations in
2015-16till 2023-24; in other words, this is a pre-pan-
demiccrisis trend. That is an idea to offer to the local
people and to the tourists possibilities to continuously
experience the town while learning more —again, and
in new ways. To learn more about a town by sharing
the perspective of a specific group of its residents; to
feel the vibes keeping the local people at that place;
to see the landscape beauty and its significance for
the neighbourhood inhabitants. It is about offering
tourism related to experiencing, accumulating and
diversifying impressions of the visit and possibilities
to add more to them'. Between March and Decem-

18 See the data published by the Organization for Economic

Co-operation and Development (OECD): http://www.oecd.org/
coronavirus/policy-responses/les-actions-engagees-dans-le-
domaine-du-tourisme-face-au-coronavirus-covid-19-86db4328/

19 See more about the development of night tourism, green tourism,
craft tourism, memory places tourism, etc.: Les primo-visiteurs et les
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ce npegAazam Ha MecmHume U Ha mypucmume Bo3-
MoxkHocmu 3a HenpecmaHHo ono3HaBaHe u npexkuBsiBa-
He Ha 2paga—omHoBo u no HoBu HauuHU. Aa ono3Haew
2paga npe3 nozaega Ha onpegeAeHa 2pyna om kume-
Aume My, ga ycemuw ammocdepama, kosmo 3agbpka
>kumeaume myk, ga paskpuew kpacomama Ha netizaa
u He2oBume 3HaueHus 3a kumeaume Ha kBapmaaume.
CmaBa gyma 3a npegaazaHe Ha mun mypusbm, cBop3aH
¢ npexkuBsBaHe, c HampynBaHe u pa3HoobpassBaHe Ha
onum om noceuleHuemo u ¢ BnhamokHocm 3a Hezo0Bo-
mo o6ozamsBaxe’®. 3a nepuoga om mapm go gekemBpu
20192. gecmuHauuu,,u3BbH" MexkgyHapogHume kopu-
gopu / gecmuHauuu B 6ausocm, nokaszBam ycmotuu-
Bocm u »kusHeHocm (Viceriat, Du Cluzeau 2021: 100).
EgHa om kyamypHume uncmumyuuu, kosimo e B
ueHMbpa Ha cmpamezuume 3a mypucmuyecko pas-
Bumue, cBop3aHo c npexkuBsBaHe u npeomkpuBane Ha
Mecmama, omHoBo e My3esm. ToBa e ono3HaBaHe Ha
kyamypama kamo HauuH Ha skuBom nocpegcmBom 20-
guwHus kaneHgap, comkpuBaHe u cnogeAsiHe Ha 3Hauu-
MOCMMa U UeHHOCMMa Ha HauuHU Ha kuBom B pa3auy-
Hu ucmopuvecku BpemeHa, B nosHaHue 3a npekuBeru u
npexkuBsBaHu cobumus om mecmHu u 3aceAHuUY, oM
npemuHaBawu u nbmewecmBeHuuu 3a o6o2amsBate
kapmuHama Ha Macmomo. B my3es B Pyce e omgeneHo
BarkHo Msicmo Ha HacaegcmBomo om Bpememo Ha Pum-
ckama umnepus, a kpenocmma CekcazuHma lMpucma e
yacm om My3eUHama mpedka 3a ucmopuyecku Bb3cma-
HoBku, kyamypHu cobumus u pasuzpaBarus (HeHoB
2016; HeroB 2019). B my3es B CauBen apxeonozuueckomo
HacregcmBo om cpegHume BekoBe uma 3Hauumo npu-
cbcmBue u npaBu Bpw3ka ckpenocmma Tyuga, yacm om
2paga, kngemo nocemumeaume usbupam obyueHue B
6ouHu uskycmBa uau ,npexkuBsBare Ha eguH geH" om
cpegHoBekoBuemo. Apxeonozuueckomo HacrnegcmBo Ha
CauBeHcka obaacm e usnokeHo B czpagama Ha my3es
€ agMuHucmpamuBHa yacm u npenpawa kbm ocHoB-

19 Bu nosedye 3a pazeumue HAG MypusbM fpe3 Houyma,

3eneH Mypu3vM, Mypu3vbm 30 3aHAAMU, MypuU3bm M0 Mecma Ha
namemma u 0p.: Les primo-visiteurs et les repeaters: résulats issus
des dispositifs permanents d’enquetes dans les aéroports, les trains
et sur les aires d’autoroute (janvier 2016) - http.//pro.visitparisregion.
com/chiffres-tourisme-paris-ile-de-france; Cmpamezusa 3a
mypusem: Mapuxc 2022 - https://www.api-site.paris.fr/paris,

public/2018%2F8%2FAnnexe _5b-_Strat%C3%A9gie_tourisme 2022.

pdf: https://www.veilleinfotourisme.fr/tendances-et-recherches-en-
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ber 2019, destinations “outside” international corri-
dors / short trip destinations showed stability and
vitality (Viceriat, Du Cluzeau 2021:100).

Once again, one of the cultural institutions stand-
ing in the centre of tourism development strategies
related to discovering and experiencing places is
the museum. It offers information about culture as
a lifestyle through the calendar events, through dis-
covering and sharing lifestyle significance and value
in different periods in history, through facts about
events that have been or are being experienced by
local people and settlers, by passers-by and travel-
lers that add more details to the image of the place.
One of the highlights of the museum in Rousse is the
heritage from the period of the Roman Empire, and
the Sexaginta Prista fortress is part of the museum
network used as a venue for historical re-enactments,
cultural events and story staging (HeHoB 2016; HenoB
2019). In the museum in Sliven, the medieval archae-
ological heritage enjoys a significant presence and
makes connections to Tuida fortress where visitors
to the town choose to be trained in martial arts or to
“experience a day” as if they are back in that period
of history. The archaeological heritage of the region
of Sliven is exhibited in the museum building with
an administrative section, and it makes references
to key ancient memory topoi. The boat building and
fishing museum in Tutrakan tells about what life is on
the Danube, but along with that, it makes referenc-
es to the Fishing Village and the Museum of History.

We have to note that cultural heritage is very im-
portant as a vehicle to keep people connected and
as an environment helping to overcome situations
of relative isolation, physical distancing and specif-
ic social relation regulations. It is very impressing to
see the luxurious brands staying in touch today with
their customers in a virtual environment largely fo-

repeaters: résulats issus des dispositifs permanents d’enquetes dans
les aéroports, les trains et sur les aires d’autoroute (janvier 2016) -
http.//pro.visitparisregion.com/chiffres-tourisme-paris-ile-de-france;
The 2022 Tourism Strategy - https://www.api-site.paris.fr/paris/
public/2018%2F8%2FAnnexe_5b-_Strat%C3%A9gie_tourisme_2022.

pdf; https://www.veilleinfotourisme.fr/tendances-et-recherches-en-

tourisme/articles-de-recherche/revue-espaces-ndeg350-redessiner-

tourisme/articles-de-recherche/revue-espaces-ndeq350-redessiner-

la-destination-touristique; Anekcuesa 2017; Haymos, Bapadxcakosa
2021.

la-destination-touristique; Anekcuesa 2017; Haymos, Bapadxakosa
2021.
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HU monocu Ha namem om gpeBHocmma. My3esim Ha
nogkocmpoeHnemo u pubonoBa B TympakaH paskasBa
3a »kuBoma no nopeyuemo Ha AyHaB, Ho hpenpawa u
kbm Pubapckama maxana, npaBu Bpb3ka u c obuwuHckus
ucmopuyecku mysed.

Tps6Ba ga ombenexkum, ue kyamypHume Hacneg-
cmBa ce ouepmaBam kamo MHo20 Ba)kHa cpepa 3a nog-
gbpkaHe Ha Bpn3ka mexkgy xopama u kamo cpega 3a
npeogoAsiBaHe Ha omHocumeAHama u3oAauus, ¢pusu-
yeckama gucmaHuus u cneuuduyHama pe2yAauus Ha
couuanHume omHoweHus. MpaBu cuano BneyamaeHue
kak aykcoznume mapku gHec ycunBam Bpb3kume cu ¢
kauenmume u BbB BupmyanHa cpega c akueHm Bopxy
kyamypama, Bopxy kyamypHume HacnegcmBa—Bugeo
cpewy, koHuepmu, nogkacm “Dior Talks", pazzoBopu 3a
cBema ,,cneg” B pazauunHu couuanHu mpexku u gp.

B HoBust konmekcm my3eume cbuio mbpcsm HoBu
¢dopmu Ha 0bwlyBaHe uau 3agbaboyaBam u npaBsm uH-
meH3uBHu Beue ch3gageHu kaHaau B umepHem cny6-
Aukume u ce cmpemsim ga npuBauyam HoBu nybauku B
guaumanHa cpega®’, npeocMuCcASIM CbbuMUSs U HAYUHU
Ha obulyBaHe, 3a ga ocmanam Bugumu u pa3no3HaBa-
emu 3a HoBu nocemumenu uau HoBume HauyuHU Ha no-
ceuwleHue BbB BupmyanHa cpega

Pycenckusm ucmopuuecku my3es npegcmaBs npes
nozaega Ha BupmyaAHume nocemumenu ,My3esim om-
Bompe" — nybAuuHO gocmosiHue Ha getiHocmu, koumo
nocemumeasim He no3HaBa, kamo npouecu no ugeHmu-
¢ukauus Ha kyamypHu uenHocmu uau nokasBa u pas-
kasBa kak egun npegmem ce npeBpvwia B apmedakm
(HeHoB 2020:46). BupmyaaHu pa3xogku, BupmyaaHu
usnokbu cmaBam yacm om HoBume uHcmpymeHmu
3a 0butyBaHe ¢ nydaukume (PEM — MaoBguB), oHAalH
obyuyeHue npe3 ueaus kuBom uau 3a 2pynu cbc cneuu-
anHu nompebHocmu Ha PoHgauusma Ha Mupeoc bank,
Mpuus. ,,0cmaBam B kbwiu, ocmaBam c uskycmBomo" e
uHuuuamuBa Ha lanepus AeBeHmuc, Kunbp, kosimo ocu-
2ypsiBa gocmbn go uskycmBo BoB Bpeme Ha pusuuecka
usonauus. Bce noBeue ce HabAasiza Ha koHmakmu npe3
CouuaAHUmMe Meguu u ce mbpcu obpamtama Bpn3ska om
cmpaHa Ha nocemumeAume kamo ce cb3gaBam Bos-
Mo)kHOCMmMa 3a 2eHepupaHe Ha gu2umanHo ChgbpXkaHue
om nocemumenume B myzeume B mexHume couuanHu
mpedku (OKuBu HacregecmBa 2020; MocmagykusH 2022).

20 WMHmepsio c npedcmasumenu Ha 14 my3eu 3a pabomama um e

cumyauyusa Ha Kosuo-19: ,,Kusu Hacnedcmea”, Pe2uoHaneH yeHmMbvp
—OHECKO, Cogpus, 6p. 3-4, 2020: https://www.unesco-centerbg.org/
uHgopmauuoHHuU-mamepuanu/living-heritage/: locmadxcusH 2022.
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cused on culture and cultural heritage: video meet-
ings, Dior Talks podcasts, discussions in the social
networks about the world “after”, and so on.

The museums in the new context are also try-
ing to find new communication forms or to deepen
and intensify the already existing Internet channels
to connect with audiences; they make efforts to at-
tract new audiences in the digital environment?®, to
rethink events and communication methods in order
to remain visible and recognizable to new audiences
or new methods of virtual visits.

The Museum of History in Rousse shows to its
virtual visitors a glimpse of “the museum from the
inside” and unveils to the public activities that visi-
tors are unaware of, such as cultural asset identifi-
cation processes, or the way an object becomes an
artefact (HenoB 2020:46). Virtual tours and virtu-
al exhibitions have become some of the new tools
used to communicate with the audiences (Plovdiv
Regional Museum of History), as well as online life-
long learning or online work with groups with spe-
cial needs of the Piraeus Bank Foundation, Greece.
‘| Stay at Home — | Stay with Art’ is an initiative of
the Leventis Gallery in Cyprus that enables access to
art in the period of physical isolation. Social media
contacts have a growing significance, especially the
feedback given by the visitors and the possibilities
provided to the museum visitors to generate digital
content in their social networks ()KuBu HacnegcmBa
2019; NMocmagykusH 2022).

The museum in Sliven created the ‘Tell Me a Sto-
ry’ channel for online communication?' with school
students that is growing very popular among young-
sters all around the country, with the idea to share
emotions and experiences related with the so-called
‘new sociality’(https://www.facebook.com/future-
mecontest).

With the same idea, an exhibition of the Rousse
Regional Museum of History presents ‘objects with
stories’ from the socialist period, trying to “wake" the

20 Interview with representatives of 14 museums regarding their

work in the COVID-19 situation: , Living Heritage*“, UNESCO Regional
Centre, Sofia, issue 3-4, 2020: https://www.unesco-centerbg.org/
uHgopmauyuoHHU-mamepuanu/living-heritage/; MocmadxcusH 2022.
2L Interviews with N. Sirakov, PhD, D. Rankova and M. Pavlova,
Sliven RMH, August 2021.
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Mysesim B CAuBeH cb3gaBa kaHan 3a oHAaH 0buly-
BaHe?' c yueHuuu ,Paskarku Mmu ucmopus” u Habupa 20-
AsIMa nonyAsipHocm cpeg loHowume om usixama cmpa-
Ha C ugesima 3a cnogeAsiHe Ha eMouuu U npexkuBsiBaHus
om m. Hap. HoBa couuanxocm (https://www.facebook.
com/futuremecontest). B couwama nocoka, mbpceHe
Ha npexkuBsBaHusma Ha MecmHUMeE U MAXHOMO Cho-
gensHe kamo yacm om MecmHama ucmopus HacouBa
ekcnosuuus B PUM — Pyce, kosmo npuBauua BHuma-
Huemo kbwm ,,npegmemu c ucmopuu” om Bpememo Ha
couuanusma. Mpegmemume ca npegocmaBeHu 3a ekc-
nosuuusima u ca npugpykeHu om paskasu Ha npume-
kameaume, HanpaBeHa e u cmpaHuua BB ¢elcbyk
(https://www.facebook.com/kak-ga-nokakem-couua-
Au3Ma-B-my3es-109084684068268/).

NhmeHn3uBHama komyHukauus Ha My3eume c pas-
HoobpasHu nybauku no HoB HauuH B couuanHume mpe-
>ku, npeBpbuiaHemo Ha My3est B eguH om couuanHume
akmbopu B guzumanHa cpega u nybauyHomo npegcma-
BsiHe Ha pa3HOO6pa3HUMe gelIHOCMU Ha My3eume, a He
camo Ha ekcnosuuuume um, e ycroBue 3a npomsHa u
Ha poasima My B uszparkgaHe Ha obpasa Ha 2paga kamo
mypucmuyecka gecmuHauus. KyamypHusim netisax,
kamo yacm om npegcmaBsiHume HacaegcmBa B my3es,
Moxke ga npenpamu u kbm kyamypHus netizaxk kamo my-
pucmuyecka ampakuus B cocegcmBo uau ga HanpaBu
Mocm Mexkgy My3elHUMe penpe3eHMauuu U pasuzpa-
BaHume cbbumus Ha macmomo. Apxeonozudeckomo
HacregcmBo B 3aaume Ha my3eume B Pyce u CauBeH
HacouBa koM Mmecmama Ha omkpuBaHe Ha Haxogkume,
HO U ompa3sBa couuaAHume penpeseHMauuu 3a Mec-
mama u msAXHama 3Ha4umocm, HanpumMep apXeono2u-
yeckume obekmu kpenocmu ,Cekcazunma Mpucma” B
Pyce u,Tyuga" B CauBeH.

Yuacmuemo Ha my3eume B geliHocmu, npegoc-
maBsHe Ha ycAyeu u cb3gaBaHe Ha BAaza, cBbp3aHu ¢
HacregcmBomo, no3BoasiBa Ha MecmHu u nocemume-
AU ga u32pagsm ,,onuma Ha mypucma”, npugobum om
nocemeHomo mscmo, om npexkuBsHomo cbbumue u
gp. Bmo3u cayual kyamypHume HacrnegcmBa Mozam ga
ce usnoasBam kamo mypucmuuecku pecypcu, caegoBa-
MeAHO 3a Ch3gaBaHe Ha mypucmuuecku npogykm, kod-
mo 6u no3Boaun Ha nocemumeAume ga novyBcmBam
mscmomo/ 0bekma/ cobumuemo kamo >kumeaume Ha
2paga. 3amoBa u mpaHcdopmupaHemo Ha 2paga B go-
Bpo macmo Ha>kuBeee ce cBop3Ba u c paspabomBane

2 Wumepstoma ¢ 0-p H. Cupakos, [. PaHkosa u M. laesoea,

PUM — CnueeH, as2ycm 2021.
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experiences of the local people and make them share
those experiences as part of the local history. The ob-
jects are submitted to the museum for that exhibition,
and their owners’ stories are published in Facebook
(https://www.facebook.com/kak-ga-nokaem-
couuanusma-B-my3es-109084684068268/).

The active communication of the museums with
various audiences in a new way in the social net-
works, the transformation of the museum into one
of the social actors in the digital environment, and
the public presentation of the variety of museum ac-
tivities rather than showing only their exhibitions is
a factor in changingits role in building the image of
the town as a tourist destination. The cultural land-
scape inits capacity of part of the heritage presented
in the museum can make a link to the cultural land-
scape as a neighbouring tourist destination, or build
a bridge between the museum representations and
the events “staged” on the site. The archaeological
heritage exhibited in the museums in Rousse and
Sliven indicates the sites where the objects were
found, but on the other hand, it reflects the social rep-
resentations of the places and their significance like,
for example, the archaeological sites of the fortress-
es of Sexaginta Prista in Rousse and Tuida in Sliven.

The engagement in museum activities, the deliv-
ery of services and the creation of products related
to heritage enables local people and visitors to shape
the “tourist’s experience” from a place that was vis-
ited, an event that was experienced, and so on. Cul-
tural heritage in such cases can be used as a tourist
resource, hence it can contribute in the creation of
a tourist product that would help the visitors to ex-
perience the place/ site / event as if they are local.
That s the reason why the transformation of the town
into a nice place to live depends on making the ur-
ban environment attractive to the local people. The
2019 statistics?? supports the idea of the town as a
network of sites to visit in order to build connections
and experiences through the assistance of cultural

22 Inthis case, offering was oriented to individual tourists, families

with children and small groups not exceeding 8-10 people - the most
frequent visitor categories in 2020. The interest in trips showed
preferences to shorter trips and small groups; the main focus was
experiences and emotions in varying contexts, with readiness to
revisit.
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Ha 2pagckama cpega kamo npuBaekamenHa 3a mecm-
Hume. Cmamucmuka om 20192 nogkpens ugesima 3a
2paga kamo mpe>ka om mecma Ha nocewieHue u uszpaxk-
gaHe Ha Bpbsku u npexkuBsBaHus upes nocpegHuyecm-
Bomo Ha uHcmumyuuu Ha kyamypHomo HacregcmBo
kamo myses?, 2parkgaHcku u npodecuoHanHu cgpyke-
Hus, ¢ npuBAuyaHe Ha MecmHume koM ono3HaBaHe Ha
cpegama Ha »kuBeeHe u coomBemHo ¢ npuBAuyaHe Ha
»3aBpbwawu ce” mypucmu —mecmHu uau om 6ausku
pezuoHu. KyamypHume HacregcmBa npugaBam npu-
Baekamennocm Ha gecmunauuume u npuBaudam uh-
Becmuuuu (OECD 2009).

N3caegBaHemo no npoekma nokasa pazHoobpasHu
NpuUMepu 3a UHCMpYMeHMaAu3upaHe Ha HacregcmBa-
ma B cb3gaBaHe Ha Bpb3ku ¢ Mecmama Ha »kuBeeHe u
C yyacmuemao Ha pa3HoobpasHu akmbopu u B HoBama
couuanHa geticmBumenrocm. O6wecmBeHusm gapu-
mencku ¢poHg — CauBeH (https://fund-sliven.org/), Ha-
npumep, usBbpwBa usgupBamencka gediHocm ¢ nog-
kpenama Ha Mpedka om UHCMUMYyUUU — Yumaauwia,
yuuauwia, gemcku 2paguHu, u gobpoBoauu. MecmHomo
3HaHue, 3anaseHo B nybaukauuu uau kamo 3HaHus-yme-
HUS om Maticmopu B pa3auuHu cdpepu Ha mBopuecmBo,
ce npegaBa Ha geua u Maagexku B yyuauwa uau B He-
¢opmanHa cpega — npasHuuu, cbbumus, pecmuBanu, B
guaumanHomo npocmpaHcmBo. Bogewume 3aHuma-
Husima npegcmaBam konkpemHu memu c npegBapu-
meAHo nogzomBeHu Mamepuanu, usnoasBam ce gem-
cku knuwkku cuHpopmauus u ualocmpauuu 3a pasaudHu
Bvapacmu, nocBemenu Ha mpaguuuume B peauoHa®.
Aeuama ce 3ano3HaBam ¢ ucmopuuecku AuuHOCMU, €
AumepamypHu 2epou om npousBegeHus Ha aBmopu,
cBbp3aHu ¢ peauoHa, ¢ mpaguuuume B xygokecmBe-
HUME 3aHasimu NO NpUMepa Ha MeCMHU MpaguuUOH-
HU obaekna, 6okuepobcku npecmunku, momuBume u
opHameHmume B komaenckume u cauBenckume ku-
AumMu. Mo3HaHuemo e cBop3aHo c ouBemsBaHe, pucyBa-
He Bb3 ocHoBa Ha usobpakeHus npumepu, CAywaHe Ha
npukasku no Bpeme Ha ouBemsiBaHemo u pucyBaHemo.

22 B cayyas npednazaHemo e Haco4eHo KbM UHOUBUOYAsHU

mypucmu, cemelicmesa ¢ deya u MasnobpoliHU KAMO cbemas 2pynu
om 8-10 dywiu, ocHosHume rnocemumesnu npe3 2020 2. Uimepecovm
KbM MbmyeaHUsAmMa noKa3ea Haco4yeHocm KoM OU3KU pe2uoHU,
nemysam Masku 2pynu, mbvpcu ce MpexusasaHe u eMoyus
8 pa3HOo0bpa3eH KOHMeEKCM ¢ 20mo8HOCM U 30 3a8pbujaHe Ha
CbW0MOo MACMO.

23 [loseue suxc: bokosa 2016; bokosa 2021 u Gokosa 2021a;
Anekcuesa, bokosa 2013.

2 WMHmepsto c dopa Kypwymosa, npedcedamen Ha (hoHAa, asmop
u usdamen Ha uzdaHuama, aszycm 2021, CaugeH.
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heritage institutions such as the museum?, civil and
professional associations, through engaging the lo-
cal people in learning more about the environment
they live in, and also through attracting “returning”
tourists coming from nearby or from places far away.
Cultural heritage makes destinations attractive for
tourists and investors (OECD, 2009).

The research has shown a variety of examples of
heritage instrumentalisation related to building a link
with the towns/villages, with a variety of new actors
participating in the new social reality. The Public Do-
nor-advised Fund in Sliven (https://fund-sliven.org/),
for example, performs searching activities support-
ed by a network of institutions such as community
cultural centres, schools, kindergartens and volun-
teers. Local knowledge preserved in publications or
as skill-based knowledge of masters of various arts
and crafts is transmitted to children and students or
in the informal environment of feasts, events, festi-
vals, and in the digital space. The leading activities
are specific topics with materials prepared before-
hand; they use children’s books for different age
groups containing information and illustrations on
the local traditions?*. The children learn about histor-
ical people, about characters from books of writers
having connections with the region, about the tra-
ditions in local applied arts such as the local tradi-
tional costumes, the Jerusalem / boiled aprons, the
motives and ornaments on the carpets woven in Ko-
teland Sliven. Learning is related to colouring, draw-
ing based on image samples, and listening to stories
while colouring and drawing. Local knowledge is be-
ing searched for in research works, and is upgraded
with the contemporary skills and cultural practices.
The idea is that the women masters transfer to the
children their knowledge and skills in various fields,
and those skills and practices are described, record-
ed and documented in various formats. That way, the
local traditions in weaving?, sewing slippers, mak-

23 See more in: bokosa 2016; bokosa 2021 and Bokosa 2021a;

Anekcuesa, bokosa 2013.

24 Interview with Dora Kurshumova, Chairperson of the Fund, the
author and publisher of the printed aids, August 2021, Sliven.

25 There are many activities in Sliven and Kotel and in the villages
of Krushare, Seliminovo, Gavrailovo, Zheravna, Glushnik, Panaretovo.
For more information please visit the website of the fund: https://
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MecmHomo 3HaHue ce mbpcu B HayuHu uscaegBaHus u
ce Hageparkga c ymeHusima u kyamypHume npakmuku B
cbBpemenHocmma. Vigesima e keHume maticmopku ga
npegaBam cBoume 3HaHus u ymeHus B pasauunu cpepu
Ha geuama, a ymeHusma u npakmukume ga ocmatxam
onucaHu, 3acHemu u gokymeHmupaHu B pa3Hoobpas-
HU dopmamu. Mo mo3u HauuH AokaAHUMEe mpaguuuu?
Ha mbkaHe, wWueHe Ha mepAuuy, HanpaBa Ha ,BapeHu
npecmunku”, meceHe u ykpaca Ha xAs608e, npuzomBs-
He Ha MecmHu xpaHu ce npeBpbuiam B nbmewecmBue
u3 CauBeHcko, gocmbnHO Ha UHMepHem CMpaHuUU Ha
UHCMUMYyuUu napmHbopu u BbamoxkHo 3a ocHoBa 3a
0byueHue u camonogzomoBka?.

Mo Bpeme Ha enugemuyHama ob6cmanoBka uHUUUa-
muBume Ha $oHga u CboMUWAEHULUME Ce pearusupam
BoB BupmyaaHomo npocmparcmBo, koemo gaBa cowio
BoamorkHocm 3a akmuBHa o6pamHa Bpn3ka, cnogens-
He u komeHmMapu Ha cbyyacmuemo B guzumanHa cpega.
ToBa ca maagedkku meampaneH pecmuBan,,CauBeHcku
Bamwp", usnokba ,AezeHgume 3a CauBeHckus bankan”,
¢decmuBan ,,3namen CauBeH” 3a nonyasipusupaHe Ha
nokanHume kyamypu, exke2ogHu Hazpagu 3a ymBbp-
»kgaBaHe Ha no3HaHue 3a HacrhegcmBama u maxHOMo
conpexuBsBane ¢ akueHm Bbpxy usnbAHUmMeAcmBo-
mo. O6wyBaHe mexgy nokoaeHusima u cbuemaBaHe Ha
No3HaHue U eMouuoHaAHo npexkuBsiBane, BkalouBane B
mBopuecku npouecu cbobpasHo BbapacmoBume Bb3-
mokHocmu nogkpens Bb3npuemanemo Ha HacregcmBa-
ma om cmpaHa Ha geuama u MAagedkume kamo yacm
om cbBpemeHHuUs HauuH Ha kuBom, kamo cbBpemeHHa
ueHHocm. /I He Ha NoCAegHO MSICMO, MAagume u3zpaxk-
gam Bpn3ku c mepumopusima Ha kuBeeHe, ¢ pe2uoHa
upe3 ono3HaBaHe Ha BaxkHu MomeHmMU uAu enemenmu
om HacregcmBomo u msaxHomo omkpuBaHe B npouec
Ha uspabomka.

Mpedka om kyamypHu uHcmumymu — Pe2uoHaneH
ucmopuyecku mysel u kpenocm Tyuga B CauBe, Mysel
Ha mekcmuaHama ungycmpus (https://textile-museum.
com/) B 2paga, obuwuHcku myseu B obracmma, cgpyke-
HuS ¢ uges 3a npeBpbwiane Ha 2paga B ,no-gobpo msic-
mo 3a kuBeene" — cgpy>keHue ,,CB. leopau MobegoHo-
ceu” (https://www.facebook.com/333590480110729/

%5 AkmueHa deliHocm ce ocbuiecmessa 8 2p. CauseH, 2p. Komen u

cenama Kpywape, CemumuHoso, [aspaunoso, epasHa, [nywHUK,
MaHapemoso. MNoseye Ha calima Ha hoHda: https://fund-sliven.org/
26 OcHoeeH NapMHLOP e UHMepHem CMpPaHUYama 3a mypu3bm
Ha 06wuHa CauseH — 100 npuvuHu 0a nocemume CaueeH: https://
infotourism.sliven.bg/bg/100_reasons.htm.
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ing “boiled” aprons, bread kneading and decorating,
and cooking local dishes become a journey around
Sliven region accessible on the website of partner
institutions and possibly serving as a training and
self-training fundament?®.

In the epidemic circumstances, the initiatives of
the fund and its supporters were implemented in the
virtual space, thus enabling active feedback, sharing
and commenting on the co-participation in the digital
environment: Slivenski Vyatar Youth Theatre Festival;
the exhibition ‘Legendite za Slivenskiya Balkan’ (The
Legends about the Balkan Mountains around Sliven);
the Zlaten Sliven Festival promoting local cultures,
and annual awards for heritage awareness co-expe-
riencing and strengthening, with a focus on perfor-
mance. Inter-generation communication and com-
bining knowledge and emotional experience as well
asinvolvement in creative processes adequate to the
age-related capabilities supports the process in which
the children and young people perceive heritage as
part of the lifestyle today, as a contemporary treas-
ure. Last but not least, the young people build links
with the area where they live, with their region, by
learning about important moments or heritage ele-
ments and their identification while making a prod-
uct with their hands.

A network of cultural institutions: the Regional
Museum of History and the Tuida fortress in Sliven,
the Textile Industry Museum (https://textile-muse-
um.com/) in the town, municipal museums in the
region, associations aiming at making the town ‘a
better place to live' such as St. George the Victori-
ous (https://www.facebook.com/333590480110729/
posts/1020238278112609/), the Public Donor-ad-
vised Fund, regional structures like Blue Stones Na-
ture Park, community cultural centres, schools and
the local government participate in joint projects
related to the local and regional heritage. And if St.
George the Victorious Association attracts volun-
teers in the reconstruction of St. George's Orthodox
Church in Sliven (in Barbuk Bair area), the rebuild-

fund-sliven.org/

%6 leading partner is the tourism website of Sliven Municipality
‘100 Reasons to Visit Sliven’: https.//infotourism.sliven.bg/bg/100 _
reasons.htm
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posts/1020238278112609/), O6wecmBer gapumencku
¢$oHg, pecuoHanHU mepumopuanHu cmpykmypu kamo
MpupogeH napk ,,CuHume kambHU", yumaauwia, y4u-
AUWa, MecmHa Baacm yyacmBam B o6uiu npoekmu ¢
HacoueHocm kbm HacnegcmBama Ha 2paga U pe2uoHa.
I ako cgpy>keHue ,,CB. leopau MobegoHeceu” npuBau-
ya gobpoBoauu 3a BnacmaroBsBaHe Ha npaBocAaBHus
xpam,,CB. leopau” B CauBeH (MecmHocm bapmyk 6aup),
mo u3zpakgaHemo omHoBo Ha xpama pekoHcmpyupa
cakpanHo mscmo u kyamypru npakmuku, noggbpkatu
go 90-me 20guHu Ha XX B. Xpambm e onopa u Ha gobpe
no3Hamus pa3skas B pezuoHa 3a CauBetckama CBema
2opa (AemupeB 2021) u, Busyarusupa” eguH om HelHU-
me monocu. YecmBaHemo Ha bozosiBaeHue (6 sHyapu)
no uges Ha yneHoBe Ha cgpy>keHuemo npuBauya yyac-
mHuuu 3a Bagere Ha kppcma om p. HoBocencka u u3-
Berkga mo3u momeHm om pumyana u3BoH yepkBume B
2paga, kakmo e 6uno go npegu gecemunemue.
HauuonanHama xygoxkecmBeHa 2umHasus B Cau-
BeH ,,Aumumbp AobpoBuy” u Mysesm Ha mekcmuna B
pa3Hoobpa3Ho napmHbopcmBo ¢ gpyau opzaHu3auuu
pa3pabomBam mBopuecku npoekmu Bb3 ocHoBa Ha
kyamypHume HacaegcmBa Ha mekcmuanomo npous-
BogcmBo, mpaguuuoHHomo mokaHe, B3aumogetcmBu-
emo Ha YoBeka c npupogama (cbBmecmHo c Mpupogex
napk,,CuHume kambHu"). TeHgeHUUsiMa 3a ono3HaBaHe
umBopuecko HagzparkgaHe Ha mpaguuuoHHU kyAmypHU
npakmuku om pezuona ce omkpuBam B peguua cvbu-
mus u HoBu ¢popmu Ha oBkuBsBaHe Ha BaxkHu mecma 3a
MecmHume obuiHocmu U 3a pezuoHa. lMpegaHus 3a mec-
ma, Ae2eHgu 3a konkpemHu ceauwa, paskasu 3a MuHaAu
cbbumus cmaBam ocHoBeH mapkep 3a uszparkgaHe Ha
nokanHomo, Ha cneuuduyHOMO, HO ca ocHoBa u 3a Cb3-
gaBate Ha HoBu kyamypHu npakmuku (AemupeB 2021)
u obkuBsBane Ha mecmama cbc cbBpemeHHu kyamypHu
¢dopmu. QonknopHume decmuBaau nokazBam nogobHa
meHgeHuus, B kosmo mpaguuuume ce coxpansBam, Ho
Bo3HukBam u HoBu npa3Huuu u cbbopu ¢ akueHm Bop-
Xy Bpwskume ¢ nokaaHume kyamypu (PawkoBa 2022).
MogobHu npumepu mozam ga ce omkpusim u B gpyau
cdepu Ha HacnegcmBama kamo azpapHume (Padue-
Ba 2021). CauBenckusm pezuoH kamo mepumopus Ha
»3AamHume npackoBu" e pesyamam om azpapHume
noaumuku no Bpeme Ha couuaausma u moBa omHocu-
meAHo HoBo BvB Bpememo npousBogcmBo ce Buanpu-
ema gHec kamo ,,mpaguuuoHeH noMuHbk Ha pezuoHa“.
(PecmuBanbm ,3namuama npackoBa“ B c. laBpaunoBo
cb3gaBa mpaguuus Bb3 ocHoBa Ha ¢ponknopa u Hanaza
omezaexkgaHemo u obpabomkama Ha npackoBu kamo
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ing of the church reconstructed a sacred place and
cultural practices that existed till the middle of the
1990s. The church is a pillar of the popular local
narrative about the Sliven Holy Mountain (AemupeB
2021) and “visualises” one of its topoi. Based on the
idea of the association members, the celebration of
Epiphany (January 6) attracted participants in the
ritual of taking the cross out of the Novoselska River,
thus taking this part of the ritual outside the church-
es in the town.

Dimitar Dobrovich National School of Arts in Sliv-
en and the Textile Museum, in various partnerships
with other organisations, develop creative projects
based on the cultural heritage of textile production,
traditional weaving, and the interaction between
man and nature (in partnership with Blue Stones
Nature Park). The trend of growing awareness and
creative upgrading of the traditional regional cultur-
al practices is seen in many events and new forms of
bringing life to places that are important to the local
communities and to the region. Legends about local
spots and specific villages or towns as well as stories
about historical events turn into the key marker in
building the local, the specific, but they are also the
fundament of the shaping of new cultural practices
(AemupeB 2021) and bringing life to those sites with
the use of modern cultural forms. The folklore festi-
vals show a similar trend of preserving the traditions
alongside with emerging new feasts and fairs, with a
focus on local cultures (PawkoBa 2022). Similar ex-
amples can be found in other heritage domains, in
the agrarian sector, for example (PatiueBa 2021), be-
cause the fame of Sliven region as the land of “gold-
en peaches” is the outcome of the agrarian policies
in the socialist period, and that relatively young pro-
duction is seen today as a “traditional local living".
The Golden Peach Festival in Gavrailovo village has
built a folklore-based tradition and has established
peach tree growing and peach processing as “tradi-
tional”. Growing vineyards and wine production fit
in the concept of a millennia-long tradition (CupakoB
2021), with the important clarification about chang-
es in the best preferred sorts of grapes, in the sorts
of wine or new production methods as well as in the
feast related to this cultural technology. The cele-
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»mpaguuuoHHU“. OmaaexkgaHemo Ha Ao35 u npou3sBog-
cmBomo Ha BuHo ce BnucBa B npegcmaBume 3a xuas-
gonemHa mpaguuus (CupakoB 2021) c BaxkHo ymouHe-
Hue 3a npomsaHama B npegnoyumaxume copmoBe 3a
omanexgare, B npousBogcmBomo Ha Buna om HoBu
copmoBe uau HoBu HauuHU Ha npou3BogcmBo, kakmo
u B npasHuuume, cBopsaHu ¢ masu kyamypHa mexHo-
Aoz2us. OmbenssBaHemo Ha npasHuka Ha cB. mbueHuk
TpudoH 3anazBa ocHoBHU MOMEHMU oM mpaguuusma,
Ho BbBedkga u HoBu, cBbp3aHu c obwoceruwHU cbbu-
paHus, ,uHcmumyuuoHaAu3upaHe™ Ha konkypcu 3a go-
MawHo BuHo u gp.

be3 cmpemedk 3a usuepnameAHocm Ha kyAmypHU-
me npakmuku, cbagaBanu u pasBuBaHu om couuanHu
akmbopu B mpexka, moxkem ga ouepmaem Hsakonko meH-
geHuuu B koHcmpyupasemo u paszpbwaHemo Ha 06-
pa3ume Ha 2pag CauBeH. EgHama meHgeHuus omnpa-
wa koM gpeBHo MuHano Ha ceauwemo kamo ce 6asupa
Ha omkpumume mpakudcku Haxogku, ekcnoHupaHu B
PeauoHanHus ucmopuyecku my3ed. Obpa3bm Ha 2pag ¢
gpeBHo muHano (CupakoB 2022) e nogkpeneH ¢ paska-
3ume 3a cregBawiu ce ucopuyecku nepuogu om cpeg-
HoBekoBuemo go Hawu gHu B ekcnosuyuu, aHumauuu u
BoamokHocmu 3a npexkuBsBane Ha kyamypu om pasauy-
HU enoxu. Tod e yacm om akmyaAHomo npegcmaBsHe
u 20BopeHe 3a CauBeH, a ucmopuyeckume cneuuduku
Ha 2pagckomo — mpakuticko HacaegcmBo, BuHonpous-
BogcmBo, mekcmun u gp., ca pazzbHamu kamo yacm
om chBpemenHama 2pagcka kyamypa.

OcobeH akuenm B ucmopuueckume paskasu 3a 2pa-
ga e cBop3aH ¢ BoiBogume/ xallgymume u nobopHu-
uume 3a ocBobodkgeHue Ha 3eMume Ha 6bAzapume om
OcmaHckama umnepusi. ,[pagbm Ha 100-me BotBogu”
e BusyaauzapaH B namemHuuume Ha yuacmHuuume B
HauuoHaAHo-ocBobogumenHume 6opbu npes XIX B. B
2paga u ceauwama B peauoHa, B 3anazeHume u pekoH-
cmpyupaHu kbwu hamemHuuu, B uszpageHume obwiuH-
cku my3eu u ekcno3uyuoHHU UAU MeMopuaAHu obekmu
B peauoHa. igeono3ume Ha Bb3parkgaHemo kamo . C.
PakoBcku u gpyau, getiuu Ha khukoBHomo geno u npo-
cBema, umam cBoume mecma Ha namem B 2paga u pe-
2uoHa. To3u 0bpa3 Ha 2paga obaue, ocmaBa npegcmaBen
B my3elHa cpega, He e B guckypca Ha cbBpemeHHUME
2pagcku nocaaHus u He npuBauva wupoka nybauka.
TpsioBa ga ce ombenexku, ue no Bpeme Ha enugemuyHama
obcmanoBka ce ocbwecmBsaBa guzumanto 0bwyBare
3apagu uHmepec kbm Bn3porkgeHuume u Heobxogu-
MOCmM om MsXHOMOo npecb3gaBate BoB BusyaneH pas-
ka3 no agekBameH 3a MomeHmM HauuH. HesaBucumo om
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bration of the day of the martyr St. Trifon keeps the
key traditional moments, but new elements are also
introduced such as gathering of the whole village,
“institutionalization” of the homemade wine com-
petition and so on.

Without any intentions to make a complete list
of the cultural practices created and developed by
social actors in a network, we can outline a number
of trends in constructing and unfolding the images
of Sliven. One of the trends is related straight to the
ancient history of the town. It is based on the Thra-
cian artefacts excavated around and exhibited in the
Regional Museum of History. The image of a town
of ancient history (CupakoB 2022) is supported by
the narratives concerning a sequence of historical
periods from the Middle Ages until modern times
offered in exhibitions, animations and possibilities
to experience the cultures of various periods. It is
part of the current presentation and commentaries
about Sliven, and the historical characteristics of the
urban, for instance the Thracian heritage, wine pro-
duction, textile and so on, find their presentation as
part of the modern urban culture.

A special highlight of the historical narratives
about the town are the voyvods/hayduts and the
champions of the liberation of the Bulgarian land from
the Ottoman Empire. ‘The Town of the 100 Voyvods' is
visualised in the monuments of the participants from
Sliven and its region in the 19th century struggle for
national independence, in the preserved and recon-
structed cultural monument houses, in the construct-
ed municipal museums, exhibitions and memorial
sites in the region. The ideologists of the Bulgarian
National revival such as Georgi Rakovski and others,
and activists of the aspiration after education have
their memory sites in the town and its region. That
image of the town, however, remains in the museum
presentations; it is not in the discourse of modern
urban messages, neither is it attractive to the broad
audience. It is noteworthy that there is digital com-
munication during the epidemic circumstances be-
cause of the interest in the National Revival activists
and the need to present them in a visual story in a
manner that is adequate to this moment. Anyhow,
the historical heritage from the Revival is not an ac-
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mos3u ¢pakm, ucmopuueckomo HacregcmBo om Bb3-
paxkgaHemo He e BkaloueHo akmuBHo B conpexkuBs-
BaHemo Ha HachegcmBama om pezuoHa, mo ocmaBa
»3amBopeHo"” B pamkume Ha my3eiHume ekcnosuuuu
U HAMa pa3HoobpasHu nposBaeHus u3BoH opuyuan-
Homo 20BopeHe. BeposimHo egHa om npuyuHume
€ HayuHbm Ha msaxHomo BnucBane B HauuoHaAHuUSs
pa3skas u cb3gaBaHemo Ha BpemeBa gucmanuus om
cbBpemeHHa 2aegHa mouka kbm npeguume om naH-
meoHa Ha Bo3pokgeHuume.

EgHo om Bogewume 2pagcku nocaaHus u gHec
paskpuBa 2paga u HezoBomo npogbakaBawio pas-
Bumue Bb3 ocHoBa Ha mekcmuaa u mekecmuaHama
uHgycmpusi. Mysesm Ha mekcmuna B CauBeH nasu
UHgycmpuaAHama u mexHOAO2UYHamMa ucmopus Ha
2pagckomo pa3Bumue (AumumpoBa 2021), Ho e camo
€gHO om Mecmama Ha hamem, cBbp3aHu c uszpaxga-
Hemo Ha MogepHus 2pag. LlehmpanHama czpaga Ha
PezuoHanHus ucmopuyecku my3sel u HoBama czpaga
3a ekcno3uuuu, Aabopamopus u xpaHuauwa — Mop-
Bama gbp>kaBHa mekcmunana dabpuka (3amBop 3a
gbAb2 ucmopuuecku nepuog) ca beaszanu c Baknu
MomeHmu om kumeuckama ucmopus Ha cemeticmBo
Aobpu XenaskoB?, 3Hauumo ume 3a 6bazapckama
uHgycmpuaAHa ucmopusi. [pagckama unppacmpyk-
mypa, UHgycmpuaAHomo u apxumekmypHomo Ha-
caegcmBo Ha 2paga ca cBop3aHu ¢ mekemuna (Au-
mumpoBa 2021). Mysesm Ha mekcmuna e Bogew, B
peguua npoekmu c uea npegcmaBsiHe Ha mpaguuu-
ume B mekcmuaHama uHgycmpus kamo nosHaHue,
npuBauyaHe Ha geua u Maagu kbm ycBosiBaHe Ha ene-
MeHMU om mexHoAo2uume u mexHukume Ha pabo-
ma ¢ mekcmua, kakmo u Ha noggbpykaHe Ha mpagu-
uusima He camo kamo 3HaHue u uHpopmauus, Ho u
conpexuBsaBanemo 0 B mBopuecku pabomuanuuu.

MHo20 cunHa e Bpb3zkama Ha obpa3ume Ha 2paga
€ npupogHama cpega — bankaHa, pasbupaHa u npeg-
cmaBsHa kamo npupogHo 6o2amcmBo, Ho u kamo
noggbprkawia mecma Ha namem c ocobeHa 3HauuMocm
3a 2paga u 3a pezuoHa. KyamypHume HacregcmBa ca
Bnucanu B npupogHama cpega, camama npupoga e
npeBbpHama BuB BaxkeH enemenm om HacaegcmBa-
ma Ha MecmHume obuwHocmu — npupogHusim napk
»CuHume kambHu", Hanpumep. Mecmama Ha namem
gHec ca noggbp>kaHu u kamo mMecma 3a cb3gaBaHe
Ha HoBu kyamypru npakmuku u ca npunosnaBanu c

27 AdmMuHUCMpamusHama ce2pada ¢ eKcrio3uyus Ha myses e

dapeHue om cemelicmeomo Ha habpukaHma 3a my3ed.
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tive constituent in the process of co-experiencing the
heritage existing in this region; it remains “closed”
within the museum exhibitions, without any diver-
sity of expression beyond official speeches. One of
the reasons can be the way it has been integrated in
the national narrative, with a time distance from the
perspective of today concerning our predecessors in
the pantheon of Revivalists.

One of the leading messages of the town de-
scribes it even in its nowadays development as a
place of textile traditions and textile industry. The
Textile Museum in Sliven keeps the industrial and
technological history of the development of the town
(AumumpoBa 2021), but is just one of the memory
sites related to its modern growth. The central build-
ing of the Regional Museum of History as well as the
new building for exhibitions, with a laboratory and
the museum depository in it - which is, in fact, the
first state textile factory, and it was used as a prison
over a long period of time - are marked by impor-
tant moments of the life story of the family of Do-
bri Zhelyazkov?, a significant name in the Bulgarian
history. The urban infrastructure, the industrial and
the architectural heritage of Sliven are connected
to textile (AumumpoBa 2021). The textile museum
is the leading partner in many projects presenting
the awareness of the textile industry traditions and
aiming at attracting young people’s interest in learn-
ing textile technologies and techniques, and also at
keeping the tradition not only as knowledge and in-
formation, but also as something that can be co-ex-
perienced in creative workshops.

The town images are strongly linked to the natu-
ral environment — the Balkan Mountains; the moun-
tains are seen and presented not only as a natural
asset, but also as a place in which memory places of
special significance for the region are rooted. The
cultural heritage is integrated in the natural environ-
ment; nature as such has become a key element of
the local community heritage, like Blue Stones Na-
ture Park, for example. Moreover, the memory sites
function today as places where new cultural practic-
es are created and recognised accordingly by devel-

27 The office building with a museum exhibition in it was donated

by the factory owner’s family for a museum.
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pa3zpbuwiaHe Ha gettHocmu, koumo npuBauyam HoBu
nocemumenau?®, Bmo3u koHmekcm ce Hagepakgam B
gonbAHUMEAHOCM 0bpa3ume Ha 2paga kamo ,,cmapo-
naaHuHcku 2pag” (cauBenckusm Bsasmbp Hanpumep) u
CouuaAHUmMe penpe3eHmauuu 3a 2paga B 6bazapcka-
ma Aumepamypa (/. loBkoB Hanpumep), 2pag Ha 100-
me BouBogu, yutdmo 3akpuaHuk e baakawbm. Mpeg-
cmaBume 3a xybaBama npupoga ce nogkpensm uom
HoBusi mun kyamypHu HacaegcmBa, HacouBaw, kbm
xpaHama kamo kyamyphra npakmuka, 3emegeauemo
u depmepcmBomo kamo kyamypHu mexHoAaozuu 3a
pa3skpuBaHe Ha npucbwomo 3a pezuoHa. Xapakmep-
Hama npupogHa cpega e BnucaHa u B omaAuyumenHu
xapakmepucmuku kamo mekcmuaa, BuHonpou3sBog-
cmBomo u gp.

B pamkume Ha uscaegBanemo ce ouepmaxa u
cneuuduku B npouecume no uszpagare u noggop-
kaHe Ha obpa3zume Ha 2pagoBeme. OuepmaBa ce
Bogewa pons Ha my3es B usbopa u omkposiBaHemo
Ha onpegeAeHuU 0bpasu Ha 2paga usmexkgy 2pagcku-
me paskasu (Pyce kamo eBponeiicku 2pag, CauBeH
kamo 2pag Ha gpeBHo apxeonozuuecko HacnegcmBo
—mpakume), a gpyau 06pa3u u npegcmaBu 3a 2paga
u obracmma ce uszpaxkgam u noggbpxkam B gonba-
HUMeAHOCM upe3 Mpeka om pa3Hoobpa3Hu couu-
anHu akmbopu. B cowama Hacoka Mmozam ga ce aHa-
Au3upam cbbumus u getHocmu, op2aHu3upaHu om
PezuoHanHusi ucmopuyecku mysel B Pyce u napm-
Hbopu kamo cgpy>keHue ,Mpusmenau Ha PUUM — Pyce"
(http://www.museumfriendsbg.org/pages/10/), 06-
pazoBameAHU UHCMuUMyuuu u My3eu om 2pagoBe-
me no AyHaB, cgpy>keHus u kyamypHu uHcmumymu B8
2paga u gp. Obpasume Ha 2pagoBeme ce pazuumam
u B pasHoobpa3Hume obpasoBamennu npozpamu Ha
My3eume 3a npuBAuyaHe Ha yuyeHUUU U MAagedXku 3a
obyueHue B mecmHume u pezuoHanHume kyamyp-
HU HacaegcmBa (TpudoHoBa-KocmaguxoBa 2022),
B my3setHume ekcnosuuuu u HauuHume u akueHmu-
me npu npegcmaBsHemo Ha npegmemu, ch3gaBaHe
Ha paska3u u BusyaausupaHe Ha AokanHu cneuuduku
(HenoB 2022; BeaukoB 2022) — Baxken enemeHm om
cbBpemeHHama kyamypa.

3aknloueHue
Monsmuemo kyamypHo HacnegcmBo HenpecmaH-
Ho HacouBa kbm gBe no2uku Ha uHmMepnpemauus u

28 Bun uHmMepecHu npumepu 8 uscaedsaHus Ha emupes 2021,
Pawkoea 2022 u dp.
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oping activities that attract new visitors?. This con-
text is enlarged by the images of Sliven as a “Balkan
Mountains town" (the Sliven wind, for example) and
its representations in the Bulgarian literature (Yo-
dran Yovkov, for example), and “the town of the 100
voyvodes”, whose shelter and supporter were the
Balkan Mountains. The image of the beautiful nat-
ural setting is widened by the new types of cultural
heritage perceiving food as a cultural practice, land
farming and animal farming as cultural technologies
that can be used to underline the specific character-
istics of the region. The local natural environment is
integrated in some descriptive features like textile,
wine production, etc.

Some specific characteristics of the processes
of building and maintaining the town images were
identified in the course of the research. The museum
plays aleading role in selecting certain town images
and helping them stand out among the town narra-
tives (Rousse as a European city; Sliven as a town of
the ancient archaeological heritage of the Thracians),
while other images and ideas about the town and the
region are additionally constructed and maintained
through a network of diverse social actors. A similar
pattern of analyses can be applied to events and ac-
tivities organized by the Rousse Regional Museum of
History and some of its partners like the Association
of Friends of RMH Rousse (http://www.museum-
friendsbg.org/pages/10/), educational institutions
and museums of the towns on the Danube, local
associations and cultural institutions, etc. The town
images can also be found in the educational muse-
um programs enhancing the awareness of students
and young people concerning the local and regional
cultural heritage (Tpu¢oHoBa-KocmaguHoBa 2022),
in the museum exhibitions and in the methods and
spotlights used to present objects, in the creation of
stories and the visualisation of local features (HeHoB
2022; BeaukoB 2022) as an important modern cul-
ture constituent.

Conclusion
The term ‘cultural heritage’ continuously points

28 For some interesting examples see, the research work of:
Llemupees 2021, Pawrkosa 2022 and others.
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ynompe6a, koumo nopaxkgam HanpeskeHue npu onu-
mume 3a MAXHOmMOo cbyemaBaHe, U uMam pa3AuYHU
akuenmu. CnogeasiHume HacaegcmBa om obwHoCcm
UAU 2pyna ca u3pa3umeAu Ha msixHama ugeHmuu-
Hocm, paskazBam u npegcmaBam upe3 caoBecHu u
BusyanHu obpasu BaxkHomo u 3Hauumomo, gokamo
uHguBugyanHUsSIM nasapeH uHMepec uma gpyau Ao-
2uku Ha pa3Bumue u uHcMpyMeHmMaAu3upa Hacaeg-
cmBama c gpyza uea (de Grandpré 2007). Bucoka-
ma cumBoAHa cmolHOCM U CouuaAHa 3HaYuMocm
Ha paskasa kol cbm, omknge ugBam” He BuHazu e B
cbomBemcmBue ¢ npuHuUNUMe Ha NnpegAazaHemo
Ha kyamypHu HacaegcmBa Ha nasapa u pezyaupaHe-
mo Ha uHmepeca Bb3 ocHoBa Ha npegaazaHemo u
mbpceHemo. B konmekcma Ha HapacmBawume us-
uckBaHug 3a ona3BaHe Ha HacregcmBama, MowlHa
MEHgeHUUsi € MAXHOMO UHmepnpemupaHe kamo
pecypc, kodmo 6u no3Boaua npuBauuaHe Ha Heob-
xogumume cpegcmBa 3a msxHomo koHcepBupaHe u
pa3Bumue (Gravari-Barbas 2014). PasauuHume 2neg-
Hu mouku kom kyamypHomo HacaegcmBo —kamo us-
ka3 3a ugenmu¢ukauus c muHano u npeguu, koumo
ca BaxkHu gHec, uau kamo mypucmuuecku pecypc,
no3BoasBam Hezo0Bomo pa3Bumue u ynpaBaeHue ¢
npegnoyumaHue kbm cdepama Ha noaumuyeckomo
uAu Ha ukoHomuueckomo (BokoBa 2020; ArekcueBa,
bokoBa 2013: 99-122, 241-270).

MHoz0 Ba)kHa poasi 3a npegcmaBsHe, uimepnpe-
MupaHe U UHCMpyMeHmMaAu3upaHe Ha HacregcmBa-
ma B pa3HoobpaseH konmekcm umam myzeume. AHec
me ca usnpaBeHu npeg npeguszBukameacmBama ga
npegcmaBsam namem, ga ompassaBam kyamypHomo
pa3Hoobpa3ue u ga gaBam cBugemeacmBa 3a kya-
mypHu B3aumogeucmBus?® B konmekcma Ha nocmo-

2 Myseume ca mecma Ha npuobujasawia 0emMmoKpamu3ayus

U MoAUGOHUA, NoceemMeHU Ha Kpumuyecku ouasnoe 8bpxy
MUHanume spemeHa u 6v0ewemo. Kamo npurnosHasam u 3acazam
KOHGhAUKmMume U npedu3suxamesicmeama Ha HacCmosawemo, me ca
CBKPOBUWHUYA HA apmegharkmu u coyuasaHu modenu. Te onazeam
pa3HoobpasHuU namem-u 3a 6vOewjume MOKOAEHUSA U 2apaHmupam
PasHU Npasa u paseH 00cmbi1 00 HACAEOCMBA HA BCUYKU HAPOOU.
My3zeume HAmam uesn ne4anba. Te ca AKMUBHU U MPO3PAYHU
y4acmHuyu 8 npouyecu, pabomam 8 aKMuUHO CbmpyoHUYECMEB0
C U 30 pa3HoobpasHU obujHocmu cuyena cbbupaHe, onas3eaHe,
usyyasaHe, UHMepPNpPemMupaHe, eKcrioHuUpaHe u rnodobpssaHe
paszbupaHemo Ha ceema c udes 3a MOOKpPerna Ha Y08ewKomo
docmoliHcmeo u coyuanHama crnpasedsnu8ocm, KbM PaseHcMso
8 ceema u b6azo0eHcmeuemo Ha naaHemama. — https.//icom.
museum/fr/news/licom-annonce-la-definition-alternative-du-
musee-qui-sera-soumise-a-un-vote/.
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to two rationales of interpretation and use that have
different key points and generate tension whenev-
er an attempt is made to combine them. Heritage
shared by a community or a group is an expression
of their identity; it reveals and presents the signifi-
cant and the substantial by verbal and visual imag-
es; the individual market interest, on the other hand,
follows different development rationales and pur-
sues a different goal by instrumentalizing heritage
(de Grandpré 2007). The high symbolic value and so-
cial significance of the story of “who | am and where
| come from" does not always match the principles
of offering cultural heritage on the market and con-
trolling the interest on the basis of supply and de-
mand. In the context of the growing requirement
related to heritage safeguarding, its interpretation
as a resource is a powerful trend that would make
it possible to obtain the funds necessary for herit-
age conservation and development (Gravari-Barbas
2014). The different perspectives to cultural heritage
—as expressing identification with the past and with
ancestors that are still important today, or as a tour-
ist resource —channel its development and manage-
ment preferences to the political or to the econom-
ic sphere (bokoBa 2020; AnekcueBa, bokoBa 2013:
99-122, 241-270).

Very important for heritage presentation, inter-
pretation and instrumentalization in a diverse con-
textis the role of the museums. Today they are facing
the challenge to present memory, to reveal cultural
diversity and to provide evidences of cultural inter-
actions® in the context of an ever changing world.
They are active participants and leading social actors

29 Les musées sont des lieux de démocratisation inclusifs et
polyphoniques, dédiés au dialogue critique sur les passés et les futurs.
Reconnaissant et abordant les conflits et les défis du présent, ils
sont les dépositaires d’artefacts et de spécimens pour la société. Ils
sauvegardent des mémoires diverses pour les générations futures
et garantissent I'égalité des droits et I'égalité d’accés au patrimoine
pour tous les peuples. Les musées n’ont pas de but lucratif. Ils sont
participatifs et transparents, et travaillent en collaboration active
avec et pour diverses communautés afin de collecter, préserver,
étudier, interpréter, exposer, et améliorer les compréhensions du
monde, dans le but de contribuer a la dignité humaine et a la justice
sociale, a I'égalité mondiale et au bien-étre planétaire. — https.//
icom.museum/fr/news/licom-annonce-la-definition-alternative-du-
musee-qui-sera-soumise-a-un-vote/.
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SIHHO u3MeHsw, ce cBam. Te ca akmuBHU yuacmHuuu
u Bogewwu couuanHu akmbopu B npegcmaBsHemo,
Busyaauszauusma, HacbpuaBaHe u nogkpena npu us-
2pakgaHe Ha HoBu BzaumoomHoweHus c konkpemtu
obwHocmu u mepumopuu. ToBa nokazBam ycnew-
Ho pa3pabomeHu npoekmu?®®, yuumo pesyamamu u
msaxHomo pa3Bumue BB Bpememo ca 6a3a 3a go-
NbAHUMEAHO pa3zpbuiaHe Ha Mecmama kamo yacm
om 2pagckama cmpykmypa (kpenocmume B Pyce
u CauBen). Ho me ca camo eguH om mHokecmBo-
mo couuanHu akmbopu, koumo BaaumogeicmBam c
kyamypHu pecypcu u buxa mo2Aau ga 2u npeBopHam
B HacnegcmBa.

MHoz20 uscaegBaHus nokasBam, ue ocHoBHa poas
32 UEHHOCMHO NPEoCMUCAsiHE Ha HacAegcmBama
umMam MecmHume 0bWHOCMU U MexHU npegcma-
Bumenu. MpuBauyanemo u BkalouBaHemo Ha mecm-
HUMe, Ha kumeAume Ha ceauwe, 06WUHA UAU pe2UuoH
obaue, e ycroBue, 6e3 koemo He moxke ga ce ocb-
wecmBsam usbop u npouegypu no koHcmpyupaxe Ha
kyamypHo HacaegcmBo, He3aBucumo om HezoBama
cmouHocm 3a Haykama uau skenaHuemo Ha BoHwHU
couuaAnHu akmbopu 3a npomsiHa Ha cumyauusima.
MpeBpbwaHemo Ha npegcmaBumeAu Ha MecmHu
cgpy>keHus, npousBogumenau, mopzoBuu, skumeau,
om Habalogamenu B gesmenu e ycaoBue 3a paspa-
BomBaHe Ha kyamypeH pecypc u npoekmupaHe Ha
mecmHo pa3Bumue B konmekcma Ha kyamypHume
HacAaegcmBa.

N32parkgaHemo Ha mperka om couuannu akmbo-
pu ¢ uHmepec kbm HacnegcmBama, kbm kyamypHus
mypu3bm U mypusma B 6auzocm nosBoasBa cv3ga-
BaHe Ha 06w, mypucmuuecku npogykm, HacoueH kbm
»3aBpbwawu ce mypucmu”. ToBa ce oka3Ba 3abene-
*kuma meHgeHuus owe npe3 2015-16 2., Buguma u no
Bpeme Ha enugemuyHama cumyauus om cpegama Ha
2020 -3aBpvwawume ce mypucmu. Ta gaBa Boamoxk-
Hocm 3a ono3HaBaHe Ha kyamypu om 2aegHa mouka
Ha MecmHume upe3 paskasume B my3es, Ho npenpa-
wa u kbm mecma Ha cobumus, BoacmaHoBku, npeg-

30 B Pyce npoekmvm e ,,Bb3cmaHo8A8aHe u coyuanu3ayus Ha

Pumcka kperniocm ,,CekcazuHma lNpucma”, c puHaHcoeama nookpena
Ha Ofl,,PecuoHasnHo pazsumue” 2011-2013 2., CbhuHAHCUPAHA om
ECupe3 E®PP. B CiuseH mosa e npoekm,,Bbe pememo u c spememo
— UHMe2pupaH NpoeKkm 3a pazeumue Ha MpupooHU, KyaAmypHU u
ucmopu4ecku ampaxkyuu u mypucmu4ecka UH@ppacmpykmypa e
CnuseH”, c puHaHcosama nookpenna Ha Of1, PeauoHasn+o pazgumue”
2007-2013 2., cbpuHaHcupaHa om EC upes EDPP.
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in presenting, visualising, promoting and supporting
the building of new relations with specific commu-
nities and territories. That can be seen in success-
ful projects® with outputs and further development
that serve as a basis for a broader growth of the sites
as elements of the urban structure (the fortresses
in Rousse and Sliven). But they are just one of the
multitude of social actors interacting with cultur-
al resources that can be transformed into heritage.

Numerous research works indicate that the lo-
cal communities and their representatives play a
key role in heritage reappraisal. Attracting and en-
gaging the local population, the people living in a
village, a town, a municipality or a region, however,
is a sine qua non of choosing and organising proce-
dures of cultural heritage construction regardless of
its research value or of external social actors’ desire
to change the situation. The transformation of local
association representatives, producers, vendors, or
residents from observers into actors is a condition
needed to start developing a cultural resource and
planning the local development in the cultural her-
itage context.

Building a network of social actors interested in
heritage, in cultural tourism and short trip tourism
enables the creation of a shared tourist product tai-
lored to the “revisiting tourists”. The trend of revis-
iting tourists seems to have been noticed even in
2015-16; it was also noticeable during the epidemic
situation in the middle of 2020. It offers a possibili-
ty to see the local perspective in learning about cul-
tures through museum narratives, but it also relates
to venues of events and re-enactments, and opens
the way to awareness and co-experience. They talk
today about tourism counting on the “ethics of trav-
elling and meeting”; as a matter of fact, the begin-
ning can be in the museum where the information
can create awareness that will make it possible to

30 The project in Rousse was ‘Reconstruction and Socialisation of
the Roman Fortress of Sexaginta Prista’, with financial support from
OP ‘Regional Development’ 2011 — 2013, co-funded by EU through
ERDF. The project in Sliven was ‘Travelling through Time, in Time
and with Time - integrated project for the development of natural,
cultural and historical attractions and tourist infrastructure in Sliven’,
financially supported by OP ‘Regional Development’ 2007 — 2013,
co-funded by EU through ERDF
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Aaza no3HaHue u conpexkuBsaBaHe. AHec ce 208opu 3a
mypu3bM, kolimo 3anaza Ha ,emuka Ha nbmyBaHemo
u cpewume”, a maXHOMOo Hauyano MoXke ga 3anouHe B
My3es ¢ npegcmaBsiHe Ha Nno3HaHuUe, CbC Ch3gaBaHe
Ha Bb3mokHocm 3a nopadkgaHe Ha emouuu npu cpe-
wume ¢ HaccegcmBama u BkalouBaHe Ha nocemu-
meAume — MecmHu u mypucmu, B unmepakmuBHo
obuwiyBaHe u cnogeasiHe Ha npexkuBsaHomo B my3es.

Aou. g-p Upera bokoBa

HoB 6vacapcku yHuBepcumem
Aenapmamenm ,,AHmponoaozus”
yA. ,MoHmeBugeo”, 21

1618 Cocpusi, BLATAPUIS
irena_bokova@abv.bg
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(MonkropHomo HacaegecmBo
kamo anokanHa kyamypHa
UEeHHoCM - 0Cb3HaBaHe,
npegcmaBsaHe, npexuBsaBane

Hamanus PawkoBa

Peslome: Tekcmbm omkposiBa ueHHocmHus cma-
myc Ha porkanopHama kyamypa uau Ha HacAegeHu eae-
MeHmu om ¢horknopHama mpaguuusi 8 coBpemeHHuUS
kyamypen u couuaneH >kuBom Ha rokaaHume 06w~
Hocmu. Topcsim ce omzoBopu Ha Bbnpocume kakBo om
moBa kyamypHo HacregcmBo e ueHHo 3a cbBpemMeHHuUS
yoBek, kak mo npugobuBa cmotiHocm u ce npunosHaBa
kamo 3Hayum u3pas Ha kyamypHa npuHagaexkHocm u
cneyucpuka 3a onpegeaeHu obwHocmu om xopa, kak
cmpemexkbm kbm cbxpaHeHue u noa3BaHe Ha ¢oa-
kaopHomo HacaegcmBo ce peaausupa 8 uHcmumyuuu
U opeaHu3auuoHHuU ¢opmu. lokasBam ce HayuHu 3a
nokanHo kyamypHo cebeuspassBare upe3 npegcmaBa-
ma 3a MecmHu ¢poAkAoOpHU mpaguuuu.

KalouoBu gymu: rokanHu obuwiHocmu, honknopHo
HacaegcmBo, yumanuwHa camogedHocm, poakaopHu
cvbopu, chorknop u coBpemeHHocm

BB Bpwska c ysacmuemo mu B HayuHou3caego-
Bamenckus npoekm ,,KyamypHu pecypcu, Banopu-
3upaHe Ha HacaegcmBa u MecmHo pa3Bumue”’ umax
Bb3amoxkHocm npe3 nepuoga 2018-2020 2. ga npo-
Bega mepeHHu npoyuBaHus Ha mepumopusima Ha
obaacmume Pyce u CauBeH. Mpobaemamukama Ha
npoekma onpegeau nocokama Ha nozaega Mu kbm
ponknopHama mpaguuus gHec — ga ce omkpou ueH-
HOCMHusmM cmamyc Ha ¢poakaopHama kyamypa uau
Ha HacAegeHu eaemeHmu om ¢poakaopHama mpagu-
uus B coBpemeHHus kyamypeH u couuaneH kuBom Ha
nokanHume obwHocmu, npucbcmBuemo U B mecmHu
cpbumus u ussBu.

TpaguuuoHHama ¢onkaopHa kyamypa kamo cuc-
meMHa UsiIAoCm e ocmaHaaa Haszag BB Bpememo. Ao
Hac gocmuzam omgeAHu 0bpasuu Ha ¢orkropHOmMo
3HaHue u npakmuka —my3ukaanu, maHuoBu, croBec-

1 Mpoekmwvm,, KynmypHu pecypcu, 8asnopusupaHe Ha Hacnedcmea
u mecmHo paszsumue” e ¢uHaHcupaH om doHO ,HayuyHu
uscnedsaHua” (H 20/12 om 20.12.2017 2.).
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Folklore Heritage as a Local
Cultural Asset: Awareness,
Presentation, Experience

Natalia Rashkova

Summary: This text highlights the value status of
folklore culture or of folklore tradition elements inherited
by local communities in their current cultural and social
life. It is looking for answers to the questions of what ele-
ments of that cultural heritage does modern man value;
what way does that heritage become valuable and rec-
ognized as a major expression of cultural belonging and
character for certain communities; what is the response
of institutions and organizational forms to the desire to
preserve and use folklore heritage. Examples are given
to show approaches to cultural self-expression through
the concept of local folklore traditions.

Keywords: local communities, folklore heritage,
community cultural centre amateur art, folklore fairs,
folklore and modern times

My participation in the research project ‘Cultural
Resources, Valorisation of Heritage and Local Develop-
ment" enabled me to do field research in the regions
of Rousse and Sliven between 2018 and 2020. The pro-
ject theme determined my perspective to the folklore
tradition as it is today: my focus was on identifying the
value status of the folklore culture or of inherited el-
ements of the folklore tradition in the modern social
and cultural life of local communities, and on seeing
its presence in local events and performances.

The traditional folklore culture in its systematic
completeness has turned into a thing of the past. What
has reached us includes some partial fragments of the
folklore knowledge and practice: music, dances, verbal
structures and elements of ritual practices existing in
a cultural environment that has been changed. And
here comes a question: what is the way to define the
value of folklore tradition elements that should stay in
the modern cultural practice; what is the direction —
“down-upside”, i.e. from the inside, from the commu-
nity members who are that culture bearers and suc-

1 The project ‘Cultural Resources, Valorization of Heritage and
Local Development’ was funded by the National Science Fund (DN
20/12 of 20.12.2017).
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HU, eAeMeHmMu om obpegHu npakmuku, koumo cb-
wecmByBam BoB Beue npomeHeHa kyamypHa cpega.
Tyk BvaHukBa Bbnpocbm kak ce onpegens ueHHocm-
ma Ha eneMeHmu om poakaopHama mpaguuus, kou-
mo ga ocmaHam B cbBpemenHama kyamypHa npak-
muka, kakBa e nocokama —,,omgony“/omBbmpe, om
uneHoBeme Ha 06uIHOCMMa, HoCuMeAU U HaCAegHU-
uu Ha kyamypama; uau ,,omezope”“/omBbH, om cneuua-
Aucmu, cmumyaupawu ussBama Ha onpegeneHu kya-
mypHU eAeMeHmMUu kamo cneuuduyHu u xapakmepHu
3a coomBemHa AokaaHa obwiHocm. B konmekcma Ha
npoekmHama npobaemamuka Bn3HukBam Bonpocu
— ganu moBa kyamypHo HacaegcmBo e B npouec Ha
obe3sueHsaBaHe uau Ha ocmoUHocmsaBaHe, kakBo om
Hez20Bomo cbgbprkaHue e ueHHO 3a chBpemeHHus Yo-
Bek, kak mo npugobuBa cmoiHocm u ce npuno3HaBa
kamo 3Hauyum u3pas Ha kyamypHa npuHagae>kHocm u
cneuuduka 3a onpegeneHu obuHocmu om xopa, kak
cmpemedkbm kbM cbxpaHeHue u noasBaHe Ha ¢oa-
kaopHomo HacaegcmBo ce peaausupa B uHcmumy-
UUU U 0p2aHu3auuoHHU dopmu. BbamorkHo Au e geau-
kamHo cbuemaBaHe u cb-cbwecmByBare Ha cmapu
mpaguuuu B HoBa uHmepnpemauus, kbge e 2paHu-
uama mexkgy onazBaHemo Ha ,cmapuHama"“ u ,pas-
BuBanemo" U cnopeg BkycoBeme u pazbupaHusma
Ha nopegHomo HoBo nokoAeHue? Aokonko onpegens-
wo e BausHuemo Ha npoBexkgaHume om Baacmume
u uHcmumyuuume kyamypHu noaumuku?
NMpoBegeHume mepeHHU uzcaegBaHus u Hampy-
naHama uhdopmauus B mbpceHemo Ha nopegHume
omzoBopu Ha nocmosiHHO akmyaAusupawiama ce
npobremamuka go6aBsam HoBu wpuxu kbm ocb3-
HaBaHemo, npegcmaBsaxemo u npexkuBsaBanemo Ha
¢onknopHomo HacregcmBo kamo 3Hauumo u gHec B
»kuBoma Ha AnokanHume obuHocmu. Bopxy npume-
pu om u3bpaHama 3a mepeHHa paboma u3caego-
Bamencka mepumopus (PyceHcko u CauBeHcko) ce
pa3sz2aexkga ocesaemomo npucbcmBue Ha poakaopHu
getHocmu u usaBu B kyamyprus kuBom Ha omgea-
HO ceAuwe UAU pe2uoH. To e cBbp3aHo ¢ pa3Bumue
Ha NOgX0gAWU UHCMUMYyUUOHaAHU Gopmu, npuBau-
Yawu MeECMHU y4aCMmHUUU — CMUMyAUpaHe Ha Yuma-
AUWHU 2pynu, uHguBugyanHo obyueHue, npegaBaHe
Ha HacregcmBomo c npugbpkaHe kbm Bbobparkaema
»~aBmenmuuHocm”. CneuuaneH uscaegoBamencku
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cessors, or “upside-down”, i.e. from the outside, from
professionals, who encourage the manifestation of cer-
tain cultural elements as specific and descriptive to a
certain local community. There are questions arising
in the context of the matters covered by the project: is
that cultural heritage going through a process of deval-
uation or through a process of valorisation; what part
of its content is valuable for modern people; what way
does it become valuable and how does it get recog-
nised as a major expression of the cultural belonging
and nature of certain communities; how is the aspira-
tion to preserve and use folklore heritage fulfilled by
institutions and organizational forms? Is it possible to
achieve a delicate combination and coexistence of old
traditions in new interpretations; where is the border
line between preserving the “original” and “develop-
ming"” it to the tastes and concepts of every new gen-
eration? Do the cultural policies implemented by au-
thorities and institutions have any significant effect?

The field research and the information accumulat-
ed in the process of finding answers to the continuously
varying problematics added new details to appreciat-
ing, presenting and experiencing the folklore heritage
as important in today’s life of local communities. Ex-
amples from the regions (Rousse and Sliven) chosen
for the research were used to study the perceptible
presence of folklore activities and performances in
the cultural life of a village or a region. That presence
is related to the development of adequate institutional
forms attracting local participants, such as incentives
for amateur groups in community cultural centres,
mentoring, and transfer of heritage while observing
some imaginary “authenticity”.

A special research focus were the organised cul-
tural events with “folk traditions” and “folk art” in the
lime light, such as folklore fairs and festivals. A study
of their specific features may reveal value-related as-
pects of differing levels and components. The public
performance at a fair and the attention to the folklore
culture gives an impulse to the participants and the
local people to value and recognize their cultural as-
sets. In other words, there is a process of valorisation
(growing value of the local traditional culture) that in-
volves municipal and state structures as well as com-
munity initiatives, and that process attracts publicity.
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06ekm ca u opzaHusupaHume kyamypHu cbbumusi c
HacoueHocm kbm ,,HapogHUMe mpaguuuu”, ,Hapog-
Homo mBopuecmBo" — dborkaopHume cvbopu u pec-
muBanu. Ype3 uscaregBaHemo Ha cneuupuyHumMe um
xapakmepucmuku e BbamoxkHo ga ce omkposim ueH-
HocmHu acnekmu om pa3sauueH nopsigvk u c pasHoo-
Opa3Ho cbgbpykaHue. M3sBama Ha cbbopa u BHuma-
Huemo kom ¢ponknopHama um kyamypa umnyacupa
yyacmHuuume u MecmHume >kumeAu ga ueHsm u
npuno3HaBam kyamypHume cu npumedkaHus. C gpyau
gymu, npomuya npouec Ha Baropusauus (noBuwaBa-
He Ha UeHHOCMMa Ha MecmHama mpaguuuoHHa kya-
mypa) —npouec, B kotimo ce BkalouBam obuiuncku u
gop>kaBHu cmpykmypu, 2pakgancku uHuuuamuBu u
ce npuBauva obwecmBeromo BHumarue. onknop-
Hume cbbopu no Mecma npugobuBam 3HauumMocm
3a mpaHcMmucus Ha AokaAHama ugeHmMuYHocm cpeg
MecmHu >kumeau u BoHWHU hocemumenu.

®onknopom - kyamypHa ueHHocm u HacAeg-
cmBo (npumepu om PyceHcko)

KyamyponaozauuHu aHaAu3u no Bbnpoca 3a msic-
momo Ha dponkaopa B pasauyHu ,,coBpemeHHocmu”
usmpkBam npomeHAuBocm u guHamuka Ha cbgbpika-
Huemo u 06xBama Ha noHIMuemo, Ha MexaHuU3Mume
Ha u3sBa, ugeHmugduuupaHe Ha enemenmu, pyHkuuo-
HupaHe, B3aumogetcmBue mexgy ¢ponknopHa u He-
¢donknopHa kyamypa u np.

TpaguuuonHama kyamypa B 6vazapckume ycao-
Bus no npuHuun u no HacnegcmBo npumedkaBa Bu-
cok couuaneH cmamyc. Qoakaopbm 3a kumeaume
Ha cerama e UeHHocm no npe3symnuusi, moBa e Ha-
cnegeHo kyamypHo cebeuspassBaHe Ha mecmHume
obwHocmu. Cpeg msx He e us2ybeHa npegcmaBama
3a ¢ponknopa kamo 6a3oBa yacm om mecmHama kya-
mypa. Ype3 He2o me uspassBam cBosma kyamypHa
camougeHmugukauus u nokanHa npuHagaexkHocm.
Ocb3HaBaHemo Ha cmodHocmma My e ecmecmBe-
Ha Bpb3ka ¢ muHanomo Ha obwHocmma, ,,u3bop Ha
»MUHano", ¢ koemo e Heobxogumo ga cme cBbp3aHu:
kamo namem u kamo pecnekm” (bokoBa 2013: 113).
Tyk no cBoll HauuH e 3ameceHa u npogbAkumenHo cb-
wecmByBanama ugeonozuyecka naamdopma Ha co-
uuaaucmuueckama kyamypa, ,,8 kosmo ¢ponknopHa-
ma mpaguuus e npusHama u Heobxoguma ueHHoCcm
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The local folklore fairs have a growing significance in
terms of spreading the sense of local identity among
local residents and visitors.

Folklore: a cultural asset and heritage (examples
from Rousse region)

Culture study analyses of the place folklore has
in various kinds of “contemporaneity” point out the
changeability and alterations of the term content and
scope, of the manifestation approaches, the identifi-
cation of elements, the functioning, the interaction
between folklore and non-folklore culture and so on.

As a general rule and as an inherited attitude, the
traditional culture in the Bulgarian conditions enjoys a
high social status. For the rural population, folklore is a
presumed asset; itis the inherited cultural self-expres-
sion of the local communities. They have not lost the
concept of folklore as a fundamental part of the local
culture. For them, it is a vehicle to express their cultural
self-identification and local belonging. Being aware of
its value is a natural connection to the past times of the
community, a ‘choice of “past” with which we need to
be related: as memory and as respect’ (bokoBa 2013:
113). A specific role here belongs to the long past ex-
istence of the ideological platform of the socialist cul-
ture, ‘in which the folklore tradition is a recognized
and necessary asset featuring its own functions and
capabilities, and there is an objective need of it as her-
itage’ (OKuBkoB 1981: 274). The updating of the folklore
traditions in that period is explained by the desire of
the population ‘educated in folklore aestheticism’ to
be socially active (the same source). Furthermore, it
is worth mentioning that the dozens of folklore fairs
that were organized arose interest in learning more
about folklore. On the other hand, the social need to
have cultural forms shaped around collective values
and manifestations generated the amateur art move-
ment. The cultural process and form of that movement
was perceived as urban culture (XkuBkoB 1981: 305);
nevertheless, much of it was focused on reproducing
folklore heritage elements and on folklore-based art.
That was a process guided and managed by admin-
istrative institutions established for that purpose, by
instruction manuals, methodological and other spe-
cialised literature. Amodern research glimpse into the
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cwe cBou dyHkuuu, cBou BboamoxkHocmu, 06ekmuB-
Ho Heobxoguma kamo HacregcmBo" (OKuBkoB 1981:
274). Akmyanusauusma Ha porkaopHume mpaguuuu
mozaBa ce omgaBa Ha cmpemedka kbm couuanHa ak-
muBHocm Ha HaceAeHue ¢ ,,ponkaopHo ecnemuyecko
obpazoBaHue” (nak mam). CaegBa ga ce ombenedku
u opzaHu3upaHemo Ha gecemku ¢ponkaopHu cbbo-
pu, opmupanu uHmepec kbm onosHaBaHemo Ha
¢ponknopa. CoweBpemeHHo B omzoBop Ha obuiecm-
BeHama Heobxogumocm om ¢popmu Ha kyamypama,
opueHmupaHu kom korekmuBHu ueHHocmu u u3aBa,
ce pa3szpbwa gBukeHuemo 3a Albbumencko mBop-
yecmBo (xygorkecmBeHa camogetHocm). Kamo kya-
mypeH npouec u ¢opma mo e Boanpuemaro kamo
naog Ha 2pagckama kyamypa (OKuBkoB 1981: 305),
HO 3HaYumenAeH gsia e nocBemeH Ha Bb3npousBexk-
gaHe Ha enemeHmu om ¢oakaopHomo HacaegcmBo
u Ha uskycmBo Ha ponknaopHa ocHoBa. To3u npouec e
HanpaBasBaH u ynpaBasBaH om cneuuanHo ch3gage-
HU agMuHUCMpamuBHU UHCMuMyuuu, uHcmpykuuu,
Memoguyecku u gpyau cneuuaAusupaHu usgaHus.
CoBpemeHnHusm uscaegoBamencku nozneg kbm kya-
mypHomo unxkeHepcmBo, ynpaBaeHuemo u popmume
Ha xygokecmBeHama camogeliHocm npes3 couuauc-
muyeckus nepuog B cpegama Ha XX B. gokymenman-
HO U aHaAumuyHo omkposiBa cBbp3aHama c poakaopa
My3ukanHa camogelHocm. OmuemeHa e 02poMHama
POAst Ha camogeldHocmma ,,3a npomsHa B npegcmaBa-
ma 3a moBa wo e mo ,my3ukaneH ¢ponknop” B maco-
Bomo cp3HaHue u 3a npomsHa B cowecmByBaHemo
u npegcmaBsHemo Ha My3ukaAHu 0bpa3uu om mpa-
guuuoHHama cenacka my3uka” (HaigenoBa 2016: 49).
Mpe3 nbpBomo gecemunemue cAeg HaAazaHeMo Ha
couuanucmuyeckust Mogea obw,ama 3agava 3a npeg-
cmaBsiHe Ha ,,mBopuecmBomo Ha Hapoga” Bogu go
cmucnoBo uspaBusaBaHe mekgy ,xygokecmBeHa ca-
mogedHocm" u ,,donknop” (HatigeHoBa 2017: 21).
HabalogeHusma grnec Ha makbB mun kyamypHu
npakmuku B pa3auuHu pezuoHu noka3Bam, ue cb3-
gageHume u ymBbpgeHu npe3 couuaausma ¢popmu
Ha npuBauuaHe Ha HaceneHuemo kbm uskycmBo u
kyamypa ca gocmambuHo ycmotuuBu, 3a ga npoch-
wecmByBam u npe3 nocAegHUMe mpu gecemuaemust
cAeg obwiecmBeHo-noAumuyeckama npomsiHa npes
1989 2. Tyk ocobeHo cunHa e poAsma u HeuaMeHHO-
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cultural engineering and the amateur art management
and forms in the socialist era in the middle of the 20t
century discovers the documented and analytical link
between the amateur music and the folklore. There
is also recognition of the enormous role amateur art
played in ‘changing the idea of what “music folklore”
was in the mass concept, and also in changes affecting
the existence and the presentation of traditional rural
music pieces’ (HatigernoBa 2016: 49). In the first dec-
ade of the forceful domination of the socialist model,
the general task to present «the art of the people» led
to the semantic parity of ‘amateur art’ and ‘folklore’
(HaageHoBa 2017: 21).

Present day observations on such type of cultural
practices in various regions indicate that the sustain-
ability of the approaches created and strengthened in
the socialist period in order to attract people to arts
and culture has been sufficient to last even in the lat-
est three decades following the 1989 social and po-
litical transformations. A critical role in that process
was played by the invariable presence of the institu-
tion of the chitalishte (community cultural centre) as
democratic associations that keep on preserving and
developing cultural life in small places. The link be-
tween cultural centres and the preservation of the
local folklore as ‘living heritage’ is widely known; it is
shown in retrospection from their emergence in the
middle of the 19th century till their modern develop-
ment (see HeHoBa 2016). The communities ‘process
in their own way the processes running in their own
culture till they start perceiving it as heritage, which
generates the need of preserving it in conditions that
have already been changed, and in a new context’
(HenoBa 2016: 54).

The chitalishte institution is a home offering exist-
ence to companies presenting stage & concert ama-
teurartincluding “reconstruction” of folklore heritage
elements. Music and dance tradition forms existed
in the village cultural centre productions even in the
time when traditional and modern culture functioned
simultaneously in the village environment. The chital-
ishte stage became one of the first places where folk-
lore music was taken out of its functional context so
that it was purposefully presented to the audience as
a cultural product (HenoBa 2016: 46). Several decades
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mo npucbcmBue Ha YumaAuwHama UHCMUMyuUs
kamo 2parkgaHcku mun cgpy>keHue, koemo npogba-
»kaBa ga noggbpxka u pazBuBa kyamyprus >kuBom B
mMankume ceauwa. Bpbskama Ha yumaauwama cbc
cbxpaHsBaHemo Ha ponkaopa kamo ,»kuBa cmapuHa®,
¢ ona3BaHemo Ha mecmHomo HacaegcmBo e gobpe
usBecmHa u nokasaHa B pempocnekuus om nosiBa-
ma um B cpegama Ha XIX B. go cbBpemeHHus eman B
pazBumuemo um (Bk. HeHoBa 2016). Camume obwi-
Hocmu ,npepabomBam no cBol HauuH npouecume
B cobcmBenama cu kyamypa u B egur MomeHm camu
3anouBam ga 5 ocmucasm kamo HacaregcmBo, koemo
nopaga Heobxogumocmma om HelHOMO CbXpaHe-
Hue BB Beue usmeneHu ycroBus u B HoB koHmekem®
(HenoBa 2016: 54).

YumaauwHama uHcmumyuus e gom 3a cbwecm-
ByBaHe Ha ¢opmauuu 3a npegcmaBsiHe Ha pa3AuYHU
cdepu Ha Alobumenckomo uskycmBo B cueHuuHo-koH-
uepmHa npakmuka, cpeg koumo u ,npecbzgaBaHemo”
Ha eneMeHmMu om doakaopHomo HacaregcmBo. Popmu
Ha My3ukaAHa u maHuoBa mpaguuus npucbcmBam
B cenckume yumanuwHu nposBu owe BuB Bpememo
Ha CUHXPOHHO dyHKUUOHUpaHe Ha MpaguuuoHHama
u mogepHama kyamypa B ceauwHama cpega. Vimen-
HO YumaAuwHama cueHa ce npeBppwa B egHo om
nbpBume mecma, kbgemo ¢oakaopHama mysuka e
u3Begena om ¢yHkuuonanHus cu konmekem u ue-
AeHacoueHo npegcmaBeHa npeg nybauka kamo kya-
mypeH npogykm (HeHnoBa 2016: 46). Aecemuaemus
no-kbcHo, koezamo uHguBugyanHu usnbAHUMeEAU, neB-
yecku, uHcmpymeHmanHu u mavuoBu 2pynu, Bbanpo-
usBexkgam obpasuu om mpaguuuoHHama kyamypa
,»0m u3Bopa“, no cunama Ha couuokyamypHume yc-
noBus, ouakBaHusma Ha nybaukama u 3BykoBama
cpega me ce noguuHsBam Ha Heobxogumocmma om
akmyanusauus, ocbBpemensBare, cueHuyHa aganma-
uusi. YBeauuaBaHemo Ha Bb3amoxkHocmume 3a cueHuy-
Ha u3sBa pa3BuBa meHgeHuuu kbom pasHoobpassBa-
He Ha penepmoapa, kbm usnbansBane Ha aBmopcku
obpabomku Ha ¢ponknop (AskugkeB 2009: 100-101).
Cnopeg eguH om Hal-gobpume no3HaBauu u uscae-
goBamenu Ha cbBpemeHHUMe npouecu B mpaHcdop-
Mauusima Ha donknaopa, porknopHomo HacaegcmBo,
»pasnpocmpansBawio ce npu cbBpemeHHUME ycAo-
Bus npegumHo B cueHuuHa o6cmaHoBka”, e nocma-
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later, when solo performers, singing, instrumental and
dance companies reproduce pieces of the traditional
culture “from the source”, driven by the social and cul-
tural milieu, the audience expectations and the sound
setting, they obey the need to go through updating
and stage adaptation. The growing stage performance
possibilities generate trends of repertoire diversity and
copyrighted folklore arrangements (AxkugykeB 2009:
100-101). According to one of the best experts and re-
searchers of modern folklore transformation processes,
the folklore heritage that is ‘disseminated above all as
stage art in the modern conditions’ is facing the alter-
native of either ‘getting used to live on the stage, ac-
cepting and creatively employingits high art standards/,
or ‘vegetating by being reproduced only as a museum
object’ (AkugykeB 2009: 106). Parallel to those public
heritage sustaining approaches, we also have the nu-
ances of the personal or community experience, and
the choice of cultural self-expression.

Two cases observed during the fieldwork in Rousse
region demonstrated different approaches to folklore
performances shown by communities living in small
places (villages and a separate quarter merged into
Rousse). The leading community cultural centre activi-
ties in the villages covered by the research, apart from
thelibraries, are connected to folklore. The folklore her-
itage value is explicitly mentioned in the Community
Cultural Centre Bylaws, with goals and activities listed
in them, including: ‘preservation of the customs and
traditions of the Bulgarian nation. Collecting materi-
als and objects of the traditional culture so that they
are preserved and kept for the future generations; |[...]
Work with children in order to widen their knowledge,
to affiliate them to the Bulgarian folklore and traditions
and to educate them in universal human values’ — By-
laws of Hristo Botev— 1927 Community Cultural Centre,
Novgrad village, and also Prosveta — 1915 Communi-
ty Cultural Centre, Dolapite quarter. Under its Bylaws,
the community cultural centre in Dolapite quarter
‘develops and supports amateur art; [...] collects and
disseminates information about the local area’. These
priorities are the essence of the cultural life of the re-
searched communities.

The first example | am giving is from the small
Krivina village, Tsenovo municipality, Rousse region,
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BeHo npeg anmepHamuBama ,,ga ce Hayyu ga kuBee
Ha cueHama, mBopuecku npuemaiku u npunazaiku
HeGHume Bucoku usuckBanus 3a uskycmBo" uau ,ga
Bezemupa, BbanpousBexkgatku ce camo kamo my3e-
eH ekcnonam” (A>kugrkeB 2009: 106). Pegom c me3u
nyb6auuHu gopmu 3a noggbpikaHe Ha HacnegcmBomo
cbwecmByBam HloaHcume Ha AuUYHOCMHOMO U 06W-
HocmHomo npexkuBsBaHe, Ha usbopa 3a kyamypHo
cebeuspazsBate.

MpocaegsBaHemo Ha gBa cAyyas om uscaegoBa-
menckus mepeH B PyceHcko npegcmaBsm pasauu-
HU Ha4uHU 3a u3saBa upe3 ¢ponknopa Ha obuwHoCcmu B
manku HaceneHU Mecma (cena u 06ocobeH kBapman,
npucbeguHeH koM Pyce). B npoyuBaHume ceauwa oc-
HoBHUMe geliHocmu Ha Yumaauw,ama, ocBeH 6ub-
AUOMEYHOMO geno, ca cBop3aHu ¢ donknopa. LieH-
Hocmma Ha poakaopHomo HacregcmBo e cheuuanHo
onoBecmena B ycmaBume Ha HapogHUmMe Yumanauwa
¢ popmyaupaHume B msx ueau u geiHocmu, cpeg
koumo ca: ,3ana3Bane obuyaume u mpaguuyuume Ha
Bbacapckus Hapog. CobupaHe Ha MamepuaAu u npeg-
Memu om HapogHama kyamypa c uea cbxpaHeHUemo
u onasBaHemo um 3a ugHume nokoaeHus; [...] Paboma
c geua 3a o6ozamsaBaHe Ha mexHUMe 3HaHU$, npuob-
waBanemo um kom 6vAazapckus doakaop u mpaguuuu
u Bbanumaxue B obwouoBewkume ueHHocmu” (Yc-
maB Ha HY, Xpucmo bomeB —1927“, c. HoBzpag, cbwio
u Ha HY ,MpocBema - 1915" kB. Aonanume); Chopeg
YcmaBa, yumanuwemo B kB. Aonanume ,,Pa3BuBa u
nognomaza Alobumenckomo xygockecmBeno mBop-
yecmBo; [...]| Cobupa u pasnpocmpansBa 3HaHus 3a
pogHus kpad". MpugbpskaHemo kbM me3u ueHHocm-
Hu acnekmu ce omkposBa B kyamypHus »kuBom Ha
uscaegBaHume ceAuwHU obwHOCMU.

MopBusm npumep, koimo npegcmaBsm, e Mman-
komo ceno KpuBuHa, o6wuna LleHoBo, o6aacm Pyce,
ocmanano Beue c okono 330 kumeau. MecmHu 3a-
B6enedkumeaHocmu, ¢ koumo cenomo e uzBecmHo
cnopeg pasAuYHU NybAUYHU U3MOYHUUY, ca paskpu-
mume ocmanku om kbcHopumcku kacmen (BoeHeH
Aazep) Ampyc, npoyyBaH ¢ npekbcBaHus noumu no-
noBuH Bek om 6vazapo-Hemcku apxeonozuuecku eke-
neguuuu, 6ausocmma Ha gBeme peku Aumpa u Ay-
HaB (cBbp3aHu ¢ pubonoB), ubpkBama ,,CB. Tpouua”“
(om 1883 2.), namemHa nAoYa Ha 3a2uHaAume npes
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that has now a population of only 330 people. The
local sites by which the village is known, according
to different public sources, are the ruins of the Late
Roman castle (military camp) of Yatrus that were ex-
plored intermittently for nearly half a century by joint
Bulgarian and German archaeological expeditions,
the proximity of the rivers Yantra and Danube (and
the fishing in them), the Holy Trinity Church (built in
1883), and the commemoration plate to the killed in
WW?2 1944-1945. Thevillage holiday is on 2 June, the
Day of Botev and all who died for the freedom and in-
dependence of Bulgaria. That date was chosen in the
socialist period, as it is close to the traditional village
holiday on the Day of the Holy Spirit, the village church
patron. Its celebration includes a concert, fireworks, a
horo dance for all village residents and guests, and a
wrestling competition. The publicimage of the village
appearsin the regional media mainly with news about
the ‘traditional celebrations of the Day of Botev', with
a focus on the politicians coming to the event — mem-
bers of Parliament and city council members. The pa-
triotic aspect is augmented by the visiting members
of the Traditsia National Association, ‘who, disguised
as members of a fighting company, stood as honour
guards by the monument to the men killed in the wars,
with two local children by their side, holding burning
torches™. The local institutions — the community cul-
tural centre (chitalishte) and the office of the mayor’s
representative —are mentioned as guests to the cele-
bration program, which is again related to the signif-
icance of the date: 'recital of patriotic poems written
by local children; placing a wreath in front of the mon-
ument of the local men killed in the war for national
reunion, celebration fireworks, and nice Bulgarian folk
dances.”From the perspective of a journalist*, the social
life in the village (because of the dominating people in
the ‘third age") is limited to the pensioners club and the
community cultural centre trust initiatives. The local
people spotlight the celebration of the church patron
of the Holy Spirit with an offering in the churchyard
as away to honour the tradition and the customs. The

2 https://www.dunavmost.com/novini/krivina-otbelyaza-botevite-
praznitsi (16.10.2021)

3 The same source.

4 https://rousse.info/eduHcmeeHomo-oxusneHue-8-KpUusUHa-
Hac/ (16.10.2021)
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BotHama 1944-1945 2. CeanuwHusm npa3Huk e Ha
2 loHu, AeH Ha bomeB u 3a2uHaaume 3a cBobogama
u He3aBucumocmma Ha BbAzapus, ycmaHoBeH npe3
couuanusma kamo gama, 6auska go mpaguuuoHHus
cvbop Ha xpamoBus npasHuk CB. Ayx. Npa3HyBa ce c
koHuepm, npa3HuyHa 3aps, obwocencko xopo, cbc-
me3aHus no bopba. MybauyHusm obpa3 Ha cenomo
ce nosiBsiBa B pecuoHaAHUME MeguU NPEgUMHO C pe-
nopmaxu 3a,,mpaguuuoHHume bomeBu npa3nuuu”
¢ ueHmbp Bbpxy cneuuarHomo npucbcmBue Ha no-
Aumuyecku Auua — HapogHu npegcmaBumenu, 06-
wuHcku coBemHuuu. MampuomuyHuam akuenm e
nogcuneH ¢ 20cmyBaHemo Ha yyacmHuuu B Hauuo-
HaAHo gpy>kecmBo , Tpaguuus®, ,,koumo npegpewe-
HU kamo yemHuuu, 3acmaHaxa Ha noyemHa cmpa-
ska npeg namemHuka Ha 3azuHanume BbB BolHume,
npugpy>eHu om gBe MecmHu geua cbC 3anaAeHu
¢pakau"2. MecmHume uHCMumMyuuU —YuMaAuwemo
u kmemcmBomo, ce cnomenaBam BoB Bpv3ka c npas-
HUYHama npozpama, omHoBo B yHucoH c memamuka-
ma Ha gamama — ,,peuuman Ha NRampUOMUYHU cCMu-
xomBopeHus, nucaHu om MeCmHu geua, nogHacsiHe
Ha BeHeu npeg namemHuka Ha 3a2uHaAuUMe MecmHu
»kumenau BbB BolHume 3a HauuoHaAHO obeguHeHue,
mbpkecmBeHa 3apsa u xybaBu 6vazapcku HapogHu
maHuu'?. Mpe3 eguH kypHaaucmuuecku nozaeg* co-
uuantusm >kuBom B cenomo (nopagu npeobaaga-
Bawomo HaceneHue om ,mpemama"“ Bb3pacm) ce
ozpaHuyaBa B nencuoHepckus kay6 u uHuuuamuBume
Ha YumaAuwHomo HacmosimeAacmBo. Kamo nouum
koM mpaguuuume u cnasBaHe Ha o6uyau u npasHuuU
mMecmHume »kumeau usmvkBam mbpkecmBeHomo
ombens3BaHe Ha xpamoBus npasHuk CB. Ayx c kyp-
6aH 3a 3gpaBe B gBopa Ha ubpkBama. Yumaauwemo
ce onpegenst kamo ,,eguHcmBeHomo MicMo 3a gyxo-
Ben kuBom B cenomo”.

B pamkume Ha eBponelcku npoekm 3a uHpop-
MauuoHHU ueHmpoBe Ha kyamypHo-ucmopuuecko
HacregcmBo B o6wuHa LleHoBo B MecmHomo yuma-
Auwe ,,Omeu Maucutd —1931" ca ocmaHaau Hsakoako
Aucma cBegeHus 3a cenomo, koMnuAupaHu u cbbpaHu

2 https://www.dunavmost.com/novini/krivina-otbelyaza-botevite-

praznitsi (16.10.2021)

3 Maxk mam.

4 https.//rousse.info/eduHcmeeHomMo-oxuBAEHUE-8-KPUBUHA-
Hac/ (16.10.2021)
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community cultural centre is defined as ‘the only place
for cultural life in the village'.

In the local Otets Paisiy — 1931 Community Cultur-
al Centre, there are several sheets of paper containing
information about the village. They have remained
from the information gathered and compiled by the
secretary®under a European project for cultural herit-
age information centres in Tsenovo municipality. Part
of thatinformation is a schematic description of ‘tradi-
tions and customs’, without any clearly local character
that is different from all other places in Bulgaria. For
example: ‘St. George's day, May 6th. That is the day of
St. George, patron of shepherds and flocks. A lamb is
slaughtered on this day as a sacrifice to the saint. The
meal is roasted lamb, salad of green onions and gar-
lic, wine and bread’. The old folklore tradition does not
seem to have a very bright presence in the self-pres-
entation of the village regardless of the interesting in-
formation concerning the mix of of different settlersin
the village, with dominating representatives of the old
local population, the Polyantsi (Hartsoi), Balkandzhii,
Thracians and Macedonians. Much more detail is giv-
enin the chronicle of Otets Paisiy Community Cultural
Centre that was established in 1931, now an active place
of cultural life. The description of activities mentions
awomen'’s singing (folklore) group formed in 1950, a
traditional choir and a dance company formed in 1964,
their concerts, the awards they received at amateur art
reviews, and the meaningful years many people have
spent in the community cultural centre.

There is a photo album kept in the community cul-
tural centre archive. The first photographs were tak-
en right after the premises were built in 1964, and all
photographs are evidences of active cultural life. The
photographs have documented the then existing per-
forming folklore companies, predominantly young peo-
ple dressed in stage costumes that were modernized
imitations of traditional clothes. The dance company
was created in January 1964, and in the first year of its
existence it won the first prize at the municipal ama-
teur art and stage performance review. A nice-looking
handwritten note by the side of the photographs reads:

5 Iam grateful to the cultural centre Secretary Tinka Zaharinova
for the documentation and information she gave me concerning the
past and the present of the local cultural life.
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om cekpemaps?®. B msix e omgeAaeHo Mscmo 3a cxe-
MamuyHO ONnucaHue Ha ,mpaguuuu u obuvau”, npu
koumo He npoauuaBa mecmHa cneuuduka, pazauuHa
om obuwobvrzapckama. Hanpumep: ,lepzboBgeH — 6
mau. ToBa e geHsim Ha cBemu leopau — nokpoBumen
Ha oBuapume u cmagama. Ha mo3u geH ce koAu azre
kamo >kepmBa 3a cBemeua. Ha mpane3sama uma ne-
YeHo azHe, canama om npeceH Ayk u yecbH, BuHo u
xAs6". Cmapama ¢onknopHa mpaguuus kamo ue au
He u3nbkBa ¢ spko npucbcmBue B camonpegcmaBs-
Hemo Ha ceauwemo, Bbnpeku uHMepecHus aHOHC 3a
nbcmpusi cbcmalb Ha HaceneHUeMO —npeobaagaBawio
CMapo MeCMHO HaceAeHUe NOASHUU (Xbpuou), bankaH-
gkuu, mpakuduu u makegoHuu. Aocma no-ob6cmos-
meAcmBeHo e ouepmana xpoHukama Ha ocHoBaHomo
npe3 1931 2. yumaauwe ,,Omeu Maucud” — cpeguwie
Ha akmuBeH u okuBeH kyamypeH >kuBom. B onuca-
HUEMO Ha YumaAuwHama gelHocm e ombens3a-
Ho ocHoBaBaHemo Ha >keHcka BokanHa (donknopHa)
2pyna npe3 1950 2., Ha 6umoB xop u maHuoB cbcmaBb
npe3 1964 2., koHuepmHume um u3aBu, cneyereHUmMe
2pamomu B npezaegu Ha xygorkecmBeHnama camoged-
HOCM U CMUCAeHUMe 20guHU, npekapaHu om MH020
xopa B yuumaauwemo.

ApxuBbm Ha yumaauuiemo cbxpaHsBa arbym cbc
cHumku, 3anoyHam npe3 20guHama Ha nocmposiBate-
MO Ha YyumanuwHama czpaga (1964), cBugemencm-
Baw, 3a akmuBeH kyamypen >kuBom. AokymeHmu-
paHu ca mozaBawHume korekmuBu 3a ¢oakaopHu
usnbAHeHUs — npegumHo B maagedkka Boapacm, 06-
AeyeHu B cneuuanHo ywumo, MogepHu3upaHo koH-
uepmHo 06aekno, HanogobsBaw,o mpaguuuoHHOmMo.
TaHuoBusm cbcmaB, cb3gageH npes sHyapu 1964 2.,
ouwle npe3 cbwama 20guHa neyeAu nbpBo msacmo B
obwuHckume npeznegu Ha xygockecmBeHama camo-
getiHocm u ce ussBsBa Ha cueHa. KpacuB pokonucen
Hagnuc go pomozpaduume ommozaBa B anbyma 2na-
cu: ,TaHuoBusm cbcmaB caeg usausaHe npeg Hacene-
Huemo. HanpaBua npe3 2oguHama noceweHusi B nem
om okoAHume cena cbe cBosi npozpama, npegcmaBua
OMAUYHO Yumaauwemo u cenomo.” MysukaaHusm
cbnpoBog ce uanbaHsBa om mpaguuuoHHa 2bgynka,

5 Uskazeam 610200apHOCM KbM CEKpemaps Ha Yumasauwemo

TuHKa 3axapuHosa 3a npedocmaseHama OOKyMeHMayus u
UHOPMAYUA 30 MUHA/AIOMO U HACMOAWEMO HA CeauuHuUs
KynimypeH #ugom.
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‘The dance company after their performance before
the village residents. In that year they made five visits
to neighbouring villages to show their concert pro-
gram, and their performances were an excellent rep-
resentation of the community cultural centre and the
village.’ The musical accompaniment was performed
by a traditional string instrument gadulka, which was
quite old as seen by the shape of the instrument and
the bow. There were also kaval performers.

The photographs also show the women's folklore
group in their remarkable traditional costumes per-
forming at the National Folklore Fair in Koprivshtitsain
1981. There is no information about their repertoire,
but the fact that they qualified for the Koprivshtitsa
event indicates that they had met the requirements
for genuine traditions and local village folklore. At the
following fair in Koprivshtitsa, the fifth festival in 1986,
Krivina village was represented by three local songs
performed by a ‘women’s group for folk songs’, which
was obviously the same group, and also by a solo gadul-
ka performer.

One of the companies that was also born in 1964
was described as a ‘traditional choir’: about 25 young
women and two accordionists; that descriptive name
signifies that chorus harmonisations and folklore ar-
rangements were also included in their repertoire. The
amateur singing company performed varied programs
(folklore, pop) at the then popular concert evenings
for the population of Bulgarian villages and ‘won first
prizes at municipal and district amateur art reviews.’

Between the 1960s and 1980s, the community
cultural centre had also an amateur drama theatre
company. Some of the photographs of the communi-
ty cultural centre photo album of Krivina village, with
explanatory notes (‘the new community cultural cen-
tre building’, ‘the dance company’, ‘the singing group/,
‘the traditional choir") were published in a special book:
‘a jubilee book on the 50th anniversary of the Com-
munist party organization in Novgrad village, Rousse
district, and the 25th anniversary of the Ninth of Sep-
tember Socialist Revolution in Bulgaria’ (AumumpoB
1969: 188, 192-193).

The string of visual evidences of the community
cultural centre activities in Krivina village is aniillustra-
tion of the then typical cultural transformation process-
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cmapa uspabomka, kakmo ce Burkga om popmama u
Avka. Mimano e u usnbAHUMeAu Ha kaBaa.

Cpeg cHumkume ce omauyaBa ¢ mpaguuuoHHU-
me cu mecmHu kocmlomu >keHckama ¢ponknaopHa 2py-
na, npegcmaBuna ce Ha HauuoHanHUs cbbop Ha Ha-
pogHomo mBopuecmBo B KonpuBwuua npes 1981 2.
CBegeHus 3a uanbAHsaBaHuUs penepmoap He ca 3ana-
3eHu, Ho dakmmbm 3a gonyckaHemo um 3a yyacmue
B KonpuBwuua 20Bopu 3a cna3Bane Ha ykasaHusima
3a mpaguuuoHHocm u npegcmaBsHe Ha My3ukaneH
ponknop om cenomo. B npozpamama Ha caegBawius,
nemu konpuBuweHcku cbbop npe3 1986 2. c. KpuBuHa
e npegcmaBeHo ¢ mpu MecmHu necHu om ,keHcka
2pyna 3a HapogHu necHu", oueBugHo cbwama ¢op-
Mauus, kakmo u om coaucm 2bgyaap.

HazBaHuemo ,,6umoB xop"” Ha eguH om konek-
muBume, opzaHu3upaH cbwo npe3 M. sHyapu 1964
2. — okono 25 maagu >keHu u gBama akopgeoHucmu,
20Bopu 3a usnbAHeHUe U Ha xopoBu xapMoHu3auuu
u obpabomku Ha donknop. CamogedHusm neBuecku
cbcmaB e yuacmBaa B nonyaspHume mozaBa koH-
uepmHu Beuepu c pasHoobpasHa npozpama (ponknop-
Ha, ecmpagHa) 3a HaceneHuemo B 6oazapckume cena
u e ,3aBoloBan nbpBu Mmecma Ha obwuHcku u palioH-
HU npeaAegu Ha xygoxkecmBeHama camogelHocm”,

Mexkgy 60-me u 80-me 20guHu Ha XX Bek B yuma-
Auwemo geticmBa u camogeeH meampaneH cbcmab.
Hsikou om domozpaduume om yumaauwHus arbym
Ha c. KpuBuHa cbc cbomBemHu nosicHUMeAHU Hagnu-
cu (,,HoBama yumanuwiHa czpaga”, ,maHuoBusim ko-
nekmuB”, ,,BokanHama 2pyna”, ,,6umoBusam cocmaB™)
canomecmeHu B kHuza -, lobuneliHo usgaHue no cay-
yau 50-20guwHUHamMa Ha napmuuHama op2aHu3auus
B c. HoBzpag, PyceHcku okpwe, u 25-20guwiHUHama Ha
AeBemocenmemBputickama couuaaucmuyecka peBo-
Alouus B bbazapus” (AumumpoB 1969: 188, 192-193).

MpocaegaBanemo Ha BusyanHume cBugemen-
cmBa 3a yumanuwHus >kuBom B c. KpuBuHa ualoc-
mpupa obuyaiHomo 3a oHoBa Bpeme npemuHaBane
npe3 npouecume Ha kyamypHa mpaHcpopmauus —om
mpaguuuoHHus My3ukaaHo-maHuoB donakaop, Bnae-
meH B>kuBoma Ha MecHume xopa, kbm cb3gaBaHe Ha
Op2aHu3upaHu CueHUYHU popmauuu, npegcmabsawiu
HoBu ¢dopmu 3a uzsBa Ha ponknopHomo HacregcmBo
B ycnoBusima Ha HedonknopHa kyamypa.

EcmecmBeHusm xog Ha Bpememo, gemozpad-
ckume npomeHu, HamansBaHemo Ha HaceAneHUEmo,
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TaHuoBusim cocmaB Ha c. KpuBuHa, 1964 2. 13 apxuBa Ha HY
,Omeu Maucud —1931".

The dance company of Krivina village, 1964. From the archive
of Otets Paisiy — 1931 Community Cultural Centre.

es: the traditional music and dance folklore that used
to be part of the local people’s life was transformed
into organized stage formations that presented new
forms of folklore heritage display in the conditions of
a non-folklore culture.

The natural course of time, the demographic
changes, the diminishing population, especially after
the 1989 political transformation, have terminated and
erased the active cultural life in Krivina village. The am-
ateur companies ceased to exist. Nearly two decades
later, the new community cultural centre secretary
tried to revive the club activities through folklore, and
it took her huge efforts to create in 2008 the women'’s
singing group called ‘Dunavski Valni'. The type of the
company (8-10 performers) seems to be a successor to
the earlier ‘singing group’; as for the repertoire, it was
close to the style of the ‘traditional choir’.

The company is regarded as a folklore one, but it
actually barely reproduces any local repertoire. They
perform arranged songs that have become popular
from mass media and sound recording, and songs
from the repertoire of popular folk singers from North
Bulgaria, such as Verka Siderova, Mita Stoycheva, Boris
Mashalov, etc. Some of the singers 'bring old songs’, but
their origin is not local, either. The accompaniment is
accordion; this is the most common accompaniment
for such type of contemporary singing companies in
thevillages around Bulgaria. The musicians who played
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ocobeHo creg obwecmBeHo-noaumuyeckama npo-
MsiHa npe3 1989 2., npekbcBa u 3aauuaBa akmuBHus
kyamypeH >kuBom B c. KpuBuna. Camogetanume ko-
nekmuBu npecmaBam ga cowecmByBam. Moumu
gBe gecemunemus no-kbcHo HoBama yumanuwHa
cekpemapka ce onumBa ga Bv3BbpHe yumaauwHama
getHocm upe3 ¢ponkaopa u c ycuaus ycnsiBa ga cdop-
mupa keHcka neBuecka 2pyna, AyHaBcku BoaHu" npes
2008 2. Kamo Bug dopmauus (8—10 usnbaHumenku)
usz2nexkga npuemHuk Ha HakozawHama ,BokanHa 2py-
na“,a B penepmoapHo omHoweHue ce gobaurkaBa go
cmunoBama xapakmepucmuka Ha ,,6umoBus xop”.
[pynama ce cmsima 3a ¢onakAopHa, HO NO Chule-
cmBo noumu He Bb3anpousBexkga mecmen penep-
moap. M3nbAHaBam obpabomeHu necHu, cmaHaau
nonyAaspHu om meguu u 3Byko3sanucu, kakmo u ne-
ceHHu obpasuu om penepmoapa Ha usBecmHu Ha-
pogHu neBuu om CeBepHa bbazapus kamo Bepka Cu-
gepoBa, Muma CmouueBa, bopuc MawanoB. Hskou
om neBuuume ,,Hocam cmapu necHu”, Ho me Cbwo
He ca C MecmeH ceAuwleH npousxog. AkoMnaHumeH-
mbm Ha 2pynama e c akopgeoH, kakBamo e macoBama
npakmuka cpeg nogobex mun cbBpemeHHu neBue-
cku popmauuu B 6vrzapckume cena. HakozawHume
cBupauu Ha porknopHU uHCMpymeHmu omgaBHa He
ca mexkgy >kuBume u c max cu e omuwiaa MecmHama
UHCMpyMeHmMaAHa mpaguuus. Huwkama Ha npuem-
cmBenocm BB porknopHama neBuecka mpaguuusi e
npekbcHama BoB Bpememo u ,,BbacmaHoBsaBaHemo”
Ha makbB mun ¢opmauus B yumaauwemo He e gu-
pekmHo Bb3npousBerkgaHe Ha MecmHo ¢ponknopHo
HacregcmBo. Tasu popmauus obave e equHcmBera
u npegcmaBs ceAomo U YyumaauwiHama uHcmumy-
uus Ha MHo206polHU decmuBanu B pyceHckus pa-
UoH u gpyzage u3 CeBepHa bbazapus, Hocu Hazpagu
u 2pamomu, cb3gaBa camouyBcmBue. B yumanauwi-
Hama bubauomeka e ompegeHo BugHo msacmo 3a
Bcuuku mamepuanHu 3Hauu 3a ouerka Ha uzsaBume
Ha >keHckama neBuecka 2pyna BvB pecmuBanHu cp-
Bumus. Ypes nybauuHama akmuBrocm Ha 2pynama
umemo Ha cenomo npucbcmBa B kyamypHu npozpamu
u3BoH mecmHama obwHocm, cb3gaBa ce npecmudk
3a yumanuwemo®. B AuuHocmeH nAaH yyacmuemo B

8  Hanpumep, cioped dokymeHmanHa crnpaska npe3 2012 a.

HeHCKama nes4ecka epyna e yyacmeana 8 HayuoHanHus cvbop-
HadnasaHe ,Asnuza nee” e c. ObeduHeHue, obwjuHa [losacku
Tpvmbew, 8 HauuoHaNHUA hecmueasn 3a a8MeHMUYEeH POK0P
,MecHu 6 nonume Ha bankaHa” e c. vamew, obujuHa abposo,
8 HauuoHanHus ¢onknopeH gpecmusan ,,PonKaopeH uzeop” e c.
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Xenckama neBuecka 2pyna Ha cvbopa B KonpuBwiuua, 1981
2. U3 apxuBa Ha HY ,,0meu, Maucud — 1931%

Women's singing group at the Koprivshtitsa fairin 1981. From
the archive of Otets Paisiy — 1931 Community Cultural Centre.

BumoBusim xop, 1964 2. U3 apxuBa Ha HY ,Omeu, Maucul —
1931,

The traditional choir, 1964. From the archive of Otets Paisiy —
1931 Community Cultural Centre .

various old folklore instruments left this world a long
time ago, and they carried away with them the local
instrumental tradition. The folklore tradition continuity
thread was broken in the run of time, and its “restora-
tion” by such type of community cultural centre com-
panies is not a direct reproduction of the local folklore
heritage. That company, however, is the only one in the
village and it represents the village and the communi-
ty cultural centre institution at numerous festivals in
Rousse region and elsewhere in North Bulgaria; more-
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neBueckus cocmaB Hocu Ha uanbAHUMeAkume pas-
Hoobpasue B exkegHeBuemo, ygoBaemBopeHue om
nonzomBopHU 3aHUMaHus, ussBa Ha My3ukaaHu cno-
cobHocmu, BpamoxkHocmu 3a nbmyBaHe. Mpegcma-
Bama 3a nokanHama mpaguuus, 3a cbgbpxkaHuemo
Ha noHsmuemo ¢onkropHo HacregcmBo ce npome-
HmM, Ho ocmaBa nompebHocmma 3a uskuBsaBaHe Ha
obwHocm u npuHagaexkHocm.

Apyz, pazauyeH npumep 3a ceauweH XkuBom cono-
pa Bopxy ¢onknoprHomo HacaegcmBo ce HabalogaBa
B pycenckus kBapman Aonanume —c 1600 kumenu,
0CHOBHO yyuAuwe, ¢ MAago u BbapacmHo HaceneHue,
¢ noBeue BoamoxkHocmu 3a kyamypHa akmuBHocm.
HaumeHoBaHuemo Ha ceAauwiemo npou3Au3a om Cb-
wecmByBaaume B MuHaromo cbopbykeHus 3a noAuBa-
He Ha 2paguHu kpad pekama, m.Hap. gonanu — koaeno
c kopuuku, 3a2pebBawu Boga om pekama, 3agBurkBa-
Ho om Bnpeanam koH, obukansw, B kpbz. Ocmanano e
u B monoHumusima c Haz3BaHuemo Ha MecmHocmma
Aonanume u HanoMH$ 3a HsakozawHus 3emegencku
nomuHbk Ha HaceneHuemo. Kamo mecmHu 3abene-
»kumeanocmu ce nocouBam ubpkBama ,,CB. ApxaH-
2enMuxaun” (ocBemena npes 1909 2.) u namemtama
nAova Ha nbpBomo loHowecko mypucmuuecko gpy-
skecmBo B Boazapus, ocHoBaHo kpal peka PyceHcku
Aom B 6ausocm go ceauwemo npe3 1908 2. om ne-
muma pyceHcku maageXu.

buBwemo ceno omgaBHa e 2pagcku kBapman, Ho
ceuyBcmBa,,Hakod nbm kamo ceno, Hakod nbm kamo
2pag, Ho noBeuemo kamo kbm ceno — noggbprkam cu
mpaguuuu™’. To e cpeg cenuw,ama B CeBepousmou-
Ha BbA2apus cbc cmapo MecmHo HaceAeHUe — m.Hap.
Xbpuou, ¢ xapakmepHa mpaguuuoHHa kyamypa, gu-
anekm, obaekno, kyaurapus u gp. Cpeg >kumeaume
cbwecmByBa ycewaHre 3a 06wHocm, omcmosBawia
kyamypHu npakmuku, koumo ca 6uau mpaguuuoHHuU
3a HaceneHomo Msacmo. Momopbm Ha 06w HOCMHUS
kuBom e yumaauwemo. Om gecemuaemus U go gHec
mam pa3BuBam getiHocmma cu ponkaopHu korekmu-
Bu — 2pyna 3a usBopen dponknop (c npegcmaBsHe Ha
obuuau), >kencka donknopHa 2pyna, mbkka neBuecka
2pyna, konegapcka 2pyna, gemcka ¢onknopHa 2pyna
»Nasapku”, Kayb 3a HapogHu maHnuu , Mo HaweHcku".,
YcnoBusima u BbamokHocmume 3a npuemcmBeHocm

Lapeseu, obwuHa Csuujos, 88 PosnkaopHuUA cvbop ,LleHoso nee
u maHuysa“, 8 leHa Ha ObwuHa LieHoso u 8 Obwocesnckusa cbbop
Ha 2 toHU 8 €. KpusuHa.

7 U3 uHmMepeto cbc CHextaHa AmaHacosa, YyumasuweH cexkpemap.
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Xencka neBuecka 2pyna, 2015 2. U3 apxuBa Ha HY ,,Omeu
Maucud —1931%

Women's singing group, 2015. From the archive of Otets Paisiy
—1931 Community Cultural Centre .

over, it comes back with prizes and awards, and builds
self-confidence. The community cultural centre library
has a special place to display all material tokens of the
appraisals the women's singing group has received at
various festival events. The company’s public activity
is the vehicle that takes the name of the village to cul-
tural programs away from the local community and
creates prestige for the community cultural centre®.
As for the personal aspect, participation in the sing-
ing company brings diversity into the daily routine,
satisfaction with the successful activities, manifesta-
tion of musical talent, and opportunities to travel. The
concept of alocal tradition and the content behind the
term ‘folklore heritage’ do change, but the need to ex-
perience common belonging stays.

Another example, a different one, about communi-
ty life stepping on folklore heritage exists in Dolapite
quarter of Rousse. It has 1600 residents, a primary
school, a mixture of young and old population, and
more cultural activity options. The name of the place
is derived from watering equipment used in past times

6 According to a document, in 2012 the women’s singing group
participated in the Avliga Pee national singing competition in
Obedinenie village, Polski Trambesh municipality; in the Songs at
the Foothills of the Balkan Mountains national festival for authentic
folklore in Zhaltesh village, Gabrovo region;the Folklore Spring
national folklore festival in Tsarevets village, Svishtov municipality; the
Tsenovo Singing and Dancing folklore fair on the holiday of Tsenovo
municipality, and the general village fair on 2 June in Krivina village.

-53-



Ha mpaguuuume ca HaAuue u ce usnoasBam noano-
ueHHo. MHuuuamuBHocmma u nogzomoBkama Ha uu-
manuwHus ekun® pasBuBam me3u BoamoxkHocmu. Te
ce onupam Ha ueneHacoueHa kpaeBegcka paboma 3a
cbbupaHe Ha BusyanHu gokymeHmu, HacAegeHo 3Ha-
HUE U YyMEeHUS om HOCUMEeAU Ha mpaguuusma, us-
gupeHu cBegeHus 3a 0bpegu u obuvau, dorknoper
penepmoap. Yumaauwemo obeguHsBa npuBbp3a-
Hocmma Ha Bb3pacmHomo nokoaeHue kbm mecm-
HUMe mpaguuuu u kernaHuemo 3a npogbakeHuemo
um B coBpemeHHocmma ¢ uHmepeca Ha MAagume U
geuama kom uzsaBa upes ¢ponknaopa. B Hal-gbA2020-
guwHo cbwecmByBawama 2pyna — konegapckama,
yuyacmBam Bb3pacmHu Mwke u maagedku, koumo Bos-
npueMam om mMsiX CMapuHHUME neceHHU obpasuu
CbC cneuudpuYHU MECMHU MeAoguU.

B 2pynama Ha nazapkume ce BkalouBam u zonemu,
u manku momuyema. lMpecvzgaBaHemo Ha o6pegHu
MOMeHmMu u obuyau npegnoAaza yyacmue Ha u3nbA-
HUMeAU ¢ pa3HoobpasHa BrapacmoBa xapakmepuc-
muka u 06xBawia HakoAko nokoAeHus om nem go Hag
ocemgecemzoguwHa Bo3pacm. Taka ce npuBauya
uHmepec kbm ono3HaBaHemo Ha AokaaHUMe mpa-
guuuu u BzpaxkgaHemo um B AuuHuUs U 06WHOCMHUS
kyamypen »kuBom.

Mogbop om uHmepecHus mysukanHodpoakaopeH
penepmoap Ha kB. Aonanume cbgbpxkam mpu 3anu-
caHu u mupaxuparu npes 2001 2. ayguokacemu om
nopeguuama ,)KuBa Boga“ Ha Mimnpecapcko-u3ga-
mencka kbwia ,,POA", koumo nokasBam ,,coxpaHeHu-
me npe3 20guHume ¢poakAaopHu Boanpusmus Ha 06w
Hocmma" (ombeas3aHo B egHa om aHomauuume).
Tesu 3BykoBu cBugemeacmBa 3a mpaguuuoHHOMo
3Byuene Ha konegapcku u Anasapcku necHu, Ha necHu
Ha mpane3a ¢ 6banagha memamuka u kaBaagrkuacku
menoguu pukcupam B gokymeHm yacm om aokanHa-
ma ¢onknopHa my3uka, Aecumumupam 3HauuMocm-
ma u kamo kyamypHa ueHHocm u HacaegcmBo, npe-
Bpbwam ce B usmounuk, obpaseu, 3a crnegoBHUUUMe.

YumanuwHomo usnbAHUmMencko ,agpo” e B oc-
HoBama Ha gBa muna u3sBu Ha MecmHama mpagu-
uuoHHa kyamypa — kamo opzaHu3upaHu npasHuyHuU
nposiBu c ponkaopHo cobgbprkanue u kamo cueHuyHo

8 Cekpemapsam Ha HY ,Mpoceema — 1915 CHexcaHa AmaHacosa

UMa Ma2ucmuvpcKa cmereH no EmHonoaus u nuH2800UOAKMUKA om
PyceHckusa yHusepcumem ,,AHeen KvHyeg” ¢ ounsomHa paboma
Ha mema ,,Peyeso nosedeHue Ha Xxbpyoume o speme Ha cemeliHu
npasHuyu”,
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for vegetable gardens along the river, the so-called
dolap — a wheel with buckets scooping water from
the river, driven by a harnessed horse going around
the wheel. The same name has stayed in the topony-
my; the name of the Dolapite area reminds of the old
land farming livelihood of the local population. The
local sites are St. Archangel Michael’s Church (conse-
crated in 1909) and the commemoration plate to the
first youth tourist association in Bulgaria, which was
organized in 1908 near Roussenski Lom River, close
to the village, by five youths from Rousse.

The former village has long ago become a city
quarter; nevertheless, its people feel it 'sometimes as
avillage, sometimes as a town, but it is more like a vil-
lage — the traditions are kept”. It is one of the villages
in North-east Bulgaria with old local population, the
so-called Hartsoi, with their specific traditional cul-
ture, dialect, clothes, cuisine, etc. There is a commu-
nity spiritin its inhabitants; they care for and preserve
the cultural practices that have been traditional for
that village. The community life engine is the com-
munity cultural centre. Its folklore companies have
been active for many decades: a source folklore com-
pany (presenting local customs), a women's folklore
group, a men'’s folklore group, carol singers, Lazarki
children’s folklore company, Po Nashenski folk dance
club. Tradition continuity conditions and possibilities
are available, and they are being successfully used.
The proactive and well-trained teamé of the commu-
nity cultural centre makes sure those possibilities are
developed. They count on targeted local studies work
focused on collecting visual documents, knowledge
and skills inherited from tradition bearers, interviews
to collect information about rituals and customs, and
folklore repertoire. The community cultural centre
combines the aged generation’s attachment to the local
traditions and the desire to preserve them in modern
times with the interest of the children and the young
people in building self-confidence through the folk-
lore. The members of the longest lasting group — the

7 From an interview with Snezhana Atanasova, cultural centre

Secretary.

8 Snezhana Atanasova, Secretary of Prosveta — 1915 Community
Cultural Centre is master of Ethnology and language didactics from
the Angel Kanchev University of Rousse; her thesis was ‘Linguistic
Behaviour of the Hartsoi at Family Celebrations’.
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npegcmaBsHe Ha cvbopu u pecmuBanru. AkmuBHomo
BkalouBaHe Ha ¢ponknaopa B MecmHama npasHuyHocm,
nyb6auuHomo Bo3npousBedkgate Ha npa3HuyeH kaneH-
gap B >kuBoma Ha HaceneHomO MAcMoO ce ocbwecm-
BsiBa c yuacmuemo Ha yumaAuwHUMe 2pynu u Mecm-
Hume >kumeau. Cpeg exkezogHume obuioceAuwHU
npasHu4yHU cbbumus ca babuHgen, TpudoH 3apesaH,
nazapyBaHe, konegyBane c obukonka no kpwume u
kvnaHe Ha konegapckus uap Ha pekama. Ha cueHa no
pecmuBanu u cbbopu usnbAHUMEAUME ca hpegcma-
Bsaau Uznaxkgen, konegyBane, babuHgen, lepzboBgeH,
6ozopoguuHa numa 3a HoBopogeHo, cBambeHu mo-
mMeHmu — 3aceBku, usBexkgaHe Ha bynka, pa3byrBaHe
Ha bynka, Ha bAaza pakus.

ConocmaBkama mexkgy npomuyanemo Ha cenu-
wieH npasHuk, BoanpousBekgaw ,clokemu” om don-
kaopHa obpegHocm, u Ha Hez0Bus cueHuueH Bapu-
aHm nokasBa pasauuen mun uzkuBsBaHe u uzsBa
Ha CMUCDA, cbgbpykaHue, dopma, ycroBHocm. ,babun-
geH e eguH MH020 20AiM npa3Huk myka B kBapmaaa,
kotmo cu e mpaguuus om egHo Bpeme. Cbbupam ce
Ccu2ypHo cmomuHa >eHu, ¢ egHo BbogyweBaeHue, ¢
MH020 20AMO kenaHue. Owie gake no HoBa 2oguHa
nouyBam ga numam babuHgeH wie uma Aau”, Pazkazbm
3a babuHgeH B cenuwiemo npe3 noz2aega Ha 2naBHus
opzaHu3zamop — yumaauwHusm cekpemap, kakmo
u pomozpadckume arnbymu om pasauuHu 20guHu B
cmpaHuuama ,Aonancku xponuku” B couuannama
mpexka Qelcbyk paskpuBam npasnuuno uzkuBsaBane
¢ 6e3cnopHa 3Hauumocm B ceauwHus >kuBom.

Ha npa3Huka ce usBbpwBam pumyanHu geticm-
Busi—B3emam c kapyuka ,6abama” nekapka, munaBam
no yauuume, >keHa, npeobaeyeHa B MmuauuuoHepcka
yHUdopma, cnupa koau no nbms u ucka omkyn, 3a ga
mMuHam cBobogHo. Maagume matku, poguau npes
npegxogHama 20guHa, obaeyeHu B Hocuu, nocpewam
»maka HapeueHama 6aba, gokmopkama" npeg cepa-
gama Ha kmemcmBomo u yumaauwiemo c pumyaa
— c MmeHue, kbpna, canyH, kumka, kumo, numka. Aok-
mopkama npbcka Hag 2naBume Ha npucbcmBawume
skumo, wapeHu 6oH60Hku U gpebHU MOHeMU, cAokeHU
B cumo u ,,Beue Hayuuaa penaukume 20guHU Hapeg”,
kasBa: ,Konkomo ca 3ppHuama, monkoBa noBeue ga
ca geuama! Aa umam >kens3Ho 3gpaBe — moBa cum-
Boausupam moHemume, skeae3Hu napuuku. Mbcmbp
U wapeH ga e kuBoma um — 6oH60Hkume”. C Bapa-
kocana kumka pncu coc cBemena Boga, 3axpaHBa
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KonegapckamazpynaomkB.AoranumeHacueHa, 2017 2. https://
www.facebook.com/Aonancku-xpoHuku-651180645004777
The carol singing group from Dolapite quarter on the
stage, 2017. https://www.facebook.com/Aonancku-xpoHu-
ku-651180645004777

babuHgeH B kB. Aonanume, 2014 2. https://www.facebook.
com/Aonancku-xpoHuku-651180645004777

Babinden in Dolapite quarter, 2014. https://m.facebook.com/
Aonancku-xpoHuku-651180645004777/

carol singing group —are old men and youths learning
from them the ancient songs with specific local tunes.

The age range of the members of St. Lazarus's
group of girls varies from very young to teenagers.
The reconstruction of rituals and customs suggests
participants in various age groups and involves sever-
al generations at the age from 5 to 18. That is a way
to raise the interest in learning more about the local
traditions and to integrate them in the personal as well
as in the community life.

A selection of the intriguing repertoire of folk mu-
sic from Dolapite quarter includes three cassettes of
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https://www.facebook.com/Долапски-хроники-651180645004777
https://www.facebook.com/Долапски-хроники-651180645004777
https://www.facebook.com/Долапски-хроники-651180645004777
https://www.facebook.com/Долапски-хроники-651180645004777
https://www.facebook.com/Долапски-хроники-651180645004777
https://www.facebook.com/Долапски-хроники-651180645004777

MAagume madku —,,ga ca cumu u me, u 6ebemama”.
Cnopeg mpaguuusima me U noauBam ga cu usmue
pbueme. ,babama" nycka canyHa u kasBa: , Kakmo ce
XAb32a canyHa, maka anecHo ga ce pakgam geuama!”
Top>kecmBomo npogbakaBa B 3ana ¢ yzoweHue, 3a-
6aBaeHus u uzpu. NMoBmopeHuemo Ha HsakozawHama
mpaguuus om peanHu B cBos cmamyc yyacmruuu B
peanHo Bpeme u npocmpancmBo npubauskaBa pumy-
ana kbm pazbupaHemo u npexkuBsBaHemo Ha HezoBus
cMucbA u BoagetcmBue.

CueHuyHama aganmauus Ha obuyas babuHgeH, ¢
kosimo 2pynama Ha kB. Aonanume e neueAuna He egHa
Hazpaga Ha cbbopu u pecmuBanau, e ocbuecmBeHa ¢
koHcyamaHmckama nomouws Ha emHoAoz2. YcroBHo-
cmume Ha cueHama u pecmuBanHume pezaameHmu
usuckBam Hezonsim 6poid usnbAHUMeAU B coomBem-
HU 0bpegHU poAu, penemupaHo noBegeHue, guano-
3u, pekBusum, gekop. ,MpegcmaBsme moyHo moBa
— nocpewaHe Ha 6abama, pumyanaa, koidmo paska-
3ax, ¢ Maagume bynaku, cbe coppuukama, babama,
kosmo s usBexkgam Ha knageHeua uau Ha yewmama
ga s kbnam. mame egHo 6ymadopHo — om HskakBo
Bype eguH gago Hu 6ewe HanpaBua kamo kaagenue.
Hsikos om maagume Bynku Bagu Boguuka, y>k noauBa
Ha 6abama. U ce 3aBbpma xopo. ToBa Ha cueHama e
MHo20 komnakmHo". @ecmuBaaHume cueHUYHU U3-
sBu npegcmaBsm u nokazBam donknopra mpaguuus
npeg BoHwHa Ha o6wHocmma nybauka ¢ kenaHuemo
ga ce noguepmae OpU2UHAAHOMO MECMHO HacAeg-
cmBo, koemo usnbAHUMeAUme cbxpaHsaBam u ueHsm.

B coBpemenHume ycaoBus mpaguuuonnama kya-
mypa e us2ybuna cnocobHocm 3a camopazBumue u ca-
moBb3npouszBogcmBo, Ho porknopHomo HacregecmBo
Hamupa pa3HoobpasHu popMu 3a ueAeHacoueHo Npu-
cbcmBue B AokanHama o6wHocm. BbapacmHomo no-
konenue cmaBa usmounuk Ha kyamypHa unpopmauus,
cbbupam ce u ce 3anucBam ¢ponkaopHu Mamepuanu,
koumo ce pazpabomBam u npeBpbuwiam B nogpobHu
CUEHapuu 3a cueHUYHo npegcmaBsHe Ha ppazmeHmu
om 0bpegu, makcumanno 6ausku go noBegeHuemo u
cumBoaukama Ha mpaguuuOHHOMO U3NbAHEHUE, CbC
cbomBemHus opu2uUHaAeH MeCMEH NeceHeH U maH-
uoB penepmoap, Bewen pekBusum u m.H. CueHama
U ceauwHuUme npasHuuu no ¢ponknaoprus kanengap

% Lumamume e onucaHusma Ha babuHAeH ca u3 UHMepsto ¢
yumanuuHus cekpemap CHexaHa AmaHacosa.
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the Zhiva Voda (Water of Life) sequence recorded and
circulated by ROD Impresario and Publishing House in
2001. They show ‘the folklore model of the community
that they have preserved in the run of time' (quotation
of one of the annotations). Those sound evidences of
the traditional carols and songs on St. Lazarus's Day,
ballad son and kaval tunes are a document of some of
the local folklore music; they legitimise its significance
of a cultural asset and heritage, and become a source
and a model for the successors.

The ‘core’ of the community cultural centre per-
formers is at the basis of two types of the local tradi-
tional culture manifestation: as organised celebration
events with folklore pieces, and as stage presentations
at fairs and festivals. The active use of folklore in the
local celebration patterns and the public reproduction
of the holiday calendar in the community life happens
with the involvement of the community cultural cen-
tre companies and the local people. The annual village
holidays include Babinden, Trifon Zarezan (St. Trifon's
Day), girl groups on St. Lazarus's Day, Christmas car-
olling and washing the carolling king in the river. At var-
ious festivals and fairs, the stage performers show the
traditions on St. Ignatius Theophorus's Day, carolling,
Babinden, ritual bread for a newborn baby celebration,
and different elements of the wedding ritual: prepara-
tion of the wedding bread, taking the bride out of her
parents’ home, unveiling the bride, sweet rakia, etc.

The comparison between a village celebration,
when ‘stories’ of the folklore rituals are reproduced,
and its staged equivalent reveals two different types
of experiences and manifestations of meaning, con-
tents, form and conditionality. ‘Babinden is a great
holiday here in our quarter; it is a very old tradition.
Probably around a hundred women get together, with
a lot of enthusiasm and willingness. Even before New
Years' Eve they start asking whether we will celebrate
Babinden.’ The story about Babinden in the village as
seen by the chief organizer — the community cultural
centre secretary, and as shown in the photo albums
from various years on the Dolapski Hroniki page in
Facebook, reveal a holiday experience of unquestion-
able importance in the village life.

Ritual activities are performed on that holiday:
they pick the ‘old midwife’ woman doctor by a horse
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ca pasauyHu Bepcuu B skusHeHocmma u uzkuBsBa-
Hemo Ha ¢ponkaopHomo HacregcmBo. CueHuyHOMO
usnbAHeHue ce uspabomBa 3apagu Heobxogumocm
om,,BoHwHa", npegcmaBumenHa ynompeba Ha mecm-
Hama kyamypHa cneuuduka, kosmo ce ,,uzpae” npeg
nybaukama Ha pecmuBanu u cbbopu usBbH ceauwe-
mo. CenuwHume $poAkAOpHU NpasHUUU U pumyaAu
uspasaBam npunagaedkHocm, ussBa Ha BbmpewHa
nompebHoCm 3a CbxpaHeHue U npogbAkeHue Ha nNo-
konenuecku ueHHocmu. Te cnnomsaBam obuwHocmma
u nokoneHusima (Hanpumep —konegapume, Maagedku
u BoapacmHu, gapsaBam cbbpaHume om msx napu
cneg konegyBaHemo no gomoBeme, 3a ga naAamsam
my3ukama 3a >keHckus npa3Huk babuHgeH).

Kom Bb3BpbuiaHe Ha BHumaHuemo kbm mecmHa-
ma cneuuduka, kbm cobxpaHeHue u ussBa Ha AokaaHo
cBoeobpasue ca HacoueHU MHO206polHUME pecmu-
Baau u cbbopu B pyceHckus peauoH, Beue ymBopge-
HU uAu npoBexkgaHu npe3 nocAegHUMe gecemuHa
20guHu. Moumu Bcuuku ce ocbwecmBsBam no uHu-
uuamuBa u ¢ opzaHuU3auUOHHUME YCUAUS Ha Mecm-
HUmMe yumaauwia. Cpeg uHmMepecHume npuMepu ca
MonknopHusm cvbop ,,06uyaume no HaweHcku” B c.
HoBzpag, Cobopbm Ha xbpuoume B c. KauenoBo, Poa-
kaopeH cvbop ,,0m AyHaB go bankaHa" B 2p. BopoBo,
»CaHgpoBo nee u maHuyBa"“, ,LleHoBo nee u maHuy-
Ba", Komumcku cvbop B c. YepBena Boga u owie gpy-
2u. Bcuuku donknopHu usnbAHUMEAU OM pe2uoHa ca
yyacmHuuu u B embaemamuyHus 3a Pyce nonoBuHBe-
koBeH ¢ponknopeH cbbop ,,3namHama 2bgynka”.

MpegnoxkeHume HabalogeHus Bopxy 6umuemo,
uzkuBsaBaHemo, popmume 3a usaBa Ha npegcma-
Bama 3a ponknopHa mpaguuus nokaszBam Hacoku,
kanauumem u Bb3modkHocmu, cowecmByBawu B
cpBpemeHHama couuanHa peaAHocm Ha npoyuBaHu-
me AokanHu obwHocmu. OmganeyaBaHemo om,,aB-
meHmMuYyHocmma" Ha MecmHuUmMe mpaguuuu, 3a2y-
6ama Ha ponkaopHa namem, 3HaHue u penepmoap B
¢. KpuBuHa npegusBukBam ghec opueHmupaHe kom
¢opmu, HacregeHu u npakmukyBaHu om yumanuwi-
Hama camogedHocm B MmuHanomo. B 2pagckus kBap-
man Aonanume obwiecmBeHocmma ce aHzakupa ga
pekoHcmpyupa mecmHomo $onknopHo HacaegcmBo
B >kuBu npakmuku u uzkuBsBane Ha npazHUYHOCM U
cbweBpemeHHo 20 ,,usHaca” kamo ueHHo cBoe npu-
medkaHue npeg nybauka usBbH ceauwHama cpega.
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cart, drive her around the streets, a woman disguised
in a police uniform stops cars driving on the road and
demands on ransom to let them drive on. Dressed in
national costumes, the young mothers who delivered
babies in the preceding year welcome the ‘old midwife’
(the woman doctor) in front of the municipal building
or the community cultural centre with a ritual: a cop-
per vessel, a towel, a bar of soap, a bunch of geranium,
wheat, round bread. The doctor spreads from the sieve
she holds wheat, bright candies and small coins above
the heads of the people there and, ‘having learned her
lines in the run of time’, says: ‘As many grains, as many
children! May their health be strong — that is the sym-
bolism of the metal coins. May their lives be bright (the
candies)’. Using a bunch of geranium adorned with foll,
she sprinkles the people with holy water and gives bites
of bread to the young mothers —'so that they and their
babies are sated". Traditionally, they pour water for her
to wash her hands. The ‘old midwife’ drops the bar of
soap, saying: ‘May babies get born as smoothly as the
bar of soap slips’. The participants proceed to a large
room for a feast, fun and dances. The re-enactment of
the old tradition by participants who are true by status
inreal time and real space brings the ritual close to un-
derstanding and experiencing its meaning and effect.

The stage adaptation of the Babinden tradition
with which the company from Dolapite quarter has
won many prizes at numerous fairs and festivals was
supervised by an ethnologist. Stage conditions and
festival rules require a limited number of perform-
ersin the ritual roles, rehearsed behaviour, dialogues,
stage props and stage setting. ‘This is what we show
on the stage: the welcoming of the old midwife, the
ritual with the young women | told you about, with
the table; the old midwife when they take her to the
well or to the village fountain to wash her. We have a
dummy: an old man once made a mock well from an
old cask. One of the young women pretends she takes
water from it to pour over the old midwife. And they
start dancing a horo. Everything is very compact on
the stage®.’ The festival stage performances present
and demonstrate the folklore tradition before audi-
ences that are unknown to the community, with the

9 The quotations in the descriptions of Babinden are from an
interview with the cultural centre Secretary Snezhana Atanasova.

-57 -



HoBomo Bpeme nogHoBsiBa HauuHUMe 3a Cbx-
paHeHue u penpe3seHmauus Ha ¢orkaopHOmMO Ha-
cnegcmBo. Bonpeku ye npomeHs cogbpkanuemo cu
u npegcmaBume 3a mpaguuuoHHocm u aBmeHmuu-
HoCm, Mo hocmosiHHo ce akmyaausupa, 0bycaoBeHo
om obwume nompebHocmu om kyamypa Ha mecm-
HOmMO HaceAeHue u npeBbpHano ce B uacm om kya-
MYpPHUS NOMEHUUaA Ha pe2uoHUme.

®onknopHu cbbopu u npasHuuu B CauBeHcko -
cbkuBeHo nokanHo HacnegcmBo

Hsikou Hapuyam cbbopume >kuB my3ed Ha mecm-
Hama mpaguuus. CUAHO e UeHHOCMHOMO NpUCbcM-
Bue Ha ugesma 3a ,,aBmenmuunocm”. Bonpeku ue
noHsmuemo ,,aBmenmuyen goaknop” e nonyaspHo
B nybauuHama cpepa, mo e cnopHo B uscanegoBamen-
ckume cpegu 3apagu HesicHomama B pa3bupaHusma
koe om ¢ponknopHama mpaguuus e ,,aBmeHmuyHo”,
cneg kamo e omkbcHamo om ecmecmBerama cpega
Ha bumyBaHe B munanomo (om konmekcma Ha dyHk-
uuoHupaHe) u ce nokasBa Ha cueHa. BbanpousBexk-
gaHemo Ha mpaguuuoHHU obpa3uu Ha ¢ponkAaopHo-
mo uszkycmBo moxke ga ce npugbpyka kbm cmapuHHU
cmunoBu usnbaHUMencku noxBamu, Ho u ga e no-
BAusiHO, npoMeHeHo, MogepHu3upaHo. Bb3HukBam
Hanpe)keHus nopagu pa3AuyHU 2AegHU mouku kbm
pa3bupaHemo 3a mpaguuuoHHocm/ aBmeHmuyHocm
u xapakmepucmukume Ha mpaguuuoHHus ¢onaknop.

B Hag wecmgecemzoguwHama cu ucmopus npo-
BeskgaHemo Ha cbbopu Ha HapogHomo mBopuecmBo
npemuHaBa npe3 cobcmBeHo pazBumue cbc cuaHo
BAusiHue Bbpxy ueHHOCMHama opueHMauus Ha Hocu-
meAu, usnbAHUMeAU, uscregoBamenu, opzaHuzamo-
pu, nybauka. B ocHoBama Ha mo3u mun nposiBu om
camomo Havano ca hocmaBeHu ueAu 3a usgupBaHe,
cbxpaHsBaHe, nonyaspusupaHe u npegaBane Ha ¢poa-
knopHu mpaguuuu u obpa3uu Ha neceHHo, UHCMpy-
MeHmMaAHo u maHuoBo usnbAHUMeAcmBo, Ha croBe-
ceH ¢ponknop, 06pegHu npakmuku u gp. Tyk ce cpewam
¢$onkAOpHOMO 3HAHUE Ha HOCUMEAU U U3NbAHUMEAU
c uscaegoBamenckume ouakBaHus Ha cneuuaaucmu
u no3HaBauu Ha doaknopHama kyamypa. B gBynocou-
Homo B3aumogetcmBue ce omkpuBam, omkposB-
am u npuno3HaBam aokaaHu donkaopHu ueHHocmu.

C Bb3cmaHoBsBanemo HaymBbpgeHu u cb3gaBa-
Hemo Ha HoBu gonkaopHU cbBopu u npasHuUUU cAeg
noaumuyeckama npomsHa B Bbazapus obuwuncku
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desire to spotlight the original local heritage that the
performers preserve and cherish.

The traditional culture has lost its ability for self-de-
velopment and self-replication in the contemporary
conditions. Nevertheless, folklore heritage is capable
of finding various forms of deliberate presence in the
local community. The old generations become a source
of cultural information; folklore materials are collect-
ed and recorded to be further processed to turn into
detailed scenarios for the staging of ritual fragments
as close as possible to the traditional performance be-
haviour and symbolism, with the original local singing
and dancing repertoire, stage props and so on. The
stage and the village folklore calendar celebrations
are differing versions of the folklore heritage vitality
and experience. A stage performance is produced to
meet the need of an ‘external’, representative use of
the local cultural idiosyncrasy that is ‘played’ for the
audience at festivals and fairs outside the village. Vil-
lage folklore celebrations and rituals are an expression
of belonging and a manifestation of an inner need to
preserve and continue the existence of the genera-
tions-old treasures. They bond the community and
the different generations (example: the carol singers,
young and old men, donate the money they collect
when going around houses for the musicians’ fee on
the women'’s holiday of Babinden).

Bringing the spotlight back to the local idiosyncra-
sy, preserving and showcasing the local originality is
the goal of the numerous festivals and fairs happen-
ing or already established in Rousse region in the latest
decade. Nearly all of them are the fruit of the initiative
and the efforts of the local community cultural centres.
Some of the interesting examples are the folklore fair
‘The Customs in Our Way' in Novgrad village, the Hart-
soi Fair in Katselovo village, the folklore fair ‘From the
Danube to the Balkan Mountains' in the town of Boro-
vo, ‘Sandrovo Singing and Dancing’, ‘Tsenovo Singing
and Dancing’, the Rebels' Fairin Chervena Voda village
and so on. Furthermore, all folklore performers in the
region are participants in the emblematic 50 years-old
Golden Gadulka folklore fair in Rousse.

The observations on the day-to-day routines, the
experience, the approaches to showing the concept
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Baacmu u yumanuwia npogbakaBam ga noazBam
nokanHomo ¢onknaopHo HacaegcmBo kamo pecypc
3a u3saBa Ha mecmHume obwHocmu. Ha mepumo-
pusima Ha o6nacm CauBer couwiecmByBam opzaHu3su-
paHuU npa3HUYHU cbbumus, cBbp3aHu c npegcmaBa-
ma 3a Bb3npousBexkgaHe Ha ponknopHama kyamypa,
3a cbxpaHeHue u npegaBane Ha mecmHu ¢ponkaopHu
mpaguuuu.

TepmuHoAo2u4HO B HazBaHusima Ha cbbumusma
npucbcmBam Hskoako noHsimus — cbbop, npasHuk,
konkypc. Te 6enedkam HamepeHusma, npegcmaBume
U peaAusauusima om CmpaHa Ha op2aHuzamopume
BuB Bpw3ka cvc cogbprkaHuemo Ha coomBemHama
nposiBa, B Hakou cayyau B kombuHupaH Bug — cvbop
u npa3Huk, cobop-konkypc. M3caegoBamenckusm no-
2neg e HacoveH kbm gecem cbbumus, ymBopgeHu B
CauBeHcka o6nacm kamo uspas Ha MecmHa kyamyp-
Ha noaumuka 3a cokuBsiBaHe u noggbprkaHe Ha Ao-
kanHomo ¢ponknopHo HacregcmBo.

PaznonokeHuemo Ha ussBume B kyamypHus ka-
AeHgap Ha peauoHa nokasBa npugbpkaHe kbm no-
cregoBamenHocmma Ha 3HayuMume npasHuuu BoB
ponknoprama kyamypa —mackapagru uzpu no Cupru
3a2o0Be3Hu, nporemHu obuvau no LiBemHuua, kone-
gapu u 3umHa obpegHocm no Koaega. HacumeH coc
cbbumus e meceu, Mall kamo Hal-ygobeH 3a macoBu
npasHu4Hu cbbupaHus. MposBume ce npoBexkgam B
cnegHama kanengapHa nocaegoBamenHocm.

®eBpyapu — mapm (no CupHu 3az0Be3Hu)

PezuoHaneH ¢ponknaopen npasHuk ,MackapagHu
uzpu”

Anpun

PezuoHaneH ¢ponknopeH cvbop ,MporemHu uzpu
u obuyau — LiBemHuua” —2p. TBbpguua

Maa

Cobop B m. Yauwuua - kB. KozapeBo, 2p. TBbpguua

®onknoper cvbop konkypc,,EreHoBo" —c. EAeHoBo

MonknopeH cbbop — 2p. KepmeH

Konkypc-HagnsiBate ,,C necHume Ha oBuo Kapa-
uBaHoB" - c. CenumuHoBo

[OHU

PezauoHaneH ¢ponknopeH cvbop ,Ha cvbop kpad
TyHgka"

Mpa3Huk Ha 6ankaHckume 2pagoBe ,,bankaHbm
nee u paskasBa“

ABaycm

ObwomBbpguwku cbbop — m. Xatigywka noas-
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of folklore tradition indicate trends, capacity and pos-
sibilities existing in the contemporary social reality of
the local community we have explored. The growing
gap between the local traditions and their “authentic-
ity”, the loss of folklore memory, knowledge and rep-
ertoire in Krivina village entail a revival of approaches
inherited from the community cultural centre amateur
groups and practiced by them in the past. In Dolapite,
which is now a city quarter, the community is com-
mitted to the idea of reconstructing the local folklore
heritage into living practices and celebration experi-
ences, while at the same time it is “exported” as their
valuable asset and shown to audiences outside the
community environment.

The new time renews the folklore heritage pres-
ervation and presentation methods. Regardless of its
changing content and the fluctuating concepts of tra-
ditionalism and authenticity, it is continuously updat-
ed because of the common needs of culture the local
people have; moreover, it has become an element of
the culture potentials of the regions.

Folklore fairs and celebrations in Sliven region:
the revived local heritage

Some people describe fairs as a living local tradi-
tion museum. The concept of “authenticity” is high-
ly valued. The phrase ‘authentic folklore' is certainly
popular in the public domain; it is, however, question-
able in the research community because it is unclear
which part of the folklore tradition shall be considered
“authentic” if it has drifted away from its natural en-
vironment the way it used to be in the past (detached
from the context in which it used to function) and is
shown on the stage. Indeed, the reproduction of tra-
ditional folklore art can follow very old performance
styles, but it can just as well be under some influence,
manipulated, modernized. The differing perspectives
to the concept of traditionalism/authenticity and the
traditional folklore characteristics generate tension.

Folklore fairs, all through their more than sixty
years of development, have had a strong influence on
what bearers, performers, researchers, organizers and
audience regard as valuable. As of their very begin-
ning, those events have been following specific goals:
to discover, preserve, promote and transmit folklore
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Ha, 2p. TBopguua

AekemBpu

PezuoHaneH ¢ponknopeH cobop ,,3umMHU npasHu-
uu" - c. MeukapeBo.

KaacupuuupaHemo Ha nocoueHume cbbumus
cnopeg napamempu kamo msicmo Ha npoBedkgaHe u
Bpeme Ha nosiBa (cb3gaBaHe u/uau BoacmaroBsBare)
noka3Ba cAegHume peaanHocmu.

Cnopeg npocmpaHcmBeHama um Aokaauzauus:

— CeAUWHU —,,3umMHu npa3Huuu” (c. MeukapeBo);

— u3BpH cenuwHa cpega — O6womBbpguwku cb-
6op (m. Xaagywka noasHa), Qorknoper cobop konkypc
~EneHoBo" (M. Kapagepe), cobop Ha gBe cbcegHuU cena
(M. Yauwuua);

— MexkgyceAuwHu (c npomsHa Ha gomakuHcmBo-
mo) — ,Ha cbbop kpal TyHgxka" (B ceanuwa no no-
peyuemo Ha pekama), ,bankaHbm nee u paskasBa“
(npa3Huk Ha wecm cmaponAaHuHcku 2pagoBe), Mac-
kapagHu uzpu (cenuwia c kykepcku uzpu BbB ponknaop-
Hama kyamypa).

Cnopeg nosBama um Bv6 Bpememo:

— usobpemeHu npe3 couuanu3ma, npekbcHanu B
Hayanomo Ha 90-me 20guHu, Ho Bpr3cmaHoBeHu 3a-
pagu nogxogawus cu popmam (O6womBoupguwku
cvbop, npasHuk ,bankaHbm nee u paskasBa“);

— ycmaHoBeHu caeg obwecmBeHo-noAumuye-
ckume npomeHu npe3 90-me 20guHu Ha XX Bek kamo
HoBu npa3Huuu uau Bmecmo HakozawHu usocmaBe-
HU mpaguuuoHHu cencku cobopu (ocmaHaaume pon-
kaopHu cobumus).

Mpe3 couuarucmuyeckus nepuog uHMepecbm
kom npegcmaBsHe Ha mecmHomo HacaegcmBo ce
cBexkga go pyHkuuoHupare Ha konekmuBu 3a ,u3-
BopeH" u 3a ,,06pabomen"” ¢poaknop no AuHus Ha uH-
cmumyuuoHaau3upaHo Albbumencko mBopuecmBo.
Llempaausauusma Ha kyamypHume geliHocmu He
cb3gaBa B CauBeHckus peauoH pe2yaspHu ceauwHu
¢onknopHu nposiBu. (CnomeHamume gBa npasHuka,
ocHoBaHu npe3 mo3u nepuog, umMam No-pasAu4eH
akueHm u ca 2pagcku uHuyuamuBu.) Aokonkomo ca
npoBexgaHu okpwkHu/obracmHu cobopu Ha Hapog-
Homo mBopuecmBo, me ca cBbp3aHu ¢ nogbop Ha
yyacmHuuu 3a npegcmaBsHe Ha nopegHus Hauuo-
HaAeH cbbop Ha HapogHomo mBopuecmBo B KonpuB-
wuua. Coc cxogHa npozpamHa xapakmepucmuka e u
cowecmByBaauam donknopen cobop B CauBencku
MUHepaAHU H6aHu.

Cneg npomsaHama gop>kaBHume kyamypHu uH-
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traditions and performance examples of singing, in-
strumental music and dancing, of verbal folklore, ritu-
al practices and so on. They are the place where the
folklore knowledge of bearers and performers meets
the research expectations of folklore culture experts
and connoisseurs. The two-way interaction reveals,
highlights and identifies local folklore assets.

The revival of fairs that were popular in the past, in
combination with new folklore fairs and celebrations
after the political transformations in Bulgaria, makes
the local folklore heritage a resource used by local gov-
ernments and community cultural centres as a tool to
help local communities stand out. There are many or-
ganized holiday celebrations in Sliven region that are
connected to the idea of folklore culture reproduction
as well as to the preservation and continuity of the lo-
cal folklore traditions.

From the terminology perspective, there are a
number of terms used in the names of such events:
fair, celebration, competition. They indicate the or-
ganizers' intentions, ideas and realisation concerning
the event content; sometimes an event can be a com-
bination: a fair and a celebration, or a fair and a com-
petition. The researcher’s eye is focused on ten events
that have become established in Sliven region as an
expression of the local cultural policy of reviving and
supporting the local folklore heritage.

The order of events in the regional cultural calen-
dar reveals correspondence with the sequence of the
most important celebrations in the folklore culture:
masquerade games on the First Sunday before Lent,
spring rituals related to Palm’s Day, carolling and win-
ter rituals related to Christmas. The month of May,
being most appropriate for mass celebration fairs, is
rich in events. The events have the following calen-
dar sequence:

February-March (the period of the First Sunday
before Lent)

Masquerade Games regional folklore celebration

April

Spring Games and Customs —Palm Sunday region-
al folklore fair in the town of Tvarditsa

May

Fair in Ulishtitsa area, Kozarevo quarter, town of
Tvarditsa
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cmumyuuu, ynpaBasBaau xygoxkecmBenama camo-
geuHocm, ca 3akpumu u mexHume gyHkuuu ocmaBam
2pwka Ha mecmHama Baacm, HenpaBumeacmBeHu
cgpy>keHus, yumaauwa. IHuuuamop Ha yacm om Ho-
Bume donknopHu cvbopu, npasnuuy, konkypcu-Hag-
nsBaHus, HagcBupBaHus u HaguzpaBaHus B CauBeHcko
cmaBa cgpy>keHuemo ,,06wecmBo 3a ponknaop”, koe-
mo Hanaza cBol opzaHu3auuoHeH MogeA B i0zouzmou-
Ha BoAzapus. KoHuenuusima u peaausauusima Ha cAu-
Benckume ¢ponkaopHu nposBu obaue ce usbucmpsm
u pasBuBam B norsomBopHomo cbmpygHuuecmBo
Ha MmecmHume obwHocmu B auuemo Ha kmemcku u
yumaauwHu ppkoBogcmBa ¢ my3elHu cneuuaaucmu
om PezuoHannus ucmopuuecku myset B CauBeH. Top-
ceHemo Ha ekcnepmHa nomouwl, 3a ocbwecmBsBaHe
Ha >kenaHuemo ga ce pa3BuBam npa3sHuuu cbc cne-
uuduuen mecmen o0bauk goBedkga go komnemenm-
Homo BkalouBaHe Ha Brnagumup AemupeB — onumeH
ponknopucm u emHonoz, uscregoBamen u nosnaBau
Ha AnokanHama donknopHa kyamypa. Odopms ce us-
AocmeH koHuenmyaAeH 3amMucbA 3a Npa3HUYHU GoA-
kaopHu uzsBu B peauoHa — ga ce ouepmasm anokanHu
cneuuduku (Hanp. npa3Huk Ha mackapagHume uzpu
c gomakuHcmBo camo B cenama, kbgemo 2u uma); ga
ce 0bxBaHe kaneHgapHama obpegHocm (3UMHa, npo-
AeMHO-ASMHa) B omgeAHu cbbopu; B cmamymume
ga ce HabnezHe Ha uscaegoBamenckume ueau, Ha us-
gupBaHemo, cbxpaHeHUemo, nonyAsipusupaHemo u
npegaBaHemo Ha mpaguuusima; MecmHume obw-
Hocmu ga 6bgam BbBaeueHu B camoopzaHusupaHe
u cvbyrkgaHe Ha uHmepec kom cBoemo ponknopro
HacregcmBo u MeCmMHO 3HaHue.

C uskaloyeHue Ha obwuHckus ueHmMwp 2p. TBbp-
guua, ponkaopHume cbbopu u npasHuuu ce npoBexk-
gam ocHoBHo B cena ¢ BbamoxkHocmu u nomeHuuan
3@ Op2aHuU3UpPaHemMOo UM, CbC CUAHU YUMAAUWHU pb-
koBogcmBa, koumo ce Haemam ga 2u ocbwecmBsim.
MpegcmaBsHemo um c mexHUMe oMAUYUMEAHU 0CO-
BeHocmu nokasBa pasHoobpa3uemo om peaAusauuu
Ha HaMepeHUsiMa Ha cneuuaAucmume u Ha obuwiHo-
cmume ga BbacmaHoBam uAu ga cbagagam HoBo
cvbumue.

O6womBobpguwkusam cpbop e npoaBa c
Had-gbaza ucmopus B CauBenckus kpad — npoBex-
ga ce om 1968 2., c npekncBaHe 3a okono gecemune-
mue, Ho npogbakaBa cbwecmByBanemo cu om nbp-
Bama 2oguHa Ha XXI Bek. OpzaHu3upa ce om ObwiuHa
TBvpguua, Typucmuyecko gpykecmBo ,YymepHa“ u
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Elenovo folklore fair and competition in Elenovo
village

Folklore fair, town of Kermen

Yovcho Karaivanov's Songs singing competition,
Seliminovo village

June

Fair by the Tundzha regional folklore fair

The Balkan Mountains Singing and Narrating, cel-
ebration of the Balkan towns

August

The General Fair in Tvarditsa, Haydushka Polyana
area by Tvarditsa

December

Winter Celebrations regional folklore fair, Mech-
karevo village

The grouping of those events by such parameters
as event place, or time of appearing (creation and/or
revival) shows the following:

Grouping by localisation in space:

- in residential communities: Winter Celebrations
(in Mechkarevo village)

- outside residential communities: The General Fair
in Tvarditsa (Haydushka Polyana area), Elenovo folklore
fair and competition (in Karadere area), a fair of two
neighbouring villages (Ulishtitsa area);

- inter-community (with alternating hosting): Fair
by the Tundzha (in the villages along the Tundzha
River); The Balkan Mountains Singing and Narrating
(a celebration of six towns in the Balkan Mountains);
Masquerade Games (in villages with kukeri games in
their folklore culture)

Grouping by the time they appeared:

- devised in the socialist period, they were termi-
nated in the early 1990s, and were revived later be-
cause of their appropriate format (the General Fair of
Tvarditsa; The Balkan Mountains Singing and Narrat-
ing celebration);

- Group of events started after the 1990s social
and political transformations as new celebrations, or
in place of the discarded former traditional village fairs
(the remaining folklore events).

In the socialist era, the interest in presenting local
heritage was reduced to functioning “source” or “ar-
ranged" folklore companies; they were part of the insti-
tutionalised amateur art. The cultural activity centrali-
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HY ,,CB. ¢B. Kupua u Memogui - 1914", Mo cnomeHu
Ha BemepaHu'® cb3gaBanemo my e ,,cnycHamo” no
napmuiHa AuHu$, 3a ga ce ymBbpgu namemHo cbbu-
mue B mecmHocmma Xatgywhka noasiHa, cBop3BaHa
¢ ucmopuueckomo MuHano. lMocmaBeHa e namemHa
nAoua, kosmo 2aacu: ,Mpe3 mypcko po6cmBo myk ca
nazepyBanu xaugywkume yemu Ha Kapa Koalo, boduo
BouBoga, 3namu KacanuHa, Melo bolokausima, MaHa-
Gom XumoB, ®uaun Tomlo, Xag>ku Aumumbp, Cme-
¢aH Kapagkama. Ip. TBopguua, 1968 2.". Cobumuemo
Hocu Ha3BaHuemo Typucmuuecku cvbop. BppuBam ce
u napmuiHu uaencku knuxkku. Mpe3 70-me 2oguHu B
npozpamama ca BkaloueHu cnopmHu cbcmesanus —
HapogHu 6opb6u.

Cobopbvm e BnzobHoBeH npe3 2001 2. no uHuuUa-
muBa Ha Typucmuueckomo gpy>kecmBo u c ocHoBeH
opzaHuzamop O6bwuHama. 3amucbAbm e npasHukbm
ga cmaHe cpewa Ha mBbpguuaHu, kuBeewu B pas-
AuvHU kpauwia Ha Boazapusg, kakmo u c npeceneHume
B MonagoBa npe3 1828-1830 2. nomomMuu Ha MecmHu
»kumeau, ocHoBaau mam c. TBapguua. 3amoBa cbbo-
pbm e HapeuyeH O6womBbpguwku. locmyBam 2py-
nu u usnbAHUMeAU om MoagoBa, Bpbskume ce 3am-
BoprkgaBam. Mpes 2018 2. Ha 50-20guwHUHama om
nbpBus cbbop 20cmyBa mozaBawHusam nocaaHuk Ha
Ykpauna Mukona bBanmarku, nomombk Ha 6ecapabcku
BbAazapu c npousxog om TBapguua.

TemamuyHama opueHmauus Ha cbbopa kbm
mMecmHomo ucmopuyecko HacaegcmBo nocmaBs
akueHm Bbpxy xatdgywkama mema — B no3gpaBu-
meAHume croBa Ha kmema u oduuuarHume 20cmu
npu nogHacsHemo Ha uBems Ha namemHama nao-
ya, B necHume u npegaHusma 3a xallgymu, npeno-
pbuumenAHu 3a usnbAHumenckus penepmoap. lpes
2oguHume moBa ce nposBsBa ¢ pazauuHa mexkecm
—omHavano noBeue B neceHHus penepmoap Ha $pon-
kaopHume usnbAaHUMeAU B npozpamama, Bnocaeg-
cmBue u B gpyau ¢popmu kamo BbacmanoBkume Ha
peauoHanHu kayb6oBe Ha HauuoHanHo gpykecmBo
»Tpaguuus”™. MogHacsm ce uBems Ha namemHama
naoua. M3Hacs ce ponknopra koHuepmHa npozpama c
yyacmuemo Ha camogelHu cbcmaBu om CauBeHcka

10 By Kak ce pawda cvbopbm Ha ,Xalidywka nonaHa”. —

TewpouwKu enac, 6p. 5 (536), 2012, c. 3.

1 [pes 2016 2. Hanpumep e npedcmaseH uzbopbm Ha MaHaitiom
Xumoe 3a eolisoda, onucaH 6 3anuckume My ,Kak cmaHax
xaloymuH”,
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sation did not create any regular village folklore events
in Sliven region. The two celebrations mentioned ear-
lier were, indeed, started in that period, yet their idea
was different; moreover, they were urban initiatives.
As much as district folklore art congregations were
held, they were meant to select participants for the
corresponding National Folklore Fair in Koprivshtitsa.
The folklore fair program in Slivenski Mineralni Bani
had a similar nature.

Following the transformation, the state cultural in-
stitutions that were responsible for amateur art were
closed down and their functions became the respon-
sibility of the local governments, NGOs and commu-
nity cultural centres. An NGO called ‘Folklore Society’
initiated some of the new folklore fairs, celebrations,
singing, playing and dancing competitions in Sliven
region, and the organisational model they created be-
came leading in Southeast Bulgaria. It should be not-
ed that the concept of the Sliven folklore events and
its implementation have been refined and developed
through useful cooperation between the local com-
munities represented by municipal and community
cultural centre managers and professionals from Sliv-
en Regional Museum of History. The desire to have
professional supervision of the efforts to develop cele-
brations that have their very own local character led to
the competent involvements of Vladimir Demirev, an
experienced folklore and ethnology researcher of bril-
liant knowledge of the local folklore culture. The result
was a complete concept of folklore celebration events
in the region: with local features (e.g. a celebration of
masquerade games hosted only by villages that have
such games in their traditions); with the calendar ritu-
als (winter, spring-summer) covered in separate fairs;
with statutes focusing on research goals, searching for,
preservation, promotion and continuity of tradition;
with the goal of engaging the local communities in
being organised and proactive in learning about their
folklore heritage and local knowledge.

With the exception of the municipal centre of the
town of Tvarditsa, the folklore events and holidays hap-
pen mainly in villages having capabilities and skills to
organize them, and also strong community cultural
centre leaders that have the stamina to make them
happen. The special features shown at those events
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obaacm u om gpyau yacmu Ha bbazapus nog HacnoB
~HagnsBaHe u HaguzpaBaHe Ha xatugywkomo cbopu-
we". Aeua u Bbapacmuu yuacmBam B cnopmHu uz-
pu-cbcme3aHus — mezaeHe Ha Boyke, ckauaHe, Hagbsiz-
Bane cuyBanu, wademHu uzpu. MpuzomBs ce kypbaH
¢ xatgywku 606, ckapa, uzpasm ce obwu xopa.

OnoBecmenume ueAu Ha cbbopa caegBam mema-
MUYHA AUHUS, HacoueHa kbM ueHHOCMmMa Ha mpagu-
uuume u ucmopuyeckomo mMuHano:

Aa ce 3anasBa u pas3BuBa mpaguuusma 3a npo-
BexkgaHe Ha cvbopa Ha , Xatgywka norsHa", kamo ce
BHacsm exemenmu, cBbp3aHu c mecmHama ¢ponknop-
Ha ucmopus;

Aa ce ocbwiecmBsaBa npuemcmBenocm 8 mpagu-
uuume mexkgy nokoreHusima, 8banumaBatku y msx
Ao608 kbm pogHus kpat, ucmopuyeckomo muHano u
kpacuBama npupoga;

B xoga Ha nogeomoBkama Ha cbbopa ga npogba-
>ku cobupamenckama u uscaegoBamenckama getiHocm
3a npoy4BaHe Ha MecmHama ¢poakaopHa ucmopus™.

AbazompaiiHo chbumue, gamupauio om Bpeme-
MO Ha couuanu3sma, e u MpasHukbm Ha 6ankaHckume
2pagoBe ,,bankaHbm nee u paskasBa“, uHuuuupan
npe3 1974 2. om napmutHu u obwuHcku ppkoBog-
cmBa. 3amucaeH u ocbwecmBer e kamo obwa npo-
siBa c pegyBawio ce gomakuHcmBo Ha wecm cmapon-
AaHuHcku 2paga (EneHa, ApsiHoBo, TpsiBHa, TBopguua,
Komen u [ypkoBo), o6eguHeHu cnopeg opzaHuzamo-
pume om mecmHume 6ankangkutcku ¢poaknopHu
mpaguuuu u cbxpaHeHo gyxoBHo HacaegcmBo. B Ha-
yanomo ce npoBexkga B 2oguHu Ha mbpkecmBeru
yecmBaHus Ha ucmopuuecku 20guwHUHU (30 20guHU
om nobegama Hag MoHapxodawu3ma, 100-20guwHu-
Hama om Anpuackomo Bbcmatue, 100 20guHu om Oc-
BoboxkgeHuemo Ha Bbazapus, 1300 20guHu 6bazapcka
gbpxkaBa, 60 2oguHu CenmemBputicko BocmaHue)®.
Moaumuyeckusm npexog Bogu go Hekonkozoguw-
Ho npekncBaHe Ha npoBedkgaHemo my, Ho gobpama
cbBmecmHa npakmuka e Bb3obHoBeHa npe3 1996 2.
c exkezogeH npasHuk. C20guHume opzaHuzamopume
om pasAauyHume 2pagoBe uspabomBam xapakmepen
06auk Ha cobumuemo, pazBuBam u o6ozamsaBam kya-

12 https://www.sabori.bg/ob-sliven/view.html?0id=21448
(18.11.2021).

13 By.: HapooHume npedcmasumenu [ans 3axapuesa u Mapus
benosa 2zocmysaxa e Tevpouua Ha ,,basakaHbm nee u pazkasea”. —
TewvpouwKu enac, bp. 5 (581), 2016, c. 1.
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reveal the diversity of implemented intentions of the
professionals and the communities to revive an old
event or to create a new one.

The General Fair of Tvarditsa has been the event
with the longest lasting history in Sliven region: it was
started in 1968. After a pause for about a decade, it
keeps happening as of the first years of the 21st century.
It is coordinated by Tvarditsa municipality, Chumerna
Tourist Association and St. St. Cyril and Methodius —
1914 Community Cultural Centre. Veterans'remem-
ber that it was stared after an instruction of the com-
munist party in order to establish a commemoration
event at Haydushka Polyana area —a place connected
to our history. A commemoration plate was installed
there. It reads: ‘During the Ottoman yoke, this was
the camping place of the rebellious fighting compa-
nies of Kara Kolyo, Boycho Voyvoda, Zlati Kasapina,
Peyu Boyukliyata, Panayot Hitov, Hadzhi Dimitar, Ste-
fan Karadzha. Tvarditsa, 1968.' The event was called
‘Tourist Fair’. It was also used as a stage to hand com-
munist party membership certificates to new party
members. A new element was included in the program
in 1970s: folk wrestling.

The fairwas revived in 2001, on the initiative of the
Tourist Association; the main coordinator was the Mu-
nicipality. The idea was to turn the event into a meeting
of people from Tvarditsa living elsewhere in the coun-
try, and also a meeting with the successors of the lo-
cal residents displaced in Moldova in 1828-1830, who
founded the village of Tvarditsa in Moldova. Thatis the
reason why the fair is called ‘General Tvarditsa Fair’.
There were visits by companies and performers form
Moldova; the connections grew stronger. In 2018, at
the 50th anniversary of the first fair, a special guest of
the event was the then Ukrainian ambassador Mikola
Baltadzhi, a successor of Bessarabian Bulgarians orig-
inating from Tvarditsa.

As the main fair theme is the local historical her-
itage, the focus is on the hayduts; they are mentioned
in the welcoming addresses of the mayor and the offi-
cial guests when laying flower on the commemoration
plate, and in the songs and legends about hayduts that
are recommendable for the performers’ repertoire.
The weight of that main theme has been different in

10 See: How the fair on Haydushka Polyana was born. — TebpouwKu
enac, 5 (536), 2012, p. 3.
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mypHOMO My CbgbprkaHue, nognoMazam MecmHume
obwrocmu B mBopuecku gedHocmu. pagoBeme ce
npegcmaBsam kamo obuHocm cbe 3anazeHu mpagu-
uuoHHU npusmenacku Bpw3ku, goprkam Ha konmakmu-
me nomexkgy cu kakmo no omHoweHue Ha cbmpyg-
HuyecmBomo mexkgy obuwunckume Baacmu, maka u
NO OMHOWEHUE Ha yYacmHuuume —obMeH Ha 2pynu,
My3ukaHmu, usnbAHUMEAU 0m pa3AuYHU Bb3pacmu.
3a oduuuanHama yacm e ch3gageHa chneuuduyHa
pumyanHocm, npugaBawa mbpkecmBeH xapakmep
— wecmBue Ha yyuacmHuuume u3 2paga, BguzaHe u
cnyckaHe Ha npexogHo 3Hame nog 3Byuume Ha XuMH
Ha npa3Huka (u3bpaHa e neceHma , Xyb6aBa cu, mos
20po"), BppuBaHe Ha 3Hamemo u AemonucHa kHuza
3a ucmopusima Ha mexkgyzpagckus npasHuk Ha kme-
ma Ha caegBawus 2pag gomakuH, npuBemcmBus om
Bcuuku kmemoBe npeg nybaukama. MpucveguHeHu ca
Bv3cmaHoBku Ha peauoHanHu kayboBe , Tpaguuus”.
Mpa3Hukbm npogbaxkaBa ga ce npegcmaBs 3a
ponknopeH c onoBecmeHume ueau ga noggbpxka u
npegaBa Ha nokoaeHusima ¢ponkaopa Ha 6ankaHgku-
ume. Ponknopbm e u B usobpakeHuemo, embrema Ha
cbbumuemo —2bgynka, neewu nemaema, CmuAu3U-
paHu ¢uzypu Ha xopo. B peaausauusma Ha nposiBama
obaue ce HabnlogaBa pasmuHaBaHe cbc 3asBeHomo cb-
gbpkaHue —mpaguuuoHHusm mecmeH dponkaop Bce
noBeue uzye3Ba om penepmoapa Ha U3NbAHUMEAU-
me. B npozpamama Ha ,,bankaHbm nee u paskasBa“ B
TBbpguua npe3 2016 2. Hanpumep yyacmBam 2pynu
3a2pagcku necHu, ,,6umoBu” xopoBe ¢ nonyasipeH pe-
nepmoap, maHuoBu cbcmaBu c woncku u gobpygrkaH-
cku manuu (xopeozpadcko mBopuecmBo), gemcku
maHuoBu dopmauuu 3a cbBpemeHHU maHuu u gp.'*
Bceku om 2pagoBeme gomakuHu npoBedkga conbm-
cmBawu npozpamama cvbbumus — kyaunapus, gedu-
Ae Ha mpaguuuoHHo MecmHo obaekno, xygokecmBe-
HU u3noXk6u Ha mecmHu mBopuu. MpaBsm ce 6a3apu
Ha omgeAHume 2pagoBe cbc 3aHasmuulcku npous-
BegeHus. MHuuuamuBa, 3anouHana B TBbpguua, e
konkypcHama usnoxkba , Kykaume — nocaaHuuu Ha
ueHHocmume Ha bankaHa". 3a npuBAauuaHe Ha HoBu
nocemumeAu ce pa3npocmpaHsiBam uHpopmauuoH-
HuU u pekanamHu mamepuanu. BoB Bpb3ka ¢ npasHuka
O6buwiuHa TBbpguua usgaBa gunasiHa ,barkaHbm nee

14 3g npasHuka e 2p. Tevpduuya npe3 2016 2. e HanpaseH
OoKymeHmarneH mesnesusuoHeH ¢uam — http.//eurocom.bg/show/
drugi-videa/4564 (15.08.2021 npedcmasaHemo).
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the run of time; in the beginning, it was dominating
in the folklore performances, and later it appeared in
other forms, such as the re-enactments of the regional
clubs of Traditsia National Association'. The program
includes a ceremony of laying flowers on the commem-
oration plate. Another part is the folklore program per-
formed by amateur companies from Sliven region and
from elsewhere in Bulgaria; its motto is ‘Singing and
dancing competition at the haydut camp’. Children and
adults take part in competition games: pulling a rope,
jumping in bags, relay games, etc. They cook haydut
white beans as a meal offering; there is barbeque food;
all people dance in a circle together.

The promoted fair goals follow the thematic line of
highlighting the value of traditions and history:

To preserve and further develop the tradition of the
Haydushka Polyana fair, and to introduce elements re-
lated to the local folklore history;

To effect tradition continuity between the genera-
tions by educating the young in loving their region, its
historical past and the beautiful nature;

To keep using the process of fair preparation as an
opportunity to collect traditional folklore pieces and do
research work of the local folklore history™.

A sustainable event that was initiated even in the
socialist period, in 1974, by communist party and mu-
nicipality leaders, is the Balkan Mountains Singing
and Narrating celebration of the towns in the Bal-
kan Mountains. It was planned and brought into exist-
ence as a joint event of six towns in the Balkan Moun-
tains (Elena, Dryanovo, Tryavna, Tvarditsa, Kotel and
Gurkovo), with alternating hosting. The coordinators
believed that those towns had common mountain
traditions and preserved cultural heritage. In the be-
ginning, the event was held in years when important
historical anniversaries were celebrated: 30 years of
the victory over the monarcho-fascism, 100 years of
the April Riot, 100 years of Bulgaria’s liberation, 1300
years of the founding of the state of Bulgaria, 60 years
of the September Riot™. The political transition resulted

11 In 2016, for example, the re-enactment was Panayot Hitov’s
election as armed group leader, as described in his memoirs ‘How |
Became a Haydut".

12 https://www.sabori.bg/ob-sliven/view.html?0id=21448
(18.11.2021).

13 See: Members of Parliament Galya Zharieva and Maria Belova
visited Tvarditsa for The Balkan Mountains Singing and Narrating —
Tevpouwku enac, 5(581), 2016, p. 1.
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u paskasBa. Typucmuuecku mapwpymu. EguH geH B
TBbpguua, l'ypkoBo, TpsBHa, ApsHoBo, EneHa u Komen”
3a nonyAsipusupaHe Ha kyamypHo-ucmopuyeckomo u
npupogHomo 602amcmBo Ha yuacmBawume 2pago-
Be. KyamypHomo compygHuuecmBo medkgy cmapon-
AaHuHckume 2pagoBe, ussBeHo upe3 npegcmaBeHus
obw, npa3Huk, nocmuza cbnpuyacmHocm cpeg Ha-
ceAeHUEMO U nognomaza pa3Bumuemo Ha pezuoHa.
C ugesma ga ce cokuBu uHmepecbm kom doa-
knopHama o6pegHocm ¢ npegcmaBsHemo U Ha cueHa,
Ha Bmopus geH Ha Konega (26 gekemBpu) B c. Meuka-
peBo ce npoBexkga PezauoHanHusim ¢ponknopeH cb-
60p ,,3uMHu npasHuuu”, ymBopgeH Beue B gBage-
cem u3gaHus. lMpegu moBa HenpaBumeacmBeHomo
cgpykeHue ,,06wecmBo 3a ¢ponkaop” npaBu onum
3a u3sBa B cenomo cbe cobop ,, Konegapu®, koimo He
cnonyuBa ga Hamepu cBol obauk. OpzaHusauusma
ce noema om ObwuHa CauBeH, kmemcmBomo u HY
~IpocBema —1925". B uspabomeHus cmamym u3nb-
kBa uscaegoBamenckama ¢poakaopucmuuna cneuua-
Au3auus Ha HezoBus aBmop™. AHoHCupaHama ueA
Ha cbbopa e ga cmumyaupa npoyyBaHemo Ha mpa-
guuUOHHamMa 3umMHa obpegHocm Ha AokaAHo u peau-
OHanHo paBHuwe u ga nonyasipusupa porknopHama
kyamypa cpeg maagume xopa. Ypes npenopbuumen-
Hama memamuka Ha cbbopa ce mbpcu npogbakeHue
HaymBbpgeHa B cobopume 3a HapogHo mBopuecmBo
Hacoka — ga ce akmuBusupam ¢onkaopHume 2pynu
kbm npecb3gaBaHe Ha 06pegHocmma Ha cueHa. Yuac-
MHUUU Ca YumaAuwHU camogetHu cbcmaBu om Cau-
Bencka obracm u om cmpanama. Te npegcmaBsm B
npozpamama cueHuuHo Br3anpousBexkgaHe Ha mpa-
guuuoHHa obpegHocm om 3umMHus uukbA — NeHaxk-
geH, bogHu Beuep, konegyBaHe u konegapcku necHu,
BacuaboBgeH (CypBaku), AagyBane, CunBecmbp (Ka-
pamaH), bozosBaeHue (Boguuu), babuxgeH. Cobopbm e
c konkypcen xapakmep —c ouetka 3a Hali-mouHo Bb3-
npousBexkgaHe Ha 3umen obuuyal, 3a usnbAHeHUEe Ha
obpegeH maHu, 3a 06pegHu xAs608e u cypBakHuuu.
TemamuueH cbbop e u PezuoHanHusim (pon-
knopeH) npasHuk ,,MackapagHu uzpu®. MpoBex-
ga ce okono CupHu 3azoBe3Hu ¢ npomsiHa Ha goma-
kuncmBomo B cena coc cowecmByBana mackapagHa
mpaguuusi. OpzaHusupa ce om O6wuHa CAuBeH, cb-
omBem+omo kmemcmBo u MecmHomo yumanuwe.

15 Baadumup Aemupes om Pe2uoHasnHUA ucmopudyecku myseli
—2p. CauseH.
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in an interruption for some years; the successful joint
work, however, was resumed in 1996 with an annual
celebration. In the run of time, the event coordinators
from the different towns built a specific character of
the event and still keep developing and expanding
its cultural elements; they also give their support to
local community art. The towns act as a community
having strong friendly relations both as collaboration
between the local governments and as links between
participants sharing visits of various performers and
companies at various ages.

They created a special ritual to make the official
part look stately: a procession of the participants in
the town, hoisting the transitional flag and taking it
down while the event anthem is being played (this is
the song ‘Hubava si, moya goro’ — ‘You are beautiful,
my forest’), handing the flag and the event record book
to the mayor of the town that will host the next event,
and public welcoming speeches of all mayors. Re-en-
actments of the regional Traditsia clubs are performed.

The celebration s still described as a folklore event,
with the goals that have been declared: to maintain the
folklore of the people living in the Balkan Mountains
and ensure its continuity between the generations.
Folklore can be seen on the event logo: a gadulka,
singing roosters, and a stylized horo dance. In reali-
ty, however, there is a growing discrepancy between
the description and the actual performances, as the
traditional local folklore in the performers’ repertoire
is diminishing. The program of the Balkan Mountains
Singing and Narrating event in Tvarditsa in 2016, for
example, included companies performing town songs,
‘traditional’ choirs performing popular songs, dancing
companies showing dances from other regions (pro-
duced by choreographers), children’s dancing compa-
nies for modern dances and so on'. Every hosting town
makes accompanying events: cooking, traditional lo-
cal costume show, exhibitions of local artists, etc. The
towns organize artisan bazaars. Tvarditsa started an
initiative for a competition exhibition under the motto
‘Dolls as messengers of the values of the Balkan Moun-
tains’. Information and advertising materials are made
in order to attract new visitors. To promote the cultur-
al heritage and the natural sights of the participating
towns, Tvarditsa Municipality has made a special flyer:
‘The Balkan Mountains Singing and Narrating. Tourist

4 Adocumentary TV film was made about the holiday in Tvarditsa
in 2016 — http://eurocom.bg/show/drugi-videa/4564 (15.08.2021).
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AomakuHu npe3 20guHumMe ca ceAa, Bb3obHoBuAu U
noggbpxkawu kykepckus pumyan — KameH, Tonoa-
yaHe, baameu, fopHo AnekcangpoBo, ApazogaHoBo,
TpanokaoBo, TywHuk. Cbbopbm caegBa koHuenmy-
anHama Hacoka 3a cbxpansBane u nonyasipusupa-
He Ha AokanHama u pezuoHanHama cneuuduka Ha
kyamypHomo HacaegcmBo ¢ HapacHaAa 3HauyuMocm
B coBpemenHocmma, kakBumo ca xapakmepucmu-
kume Ha ¢ponknopHume mackapagHu uzpu. Ouenku-
me 3a yyuacmHuuume B cbcme3ameAHama npozpa-
Ma C HazpageH ¢oHg ca B memamuuHu kamezopuu
B pamkume Ha mpaguuuoHHus 20guweH kareHgap
— 3UMHa, NPOAeMHa, AiMHa U cemelHa mackapagHa
obpegHocm. OmHoBo ce noowpsaBa Had-movyHomMo
BbanpousBerkgaHe Ha pumyan uau ¢ppazmeHm om
Hez20, 0bpegeH maHu, kakmo u ampakmuBHomo 06-
pegHo obaekno, macka, pekBuzum u pekoHcmpykuus,
Bauska go cmapama mpaguuus.

B kanengapnama nocaegoBameanocm Ha ¢oa-
kaopHume cbbumus ugBa pegbm Ha Pe2uoHanHus
¢onknopen cvbop ,MporemHu uzpu u obuvau —
LiBemHuua” B 2p. TBopguua. Cobumuemo npembp-
nsBa memamopdo3su BbB Bpememo om ocHoBaBa-
Hemo My npe3 1994 2. kamo HauuoHaneH gemcku
¢ponknoper npasHuk cbc cbwomo HaszBaHue. Mpas-
Hukbm e 06985BaH 3a HauuoHaneH go gecemomo My
usgaHue npe3 2008 2., kamo e noayuaBan nogkpenama
Ha MuHucmepcmBomo Ha obpa3zoBaHuemo u Hayka-
ma, MusucmepcmBomo Ha kyamypama, obaacmHu
u obwuHcku cmpykmypu. CaegBawume nem cbbu-
mus pegyuupam cBos 06xBam B pezuoHanen gemcku
npasHuk. BHuMaHuemo Ha opzaHu3amopume e Ha-
coueHo kom npobyrkgaHe Ha uHmMepec y nogpacmBa-
wume go 16-2oguwHa Bb3pacm kbm 6vazapckama
¢onknopHa mpaguuus upes ycBosBaHe Ha nporem-
HU u2pu, necHu, obpegHu gedcmBus. Mpenopvka-
ma B eguH om cmamymume Ha nposiBama (2005) e
+XygokecmBenume ppkoBogumeau ga nogzomBsam
yyacmusima B npasHuka, onupaiku ce Ha mecmHus
¢donknop, kamo ce koHcyamupam c Hocumeau Ha ¢poa-
kanopHama mpaguuus, My3elHu, YumaAuuwHU geduu
u komnemeHmHu cneuuaaucmu®, a ,2pynume 3a us-
BopeH ¢ponknop BHumamenro ga nogbupam kocmilo-
mume, pekBusuma u uHcmpymeHmapuyma, cbom-
BemcmBawu Ha 6umoBama BsspHocm Ha HapogHama
mpaguuus”. 3a ga ce paswupsm BboamokHocmume
3a pa3HoobpassBaHe u o6ozamsBaHe Ha npa3HuY-
Hama npozpama, om 2015 2. ce BkalouBam usnvAHuU-
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Itineraries. A Day in Tvarditsa, Gurkovo, Tryavna, Dry-
anovo, Elena and Kotel'. The cultural cooperation be-
tween the participating towns manifested in the joint
celebration helps the local population feel engaged,
and supports the development of that region.

The efforts to revive the interest in folklore rituals
by staging them have led to the creation of the Zimni
Praznitsi (Winter Celebrations) Regional Folklore
Fairin Mechkarevo village on the second day of Christ-
mas (December 26). It is already a well-established
event that has happened twenty times by now. Pri-
or to it, the Folklore Society NGO made an attempt to
make a Carolling fair in the village, but it failed to find
an adequate form. The coordination was a joint effort
of Sliven Municipality, the Mayor's office and Prosveta—
1925 Community Cultural Centre. The Statutes clearly
revealed their author’s folklore research education™.

The goal of that fair was to promote the research
of the traditional local and regional winter rituals and
to campaign for the folklore culture among the young
people. The recommended fair themes were an at-
tempt at continuity of the established goal of folklore
fairs to motivate folklore groups to stage local rituals.
The participants were amateur community cultural
centre companies from Sliven region and from oth-
er parts of the country. They performed stage re-en-
actments of traditional rituals of the winter cycle: St.
Ignatius Theophorus'’s Day, Christmas Eve, carolling,
St. Basil's Day (Survaki), Laduvane, St. Silvestre's Day,
Epiphany, Babinden. The fair had a strong competition
element: the most truthful winter ritual re-enactment,
the best performance of a ritual dance, the best ritual
bread, the best Survaki twig.

Masquerade Games regional (folklore) celebra-
tion is another thematic fair. It happens in the period
of the First Sunday before Lent with alternating host-
ing in villages that used to have a masquerade tradi-
tion. It is organized by Sliven Municipality jointly with
the mayor’s office and the community cultural centre
of the hosting village. In the different years, the event
was hosted by villages in which the Kukeri ritual had
been revived and kept alive: the villages of Kamen,
Topolchane, Blatets, Gorno Aleksandrovo, Dragodano-
vo, Trapoklovo, and Glushnik. The concept followed
by the fair is preservation and promotion of the local
and regional character of cultural heritage showing
a growing significance today, such as the nature of

15 Vladimir Demirev from the Sliven Regional Museum of History.
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mencku dopmauuu 6e3 Bb3pacmoBu ozpaHuyeHus.
ObpegHomo npegcmaBsHe obxBawa porknoprume
kanengapHu npasHuuu TpudoHoBgeH, Xapanamnud,
BAaacoBgeH, CupHu 3azoBe3Hu, MbpBu mapm, macka-
pagHu uzpu, Kykepu, byeneu, TogopoBgeH, CBemu
40 mbueHuuu, AasapyBaHe, BeaukgeH, lfepzboBgeH.
OcBen usnbaHeHus, 6ausku go mecmHama obpegHa
mpaguuus, nposiBama gonycka npucbcmBuemo Ha
maHuoBu u neBuecku konekmuBu ¢ usnbaHeHus Ha
aBmopcku necenHu u xopeozpadcku o6pabomku Ha
¢donknopHa ocHoBa, koumo Bce noBeue gomuHupam
cpeg yyacmHuuume.

Cnopeg gokymeHmauus B yumaauwHus apxuB
conbmcmBawu npasHuka ca buau kondpeperuuu u
pa3zoBopu 3a npuobwaBanemo Ha geuama kbm ponk-
Aopa ¢ yyacmuemo Ha ¢poakaopucmu, emHono3u, My-
3ukoBegu, xygockecmBeHu pvkoBogumeau, yuma-
AUWHU geduu, npenogaBameAu om yyuAuwama Ha
obwuHama Ha memu kamo ,, Aemckomo donknaopro
mBopuecmBo u kyamypHomo HacregcmBo" (2005),
~flponemHama obpegHocm B obwuHa TBbpguua“
(2011) u gp.

Mo-pa3AuyeH ueHMbP Ha gpyau op2aHu3upaHu
ponknopHu uzaBu B CauBencko ca konkypcume Ha
umMemo Ha ¢poAKAOPHU U3NbAHUMEAU C HaUUOHAAHA
UAU pe2uoHanHa usBecmHocm, npousxoxkgawu om
cenuwa B padoHa. Cnopeg egHa munoAo2us Ha ¢poA-
kaopHume ¢pecmuBanu, cobopu u koHkypcu cnopeg
poAsima Ha My3ukama B msx mosu mun kyamypHu
cbbumus ce xapakmepusupam 2naBHo ¢ my3ukanHo
npucbcmBue (bpamaroBa 2019). EmbaemamuuHa $u-
2ypa 3a ponknopHama neBuecka kyamypa, npegcma-
BumenaHa 3a mpakutckus mbxkku neBuecku cmun'e, e
pogeHusim B c. CeaumunoBo MoBuo KapauBaHoB. 3a
nonyAsipusupaHe Ha He2oBus penepmoap U U3NbAHU-
mencko maiicmopcmBo cpeg uHguBugyaaHu usnba-
HumenAu u ¢oaknopHu neBuecku 2pynu, 3a cmumy-
AUpaHe Ha MAagu manaHimauBu mpakutcku neBuu
B pogHomo Macmo Ha usmbkHamus usnbAHUMEA
Beue eguHagecem nomu (Ha gBe 2zoguHu om 1999 2.)
e ocbuwiecmBeH konkypc-HagnsiBaHe ,,C necHume Ha
NoBuo KapauBaHoB". HagnsBanemo ce npoBekga
no cmaHgapmume Ha mo3u mun korkypchu nposiBu
— B yemupu Bbo3pacmoBu kamezopuu, ¢ usnbaHeHUS
Ha 6bp3a u 6aBHa neceH, egHama om koumo 3agbA-
kumeaHo e om penepmoapa Ha loBuo KapauBaHoB.

16 By noseye y Ljsemkosa 20109.
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the masquerade folklore games. The participants in
the competition with awards are evaluated in differ-
ent thematic categories in the framework of the tra-
ditional calendar: winter, spring, summer and family
masquerade rituals. Here again the highest score is
received for the most truthful re-enactment of a ritual
or a fragment of it, a ritual dance, and also for attrac-
tive ritual costumes, masks, props and re-enactment
close to the original tradition.

Next in the calendar sequence of folklore events
is the Spring Games and Customs on Palms Day re-
gional folklore fair in Tvarditsa. The event has been
through metamorphoses since it was originally started
in 1994 as a national folklore celebration for children
under the same title. The event was national until its
tenth time in 2008, as it was supported until then by
the Ministry of Education and Science, the Ministry of
Culture, regional and municipal structures. The scope of
the five events that followed was reduced to a region-
al children’s celebration. The coordinators’ idea was to
raise the awareness of the children under 16 about the
Bulgarian folklore tradition by learning spring games,
songs and rituals. A recommendation given in one of
the event statutes (2005) was that the ‘art directors
should prepare the participations in the event closely
following the local folklore under the guidance of folk-
lore tradition bearers, museum and community cultur-
al centre workers and competent professionals’, while
the ‘source folklore companies should carefully choose
their costumes, props and instruments in compliance
with the common folklore tradition truthfulness’. Since
2015, performance companies without any age limits
have been allowed in order to enlarge the program di-
versity. The rituals that are presented cover the folklore
calendar holidays of St. Trifon's Day, St. Charalampos's
Day, St. Blaise's Day, the First Sunday before Lent, the
First of March, masquerade games, Kukeri, Buenets, St.
Theodor's Day, the Holy 40 Martyrs’ Day, St. Lazarus's
Day, Easter, St. George's Day. Along with performanc-
es close to the local traditional rituals, the event is also
open to dancing and singing companies performing
copyrighted folklore-based song and dance arrange-
ments, and this seems to be a strongly growing trend.

The documentation kept in the community cultur-
al centre archive reveals that there were side events
happening alongside the celebration: conferences and
discussions on engaging children in folklore activities,
the participants in which were specialists in folklore
and ethnology, music critics, art directors, community
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C opzaHu3auuoHHUMe ycuAus Ha ObwuHa CauBeH,
kmemcmBomo Ha c. CenumuHoBo u mecmHomo yu-
manuwe ,CBemauna — 1926" npe3 2oguHume koH-
kypcbm cmaBa nonyasipeH He camo cpeg yyacmHu-
uu om ceauw,ama Ha CauBeHcka obaacm, HO u om
obaacmume Amboa, Cmapa 3azopa, bypaac, Aobpuy,
Beauko TopHoBo u gp. Cobumuemo pa3HoobpassBa
npozpamMama Ha Matckume npasHuuu Ha kyamypa-
ma ,,CauBencku ozHboBe".

®onknopHusim cvbop B 2p. KepmeH e opzaHu-
3upaH om ObwuHa CauBeH, kmemcmBomo Ha 2paga
u MecmHomo Yyumanuuwe. CowecmByBaom 1991 2. u
cobwo e BkaloueH B npozpamama Ha Matckume npas-
Huuu Ha kyamypama ,CauBeHcku ozHboBe”. Bpeme-
mo 3a npoBerkgaHemo my e okono lepzboBgeH, ¢ ne-
puoguyHocm Ha gBe 2oguHu. B pamkume Ha cbbopa
npomuyam u gBa konkypca —HagcBupBaHe 3a Hazpa-
gama Ha umemo Ha kaBaagkusma Aocbo MunkoB u
HaguzpaBaHe 3a Hazpagama Ha umemo Ha Aunko Op-
coB. ABamama ca pogom om KepmeH, buau ca cpeg
nbpBume usnbAHUMeAu B AbpkaBHus aHcambbA 3a
HapogHU necHu u manuu Ha Quaun KymeB u ca Ho-
cumeAu cohomBemHo Ha cmapus MecmeH cmua ka-
Bangrkuuicko cBupere u Ha mpaguuuoHHus mpakud-
cku maHu, B pasauunu BrapacmoBu kamezopuu B
gBama omgennu konkypca yuacmBam mysukaHmu
u maHupopu, koumo nokasBam ymenus B uHcmpy-
MEeHMaAHU U maHu,oBu uanbAHeHus om mpakudckus
¢ponknop. MopBoHauanHo HagcBupBaHemo e ozpaHu-
yeHo camo 3a kaBangkuu, Ho ce Hanaza pa3wupsBa-
He C U3NbAHUMEAU U Ha gpyau $oAkAOpHU UHCMpY-
MeHmu. 3a npuBauyaHe Ha uHMepeca Ha nybaukama
npozpamama Ha cbbopa ce pazHoobpassiBa usBoH
koHkypcume om 2pynoBu u uvguBugyaanu neBuecku
U UHCMPpYMeHMAaAHU U3nbAHeHUs, npegcmaBsiHe Ha
0bpegHU MOMEHMU, MpaguuUoHHU 3aHasmu, noka3
Ha Hocuu. TopceHemo Ha ,,cbbopsiHcka” ammocdepa
ce ocbwecmBsaBa cbc,,cauzaHe” Ha npozpamama om
cueHama Ha noAsHu kpad kmemcmBomo, B 6ausbk
konmakm ¢ ny6aukama. B mo3u gyx Hakou usgaHus
Ha cpbopa ca conbmcmBaHu om cbcmesaHus — Ha-
pogHu 6opbu.

Hacmoswusm Qonknopen cbbop konkypc
»~EneHoBo" cbwo npembpnsiBa mpaHchopmauus
BuB Bpememo. B npogbakeHue Ha gBagecem 20gu-
Hu eXkezogHomo ¢onknopHo cbbumue B c. EaeHoBo
npegcmaBasBa cbuemaHue Ha Beaukgencku ponkno-
peH cvbop u korkypc Ha umemo Ha 2bgynaps MuHuo
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cultural centre activists and teachers in the schools in
the municipality. The topics were ‘Children’s folklore
and cultural heritage’ (2005), ‘Spring rituals in Tvardit-
sa Municipality’ (2011), etc.

Another core of other organized folklore events in
Sliven region are the competitions bearing the names
of countrywide and worldwide known folklore per-
formers from the region. A typology of folklore fes-
tivals, fairs and competitions based on the role music
plays in them placed those events in the group of cul-
tural events in which music dominates (bpama+oBa
2019). An iconic figure of the folklore singing culture
representative of the Thracian male singing style'®is
Yovcho Karaivanov, born in Seliminovo village. With
Yovcho Karaivanov's songs competition in singing
was organized in that renowned singer’s birthplace
as a biannual event in 1999 to promote his repertoire
among solo singers and folklore singing groups and to
motivate talented young Thracian singers. The event
has already happened eleven times. The singing com-
petition follows the standards in this type of competi-
tions: in four age groups, with two songs —a slow one
and a quick one; one of the songs should be from Yo-
vcho Karaivanov's repertoire. Through the coordina-
tion efforts of Sliven Municipality, the mayor’s office in
Seliminovo village and the local community cultural
centre —Svetlina-1926 — in the run of time the compe-
tition popularity went beyond the boundaries of Sliven
region and reached the regions of Yambol, Stara Zag-
ora, Burgas, Dobrich, Veliko Tarnovo and so on. This
event adds diversity to the program of Slivenski Ogny-
ove culture celebrations in May.

The folklore fair in the town of Kermen is organ-
ized by Sliven Municipality jointly with the mayor’s of-
fice and the local community cultural centre. It start-
ed its existence in 1991, and is now part of Slivenski
Ognyove culture celebrations in May. The period it
happens is around St. George's Day; it is also a bian-
nual event. There are two competitions in the frame-
work of that fair: in instrumental performance for the
award on the name of the kaval player Dosyo Milkov,
and in dancing for the award on the name of Dinko
Orsov. Both of them were born in Kermen, they were
among the pioneering performers of the Philip Koutev
National Folklore Ensemble, and are bearers of the old
local type of kaval playing and the traditional Thracian
dance. Musicians and dancersin the two separate com-

16 For more, see Lisemkosa 2019.
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HegsinkoB. OmHoBo ueHmpanHo BHumaHue e ompe-
geHo Ha NRaMemma Ha umeHum mMy3ukaHm, uspacHaa
B cenomo - uzsBen B paguomo u no koHuepmHume
cueHu kamo coaucm u B opkecmpoBu cocmaBu, equH
om nbpBume npenogaBamenu no 2bgyaka BbB poa-
kaopHomo my3ukanHo yuuauwe B Komena. Kokypcbm
€ Cb3gageH € yuacmuemo Ha cgpy>keHuemo ,,06wie-
cmBo 3a ponknop”, eneHoBckomo uumanuwie ,CBem-
AUHa — 1908" u mecmHume Baacmu. Mysukanmcku-
me cu ymeHus npegcmaBsam uHcmpymMeHmaaucmu
U U3NbAHUMEAU Ha neceHeH GoAkAop om pez2uoHa u
om gpyau kpauwa Ha cmpaHama. MpoBexgaH e Ha
Bmopus geH Ha Beaukger B ueHmbpa Ha cenomo uau
B yumaauwemo. MecmHume opzaHuszamopu npeue-
HaBam, ye ussBama ce Hy>kgae om o6HoBsBaHe. Oc-
Ben mysukanHomo cbnepHuyecmBo ce BkalouBam
owe konkypcHu kamezopuu — maHuoBu donknopHu
u3nbAHeHUst U npegcmaBsHe Ha NpoAeMHO-AIMHa 06-
pegHocm. CbmpygHuuecmBomo Ha YyumaAuwHuUme
opzaHuzamopu ¢ donkaopucma Ba. AemupeB goBedkga
om 2017 2. go cnoayuAauBo npeobpasyBaHe B o6auka Ha
cbbumuemo u uspabomBaHemo Ha HOB pezaameHm.
MpunomHsHeMo 3a HakozawHUs MpaguuUOHEH CeA-
cku cobop Ha nampoHa Ha uepkBama cB. npopok e-
pemus (1 mail) npomeHs Bpememo Ha npoBexkgaHemo
my B kanengapa u cmeHs HaumeHoBaHuemo Ha npos-
Bama. NMpemecmBaHemo om ueHmbpa Ha cenomo B
npupogHo npocmpaHcmBo B MecmHocmma Kapage-
pe —Ha wupoku noAsHU go 20pa, kpal manvk s30Bup,
B 6au3ocm go ro30Bume macuBu u Bunapckama usba
+Muponuo”, c BpemenHu mwpzoBcku ob6ekmu, mecma
3a xpaHeHe u 3abaBaeHus, chb3gaBa HoBu BbamorkHoc-
mu 3a npuBauuaHe Ha noBeue nocemumenu Ha cbbo-
pa. Mpozpamama ce pa3wupsBa B gBa gHu u Ha gBe
cueHu, 06xBawa yuacmHuuu om no-ganeyHu kpauwia
Ha cmpaHama. Pa3wupsBaHemo Ha kyamypHume koH-
makmu Ha yumaauwiemo goBexga go 2ocmyBaHe ¢
koHuepm Ha cbbopa Ha npodecuoHanHus AHcambbA 3a
Bbazapcku HapogHU necHu u maHuu ,,Pogoalobue” om
2p. Tapakaus, MoagoBa. My3ukaanu 2ocmu c BeuepHu
koHuepmu ca nonyaspHU ¢oAkAOpHU u3NbAHUMEAU.
CucmeMHo e yyuacmuemo Ha pezuoHaaHume kayboBe
~Tpaguuus” om HoBa 3azopa, CauBeH u imboA c ucmo-
puyecku Bb3acmanoBku u mpaguuuoHHa mpakudcka
cBamba. iHuuuamuBHocmma u op2aHu3auuoHHUMe
ycuAust Ha yumanuwHomo pbkoBogcmBo npuBauyam
Hemanko yacmHu cnoHcopu. QoakaopHusm cbbop B
EnenoBo e cp3gan ycneweHn mogen 3a gpyHkuuoHupa-
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petitions demonstrate their skills in instrumental and
dance performances of Thracian folklore in different
age groups. Originally, the instrumental competition
was for kaval players only, but it was widened later to
allow musicians playing other folklore instruments. To
attract more audience, the fair program, along with the
competitions, includes solo and group singing and in-
strumental playing, presentations of ritual elements,
traditional crafts and costumes. To achieve the typical
‘fair mood, the program ‘gets off the stage’ down to
meadows close to the mayor's office, in a close contact
with the audience. To strengthen that mood, some of
the events include traditional wrestling competitions.

The existing Elenovo Folklore Fair & Competition
has also been through transformations. In the run of
twenty years, the annual folklore event in Elenovo vil-
lage was a combination of Easter folklore fair and a
competion on the name of the gadulka player Mincho
Nedyalkov. Once again, the focus is on the memory of
a renowned musician, who was born and grew in the
village. He was popular on the radio and on concert
stages both as a soloist and as an orchestra player;
he was also one of the first teachers of gadulka in the
Folklore Music School in Kotel. The competition was
started by the Folklore Society association, Svetlina —
1908 Community Cultural Centre in Elenovo, and the
local government. Instrumentalists and folklore sing-
ers from the region and from elsewhere in the country
demonstrate their musical skills. The event happens
on the second day of Easter in the village centre or in
the community cultural centre. As the local coordi-
nators decided that the event needed some renewal,
new competitions were included alongside the music
contests: folklore dancing and staging of spring and
summer rituals. The collaboration of the community
cultural centre coordinators with the folklore specialist
V. Demirevyielded in 2017 a successful transformation
of the event and new event rules. To make a link to the
former traditional village fair on the day of the village
church patron St. Jeremiah (1 May), the event date was
changed; so was the name of the event. Its venue was
moved from the village square to the natural space of
Karadere area, on large meadows by a small dam, with
a forest nearby, close to large vineyards and to Miro-
glio Winery. The program was expanded to two days,
ontwo stages, and included participants from remote
parts of the country. The wider cultural contacts of the
community cultural centre resulted in a visiting con-
certof Rodolyubie Professional Ensemble for Bulgarian
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He Ha MecmHa kyamypHa nposiBa c gobpo kauecmBo,
3HauuMocm u MHo2ocmpaHHo Bb3geltcmBue 3a ro-
kanHama obwHocm.

Cb6opbm B MecmHocmma Yauwuua exke2ogHo
Ha 1 mal cvbupa >kumeaume Ha gBe cocegHu cena B
pa3AuyHU agMuHucmpamuBHu obaacmu — c. KoHape
B obwiuna lypkoBo, Cmaposazopcka obaacm, u Ko3a-
peBo, kBapman Ha 2p. TBbpguua. Mscmomo uma cma-
pa ucmopus 3a cbbupaHemo Ha pogoBeme 3a Macno-
cBem u BogocBem Ha AemeH cB. Hukona (9 mati) npu
ocmankume Ha cpegHoBekoBeH MmaHacmup c umemo
Ha cBemeua. MpaBeH e kypbaH, pasmeHsHu ca npogy-
kmu om AuuHUMe cnonancmBa. AHewHUsiM cbbop Ha
gBeme cena ce npoBe>kga B 6Ausocm ga ocmankume
Ha cpegHoBekoBeH 2pag (YauHzpag, lOneHzpag), pas-
pyweH npu ocMaHckomo HawecmBue. Heganeu uma
as3mo —AekoBum u3Bop, cBop3aH BB porkaopHama
kyamypa u c usausaHus Ha MAagume Ha lfepzboBgen’.
Bonpeku nepuoguunu npekncBanus BB Bpememo,
mo3u mexkgyceauwieH cbbop, okasan ce ycmotuuB
u nompebeH 3a MecmHume xopa, e BbacmaHoBsBaH
no uHuuuamuBa Ha Maagedku npe3 1979 2. u Ha neH-
cuoHepckume kayboBe om gBeme ceauwia npes 90-
me 20guHU. Xopama cMsimam, ye umam obwu npeg-
uu, kuBeau B Yaunzpag, koumo ca usbsizanu u ca ce
pasceAuAu ommanm.

Mpozpamama Ha cbbopa e cmaHgapmHa —omkpu-
Ba ce c npuBemcmBue Ha kmemoBeme Ha gBeme Ha-
ceAeHU Mecma, caegBam usnbAHeHUS Ha camogelHu
cbcmaBu npu yumaauwa u neHcuoHepcku kayboBe
om TBopguua u Konape. ima cepauu, ckapa u mecma
3a xpaHeHe. Bb3BbpHama e ugesma 3a cbbopa kamo
MSICMO 3a cpewiu u 0bwyBaHe mexkgy pogHUHU U no-
3Hamu, obwiu mpanesu, pasxogka cpeg npupogama,
Ha mMsicmo ¢ ucmopuyecka u kyamypHa cmoiHocm,
3anaseHa B nokanHama namem.

NHmepeceH u ambuuuo3eH e 3aMuUCbAbM Ha oule
egHa mekgyceauwHa uHuuuamuBa c aHeaxkupaHo-
mo yyacmue Ha BA. AemupeB, PezuoHanHusim ¢on-
knopeH cp6op ,Ha cvbop kpad TyHgka" — ga ce
cpewHam porknopHume kyamypu Ha ceauwama no
nopeyuemo Ha peka TyHg>ka, om 20pHOMO MeyeHue
uak go OgpuH. Bonpeku ye ugesima He e peaausupa-
Ha gokpal kamo npuBauyaHe Ha yyacmHuuu om us-

17 JlezeHOu u npedaHus, huKcupanu mecmHo 3HaHuUe 30 masu
4acm om hosIKAOPHAMA UCMOPUSA U Kyamypa, exc. y [emupes,
Todopoea, [eyes 2011.
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Folklore Songs and Dances from the town of Taraclia
in Moldova. Popular folklore performers were music
guests with evening concerts. Traditsia regional clubs
from Nova Zagora, Sliven and Yambol are regular par-
ticipants showing historical re-enactments and tradi-
tional Thracian wedding. The proactive work and the
coordination efforts of the community cultural centre
directors attract many private sponsors. The folklore
fair in Elenovo has become a successful model of a
functioning local cultural event of good quality, signif-
icance and multisided effects on the local community.

The fair at Ulishtitsa area brings together on 1
May every year the people living in two neighbouring
villages yet in different administrative regions: Konare
village in Gurkovo Municipality, Stara Zagora region,
and Kozarevo, a quarter of the town of Tvarditsa. The
area has a history of bringing families together for oil
consecration and water consecration on the summer
holiday of St. Nikola (9 May) by the ruins of a monas-
tery from the Middle Ages, the patron of which was St.
Nikola. At those events in the past, people made food
offerings and exchanged products from their family
farms. The contemporary fair of the two villages hap-
pens close to the remains of a mediaeval town (Ulin-
grad, Yulengrad) that was destroyed by the Ottoman
invasion. There s a healing water source nearby; in the
folklore culture, itis connected to traditional outings of
young people on St. George's Day". Regardless of the
periods of interruption, that inter-village fair was ob-
viously sustainable and necessary for the local people
and was therefore resumed on the initiative of young
people in 1979 and on the initiative of the pensioners
clubs of the two villages in the 1990s. The people be-
lieve that in earlier times they had common ancestors
in Ulingrad, who ran away and settled in other places.

The fair program follows the standard routine:
welcoming speeches of the two village mayors fol-
lowed by performances of amateur companies from
the community cultural centres and pensioners clubs
of Tvarditsa and Konare. There are various stalls, bar-
beques and places to sit and have a meal. The idea of
the fair was reborn; now it is again a venue for families
and friends to meet, to sit at shared meals, to walk in
the natural setting by a place of historical and cultural
value preserved in the local memory.

17 Legends and tales in which local knowledge of those segments
of cultural history and culture are fixed, See in Jemupes, Todoposa,
Jeuves 2011.
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Aama obwupHa mepumopus kpad pekama, cbbopbm
npogbnakaBa Hag gBe gecemunemus ga usnbansBa
poAsima cu ga cbbupa npes 20guHa doakaopHu us-
nbAHUMeAU om myHgkaHckume ceaa. Kamo mecma
3a npoBe>kgaHemo my caeg nbpBus cbbop B c. Kpy-
wape ce pegyBam cenama 3namu BouBoga, Camyu-
noBo, Xenlo BouBoga, KoBauume, Yokoba, a Hskou
noBmapam u nompemBam gomakuHcmBomo cu. B
usbopa Ha npocmpaHcmBo 3a nposiBama c nomowma
Ha cAauBenckus myseen cneuuaaucm ce onpegensm
nogxogsuiu, CuMBoAHU 3a ceAuw,emo mepumopulul.
3anoXkeHo e cbbopbm ga NpuAuYa Ha HskozawHumMe
mexkgycencku cobopu u ga ce npoBexkga Ha 3Hauumu
3a nokanHume obwHocmu kyamoBu Mmecma — as3mu,
MaHacmupuuwia, napakaucu, cBbp3aHu ¢ koHueHmpa-
uus Ha ¢onknopHa obpegHocm'®. EgHO om u3gaHu-
sma B c. Yokoba e ocbwecmBeHo okono cBemunu-
wemo Ocmpus kamvk, o6kuBsBaHo B mecmHama
ponknopra kyamypa coc 3azoBesnuwku ozHboBe u
npoAemHuU 0b6pegHuU u3Au3aHus ¢ nocBemumeneH
xapakmep. Mpu gomakuncmBomo Ha c. CamyunoBo

®onknopeH cbbop B M. Yauwuua. CH. H. PawkoBa, 2011 2.
Folklore fair, area of Ulishtitsa. Photo by N. Rashkova, 2011

cbbopbm e pasnonoxkeH kpal m.Hap. HaboykHa Mewla
—cmapo obpoyuwie c BekoBHu gnboBu gnpBema, koe-
mo Beue e napk B camomo ceno. Tam B MmuHanomo e
cmaBan 20nsm cencku cvbop ¢ kypbaH 3a cBemume
KoHcmanmuH u EneHa’®. Aobpume HamepeHusi 3a Bb3-
cmaHoBsBaHe Ha cmapume Mecma He HaBcskbge Mo-
2am ga ce ygbp>kam 3apagu op2aHu3auuoHHU mpyg-
Hocmu npeg MecmHama Baacm u yumaauwemo ga
ocuzypu bumoBu ygobcmBa 3a ocbwecmBsaBaHemo

18 By noseve y emupes 2014.
19 Cnioped npoyysaHuama Ha Bn. flemupes (emupes 2014: 98).
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(®onknopeH cobop B m. Kapagepe, c. EaeHoBo. CH. H. PawkoBa,
2018 .

Folklore fair, area of Karadere, Elenovo village. Photo by N.
Rashkova, 2018

There is another interesting inter-village initiative
in which V. Demirev is engaged to participate: Na Sa-
bor kray Tundzha (Fair by the Tundzha) regional
folklore fair; his ambitious idea is to be the venue for
the folklore cultures of the towns and villages along
the Tundzha river, starting from its upper stretch and
reaching downstream to Edirne. Although the fair has
not managed to fulfil its ultimate goal to attract partic-
ipants from the whole vast territory along the river, for
two decades it has been performing its role to bring
together folklore performers from the villages along
the Tundzha. After the first event in Krushare village,
the other alternating hosts were the villages of Zlati
Voyvoda, Samuilovo, Zhelyu Voyvoda, Kovachite and
Chokoba. Some of the villages have hosted the event
two or three times. With the assistance of the special-
ist from the museum in Sliven, the places chosen for
the event bear a deep meaning for the hosting village.
The concept of the fair is that it should be like the in-
ter-village fairs of old times; therefore, it should hap-
pen at places of local cults significant for the hosting
community and connected to concentrated folklore
rituals, such as healing water sources, old monastery
grounds and chapels. One of the fairs in Chokoba vil-
lage was by the Ostriya Kamak shrine that is kept alive in
the local folklore culture by building fire on Shrovetide,
and spring ritual outings of initiation nature. When
the host was Samuilovo village, the fair was by the
so-called Nabozhna Mesha - an ancient consecrated
ground with venerable trees that has already become
a parkin the village. In the old times, that ground was

18 See more in flemupes 2014.
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Ha cbBpemeHHomo ponkaopHo cobumue. 3amoBa B
¢. Kpywape Bmecmo HamepeHuemo cbbopbm ga ce
usHece u3BbH cenomo go pekama, Heganey om Bb3-
cmaHoBeHo as3mo, ocmaBa B ueHmbpa Ha cenomo.
Taka e u c noBmopHomo my npoBedkgare B c. Yokoba
— B uenmbpa Bmecmo Ha Ocmpus kambk.

Mpozpamama Ha cvbopa e obbpHama kom mpa-
guuuoHHume ¢opmu Ha poakaopa. Yuacmuuuu om
pa3AuvHu Bb3pacmu npegcmaBsm neceHHU U uH-
CMpyMeHMaAHU u3nbAHeHUs, maHuoB gonkaop, Bo3-
npousBexkgaHe Ha 06pegHocm kamo ByeHek, Menepy-
ga, EnboBgeH, kbmBa u gpyau om nporemHo-AemHus
kaneHgap. B 20guHu € HauuoHaAHU cbbopu Ha Hapog-
Homo mBopuecmBo B KonpuBwuua myk e usBopw-
Bana npegBapumenHama ceaekuus Ha yyacmHuuu
om CauBeHcka obaacm.

OpzaHusupaHume cbbopu u npasHuuu B Cau-
BeHcko usnbansBam BaxkHa obuwecmBeHa dynkuus.
Ob6pbwaHemo kbm ponknopa B pezuor c goaboku u
3agbA20 CbxpaHeHu poAkAopHU mpaguuuu e npogbA-
keHue Ha Hazaacume Ha MeCMHOMO HaceAeHue upes
msix ga uspassBa nokanHama cu kyamypHa cneuudu-
ka. Te cbagaBam msacmo 3a usaBa u couuanHu koH-
makmu Ha usnbAHUMEAU OM YUMAaAUWLA, YYUAULLA,
cgpy>keHus, neHcuoHepcku kayboBe, Bb3Bpbwam B
ceAuwHUMe obwHocmu uHmepeca koM cobcmBeHo-
mo um kyamypHo HacregcmBo, BbanpuemaHo kamo
06ekm Ha ueHHoCmHo omHouwleHue, okuBsBam u pas-
Hoobpa3zsBam couuannus kuBom. Kak we npogbaku
cbxpaHsiBaHemo, pasaBumuemo uAu nbk usuepnBa-
HEMO Ha Me3u MpaguUUOHHU Npa3HUYHU $popMa-
mu 3aBucu om msxHama 3HauuMoCm U UEeHHOCM 3
MecmHume obwHocmu, om nompebHocmma moBa
kyamypHo HacregcmBo ga cowecmByBa u ga ce uH-
mepnpemupa B cbBpemeHHocmma.

%k %k %

Kyamypromo HacaegcmBo e om >kusHenoBaxk-
HO 3HauyeHue 3a ona3BaHemo Ha namemma u ugeH-
muyHocmma Ha obwHocmume. To e u pakmop B
koHcoaugupanemo Ha nokanHume obwHocmu u ca-
monpegcmaBsHemo um npeg ,,gpyzume”. Kozamo
MecmHomo HacaegcmBo e usBecmHo u ce noasBa
om xopama, Bb3HukBa Heobxogumocm mo ga ymHo-
ku ueHHocmma cu (ga ce Banopu3supa) u ga noayyu
no-wupoko obwecmBeHo gocmosHue. AHec 3Have-
Huemo Ha kyamypHomo HacaegcmBo ce cBedkga He
camo go ygoBaemBopsaBaHe Ha uoBewku kyamypru
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the place of a large village fair with meal offering to St.
Constantine and St. Helen™. It is not always possible
to fulfil the good intentions and restore the old plac-
es, because it is sometimes impossible for the coor-
dinators — the local government and the community
cultural centre —to ensure convenient conditions fora
contemporary folklore event. Therefore, when the host
was Krushare village, the fair remained on the village
square instead of going outside the village, by the river,
not far from the restored healing water source. Sim-
ilar was the case with the second hosting of Chokoba
village: it was in the village centre instead of going to
the Ostriya Kamak place.

The fair programis oriented to the traditional folk-
lore forms. Participants in different age groups perform
songs and instrumental music, folklore dances, ritual
re-enactments such as Buenek, Peperuda, Midsummer
Day, harvest and other spring and summer calendar
traditions. In the years when the national folklore fairs
in Koprivshtitsa are organised, this is the place for the
selection of participants from Sliven region.

The celebrations and fairs that are organized in Sliv-
en region perform an important social function. The
return to folklore in a region of deep and long-lasting
folklore traditions is a continuation of the local peo-
ple's desire to express their local cultural distinctive-
ness. They serve as a place to perform, to build con-
tacts between performers from community cultural
centres, schools, associations and pensioners clubs;
to restore the local community interest in their own
cultural heritage perceived as an asset; to brighten up
the local social life and add diversity to it. The future
preservation, development or depletion of those tra-
ditional celebration formats depends on how much
significance and value the local communities find in
them, and on the need for the cultural heritage to ex-
ist and be interpreted today.

* %k %

Cultural heritage is vital for the preservation of
community memory and identity. Furthermore, it is
a factor in the consolidation of local communities and
their self-presentation before “others”. When the lo-
cal heritage is known and used by the people, a need
arises for its value to grow (to be valorised) and to be-
come widely accessible. The importance of cultural
heritage today is not limited only to meeting human

19 According to V. Demirev’s research (Jemupes 2014: 98).
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nompebHocmu, go cmpemedka kbm cbxpaHeHuemo
My 3a 6pgewume nokoAeHus, HO uMa u no-wupoka
mpakmoBka — kamo cmpameauuecku pecypc 3a co-
uuanHo-ukoHomuuecko pazBumue u 3a nogobpsBane
kauecmBomo Ha >kuBom. BHumanuemo kbm kyamyp-
HUMe ueHHoCcmu om pa3AuueH xapakmep ykpenBa
couuanHama cnaomerocm, akmuBusupa 2pagaH-
ckomo camocb3HaHue, popmupa uyBcmBo Ha conpu-
yacmHocm kbm MecmoobumaHuemo.

Aou. g-p Hamaaus PawkoBa

MHcmumym 3a emHono2us u ¢porknopucmuka
¢ Emnozepacpcku my3eii —

bvaeapcka akagemus Ha Haykume

yA. ,,Akag. leopau boHueB”, 6. 6

1113 Cogpus, bvazapus
natalia.rashkova@iefem.bas.bg
natalia.rashkova.iefem@gmail.com
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baeHyBaHugm cBam Ha mpakume
Hukonal CupakoB

Peslome: 3a mpakume omBbvgHusim cBsm e cBe-
mbm Ha baaxkeHume, Ha baazogeHcmBuemo. Camo
nocBemeHume 8 matiHomo no3HaHue uMam gocmon
go mo3u ymonuyeH c8sm. CamoycbBopwieHcmBaHemo,
npugobumo 4Ype3 matiHomo no3HaHue Bogu go 6e3-
cMbpmue. 3amoBa e HeobxoguMOo ga U3MUHeLW NbAHUS
uukwva 8 cBoemo pazBumue — om cmbpmeH, go xepod,
aHmponogemoH go kayecmBeHama onpegeaeHocm 60e,
m.e. cbBopwieH. baakeHusim skuBom 8 3xamHomo om-
BvgHo, pegom go 60208eme u npaomuume, gaBa cmu-
cbA Ha kuBoma Ha mpakutickus apucmokpam — BouH.
3a ga 6vge u3bpaH, mot mps66a ga ce ugeHmucpu-
uupa, ype3 gocmouHU 3a cmamyca My peaauu. 3amo-
Ba noepebarHume gapoBe ca ckbnoueHHU npegmemu:
opwvxkus, Hakumu, cbgoBe. Teau uHcu2HUU ca nponyck
B8 6aeHyBaHus cBsm Ha mpakume.

KatouoBu gymu: mpakudicka kyamypa, 6aaxkeH sku-
Bom, noepebanHu gapoBe

Ymonus' usobpassBa eguH >kenaH, coBopweH
cBsim, kodmo e pa3auyeH om peanHo cowecmByBa-
wus?. B Hat-gobpomo cu npousBegeHue ,, AbpkaBa-
ma" gpeBHozpbukusm dunrocod Mramon nog popma-
ma Ha guano3u obcwkga meopusima Ha popmume,
6e3cMbpmuemo Ha gywama u poaume Ha purocoda
u noe3usima B obwecmBomo. B cokpamuuecku gu-
ano02 3a npupogama Ha pega u cnpaBegauBocmma u
xapakmepa Ha npaBegHus 2pag — gbprkaBa u Ha npa-
BegHus uoBek, MramonoBama, Avp>kaBa” ce npuema
3a nopBama ymonus (Maamot 2014).

B kpast Ha Il XuA. np.Xp. —Hayanomo Ha | XuA.np.Xp.
Bopxy obauka Ha mpakutckama kyamypa uskalouu-
menHo BausiHue okaszBa HoBomo obwompakutcko
PeAU2UO3HO-MUMOAOUYHO OCMUCAsIHE Ha cBema, on-
pegeneHo om Anekcangbp ®oa kamo mpakutcko op-
¢uuecko yuenue (Qon 1972: 48-53). CouwHOCMHa Xa-
pakmepucmuka Ha ma3u cBemozaegHa cucmema e
ugesima 3a camoycbBbpweHcmBaHemo u 3a 6e3cmbp-

1 Ha 2pwvyku: ,0u” — He u ,,TOOC” — MACMO, M.e. MACMO, KOemo

He cbujecmsyaa.
2 Yacm om npobnemamuxkama e paspabomeHa ro fnpoekm
,KynmypHu pecypcu, eanopusupaHe Ha Hacsiedcmea u MecmHo
pazsumue”, puHaHcupaH om ®oHo ,,Hay4Hu uscaedsaHus”, c 6azosa
opaaHu3ayua MEGEM — BAH ([1H20/12 om 20.12.2017 2.).
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The World the Thracians Craved For

Nikolay Sirakov

Summary: For the Thracians, the world beyond was
the world of bliss, the world of the happy. The access to
that utopia world was open only to those initiated in the
secret knowledge. Self-perfection through the secret
knowledge granted immortality. To achieve it, one had
to go through the full cycle of personal development:
from a mortal to a hero, an anthropodemon to the de-
fined quality of god, i.e. complete. The blissful life in the
golden world of beyond, side by side with gods and an-
cestors, gave meaning to the life of the Thracian noble
warrior. To be chosen, he was supposed to manifest his
identity by realities befitting his social standing. That was
the reason why the funeral gifts were objects of value:
weapons, jewels, vessels. Such insignia were the pass to
the world the Thracians craved for.

Keywords: Thracian culture, blissful life, funeral gifts

Utopia' reveals a desired perfect world that is not
like the existing one?. In his best work, Republic, the
ancient Greek philosopher Plato discusses in Socratic
dialogues the theory of forms, the immortality of the
soul, and the role of philosophers and poetry in soci-
ety. In the dialogue about the nature of order and jus-
tice and the nature of the just polis and the just man,
Plato’s Republicis regarded as the first utopia (PI. Rep.).

In the late 2nd millennium BC and the early 1st
millennium BC, the Thracian culture experienced the
exceptionally strong influence of the new All-Thrace
religious and mythological perception of the world
that Alexander Fol defined as Thracian Orphic doctrine
about the world (®oa 1972: 48-53). The most essential
point of this view on the world was the idea of self-per-
fection and immortality. Its fundamental nature was es-
oteric, i.e. secret, and therefore belonged to those initi-
ated in the sacred knowledge; it was, however, exoteric
as well, i.e. open for those, who were informed about
it, but were not initiated. It suggested a mystical phil-

1 From Greek: ‘ou’—no, and ‘téro¢’—place, i.e. a non-existing place

2 Part of this topic is covered under the project ‘Cultural Resources,
Heritage Valorization and Local Development’, funded by the National
Science Fund, Contract 20/12 of 2017 with IEFSEM — BAS.
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muemo. Ta B ocHoBama cu e e3omepuyHa, m.e. mad-
Ha, U npuHagAexku Ha nocBemeHume B cBeweHomo
3HaHue, Ho cbw,o maka e u eksomepuuHa, m.e. aBHa,
npucbuwia 3a oHe3u, koumo 3Hasm 3a Hes, Ho ocma-
Bam HenocBemeHu. Ta npegnonaza mucmuyHo-$u-
nocodcko pasbupaHne Ha kocmuueckus u couuanHus
peg, m.e. npegcmaBama 3a usinocmHus cmpoex Ha
cBema. YueHuemo e apucmokpamuuHo, kamo Habasi-
2a Ha ugesima 3a 6okecmBeHus npousxog Ha uapcka-
ma Baacm u Bsipama B 6escMbpmuemo Ha gywama.
3a HaAuyuemo Ha apucmokpamuyHu MucmepuaAHu
kyamoBe (Ha Opdeu, Ha 3aamokcuc) B Tpakus gaBam
cBegeHus Xepogom, CmpaboH, Ho cbuio maka Hag-
nucbm om CeBmonoauc (AumumpoB 1960: 3-15),
uzobpasumennume mekcmoBe Bopxy cogoBeme om
bopoBckomo, MaHazlopckomo u Pozo3enckomo cokpo-
Buwia, xugpusima om bawoBa mozuaa u gp. (Mapa-
308 1992: 335-338; Mapa3zoB 2011). B mo3u cmucba
nbmsm kbM camoycbBbpweHcmBaHemo, npugobum
ype3 maliHomo no3HaHue Bogu go 6escmbpmue. Baa-
geeHemo Ha maliHoMOo 3HaHUe, NOAYYEHO Ype3 Noc-
BewaBaHe, e ocHoBeH enemeHm B uapckama ugeo-
Aozus. MocBemeHume uamuHaBam nbAHUS uukba B
pa3Bumuemo cu om cMbpmHU go xepou, aHmpono-
gemoHu u go kauecmBenama onpegeneHocm 602, kod-
Mo e He camo beacMbpmeH, Ho e U cbBbpweH (MonoB
2004: 491-503).

B ouume Ha cBoume cbBpemeHHuuu — gpeBHu-
me eAuHu, mpakume ca ,,BapBapu”, BsapBawwu B 6e3-
cmbpmuemo, BoB BeuHus >kuBom B OmBbgHomo.
3a apxauyHus mpakueu, omBbgHusm cBsam e MHo20
no-ueHeH, omkoakomo HezoBus akmyanen cBam. B
He20 3AaMHU ca He caMo npegMmemume, Ho U peku-
me, CAbHUemo, ncbkbm u pacmeHusima. 3AamHama
enoxa e oHasu npocmpaHcmBeHo-BpemeBa mouka,
kozamo ce dopmupan kocmocbm, kozamo e xkuBsiaa
3AnamHama paca. ToBa e Bpeme Ha 6aazogeHcmBue,
kozamo Hukol He pabomu u HukakBu 3AuHU He 3a-
naawBam xopama. ToBa e eguH napaneneH cBsam, goc-
mbn go kolmo umam camo usbpaHume. baakeHusm
»kuBom B 3namHomo omBbgHo pegom go 6020B8eme
u npeguume, a He npebuBaBanemo B eguH mMpaueH
nogsemeH cBsm, e ymonusma, kosmo gaBa cMucba
Ha>kuBoma Ha mpakutckus BouH-apucmokpam. A3a
ga 6bge usbpaH, mol mps6Ba ga ce ugeHmuduuu-
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osophic concept of the cosmic and social order, i.e. the
concept of the general structure of the world. The doc-
trine was aristocratic, with a focus on the divine origin
of the power of kings and the belief in the immortality
of the soul. Information about aristocratic mystery cults
(to Orpheus, and to Zalmoxis) in Thrace can be found
in the works of Herodotus and Strabo, and also in the
Seutopolis inscription (AumumpoB 1960: 3-15), the pic-
torial texts on the vessels of the Borovo, Panagyurishte
and Rogozen hoards, the hydria from Bashova Mound,
etc. (Mapa3oB 1992: 335-338; MapazoB 2011). In that
sense, the road to self-perfection acquired through the
secret knowledge led to immortality. The command of
the secret knowledge obtained through initiation was
a key constituent of the royal ideology. The initiated
went through the full cycle from mortals to heroes, an-
thropodemons and then to the defined quality of god,
who was not only immortal, but he was also complete
(MonoB 2004: 491-503).

In the eyes of their contemporaries - the ancient
Hellenes - the Thracians were ‘barbarians’ believing in
immortality, eternal life and the Beyond. For an ancient
Thracian, the world beyond was much more valuable
than the world he lived in. In that world, all objects were
gold, but gold were just as well the rivers, the sun, the
sand and the plants. The Golden Age was that point
in space and time when the Cosmos was formed; that
was the time when the Golden Race lived. That was
an era of wellbeing when nobody worked and no evil
jeopardised people. That was a parallel world access to
which was only granted to the chosen ones. The bliss-
ful life in the golden world beyond, side by side with
gods and ancestors, rather than being in a dark world
under the ground, was the utopia that gave meaning
to the life of the Thracian noble warrior. To be chosen,
he was supposed to manifest his identity by realities
befitting his social standing. That was the reason why
the funeral gifts were objects of value: weapons, jewels,
vessels. Those insignia were the pass to the world of
the golden utopia (Mapa3oB, LLlarzaHoBa 2012: 72-83).

In the summer of 2007, a team of archaeologists
from Sliven Regional Museum of History and the Thra-
cian Studies Expedition for Mound Research, under
Georgi Kitov's supervision, performed excavations of
a rich burial under Dalakova Mound north of the vil-
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pa upe3 gocmoUHU 3a cmamyca My peaAuu. 3amoBa
nozpebanHume gapoBe ca ckbnoueHHu npegmemu:
opwkus, Hakumu, cbgoBe. Te3u uHcuzHUU ca nponyck
B cBema Ha 3namuama ymonus (Mapa3soB, LLlanzao-
Ba 2012: 72-83).

Mpe3 Aamomo Ha 2007 2. ekun om apxeono3u om
PezuoHaneH ucmopuuecku mysel — CauBeH u TEMIM,
nog pbkoBogcmBomo Ha lfeopau KumoB, npoyuu 60-
2amo nozpebeHue, usBopuwieHo nog Hacuna Ha Aana-
koBa mozuna, pasnonokeHa ceBepHo go c. TonoAvaHe,
CauBeHcko. Cnopeg u3BopwieHume HabalogeHus Mo-
2unama e buna HacunaHa npe3 nbpBama yemBopm Ha
IV B. np. Xp. LlehmpanHama 2pobHa kamepa e buna uz-
2pageHa om gbpBeHu maanu. B maka opopmeHama
2pobHuuama e 6uno nonokeHo msaomo Ha Bo3pac-
meH MbX, yusmo 2aaBa e buaa npegHamepeHo om-
ceueHa u nocmaBeHa B kopemHama obaacm, 3aegHo
C egHa danaHza om npbCcm Ha egHama om pbueme.
B 2pobHOMO chopbrkeHue ca Buau nogpegeHu Boo-
pbkeHue, koHcka amyHuuus, MemanHu u kepamuyHu
cbgoBe. HenocpegcmBero go uepena, Bopxy 6poH308
Aez2eH (nogaHunmep) e nocmaBeHa 3namHa mMacka ¢
Auuemo Hazope (KumoB 2008: 51). Pegom go Bropb-
keHuemo ca nocmaBeHu cnomuuu 3AamHuU U cpe-
BbpHU enemeHmu om koHcka amyHuuus. B gacHama
nonoBuHa Ha 2poba ca nonodkeHu u gBe egHakBu 3nam-
HU ¢uanu, nokpumu c ygbakeHu aucma, cpebbpHa
yawa mun ,206enae” u gBa cpebbpHU puMOHa, eguHU-
sim ¢ npomome Ha keHmaBbp, a gpyzusim c 2aaBa Ha
MAag oBeH. B nozpebanHus unBenmap ca BkaloueHu
Bpon3oBa koda (cumyaa) u kepamuunu cogoBe, cpeg
koumo mpu macocku amdpopu ¢ neyamu, nocmaBe-
Hu, cnopeg Alogmua FfemoB, mexkgy 390 u 380 2. np.
Xp., manbk rnekum ¢ usobparkeHue Ha BozuHsma Ha
nobegama Huke, nem uepBeHoduzypHu AekaHema ¢
BeaukonenHu cueHu, cuBa mpakutcka mpanesHa ke-
pamuka, yepHodupHucoBu cbgoBe u 3nameH npbc-
meH-neyam c Hagnuc SEYZA TEPETOS (KumoB 2008:
49-56). NMogobHu no dopma npbcmeHu ce uspabom-
Bam om kpas Ha apxauuHus nepuog (V B. np. Xp.) go
cpegama u Bmopama nonoBuHa Ha IV B np. Xp.—mun
N om apxauuHama enoxa u mun IX om kaacuyecka-
ma enoxa N0 munoAozusima Ha bopgmaH (Boardman
2001: 154-158, 212-214).

Omkpumusm unBermap e uskalouumenro 6o-
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lage of Topolchane in Sliven Region. The archaeolog-
ical observations revealed that the mound was piled
in the first quarter of the 4th century BC. The central
tomb chamber building material was wooden planks.
The body of an aged man was found laid in the tomb.
His head had been deliberately cut off and placed in the
abdominal area, along with a finger phalanx. Weapons,
horse tackle, metal and ceramic vessels were found
arranged in the burial place. A golden mask with the
face side up was placed on a bronze basin (podanypter)
right by the skull (KumoB 2008: 51). Hundreds of gold
and silver horse tackle objects were placed next to the
weapons. Two identical gold phialai covered with elon-
gated leaves were laid on the right side in the grave,
and also a silver goblet and two silver rhytons — one
with a centaur protome, the other one with the head
of a young ram. The tomb objects included a bronze
bucket (situla) and ceramic vessels,among which were
three Thasos amphorae with seals; according to Lyud-
mil Getov, they were placed there between 390 and
380 BCE; a small lekythos with an image of Nike, the
goddess of victory, five red figure lekanides with mag-
nificent scenes, grey Thracian ceramic tableware, black
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2am, koemo 6e3 cbmHeHue noka3Ba, ue myk e 6ua
nozpebaH Bucw npegcmaBumen Ha mpakulckama
apucmokpauus (KumoB 2008: 49-56). Cnopeg 06-
wionpuemomo MHeHue pa3uaeHsiBaHemo Ha Mbpm-
Bus ykasBa u HezoBusi cnamyc Ha nocBemeH opuk
(Dimitrova 2012: 79-81). [po6Hume gapoBe ca cmpo-
20 uHgyBugyanHu (Pearson 1982: 99-105) u ca npeg-
Ha3HaueHu 3a ympeaus (Smith 2007: 163-166). Te ca
noka3Ha BbamoxkHocm ga ce noguepmae couuanHus
npecmu)k Ha NOYUHAAUS U ga ce AeumMuMUpa He20-
Busim pog (Fagerstorm 1993: 50). AemoHcmpamuBHo-
mo ,yHuwoxaBaHe" Ha ueHHocmu, ocuzypsBa npaBo
Ha HezoBomo cemelicmBo/pog ga Hacaegsm Hez2oBus
couuaneH cmamyc u npecmuk u ga 20 yBekoBeuam
B couuanHama namem (Fagerstorm 1993: 50; Smith
2007: 163-166). MozpebanHama pumyaaHocm om-
passiBa ycuausma Ha cemedcmBomo Ha 3a2uHaAus
apucmokpam ga y3akoHu npemeHuusima cu 3a aB-
MOXMOHHOCM U HacregcmBeHo npaBo Ha Baacm u
mepumopus (Mapa3oB, LLlanzaHoBa 2012: 152).

Tpe3opupaHemo Ha 3AamHusi npbcmeH om Aaaa-
koBa mozauna, kpail c. TonoauaHe, moxke ga ce acouuupa
¢ ymBobprkgaBawu uapckama uHcmumyuus obpegu
— 3Hak 3a 6okecmBeHus npousxog u cakpaaHocm Ha
Baacmma. Om u3obparkeHuemo Ha 3namHus npbc-
meH-neyam, Buxkgame Auka Ha Mk Ha cpegHa Bb3-
pacm c 2pwkauBo cpecaHu kocu, 6paga u mycmauu
(KumoB 2008:55). B uHgo-upaHckama kyamypHa mpa-
guuus e npuemo Mbxkeme-BouHu ga Hocsm 6pagu.
Te3u 3Hauu umam couuaneH (kyamypeH) cmucbA—no-
kazBawu cmamycHume no3uuuu Ha Mbyka B apxauu-
Homo obwecmBo. 3namHume npbcmeHu ce sB8sB8am
kamo gokazamencmBo 3a 6aazopogHus npousxog Ha
mbpmBus (PabagkueB 2016: 208).

CakpanHusm cMucbA Ha Hakumume cowecmByBa
¢ maxHama xygokecmBena u npakmuyecka cmou-
Hocm. Ocb3HaBaHemo Ha npegmema kamo camocmos-
meneH kyamypeH dakm 20 npeBpbuwia B HezaBucum
uHpopmauuoHeH HocumeA. Hakumume ca mazuye-
cku npegmemu, koumo npegnasBam om BboHwHUS
cBsim u BparkgebHume 3Au cuau. Te cumBoAHoO npeg-
nazBam BbmpewHomo npocmpaHcmBo om uyxkgo-
mo. YkpaweHusima aekyBam om 6oaecm u uzbaBsm
om 3Au BausiHug, nomazam npu paXkgaHe, keHumba u
cmbpm. C msaxHa nomow, yoBek modke ga npemuHaBa
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glazed vessels and a gold signet ring with the inscription
SEYZA TEPETOZ (KumoB 2008: 49-56). Rings similar
in shape were made between the end of the Archaic
Age (5th century BC) and the middle or the late 4th
century BC —the N type of the Archaic Age and the IX
type of Classical Age in Boardman's typology (Board-
man 2001: 154-158, 212-214).

The artefacts found there are exceptionally rich,
which shows beyond any doubt that the buried person
was a high-ranking member of the Thracian aristocra-
cy (KumoB 2008: 49-56). According to the widely ac-
cepted concept, dismembering the body of a deceased
person was a sign of his status of an initiated follower
of Orphism (Dimitrova 2012: 79-81). The funeral gifts
were fully personalized (Pearson 1982: 99-105) to the
needs of the dead person (Smith 2007: 163-166). They
presented a possibility to highlight the dead man's
social prestige and legitimize his family (Fagerstérm
1993: 50). The demonstrative ‘destruction ‘of valuables
ensured his family/kin's eligibility to inherit his social
standing and prestige and immortalize him in the so-
cial memory (Fagerstérm 1993: 50; Smith 2007: 163—
166). The burial rituality reflects the efforts made by
the dead aristocrat’s family to legalize their claims for
autochthony and their hereditary right to have the pow-
er and the territory (Mapa3oB, LLlarzaHoBa 2012: 152).

The treasuring of the gold ring from Dalakova
Mound by Topolchane village can be associated to
rituals emphasizing the royal institution, manifesting
the divine origin and the sacred nature of royal power.
The image on the gold signet ring is of a middle-aged
man, with neatly combed hair, beard and moustache
(KumoB 2008: 55). Warriors had beardsin the Indo-Ira-
nian cultural tradition. Those signs have a social (cultur-
al) meaning, as they reveal the status of the manin the
archaic society. The gold rings are an evidence of the
noble origin of the dead man (PabagrkueB 2016: 208).

The sacred meaning of the jewels exists in their
artistic and pragmatic value. When an object is per-
ceived as a separate cultural fact, it becomes an inde-
pendent information carrier. Adornments are magic
objects that protect against the outside world and the
hostile evil forces. They symbolically protect the inner
space from the alien. Decorations have the power to
heal, neutralise evil influences, and help when being
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npe3 cBemoBeme u ga npegckasBa (CupakoB 2021:
3). Mpvcmenbm om AkumoBa mozuaa go c. Kpywape,
CauBeHcko, omkpum npu apxeonozuuecku npoyuBa-
Hus npe3 2008 2oguHa (AumumpoBa 2008: 14-15),
npegcmaBasBa 3namHa xanka, kbm kosmo B gBa-
ma U kpas e 3aHumena B kpvaau 2He3ga nogBuxkHa
eanuncoBugHa axamoBa naouka — 2ema — ckapaboug.
3a 2naBHa uen Ha nogBukHocmma Ha naoukama ce
npuema Bn3mokHocmma ms ga 6bge 3aBbpmaHa u
usobpakeHuemo ga 6nge ckpuBaHo om nozaega Ha
ocmaHaaume, ¢ uskaloueHue Ha Bpememo, kozamo ce
e uznoa3Bana kamo neuam. Mo Mo3u HauuH ce e 2a-
paHmupana maldHcmBeHocmma Ha 0bpasa, koimo
ocmaBan HeBugum 3a me3u, koumo He e mpsbBano
ga 20 no3HaBam (KoBaueB, CupakoB 2021).

Kakmo Beue 6e cnomeHamo naoukama e om muna
»Ckapaboug"” — 2emu c usobparkeHue Bopxy egHama,
naockama, cmpaHa u 3aobaeH 2pb6, koumo no cBos-
ma ¢opma ce sBsBam eanuHusupaHa penauka Ha 2emu-
me — ckapabeu, koumo umam u3obpakeHue Bopxy
naockama cmpaHa u 2pvb, opopmer kamo cBeweH
eaunemcku 6pbmbap — ckapabed. Camume u3ob6pa-
keHus, B MHO20 om cAyyaume Ha xopa, ca ho3Hamu
nog mepmuHa ,uHmanuo” (intaglio) u o6ukHoBeHo
penaukupam ¢popmume Ha yoBewkume ¢uzypu cb-
2AaCHO mpaguuuume Ha enoxama, npe3 kosimo ca
uspabomenu (Mertens 1989: 55). MogobHu no cBoe-
mo usnbAHeHue ,,ckapabeu” ca umaau ¢pyHkuuume Ha
neyamu u amyaemu B gpeBeH Ezunem u msxHama
dopma, epekmuBHa mexHuka Ha uspabomBaHe u 3Ha-
yeHue gocmuza Mpuus egBa npe3 Vii B. np. Xp. upes
¢unukuduume (Boardman 2001: 139-140). Camume
2emu ca buau npegHasHaueHu ga cay>kam kamo 3Hak,
yudmo omneyambk ombeaszBa ugeHmuyHocmMma
Ha npume>kamens cu Bopxy umywecmBo uau kopec-
noHgeHuusi. Hewo noBeue, kakmo ombeassBa Axko-
aH MepmeHc: ,no 3aberexkumeneH u npsk HauuH us-
obpakeHuemo Ha 2zemama penaukupau npegcmaBs
AuyHocmHama xapakmepucmuka Ha npumeskamens
cu” (Mertens 1989: 55).

Tpe3opupaHemo Ha npegMemHU 3Hauu, NpuHag-
nexkaul, Ha cokpoBuwHus 0bpeg, e cBop3aH ¢ 0bo-
3HauyaBaHemo Ha cakpanHocmma Ha BAacmma. Ao-
cmouUHu 3a BHumaHue ca BeaukonenHume Benuu,
omkpumu B mpakutckume nozpebenus. Te ca Ha-
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born, getting married or dying. With their assistance
man can move across the worlds and predict the future
(CupakoB 2021: 3). The ring found in Yakimova Mound
by Krushare village in Sliven Region during archaeo-
logical excavations in 2008 (AumumpoBa 2008: 14-15)
is a gold ring with a moving oval agate gemstone - a
scaraboid — riveted in round sockets to its ends. The
main reason for the gemstone to be able to move is
supposedly the possibility to turnitin order to hide the
image from the eyes of the others except for the oc-
casions when it was used as a seal. That ensured the
secrecy of the image which remained invisible to the
ones, who were not supposed to know it (KoBaueB,
CupakoB 2021).

As it was already mentioned, the plate is of the
scaraboid type —a gemstone with animage on the flat
side and a rounded rear side, the shape of which is a
Hellenized replica of the scarab gemstones that had an
image on the flat side, while the rear side was in the
shape of the sacred Egyptian scarab. As for the images,
often showing people, they are known by the term of
intaglio and usually are replicas of human body shapes
corresponding to the traditions in the period when
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moBapeHu cvc cakpanHa cumBoauka B peauzuosHu-
me obpegu. AeicmBumenHo me Bogam Hauarnomo
cu om gpeBHozpbukama mpaguuus Ha noYumaHe Ha
usmbkHamume xopa ¢ Hazpaga om BeHeu, usnaemeH
om AaBpoBu kaoHku. Ho peanHusim u3bop Ha pac-
meHug, om koumo ca ce uspabomBaau nouemuume
BeHuu, e ganey no-602am u Bapupa B 3aBucumocm
om 6oxkecmBomo, Ha koemo e nocBemen ,nogBu-
2bm” (CupakoB 2021: 24). 3namHusm Beneu, om Ku-
moBa mozuAa, c. Kpywape, e uspabomeH om mbHko
¢onuo, kamo aucmama umam pomboBugHa popma,
Bopxy koumo ca usobpaseHu skunkume Ha Aucma-
ma (AumumpoBa 2009a: 39-43). Mogo6Hu BeHuu ce
Hamupam Had-Beue B 2pobHUUUME Ha uape u Buco-
konocmaBeHu apucmokpamuuHu AuyHocmu kamo
ce npomeHsi ¢yHkuusima Ha 3namHume BeHuu: om
*uB cumBoa Ha mpuymé (Mbgpocm, Mup, nAogopo-
gue...) me ce npeBpbwiam B nozpebanHu gapoBe, uu-
emo npegHa3HayeHue e ga HagkuBesm BeuHocmma
(Mapa3zoB 2013: 249). Om CBewapckama 2pobHuua e
usBecmua ppeckama: maaga 602uHs nogaBa BeHeua
Ha 6e3cMbpmuemo Ha 2eposi-koHHuk npu npexoga my
B omBbgHomo. B peguua nepcoHaxku om usobpasu-
meAHume namemHuuu B Ckumus (Kyaobckama vawa,
nekmopanbm om Toackas Moz2uAa), guagemama, Be-
Heubm ca 3Hauu Ha Bucok couuaneH paHe, u ca cum-
Boa Ha uapcko gocmoancmBo u ombeassBam Bbpxa
Ha couuanHama Gepapxus (PaeBcku 1988: 256). Te ca
ocHoBHusim Hocumen Ha noaumuuyecka uHpopmauus
u noguepmaBam kpeuecko —uapckama cowHocm Ha
nozpebaHus. BaHmponomopdHus MogeA Ha couuan-
Hus kocmoc, 2naBama BuHazu ce cbomHacs ¢ ,kaa-
cama” Ha >kpeuume (Mapa3oB 1994: 247). imeHHO
3Hakbm Bopxy 2naBama xapakmepusupa nepcoHarka
kamo cakpanHo Auue, koemo moxke ga ocbuecmBu
Meguauusma mexkgy gBa cmamyca, mexkgy gBa cBsa-
ma. Ta3u uHuyuauus e no-Bucoka kamo cmeneH om
apucmokpamuueckama, u camo npemuHaAusm masu
cmeneH 6aazopogHuk Mmodke ga cmaHe uap, m.e. ga
npucmbnu kbm caegBawi eman Ha nocBeweHue (Ma-
pa3oB 1992a: 341).

Cpeg mHokecmBomo 2po6Hu gapoBe Ha mpakud-
cku apucmokpam om fkumoBa mozuna, c. Kpywape,
ce omkpu 3AamHa nAacmuHa, npezbHama Ha gBe. B
koHmekcma Ha uHmepnpemauuume goceza omHoc-
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they were made (Mertens 1989: 55). Similar ‘scarabs’
were used as seals and amulets in Ancient Egypt. Their
shape, effective production technique and significance
reached Greece as late as the 7th century BC through
the Phoenicians (Boardman 2001: 139-140). The pur-
pose of the gemstones was to leave an imprint showing
its owner's identity over property or correspondence.
Moreover, as Joan Mertens commented, ‘the image on
the gemstone in a remarkable and direct way copies
and shows the personal characteristics of its owner’
(Mertens 1989: 55).

Treasuring the object signs that were part of the
treasuring ritual was related to marking the sacred
nature of power. The magnificent wreaths found in
Thracian burials are noteworthy. They bore sacred
symbolism in the religious rituals. Indeed, they origi-
nated from the Ancient Greek tradition to honour em-
inent people by awarding them with laurel wreaths.
Nevertheless, the actual choice of the plants to use
for the wreaths of honour was much richer, varying in
accordance with the deity to which the ‘heroic deed’
was dedicated (CupakoB 2021: 24). The gold wreath
from Kitova Mound by Krushare village was made of
thin foil; the leaves are of diamond shape on which the
leaf veins were carved (AumumpoBa 2009 a: 39-43).
Such wreaths have been found mostly in the tombs
of kings and high-ranking aristocrats, yet the function
of the golden wreaths was transformed: from a living
symbol of triumph (wisdom, peace, fertility...) they be-
came burial gifts the purpose of which was to live be-
yond eternity (Mapa3oB 2013: 249). There is a fresco
in the Sveshtary tomb: a young goddess is giving the
wreath to the herorider for his transition to the beyond.
There are many examples of people depicted on the
pictorial monuments in Scythia (the bowl! from Kulab,
the pectoral from Tolstaya Mogila), decorated with a
diadem or a wreath as a token of high social standing,
a symbol of royal dignity marking the social hierar-
chy top (PaeBcku 1988: 256). They are the key carrier
of political information and highlight the priestly and
royal nature of the buried man. In the anthropomor-
phic model of the social cosmos, the head was always
related to the ‘class’ of priests (Mapa3oB 1994: 247). It
was exactly the token on the head that characterised
the person as a sacred man capable of effecting the
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HO 3A@aMHUMe NAACMUHU, npuHagaexkauwu kbm mpa-
kutickama kyamypa, naacmunama 6ewe onpegeneHa
kamo HazpbgHuk (AumumpoBa 2009: 41).

C o2neg Ha cneuuduyHama G popma u Ha naac-
muyHama 0 ykpaca gonycHax gpy2o HellHO Cbgbp-
anue u ¢pyHkuus. NMracmunama ouepmaBa 3namHa
guagema, kosmo B goaHama yacm e pa3Buma B gBe
noAycpepuyHu ¢popmMu, CUMEMPUYHO pa3noAoXKeHU,
a me>kgy msax mpubzbAeH usgambk. Mpu cumyupa-
He Bbpxy yoBewko Auue 2opHama gbzo0BugHa yacm
Ha naacmuHama nokpuBa uenomo, cumempuyHume
noAycdepu-o4yume, a Mpub2bAHUSM u3gambk 2opHa-
ma yacm Ha Hoca. Mau kasaHo uHavye — nAacmuHama
3akpuBa usinama 2opHa yacm Ha Auuemo, caegBai-
ku HezoBama cmpykmypa. Ako moBa e BsipHo, c 20-
AsiMa go3a yBepeHocm mMoxke ga ce gonycHe, ue mo3u
cBoeobpazeH npegmem e ¢pyHkuuoHupan kamo ,no-
aymacka”, nokpuBawia 2o0pHama yacm Ha Auuemo Ha
nokoUHuka. Mapaneau ¢ nogobHo npegHa3HaueHue
uma u cpeg gpyau gpeBHu namemHuuu B Bbazapus u
yyk6una (MapasoB 2007: 216-232; Mapa3zoB 2008:
13-25; Jelen, Hubert, Sembery, Sembery 2009: n5).

ABeme oBanHu naacmuHu 3amBapsim kaenauume
Ha nokotHuka. Te ca nokpuBaau ouume — geticmBue,
paBHO3HauHO Ha gHewHoMoO ,3amBapsiHe Ha ouume
Ha nokodHuka", umawio 3a uea ga HanpaBu ympeAus
~HeBuwkgawl”, m.e. AuweH om cpegcmBa 3a komyHu-
kauus c>kuBume. ,,CkpuBaHemo" Ha ouume om 3nam-
Hama noAymacka npaBu nokotHuka ,HeBugum®, u He-
20Bomo npucbcmBue Beue morke camo ga ce gonaBs
upe3 HenocpegcmBeHama my ,,60kecmBeHa” nomouw
u nokpoBumeacmBo Hag cBoume cbnAaeMeHHUUU.
meHHo mbpceHusim BusyaneH konmakm na Opded
¢ EBpuguka, npegu3zBukBa HellHomo obpamHo Bpb-
waxe B uapcmBomo Ha Xagec, 3awomo mou npeHe-
bpe2Ba ,,3abpaHama” Ha MepcedoHa ga He ce 0bpb-
wa Ha3ag, gokamo cabHuemo He Bugu HeBecmama
my (Graf 1986: 80-106; Heat 1994: 163-196). Hano-
»keHama 3abpaHa 3a Op¢et ce conpoBodkga u c usuc-
kBanemo 3a MmbAyaHue (Bowra 1952: 115-116). B cBe-
ma Ha MmbpmBume He mpsa6Ba ga ce Bukga u ga ce
uyBa, 3awomo upe3 20B8opa >kuBume ce 3asBsBam B
mexkguHHus cBsim, Ha 2paHUU,ama, omgeAsw,a 2u om
mbpmBume (Vernant 1966).

Akmbm Ha npezbBane u nocmaBsHe B obracmma
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mediation between two states, between two worlds.
That initiation outranked the aristocratic standing, and
only a nobleman who had passed that phase could be-
come a king, i.e. could move on to the next initiation
phase (Mapa3oB 1992a: 341).

Among the numerous burial gifts of a Thracian
aristocrat from Yakimova Mound by Krushare village,
the archaeologists found a golden plate bent in two.
In the context of the existing interpretations of golden
platesin the Thracian culture, that plate was identified
as a breastplate (AumumpoBa 2009: 41).

Considering its specific shape and decoration, |
suggested that it had a different meaning and func-
tion. The plate forms a golden diadem, with two hemi-
spheres symmetrically formed in its bottom part, and
a triangle protruding between them. When placed
over a human face, the upper arc of the plate covers
the forehead; the symmetric hemispheres cover the
eyes, and the triangle covers the upper part of the
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Ha masa Ha 3namHama noaymacka om fkumoBa mo-
2una (AumumpoBa 2009: 41), moxkem ga cBoprkem c
obpega mpusHa, B koimo ce HabalogaBa u pumyanaHo
uyneHe Ha npegmemu. HampowaBaHemo Ha npegme-
ma e akm, npegHasHaueH 3a MbpmBume. CuynBaHemo
.ybuBa“ npegmema u ocBoboxkgaBa gywama, maka
ye mbpmBume mozam ga 1 omBegam B omBbgHus
cBsim (Kynop 1993: 253).
Om AanakoBa moz2una, c.TonoAuaHe, HU e uzBecm-
Ha 3namHa Macka (MHB. N2 CA 3362 A), kosmo 3a Hyk-
gume Ha nozpebanHama npakmuka e usuykaHa go
usnpaBsHe om 3namHa ¢uana, npu koemo ms npu
Hal-cArabume mecma ce e nponykana. Tpakudcku-
sim matcmop He e uman BbamodkHocm ga ,,3akbpnu®
nykHamuHume, Ho e npobua no gBa omBopa 3a npu-
wuBaHxe uau npukoBaBaHe kbm gpexa uau wum (Ku-
moB 2008: 52; AumumpoBa 2011, 3: 47). Mackama e
uskoBaHa gocma cxemamuuHo, kamo ca npegcma-
BeHu aHamomMuyHUMe yacmu Ha Auuemo, nogobHo
Ha mackume om waxmoBugHume 2poboBe B Muke-
Ha, koumo ca uspabomeHu om MHo20 mbHko doAauo
(Karo 1930, 30. 62. 181 no. 146a (grave lll). 253. 254.
259 (grave IV). 623.624 (grave V) pis. 47-53; Mylonas
1972, 76.339-340 no. pp. 356-357). Mpu max cxema-
MUYHO CbUO Ca hpegageHu o4ume, ycmama, ywume
u Bexkgume u umam omBopu 3a npuwuBaHe (Aumu-
mpoBa 2011: 3-47).
OcHoBeH akueHm Ha 3namHama macka om m.
Hap. AanakoBa mozuna kpal c.Tonoauane, CauBeHcko,
ca ozpoMHuUme ouu ¢ pukcupaw, noz2aeg. B mucmepu-
aneH koHmekcm oyume ob6o3HauaBam HoBo, Bmopo,
BbmpewHo 3peHue, koemo e cBoucmBeHo camo Ha
nocBemenume B matHume Ha uapckama koncekpa-
uus. Mo2aegbm mps6Ba ga HU ybegu, ye uapsm npu-
medkaBa 60kecmBeHama Mmbgpocm. ToBa npaBu Baa-
gemens BceBukgaw, kamo cAbHuemo (Mapa3zoB 1994:
109-110). Camo mou moxe ga ,,Bugu” 602a, 3awomo
€ gocmuzHaA go Hal-Bucwama uHuyuauuoHHa cme-
neH Ha uap-kpeu. HanbAHO gonycmumo e masu uges
3a mbkgecmBeHocm meXkgy 3HaHUe U 3peHue ga ce
kogupa B uspabomkama Ha mpakutckume 3ram-
HuU Macku. MapaneAu umMa om apxauueH 2pob om Ap-
xoHuko 6Au30 go AHuua (Chrysostomou 2001: 483;
Chrysostomou 2002: 469 figs. 8 and 12; Chrysostomou
2003: 508-509. 512 figs. 4. 9. 15 (fig. 9 the earliest);
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nose. In other words, the plate covers completely the
upper part of the face; it follows the structure of the
face. If that is true, we can suppose it is very likely that
the peculiar object functioned as a ‘semi-mask’ cover-
ing the upper part of the dead man'’s face. There are
similar objects with the same structure among other
ancient artefacts in Bulgaria and in foreign countries
(MapazoB 2007: 216-232; Mapa3oB 2008: 13-25; Jel-
en, Hubert, Sembery, Sembery 2009: 5).

The two oval plates closed the dead man'’s eyes.
They covered the eyes — an action similar to today’s
closing the eyes of the dead person, the purpose of
whichis to make the departed ‘unseeing’, i.e. having no
tools to communicate with the living. The ‘hiding’ of the
eyes under the golden semi-mask made the dead man
‘invisible" and his presence could only be felt through
his immediate ‘divine’ help and patronage granted to
the men of his tribe. It was exactly the visual contact
between Orpheus and Eurydice that led to her return
to the kingdom of Hades because he ignored Perse-
phone’s prohibition to look back until the sun saw his
bride (Graf 1986: 80-106; Heat 1994: 163-196). The
prohibition imposed on Orpheus required silence as
well (Bowra 1952: 115-116). No one should see or hear
in the world of the dead, because by speech the living
declare they are in the world between, on the border
that separates them from the dead (Vernant 1966).

The act of bending the golden hemi-mask from
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Chrysostomou 2005: 443 fig. 16). YcaroBHo ce gamupa
okono 560 2. np. Xp. uau manko no-kbcHo (Aikaterini
Despini, Wolfgang Schiirmann and Jean-Robert Gisler
2009: 23).

B nozpebaneH konmekcm HanpezHamusim nozaeg
Ha me3u wupoko omBopeHu ouu mpsbBa ga Hu ybe-
gu, ye uapsm npumexaBa HegocmbnHo 3a gpyaume
madHo 3HaHue, upe3 koemo moll e cnocobeH ga npo-
HukBa gopu B omBbgHomo (Mapa3oB 1994: 43). U3o-
BpakeHuemo Ha yoBewko Auue e npusHak Ha ocobe-
Homo, uskalouumeanomo nonokeHue Ha nozpebaHus,
npugobumo npu cneuuduyHu nocBemumencku npak-
muku (AumumpoBa 2011: 49).

M3koBaHama u nocmaBeHa Bopxy MbpmBus Baa-
gemen Macka, 20 yBenuaBa kamo 2epoil u 20 cauBa
€ pogoHayanHuka Ha guHacmusma (Mapa3soB 2008:
13-25). Kozamo Baagemenasim ympe, 6pauHuam kog
cmaBa ygobeH 3a npegaBaHe Ha ugessima 3a npexoga
Ha uaps koM HoB cmamyc — Ha 2epol, Ha aHmpono-
geMoH, Ha 6e3cMbpmeH cnogBuykHuk Ha Opdel uau
3anmokcuc (MapasoB 1994: 316-317). Cmbpmma ce
omwkgecmBsaBa cbc cBambama Ha 2eposi—epzeH ¢
geBama—3ems u pogeHusm om bpaka mexkgy 2epos
u geBama-3ems e npepoguausim ce om cmap B HoB
2epou. To3u uukba Ha paxkgaHe, ymupaHe u HoBo pax-
gaHe B knacuueckusi donkaop gaBa mogena 3a Hacaeg-
Huka kamo noBmopeHue Ha 6awama, ommyk u m.H.
kyam kbm npegmeua — ponknopHama dpopma Ha knaa-
cuueckus pumcku kyam kom 2eHusi —nokpoBumen Ha
goma (KpaeB 2003:152). Mackama, kosmo Hai-uec-
mo BbnabwiaBa npagega, e 06pa3 Ha gyx, gowbA om
omBbgHomo (Schnapp-Gourbeillon 1981; Lévi-Strauss
1982; Bril 1983; Frontisi-Ducroux 1984: 147-160; Napier
1986; Vernant 1990; Raabe 1992: 17—-46; Jenkins 1994:
150-167; Castelli, Grimaldi 1997; Seip 1999: 272-287,
MapazoB 2000: 9131; MuxatnoBa 2002; KpaeB 1996;
2003; Flower 2006). B usaBecmeH cMucbA ppoHmManHu-
me Auua om ckbnoueHHume mpakutcku HakoneHHU-
uu u waemoBe cbwio ca b6ausku go ¢pyHkuuoHanHama
cbwHocm Ha mackama, prosopon (MapasoB 2010).

Moaymackama om fkumoBa mozuna, kakmo u
mackama om AanakoBa mozuna nogckasBam 3a ga-
AeyeH omzaac om mukeHckama enoxa, CbxpaHuA ce
B patona Ha CauBen go Hauanomo Ha IV B. np. Xp. Yk-
pacama e opueHmupaHa kbM ugesima 3a Meguauus
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Yakimova Mound and placing it on the pelvic area
(AumumpoBa 2009: 41) can be related to the trizna
ritual in which there was a ritual destruction of ob-
jects. Breaking an object was an act intended for the
dead. Breaking ‘killed’ the object and released the
soul so that the dead could take it to the world beyond
(Kynbp 1993: 253).

We know about a gold mask from Dalakova Mound
by Topolchane village (Inv. N2 CA 3362 A), which, for the
burial practice purposes, was a gold phiale hammered
into a flat sheet, with cracks that appeared at the weak-
est points. The Thracian goldsmith had no chance to
‘mend’ the cracks; nevertheless, he drilled openings
for the mask to be sewed to the clothes or nailed to a
shield (KumoB 2008: 52; AumumpoBa 2011, 3:47). The
forging of the mask is rather schematic; it shows the
anatomic parts of the face in a manner similar to the
masks from the shaft-like gravesin Mycenae, made of a
very fine sheet (Karo 1930, 30. 62. 181 no. 146a (grave
). 253. 254. 259 (grave V). 623. 624 (grave V) pis.
47-53; Mylonas 1972, 76. 339-340 no. pp. 356-357).
They also have schematic elements for the eyes, the
lips, the ears and the eyebrows, and also have holes for
being sewed to something (AumumpoBa 2011, 3: 47).

The dominating highlight of the mask from the so-
called Dalakova Mound by Topolchane village in Sliven
Region is the enormous eyes, with a sharp gaze. In the
mysterial context, eyes signify a new, second, inner
sight only the initiated in the royal consecration mystery
could have. That gaze was expected to convince us in
the divine wisdom the king had. That made the ruler
all-seeing like the sun (MapazoB 1994: 109-110). Only
he was able to ‘see’ the god because he had reached
the highest initiation degree of a priest-king. It is fully
possible for that idea of identity between knowledge
and vision to have been encoded in crafting the Thra-
cian gold masks. There are parallels from an archaic
grave from Arhoniko close to Yanitsa (Chrysostomou
2001: 483; Chrysostomou 2002: 469 figs. 8 and 12;
Chrysostomou 2003: 508-509. 512 figs. 4. 9. 15 (fig.
9 the earliest); Chrysostomou 2005: 443 fig. 16). It is
provisionally dated to ca. 560 BC or a little later (Aikat-
erini Despini, Wolfgang Schiirmann and Jean-Robert
Gisler 2009: 23).

In the burial context, the tense gaze of those widely
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mexkgy cBemoBeme. Ta Hocu ugeonozuyecka uHdop-
Mauus 3a CbWHOoCMMa Ha nozpebaHus —kpeuecko—
uapcka. 3xamHume macku om pationa Ha CauBen,
cybcmumyupam uaps kamo cunmesHa ¢uzypa Ha
uUsiAOmo apxauyHo obwecmBo. To3u MamepuaneH
3Hak, ¢yHkuuoHupaw, Ha obpegHo HuBo, ompassBa
ugeana Ha mpakuudckus couuym. Haausuemo Ha 06-
pa3u u cumBoau npegcmaBasiBa ,npo3opeu” koM eguH
mpaHcucmopuuecku cBsam. BaazogapeHue Ha msix
pasAuyHUmMe ugeu u kyaAmypHu nocaaHus Mozam ga
o6wyBam nomexkgy cu. EguHcmBeHusm yHuBepca-
AeH peAuzuo3eH e3uk e mo3u Ha cumBoaume. Mac-
kama e anzopumbm Ha Bcsika npobaemHa cumyauus,
Bo3HukHana B MomeHm Ha npomuBopeuyue Ha yoBek
¢ mukpo- u makpokocmoca (KpaeB 2003).

Ommyk mpakutckomo nozpebanto uskycmBo
Hu gaBa mogenaa 3a npuobwaBaHe Ha MbpmBus kbm
omBngHus cBam, B cemanmuuen naaH moBa ce pas-
anexkga kamo 2epousupaHe upes yBenuaBane, m.e.
npeBpbwaHe Ha uaps B anmponogemoH. Moxe 6u
3amoBa nozpebanHume macku ce npaBsm om 3na-
mo, gpexume ce obwuBam cbc 3namo, mpakudcku-
me HazpbgHUUU UMam Yyucmo nozpebanHo npuno-
keHue, Ha oYUMe ce cAazam 3AamHU NAACMUHU UAU
B ycmama ce nocmaBs 3namHa MoHema — 3namomo
ga obaekyu npexoga Ha nouuHaausi B gpyausi cBam
(MapaszoB 1992: 34).

TopeBmukama Ha BapBapckume Hapogu cnpa-
BegauBo ce onpegens kamo uapcko uskycmBo. Ts
npousBexkga ckbnouerHu 3Hauu Ha BAacmma, Ha co-
uuaneH u peauzuo3eH npecmudk, Bugumu omauyus 3a
apucmokpamuyecka no3uuus, Heobxogumu 3a uHge-
kcanHo omgensiHe Ha eAuma om ,,ocmaHaAus Hapog',
B apxauuHama kyamypa 3namomo uma npegu Bcuuko
cumBoauueH cmucoa (MapasoB 1994: 6-7). Omkpumu-
me B mpakutckume nozpebeHus u cokpoBuuwia ckbno-
ueHHU Bewu HecbMHeHo ca pezanuu. QyHkuuoHanHo
npegmemume ce npeBpbwam B ampubymu. B MHo-
206poliHUMe cueHu Ha uHBecmumypa, npu 3akalouu-
meAHus 0bpegeH akm no nbms kbm BAacmma, Burkga-
me kak 602unsma uau uHUYUaUUOHHUSM HacmaBHuk
BpbuBa Ha 2epos, kamo uHcuzHUS Ha BAacmma, yawa
(puana, pumoH) (MapazoB 1992: 359; 1992: 145; 1994:
222-223). CogoBeme cumBoAusupam HopmMume Ha
kyamypa u 6pp3o cmaBam npecmudkeH u pumyaneH
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open eyes was supposed to convey the meaning that
the king had access to secret knowledge inaccessible
to others, and through it he was capable of accessing
even the beyond (MapasoB 1994: 43). The depiction of
a human face indicated the special, exceptional status
the dead man had acquired through specific initiating
practices (AumumpoBa 2011: 49).

The hammered mask placed over the dead ruler
crowned him as a hero and let him get merged with
the dynasty forefather (MapazoB 2008: 13-25). When
the ruler died, the marital code became a conven-
ient tool to communicate the idea of the king's tran-
sition to a new status, the status of a hero, anthropo-
demon, animmortal follower of Orpheus or Zalmoxis
(MapaszoB 1994: 316—-317). Death was identified with
the wedding of the bachelor hero to the virgin earth,
and the one born by the marriage between the hero
and the virgin earth was the old hero reborn into a
new hero. The cycle of birth, death and rebirth in the
classical folklore gave the model of the heir as a recur-
rence of the father, hence the cult to the forefather,
the folklore form of the classical Roman cult to the ge-
nius — the spirit of the home. (KpaeB 2003: 152). The
mask that in most of the cases was an embodiment of
the forefather, was the image of a spirit coming from
the beyond (Schnapp-Gourbeillon 1981; Lavi-Strauss
1982; Bril 1983; Frontisi-Ducroux 1984: 147-160; Napier
1986; Vernant 1990; Raabe 1992:17-46; Jenkins 1994:
150-167; Castelli, Grimaldi 1997; Seip 1999: 272-287;
MapazoB 2000: 9131; MuxatnoBa 2002; KpaeB 1996;
2003; Flower 2006). In a certain sense, the front face
images on the precious Thracian greaves and shields
were also close to the functional nature of the mask,
a prosopon (MapasoB 2010).

The semi-mask from Yakimova Mound and the
mask from Dalakova Mound suggest a distant echo of
the Mycenae era that kept existing in the area of Sliv-
en till the early 4th century BC. The ornamentation
implies the idea of mediation between the different
worlds. It bears ideological information about the na-
ture of the buried man, priestly royal. The gold masks
from the region of Sliven substituted the king as a fig-
ure synthesizing the whole archaic society. That ma-
terial sign functioning on the ritual level reflects the
ideal of the Thracian socium. The presence of images
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npegmem — cmamyc, koimo 3anazBam u go Hawu
gHu. CkbnoueHHume Basu, Bbnpeku pasHoobpasu-
emo cu om ¢opmu u HauuHu Ha ykpaca, 3aBucewu
om Bpememo u kyamypHama um npuHagaexkHocm,
06caykBam eguHcmBeHo uepemoHuanHama cdepa
Ha kyamypama — cakpaahama u ugeonozuveckama
(Mapa3oB, LLlarzaHoBa 2012: 208).0m paszaegaHume
no-goAy Basu cmaBa sicHa cakpanHama ¢yHkuus Ha
yawama, a UMEeHHo, Ye ms e cpegcmBomo, ¢ koemo
uapsm obwyBa c 6o208eme, Ho u cbc caHoBHUULUME
cu. Ypes yawiama Bragemensim noguepmaBa cBosima
cakpanHa, nbpBokpeuecka pynkuus B mpuuacmna-
ma ugeonozuyecka cmpykmypa Ha uHgoeBponeduu-
me, kamo meguamop mexgy naemeHHus konekmuB
u 6okecmBeHus cBsam. B momenma, B koimo uapsm
ce npeBpbwia u B kpeu, ce peanusupa usinama ¢ynk-
UUOHaAHa nbAHOMa Ha uapckama uHcmumyuus (Ma-
pa3oB 1992: 361).

Cpeg 3namHume gapoBe Ha ckumckume uape,
nagHaAau om Hebemo cpeg naambuu, ce omkpuBa u
yawama, ¢ kosmo ce npaBsam Bb3ausiHua Ha 6020-
Beme. CakpanHama no3suuus Ha cbga, ombenssBa
nbpBo¢yHkuuoHaanHocmma Ha uaps, m.e. HezoBama
*peuecka npupoga (MapasoB 1994: 359-360). Pu-
moHbm npuHagaexku kbm Hal-nonyaspHume uap-
cku uncuznuu.

MbpBusim pumox om , AanakoBa mozuna” npu
c. Tononuane, CauBencko, npegcmaBasBa cpebopeH
poz, koimo B goAHama cu yacm 3aBbpwiBa c uskyc-
HO MogeAupaHo npomowme Ha keHmaBop. YoBewkama
2naBa e HeobukHoBeHo uspasumenHa, HanpezHama
U cbcpegomoueHa. Bopxy 20pHama yacm Ha yenomo
AUYU 3AaMHa AeHMa, kosmo yacmuyHo npugbpika
kocama. KenmaBbpbm e c ko3u ywiu. AsBama pvka e
u3HeceHa Hanpeg, gacHama gbpxku kamok, koimo B
cBosima apocm ce kaHu ga 3anpamu no npomuBHu-
ka. Ha 2bpba cu MumuyHomo cbwecmBo uma gobpe
uspaseHa kbca 3namHa 2puBa, kosmo ce cnycka Bopxy
2ppbHaka, 602amo uspaszeHa kamo 2pebeH. lopHama
Yacm Ha pumoHa e pa3wupeHa u opopms ycmue ¢
pbb HaBbH, nokpumo c,,Aecbuticka kuma“. Om BoHW-
Ha cmpaHa, nog ycmuemo, e ¢ppu3 om pegyBawiu ce
naamoBu Aucma u AnomycoBu uBemoBe. Mog Hezo,
omgeneH ¢ gekopamuBHa uBuua om kbcu HaceueHu
AuHuku, canegBa ¢ppus om 6pbwiasHoBu Aucma. Mog
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and symbols was a ‘window’ to a trans-history world.
They enabled the communication between various ide-
asand messages. The only universal religious language
is the language of symbols. A mask is an algorithm of
any problematic situation arising in a moment of con-
frontation of man with the micro- and macro-cosmos
(KpaeB 2003).

Hence the Thracian burial art gives us the mod-
el of the dead man being incorporated into the world
beyond; in the semantic aspect, that was regarded as
heroization by crowning, i.e. the transformation of the
king into an anthropodemon. That was probably the
reason for the burial masks to be made of gold; the
clothes were lined with gold; the Thracian breast plates
had an explicit burial use; gold plates were placed over
the eyes, and a gold coin was placed in the mouth —
the gold was to help the dead man in his transition to
the other world (Mapa3oB 1992: 34).

Barbarian community toreutics is correctly defined
asaroyal art. It produced precious insignia of power,
of social and religious prestige, perceptible distinc-
tions for the aristocratic position that were needed to
index the separation of the elite from ‘the rest of the
people’. In the archaic culture, the significance of gold
was above all symbolical (Mapa3oB 1994: 6-7). The pre-
cious objects found in Thracian burials and treasures
were beyond any doubt regalia. The objects acquired
the function of signs. Numerous investiture scenes,
in the final ritual act on the way to power, show the
goddess or the initiation preceptor handing over to
the hero a bowl (phiale, rhyton) as an insignia of pow-
er (MapasoB 1992: 359; 1992: 145; 1994: 222-223).
Vessels symbolized culture norms and quickly turned
into prestigious and ritual objects —a status that is still
valid today. Precious vases, regardless of the variety of
shapes and ornamentation corresponding to the period
and the cultural context, serve solely for the ceremoni-
alarea of culture, be it sacred or ideological (Mapa3oB,
LLlanzaHoBa 2012: 208). The vases discussed below re-
veal the sacred function of the bow!: it was the tool the
king used to communicate with gods as well as with
his dignitaries. Using the bowl, the ruler highlighted
his sacred function of the high priest in the three-party
ideological structure of the Indo-Europeans, as a me-
diator between the tribal community and the divine
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Bmopus ¢ppu3 e mpemu, cocmaBeH om kbcu oBoug-
HU opHameHmu. M mpuma ¢pu3a ca noznamenu. Mo
usnomo npomexkeHue Ha poza uma BpsizaHu Bepmu-
kanHu penedHu kanealopu, koumo B goaHama yacm
Ha pumoHa 3aBbpwBam c npomomemo Ha keHma-
Bop (KumoB 2007: 44-57). MocmaBeHusm B 2poba
Ha mpakudckus uap—-op¢uk pumoH ¢ npomowme Ha
keHmaBop e c anomponelHa ¢yHkuus. 3agauama Ha
nocmaBeHus B 2poba cbg c npomome Ha keHmaBop e
ga ocuzypu 3a MbpmBus 6eanpensmcmBeHo npecu-
yaHe Ha AuHusima kbm cBema Ha MbpmBume, kakmo
u ga nasu omBopeH o6pamHus nbm Ha op¢uka kom
cBema Ha kuBume (CupakoB 2010: 32-38). PumoHbm
¢ npomowme Ha keHmaBbp om AanakoBa Mozuna nos-
BoasiBa uHmepnpemauus Ha pa3AuYHU CEMaHMUYHU
HuBa. ®opmama Ha cbga 6u Mozaa ga ce uHmepnpe-
mupa kamo obpa3 Ha BepmukaAHust npocmpaHcmBeH
MogeA. AoAHama My Yacm e NAaCMUYHO opopmMeHa
kamo MmumuuHo xubpugHo cbwecmBo. KenmaBopbm,
3amaxBauwi cbc 3nameH kambk no Bbobpaykaem npo-
muBHuk, He npuHagaeXku Ha cBema Ha nogpegeHus
couuaneH kocmoc, a Ha HezoBomo ompuuaHue. KeH-
maBpume ca AumuHaAHuU obpa3u B mpakuiickama
mMumonoaus, koumo obumaBam nepudepusma Ha
kyamypHusi cBam. B ceMaHmu4yHO omHoweHue me
BonabwiaBam ono3suuusma ,npupoga — kyamypa“.

B 20pHama uacm, okono ycmuemo Ha cbga ¢ ¢u-
momopdeH kog e usobpaseH upes pegyBawiu ce nan-
mMemu MmomuBbm ,,gbpBomo Ha kuBoma"“. AbpBomo
Ha kuBoma e yHuBepcanen knacupukamop Ha BeuHo
Bo3parkgawama ce npupoga.

Mo maAomo Ha cbga ca pasnorodkeHu Bepmukan-
Hu kaHealopu, 3Hauu Ha cBemoBrama oc. He3aBucu-
MO, Ye BbpXxy pumoHa He e UMNAULUMHO u3obpaseHa
cueHa Ha 6opba uau yoBewka puzypa, 3anrawumen-
Hama no3a Ha keHmaBbpa nogckasBa ugesma3a npo-
muBonocmaBsHe u 6umka. Moxke ga ce gonyche, ue B
ykpacama Ha pumoHa e pa3yumaHa ugesima 3a , kya-
mypHus” nogBuz Ha Baagemens, kodmo ce Hanaza
Hag AUMUHaAHu, guBu cobwecmBa, 3a ga 3anasu ycma-
HoBeHama kocmuuecka cmpykmypa, 3a ga He pyxHe
npocmpaHncmBeHus peg. Mumonozema, kosmo moxke
ga ce cBopke c uapckama ugeonozus, BransBawa
nogBusume Ha uaps—zepol B omBogHomo (Mapa-
308 1994: 210).
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world. As soon as the king assumed also the role of a
priest, the royal institution accomplished its complete
functionality (Mapa3oB 1992: 361).

One of the gold items of the Scythian kings that fell
from the sky and were caught by fire was the bowl used
for offerings to the deities. The sacred position of that
vessel marks the prime functionality of the king, i.e. his
priestly nature (Mapa3oB 1994: 359-360). The rhyton
belongs to the most popular royal insignia.

The first rhyton from Dalakova Mound by Topol-
chane village in Sliven region is a silver horn with a
beautifully crafted centaur protome at its bottom. The
human head is exceptionally expressive, tense and fo-
cused. Agolden ribbon partly fixing the hairis seenon
the upper part of the forehead. The centaur has goat-
like ears. The left hand is pointed forward; there is a
stone in the right hand that he in his rage intends to
throw on his enemy. On its back, the mythical creature
has short well shaped comb-like golden mane going
down the spine. The upper part of the rhyton is wider,
with a lip rimmed outwards, ornamented with Lesbian
cyma. On the outer side, under the lip, is a frieze of al-
ternating palm leaves and lotus blossoms. Underneath,
separated by an ornamental line of short strokes, is a
frieze of ivy leaves. The second frieze is above a third
one, made of short oval ornaments. All three friezes
are gilded. Vertical cannelures are carved down the
whole length of the horn; they end in the bottom part
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CnegBawusim pumoH e c 2naBa Ha maag oBeH.
KosuHama B 2opHama yacm Ha 2naBama e npega-
geHa kamo cnupanu, usnbAHeHU ¢ $pUHO uu3eAupa-
He. Ywume u3Au3am xopu3oHmanHo om 2aaBama u
omBopume um ca 06bpHamu Hagony. bagemoBugHo-
mo oko e npegageHo uskalouumeaHo cmapamento —
kaenauume ca MogeAupaHu NAGCMUYHO, @ MU2AUME
ca 0b6o3HaueHu upe3 2paBupoBka. ToBa e eguH nox-
Bam, koimo e nocmosiHeH B uspabomkama Ha pu-
moHume om Tpakus, Ho B mo3u pumoH e nposiBeHo
Hal-20AsMo MalicmopcmBo B HezoBomo npunazaHe.
MyuyHama e naacmuyecku apmukyaupana, Ho aunc-
Ba cneuuanHomo BHumaHue kbm npegaBaHe Ha Xu-
Aume, koemo ce cpewa B no-kbcHume eksemnaspu
om mo3u mun (MapazoB 2009: 20-61). C nosnama
ca 06o3HauyeHu kosuHama u oyume Ha kuBomHomo.
Om3ag kbm pumoHa e npuaeneHa macuBHa gpwikka,
cBop3Bawa ycmuemo u mememo Ha oBeHa. Ts e no-
kpuma no gbakuHama cu c gBa Bepmukaaru pega
»nepa“, a B goaHus cu kpad 3aBopwBa ¢ nAacmuyHo
npegageHa pakoBuHa.

Om Hal-20A9M UHMepec, pa3bupa ce, e cueHama
Bopxy kncus poz Ha pumoHa. Tyk Buxkgame clockem c
wecmuma yyacmHuuu, koimo ce paszpbwia cume-
mpuyHo okono pasgeasiwius gBeme 2pynu oamap B
ueHmbpa Ha komno3uuusma: omgscHo ca mpu Mbkku
¢duzypu, omasBo mpu keHcku. Te ca o6eguHeHu om
eguHHo getdcmBue, B koemo Bceku nepcoHaxk uma
onpegeneHa poas B akmanmHama cmpykmypa Ha
clokema. Had-BgscHo om oamapa e npegcmaBeHa
mbdkka duzypa, obreueHa B knc npenacaH xumoH, ¢
Bpaga, nunoc, gbazu kocu, cnyckawiu ce nog waema, u
gBe konus Ha pamo. Mbkbm e nocmaBua pvka Bopxy
paMomo Ha 20A, HAMemMHam camo ¢ xAamuga loHowa,
kotmo B gscHama cu pbka gbpyku kbc mey, a cAsBama
e nocezHan koM nagHan Ha koaeHe cmapeu ¢ pasne-
peHu pbue u pa3BsaBaw, ce gbAb2 XumoH. Bbapacm-
Husm Mo e koAeHUYUA go 20psawL, oAmap, ykpaceH ¢
naBpoBa knoHka. Om gpyzama cmpaHa Ha mo3u ueH-
mpaneH eneMeHm om komno3uuusima Buxkgame nag-
Hana Ha koneHe skeHcka puzypa B gbAbz go 2Ae3eHUme
XUMOH, HO € 020AeHa AsiBa 2pbg, ¢ pasnycHamu kocu,
npezbpHaAa c gacHama cu pbka oamapa, a c AaBama
ce e xBaHana 3a 2naBama, obbpHama Haszag. 3ag Hes
muva gpyakeHa c npubpaHu kocu, obaeuera B goavz
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of the rhyton with a centaur protome (KumoB 2007:
44-57). The rhyton with a centaur protome placed in
the grave of a Thracian king, who was follower of Or-
phism, had an apotropaic function. It was meant to
help the dead man to freely go across the line to the
world of the dead and also to keep open the road of the
Orphic back to the world of the living (CupakoB 2010:
32-38). The rhyton with a centaur protome suggests
interpretations at various semantic levels. The shape
of the vessel can be interpreted as an image of the ver-
tical space model. Its bottom part is sculptured into a
mythical hybrid creature. The centaur taking a swing
at an imaginary enemy did not belong to the world
of the orderly social cosmos; he was part of its deni-
al. Centaurs were luminal images in the Thracian my-
thology; they inhabited the periphery of the cultural
world. In the semantic aspect, they embody the na-
ture-culture opposition.

Around the lip of the vessel in its upper part, alter-
nating palmettos in a phytomorphic code outline the
pattern of the tree of life. The tree of life is a universal
classifier of the never-ending rebirth of Nature.

The vertical cannelures along the vessels represent
the world axis. Although there is no explicit scene of a
fight or a human figure on the rhyton, the threatening
posture of the centaur suggests the idea of confronta-
tion and battle. Supposedly, the rhyton decoration pre-
sents the idea of the ruler’s ‘cultural’ feat; he is taking
control over laminal, savage creaturesin order to keep
the existing cosmic structure and prevent the spatial
order from collapsing. That mythologeme can be re-
lated to the royal ideology praising the exploits of the
hero king in the world beyond (Mapa3oB 1994: 210).

The other rhyton has the head of a young ram.
The hair on the upper part of the head is spiral-like,
finely chiselled. The ears have a horizontal position
on the head, with their openings turned downwards.
The almond-like eye is meticulously made; the eyelids
are sculptured, and the eyelashes are engraved. This
technique is common for the rhytons in Thrace, but
the craftsmanship visible on this rhyton is outstand-
ing. The snout is sculptured, but here we do not have
the special focus on the tendons that can be seen with
later species of this type (Mapa3oB 2009: 20-61). The
animal hair and eyes are gilded. There is a solid han-
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kncopvkaBeH u npenacaH nenaoc, kosmo e BguzHana
gBouHa 6pagBa Hag 2naBama cu. B kpas e npegcmaBe-
Ha mpema >keHcka ¢puzypa B gbabz nennoc, BguzHana
pbue Hag 2naBama c pasnycHamu kocu. W. MapasoB
pasyuma B cueHama Ha pumoHa om AanakoBa mo-
2una clokema llliupersis, ,YouBaHemo Ha mposHckus
uap Npuam om Heonmonem B xpama Ha 3eBc Xepke-
Goc caeg nagaHemo Ha Tpos” (Mapa3oB 2009: 20-61).
Maagusim 2epoul e okypakaBaH om Oguced, Npuam
Beue e nagHan Ha koneHe B no3a Ha MoAumeA, mbp-
cew, 3akpuaa npu oamapa B xpama Ha 6ockecmBomo.
BgsicHo e npezbpHana oAmapa MAaga >keHa C 020AeHa
2pbg — BeposmHo gbwiepsima Ha Mpuam MoaukceHa.
3ag Hes Mnaga >keHa c gBouHa 6pagBa B ppue (Moxke
6u AHgpomaxa) ce onumBa ga cnacu uaps u gbule-
ps My om cmbpm. CaegBa ouwle egHa keHcka ¢puzypa
(npucay>kHuuka), kosmo e Bguznana poue Hag 2naBa-
ma cu B kecm Ha 6e3HagekgHocm. Bbpxy cmeHume
Ha eguH Aekum om IV B. np. Xp., HamepeH B CeBep-
Homo YepHoMopue, e npegcmaBeHa cxogHa cueHa —
HanageHuemo Ha Heonmonem Hag NMpuam u Xeky6a,
koumo mbpcam ybexkuwe B xpama Ha 3eBc (Ckpu-
kunckas 2002: 30). B mHoxkecmBo npousBegeHus Ha
Bazonucmma e npegcmaBeHa cueHama. B kaacuuve-
cka Enaga youicmBomo Ha Mpuam e 6uno pasanexk-
gaHo kamo nowa nocmvnka, Ho B Tpakus, kakmo u
B usmounama mpaguuus, usbuBanemo Ha Bcuuku
nokoneHus B guHacmuueckama AuHus e 3agbAaXku-
menAeH akm 3a nobegumens (Mapa3zoB 2009: 20-61).
YoBewkomo kepmBonpuHoweHue e 6uno npuBune-
2us Ha uapeme B gpeBHa Tpakus. Mpuam, nagHan Ha
koneHe npeg oamapa c BgueHamu pbue, Ho He 3a ga
xBaHe pa3BsBawama ce 3ag 2bpba My gpexa, a 3a ga
ce 06bpHe ¢ mo3u omuyasH kecm kbm 602a-3awumHuk
Ha MoAumeAaume, gokamo c gpyzama poka, He moa-
koBa ce onumBa ga cnpe Hanumawus Heonmonem,
konkomo ga gokocHe msinomo Ha Hanagameas, 3a ga
u3npocu no Mo3u HayuH kuBoma cu om Hez20. BguzHa-
mume U Npomez2Hamu pbue ca HeCbMHeH >kecm 3a
mMunocm. Mo3ama u kecmbm Ha Bb3pacmHus Mbk ca
xapakmepHu 3a hiketes, 3a MoAumeas, kolmo mbpcu
y6exkuwie B xpam Ha 6okecmBomo. M B cueHama om
pumoHa Mpuam usBopuwiBa munuyeH pumyaAusupaH
akm Ha camoyHwkeHue (Gould 1973).
>XepmBonpuHoweHuemo Ha nobegeHus npomuB-
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dle on the rear side of the rhyton that links the rhyton
lip to the ram'’s crown. Two vertical lines of ‘feathers’
run along its length; its bottom end is decorated with
a sculptured seashell.

Most interesting is certainly the scene on the short
rhyton horn. Here we see a story with six characters
that is symmetrically unfolded around an altar split-
ting the two groups in the composition centre: three
male figures are on the right side, and three female
figures are on the left. They are united around a joint
action in which each character plays a different role
in the actantial story structure. To the farthest right of
the altar is a male figure in a short girded chiton, with
a beard, pileus, long hair coming out of the shield, and
two spears on his shoulder. The man is holding his hand
on the shoulder of an adolescent whose naked body
is partly covered by a chlamys; he is holding a short
sword in his right hand; with his left hand he is trying
to reach an old man fallen on his knees, with stretched
arms and a flying long chiton. The old man is on his
knees by the side of a burning altar decorated with a
laurel twig. On the other side of this central element
of the composition we see a female figure fallen on
her knees, dressed in an ankle-length chiton, but her
left bosom is naked; her hair is loose; she is embrac-
ing the altar with her right hand, and her left hand is
on her head, facing back. Another woman is running
behind her; her hair is braided; she is in a long short-
sleeved belted peplos. The woman is holding a labrys
above her head. Atthe end is another female figure in
a long peplos; her hands are above her head; her hair
is loose. |. Marazov interprets the scene on the rhyton
from Dalakova Mound as the Illiupersis story, i.e. ‘Ne-
optolemus killing the Trojan king Priam in the temple
of Zeus after the downfall of Troy’ (MapasoB 2009:
20-61). Odysseus is encouraging the young hero. Pri-
am is in a begging posture already on his knees, look-
ing for protection in the deity’'s temple. On the right,
ayoung woman with a naked breast, probably Priam’s
daughter Polyxena, is embracing the altar. Behind her,
a young woman holding a labrys in her hands (prob-
ably Andromache) is trying to rescue the king and his
daughter from death. Behind her is another female
figure (a servant), holding her hands above her head
in a gesture of despair. There is a similar scene on the
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Huk, ce Bbanpuema kamo uskopeHsBaHe Ha 2eHeano-
2UYHama AUHUS Ha nobegeHama guHacmus (Mapa3oB
2009: 43). M3noA3BaHemo Ha masu cueHa om MposiH-
ckus enoc B mpakutckama mopeBmuka BeposmHo
uMa 3a UeA Ae2umuMupaHemo Ha uapsi—-y3ypnamop
u HezoBama guHacmusi. 3o06pasumennusm e3uk Ha-
peg c BepbanHus (Muma) u geticmBeHus (0bpega) e
HaYUH Ha MUMONOEMUYHO MUCAEHE, Ha u3pa3sBaHe.
Tol cmaBa ocobeHo BakeHn npu 3acuaBaHe Ha gbp-
*aBoobpazoBameaHume npouecu, B nepuogu, koza-
mo uapckama Baacm uma Hy>kga om gonbAHUMEAHO
ugeonozuuecko momuBupaHre u Aecumumupane (Ma-
pa3oB 1994: 243).

CpebbpHama yawa ,206ene” e ¢ paBHo gbHo, yk-
paceHo ¢ mpu koHueHmpuyHu uanbkHaAu okpwykHoc-
mu. To e noguepmaHo ¢ 6ukoHuueH pbb, Hag kolmo
cnegBa msanomo Ha Bazama ¢ uuauHgpuuHa dopma,
kamo B 2opHama yacm cmeHume ce pa3wupsBam
¢yHueBugHo HaBbH u 3aBbpwiBam c paBeH pwb (Ku-
moB 2007: 44-57).

To3u mun cbgoBe caegBam upancku npomomu-
nuom VIII B. np. Xp. B Tpakus nogobHu ca HamepeHu B
Ag>kuzbon (2 eksemnasipa), B XXene3Hu Bpama u Pozo-
3eH (Marazov 1996: 220-242; HukonoB 1986: 46—-60;
HukonoB 1987: 55-64); B c. AbAboku, Cmapo3azopcko
(®unoB 1930-31); B c. AyBaHAul (PunoB 1934: 67, N@
5, 06p. 84); c. Cmapo ceno, CauBeHcko (BenegukoB
1964: 77-109); c. BykboBuu (TonoB 1922-1925: 25);
c. Topcku usBop, XackoBcko (MempoB 1993); Mano-
mMupoBo-3namuHuua (Azpe 2006: 139-144) u B konek-
uusma Ha boxkkoB (Marazov 2011: nn 94-97). Ykpa-
cama Ha yawama ,206enae” om AanakoBa mozuna B c.
TonoauaHe, CauBeHcko, ce cocmou om 30 ycnopegHu,
BepmukaaHu, mecHu u naumku kanealopu no usinomo
msiA0. B 30Hama Ha ycmuemo e 0popMeH XOpU30H-
maneH nosc, koimo e nokpum cbc 3nameH Bapak u
Bopxy Hez0, upe3 mexHukama Ha BpsisBaHe e HaHe-
ceHa ykpaca nog popmama Ha nosic om pegyBawiu ce
naamemu u nomocoBu uBemoBe. Bcsika naamema e
9-AuCmHa, a Aomocume ca 7-AucmHu ¢ ocmpoBbpxo
usBumu HaBbH Aucma. O6wiusim 6pod Ha uBemoBeme
e 16. Mpu gbHOmMOo uma 3nameH nosic 6e3 opHaMmeHM
(KumoB 2007: 44-57).

MpaBu BneuamaeHue, ue Bazama Bb3npousBexk-
ga obpasuu Ha axemeHugckomo 3aHasmuudcko usky-
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Mpegmemu om apxeonozuyecku paskonku om CauBeHcko.
© PUM - CauBeH.

Objects from archeological excavations from Sliven region.
© RMH -Sliven.

walls of a lekythos from the 4th century BC, found on
the northern banks of the Black Sea: Neoptolemus's
assault on Priam and Hecuba, who are trying to find
shelterin Zeus's temple (Ckpukunckas 2002: 30). This
scene is depicted on many vase paintings. In classical
Hellas, Priam’s murder was considered a bad deed. In
Thrace, however, as well as in the eastern tradition,
killing all generations of a dynasty line was a must-do
for the winner (MapasoB 2009: 20-61). Human sacri-
fice was a privilege of the kings in ancient Thrace. Pri-
am, fallen on his knees in front of the altar, his hands
raised up but not in order to catch his clothes flying
behind. With that gesture of desperation, he is beg-
ging the god, who protects the supplicating. With his
other hand, he is trying to touch his assailant’s body in
order to beg him for mercy rather than trying to stop
him. His raised and stretched arms are beyond doubt a
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cmBo. Mpu yawama om AanakoBa mozuna uma Bepmu-
kanHu kaHealopu, nogo6Ho Ha pumoHa c npomome Ha
kenmaBbp om cbuwiama Mozuna. Basama om Aanako-
Ba mozuna uma gamupoBka nbpBama uemBopm Ha [V
B. np. Xp. (KumoB 2007: 44-57), a morke 6u kpasi Ha V
B. np. Xp. ToBa gaBa ocHoBaHue ga ce gonycHe, ue ya-
wama om AanakoBa mozuna e npousBegeHue Ha egHO
3HauumenHo amenue B Tpakus, B koemo maticmopu-
me ca noBAausHu om axemeHugckomo uskycmBo. Bau-
sHUemo Ha nepculckomo uskycmBo Bbpxy mpakud-
ckama mopeBmuka He e cayuaino (Venedikov 1969:
381-396). Tpakusi npe3 VI B. np. Xp. e yacm om mo2b-
wama axemeHugcka umnepus (TaueBa 1987: 49-59).
Tpakume ocb3Hamo ce BoaxuwaBam u konupam lMep-
cutickama moHapxus.. Xepogom mBbpgu, 4e nbmsim,
no koimo e npemuHan uap Kcepkc npes lokHa Tpakus,
e cBeweH 3a mpakume u me 20 nouumam (Herodot
7.115). B mpakutickama kyamypa u uskycmBo ce Ha-
balogaBam cmunoBu xapakmepucmuku, npucbuwiu
kakmo Ha uskycmBomo Ha axemeHugume, maka Ha
2pbukume konoHuu no mpakutckomo kpaubpexue,
Ha ckumume u keamume. Tpakutckomo uskycmBou
kyamypa B usBecmHa cmeneH moxke ga ce pasznexkga
u kamo amanzama om kyamypHu meueHus, BausiHus,
npemuHaBawu npe3 bankanckus noayocmpoB.
Yawama 206ene om AanakoBa mozuna e yacm
om nocmaBeHume B 2po6HomMo chopwkeHue pasHo-
06pa3zHu cbgoBe, koumo obpasyBam pumyaneH cep-
Bus. MozpebeHuemo 3ana3Ba namemma 3a MbpmBus
apucmokpam, a ckbnoueHHume gapoBe, geno3upaHu
B 2poba, umam 3agauama ga cbxpaHsim npuemcmBe-
Hocmma Ha camama uapcka uHcmumyuus. Beska
Basa Bogu npousxoga cu 2naBHo om peAuzuo3Hama
¢ynkuus, kosmo mpsbBa ga usnbansBa B pumyana.
HecbmHeHo B kyamoBume geticmBus Bcsika yawa
uma onpegenera pyHkuus B obpegrus akm u cb3ga-
Ba onpegeneHu Bpb3ku ¢ ocmaHaaume cbgoBe om
pumyanHus cepBus. Hama HukakBo cbmHeHue, ue B
usnbAHeHUemo Ha kyamoBume gedcmBus, ca us-
noAsBaHu cpebbpHUME pumoHU U 3AamHume ¢puanu
om ,AanakoBa mozuna“. AokazameacmBo 3a ¢yHk-
uuoHupaHemo Ha Bcuukume cbgoBe B MucmepuaneH
koHmekcm Hu gaBam naacmuyHume u 2paBupaHume
no max uzobpakeHus:. i306pasumenHusm mekcm Ha
yawama ,206ene” c pegyBawu ce naaAmemu u Aomo-
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gesture for mercy. The old man’s posture and gesture
are descriptive for hiketes, for the supplicating person
seeking a shelter in the deity’s temple. In the scene de-
picted on the rhyton, Priam is performing that typical
ritualized act of self-destruction (Gould 1973).

The sacrifice of the defeated enemy was seen as
eradication of the defeated dynasty’s genealogical
line (Mapa3oB 2009: 43). The depiction of this scene
of the Trojan epos in the Thracian toreutics was prob-
ably meant to legitimize the usurping king and his
dynasty. The pictorial language, alongside the verbal
(myths) and the acting (rituals) languages, is a vehicle
of mythopoetic thinking and expression. It became par-
ticularly important when the state formation process-
es were very active in periods when the royal power
needed furtherideological motivation and legitimiza-
tion (Mapa3oB 1994: 248).

The gobletssilver bowl has a flat bottom decorated
with three concentric jutting circles. It is marked by a
double edge above which is the cylinder vase body;
its walls in the upper part have funnel shape that ends
with a flat edge (KumoB 2007: 44-57).

Such vessels follow the 8th century BC Irani-
an prototypes. In Thrace, vessels of that type were
found in Adzhigyol (2 pieces), in Zhelezni Vrata and
Rogozen (Marazov 1996: 220-242; HukonoB 1986: 46—
60; HukonoB 1987: 55-64); in Dalboki village in Stara
Zagora region (QuaoB 1930-31); in Duvanliy (QunoB
1934: 67, N 5, fig. 84); Staro Selo in Sliven region
(BenegukoB 1964: 77-109); Bukyovtsi village (MonoB
1922-1925: 25); Gorskilzvor village in Haskovo region
(MempoB 1993); Malomirovo-Zlatinitsa (Azpe 2006:
139-144) and in Bozhkov's collection (Marazov 2011:
nn 94-97). The decoration of the goblet bowl from
Dalakova Mound in Topolchane village in Sliven region
has 30 parallel vertical narrow and shallow cannelures
along the whole body. There is a gilded horizontal ring
around the lip, and a belt of palmettes and lotus blos-
soms is incised that horizontal ring. Each palmette
has 9 leaves; each lotus blossom has 7 pointed leaves
bent outwards. The total number of blossoms in 16.
There is a golden ring without any ornamentation by
the bottom (KumoB 2007: 44-57).

It is worth mentioning that the vase reproduces
works of the Achaemenid crafts. The bowl from Dalak-
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coBu uBemoBe BeposimHo ompassBam gybaupaHe Ha
ugesma Ha ,keHckomo Hauano" B pacmumeneH kog.
B MHO20 namemHuuu gBama enemeHma ce cmecBam
u maka Bb3HukBa ob6pazbm Ha pumomoppHama 6o-
2uHq. ToBa ce nogcuaBa om ckbnoueHHu npegmemu
— cbgoBe, koumo konkpemusupam mumonozuuHus
cMUCbA. M306pasumenHusm esuk Bopxy pumyanHus
cepBu3 ompazsBa MumonozuyHus Mogen Ha uapcka-
ma ugeonozusi. Tol e uAlocmpauus B Heaumepamyp-
Homo mpakudcko obwecmBo, B koemo cnomenbm
ce akmyanusupa upe3 mumoBe u neceHHu Bb3xBanu.
Mamemma 3a MbpmBus apucmokpam ce 3aneyamBa
ype3 MamepuaAHUMe cAegu Ha nozpebanHus pumy-
anu ce Bo3BeauuaBa upes enoca Ha Beaukume xepou
(PabagrkueB 2013: 113-153; CupakoB 2015: 56-60).

Mpu 3namHume yawu — duasu om AanakoBa mo-
2uAa no cmeHume Ha Bazume uma pegyBawu ce ka-
Healopu, uAuzawu om oMmdanoca Ha chga. KaHealopu-
me cnpaBegauBo mozam ga ce uHmepnpemupam
kamo Abyume (cBemauHama) Ha cAbHUemo. Mogo-
6eH conapeH cumBoa omkpuBame u B obwumume
CbC 3AaMHU hAaCMUHU gpexu om KanosHoBckama
2pobHuua, CauBeHcko. N B gBama cayyas cMucbabm
Ha conapHume cumBoau moxke ga nogckaske uapcka-
ma npuHagAe>kHOCM Ha puaaume U NAaCMuHUMe. 3a
Mumonoemuy4yHomo MucAeHe BakHo e BHywieHuemo
3a bokecmBeHus u3bop Ha uaps u HezoBama Aeau-
mumHocm (MapasoB 1994: 108). 3a uHgo-eBponel-
ckus cBsim cuHoHUMUME 3AaMO = CAbHUE = 02bH Ce
BnucBam B ugeonozuueckus kpwe 3a 0603HauaBaHe Ha
npexog (Mapa3oB 1992: 37). 3namomo ce acouuupa ¢
02bHs U cAbHUemo B kauecmBomo cu Ha meguamop.
CabHuemo, Beska cympun ce paxkga, u Besaka Beuep
ymupa. OzbHsam npeBpbwia ,,cypoBomo” BuB ,,Bape-
HO" u mpaHcdopmupa ,,guBomo” B ,kyamypa“ (Ma-
pa3oB 1992: 38). Taka 3namomo, CAbHUEMO U 02bHAM
ce nogpexkgam B onpegeneH cemaHmuueH peg kamo
o6pa3u Ha kocmuuecku nopsgbk.

Ommyk B mo3u peg Ha cemanmuuHu mbkgecmBa
mpakutckusm Baagemen ce npegcmaBs kamo 2epot
— aHmponogeMoH — 602, kamo 2paHuyeH, npexogeH,
He3aBbpweH nopsgvk, upes kodmo modke ga Gbge
onucaH B HapacmaBaw, peg npomuBonocmaBsHus-
ma no npusHaka ,>kuBom" — om nbAHama Aunca Ha
npusHauu Ha »kuBom (cmapocm, cmamuc, cMbpm)
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ova Mound has vertical cannelures similar to the rhyton
with a centaur protome from the same mound. The
vase from Dalakova Mound is dated to the first quar-
ter of the 4th century BC. (KumoB 2007: 44-57), or
probably the late 5th century BC. It can therefore be
assumed that the bowl from Dalakova Mound was the
product of a large workshop in Thrace, whose crafts-
men had been influenced by the Achaemenid art. The
influence of the Achaemenid art on the Thracian toreu-
tics was not accidental (Venedikov 1969: 381-396). In
the 6th century BC, Thrace was part of the powerful
Achaemenid Empire (TaueBa 1987: 49-59). The Thra-
cians consciously admired and imitated the Persian
Empire. Herodotus wrote that the road used by King
Xerxes to go across Southern Thrace was sacred for
the Thracians, and they valued it (Herodot 7.115). The
Thracian art and culture show stylistic trends typical
for the Achaemenid art, the art in the Greek colonies
on the Thracian seaside, the Scythians and the Celts.
The Thracian art and culture can be seen to a certain
degree as an amalgam of cultural trends and influenc-
es going across the Balkan Peninsula.

The goblet bowl from Dalakova Mound is part of
the hoard of vessels that constitute a ritual set left in
the burial place. The funeral preserved the memory
of the dead aristocrat, while the precious gifts placed
in the grave were meant to preserve the continuity of
the royal institution per se. Each vase originated above
all from the religious function it had to perform during
the ritual. There is no doubt that each vessel used in
the cult had its specific function in the ritual and cre-
ated certain links to the other items of the ritual set.
Certainly, the silver rhytons and the gold phialai from
Dalakova Mound were used during the performance
of cult activities. An evidence of the function of all ves-
sels in the mysterial context can be found in the im-
ages sculptured and engraved on them. The pictorial
text on the goblet bowl, with its alternating palmettes
and lotus blossoms, is probably a reiteration of the idea
of the ‘feminine principle’ encoded in plants. There
are numerous objects in which the two elements are
merged, and that gave the beginning of the image of
the phytomorphic goddess. That is augmented by val-
uable objects - vessels that give a concrete connotation
to the mythological meaning. The pictorial language

-90 -



go makcumanHomo My HampynBaHe (MAagocm, guHa-
muc, paxkgaHe). Tesu obpasu cmaBam ygobHu megu-
amopu B ono3suuusima ,pkuBom — cmbpm* (MapasoB
2003: 41). Ta3u memadopa ocuzypsBa Ha Ao3ama —
2po3gemo — BuHomo nbpBocmeneHHa poasi B ueaus
MumopumyaneH komnaekc ,,cMbpm — naogopogue —
»kuBom", 3amoBa cumBoa Ha 6ockecnBeHomo cma-
Ba pacmeHuemo u Hanumkama Ha 6e3cMbpmuemo.

MpuzomBsaHemo Ha BuHomo e MHo20 BaxkeH kya-
mypeH u pumyaaeH npouec. Bunomo B gpeBHocmma
€ HapuyaHo ,meyHama xpaHa Ha AuoHuc" 3a pasauka
om ,mBbpgama xpaHa Ha Aemempa" —>kumomo. T.e.
BuHomo ce npupaBxsBa ckumomo kamo kyamypeH
npogykm u cowio kamo 3bpHomo e 6eaez Ha kyamypa.
MueHemo Ha BuHo BuHazu ce Bb3npuema kamo HauuH
Ha npuobwiaBaHe kom kyamypama — BuHazu, kozamo
gouge uy>kgeHeu, Ha He20 My ce nogHacs yawa BuHo,
3a ga bpge npuobuieH kom HoBama cpega.

Mupbm npu mpakume uma pumyanHa ¢popma Ha
couuanHo obwyBaHe. Tol e cpegcmBomo 3a npuob-
waBaHe u noggbprkaHe Ha eguHcmBomo Ha couuy-
Ma. Mo Bpeme Ha nupwecmBa BuHomo ce nogHacs
om BuHouepneu, (Xen. Anab.7.3.). BakHocmma Ha
obpega pa3nuBane Ha BuHomo onpegens Bucokomo
nonokeHue B couuanHama tepapxus Ha BuHouepneua.
Tod Bausa B egHa om poAume Ha camusi uap —ga pas-
npegens Hanumkama Ha nupa (Mapa3zoB 1992: 385).
O6uyalHa npakmuka e nueHemo ga ce conpoBoykga
om HasgpaBuuu, BguzaHu B yecm Ha 20cma uAu Ha
2ocmume, kakmo u Ha gomakuHa. 3a mpakume nu-
pbm UMa peAu2UO3HO 3HaueHue, kamo wegpocmma
Ha BAagemensi e 3an02 3a u3obuAue u BAazonoAyyue Ha
uaps u Ha ueaust Hapog (Mapa3zoB 1992: 377). B mpa-
kuackume npegcmaBu BuHomo ce ombykgecmBsBa ¢
kpoBma u3amoBa nuewusm nopbcBa Bopxy cebe cu
ocmaHaaume caeg HasgpaBuuume kanku.

- mpakume, uzo6wo nusm BuHo, 6e3 ga 20 cmec-
Bam c Boga, u mo kakmo camume me, maka u>keHume,
u kamo nopncBam c Hez0 gpexume cu, cuumam moBa
3a xy6aB obuuau, Hocew, wacmue” (Platon. De leg. 1:
637 d). BeposimHo makaBa e HezoBama cemaHmuyHa
HamoBapeHocm u npu Bb3AusiHUS 32 NOMEH, 3@ NAOGO-
pogue (lfeopzueBa, CnupugoHoB, Pexo 1999: 84-85).

Bbnpeku Auncama Ha nucmeHu cBegeHus 3a us-
noazBaHemo Ha BuHomo om mpakume, Hue moxke ga
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on theritual set reflects the mythological model of the
royal ideology. It is an illustration in the non-writing
Thracian society in which a memory was kept alive by
myths and praising songs. The memory of the dead
aristocrat was perpetuated by the material evidenc-
es used in the burial ritual, and was glorified by the
epos of the great heroes (PabagrkueB 2013: 113-153;
CupakoB 2015: 56-60).

There are alternating cannelures on the walls of the
gold phialai from Dalakova Mound, starting from the
omphalos of the vessel. Cannelures can rightfully be
interpreted as the sun rays (the light). A similar solar
symbol can be seenin the gold ornamentation plates on
the clothes found in Kaloyanovo Tomb in Sliven region.
In either of the cases, the meaning of the solar symbol
suggests the royal origin of the phialai and plates. What
mattered for the mythopoetic mindset was the impli-
cation for the divine appointment of the king and his
legitimacy (Mapa3oB 1994: 108). In the Indo-European
world, the synonyms of gold =sun=firefitin the ideo-
logical loop denoting a transition (Mapa3oB 1992: 37).
Gold was associated to fire and the sun in the capacity
of mediator. The sun gets born every morning and dies
every evening. Fire transforms ‘raw’ into ‘boiled’ and
‘savage’into ‘culture’ (Mapa3oB 1992: 38). So gold, the
sun and fire get lined up in a certain semantic order as
images of the cosmic orderliness.

Hence, in this line of semantic identities, the
Thracian ruler was presented as a hero-anthropode-
mon-god, as a threshold, transitional, incomplete or-
der that could be used to describe in an ascending
sequence the range of oppositions based on the indi-
cator of life: from the full absence of any signs of life
(old age, stasis, death) to the highest accumulation of
it (youth, dynamis, birth). Those images became useful
mediators in the life-death opposition (Mapa3oB 2003:
41). That metaphor provided the vine — grapes — wine
with the leading role in the whole mytho-ritual set of
death-fertility-life; therefore, the plant became a sym-
bol of divinity, and the drink—a symbol of immortality.

Making wine was a very important cultural and
ritual process. Wine in ancient times was called ‘Dio-
nysus's liquid food’, while wheat was ‘Demetra’s hard
food'. In other words, as a cultural product, wine was
equal to wheat and, just like wheat, was a token of cul-
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noyepnum uHgupekmHa uHpopmauus om Haauyuemo
Ha pa3Hoobpa3Hu ckbnoueHHu cbgoBe om 3Aamo,
cpebpo, 6pon3 uau kepamuka B PezuoHanHusi ucmo-
puuecku my3ed — CauBeH. Te 20Bopsim 3a poAsima Ha
BuHomo B pazBumuemo Ha 3aHasmume, Ha MexHo-
Aoz2uume u Ha uskycmBomo. Heobxogumocmma om
cneuuanusupaHu cbgoBe 3a BuHo B pasauyHu pu-
myaau goBexkga go npousBogcmBomo Ha Hal-pas-
HooBpasHu ¢popmu. Bampopume om AanakoBa mozu-
AQ, €. KanosiHoBo, ce npeHacs BuHo om egHo Msacmo
Ha gpyz20, B kpamepa om lypeBa mozuna, c. KameH,
BuHomo ce cmecBa c Boga B coomHoweHue 1:3 uau
gopu 1:5. 3namHume u cpebbpHUmMe ¢puanu om Aana-
koBa mozuaa, c. TonoayaHe, u om fkumoBa MozuAa, c.
Kpywape, ca yawume, om koumo Bragemeasim nue
(KumoB 2007: 44-57; 2008: 49-56). KaHuukume —o0-
Hoxoe om AanakoBa mozuna u om SkumoBa mozuna
ca chgoBe, c koumo ce pasauBa Bunomo (Aumumpo-
Ba 2009: 221-225; KumoB 2007:44-57; 2008:49-56).
KaHmapocume om 3namHa Moz2uAa, kB. Peyuua, umam
uskalouumenno kyamoBo npegHasHaueHue. PumoHu-
me om AanakoBa mozuna u om TaHeBa mozuna (Au-
mumpoBa 2009: 80-84; 2009a: 39-43;2010: 221-227;
KumoB 2007: 44-57; 2008: 49-56; KoBaueB, CupakoB
2016: 260-281; Mapa3zoB 2009: 20-61; 2015: 68-80;
CupakoB 2010: 32-38) ca 06pegHu cbgoBe, mbl kamo
BuHomo ugBa omzope, om wupokama yacm Ha poza
u ce usauBa om goAHama yacm Ha poza. To kamo ue
AU u3MuHaBa nbms om 2ope go goay, koemo 208opu
3a yyacmue Ha pumoHa B npexogHu obpegu, MHo-
20 yecmo cBop3aHu ¢ bokecmBa kamo Kabupume.
Bcuuku me3u pumyaaHu cepBusu ca 3apoBeHu kamo
gapoBe B HagepobHU MozuAu. Te cakpaausupam gbp-
*kaBHama mepumopus u Aezumumupam Baagemensi.
CnegoBamenHo, kozamo 208opum 3a cmpaHuyHUMe
npogykmu Ha kyamypama Ha BuHomo, mps6Ba ga
omuemem cb3gaBaHemo Ha HoBu npegmemHu ¢op-
Mu, usnoAsBaHemo Ha ckbnoueHHU MamepuaAu, Ha-
Mecama Ha ymeAu XygoxkHuuu.

Mpu 3AamHus npbcmeH om fkumoBa mMozuAa, C.
Kpywape, uma uzobpaxeHue Ha maag Mk, kodmo
usauBa am¢opa. BoaausHuemo ¢ BuHo Bopxy 2opswi
onmap B gpeBHa Tpakus gaBa Bb3amokHocm Ha npe-
meHgeHma 3a mpoHa ga Aezumumupa cBosima Baacm,
kamo mmpcu 6okecmBenama cankuus om 6o02a Ha
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ture. Drinking wine has always been seen as a way to
get affiliated to culture: any time a foreigner comes,
he is offered a glass of wine so that he gets affiliated
to the new environment.

For the Thracians, feast was a ritual form of social
communication. It was a vehicle of inclusion and sta-
bility of the socium unity. At feasts, wine was always
served by a cup-bearer (Xen. Anab.7.3.). The signifi-
cance of the ritual of pouring wine corresponded to the
cup-bearer’s high position in the social hierarchy. He
assumed one of the roles of the king: to distribute the
drink at the feast (Mapa3oB 1992: 385). It was a com-
mon practice that drinking went along with toasting
the guest, the guests or the host. Feasts had a religious
significance for the Thracians, and the ruler’s generos-
ity ensured plenty and wellbeing to the king and all his
people (Mapa3oB 1992:377). In the Thracian concepts,
wine was identified with blood; therefore, the drink-
ing person sprinkled on his body the drops remaining
after drinking to the toast

... the Thracians, actually, drink wine without mix-
ing it with water; their women also drink, and sprinkle
itover their clothes, and they see that as a nice tradition
that brings happiness’ (Pl. Leg. 1: 637 d). That was prob-
ably its semantic significance at memorial or fertility
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Bunomo AuoHuc. Om EmnopuoH Mucmupoc Hu e
usBecmeH Hagnuc om ckalouen kaemBeH gozoBop B
umemo Ha AuoHuc (Aomapagcku 1991: 10). Heobxo-
gumo e ga ce 06bpHe BHUMaHuUe u Ha usobpakeHus-
ma Ha cbgoBeme. Om flkumoBa mozuna, c. Kpywape,
ca usBecmuu mpu yepHoduypHuU Aekumuema c uso-
BpaseH BeHeu, om npenaemeHu 6pbwiAsHoBU Aucma
c2po3goBe. CvanacHo eauHckus cunmeseH AuoHuc B
uepBeHoduzypHama amuuecka Bazonuc om cpegama
Ha VI B. np. Xp., bpbwiasHbm cumBoausupa nobegama
Hag Bpaza. BppwasHbm npousxodkga om CabasueBus
kpve, Ho npu no-kbchama eauncka npepabomka Ha
3aemkume ce npeBpvuwia B okoHuameneH cumBon Ha
AuoHuc (Poa 1991: 252). OcBeH no dppazmeHmapHUMe
nucmeHu cBegeHus, pekoHcmpykuusima Ha mpakud-
ckama mumonozus uanu mpakutckama uapcka ugeo-
Aoz2ust Moxke ga ce uzBbpuwiu 2AaBHO upe3 npoyuma Ha
usobpakeHusima no cmeHume Ha cbgoBeme (kanma-
pocu, pumoHu, ¢uanu, kaHu), 3auomo umame MHO20,
koumo Hu 20Bopsim 3a Hal-pa3AUYHU MUMOAOUYHU
npegcmaBu. Om HagzpobHa Mozuna B c. KameH Hu
e usBecmeH uepBeHoduzypeH konoHeH kpamep. Ha
Hez20 e 3ana3eH ¢pazmMeHM om cueHa, Ha kosimo ce
Buxkgam mpu yoBewku uzobparenus. EgHomo om
msix nogHacs ¢pykmuepa coc cBegeHa 2naBa, npeg
He20 gpy2omo uzobpakeHue pa3auBa meyHocm om
cbg B yawama Ha mpemama duzypa (no Bcska Be-
posmHocm Baagemea, nopagu goMuHupauiama my
no3uuus u Bucoko BguzHamama 2aaBa). Bopxy ne-
Aukemo om KanosiHoBckama 2pobHuua e usobpase-
Ha cueHa cbc cBumama Ha AUOHUC— camup U MeHagu
(YuuukoBa 1969: 45-90). Aonyckame, yue me3u u306-
pasumenHu mekcmoBe npegcmaBasBam BusyaaHu
noemu, hapaAeAHu Ha oHe3u necHu, koumo aegume
usnbAHsBam no Bpeme Ha nupoBeme. Taka, koecamo
Baagemensm gopxku kaHuukama, pumona uau kan-
mapoca, hokpumu c usobpaxeHus u kozamo caywa
aegume, motl moxke ga Bugu muma, koimo me nesim,
uzobpaseH Bopxy me3u cbgoBe. BuHomo nomaza ga
ce nosiBam Bopxy cbgoBeme Bugumu noemu, koumo
Cbgbp>kam MUMOAO2UYHU U enuyHu npegcmaBu. Bu-
Homo U cBbp3aHume c He20 pumyaau cmumyAupam B
MHO020 20AsiMa cmeneH pa3Bumuemo Ha uskycmBomo
Ha gpeBHUMe mpaku3.

3 http://m.focus-news.net/?action=opinion&id=40946 (9.07.2020).
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libations (feopaueBa, CnupugoHoB, Pexo 1999: 84-85).

Regardless of the limitation of written evidences
about the ways the Thracians used wine, we can find
indirect information based on the numerous precious
vessels of gold, silver, bronze or earthenware in Sliven
Regional Museum of History. They indicate the role
wine has played in the development of crafts, tech-
nologies and art. The need to have specialised wine
vessels for various rituals led to the production of a
large variety of shapes. The amphorae from Dalakova
Mound by Kaloyanovo village were used to transport
wine; the krater from Gureva Mound by Kamen village
was used to mix 1:3 or even 1:5 wine with water. The
gold andsilver phialai from Dalakova Mound by Topol-
chane village and from Yakimova Mound by Krushare
village were the cups from which the king would drink
(KumoB 2007: 44-57;2008: 49-56). The oinochoe jugs
from Dalakova Mound and Yakimova Mound were ves-
sels to pour wine (AumumpoBa 2009: 221-225; KumoB
2007:44-57; 2008:49-56). The kantharoi from Zlatna
Mogila in Rechitsa quarter were only used when per-
forming cults. The rhytons from Dalakova Mound and
Taneva Mound (AumumpoBa 2009: 80-84; 2009a: 39—
43; 2010: 221-227; KumoB 2007:44-57; 2008:49-56;
KoBaueB, CupakoB 2016: 260-281; MapazoB 2009:
20-61; 2015: 68-80; CupakoB 2010: 32-38) were ritu-
al vessels because the wine came from above; from
the wide part of the horn and was poured to the low-
er part of the horn. It was like going all the way from
up to down, which indicated that the rhyton was used
in transition rituals that were often related to deities
such as the Cabeiri. All those ritual sets were buried as
gifts in burial mounds. They sacralised the state ter-
ritory and legitimised the ruler. Therefore, when we
talk about side products of the wine culture, we should
take into consideration the creation of new shapes of
objects, the use of valuable materials and the involve-
ment of skilled artists.

The gold ring from Yakimova Mound by Krushare
village is decorated with the image of a young man
pouring something out of an amphora. Wine libation
over a burning altar in Ancient Thrace gave an oppor-
tunity to the claimant to the throne to legitimize his
power by asking Dionysius, the god of wine, for his di-
vine sanction. We know an inscription from Emporion
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3a uHgoeBponeuckume Hapogu e obuuvatiHa npeg-
cmaBama 3a kons kamo cbwecmBo, cBop3aHo eg-
HoBpemeHHO ¢ mpume paBHuwa Ha BceneHama u
cbomBemHo cbc cnocobHocmma ga npoHukHe BbB
Bceku om mpume cBsima. Tasu nonyaspHocm my e
ocuz2ypuna obpasa Ha kpunamus koH, m.e., 3a kodmo
€ gocmbneH U 20pHus, HebeceH cBam (PaeBcku 1988:
231). Ckonss mbpmBeubm npeogoasBa,,gbazus nbm"
mexkgy gBama cBsma. Momsm Ha BAagemens koM om-
BogHus cBam cvBnaga c uapckama obukonka, kosmo
mou usBopwBa npukuBe. Hanpumep npu ckumume
BancamupaHomo msao Ha MbpmBus Baagemen ce
kauBa Ha kona u nocewaBa Bcuuku ocHoBHU mouku
Ha uapcmBomao. O6ukonkama pumyaAHo peuHmezpu-
pa mepumopusima Ha uapcmBomo u BracmanoBsBa
HapyweHus om cMbpmma couuaneH kocmoc (Mapa-
308 1994: 235). Mpu uHgoeBponetckume Hapogu ko-
Ham e kuBomHo 6eAs3aHo ¢ nozpebanHa cumBoauka
(Eauage 2002: 74). 3amoBa mou ce sBsBa ocHoBHomo
»kepmBeHo >kuBomHo, npusBaHo ,,ga ce omnpaBs"“ B
gpyaume cBemoBe u ga npeHacs Ha mexHume obu-
mamenau MoAumBume Ha npuHacswume kepmBama
(PaeBcku 1988: 231, 247). B KanosiHoBckama 2pobHuua
u B AanakoBa mozuna 3a ma3u uea ca kepmBonpeHe-
ceHu s3gumHu koHe (YuuukoBa 1969: 45-90; KumoB
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Pistiros about a sworn contract concluded in the name
of Dionysus (Aomapagcku 1991:10). The vessel images
are also interesting. We know about three black figure
lekythoi from Yakimova Mound by Krushare village
with images of intertwisted ivy leaves and bunches
of grapes. According to the Hellenic synthesis of Dio-
nysus in the red figure Attica vase pictures from the
mid-6th century BC, ivy symbolizes victory over the
enemy. The origin of ivy is from Sabazius's ring; in the
later Hellenic interpretation of the borrowed beliefs,
however, it eventually became a symbol of Dionysus.
There is a fragment of a scene with three images of
men on a red-figure column crater from a burial mound
in Kamen village. One, with the head bent down, is
serving fruit in a fruit bowl. The other person in front
of him is pouring liquid in the cup of the third figure
(most probably a king because of his dominating po-
sition and the head held high). There is a scene on the
pelike from the tomb by Kaloyanovo with Dionysus's
train —a satyr and maenads (YuuyukoBa 1969: 45-90).
We presume that those pictorial texts are actually visual
poems equivalent to the songs performed by aiodoi
at feasts. The king, listening to the aiodoi while hold-
ing the jug, rhyton or kantharos covered with images,
could see the myth they were singing about depicted
on the vessel. Wine played a role in visualized poems
containing mythological and epic concepts appearing
on vessels. Wine and rituals related to it largely pro-
moted Ancient Thracian art development®.

In the traditional beliefs of the Indo-European na-
tions, the horse is a creature connected to the three
levels of the universe at the same time, and is also ca-
pable of entering any of the three worlds. That fame has
equipped it with the image of the winged horse, i.e. the
horse has access to the upper, celestial world (PaeBcku
1988: 231). On horseback, a deceased man manages to
pass the ‘long road’ between the two worlds. A king's
road to the world beyond was identical with the ride
around the country that he performed while living. The
Scythians, for example, loaded the embalmed king’s
body on a cart to visit all key points of the kingdom.
That tour was a ritual of reintegration of the territory of
the kingdom and reconstructed the social cosmos de-
stroyed by death (Mapa3oB 1994: 235). For the Indo-Eu-

3 http://m.focus-news.net/?action=opinion&id=40946 (9.07.2020).
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2008: 52), B KpacmaBa mozuna, Mozuaa 1, ¢. KoHbo-
Bo, Mozuna 2, c. KoHboBo, 3Aama MozuAa, ¢. ChgueBo,
MO2UAQ, c. KopmeH, Mi3mouHa mMozuna, c.KapaHoBo,
c.Cmapo ceno u B TypeBa mozuna, ca 3apoBeHu ko-
AecHuuu (KumoB, AumumpoBa, CupakoB 2008: 250;
2009: 284-286; PageBa, CupakoB 2005: 157; izHamoB
2010: 282-296; Ignatov 2007: 47-60).

B AanakoBa mozuna ca omkpumu MHoz20 ykpawe-
Hus om koHcka amyHuuus. OmgeAaHume anaukauuu,
kakmo u enemenmu om konckama 2apHumypa, ce
pasnonazam B obwa komnosuuus, 6e3 ga ce uHgu-
Bugyaausupa msaxHomo yyacmue. 3amoBa yecmo ce
obscHaBam omgeaHume ¢ppazmeHmu kamo ,ykpaca”,
koemo nokasBa HecnocobHocmma npaBuaHo ga ce
pa3ueme msxHama cemaHmuka. 3a apxauuHus yoBek
Bcuuko e ,,3Hauewo”, ,,ueneBo”, 3awomo Bcaka Bew,
ce cmpykmypupa no nogobue Ha kocmuueckus mogen
u ¢yHkuuoHupa kamo Hezo. 3HakoBama cucmema Ha
Bewma uau uzobparkeHuemo npogyuupa konkpem-
HU CMUCAU, a He camo yucmo gekopamuBHu obpasu
(Mapa3oB 1994: 253). igeonozuueckama cmpykmypa
ce Hy>kgae He om omgeAHU 06pa3u u momuBu, a om
komBuHauusi om MHo20 06pa3u u momuBu, koumo ga
npepacmBam B usnocmHu guHamuuHu cBemoaaegu.
M306pasumennusm mekcm opopmsa eguH cBoeob-
pa3eH e3uk, upes kolimo ce npegaBam gyxoBHume u
emuyHu nocAaHug kbM nompebumeaume.

Ngesima 3a pa3gensiHe Ha npocmpaHcmBeHama
cmpykmypa Ha kocmoca e npegcmaBeHa u upes koH-
ckama 2apHumypa om AanakoBa mozuna. Anaukauu-
ume — pozemu BepossmHo npumexkaBam acmpanHa
cemaHmuka. Te 0603HauaBam HebecHama 3oHa. Aoka-
Mo nAacmuyHomo uzobparkeHue Ha 2pudoH, cepabuun
gBa kons, om cpebbpHus HaueaHuk, ombenaszBa cBema
Ha CMbpmma, m.e. XmoHuyHama cdpepa. B mosu cmu-
CbA HanpexkeHUemo ,,20pe — goAy", nopogeHo mexgy
COAAPHOMO U XMOHUYHOMO, MoXke ga ce ypaBHoBe-
cu ype3 cmabuaHama cmpykmypa Ha BepmukanHus
MogeA Ha kocmoca. MpocmpaHcmBeHomo pasnono-
keHue Ha mykawHo u omBbgHo He e camo cmamuu-
Ha kapmuHa, a u HauuH 3a opueHmupaHe Ha cBema.
Hau-obwio kazaHo, 3a pa3auka om xopusoHmaaHomo
pa3noaokeHue, BepmukaAHomo npegnonaza Hanpez-
Hamocm B omHoweHuemo Ha mykawHomo u omBng-
Homo, mpygHocm B npeMuHaBaHemo Ha 2paHuuama
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ropean nations, the horse was an animal marked with
burial symbolism (Eauage 2002: 74). Therefore, it was
the main sacrificed animal called ‘to start to’ the other
worlds and to bring to their inhabitants the prayers of
those offering the sacrifice (PaeBcku 1988: 231, 247).
For that purpose, riding horses were sacrificed in Kaloy-
anovo Tomb and in Dalakova Mound (YuuukoBa 1969:
45-90; KumoB 2008: 52). In Krastava Mound, Mound 1
by Konyovo village, Mound 2 by Konyovo village, Zlata
Mound by Sadievo village, the mound by Korten village,
Iztochna Mound by Karanovo village, the mound by
Staro Selo and Gureva Mound have chariots buried in
them (KumoB, AumumpoBa, CupakoB 2008: 250; 2009:
284-286; PageBa, CupakoB 2005: 157; ieHamoB 2010:
282-296; Ignatov 2007: 47-60).

Numerous elements of horse trappings were found
in Dalakova Mound. The separate applications and
parts of the horse harness ornaments were placed
in a joint composition, without any individualisation
of their roles. Therefore, the separate fragments are
often interpreted as decoration, which indicates inca-
pability to correctly decode their meaning. For the ar-
chaic person, everything was meaningful, purposeful,
because each object was structured in resemblance
to the cosmic model and functioned accordingly. The
symbol system of an object or image produced spe-
cific thoughts rather than simply decorative images
(Mapa3zoB 1994: 253). What the ideological structure
needed was not separate images and patterns; it need-
ed a combination of many images and patterns that
grew into complete dynamic views of life. The pictorial
text created a special language that conveyed spiritual
and ethical messages to the users.

The idea of splitting the spatial cosmic structure
can also be seen in the set of decorative horse acces-
sories from Dalakova Mound. The rosette applications
probably had astral semantic significance. They denot-
ed the area of the sky. The sculptured image on thesil-
ver headstall of a gryphon gripping two horses, on the
other hand, marks the world of death, i.e. the chthonic
space. Inthis sense, the tension between up and down
generated between the solar and the chthonic could
be balanced by a stable structure of the vertical cos-
mos model. The spatial location of the world here and
the beyond is not just a still picture; it is just as well a
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mexkgy msix. imeHHo kocmonozuuHUsSIM Mogen ce npe-
o6pasyBa B ocobeH mun obwyBane mexkgy mykaw-
Homo u omBbgHomo u chweBpemenHo cmaBa Bug
yoBewko noBegeHue (bozgaHoB 1999: 155).

YkpaweHusima ca cynepkyamypeH 3Hak, 3amoBa
MSAXHOMO HOCEHe OM Xopama e paBHO3HauHO Ha npu-
HagaexkHocm kbm kyamypHomo, okyamypeHomo, onu-
momeHomo. MokazamenHo e, ue moBa ce omHacsi u 3a
*kuBomnume. B AanakoBa mozuna ca nonoxkeHu MHo-
kecmBo ernemeHmu om ykpacama Ha koHcka copys u
lozgu. B cBemuauwemo Ha Apmemuga B bpaypoH e
3acBugemencmBano gapsiBaHe Ha koHcka lo3ga, koe-
MO uMa gbABUHeH MumopumyaneH cMucbA (Osborne
1985: 160). KoHeme c lo3gu ca yacm om yoBewkus
cBsam, m.e. me ca onumomenu (MapazoB 1994: 215).
CneuuanHomo omHoweHue koM koHckama lo3ga B
Tpakusi npegnonaza HellHama poasi B 6pauHama cum-
Boauka, uspasaBawa ce upez ampubymuBHus kog —
noguuHsBaHemo Ha kuBomHomo, kakmo u Ha >keHa-
ma (Mapa3zoB 2013: 285).

Om AanakoBa mozuna ca usBecmHu cpebbpHu yk-
pacu Ha koH: HaueAHuk c nAacmuyHa yacm, opopmeHa
kamo 2naBa Ha 2pudoH. Malicmopbm ymeno npegaBa
yepmume Ha daHmMacmuyHomo chwecmBo u HacouBa
BHumaHuemo Ha 3pumens kbm gBeme koncku 2naBu,
c2pabueHu om MmumuyHus xuuwiHuk. Apy2 npumep Ha
mpakudckama mopeBmuka ca naacmuuHume cpe-
6bpHU ykpacu Ha kHebeaume Ha loagume c 2pudoHu,
koumo ce cpewam 3a npbB nbm B Tpakusi. Cpebbp-
Husim HaHocHuk om AanakoBa mozuna npegcmaBas-
Ba cmuAusupaH 0bpa3 Ha 2naBa Ha 2pudoH Cbc CUAHO
u3Bum kalon, Bucoko, cmbpuawio Hazope yxo u npe-
yBeauueHo 20namo kpvano oko, ¢ kppvaaa usnvkHana
3eHuua. Tesu MumuyHu cbwecmBa — obumamenu
Ha kpalHus ceBep nazsm 3namomo Ha ANOAOH U ce
Bopsim ¢ Bcuuku gpy2u MmumuyHu pacu, obumaBawu
Mapa2uHaAHUMe 30HU Ha kocmoca: amasonku, apumac-
nu u m.H. (Moaocbmak 1994). Te ca mbxkgecmBeHu Ha
usoAupaHomo, uyy>kgomo, guBomo npocmpaHcmBo.
3pabomeHu ca upe3 mexHukama omauBaHe u 2paBu-
paHe Ha omgeAHU eAeMeHMU, 3a ga ce hoguepmasm
cneuuduyHume kauecmBa, c koumo ca HamoBapeHu
(CupakoB 2014: 157-161). Mumoaoz2uuHume xapak-
mepucmuku Ha 2pudoHa BbnabwiaBam uepmume Ha
aHmukyamypama. Te ce gonbABam u om noBegeHrue-
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way to locate the world. Generally speaking, unlike
the horizontal placement, the vertical positioning sug-
gests tension in the relations between the world here
and the beyond, and difficulties in crossing the border
between them. It is exactly the cosmological model
that got transformed into a special type of communi-
cation between the world here and the beyond, and
at the same time became a kind of human behaviour
(Po2gaHoB 1999: 155).

Decorations are a supercultural mark, hence deco-
rations being worn by people was equal to being part
of the cultural, the cultured, the tamed. It is notewor-
thy that the same applied to animals. Dalakova Mound
contained numerous elements of the decoration of
horse gear and reins. There is an evidence in Artemis’
temple in Brauron for votive offering of a horse rein,
which had a deep mytho-ritual significance (Osborne
1985: 160). Reined horses were part of the world of hu-
mans, i.e. they were tamed (Mapa3oB 1994: 215). The
special view on horse reins in Ancient Thrace suggests
its role in the marital symbolism expressed in the at-
tributive code — the subjugation of the animal as well
as of the woman (Mapa3oB 2013: 285).

Silver horse gear ornamentation was found on
Dalakova Mound: headstall with a sculptured griffon
head. The artisan skilfully sculptured the features of
that fantastic creature and focused the viewer's atten-
tion to the two horse heads in the grip of the mythi-
cal predator. Another example for Thracian toreutics
is seen in the moulded silver griffon trappings of the
rein holders, the first ones of that kind in Thrace. The
silver noseband from Dalakova Mound is a stylized
griffon head with a markedly curved beak, a tall ear
sticking up and an exaggerated huge round eye with
around bulging pupil. Those mythical creatures living
in the northernmost areas guarded Apollo’s gold and
fought with all other mythical races living in marginal
cosmic spaces: Amazons, Arimaspians, etc. (Moaocbmak
1994). They were identical to the secluded, savage,
wild space. The production methods were casting and
engraving the different parts in order to highlight the
specific qualities they bore (CupakoB 2014: 157-161).
The mythological features of the griffon embody the
traits of anticulture. They are augmented by the myth-
ical creature’s behaviour revealing its extreme ag-
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Mo Ha Mumuy4Homo cbwecmBo — HezoBama uskalo-
yumenHa azpecuBHocm. Mopagu goceza Ha 2pudoHa
comBbngHomo moi kogupa cmbpmma. EcmecmBeHo
e momuBbm 6opba mexkgy 2pudoH u mpeBonacHo,
kakbBmo umame npu HaueaHuka om AanakoBa mozu-
AQ, ga ce BkalouBa B cowius komnaekc om ecxamono-
2UYHU ugeu u ga HaBaese wupoko B nozpebanHomo
uskycmBo (MapazoB 2013: 144). Om 2negHa mouka
Ha cemahmukama konumnomo >kuBomHo (koHsm)
cumBoausupa ,mo3u cBsm", a npomuBonocmaBsawiu-
me My ce omBbgHu cBemoBe, ca 0603HauaBaHu om
obpasa Ha 2pudoHa (PaeBckud 1985). MomuBbm Ha
Bopbama Ha >kuBomHume u3passBa ugesima 3a B3a-
uMoomHoweHusima Ha cBema Ha cMbpmHuUme cbc
CMbpmoHocHume ,gpyau cBemoBe"“. B Mumonozuy-
HOMO MUcAeHe Ha gpeBHUmMe cMmbpmma ce pasanex-
ga kamo 3agbakumeneH enemeHm Ha uukauuHume
kusHeHu npouecu. Te ca cBoezo poga >kepmBonpu-
HoweHue Ha 6020Beme, koumo B omzoBop Ha moBa
usnbAHsABam poasima Ha gapumenu Ha HoBus »kuBom,
m.e. moBa e cBoeobpa3Ha pa3msHa Ha gapoBe mexgy
cBema Ha 60208eme u cBema Ha xopama. [pudpoHume
ca ¢pyHkuuoHaAHO CXOgHU C UHUUUAUUOHHUME obwie-
cmBa. To3u mun kuBomuu Bauzam B cucmemama Ha
uapckama ugeonozus, kngemo egHoBpemeHHo ca u
aHmazoHucm u 30oMopdHa nepcoHupukauus Ha 2e-
post (Mapa3oB 2013: 144).

3AnamHume u cpebbpHume kambanku Ha koHcka-
ma 2apHumypa oauuemBopsBam akycmuunus kog,
¢ koimo nocBemeHnusim konmakmyBa c omBvgHus
cBsam. Mysukama, 38bHbm B mpakutckama obpegHa
npakmuka 3aema gomuHupawa nosuuus. Om muma
HU e usBecmeH my3ukanHusm maaaHm Ha Opded,
koimo ykpomsBaa guBama npupoga u gopu ycns-
Ba ga nocmuzHe HeBbo3amodkHomo, ga ymunocmuBu
omBbgHume 60208e, 3a ga BopHe >keHa cu EBpuguka
B Hacmoswusa cBam. B anmuuHus cBam Opdel e
usBecmeH cbc ch3gaBaHemo Ha HoBo apucmokpa-
mMuuyHO yueHue, koemo cmaBa gomuHupawo npes
usnomo | xua. np.Xp. B 6eanucmerume kyamypu 8
MempuyeH cmux u my3uka BeposmHo ca npegaBaHu
3akogupaHume MucmepuanHu yueHus. Om ApeBHa
Tpakus ca usBecmHu MH020 Mucmu, usnoA3Bawiu my-
3ukama 3a npegaBaHe Ha cBoume nocAaHus, a UMEHHO:
Mys3ea, Tamupuc, Aud (Mapa3soB 1994: 170). Ayguoe-
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gression. Because the griffon was in contact with the
beyond, it encoded death. It was only natural for the
pattern of the fight between a griffon and an herbiv-
orous animal like the one seen on the headstall from
Dalakova Mound to be part of the same set of escha-
tological concepts and to be widely used in funerary
art (MapasoB 2013: 144). From the semantic aspect,
the hoofed animal (the horse) symbolises ‘this world’,
while the confronting worlds from the beyond are rep-
resented by the griffon image (PaeBckud 1985). The
pattern of the fight between the animals is an expres-
sion of the concept of the relations between the world
of mortals and the deadly ‘other worlds'. Death in the
mythological thinking of the ancient people was seen
as an inevitable element of the life cycle processes. It
was like a sacrifice to the gods who, in response, per-
formed the role of donors of new life; in other words,
itwas like exchanging gifts between the world of gods
and the world of humans. Griffons have a functional
similarity to the initiation communities. That type of
animals was part of the royal ideology system where
they played the role of an antagonist and, at the same
time, were a zoomorphic personification of the hero.
(MapazoB 2013: 144).

The gold and silver bells on the horse trappings em-
bodied the acoustic code used by the initiated when
communicating with the beyond. Music and ringing
had a dominating role in the Thracian ritual practices.
We know the myth about Orpheus’ musical talent that
gave him the power to tame wild nature and even to
achieve the unachievable: to appease the gods of the
beyond to let him bring his wife Eurydice back to this
world. Orpheus was known in the ancient world with
the new aristocratic doctrine he created; it dominat-
ed all through the 1st millennium BC. The cultures
that had no writing most probably used metric po-
ems and music to teach encoded mysterial doctrines.
There were many mysticists in Ancient Thrace, who
conveyed their messages through music: Musaeus,
Thamyris, Linus (Mapa3oB 1994: 170). Audio language
was also used ininitiation rituals whereby the neophyte
masters (Theseus leading the youths of Athens, lyre
in hand; Apollo also used that instrument) used the
sound of a music instrument to give a start to ritual
dancing (Mapa3oB 1994: 286). A poet's song was ‘an
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3ukbm ce usnoa3Ba u B uHuyuauuoHHUMe 06pegu,
kamo HacmaBHuuume Ha Heodpume (Tesel e Hauero
Ha amuHckume edebu ¢ aupa B pbka, AnoroH cbwio
u3noA3Ba mo3u UHCMPYyMeHM) CU2HaAU3Upam Hava-
AOMO Ha pumyaAHUMe MaHuu cbc 3Byuume Ha My3u-
kanen uHcmpymenm (MapasoB 1994: 286). MeceHma
Ha noema e ,,akm Ha ucmunama. Mpou3HacsHa om
noema, msa uma He3abaBeH epekm Bopxy okonHus
cBam (Watkins 1995 RV 1.152.2b), ms e gBukewa-
ma cuaa, noggbpkawa kocmuueckus nopsgok (EAu-
3apenkoBa 1989). CuzypHo cbwomo ce ouakBa u om
obpa3a u clokema B uskycmBomo, koumo BeposmHo
npumedkaBam nogobHa mows, 3a BoageticmBue Bopxy
couuanHus u npupogHus kocmoc, kakmo BepbanHa-
ma ¢opmyaa. 3amoBa ukoHozpadusma cp3gaBa Ha-
6op om noBmopsiemu cueHu, momuBu, 06pasu, 3Ha-
uu, cBoezo poga uzobpasumenHu popmyAu, 3aW0mo,
kakmo B pumyana, camo mpaguuuoHHama popmyaa
e ucmunHa (MapasoB 2013a: 22-31).

Ako BepbanHama kyamypa e HacoueHa koM cAyxa,
mo u3obpazumenHama mpaguuus onepupa B cdepa-
ma Ha 3peHuemo. B mucmepuaaHama cdepa Bukga-
Hemo Ha madHume cBeweHu Hewa cbcmaBasBa oc-
HoBHus akm Ha nocBeweHue (Mapa3oB 2011).

Lisnama masu cucmema om BusyaAHu 3Hauu uma
3a uen ga ymBbpgu B cb3HaHuemo Ha nogaHuuume
uapckama ugeonozusi. To3u MumonozuyeH uukba cay-
sku kamo cpegcmBo 3a uspassBaHe Ha pa3npocmpa-
HeHume B o6wecmBomo koHuenuuu 3a uszpageHus
om 6020B8eme cBemoBeH peg u kamo cpegcmBo 3a
npegaBaHe Ha cBewieHomo 3HaHUe om nokoAeHue Ha
nokoaeHue. IMeHHO MUMOAO2UYHUME NpeuegeHmMu
cBugemencmBam 3a 6okecmBenama cankuus 3a 3a-
na3BaHe Ha cmabuanHocmma u Henokaamumocmma
Ha masu couuanHonoAumuyecka opzaHusauus, koemo
e 3an02 3a 6brazononyuue u npoubpmsBaHe Ha obwie-
cmBomo. B apxauyHume Mumonozuu npegcmaBama
3a gBama cBsama, kbgemo kuBesim ympeaume —2o0p-
HUS U gOAHUS, e gocma ycmoUyuBa. MpomeHs ce camo
obsicHeHUemo 3a npuyuHume, nopagu koumo yoBek
caeg cvbpmma ce omnpaBs B equHus uau B gpyaus
cBam. aBHa xapakmepHa ocobeHocm Ha ,,cpegHus
cBsm" e, ue mol e cBam Ha cMbpmHu cbwecmBa.
Te nocmosiHHO 20 Hanyckam u omuBam B gpyaume

4 Sanskr. *satyakriya.
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act of truth®. It had an immediate effect on the world
around as soon as it was pronounced by the poet (Wat-
kins 1995 RV 1.152.2b); it was the driving force that kept
the cosmic order (EnuzapenkoBa 1989). The same was
probably expected from theimage and the story inart,
that were likely to possess power to model the social
and natural cosmos that was similar to the verbal for-
mula power. Therefore, iconography created a set of
reiterating scenes, patterns, signs serving as pictorial
formulae because, just like in rituals, only the tradition-
al formula is true (Mapa3soB 2013a: 22-31).

If verbal culture is meant for the hearing, the im-
age tradition operates in the domain of sight. In the
domain of mysteries, seeing the secret sacred things
was the key initiation act (MapasoB 2011).

That whole system of visual signs was meant to
strengthen the royal ideology in the mindset of the
king's subjects. The mythological cycle was a vehicle
to express the concepts popular among the society
about a world order created by gods, and also a tool
to transfer the sacred knowledge to the new genera-
tions. It was exactly the mythological precedents that
provided evidences of the divine sanction given to

4 Sanskr. *satyakriya
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cBemoBe — npu 60208eme u npeguume, koumo ca
Baagemenu Ha omBbgHus cBsm, Ho ca u gapumenu
Ha HoBus >kuBom (PaeBcku 1985: 18).Tpakudckomo
nozpebanHo uzkycmBo Hu gaBa Hskoako HauuHa 3a
npuobw,aBaHe Ha MbpmBus kom omBbgHusa cBsm, a
UMeHHo upe3 AoB, bpak, nup, nbm, Bb3pakgaHe u 2e-
pousupaHe upe3 yBeHuaBaHe. (Mapa3oB 1994: 422).
Om nucmeHume usBopu e usBecmHo, ye Mumuy-
Hume uape Opdel u 3aamokcuc ca nocBemeHu om
6oz20B8eme B cBeweHume malHu u me 2u npegaBa-
AU Ha apucmokpauusma no Bpeme Ha Mmucmepuume.
3amoBa 602bm e ,,Bugum” camo 3a gocmuzHanus Bu-
cwama uHuyuauus — uap (MapasoB 1994: 110-111).
ToBa cmaBa camo upe3 mucmepuanHo nocBeweHue.
B mo3u cmucba nbmam kbm camoycoBbpuweHcmBa-
Hemo, npugobum ype3 malHomo no3HaHue Bogu
go 6e3cmbpmue. BhageeHemo Ha mallHOmMo 3HaHue,
nonyyeHo upe3 nocBewaBaHe, e ocHoBen enemeHm
B uapckama ugeonozus. NNocBemeHume usmuHaBam
nbAHUS uukbA B pa3Bumuemo cu om cMbpmHu go xe-
pou, aHmponogemoHu u go kauecmBeHama onpege-
AeHocm 602, kolimo e He camo Be3cmbpmeH, Ho e u
coBopweH (MonoB 2004: 491-503). B mpakutickama
kyamypa nocmeneHHo ce opopms eguH cBoeobpa-
3eH e3uk, obpasHuam e3uk Ha Mmuma, kodmo Hu gaBa
Bb3amoxkHocm ga pekoHcmpyupame ugesma 3a bae-
HyBaHus cBsm, B kodmo 3namomo uma He monkoBa
MamepuanHa, koakomo 3HakoBa, gyxoBHa cmotHocm.
Tpakudckume Baagemenau skepmBam cBoume cokpo-
Buwa B umemo Ha 6020Beme, kamo 2u 3apaBam B 3e-
Msima, me noBuwaBam mazuuHama epekmuBHocm
Ha camomo pumyaaHo gelicmBue — npexoga om egHo
cbcmosiHue B gpyz0 (Mapa3oB 1994: 13). Camo Hocu-
meAsm Ha maldHoOmo 3HaHue, MoXke ga usnbAHsBa
CAOKHU, XepMeMUYHU UHUUUAUUOHHU 06pegu, koumo
20 nocmaBsam B kamezopusima Ha uzodyHkuuoHanHu-
me BucokocemuomusupaHume ¢uzypu B apxauuHo-
mo obuwiecmBo. VimeHHo camo uapsm moxke ga uspa-
6omu 6e3ueHHUMe uHcu2HUU Ha cakpaaHama Baacm,
3awomo e nocBemeH B madHama. barazogapeHue Ha
oBaagsBaHemo Ha ma3u madHa mou ce npeBpbwa B
ugeonozuyecku Heobxogumama ¢uzypa Ha Meguamop,
koimo ocvwecmBsaBa Bpwzkama mexkgy cBema Ha
60208eme u 3emsama Ha xopama (Mapa3oB 1994: 53).
NMpegmemHusim u usobpasumennusm mekcm Ha
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keep the stability and strength of that social and po-
litical organisation as a guarantee for the welfare and
prosperity of the society. In the archaic mythologies,
the concept of the two worlds where the dead lived — the
upper world and the underworld — was quite sustain-
able. The only thing that got changed was the expla-
nation of the reasons for a man, after he died, to go to
one of the worlds or to the other. The most descriptive
feature of the ‘middle world’ was that it was a world
of mortal creatures. They kept leaving it to go to the
other worlds, to the gods and ancestors that ruled the
world beyond, but were just as well donors of new life
(PaeBcku 1985: 18). The Thracian funerary art pre-
sents several different ways for the dead man to be
included to the world beyond: by hunting, marriage,
feast, road, revival and heroization through crowning
(MapazoB 1994: 422).

As known from written sources, the mythical kings
Orpheus and Zalmoxis were initiated into the sacred
secrets by the gods, and they conveyed those secrets
to the aristocrats during the mysteries. Hence, the god
was 'visible' only to the one, who had achieved the high-
est initiation — the initiation of a king (Mapa3oB 1994:
110-111). The only way for that to happen was to go
through a mysterial initiation. In that sense, the road
to self-perfection acquired through the secret knowl-
edge granted immortality. The command of the secret
knowledge obtained through initiation was a key con-
stituent of the royal ideology. The initiated men went
all the way in their development from mortals to he-
roes, anthropodemons and to the defined quality of
god, who was not only immortal; he was also perfect
(MonoB 2004: 491-503). A special language was grad-
ually developed in the Thracian culture - the figurative
language of the myth enabling one to reconstruct the
concept of the dreamed world in which the significance
of gold was much more symbolical and spiritual than
material. The Thracian kings sacrificed their treas-
ures in the name of the gods; by burying them in the
ground, they strengthened the magical effectiveness
of the ritual action — the transfer from one condition
to another (Mapa3oB 1994: 13). Only the holder of the
secret knowledge was capable of performing complex,
hermetic initiation rituals that placed him in the cate-
gory of isofunctional highly semioticized figures in the
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nozpebeHuemo, ocMucAeHu B koHmekcma Ha mpa-
kutckama mumonozus, no3BoasBam Ha Hac — cbBpe-
MeHHume uscaegoBamenu, ga pazbupame cobcmBe-
Husi Bb3aneg Ha gpeBHus uoBek 3a 0bkpnkaBawus
20 cBsam, kolmo e u kalou kbm usinama mpakutcka
kyamypa.
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06pa3u Ha HacAegcmBomo
u MomuBu 8 My3euHu
penpe3eHmauuu B8 CauBeH u Pyce

Hukonal HeHoB8

Peslome: OnpegensiHemo Ha momuBu B cbgbprka-
Huemo Ha emHo2pagpckume u mexHuveckume my3seu
npegcmaBasBa cneuucpuveH uHcmpymeHm 3a ,Yeme-
He" Ha my3ell 8 pasHoobpasHu koHmekcmu. Obpasume
Ha HacregcmBomo B8 myseume ca pasno3HaBaemu ene-
MeHmu om memu, 068bp3aHu ¢ HauuoHarHus paskas
u mexHume nposBaerus 8 nokaren konmekcm. B me-
kema ce aHanuzupam ekcnosuuuu 8 2pagoBeme Pyce u
CauBeH, kamo ce mbpcu cmeneHma Ha peaau3upaHus
guanoe mexXgy MecmHu 0bLWHOCMU U UHCMumyyuume
Ha namemma, kakmo u Ha My3eliHUme noaumuku kbm
HacaegcmBama, koumo uHcmumyuuume chopmupam.

KnlowoBu gymu: kyamypHo HacregecmBo, myseu,
emHo2pacgpus, noAumexHuvecku My3seu, 06pasu Ha Ha-
cregcmBomo

Hacmoswusm mekcm npegcmaBasBa onum 3a
uscaegBaHe Ha 06wume mecma meXkgy ch3gageHu om
pa3AuuHU ob6cmosimeacmBa my3elHu npocmpaHcmBa
u nybauuHu ekcnosuuuu, koumo ca obeguHeHu me-
MamuyHo, HO ce pa3auyaBam no cBosi 3aMmucbA u pe-
anusauusi. EgHoBpemenHo c moBa npouyumbm Hu we
nokake oHe3su o6wu noBecmBoBameaHu enemenmu,
upe3 koumo ce koHcmpyupam My3elHUMe penpe3eH-
mauuu. C nomowma Ha obpasume Ha HachegcmBomo
wie ce ouepmasm Bb3amoxkHume nepcoHaxu, Aokycu u
memu, koumo uszpaxkgam napaguzmama Ha emHo2-
padpckume uau mexHuuyeckume my3seu.

B npeguwHa nybaukauus npegcmaBux 2anegHama
mouka kom apxeonozuveckume ekcnosuuuu (HeHoB
2021) u noco4ux ocHoBHume momuBu, koumo me cp-
gbpkam'. Ceza we ce onumamga npogbaka cBoume
HabAlogeHus u ga pa3wups 2paHuLUMe Ha ynompe-
6ama Ha momuBume B my3etHume ekcnosuuuu, mo
kamo npuemam moBa 3a uacm om gedHocmume 3a

1 UscnedsaHemo 6e yacm om npoekma ,,KyamypHu pecypcu,

8as10pU3UpPAHe HA Hacnedcmea u mecmHo passumue” u be
0CbUWEeCmeeHo CbeMecmHo ¢ 0-p MckpeH Besnukos, Kolimo ny6suxkysa
ceoume HabaOOEHUA 8bpxy My3eume HA HayuoHasHoOMo
ewb3paxoaHe (Besukoes 2021).
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Heritage Images and Patterns in
the Museum Exhibitions in Sliven
and Rousse

Nikolay Nenov

Summary: Pattern identification in the content of
ethnographic and technical museums is a specific muse-
um “reading” tool in various contexts. Heritage images in
museums are recognizable elements of topics related to
the national narrative and their local context manifesta-
tions. The text offers analyses of the exhibitions in Rousse
and Sliven in an attempt to reveal the level reached by
the dialogue between local communities and memory
institutions, and also by the heritage-related museum
policies formed by the institutions.

Keywords: cultural heritage, museums, ethnogra-
phy, polytechnic museums, heritage images

This text is an effort to explore the common points
between museum spaces and public exhibitions shar-
ing the same theme yet created by different circum-
stances hence differing in their concepts and imple-
mentations. At the same time, our interpretation will
show the common narrative elements that are used
to construct museum representations. The heritage
images will be used as a tool to outline the possible
personages, loci and themes building ethnographic
or technical museum paradigms.

| presented in an earlier publication my perspec-
tive to the archaeological exhibitions (HenoB 2021)
and specified the key patterns they contain’. Now |
will try to go on with my observations and enlarge the
boundaries of pattern use in museum exhibitions, as |
view this as part of the identification and research ac-
tivities concerning local forms of heritage and cultural
resources that are at the basis of the dialogue we need
between the places of memory and the local commu-
nities. During the research process under the project
searching for cultural resources and their relation to
the local communities, we tried to identify easily rec-

1 Theresearch was under the project ‘Cultural Resources, Heritage

Valorization and Local Development’, funded by the National Science
Fund (DN 20/12 of 20.12.2017), and was performed jointly with Iskren
Velikov, PhD, who published his observations on the museums of the
Bulgarian National Revival (Benukos 2021).
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pa3no3HaBaHe u uscaregBaHe Ha MecmHu ¢popmu Ha
HacaregcmBo u kyamypHru pecypcu, koumo cmosim 8
ocHoBama Ha mbpceHus guanoz MexXgy Mecmama Ha
namem u AokaAHume obwiHocmu. B xoga Ha uscaeg-
BaHemo no npoekma 3a paskpuBaHe Ha kyamypHu
pecypcu u Bpnskama um ¢ obwHocmume, Hue cme
MbpPCUAU eAeMeHmMU, pa3no3HaBaeMu om MHO3UHa,
koumo ce oueHHocmsBam u npeBpbwam B kyamyp-
HU HacregcmBa. N3caegBaHemo Ha Bb3amodkHu Hauu-
Hu u npakmuku npu koHcmpyupaHe Ha HacregcmBa
noka3Ba cowecmBeHama poas Ha My3es B nocpegHu-
yecmBomo mexkgy pasHoobpa3Hume 3auHmepecoBa-
HU Auua u kyamypru akmbopu — 3a ekcnoHupaHe Ha
OHEe3U OMAUYUMEAHU 3Hauu om mMuHaromo, koumo
ce npeBpbwam B pazno3HaBaemu cumBoau 3a mecm-
Hume obwHocmu. Tekcmbm npocaegsBa ekcnosuuu-
ume B Pyce u CauBeH, 06Bbp3aHu ¢ penpe3eHmauuu-
me Ha HacregcmBomo B emHozpadcku peaausauuu
Ha MUHaAU HauyuHU Ha >kuBom u upe3 cbxpaHsBaHe
Ha UHgycmpuaaHomo HacaegcmBo B mexHuuecku-
me my3eu. Tol pasanexkga gokonko mecmHume kya-
mypHU HacAegcmBa npucbcmBam B aokaaHume ekc-
no3uuu, kamo maka onucBa ocbuwecmBeHus guanoz
Mexkgy MecmHume obwHOCMU U UHCMuUMyuuume
Ha namemma.

B pesayaAmam om HampynaHusi onum npuemame,
ye upe3 HabAlogeHue u aHaAu3 Ha CxogHU MOMeHmMU
B ekcnozuuuume Ha pa3auuHu My3eu ce pasno3HaBa
kamezopusima ,,momuBu"” — kalouoB ernemenm, upes
koumo e uszpageH my3etHusm HapamuB (BeaukoB
2020: 90). MomuBbm npegcmaBasBa clokemoobpa-
3yBaw cmoxkep, koimo uszparkga cmucaoBu nocaaHus
u 2u HacouBa kbm nocemumens. OnpegeasiHemo Ha
mMomuBu B cogbpskaHuemo Ha Beeku mysed, pasanexk-
gaHu kamo noBecmBoBameaHu exemeHmu om my3ed-
Hus pa3kas, npegcmaBasBa memog 3a ocBemasBane
Ha obwume mecma B pasauuHu myseu. To3u memog
ce uzsBsBa kamo cneuuduyeH uHcMpymeHm 3a ,ue-
meHe" Ha My3el B pasHoobpasHu konmekcmu, koimo
wie Hu gage BramokHocm ga pasbepem nocaaHusma
My U 06Bbp3aHocmma My ¢ obuwHocmu. BbobpaseHu-
me ekcno3uuuu Ha 6bazapckomo muHano B Hawume
My3eu npegcmaBasBam omauuHo npocmpancmBo 3a
aHaAu3 Ha npouecume, koumo ca 2u nopoguau, kakmo
u Ha mes3u, koumo me camu ca npegusBukaau, mbi
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ognisable elements that can be valorised and become
cultural heritage. The exploration of possible methods
and practices of heritage construction reveals the im-
portant role museums play in serving as a link between
various interested parties and cultural actors in order
to exhibit those distinguishing signs from the past that
become recognisable symbols for the local communi-
ties. This text dwells on the exhibitions in Rousse and
Sliven that are connected with heritage by represent-
ing ethnographic reconstructions of former lifestyles
and by preserving the industrial heritage in technical
museums. It examines the extent to which the local
cultural heritage is included in local exhibitions, de-
scribing thereby the effect of the dialogue between
the local communities and the memory institutions.
The experience we have accumulated leads us to
the assumption that observations and analyses of sim-
ilar exhibition elements in different museums help to
recognise the ‘pattern’ category — a key element used
in building the museum narrative (BeaukoB 2020: 90).
The pattern is a story-building pillar that creates mean-
ingful messages and makes them easy to understand
for the users. Distinguishing the patterns seen as nar-
rative elements of the museum story in the contents
of any museum is a method to highlight points that
are similar in different museums. That method acts
as a specific tool to “read” the museum in numer-
ous contexts; that tool will enable us to understand
the messages of the museum and its bonds with dif-
ferent communities. The imagined exhibitions of the
Bulgarian history in our museums are a perfect space
where the processes that have generated them can
be analysed; so can be the processes the very exhibi-
tions have started because exhibition solutions in our
country are hard to reach and are rarely changed. Mu-
seum exhibitions are very often pieces of the national
narrative; along with the education system, they build
and visualise the common points in the presentation of
the nation. They create collective memory and are ev-
idences of the historical knowledge needed to link the
past to the present, constructing thereby a narrative,
images, personages and interaction between them.
Museum representations are a team effort that has an
appropriate relation to the character of the narration
built in the spirit of imagined communities. The long
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kamo ekcno3uuuoHHUMe peweHus y Hac ce nocmu-
2am mpygHo u ce npomeHsm psigko. Ekcnosuuuume
B My3eume MH020 4ecmo ca Yacm om HaUUOHAAHUS
pa3kas, koumo 3aegHo cbc cucmemama Ha obpaso-
BaHuemo, uszparkgam u oHazAegsBam obuwume mec-
ma B npegcmaBsnemo Ha Hauusma. Te cb3gaBam
konekmuBHa namem u gokasBam ucmopuueckume
3HaHusl, Heobxogumu 3a cBop3BaHe Ha MuHanomo u
Hacmoswemo, ¢ koemo koHcmpyupam noBecmBo-
BaHue, 0bpasu, nepcoHaxu, kakmo u B3aumogetcm-
Busma mexkgy msax. MyseGHume penpe3eHmauuu ca
konekmuBen mpyg, koemo ce coomuacs peneBanmHo
kom cneuudukama Ha noBecmBoBanuemo, uszpage-
Ho B gyxa Ha BpobpaseHume obuwHocmu. AbAzusm
camocmosimeneH xkuBom Ha ekcnosuuuume, no3sHa-
mu y Hac kamo ,,nocmosiHHU", ocmaBs omneyambk
B MmucAeHemo Ha MecmHume obwHocmu, mbl kamo
Bcako egho nocewerue B nogobHa HeguanozuuHa
cpega 3amBoprkgaBa popmupaHume nocaaHus u cno-
cobcmBa 3a nopaXkgaHe Ha 0bpasu Ha HacaegcmBo-
mo, pa3no3HaBaHu om MHO3UHa.

PeauoHbm Ha CauBeH ce npegcmaBs nybauuHo
kamo yacm om goauHama Ha mpakutckume uape, ¢
koemo ce cmpemu ga ce unmezpupa B nozHamu 06-
pa3u u gokasaHu nocaaHus. AonoBuAa mpeHga Ha cu-
AeH uHmMepec koM apxeonozusima, MHO20 npegu om-
kpuBanemo cu my3esim (c nogkpena Ha o6uwuHama)
uHBecmupa B apxeonozuuecku uscaegBanus, kamo
kaHu g-p leopau KumoB ga npoyuu nopeguua om Hag-
2po6HU Mo2uAu om AHmMuYyHocmma. TokMo masu my-
3eliHa noanumuka e peaausupata B ocHoBHama yacm
Ha ekcno3uuusima, kosimo e cbbpana cokpoBuuwia om
MHokecmBo uapcku nozpebenus, ¢ koumo oHazne-
gsBa npuHagaexkHocmma Ha pezauoHa kbm nonyasp-
Hama mypucmuuecka gecmuHauus?. CneuuaneH ak-
ueHm B ekcnozuuusma npegcmaBasBa memama 3a
»Tyuga"“, kpenocm B HenocpegcmBena bauzocm go

»HonuHama Ha mpakulickume yape” 06UKHOBeHO ce c8bp38a
C pezauoHa 0Kon0 KasaHabK, KbAemo ca peaucmpupaHu, npoy4yeHu
U eKcrnoHUpaHu mpakulicku 2pobHuyu. C omKpueaHemo Ha
cvopbieHuemo npu Cmapocen (xpam, mag3osneli, KOMMAeKc)
mepumopusama Ha ,,001uUHaMa* ce PaswupsAea 8 3aradHA MOCOKA.
Emo 3awo0 npemeHyuume Ha CauseH He uA8AM HA NPA3HO MACMO,
a ca obeduHeHU om 2eozpagcko pasznosnoxeHue (odbankaH),
Hanu4ue Ha Mmoaunu, 2po6HUYU U apmegaKmu om mpakume, KAKMo
U om npucbcmeuemo Ha OMKpueamesns, apxeosoaa 0-p Kumos.
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independent life of the exhibitions that we know in our
country as “permanent” leaves an imprint on the lo-
cal community mindset because every visit to such an
environment where any dialogue is missing strength-
ens the messages that have already been made and
contributes to the existence of heritage images recog-
nizable to many.

Sliven region is publicly presented as part of the
Valley of Thracian Kings, thus counting on being inte-
grated in popular images and verified messages. The
museum, having realized the growing trend of a strong
interest in archaeology, invested in archaeological ex-
cavations (supported by the municipal authorities) long
before its actual opening, and invited Dr. Georgi Kitov
to do research on several burial mounds from the An-
tiquity. The same policy has found its implementation
in the main exhibition section, where treasures from
many royal burials are exhibited, visualising that way
the idea that the region belongs to the popular tourist
destination?. A special highlightin the exhibition is the
Tuida fortress right next to the city; the fortress today
is part of the new face of local tourism (bokoBa 2021).

The top floor of the archaeological exhibition hous-
es the exhibition ‘Rock Sanctuaries in Sliven Region’,
whichis the result of a decade’s research performed by
the folklore expert Assoc. Prof. Dr. Vladimir Demirev.
By presenting the relation between historical legends,
local memory and folklore history, the museum serves
asahub of local knowledge of heritage forms. Further-
more, it institutionalizes this type of knowledge, thus
becoming its guardian. And, as the value transmission
tool has failed, and the number folklore memory bear-
ers keeps diminishing, the museum is about to adopt
the function of a critical pillar of inherited knowledge
which its careful and persistent work can transform
into cultural heritage. KraliMarko's footprintand table
by Ostriya Kamak close to Chokoba village, the Chobra
sanctuary by Kotel, the rock sanctuary by Harsulgrad

2 ‘The Valley of Thracian Kings’ is usually connected to the region

around Kazanlak and the Thracian burial mounds registered, explored
and exhibited there. When the Starosel site was found (a temple, a
mausoleum, a complex), the ‘valley’ territory was enlarged to the
west. Hence, the claims of Sliven are not groundless as they share
the same location (Podbalkan), the availability of Thracian burial
mounds, tombs and artefacts, as well as the work of the founder,
the archaeologist Dr. Kitov.
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2paga, kosmo e yacm om HoBomo Auue Ha MecmHus
mypu3bm (bokoBa 2021).

Ha nocaegrus emadk B apxeonozauueckama ekcno-
3uuug e usnokbama ,,Ckanvu cBemuauwa B CauBen-
cko", kosmo ugBa B pesyamam om gecemuaemHume
npoyuBaHus Ha donkaopucma gou. g-p Baagumup Ae-
mupeB. Ype3 npegcmaBsaHemo Ha Bpbskama mexkgy
ucmopuyecku npegaHus, MecmHa namem u ¢onkaop-
Ha ucmopusi, B my3ses ce cocpegomouaBa rokanHomo
3HaHue 3a popmume Ha HacaegcmBo. EgHoBpemeHHo
¢ moBa mol uHCMuUMYyuUoHaAU3Upa Mo3u Mun 3Ha-
Hue, c koemo ce npeBpbuwia B He2o0B nasumen. I mbi
kamo MexaHu3Mbm Ha MpaHCcMUCUS Ha UEHHOCMU He
ce e ocbwecmBua, a Hocumeaume Ha porknopHama
namem opegsBam, My3esim ce ouepmaBa kamo BakeH
cmoxkep Ha HacAegeHo 3HaHUe, koemo Moxke ga ce npe-
BopHe B kyamypHo HacaegcmBo c noMowima Ha Hezo-
Bama 2pukoBra u ynopuma paboma. KpanumapkoBa
cmbnka u mpanesa npu Ocmpus kambk om c. Yokoba,
cBemuauwe Yobpa npu Komen, ckanno cBemunuwe
kpad Xbpcyaepag go c. KununoBo ca BakHu enemenmu
om mecmHu BsipBaHus u 06pegHu npakmuku, koumo
BB Bpememo ca usmaeau u ca ce 3a2ybuau go 20AMa
cmeneH. Cb3HamenHo npoBedxkgaHu kyamypHu noau-
muku 3a cb3gaBaHe Ha HoBa npazHuuHocm 06Bbp3Ba
cmapume kyamoBu mecma ¢ HoBu uzsBu — donaknop-
HU ¢pecmuBanau, npezaegu Ha YumaAuwHu cbcmaBu,
obwuHcku npa3Huuu. Cpeg HoBama npa3HuyHocm
ycmoayuBo npucbcmBue uma memama 3a AokaAHu
xpaHu u npogykmu, kosmo upe3 npeceuHama mou-
ka me>xkgy npupogHa cpega u MmecmHu obwHocmu ce
¢$okycupa Bopxy buokyamypHume pecypcu u msixHo-
mo BanopusupaHe, ocbwecmBsaBaHo u c nomowima
Ha gHewHu pecmuBanu (faHeBa-PatueBa 2021). Ho
cumyauusima e guHamuyHa, npu koemo mopceHama
Bpb3ka cmapu mecma —HoBu npasHuuy, He noayyaBa
skenaHama ycmouauyuBocm BB Bpememo (AemupeB
2020). Yacm om me3u npuHuunu 3a npegcmaBbsHe Ha
*kuBume HacregcmBa, mozam ga ce npocaegam u B
emHuozpapckume ekcnosuuuu Ha CauBerckus my3ed,
B koumo Auuu poakaopucmuuHomo npucbcmBue Ha
umMeHUMus MecmeH uscaegoBamen.

Aokonkomo ocHoBHusim ekcno3uuuoHeH paskas
B apxeonozuueckama ekcnosuuus B CauBeH ce cnu-
pa go 20AIMa cmeneH Ha omkpumusima om nocaeg-
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EmHozpadcka ekcnosuuus c obpeghu nepcoHau Kykep u
Na3apku, CAuBeH. © H. HeHoB.

Ethnographic exposition with ritual characters Kuker and La-
zarki, Sliven. © N. Nenov.

near Kipilovo village are significant elements of the
local beliefs and ritual practices that have languished
and a lot of them has been lost with time. Purposeful
cultural policies of creating new celebrations link the
old cult places to new events: folklore festivals, culture
club amateur companies and municipal celebrations.
The new celebrations sustainably embrace the theme
of local food and products; being a crossing point be-
tween the natural environment and the local commu-
nities, it is focused on the bio-cultural resources and
their valorisation for which nowadays festivals play a
certainrole (faHeBa-PatueBa 2021). However, because
of the dynamic situation, the desired link between old
places and new celebrations is hardly able to become
sustainable in the run of time (AemupeB 2020). Some of
those principles of living heritage presentation can be
seenin the ethnographic exhibitions of the Sliven mu-
seum, with the folkloristic presence of the renowned
researcher that can be recognised in them.

As much as the major exhibition storyin the archae-
ological exhibition in Sliven is largely focused on the
discoveries in the recent decade, illustrated by photo-
graphs of the excavation process and the researching
archaeologists, we can presume that we are witness-
es of one of the most important periods of this muse-
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Homo gecemuaemue, uAlocmpupaHu ¢ ¢omocu om
npoueca Ha npoyuBaHe, kakmo u c Auuama Ha apxe-
ono3ume npoyyBamenu, mokem ga npegnonoXkum,
ye npucbcmBame Ha eguH om Hal-BaxkHume nepu-
ogu om pa3Bumuemo Ha mo3u my3eld. Kamo usno
My3esm ce Hamupa B Hauanomo Ha cBoume uHuuua-
muBu ¢ nybauku, koemo ¢ Bpememo wie 20 HanpaBu
B no-2onsgma cmeneH omBopeH u guanozuyeH. ToBa
6e3cnopHo ce gokasBa om Beaukonenuemo Ha 3Hauu-
mume Haxogku BbvB Bumpunume. Om cBos cmpaHa
my3esim B Pyce ce onumBa ga npegcmaBu koHmuHlo-
umema B pabomama Ha npoyuBameaume, mbil kamo
MHoxkecmBo om uscaegBaHusima B pezuoHa npogba-
»aBam noBeue om Bek. N gHec chBpemeHHUME U3-
cAegoBamenu yecmo ce ocAaHsm Ha pabomama Ha
opams Lkopnua, npeBopHanu PyceHckus kpad B Had-
gobpe uscaegBaHus B Hauanomo Ha XX Bek3. Mysesm
nasu u nokasBa ekcnoHamu B egHu om nbpBume cu
BumpuHu, om 1902 2., koemo e mbpceH enemeHm B
paskasa 3a npuemcmBeHocmma, nopogeH om Aunca-
ma Ha npegcmaBumenana ekcno3uuus B npogbaXe-
Hue Ha mpu gecemuAemusi. ABama my3es, makap ga
ce BmecmBam xpoHonozuuecku B egHu u couwiu pam-
ku, onumBam ga uszpagsim pa3AuyHU NOCAaHuUS 3a
cBoume ny6auku, kamo maka yepmasm ¢opmu Ha
MECMHU UgeHmuyHocmu.

O6pasume Ha HacnegcmBomo B pezuoHa Ha Pyce
3anouBam ga ce ¢opmupam npe3 XIX Bek, kozamo
gpeBHusm YepBeH ce nosBsBa B cmuxomBopeHue
Ha PakoBcku, a no-kbcHo npucbecmBa B onucaHusmau
pucyHkume Ha aBcmpo-yHzapckus uscaegoBamen Qe-
Aukc KaHuu, B nybaukauuume Ha 6pamsima LLikopnua.
AxmuuHama pumcka cmaHuus Cekcazunma Mpucma
CbUo e pazno3Hama 3a npbB nbm om Qeaukc Kanuu,
a Mpaucmopuyeckomo ceauwe Ha bpeza Ha AyHaB —
Bbgewama PyceHcka ceauwHa mozuna, ce npoyuBa
om Kapen LLIkopnua. BegHaza caeg OcBoboykgeHue-
mo pyceHckusm B. ,,CAaBsHun” om 1879 2. 3a npbB
nbm ny6aukyBa mekcm 3a CkaanHume ubpkBu 6au30
go c. BanoBo, kamo no mo3u HauuH 3asBsBa uHme-

3 My6aukysaHama npe3 1912 2. kHuza Ha Kapen LUkopnun

,Onuc Ha cmapuHume Mo mevyeHuemo Ha peka PyceHcku Jlom™
npedcmasnsea KHU2a Mvpea om Apxeosnoau4eckama Kapma Ha
bbazapusa. CbcmasaHemo HQ Masu Kapma Ha cmpaHama He e
MpuKMo4uno u 0o OHec, Koemo npasu pabomama Ha LUKkopnusn

K/104084a 30 M03HA8AHemMo Ha KysimypHomo Hacnedcmeo 8 pe2uoHa.
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um'’s development. Generally speaking, the museum
is at the beginning of its audience-related initiatives,
which will make it more open and capable of having a
dialogue with its visitors in the future. An unquestion-
able evidence of that assumption is the magnificence
of the main finds in the showcases. The museum in
Rousse, in its turn, is willing to present the continuity
inthe researchers’ work, as the research work on many
sites in the region has been going on for more than a
century now. Even today's researchers often count on
the Shkorpil brothers’ work that made Rousse region
the best explored area in the early 20*" century?. The
museum keeps some of its first showcases and uses
them to display objects; they were first used by the
Town Museum in 1902. This is a deliberate element in
the continuity story that came in response to the three
decades in which there was no appropriate exhibition.
Apparently the two museums, although following the
same time frame chronology, try to formulate differ-
ent messages for their audiences as a way to create
local identity forms.

The shaping of heritage images in Rousse region
started in the 19t century, when the ancient town of
Cherven was mentioned in one of Rakovski's poems,
and was later included in the descriptions and drawings
made by the Austrian-Hungarian researcher Felix Kan-
itz, and also in the Shkorpil brothers’ descriptions. The
Roman station of Sexaginta Prista from the Antiquity
was first identified by Felix Kanitz again; the research
of the Prehistory settlement on the Danube River bank
— called later ‘Rousse Tell' — was performed by Karel
Shkorpil. Right after the Liberation, in 1879, the Slavy-
anin newspaper that was printed in Rousse published
for the first time a text about the rock churches close
to the village of Ivanovo, stating thereby the local com-
munity interest in heritage. The museum must have
been impressive for the local people in the period be-
tween the two wars because its collections built the
world of objects in the first Bulgarian novel about Pre-
history people, the novel Ru by Zmey Goryanin. Like a

3 Karel Shkorpil’s book ,,Onuc Ha cmapuHume no meyeHuemo

Ha pexa PyceHcku J/Tom” (Description of the Ancient Sites along the
Roussenski Lom River) published in 1912 is Book One of Bulgaria’s
Archaeological Map. This mapping has not come to its end yet;
therefore, Shkorpil’s work contains fundamental information
concerning the cultural heritage in the region.
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peca Ha mecmHama obwHocm kbm cmapuHume. B
nepuoga mexkgy gBeme cBemoBHu BolHu My3esm
aBHo e bua BneuamasBaw, 3a mecmHume >kumeau,
mbl kamo HezoBume koaekuuu uszpakgam BewHus
cBssim Ha nbpBus 6bazapcku pomaH 3a npaucmopuyec-
ku xopa - ,Py", Ha nucamens 3met lopsHuH. Mogob-
HO Ha 2epol om BbAwebHa npukaska Py npemuHaBa
npe3 MHokecmBo usnumaHus u 3acaykaBa cBosma
cbnpyza. O6pasbm Ha mo3u 2epoll e BarkeH 3a 6bA-
2apckomo obuwecmBo om 30-me 20guHu Ha XX Bek,
koemo mbpcu cebe cu B mogepHu punocopcku me-
ueHus 3a A3-a, B HoBu Augepcku nocaaHus, cbuemanu
cyHukanHocmma Ha npou3xoga om 3opama Ha yoBe-
yecmBomo (HeHoB 2016). B chuuHeHUemo ce onuc-
Bam Bewu, koumo ca nosHamu Ha aBmopa om Bpe-
Memo Ha npebuBaBaHemo my B Mbykkama 2umHasus.
Ypes kameHHume 6pagBu u uykoBe aBmopbvm onucBa
noBeua Py kamo kyamypeH 2epot, pogoHauanHuk Ha
naeme, koimo pucyBa B newepu, onumomsBa kyue u
ce >keHu. )XuBombm Ha Py e onocpegcmBaH om pas-
AUYHU 3aHamus, koumo ca kamezopuu Ha yoBewkus
mpyg. Te nokasBam cneuuanausauus - cneuuduyHo
pasgeAeHue Ha 3aHuUMaHusima no Bug, cbobpaszeHu ¢
noA, Bb3pacm, ymeHus, npu koemo xopama 3acma-
Bam nomexgy cu B cBoeobpasHu Gepapxuu. Tokmo
nopagu moBa MHo20 Yecmo apxeonozudeckume my-
3eu nokasBam apmedakmu, koumo cayacmom,opb-
gusma Ha mpyga"“, cBop3aHu c HsakakBo konkpemHo
3aHamue — AoB, pubonoB, 3emegenue, 2pbHUapcmBo,
obpabomka Ha kambk. EcmecmBeHo cbwecmBeHa
yacm om nokazaHomo e ¢ ¢pokyc Bopxy opwkusma,
koumo omHoBo Bauzam B memama 3a AoBa uAu 3a
obpabomkama Ha kambk u Memaau, Ho npuopumem-
Ho ce npegcmaBsam u Bb3anpuemam kamo yacm om
yoBewkume koHdaukmu. Owie B 30opama Ha nosiBa-
ma Ha aHmpononozusima kamo Hayka ce omnpaBs
noz2neg kom gpeBHume eBponedcku o6wecmBa, kb-
gemo ce mbpcsim U Hamupam npumepu 3a Bpb3ka
me>xkgy omgeaHume cbcAoBusi, mexHume 3aHUMaHust
u npegcmaBume um 3a 6okecmBeHus cBam. Te3u
npumepu cmosim B ocHoBama Ha mpucmeneHHama
ckana Ha ¢ppeHckus uscregoBamen Xopk Alomesun,
kosimo nokasBa pasgeaeHuemo Ha ocHoBHUmMe 2pynu
B gpeBHume (uHgoeBponelcku) obwecmBa — 3eme-
geauu, BouHu, peauzuosHu Bogauu, Ha koumo cbom-
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EmHozpadcka ekcnosuuus c Bucoka maca u cmonoBe ,ToHem®,
CauBeH. © H. HeroB.

Ethnographic exposition with high table and chairs "Thonet",
Sliven. © N. Nenov.

man in a story of magic, Ru went through many ordeals
and finally became worthy of his wife. That character
was important for the Bulgarian society in the 1930s
when it was trying to find its identity in the then mod-
ern ego philosophy trends, in new leaders’ messages
in combination with the uniqueness of origin since
the dawn of mankind (HeHoB 2016). The novel con-
tains descriptions of objects that the author first saw
when he was in the High School for Boys. The writer
used images of stone axes and hammers to describe
the hunter named Ru as a cultural character, forefather
of a tribe, who drew pictures in caves, domesticated
a dog and got married. Ru's life was busy with various
occupations that were different categories of human
work. They indicate specialisation, a specific differentia-
tion of occupations by type in accordance with gender,
age and skills; in all that, relations between people fit
to various hierarchies. That is exactly the reason why
archaeological museums often show artefacts that
are part of the instruments of labour connected to a
specific occupation such as hunting, fishing, pottery
or stone craft. A large part of the exhibited objects is,
of course, focused on weapons that fit in the theme of
hunting or stone and metalwork, but their presenta-
tion and perception is predominantly as part of the
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BemcmBam coomBemHume 6oxkecmBa nokpoBume-
Au (KlousboHue 1993: 58-59).

Xopxk Alome3sun popmyaupa mesama 3a cbwecm-
ByBaHe Ha mpume npocaolku u ¢ 02aeg usBecmHu-
me Hu 6oxkecmBama B MaHmeoHa Ha 6020Beme, npu
koemo, B 3aBucumocm om emnuueckama npuHag-
AexkHocm, UMeHama ca pa3AuYHU, Ho dyHkuuume um
(TppmoBepykeu; Ymupawo u BoskpbcBawio azpapHo
6okecmBo, boauHa-matka) ocmaBam cbwume. Tok-
MO 3apagu npegcmaBama 3a HaAuyue Ha 3emegen-
uu, BotHu u Xpeuu B gpeBHocmma ekcnosuuuume
B my3eume cuano akuenmupam Bopxy apmedakmu,
06Bbp3aHu c memu, koumo 2u oBewecmBsaBam u go-
kasBam. HezaBucumo om ¢akma, ue meopusima Ha
Alome3un omgaBHa He omzoBaps Ha cbBpemeHHUMe
HayyHu uscaegBaHus, ms B gocmambyHa cmeneH ce
CbOMHacs ¢ Heobxogumocmma om obukHoBeH u 3a-
NOMHSIW, Ce HauuH ga ce npegcmaBu nogpegbama Ha
gpeBHus cBsam. Mopagu moBa cpeg penpeseHmauu-
ume Ha myzeume omkpuBame yecmu memamuyHu
noBmoperus, koumo HazoBaBame momuBu, a B ap-
xeonozusima moBa ca enemenmu om paskasa, 068bp-
3aH cbc 3emegeAuemo, ¢ ynpaBaeHuemo, BolHama u
noBa, kakmo u c peauzuosHume kyamoBe.

PaszgeneHuemo Ha mpyga e BakHo B uoBewka-
ma eBonlouus, a 3emegeauemo npegcmaBasBa oHa-
3u ¢popma Ha geliHocm, kosimo 2apaHmupa He camo
ouensiBaHemo, Ho u pa3Bumuemo my. To3u MOMeHmM
B ucmopusima HacmbnBa c m. Hap. HeoaumHa peBo-
Alouus, kozamo BbB Bpememo Ha HoBokamenHama
enoxa obpabomkama Ha 3emsma 3anouBa ga ce us-
BopwBa c pano — kakmo e u goceza. To3u BakeH 3a
yoBeuecmBomo momeHm e noguepmaBaH B ekcno-
3uuuume Ha PyceHckus mysed, mbl kamo npegcma-
BasiBa cuzypHa ocHoBa 3a Hauano Ha paskasa, 06Bbp-
3aH e ¢ uuBuauzauuoHeH momeHm, ¢ koimo mMozam
ga ce npuno3Hasm wupoku 2pynu om xopa. My3ed-
HUMe penpe3eHmMauuu Mozam ga 6bgam 06Bbp3a-
HU ¢ AokaAHU npumMepu, HO nocAaHUemo HagxBopas
3HayuMocmma Ha Mmsicmomo, kamo 20 BnucBa B yHu-
BepcanHume ueHHocmu, nocmuzHamu B eBoalouuoH-
Hus npouec, kamo no mo3u HauuH ce BnucBam B an-
mpono-ueHmMpupaHama My3eonoz2us. BbB BapuaHm
Ha ekcno3uuus 3a npaucmopusi om 2007 2. (,AoBuu
Ha Mamymu u 3emegeauu”) myzesm B Pyce nocma-

KYATYPHW PECYPCU, BANOPU3WUPAHE HA HACAEACTBA I MECTHO PASBUTHE
CULTURAL RESOURCES, HERITAGE VALORIZATION AND LOCAL DEVELOPMENT

human conflicts. Even at the dawn of the science of
anthropology, one of the areas of interest was the an-
cient European societies where examples of relations
between various professional categories, their occu-
pations and their concepts of the divine world were
searched for and found. Those examples are the fun-
dament of the three classes of the French researcher
Georges Dumuzil that shows the main groups in the
ancient (Indo-European) societies: land farmers, war-
riors and priests, and their corresponding patron dei-
ties (Klousbonue 1993: 58-59).

Georges Dumduzil formulated the theory of the
three classes considering also the deities in the Panthe-
on that we know. Anyhow, the names were different
for the different ethnicities, but their functions (Thun-
derer; Dying and Reborn agrarian deity, the Mother
Goddess) were the same. It is certainly because of
the assumed existence of Land Farmers, Warrior and
Priests in ancient times, museum exhibitions strongly
highlight artefacts connected to themes that materi-
alise them and serve as evidences of their existence.
Notwithstanding the fact that Dumazil's theory was
found inconsistent with modern research a long time
ago, it is sufficiently correlated to the need to have a
common and easy to remember method of present-
ing the ancient world order. That is the reason why we
find frequent thematic reiterations that we call ‘pat-
terns’ in museum presentation, while in archaeology
such patterns are elements of the story connected to
land farming, ruling, war and hunting, as well as to re-
ligious cults.

Distribution of labour was important in the evolu-
tion of mankind; as for land farming, it was the activ-
ity that equally ensured its survival and its progress.
That moment in history came with the so-called Ne-
olithic Revolution, when, in the New Stone Age, they
started using ploughs to till the land, and they are still
used. That very important episode for mankind has
been highlighted in the Rousse museum exhibitions
because itis a solid point to mark the beginning of the
story, and it is connected to a civilisational moment
that wide groups of people can perceive as familiar.
Museum representations can certainly be connected
to local examples; nevertheless, the message goes be-
yond the significance of the place and puts it among
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Bs akueHm Ha cowiecmByBawume cBou koaekuuu
— om BkameHeAnocmu Ha MamMymu u gpyau xobom-
Hu 603atHUUUY, kocmu om newepHa meuka, kakmo u
ekcnonamu om Pycenckama ceauwHa Mmozuna, kamo
maka cb3gaBa paskas 3a mscmomo, obumaBaHo om
gpeBHu >kuBomuncku BugoBe, om xopa, koumo >u-
Besim B eguHcmBo c npupogama. MpucbcmBuemo Ha
mamymcku kocmu uau 3v6u B apxeonozuuecka ekc-
no3uuus e yecmo cpewaHa npakmuka B myseume
no AoneH AyHaB — Kbabpaw, OameHuua, lNopzeBo,
koemo 20Bopu 3a ch3gageH obwi Bapuahm Ha my3e-
eH paskas B pezuoHa. B cbowomo Bpeme myseume B
lokHama yacm Ha PymbHUs BuHazu akueHmupam Bbp-
Xy apxeonozuyeckume kyamypu —lymeaHuua, Bunua,
Xamangxus, koumo npegcmaBasBam cneuuduka B
Haykama u ce acouuupam ¢ nbpBeHcmBo B npoyuBa-
Husima“. My3eume y Hac psigko noasBam masu cne-
uuduyHa HomuHauus no apxeonozuuecku kyamypu,
koemo um gaBa Bbr3amoxkHocm ga npeogonesim yacm
om 2paHuuume npeg nocemumeaume, koumo cb-
wecmByBam B my3eume 3apagu 06Bbp3aHocmma ¢
pa3AuyHuUmMe Hayku, mexHume kaacudukauuu u mep-
MuHu. Mpu ekcno3usuuusima ,,AoBuu Ha Mamymu u
3emegenuu” akuenmbm Bbopxy Heonumnama peBo-
Alouus e nocmaBeH cneuuanHo, 3a ga onuwle cb3ga-
BaHemo Ha gpeBHomMo ceAauwe — PyceHcka cenuwHa
Mo2uAa, kamo no mo3u HauuH ce obocHoBaBa Hezo-
Bomo xuasigonemHo cowecmByBane. CauBeHckusm
my3el npaBu onum ga 3aBoloBa mepeH B gpyza me-
pumopusi —masu Ha Bepcuume 3a npomonucmeHocm,
cb3gageHa Ha bankanume, npu koemo Hepaszagaemu
3Hauu ca nocmaBeHu B omkpum guanoz ¢ aygumo-
puume, koumo 6uxa 2u pasno3Haau.

MomuBume, koumo omkpuBawme B apxeonoau-
yeckume my3eu ca cBbp3aHu u ¢ BaxkHu anmponono-
2uvecku kamezopuu, mbl kamo camama apxeonozus
cbgbpyka B cebe cu anmpononoaus. KalouoB momenm
B ekcnosuuuoHHume paskasu Ha my3eume y Hac e
06Bvp3aHocmma um ¢ HauuoHanHus HapamuB. He-
3aBucumo ganu 20Bopsim 3a AokaaHo cbbumue uau
ucmopus, konkpemen nepcoHaXk uau eguHuYHa npo-
siBa, npeseHMauuoHHama AUHUS Ha ekcnosuuuume e
ceameHm om foasmama ucmopus (BeaukoB 2020: 77),

4 Mo umemo Ha mvpeus npoyyer 0bexkm, benszan onpedesneH mur

npaucmopu4ecka Kyamypa.
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the universal values attained in the evolution process,
making it that way part of the anthropocentric muse-
ology. In the 2007 version of the Prehistory exhibition
(Mammoth Hunters and Land Farmers), the museum
in Rousse spotlighted its existing collections — mam-
moth fossils and other trunked mammals, cave bear
bones as well as objects from the Rousse Tell, and that
way it created a story about the place inhabited by an-
cient animal species and by people living in harmony
with nature. Mammoth bones or teeth displayed in an
archaeological exhibition is a frequent practice in the

CanoHeH blopem B uHmepuopa Ha Kowia ,Kaauona®, Pyce.
© H. HeHoB.

Salon buffet in the interior of ,Kaliopa” House, Rousse. © N.
Nenov.

museums on the Lower Danube (Calarasi, Oltenita,
Giurgiu), which shows a common museum narration
version created in this region. On the other hand, the
museums in South Romania always highlight the ar-
chaeological cultures: Gumelnita, Vinca and Hamangia,
that are something special in science and are associ-
ated with a pioneering position in the research work®.
The museums in Bulgaria rarely use that specific ar-
chaeological culture-based designation, and are that
way able to help their audience go beyond the borders

4 On the name of the first explored site of a certain Prehistory
culture.
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kosimo B Hacmosiwus mekcm pasmBaps cBoume pam-
ku He camo 3a Bpememo Ha HauuoHaAHOMO cb3psiBate
Ha 6bAzapume npe3 XIX B., Ho u 3a maxHama Bu3us 3a
MuHaromo kamo usino. B cBoemo uscaegBaHe Bopxy
My3eume Ha Bb3pakgaHemo Vickpen BeaukoB npeg-
Aaza MogeA 3a npegcmaBsHe Ha myselHu ekcnosuuuu,
kodmo ce onupa Ha ycmaHoBeHume u BepuduuupaHu
nposiBAeHus Ha cnogeaeHu ,,MomuBu” B my3elHus pas-
ka3. ABmopbm pa3saaexkga noBmopeHuemo Ha egHu u
cbwiu sBaeHus B cogbprkaHuemo Ha ekcno3uuuoHHU-
me paska3su, auecomo pe2ucmpupaHe Ha NpuAuYa-
wu cu obpasu, onpegenenu kamo ,,3agbakumenHu”
3apagu msixHama ycmoduuBocm u Myamunauuupa-
He, Bogu go o6ocobsBaHemo Ha 2pynu, pa3no3Hamu
kamo ,momuBu" —noBmapswu ce memamuuHu ene-
meHmu B ekcnozuuuume, koumo umam npsiko coom-
BemcmBue ¢ MomuBu om HauuoHaAHus paskas (Be-
AukoB 2020: 90). Te paskpuBam mogena 3a My3elHa
penpe3eHmauus no chomBemHama mema, Ho noB-
mapswume ce clokemu He nokpuBam B nbAHOMa cb-
gbprkaHuemo Ha ucmopuyeckus paskas, a nokazBam
obwume MmomeHmu, pazno3HaBaHu om Bcuuku. Ma-
kap u Bogew, momeHm B ekcnosuuuoHHume paskasu
y Hac ga npegcmaBasBa Bpbskama c HauuoHanHuUS
HapamuB, npeceuHume mouku mexkgy rokanHomo u
HauuoHaAHomMo cb3gaBam koausuu, koumo 2pagsm
ouapoBaHuemo u yHukanHocmma B koHkpemHomo
My3edHomo noBecmBoBaHue. Kozamo onpegensmve
momuBa 3a cmoxkep, okono kotiimo ce 3akpens no-
BecmBoBa+ue, a egHoBpemerHo ¢ moBa gonyckawme,
ye mo Moxke u ga ce nopaxkga, Hue Busupame Bo3amoxk-
Hocmume My ga u3zpakga cmucroBu nocaaHus kbm
nocemumens. lMo3Ham kamo cbgbprkaHue, MomuBbm
He e koHcmpyupaH 3a Hy>kgume Ha ekcno3uuuoHHUS
paskas. MomuBume ce ynompebsBam 3a pa3no3Ha-
BaHe Ha npegmemHomo cbgbp>kaHue, me nogkpensim
eAeMeHma Ha No3Hamocm y nocemumens, ¢ koemo
20 npaBsam cbnpuyacmeH kbm ekcnoHupaHume ap-
me¢akmu. Emo 3awo ,Bracm”, , Penuzuo3zen kyam”
u,,3aHasmu" ca momuBu, koumo ca cpeg ocHoBHume
3a apxeonozuveckume ekcnosuuuu, Ho Mozam ga 6ob-
gam npocaegeHu u u3BbH msax. PopmupaHemo Ha Mo-
muBu B myzedHomo noBecmBoBaHue npegnocmaBs
HaYuHUMe 3a UHMepnpemupaHe U NONyAsipU3UpaHe
Ha dopmume Ha HacregcmBo 3a pasAuvHU aygumo-
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existing in museums because of the references to var-
ious sciences, their classifications and terminology. The
focus of the exhibition ‘Mammoth Hunters and Land
Farmers' is deliberately placed on the Neolithic Revo-
lution, as it is used to describe the beginning of the an-
cientvillage —Rousse Tell, and explains its existence in
the course of several millennia. The museum in Sliven
makes an attempt to gain ground in another area: the
hypotheses of a proto-writing created on the Balkan
Peninsula. For that purpose, undecipherable signs are
placed in an open dialogue with the audiences that
would possibly be able to decode them.
Furthermore, the patterns that can be found in the
archaeological museums are connected to major an-
thropological categories, because archaeology itself
contains anthropology. A key moment of the museum
exhibition narrations in Bulgaria is their connected-
ness to the National Narrative. Regardless of whether
the theme is a local event or story, a specific person
or a separate event, the exhibition presentation line
is a segment of the Big History (BeaukoB 2020: 77),
whichin this text opens its frame not only concerning
the period of the rising national awareness of the Bul-
garians in the 19t century, but also concerning their
vision about the past in general. In his research on the
Revival museums, Dr. Iskren Velikov suggests a model
of museum exhibition presentation that steps on the
established and verified manifestations of shared “pat-
terns” in the museum story. The author explores the
recurrence of identical events in the exhibition story
content, while the frequent registration of very simi-
lar images defined as ‘obligatory’ on account of their
sustainability and multiplication leads to the existence
of groupsidentified as “patterns” —recurrent thematic
elementsin the exhibitions that directly correspond to
patterns found in the national narrative (BeaukoB 2020:
90). They reveal the museum representation model on
a certain theme; the recurring stories, however, are not
completely the same as the history narration contents
— they show the common moments recognizable to
everybody. Although the connection to the national
narrative is a leading element in the exhibition stories
in our country, the crossing points between the na-
tional and the local generate collisions that construct
the fascinating and inimitable effect of every museum
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puu, ¢ koemo ouepmaBa ocHoBHUMe Hazaacu B my-
3etiHume noaumuku kbm HacaegcmBomo.

EmHozpa¢pckusm mysei Ha CAuBeH ce nomewa-
Ba B gBe knwiu, kngemo e paszbpHama ekcnosuuus-
ma ,,CauBeHcku 6um”, ABeme cmapunHu nocmpouku
ca gomogepeH mun, xapakmepeH 3a Cmapa nAaHUHa.
B egHama e npegcmaBeHa emHozpadcka koaekuus,
cBvp3aHa cbc cenomo, a gpyzama — ¢ 2paga. Cezaw-
Hama ekcnosuuus e omkpuma npe3 2009 2. u e Ha-
peueHa ,,TpaguuuoHHa kyamypa om CauBeHcko". ,Ta
e cbobpaseHa c nompebHOCMUMeE Ha gHEWHOMO
Bpeme u nokasBa cobxpaHeHOMo MHO2006pa3ue u cne-
uuduka Ha pezuoHanHama mpaguuuoHHa kyamypa.
OcHoBHu sigpa B Hes ca kaneHgapHama obpegHocm,
obpegHocmma, conbmcmBawa mpygoBo-nomuHbu-
Hama gelHocm u cemeliHama obpegHocm ¢ akueHm
Bbpxy mpaguuuoHHama cBamba™®. Ekcnosuuusma
npegcmaBs ocHoBHUmMe kaneHgapHu obpegu, kamo
BkalouBa kocmlomu, xpaHa u 06pegHu Bewu.

EgHama om emHozpadckume kbwiu e Ha 200 20-
guHu, cmpoeHa om mpeBHeHcku madicmopu, a gpy-
2ama — camo Ha cmo. B gBopa ca ekcnoHupanu kapy-
ua u pasauuHu cenckocmonaHcku npucnocobaeHus,
cBvp3aHu c paboma Ha noremo, ¢ npepabomBaHe Ha
BuHo u nueaeH meg. Kbw,ama uma omBopeHa mepaca
— kbowlk, ¢ pe3boBan maBan u mungepu. Bmopama
kbwa cbwo uma kbowlk, Ha kodmo ca ekcnoHupaHu
BueHcku cmonoBe , ToHem" u Bucoka maca. Mo mo3su
Ha4uH BusyanHo gBeme kbwiu (koumo BoHwiHO He ce
omauyaBam 3HayumenHo), kakmo u ekcnozuuuume
B msx, ca 0603HaueHU upe3 pa3AuyHU MogeAu Ha Bce-
kugHeBuemo, xapakmepHu 3a gBe pa3auunu enoxu.
Huckama u Bucokama maca 3a gbazo Bpeme u caeg
OcBoboykgeHuemo ca Beaez Ha npomuBonocmaBs-
Hemo AomogepHocm — MogepHocm.

MopBama om kbwiume uma u AlbbonumeH gemadn
- nokasBa ce 6aHs, koemo usHeHagBa nocemume-
Aume. baHsima u 06Bbp3aHama ¢ Hest xuzueHa npeg-
cmaBasBa enemeHm Ha MogepHocmma, npu koemo
HaAuvuemo U B masu gomogepHa (,,BbapodkgeHcka™)
kbwa no-ckopo nokasBa Bpn3ska c pumyaaHa yucmo-
ma, usuckBaHa B ucasma. ToBa om cBosi cmpaHa moxke

5 Uumam no caiima Ha my3es e CauseH, https.//museum.sliven.
net/obekti-slivenski-bit (02.11.2021).
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story. When we identify a certain pattern as the pillar
around which a story is set, but at the same time we
presume that the story can arise, we have in mind its
capability to create meaningful messages for the visi-
tor. Having a familiar content, a pattern is not explicit-
ly created for the exhibition story needs. Patterns are
used to make the material content familiar; they sup-
port the element of something familiar to the visitor,
thus making him emotionally connected to the exhib-
ited artefacts. That is why ‘Power’, ‘Religious Cult’ and
‘Crafts’ are some of the fundamental patterns used in
archaeological exhibitions, but they can just as well be
followed outside their frames. The creation of patterns
in the museum narrative predetermines heritage in-
terpretation and promotion approaches for different
audiences and outlines the key museum policies con-
cerning heritage.

The Ethnographic Museum in Sliven is in two
houses in which the exhibition ‘The Lifestyle of Sliven'is
shown. The two buildings are of the pre-modern type
that can be seen in the area of the Balkan Mountains.
One of the houses accommodates an ethnographic
collection connected to rural life; the other one shows
elements of the urban lifestyle. The existing exhibition
called ‘Traditional Culture in Sliven Region’ was opened
in 2009. ‘It reflects the needs of today and shows the
traditional regional culture preserved in its variety and
specific nature. Its cores are the calendar rituals, the
work-related rituals and the family rituals the main fo-
cus of which is the traditional wedding®. The exhibi-
tion shows costumes, food and ritual objects used in
the most significant calendar rituals.

One of the ethnographic houses was built by mas-
ter builders from Tryavna 200 years ago; the other one
isonly 100 years old. A cart and different farming tools
used for land farming, wine making and honey har-
vesting are on display in the yard. The house has an
open veranda with a carved wooden ceiling and stor-
age benches. The other house also has a veranda, with
Thonet Vienna chairs and a high table displayed there.
That way the two houses (their exteriors are quite sim-
ilar) and the exhibitions they accommodate are visually

5 Quotation from the website of the museum in Sliven, https://
museum.sliven.net/obekti-slivenski-bit (02.11.2021).
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ga npegnoaaza npeguweH cobcmBeruk, pasauueH om
no3Hamume go MoMeHma. EgHoBpemeHHo ¢ moBa
kvwama e npexkuBsna eBoalouus u npumeskaBa mo-
gepHus 3a cpegama Ha XIX Bek apxumekmypeH ene-
MeHmM — ,anadpaHza”, Huwa, B kosmo uma uspucyBaH
netsaxk om bocdopa, c nnamHoxogu u gByanaB open.

B omgeaHume cmau ca nogpegeHu MaHekeHu ¢
kocmlomu u BbacmanoBku Ha Bb3noBu enemenmu
om obpegHus 2oguweH kaneHgapeHn uukba. Bcuu-
ku Hagnucu ca gBye3uyHu — aHomauuu u onucaHus
Ha 0bpegu. MpocaegeHu ca Bcuuku Had-BaxkHu pon-
kaopHu npasHuuu — KonegyBane, Mackapag, Aa3apy-
BaHe, CBamba, B koumo ca BkaloueHu ocHoBHume
06pegHu nepcoHaku. Obaeknomo u obpegHume am-
pubymu ca gemaudaHo u agekBamHo komno3supaHu,
a npucbcmBuemo Ha omgeAHUMe Npa3HUUU e Nog-
yepmaBaHo u om obpegHume xAs60Be, koumo —3a
pa3auka om obaeknomo, ca mBbpge pasauyHuU egHU
om gpyau, ¢ koemo npugaBam cneuuduka Ha omgea-
HUMe npa3HuUYHU gHu. PaszaexkgaHama cneuugduka
€ NO03Hama gHec Ha ozpaHuueH kpbz om cneuuanu-
cmu, mbl kamo emHozpadckusm cBsm Ha Hawume
npeguu gHec e noumu Heno3Ham. B ekcno3uuusma
e BMbkHam eguH exemeHm, kolimo uma 3a 3agava ga
nogcuau u ga ygocmoBepu ,aBmeHmuyHocmma” Ha
obpegHume nocaaHus — moBa ca necHu, 06Bbp3aHu
¢ konkpemHus npa3sHuueH geH. Te ca npegcmaBeHu
npeg nybauka kamo mekcmoBe. TekcmoBeme Ha ne-
ceHHus donknaop ca ocHoBHUSIM mamepuaa, ¢ koimo
BopsaBsm cneuuarucmume ponkaopucmu. Ho noce-
mumeAume Ha My3eume psigko umam npegcmaBa
kakBo mouHo ga ,,Bugam” B cogbprkaHuemo Ha me3u
necHu-mekcmoBe u 3awo me ca BaxkHu. Taka mbpce-
HOMO NOCAAHUE He e NocCmu2Hamo, Mbl kamo mo3u
eAeMeHM He gonpuHacs 3a ycnewHa uHmepnpema-
uust Ha kyamypHomo HacaegcmBo, a usguza nosHa-
BamenHa npezpaga npeg aygumopuume®.

Pa3Buma B nocaegoBameaHocm, caegBawia pon-
knopHus kaneHgap, ekcnosuuusima e uszpageHa no
mMemogonozusima Ha Aumumbp MapuHoB, cbobpa-
3eHa C pumyana, NoguuHeHa Ha 06pegHuU nepcoHaXku

6 ModobHo Ha ecuuku aHomauyuu u necHume ca ﬂp€6€0€HU

Ha aHenulicku e3uk. Kamo 3Haem, ye eOHa om ¢hosKaopHUMe
ocobeHoCMU ce CbCmou 8 HAAUYUemo Ha emHocneyuduKa, mo
pesodbm 6e3cropHoO wie 06e3cMUCA MbKMO emHOCeyuduyHoOmo
8 msx.
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marked by the different lifestyle models typical for two
different periods of time. The low table and the high
table used to mark the Pre-modernity vs. Modernity
opposition for a long time, even after the Liberation.

There is an intriguing detail in the first house: a
bathroom s part of the exhibition, very much to visitors'
surprise. The bathroom and the hygiene itis related to
isa Modernity element; therefore, its existence in that
pre-modern (“of the Revival Period") house seems to
suggest ritual cleanliness as required by Islam. This,
in turn, may imply a former owner, different from the
ones known this far. At the same time, the house has
been through an “evolution™: it has an interior design
element that was in fashion in the mid 19* century —
the so-called ‘alafranga’ (in the French fashion) niche,
with a landscape of the Bosporus with sail boats and
a two-headed eagle painted in it.

The exhibition rooms have on display mannequins
in costumes, and reconstructions of the most impor-
tant elements of the ritual calendar cycle in the year. All
signs are bilingual, and contain annotations and ritual
descriptions. Allimportant folklore holidays are repre-
sented: Christmas carolling, Masquerade, St. Lazarus's
day, and Wedding, with the key ritual personages in-
cluded in the exhibition. The costumes and the cere-
monial objects are adequately arranged with all their
details. The difference between the holidays covered
in the exhibition is highlighted by the ritual breads;
unlike the costumes, there are large differences be-
tween the breads, as there were specific breads for
the different holidays. The features mentioned above
are known today to a small number of professionals
because our ancestors’ ethnographic world is barely
known in our time. There is an element integrated in
the exhibition with the idea of strengthening and ver-
ifying the ritual message “authenticity”: songs per-
formed on the particular holiday. They are presented
to the audience as texts. The sung folklore texts are
the main source used by folklore experts. Museum vis-
itors, though, rarely know what exactly they can “see”
in the content of these lyrics of songs, and what their
significance is. Therefore, the message of that element
does not reach the audience because, instead of add-
ing to the successful cultural heritage interpretation,
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u 06pegHu ampubymu u c npucbcmBue Ha 0bpegHu
mekcmoBe. B masu ekcnosuuus Hama no3oBaBaHus
Ha BcekugHeBHomo Bpeme — BepossimHo nopagu Ha-
AUYHUME O2paHuUYeHuU npocmpaHcmBa Ha kbwama,
kosmo e cbbpana Hal-3HauuMume obpegu Ha bbaza-
pume om XIX B.

Bmopama kbwia paszpbuwia npeg Hac 2pagcku Ha-
yuH Ha kuBom, npecb3gageH upe3 mebeau, 063aBexk-
gaHe u kocmlomu. TBbpge uecmo ekanekmukama Hag-
geasiBa B ekcno3zuuusima, koemo He o3HauaBa, ue ms
e Bogewa npu uszpaxkgaHe Ha 2pagckume npocmpaH-
cmBa B CauBeH, Ho BeposimHo e npogykm Ha my3elHa
pe-koHcmpykuus, cbobpaseHa u ¢ HaauuHomo B my-
3elHUmMe ¢oHgoBe. Mopagu moBa moxke ga ombene-
*kum npuuecku ,,6ybukond” B ekcnosuuus om kpas Ha
XIX Bek, pazHoobpa3ue om nocyga u gpyz Bug 063a-
Berkgane, koumo He buxa Mo2AU ga uMam CUHXPOH-
Ho npucbcmBue, Ho ca usnoXkeHu ¢ 6escnopHume cu
BusyanHu ,,2pagcku” kauecmBa.

OcHoBHUMe momuBu B gomogepHama emHoz-
padcka ekcno3uuus ce noguunHsBam Ha npomuBonoc-
maBsHusma mbykko —>keHcko, 06pegHo —HeobpegHo,
npupoga—kyamypa, koumo ca xapakmepHu 3a mo3u
mun noBecmBoBameAHu cmpykmypu, nopogeHu om
uscaegoBamenckume mbpceHus Ha yHukaAHOMO, Ha
pasAuduUsMa, a He Ha obwomo Medkgy Mecma u kya-
mypu. Ype3 msx ce uszparkgam Gepapxuu u ce cbc-
maBsm clokemu 3a 06pegu Ha npexog. Te3u memu ca
nosHamu omgaBHa B cdpepama Ha kyamypHama aH-
mponoAo2us, nopagu koemo mozam ga ce paszbpHam
B mo3u konmekcm, npu koemo ekcnosuuuume ga
npugobusim no-yHuBepcaaHo 3ByueHe, yaecHsiBawo
Bwranpuemanemo um om no-wupoku aygumopuu. Ec-
mecmBeHo gyxbm Ha MSCMomo U emHocneuupuyHo-
mo ca BakHu enemeHmu BbB Bceku eguH emHozpad-
cku my3ed. TaxHomo npucbcmBue e 3agbkumenHo,
nopagu koemo Haauuuemo um uie 6bge ouakBaHo, a
BkalouBanemo um B ekcno3uuyuoHHUMe nocAaHus —
npegusBukameacmBo npeg cneuuaaucmume.

Kocmlom e momuB, kodmo 3agaBa Busus kbm ro-
kanHomo, Ho u kom cneuugduka, kosmo ce 06Bbp3Ba
C pa3AuUYHU emHocuU U peAuzuu. Mpuema ce, ye mecm-
Hama cencka Hocusl He e npoMeHswa ce, Ho Bcowl-
Hocm BuB pomocume npe3 nocaegHume 140 20qu-
Hu Buxkgame npomeHu, HacmbnuAu B pesyamam om
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it raises a wall before the audiences®.

The exhibition sequence arranged on the basis of
Dimitar Marinov's method sticks to the folklore cal-
endar; it is in compliance with the ritual, follows ritual
personages and objects, and shows ritual texts. This
exhibition does not show any details of day-to-day rou-
tine, probably because of the limited spaces inside the
house in which one can see the most important 19t
century Bulgarian rituals.

The other house unfolds to the visitors the urban
lifestyle reconstructed by furniture, utensils, cutlery,
tableware and costumes. The exhibition style is eclec-
tic at some moments, which does not mean that the
eclectic approach was guiding the process of devel-
oping the urban spaces of Sliven; it is most probably a

MysukaneH canoH B uHmepuopa Ha Kbwia ,Kaauona®, Pyce.
© H. HeHoB.

Music hall in the interior of ,Kaliopa“ House, Rousse. © N.
Nenov.

product of a museum reconstruction in correspond-
ence with what is available in the museum deposito-
ry. That can be the explanation of the bob hairstyles
in the late 19® century exhibition, and also of the large
diversity of tableware, utensils and other objects that

6 Like all annotations, the lyrics are also translated into English.
Considering that one of the folklore characteristics is ethno-specificity,
the translation will annul the ethno-specific features the songs contain.
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ypb6aHuszauusma, koumo 3a Hac ca npomuyanu 6aBHo
BbB Bpememo, Ho He U 3a cbBpemeHHULUME uM’. Oc-
HoBHo ce npegcmaBsam >keHcku kocmlomu, mbi kamo
me Hocam cneuudukama Ha Bcska emHozpadcka
2pyna, kosmo paskpuBa ,,MecmHomo" upes popmu u
cmuaucmuka, HazBaHus u gekopauus, ouepmaBawiu
mepumopus.

06peg e momuB, koimo AecHo ce paano3HaBa om
MHO3UHa U Hamupa pa3HoobpasHu npouumu B pasauy-
HU kyamypHu cucmemu. ToBa gaBa BoamoxkHocm Ao-
kanHu u3sBu Ha 06pegume ga 6bgam cbnocmaBsiHu
€ N03HaMumMe y nocemumeAume mMogeau, npu koe-
mo ¢opMume Ha npa3HU4HOCcmM ga 6bgam ocmolHoc-
meHu. MomuBbm 06peg BkalouBa mHoxkecmBo koH-
kpemHu memu, 06Bbp3aHu kakmo c MuHanomo, maka
u ¢ Hacmoswemo, koumo HezaBucumo om akmyan-
HoCcmmMma Ha cbbumusma ce pazno3HaBam B kyamyp-
Hama namem kamo 3Hauum eneMeHm om kuBoma Ha
konkpemHu mecmHu obwHoCcMU.

Aom e momuB, kodmo uma BarkHo msicmo B npeg-
cmaBsHemo Ha cpegama, B kosmo emHocbm ce u3s-
BsiBa BcekugheBHo. Aombm ce 0bsacHsaBa kamo npo-
ekuus Ha cBema Ha cmapume 6bAzapu, B koimo
kalouoBo mMsicmo umam 2paHuyHUMeE eAneMeHmMU —
Bpama, nokpuB, komuH. He2oBa cpeguHa npegcma-
BasiBa ozHUWEMO, koemo cvbupa cemelicmBomo. Ha
moBa msicmo ce cayuBam npasHeHcmBama u obpegu-
me, BcekugneBHomo paskasBare, popmu Ha 0byueHue
B kyamypa u o6utyBanemo mexgy Bcuuku uaeHoBe.
MomuBbm He cbgbprka apxumekmypHu enemenmu,
He akueHmupa Bbpxy nocmpotkama Ha kbuwama, no-
pagu koemo yecmo ce npegcmaBs om pekoHcmpyk-
uus, nosHama ¢ HazBaHuemo ,,6umoB kbm", koumo
BkalouBa Hucka maca, mpukpaku cmoauema u oz2Hu-
wie. Tazu komno3uuus uszpakga nonyasipeH obpas u
npucbcmBa u B my3eu, 06Bbp3aHu c 2epouyHomo Bpe-
me, kbgemo npugobuBa emHonampuomuueH 3apsg.

XpaHama e eneMeHmM om Hawemo cbulecmBy-
BaHe, koimo B Hacmoswiemo 3aema Bce no-3Hayumo
npocmpancmBo. Yacm om BcekugHeBuemo Hu, 06-
Bop3aHa ¢ HauuH Ha »kuBom, ce3oHU u okoaHa cpega,

7 Hee Cﬂy"IGﬁHG noAaseama Ha cmamuAama Ha MsaH LLluwmaHos

,3HayeHuemo u3ada4ama Ha Hawama emHozpagua“s m. 1 Ha CoHY,
Kb0emo moli UCKpeHo ce onacsaea om pasnada Ha mpaduyuoHHama
POAIKAOPHA KyaAmypa 8 pe3yamam Ha esporielickume 2padcKu
evb3delicmesus.
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were not used all at the same time; nevertheless, they
are exhibited because of their unquestionable visual
“urban” features.

The key patterns in the pre-Modern ethnographic
exhibition are based on the oppositions of male / fe-
male, ritual / non-ritual, nature / culture. Such oppo-
sitions are common for this narrative structure type;
they are the outcome of researchers' interestin unique-
ness and differences rather than in what is common
between places and cultures. They serve to build hier-
archies and compose transition ritual narrations. These
themes have been known for along time in the cultural
anthropology domain, so they can easily be arranged
in that context to make the exhibitions more universal
and easier to perceive by broader audiences. There s
no doubt that the character of the place and the specif-
ic ethnic characteristics are essential elements in any
ethnographic museum. Their presence is indispensa-
ble; therefore, they will be expected to be seen, while
their integration in the exhibition messages will be a
challenge for the professionals.

Costume is a pattern setting the vision of the local
but also of specific elements corresponding to differ-
ent ethnicities and religions. It is believed that the local
traditional village costume was not changing; however,
the photographs from the latest 140 years reveal the
changes caused by urbanisation; for us, they may have
been slow, but they were not slow for the people liv-
ing when those changes were happening’. Women'’s
costumes dominate because they carry the special
features of every ethnographic group and reveal the
“local” by shapes, styles, names and decorations that
outline their territory.

Ritual is a pattern easily recognised by many; it
finds numerous interpretations in various cultural sys-
tems. It enables the comparison between the local ritu-
al manifestations and the models familiar to the visi-
tors, and that way the holiday forms can be valorised.
The Ritual pattern includes many specific themes re-
lated to the past and to the present day; despite the
topicality of events, they are regarded in the cultural

7 Itis not by accident that lvan Shishmanov published an article

on the significance and the tasks of the Bulgarian ethnography in
volume 1 of the Collection of Oral Folklore Literature, in which he
expressed his sincere concern that the traditional folklore culture
might collapse under the pressure of the European urban influence.
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xpaHama cmaBa owie no-BaxkHa B MomeHm Ha npexog,
BensizaH om obpeg. NMopagu moBa, makap uuyacm om
Obpega, omgensame XpaHa B pazauuen momuB, mbl
kamo HaAuvuemo U uma penpeseHmamuBHu u npuob-
waBawu ¢pyHkuuu, Ho egHoBpemeHHo ¢ moBa e 3Hak
3a 6okecmBeHo npucbcmBue, mbl kamo e yacm om
*kepmBonpuHoweHue. Yacm om o6pegHuMe XxpaHu —
Hanpumep xAs6bm, npumerkaBam HazBaHus u 3Hauu,
koumo cvgbprkam MmumonozuuHu MomuBu, omHeceHu
kom acmpannu BapBaHus. XpaHa u xpaHeHe ca BakHu
kamezopuu u B MogepHocmma, kakmo u gHec. Xpa-
Hama onpegens noBegeHue, koHmakmu, HauuHu Ha
obwyBaHe, kyamypHu u couuanHu Gepapxuu, ¢ koemo
npeBpbwa memama B yHuBepcaneH kog.

Mackapagbm e peHomeH Ha kyamypama, koimo
ce e ymBopgun kamo yHuBepcaneH cumBona 3a ussiBa
Ha homo ludens, npu koemo cmsHama Ha poau, uzXu-
BsaBanemo no Bpeme Ha npa3Huka, npexoga mexgy
Pa3AUYHU NPUPOGHU UAU COUUAAHU UUKAU, npegcma-
BasBam egHo usino, koemo Hocu ygoBaemBopeHue Ha
yyacmHuuume Beue xuasgoremus. 1 B mo3u cayuval
omgensm mackapaga om momuBa O6peg, mbl kamo
B coBpemuemo HU obpegHume ¢yHkuuu Ha moBa
»geicmBo" omgaBHa ca 3azybeHu.

EmHozpadcku mysel B Pyce. NosBama Ha my-
3el B Pyce npe3 1876 2. c anmpononozuuecka ekcno-
3uuusg, nocaegBaHu om cb3gaBanemo Ha TexHuuecku
My3el u opbxkelHa konekuus npes 80-me 2. Ha XIX B.
(nocay>kuau 3a ocHoBa Ha MoaumexHuueckus mysed
B Codus u HauuoHanHus BoeHHoucmopuueckus my-
3el), npegcmaBasBam BakHu enemenmu B npoue-
ca Ha popmupare Ha omHoweHue kbm kyamypHomo
HacaegcmBo, mbld kamo Bv3numaBam 3HaHue kbm
MUHaAomo U npegcmaBa 3a ueHHocmu, 06Bbp3Bawiu
konekuus u mecmHua obwHocm. YmBopkgaBaHemo
Ha HauUOHaAHama uges y Hac upe3 pasBumuemo Ha
UHCMumMyuuume, upe3 koumo ms ce npegcmaBs (u
B yacmHocm my3es), 3a gbAa20 koHUueHMpupa ycuAu-
sima 3a cbbupaHe Ha cmapuHu B HapogHus my3el B
Codus. Mopagu moBa MHokecmBo om Hawume 2pag-
cku my3eu ce cnagaBam B Hauaromo Ha XX B., a B max
npeumyw.ecmBeHo ce npegcmaBsam apxeonozuvecku
apmed¢akmu, koumo Hal-y6egumenHo ce npegcma-
Bsim kamo ueHHocm, mbl kamo ce onupam Ha npu-
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Ekcno3uuuoHHo naHo ¢ 6bazapcku peBoalouuoHepu, Mysel
Ha mpaHcnopma, Pyce. © H. HeHoB.
Exhibition panel with Bulgarian revolutionaries, National Trans-
port Museum, Rousse. © N. Nenov.

memory as a major element of the life of specific lo-
cal communities.

Home is a fundamental pattern in presenting the
setting in which the ethnicity functions on day-to-day
basis. The home is interpreted as a projection of the
world of the Bulgarians in old times; a key place in it
is occupied by the border outlining elements: doors,
roofs, chimneys. Its heart is the fireplace that brings
the family together. That is the place of holidays and
rituals, of daily stories, of methods of educationin cul-
ture and communication between all members. This
pattern does not include architectural elements. There
is no focus on the house construction; therefore, it is
often presented by a reconstruction usually described
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Mepa Ha cowecmByBawume Beue my3eu B 3anagHama
yacm Ha EBpona. Mpe3 XIX B. Bce owe npegcmaBasiBa
psigkocm cbwecmByBaHemo Ha emHozpadcku coupku
B eBponelickume HauuoHanHu gbprkaBu, mbid kamo
goMuHuUpawusim mpeHg e cBop3aH c ocBemasBaHe-
mo Ha konoHuanHus cBam. Bce nak, upe3 ymBopikga-
BaHemo Ha cBemoBHume u3snoxkerus, mHokecmBo
gbpkaBu dopmupam HauuHu Ha cebenpegcmaBsiHe,
a cbwo u konekuuu, ¢ koumo cbcmaBsm HoBu my-
3eu. [lpumepume ca MHO20, a cpeg Hal-u3BecmHume
ca Bukmopus u An6bpm B AoHgoH, npulomua yacm
om ekcnoHamume om Kpucman naaac Ha loasmomo
usnokeHue om 1851 2., koemo e nbpBomo B cBema,
kakmo u Quiag Mlosubm B Yukazo, kbgemo ce nazsm
enemeHmu om koaekuuume Ha Koaymb6oBomo u3zno-
»keHue om 1893 2., N03HaMO HU OM onucaHuaMma Ha
Aneko KoncmanmuHoB. Mo mo3u mogen ce cb3gaBa
u ocHoBama Ha 6bgewus emHozpadcku mysel y Hac,
coxpaHuA koaekuus om kocmlomu u Bewu, yuacm-
Baau B MbpBomo bwvazapcko usnokerue B MaoBguB
om 1892 2. Tyk PyceHckusm naBuauox e egun om ca-
mocmosimeAHume B ekcnomo, kbgemo Ha Bmopus
emax ce paszpbuia emHozpadcka konekuus, cobpana
om Aumumbp MapuHoB. Mo moBa Bpeme umeHumu-
sim HU emHozpad e gupekmop Ha Mbykkama 2umHa-
3us B Pyce. CneuuanHo 3a usnodkeHuemo mou ch3ga-
Ba nbpBus 6vazapcku emHozpadcku anbym, uuumo
¢omocu ca ekcnoHupanu B naBuauoHa. YHukaanHume
kagpu ca 3acHemu Ha mepeH in situ u npegcmaBam
20AIMa yacm om 3umHume kaneHgapHu obegu, kak-
mo u cBamba B Pycencko.

Mo noBog Ha moBa BneuamasBawio yuacmue Ha
Pyce B usnoxkerHuemo BB Bpememo Bb3HukBam cne-
kyaauuu 3a naaHupad emHozpadcku mysed B 2paga,
ocHoBaBawu ce Ha cnomeHume Ha Hukoaa O6peme-
HoB (BbpueBa, CmosiHoBa 2004: 6, HegkoB 2004: 89).
fonemusim aBmopumem Ha H. 0bpemeHoB — cuH Ha
Ae2eHgapHama baba Tonka, bomeB yuemHuk u eguH om
MaAuuHama nobopHuuu, okuBeau go kpas Ha 30-me
2. Ha XX B., e npuyuHa 3a gbrzo mBopgeHusma my, ue
e uckan ga omBopu emuozpadcku myseu B Pyce, ga
ce npenoBmapsm 6eskpumuuHo. HezoBume cnomeHu
ca nucaHu kbcHo BoB Bpememo (30-me 2. Ha XX B.),
a ca nybaukyBaHu npe3 1942 2. (ObpemeHoB 1942).
Mpe3 90-me 20guHu Ha XIX B. Hukona O6pemeHoB e
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as 'traditional interior design’ that includes a low table,
three-legged stools and a fireplace. That composition
builds a popularimage; it can be seen in museums re-
lated to the heroic time where it acquires an ethno-pa-
triotic connotation.

Food is an element ensuring our existence; current-
ly, the space it occupies keeps growing. Being part of
our day-to-day life, closely related to the lifestyle, the
seasons and the environment, the significance of food
grows even larger at a moment of transition marked by
aritual. Therefore, although part of the Ritual, Food isa
separate pattern asits presence has representation and
inclusion functions, yet at the same time itiis a token of
adivine presence because it is part of a sacrifice. Some
types of ritual food, such as bread, for example, have
names and symbols that contain mythological motifs
connected to astral beliefs. Food and eating were im-
portant categories in Modernity, and they still are im-
portant. Food determines behaviour, contacts, com-
munication manners, cultural and social hierarchies,
thereby transforming the theme into a universal code.

Masquerade is a culture phenomenon that has be-
come an established manifestation symbol of ‘homo
ludens’, at which the change of roles, the experience
during the holiday, the transition between different
natural or social cycles constitute a completeness that
has been giving satisfaction to the participants init for
thousands of years. In this case, | will separate masquer-
ade from the Ritual pattern because our time has long
ago lost the ritual function of that ‘childeed".

Ethnographic museum in Rousse. The creation of
amuseum with an anthropological exhibition in Rousse
in 1876, followed by the Technical Museum and a col-
lection of weapons in the 1880s (that served as the
basis of the Polytechnic Museum in Sofia and the Na-
tional Museum of Military History) were fundamental
elements of the process of building cultural heritage
awareness because they raised the interest in know!-
edge of the past and helped people make sense of the
values that build a link between a collection and a local
community. The strengthening of the national idea in
the country through developing the institutions pre-
senting it (and the museum in particular) resulted in
long-term efforts focused on collecting heritage items
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Ekcno3uuuonHo naHo ¢ komyHucmuyeckus augep leopau
AumumpoB, My3sel Ha mpaHcnopma, Pyce. © H. HeHoB.
Exhibition panel with the communist leader Georgi Dimitrov,
National Transport Museum, Rousse. © N. Nenov.

Bua obracmeH ynpaBumen B Pyce u B geiicmBumen-
Hocm e cbgedcmBan Ha Aumumbp MapuHoB ga uz-
Bopwu Heobxogumume npoyuBaHus Ha mepeH, ga
3acHeme 06pegu u kocmlomu cneuuanHo 3a M3nodxke-
Huemo B MaoBguB, Ho Hukoza He e uman omHoweHue
koM cb3gaBaHe Ha my3e(, koemo npaBu gocma cmpak-
HU kncHume BbB Bpememo npemeHuuu. BcowHocm,
yoBekbm, koimo MucAu 3a cmapuHume, a no-kbcHo
cb3gaBa u emHozpadcku mysed y Hac, e Aumumbp
MapunoB. Ho mol om cBosi cmpaHa cbuwio He e no-
kazBan HamepeHus 3a ch3gaBaHe Ha makbB my3sel B
Pyce, mbl kamo no moBa Bpeme He couwecmByBam
nogo6Hu npumepu B EBpona. EmHozpadckume my3eu
umam 3a ueA ga npegcmaBsm Hauusima Ha egHO Msic-
mo, nog eguH nokpuB — upe3 paskpuBaHe Ha MHOXe-
cmBomo AokanHu nposiBAeHUs Ha mpaguuuoHHama
kyamypa u HedHus cBsam, 06Bbp3aH ¢ kocmlomu, 06-
pegHu u BcekugHeBru Bewu, onucBanu no moBa Bpe-
mMe om Aumumbp MapuroB kamo ,kuBa cmapuHa”.

Emuozpadcku omgen B Pyce ce omkpuBa npe3
1954 2., koezamo 3anouBam ga ce cbbupam nbpBume
eneMeHMU Ha gHewHama koaekuus, koamo uma gu-
HamuuHo pa3Bumue u kbm MomeHma HagxBopas 9000
apmedakma. foasma yacm om msx npegcmaBam
enemeHmu om 2pagckus BcekugHeBeH u npasHuueH
*kuBom, ymBbpgeH 3a mecmHa ueHHocm u cBoeob-
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for the National Museum in Sofia. That led to organising
museums in many towns in the country in the early 20t
century. They exhibited predominantly archaeological
artefacts; they have the capacity to be most convinc-
ingly presented as assets, because of the example of
the already existing museums in the western areas of
Europe. In the 19t century, ethnographic collections
in the European nation states were rare because the
dominating trend was the elucidation of the colonial
world. The growing significance of world trade shows,
however, resulted in efforts made by many countries
to create their own way of self-presentation, as well as
collections that served for new museums. There are
numerous examples, some of the best popular being
The Victoria and Albert Museum in London housing
some of the objects of Great Exhibition in Crystal Pal-
ace in 1851, which was the first one in the world, and
The Field Museum in Chicago, where they keep ele-
ments of the Columbian Exhibition in 1893, which the
Bulgarians know from Aleko Konstantinov's books. That
was the model used to build the foundations of the
then future ethnographic museum in Bulgaria where
a collection of costumes and objects from the First Bul-
garian Exhibition in Plovdiv in 1892 are kept. At that
exhibition, Rousse had one of the separate pavilions,
on the upper floor of which they exhibited an ethno-
graphic collection assembled by Dimitar Marinov. At
that time, our eminent ethnographer was Director of
the High School for Boys in Rousse. On occasion of the
exhibition, he created the first Bulgarian ethnograph-
ic album the photographs of which were on display in
the pavilion. The unique pictures were taken in situ;
they show many of the winter calendar rituals, and a
wedding in Rousse region.

The impressive performance Rousse had at that ex-
hibition gave rise to speculations about plans to make
an ethnographic museum in the city, based mainly
on Nikola Obretenov's memoirs (BbpueBa, CmosHoBa
2004: 6, HegkoB 2004: 89). As N. Obretenov, son of the
legendary Baba Tonka, member of Botev's fighting
group and one of the few fighters against the Ottoman
rule, who lived until the 1930, was highly respected,
his assertions that he wanted to open an ethnograph-
ic museum in Rousse were reiterated without any dis-
belief. His memoirs were written later (in the 1930s),
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pa3Ha cneuuguka. Ouwe om cpegama Ha XX B. apxu-
mekmypama Ha Pyce 3anouBa ga ce ueHu, npu koe-
mo BB Bpememo ms ce ocmotHocmsBa ueHHOCMHO
U gHec ce npuema om pyceHckume 2pakgaHu kamo
yacm om mecmHomo kyamypHo HacaegcmBo®. Mpe3
1987 2. 3a npbB nbm B Pyce ce omkpuBa emHozpad-
cku my3sed, nocBemeH Ha kyamypama Ha 2paga, koe-
mo nopakga Bbnpoca kak B egun couuanucmuuecku
2pag ce omBaps ,bypkoazeH” mysed. Ho HesaBucu-
Mo om moBa go mo3u momeHm B Pyce Hama ekcno-
3uuus, nocBemeHa Ha gomMogepHama mpaguuuoHHa
kyamypa Ha peauoHa.

KyamypHume noaumuku Ha 2paga 3agbazo Bkalou-
Bam emHozpadckus mysel — Kowiama Ha Kaauona B
npegcmaBumennomo npecmukHo MuHano Ha Pyce,
06Bbp3aHo c nbpBeHcmByBawama my poas B npoueca
Ha MogepHu3auus Ha 6bazapckomo obuwecmBo npes
XIX B. CBoeobpasHa Bpama kvm EBpona, 2pagbm e
Msicmo 3a usaBa Ha MHokecmBo npemuepu, cBop3aHu
¢ eAeMeHmMume Ha MogepHocmma u kamezopusima
CBobogHo Bpeme. Tesu xapakmepucmuku ouepma-
Bam u go gHec ocHoBHUMe gelHocMU Ha emHo2pa-
¢ume B myses. B nocregHume 20guHu Kbwama Ha
Kaauona B Pyce npegcmaBs Ha ayguo u Bugeo ucmo-
puu Ha nokoAeHusi xopa, koumo ca 9 obumaBanu, a
msi camama BcekugHeBHo Busyaausupa eguH om oc-
HoBHume 2pagcku mumoBe —mo3u Ha ,,eBponetckus
Pyce". CowecmByBaHemo Ha Kbwama Ha Kaauona e
06ycnoBeHo om ymBbpgeHume mecmHu npegcmaBu
3a ueHHocm Ha 2pagckus HauuH Ha kuBom.

EgHoBpemeHHo c moBa meue npouec Ha npedop-
MamupaHe Ha ocHoBHume nocaaHus, koumo o6pa-
3bm Ha Kaauona cogbpyka u usabuBa. Kaauona u baba
Tonka ca gBa om BaxkHume >keHcku nepconaxku Ha
MecmHama ucmopus, koumo uszpaxkgam yacm om

8 B nocnedHume decemunemus PyceHckuam my3eli cb3dade

MHO3#ecmeo nybauKayuu no meMama 3a MECMHAMA apxumekmypa
— e0HU OM MAX onuceam apxumexkmypHume cmusose, opyau
sK/048aM U UHGopmayus 3a obumamenume. lpe3 2021 . be
3awumeHa u ducepmayuama Ha BeHyucnae WeHamos, moli
00KMOpPaHM, KOAMO pasasexda apxumeKmypama Ha 2pada Kamo
ompaxeHue om He2080MO UCMOPUYECKO pazsumue. Bcuuku me3su
YCUAUA MOPOOUXA MHOMECMB80 UHUYUAMUBU HA HECMOMAHCKU
0Op2aHU3ayUU 30 MPedcmasaHe Ha apxumekmypHomo 6o2amcmeo
Ha epada 4Ype3 supmyasHu mypose, UuHgpopmayus ¢ QR kodose u
3D 3acHemaHe Ha omOesHU cepadu, Koemo Mokasea ynompebama
Ha 2padckama apxumeKmypa 8 ycuausma 3a MecmHo passumue.
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and were published in 1942 (O6pemeHoB 1942). In
the 1890s, Nikola Obretenov was Regional Governor
of Rousse and he indeed helped Dimitar Marinov to
perform the necessary field research and to take pho-
tographs of rituals and costumes for the purposes of
the Exhibition in Plovdiv, but he never had anything to
do with setting up a museum, which made his claims
later in time rather puzzling. As a matter of fact, the
person who cherished heritage and later created an
ethnographic museum in Bulgaria, was Dimitar Mari-
nov. Nevertheless, he had not shown any intentions
related to such a museum in Rousse because at that
time there were no examples of that kind anywhere
in Europe. The purpose of ethnographic museums is
to present the nation at one place, under one roof, by
revealing numerous local manifestations of the tradi-
tional culture and its world related to costumes and
ritual common objects described at that time by Dim-
itar Marinov as ‘living heritage'.

Rousse had an ethnography department opened
in 1954; that was the start of collecting the first ob-
jects of today’s collection; it has had a very dynamic
development since then, and today it holds over 9000
artefacts. Many of them are objects that were part of
the urban daily life and holidays; the local lifestyle is
regarded as local heritage featuring specific charac-
teristics. The appreciation of Rousse’s architectural
style started even the mid 20 century; its valorisa-
tion keeps on, and today the residents of Rousse see it
as part of the local cultural heritage®. In 1987, Rousse
was the first town to open an ethnographic museum
focused onits urban culture, and that fact was the rea-
son for the question of how could a socialist town have
a 'bourgeois’ museum. Anyhow, at that time there was
no exhibition in Rousse showing the pre-modern tra-
ditional culture in the region.

The city cultural policies for along time have includ-

8 In the latest decades, the Rousse Museum made numerous
publications on the local architecture; some of them describe the
styles, while others include information about the inhabitants. In
2021, Ventsislav Ignatov, one of my doctoral students, defended his
thesis about the architecture of Rousse as a mirror of its historical
development. All those efforts triggered numerous NGO initiatives
presenting the local architectural heritage in virtual tours, information
through QR codes or 3D photos of some of the buildings, which
indicates the urban architecture use in the local development efforts.
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npecmukHomMo MuHano Ha Pyce. Te cokumeacmBam
B cBoebpasHo npomuBonocmaBsHe, mbl kamo 3a
Bpememo Ha XIX B. 3Hauumo 3a Hauusima e 2epouy-
Homo noBegeHue, gokamo ob6pa3zbm Ha Kaauona ce
BnucBa eguHcmBeHo BvB BcekugHeBHU popmu Ha
2pagcku >kuBom. O6bpasume Ha pycenkume ca pe-
npe3eHmamuBHU 3a eguH u cbwiu nepuog om Bpeme.
Te Bauzam BB B3aumogetcmBue ¢ Mugxam nawia,
yacm ca om memama 3a MogepHocmma u Pycuyk,
kamo uszpakgam HezoBume gBe Auua — Ha ,,2epou-
veckus" u,,Bakxuueckus 2pag. Mopagu masu npuyu-
Ha baba Tonka npucbcmBa B HauuoHanHus paskas, B
kodmo msa u Mugxam nawa obpa3syBam Heobxogu-
mMomo npomuBo6opcmBo, gokamo Kaauona ocmaBa
camo yacm om AokaAHus mum.

B Hauanomo Ha 2019 2. ce nosiBsBa neceH u Buge-
okaun ,Kaauona” Ha HapogHama neBuua Maka Anek-
caHgpoBa, 3acHem B My3ses Ha 2pagckomo Bcekughe-
Bue B Pyce. B mekcma Ha necenma 3a kpacuBama
Kaauona ce kasBa: ,lMo-npekpacHa om 6o2uHs cu Ka-
Auw - KamepuHo, B Pycuyka kot me Bugu, Bceku wie
3aBugu..., a camama aupuuecka 2epouns ce obpbuwia
kom cBosi HeHazoBaH noumeHHo Alobum ¢ gymume:
~BMecmo gap Alo6oBeH - uckam 2pag Pycuyk cBobo-
geH, MuAocm u nowiaga - kbm Hapoga Mu nopoben”.
MpaBu BneyamaeHue, ye aBmopbm Ha mo3u mekcm
e npoyyBan memama u 3Hae, ye Kbwama Ha Kaauo-
na e buna koHcyacmBo Ha Mpycus, a cobcmBeHocm-
ma e Ha KamepuHa Kaauw, cbnpyzama Ha npyckus
koHcyA. 3a gocmoBepHocm Ha noBecmBoBanuemo
caynompebsBaHu u cuHxpoHHUMe Ha Bpememo Ha3z-
BaHus Ha 2paga ,,Pycuyk”, kakmo u , TyHa Bunaema".
Mo-BaxkHa B mo3u konmekcm obaue e no3uuusma
Ha Kaauona, kosmo 3asBsaBa cBoume nampuomuu-
HU yyBcmBa, kamo gopu ce omkasBa om kbwama
nogapbvk — ,gap aAlo6oBeH" — B nonsa Ha cBobogHus
2pag u >kenae nowiaga kom ,Hapoga nopobeH”. Ype3
mo3u npu3uB obpa3bm Ha Kaauona ce Hapedkga go
gpyaume no3Hamu obpa3u om 2epouyHomo Bpewme,
npomeHs cBoemo BcekugHeBHo amnaoa u ce Bnuc-
Ba B HauuoHanHus guckypc, 3a ga Hamepu no-wupok
kpb2 om ueHumenu.

Ta3u uHmepnpemauus Ha memama npaBu 06-
pasume go 20AIMa CMeneH CMepeomunHu, HO Cb-
geticmBa Ha BramokHocmma ga ce no2aegHe U Ha
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Pucynku3sa>kuBoma na AobpuXensizkoB, Myset Hamekemuna,
CauBeH. © H. HeHoB.

Drawings about the life of Dobri Zhelyazkov, Textile Museum,
Sliven. © N. Nenov.

ed the ethnographic museum, aka Calliope’s House, in
the story of Rousse’s representative prestigious past re-
lated to the pioneering role it played in the process of
modernising the Bulgarian society in the 19t century.

Functioning as a gate to Europe, the city was the
venue of numerous pioneering initiatives related to
the elements of Modernity and the Free Time catego-
ry. These aspects still outline the main activities per-
formed by the museum ethnographers. In the recent
years, Calliope's Hose has been presenting audio and
video stories of people of several generations, who
used to inhabit it; on the other hand, the house itself is
avisualisation of one of the key urban myths here: the
myth of the 'European Rousse’. The existence of Cal-
liope's House was predetermined by the established
local concepts of the urban lifestyle values.

Along with that, there is now a process of re-for-
matting the leading messages contained in and ex-
pressed by Calliope’s character. Calliope and Baba
Tonka are two of the significant female local history
personages building part of Rousse’s esteemed past.
They coexisted in a kind of an opposition because he-
roic behaviour was appreciated by the nation in the
19t century, while Calliope’s character would fit only
in the ways of daily urban life. The characters of those
two women in Rousse are representative for the same
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2pagckume emuozpadcku myseu npes npusmama Ha
HauuoHaAHus paskas. OcHoBHume momuBu B 2pagcka
emHozpadcka ekcnosuuus ce noguunsBam Ha cneuu-
¢ukume Ha MogepHocmma, kngemo nposiBaeHusima
Ha UHgycmpuaAHama enoxa Hamupam cBoume u3sBu.

CBobogHo Bpeme e MmomuB, kolimo ce cBbp3Ba c
ypbaHucmuyHume ueHHocmu, npegcmaBs HoBu go-
MaWHU 3aHUMaHus u ¢opmu Ha obwyBaHe, cBbp3Ba
ce c ygoBoacmBus u pa3BaeueHus BbH om goma, no-
pOgeHU om npoMeHeHUMe MogeAu Ha »kuBom u pa-
Boma, pasauuHo omHoweHue kbm 3gpaBemo, xuau-
eHama u menogBukeHuemo (cnopma).

MomuBbm MbmyBaHe usaaexkga e uacm om cBo-
6ogHomo Bpeme, Ho Moxke ga 6bge omgeneH, nopagu
cneuudukama Ha uHgycmpuaAHama enoxa, kosmo
ynecHsiBa gBuskeHuemo Ha xopa, cmoku u uHpopma-
uusi. MomyBanemo ce ycmanoBsBa kamo npuBune-
2us 3a yacm om obwecmBomo, HO nocmeneHHo ce
npeBppwa B gocmukeHue 3a MHO3UHa, 3a ga ce 0¢-
opmMu u pasbupaHemo 3a mypu3bm. MomyBaHemo
e cBbp3aHo He camo ¢ pa3BaeueHue, a u c paboma u
Muz2pauus, nopagu koemo npomeHsi HacAegeHUmMe
HauyuHU Ha kuBom.

MomuBbm XpaHa B MogepHocmma e 06B8bp-
3aH ¢ dopmume Ha obwyBaHe u HayuHUMe 3a cno-
geAsiHe Ha xpaHa Bbmpe u u3BbH goma, npu koemo
mbpceHemo Ha gonbAHUMeAHU kauecmBa Ha xpa-
Hama — AokanHOCM, HAUUOHAAHOCM UAU Yucmoma,
uszpaxkga Bpnsku He monkoBa ¢ MuHanomo, konko-
MO C HacMosWemMo.

C nomowima Ha me3u momuBu 3a npoyum Ha my-
3eHU ekcno3uuuu e BbamodxkHo ga ce npocaegsm oc-
HoBHume pa3kasu He camo Ha konkpemHume ekcno-
3uuuu, Bopxy koumo cme nocmaBuau ¢okyc, Ho u Ha
gpyau, koumo umam cxogHa memamuka.

HauuoHaneH my3el Ha mpaHcnopma B Pyce.
O6pasume u nocraHusima om HauuoHaAHUs My3el Ha
mpancnopma B Pyce ce 06Bbp3Bam c embremume Ha
MogepHocmma — cBobogHomo Bpeme, uHgycmpuan-
Hama peBoalouus, peBoalouuoHHume ugeu, nopagu
koemo my3esm Ha mpaHcnopma moxke ga 6bge npo-
yemeH kamo emnozpadcku my3ed, a ekcnosuuusma
My ga 6bge npepopmamupaHa Ype3 aHmponNoAO2U-
yeckume kamezopuu.
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period of time. They interacted with Midhat Pasha and
were part of the theme of Modernity and Roustchouk,
each of them constructing one of its two faces: the “he-
roic” city and the “bacchantic” city. Therefore, Baba
Tonka is part of the national narrative; she and Midhat
Pasha constitute the necessary opposition, while Calli-
ope was just an element of the local myth.

In the first months of 2019, a song and a video of
the folk singer Ilka Aleksandrova were produced in the
Urban Lifestyle Museum in Rousse. The lyrics of the
song about the beautiful Calliope say: "You surpass a
goddess's beauty, Kalish-Katerino; whoever seesyou in
Roustchouk will feel jealousy.... But the poetic charac-
ter addresses her unnamed lover with the words: ‘In-
stead of a love gift, | want to see Roustchouk free, and
| want pity and mercy for my enslaved compatriots.’ It
is worth mentioning that the lyrics writer had explored
the story and knows that Calliope’s house was once the
Prussian consular office, and the Prussian consul’s wife
Katerina Kalisch was its owner. To make the song story
more trustworthy, the text author used the then-used
names of the city - Roustchouk, and the province - Dan-
ube Province. In this context, however, what matters
more is Calliope’s position: she declares her patriotic
feelings, and even denies the house as a gift - ‘a love
gift; instead, she and wants the city free, and asks for
mercy for the ‘enslaved compatriots. That appeal
places Calliope’s personage side by side with other fa-
miliar personages of the heroic time; her image of a
trivial person is changed, and she fits in the national
discourse in order to find a wider range of admirers.

This interpretation of the theme makes the char-
acters largely stereotyped; on the other hand, it helps
the urban ethnographic museums to be viewed from
the perspective of the national narrative. The main pat-
terns in an urban ethnographic exhibition follow the
Modernity characteristics as that is the domain where
the industrial era features can find their manifestation.

Free time is a pattern related to urban values. It
opens possibilities for new activities and communica-
tion ways at home; furthermore, itis related to pleasure
and entertainments away from home, enabled by the
transformed styles of life and work, and brings a new
awareness of health, hygiene and body motion (sport).

The Journey pattern seems to fit in the free time,
but it can also be separate because of the industrial
era nature that allowed the movement of people, mer-
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AyHaBckusim 6psz npe3 XIX B. e cuaHo ypbaHu-
3UpaH C eAeMeHMU Ha UHgYCMPUAAHU CbopbXkeHus —
kpanoBe, nokomomuBu, kenesonbmHa Aunus. KetioBa-
ma cmeHa e cbwecmBeHa Yacm om UHgyCMpUaAHUS
nel3ax, acmbpuawume kHexmoBe 3a Bokemama Ha
npucmaxaaume kopabu ca gemaliau om MecmHama
BusyanHna namem Beue cmoaemusi. lMopagu moBa no-
3UUUOHUpaHemo Ha My3es B czpagama Ha nbpBama
.n. 2apa ce BnucBa B memama 3a koncmpyupasemo
Ha kyamypHus netsaxk. lpagckusm napk (napkom Ha
Maagexkma) u fapama ca yacm om Mecmama Ha na-
mem B Pyce, yuemo Hauano ce cBop3Ba c XIX B. Om
npocmpaHcmBo 3a eauma napkbm nocmenexHo ce
npeBpbwa B macmo 3a pasBaeueHue Ha Bcuuku py-
ceHuu. Tasu nepudepHa yacm Ha 2paga e Bas3na B po-
MaHa Ha /BaH Ba3oB ,HoBa 3ems”, yuemo geticmBue
3anouBa B Pyce. Ypes BcekugHeBHume npakmuku Ha
MogepHocmma, pasno3HaBaHu kamo eBponetcku
HauyuH Ha >kuBom — 6anoBe, maHuu, nueHe Ha bupa,
Ba3oB BnucBa >kenesonbmHama cmaHuus (U pecmo-
paHma kbm Hes) kamo kalouoB enemenm B paskasBa-
Hemo 3a 2paga u 3a Bpememo.

Ekcnosuuusma® ce cocmou om gBe yacmu —
mpaHcnopm u cbobweHus, koumo ca paznonoxkeHu
no npomexkeHue Ha 3aAUMe XPOHOAOUYHO, egHa CAeg
gpyaa. Bxogbm Ha ekcnosuuusima e npes uakaaHsma
Ha 2apama. EkcnoHupaHemo 3anouBa ¢ memama 3a
uzobpemsBanemo Ha >kene3Huuama u pazBumuemo
u B EBpona. CneuuanHo Msicmo e omgeAeHo Ha bbaza-
pume — peBoalouuorepu, pabomuau B cucmemama Ha
skenesHuuume B Ocmanckama umnepus. B caegBawu
3aAu ce npocaegsBam 6opbume Ha cuHgukamume om
mpaHcnopma u cbobuieHusma, BogeHu om komyHuc-
muueckus augep lfeopzu AumumpoB, a no-kncHo —go-
cmukeHusima Ha ,,HapogHama Baacm” BB Bpememo
Ha couuanusma. BaxkeH enemenm B ekcnosuuusma
e ,Mocmbm Ha gpy>k6ama" B Pyce, koimo He camo
ce BnucBa B memama 3a mpaHcnopma — keaezonb-
MeH, WwoceeH U peyeH, Ho npegcmaBasBa cumBoa Ha
npozpeca u Bpnskama mexgy couuaaucmuueckume
cmpaHu, npegcmaBsHa B cmuaucmukama Ha komy-
Hucmuyveckama nponazaHga kamo ,,gpy>k6a“. Ekcno-
3uuusma npogbakaBa c memama 3a BogHus nbm no
AyHaB, nopagu koemo ce nosiBsBam uzobpaeHus Ha

% Mo memama 3a My3es Ha mpaHcriopma, exc. HeHos 2019.
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chandise and information. Journeys became a privilege
for some social groups, but it gradually turned into an
attainment affordable to many, thus shaping the con-
cept of tourism. Along with entertainments, journeys
were also related to work and migration, which led to
changes in the inherited lifestyles.

The Food pattern in Modernity is related to com-
munication ways as well as to the ways to share food
athome and away from home; in this aspect, there are
some additionally required food characteristics such
as local origin, country of origin or purity that create
connections with the present much more than with
the past.

Those museum exhibition interpretation patterns
are useful because they make it easier to follow the
main story lines not only of the particular exhibitions
we are focusing on, but also of other exhibitions of
similar themes.

National Transport Museum in Rousse. The im-
ages and messages of the National Transport Museum
in Rousse are connected to Modernity emblems: free
time, the industrial revolution, and the revolutionary
ideas. The Transport museum can therefore be inter-
preted as an ethnographic museum, while its exhi-
bition can be re-formatted by using anthropological
categories.

The 19t century Danube River bank was strongly
urbanised by industrial equipment: cranes, locomo-
tives, railway lines. The quay wall is an essential in-
dustrial landscape element; the mooring bollards for
the ropes of docking ships have been details of the lo-
cal visual memory for centuries. That makes the ex-
hibition positioning in the building of the first railway
station in the country suitable for the cultural land-
scape construction theme. The City Park (the Youth
Park) and the Railway Station are some of the mem-
ory sites in Rousse the beginning of which is related
to the 19t century. From a space for the city elite, the
park gradually grew into a place that the local people
visit for entertainment. This side segment of the city
is described in Ivan Vazov's novel Nova Zemya (New
Land), as its story starts in Rousse. By the daily prac-
tices of Modernity perceived as the European lifestyle:
parties, dancing and drinking beer, Vazov integrated
the railway station (and its restaurant) as a key element
in the story about the city and the time.
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3HakoBu apmedakmu om AHmuyHocmma, 06B8bp-
3aHu ¢ Pumckus aumec, nosHamu enemeHmu om Wc-
mopuueckus my3et B Pyce. Mo mo3u HayuH my3esm
06Bbp3Ba MuHanomo ¢ Hacmosiwemo u Hagzpaxga
3HaHuemo 3a pekama.

MyselHusm pa3kas ce cocpegomouaBa B ,,A02uka-
ma" Ha oduuuanHus HauuoHaAeH HapamuB, B kodmo
npomeHume npe3 XIX B. B OcmaHckama umnepus ce
cayyBam Bonpeku HeliHomo HexkenaaHue u ca pesya-
mam Ha BoHweH 2eonoaumuuecku dakmop. Ekcno-
3uuusma npegcmaBs manvk 6pol HecbwecmBeHu
opuzuHaau u MHokecmBo makemu Ha AokomomuBu u
BazoHu. Mopagu moBa my3essm He ycnsBa ga nocmue-
He Heobxogumomo HUBo Ha aBmeHmuyHocm Ha cpe-
gama. Camusm usbop Ha makemu usznexkga cAyuaeH u
He noka3Ba npegcmaBeHomo ybegumenHo, mbl kamo
¢okycom Ha mo3u my3el He e Bbpxy mexHukama u
mpaHcnopma, a ce cbcpegomovaBa Bopxy popmume
Ha u3sBa Ha 2epouyHomo Bpeme, BnucaHo u B ugeo-
Aoz2usima Ha komyHucmuyeckus pexkum.

CowecmByBawusam B Pyce My3el Ha mpaHcnop-
ma u cbobuieHusima B mo3u my Bug He ce 06Bbp3Ba
¢ kyamypHama namem — my3esim He HU HanOMHS 3a
Huwo, koemo ga e yacm om Hac. A mbkmo masu oc-
HoBHa ¢pyHkuus —ga cbgbprka namemma Ha gHewHuU-
me nokoaeHus, Moxke ga 3anezHe B 6bgewume Busuu
3a pa3Bumue Ha my3es, kolimo no cbwecmBo npeg-
cmaBasBa dopma Ha mexHuyecku my3ed u moxke ga
Hamepu oHe3u o6wHocmu, koumo ga 20 pazno3HaBam
kamo 3Hauum 3a cobcmBeHama um ugeHmuuHocm,
mbl kamo upe3 Hez2o popmupam npegcmaBume cu
3a HacregcmBo.

Mysei Ha mekcmuaHama uHgycmpus B CauBeH.
My3esim Ha mekcmuna e pasnonoxkeH cpeuly ucmopu-
ueckama cepaga 3a maHudakmypHo npouzBogcmBo
Ha npouymus Aobpu XenszkoB Qabpukagikusma,
kosmo ceza e yacm om PezuoHanHus ucmopuuecku
My3el. My3esm Ha mekcmuAHama uHgycmpusi e yacm
om HauuoHanHus noaumexHuuecku mysed B Codus
u npegcmaBs ucmopuyeckomo pazBumue Ha MHo-
2006pa3uemo om mekcmuAHU U3geAust No Hawume
3eMu, 06Bbp3aHu c omaaedkgaHemo Ha pacmeHus u
*kuBomHu, om koumo ce gobuBam Mmamepuanu 3a mb-
kaHu. MpocaegsaBa ce gomawHomo mvkauecmBo, 3a

KYATYPHW PECYPCU, BANOPU3WUPAHE HA HACAEACTBA I MECTHO PASBUTHE
CULTURAL RESOURCES, HERITAGE VALORIZATION AND LOCAL DEVELOPMENT

The exhibition® is in two sections: transport and
communications. They are arranged in the museum
rooms in the chronological order, one after the other.
The exhibition entrance is from the train station wait-
ing room. The first theme with which the exhibition
starts is the railroad invention and its progress in Eu-
rope. There is a special place for the Bulgarian revolu-
tionaries, who were employed in the Ottoman Empire
railroad system. The next rooms show the struggle of
the transport and communication unions headed by
the communist leader Georgi Dimitrov; then the fo-
cus falls on the achievements of the “government of
the people” in the socialist period. An essential exhi-
bition element is the Bridge of Friendship in Rousse. It
not only naturally fits in the transport theme and its
segments: railroad, motor road and river transport,
but is also a symbol of progress and of the relations
between the socialist countries described in the com-
munist propaganda manner as “friendship”. The exhi-
bition continues with the theme of the waterway on
the Danube, and this is the place where visitors can
see images of emblematic Antiquity artefacts linked
to the Roman Limes; they are familiar objects in the
Museum of History in Rousse. That way, the museum
builds a link between the past and today and widens
the knowledge about the river.

The museum narrative sticks to the logic of the of-
ficial national narrative in which the 19*" century trans-
formations in the Ottoman Empire happened despite
its reluctance owing to an external geo-political factor.
The exhibition displays a small number of inessential
original objects and many scale models of locomotives
and carriages. Thatis the reason for the museum to fail
in reaching the required environment authenticity lev-
el. The choice of models seems to be arbitrary, which
makes the exhibition unconvincing because its focus
is much more on the heroic time manifestation ways
that can also be seen in the communist regime ideol-
ogy rather thanin transport and technical equipment.

The Transport and Communications Museum ex-
isting in Rousse the way itis now cannot be connected
to the cultural memory; it does not remind us of any-
thing that is part of us. Itis exactly the key function of
keeping the memory of today’s generations that can
be the foundation of the future museum development

9 About the Transport Museum see HeHos 2019.
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ga ce gocmugzHe B no-HoBo Bpeme go pasHoobpasHu
MeXxaHu3Mu u cmaHoBe — BHocHU u co6cmBeHo npo-
u3BogcmBo. Yacm om ypegume ca pabomeuwiu, B
koemo ce uspazsBa uHmepakmuBHocmma B my3es.

Ekcnosuuusima BkalouBa apxeonozuuecku npeg-
memu (mexkecmu 3a BepmukaneH cmaH) u emHozpad-
cku (xypku 3a namyk, uekpouu), noguuHeHu Ha ocHoB-
Hus paskas, 06Bbp3aH c memama 3a cbagaBaHemo Ha
mekcmun. AuncBa paskas 3a HezoBume ynompebu.
Bcuuku npegmemu, koumo umam omHoweHue kbm
cb3gaBaHemo Ha mekcmuaa, gopu u gomogepHu-
me, koumo ca yacm om gomawHUMe 3aHUMaHus, ca
npugpy>keHu om mexHuuecku gaHHu. Te BkalouBam
kamezopuu kamo ,,pa3xog Ha BaakHo", ,uecmoma Ha
obopomu Ha npecykBane", ,,npousBogumeanocm”.
Mo Mo3u HaYUH ce MexXHOAO02U3Upa goMawHOMO 3a-
HuMaHue, koemo ce Bnauma B ,,copeBHoBaHuemo" ¢
MawuHume. Pesayamambm ouepmaBa Bh3xogawama
AUHUS Ha pa3Bumue, 6easizaHa om Muma 3a npozpeca.

Cmoxkep Ha noBecmBoBaHuemo e MbpBama
mekcmunna ¢pabpuka B CauBeH om 1834 2. u puzypa-
ma Ha Aobpu XKensskoB. HezoBusim skumeticku nbm
e npocaegeH B 3anomHsiw, ce BusyaneH paskas, peweH
B HauBucmuuen cmun, koimo npegcmaBasBa dopma
Ha UHMepnpemauus Ha memama'®. Cepusima om pu-
cyHku 3aBopwBam c nocmpoeHama Pabpuka, npeg
kossmo e 3acmanan Aobpu Xena3koB, 3aegHo c egHa
kamuna. Clokembm c kamunama e nozHam om akBa-
peAa Ha Penukc KaHuu, koemo 20 npeBpbuwia B uacm
om pasno3HaBaemume o6pa3u Ha HacaegcmBomo u
cbcmaBs enemeHmM om MecmHus kyamypeH netsak.

1 gBama my3es npumexkaBam memu Ha penpe-
3eHmauuu, koumo ca c HauUOHaAHU U3MepeHUS, HO Ha
npakmuka mpygHo 2u peaausupam. Mysesam B Pyce
Bce owe cogbprka B cebe cu nponazaHgHU NOCAAHUS
om Bpememo Ha couuanusma, gokamo mosu B Cau-
Ben mpygHo usauza om AnokaAHume pamku. beacnop-
Ho ¢pabpukama Ha Aobpu XKenszkoB e BaxkHa, 3a ga
ombenerku Hauanomo, Ho pazaBumuemo Ha mo3u gsia
om uHgycmpusima e npegcmaBeH camo upe3 ycbBop-
weHcmBaHemo Ha MawuHume u 6e3 Bpbska c gpyau
npousBogcmBeHu uenmpoBe y Hac B mo3u 6paHw,
kakBumo ca labpoBo u MaoBguB. My3zesm paskpu-

10 Myseam Ha mpaHcrniopma e Pyce coWo e pa3nosnous 6be
¢oaliemo nopeduya om pucyHKu, obeduHeHuU om 06w pasKas.
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e Y o Wi '
TokaueH cmaH ,,Mapus Ayusza“ om 1893 2., BeaukobpumaHus,
Mys3el Ha mekcmuna, CauBeH. © H. HeHoB.

Maria Louisa Loom, 1893, United Kingdom, Textile Museum,
Sliven. © N. Nenov.

visions, as in its essence it is a technical museum and
as such it can reach communities that will recognize
it as important for their own identity because it helps
them shape their ideas of what heritage is.

Textile Industry Museum in Sliven. The textile
museum is opposite the historical manufacturing build-
ing of the renowned Dobri Zhelyazkov Factoryman,
which is now part of the Regional Museum of History.
The Textile Industry Museum is part of the National Pol-
ytechnic Museum in Sofia. It shows the development
through time of the multitude of textile products con-
nected to growing plants and keeping animals used
for raw material for different fabrics in our country.
The exhibition shows the progress of home weaving
and its transformation into an industry using various
devices and looms - imported from foreign countries
as well as local. Part of the equipment is working, and
that makes the museum exhibition interactive.

The exhibition shows archaeological (vertical loom
weighs) and ethnographic (distaff, spinning wheel)
objects as elements of the main story of making tex-
tile. The story of its use is missing. All objects related
to making textile, even pre-modern objects that were
part of the home occupations, are described by using
technical data. They include categories such as fibre
consumption, twisting turn frequency, and productiv-
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Ba B nbAHoma Bapuanmume 3a gobuBaHe Ha BaakHa
om pacmeHus ukuBomHu, Ho He noka3Ba ocezaemo
masu cneuuduuHa Bpwska mexkgy YoBeka u Mpupo-
gama, koamo mouHo myk moxke ga Hamepu 6o2amu
popmu Ha uspassaBaHe. BeposimHo He e ocobeHa madl-
Ha 2eozpadckomo pasnpocmpaHeHue Ha omgeAHuU-
me BaakHogalHu kyamypu, a moxke 6u BbaHama Ha
pasAUYHUME CMapuHHU nopogu oBue uma pasAuYHo
npunokeHue B ungycmpusma.

Myzeam B CAauBen nocmaBs akueHm Bopxy kuau-
mMapcmBomo kamo yacm om mbkauecmBomo. ToBa e
BaxkHa pezuoHanHa mema, mbl kamo 6auskusm Ko-
men e apbk npegcmaBumen Ha mo3u 3aHasm. Ekcno-
3uuusima 3a kuaumapcmBomo e 6easzaHa om Aunca-
ma Ha gpyaus ueHmbp 3a mbkaHe Ha kuaumu —mo3u
B YunpoBuu. MpucbcmBuemo Ha gBama ueHmbpa
Moxke ga cb3gage guanoz mexkgy pasauuHume ¢popmu
Ha HacAegcmBa, a 3aegHo memama mMoXe ga ce pas-
Bue u B pychomo Ha HemamepuanHomo kyamypHo
HacaegcmBo, mbl kamo mo3u enemenm (YunpoB-
ckume kuaumu) e eguH om nemme 6vazapcku, Bnu-
caHu om KOHECKO B NpegcmaBumeanama Aucma Ha
HemamepuaaHomo kyamypHo HacaegcmBo Ha yoBe-
yecmBomo.

N gBama mexHuuecku my3es umam Hy>kga om
nogkpena Ha obwHocmu, 3a koumo mexHume pe-
npe3elmauuu ca BakHu, npu koemo HoBusim umku-
Bom wie ce peanusupa nbpBo Ha MmecmHo HUBo, a caeg
moBa, c 0bwia nomow, u peaausupaHu noaumuku Ha
Cbyuyacmue, My3eume Mozam ga 6bgam npuno3Hamu
U 33 HAUUOHAAHU.

O6pasume Ha HacnegcmBomo ca uHBapuaHmu
Ha nonyAspHU memu, koumo ca BaxkHu 3a Hac cbc
cBoemo MHo2006pasue, Ho cmaBam Bugumu, kozamo
2u 0603Hayum u omauyum, koeamo ¢popmupame cbbu-
pameAHO mexHume nocAaHus. Te npegcmaBasBam
pa3sno3HaBaemu enemeHmu om memu, 06Bbp3aHu ¢
HauuOHaAHU uAu AokanHu paskasu, ymBbpgeHu kamo
yacm om HacregcmBomo. OBpa3ume Ha HacaegcmBo-
Mo He ca My3elHu npogykmu, me ce dopmupam us-
BoH ekcnosuuuume, Ho yecmo npucbcmBam B msix,
mbl kamo ca emaHauus Ha MecmHume GpopMu Ha Ha-
caegcmBo. Te conbmcemBam npouecume Ha HezoBa-
ma Banopusauus, Ho Mozam ga 6bgam u camocmos-
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ity. That makes the home occupation technologized in
order to interweave it in the “competition” with ma-
chines. The effectis a rising development line marked
by the myth of progress.

The pillar of this story is the First Textile Factory in
Sliven opened in 1834 and the figure of Dobri Zhelyazk-
ov. The memorable naivist virtual story of his life shows
away to interpret the subject™. The last picture of the
series of drawings shows the already constructed Fac-
tory, with Dobri Zhelyazkov standing in front of it, and
a camel by his side. Camels as a picture subject are fa-
miliar from one of Felix Kanitz's watercolour paintings;
therefore, this subject has become part of the recogniz-
able heritage images and the local cultural landscape.

Both museums have representation themes of na-
tional significance; nevertheless, it seems hard for them
to make successful exhibitions. The museum in Rousse
still keeps propaganda messages from the socialist era,
while the museum in Sliven finds it hard to go beyond
the local frameworks. Indeed, Dobri Zhelyazkov's fac-
tory isimportant and worth of showing the Beginning,
but the development of this industry is shown only by
the progress of technology, without any connection
to other industrial centres in this branch elsewhere in
Bulgaria, such as Gabrovo and Plovdiv. The museum
exhibits all about the plant or animal fibre production
methods, but it fails to highlight the specific connec-
tion between Man and Nature, although at this particu-
lar place it can benefit from a large variety of ways to
express it. Probably, the geographical distribution of
fibre crops is not much of a secret; on the other hand,
may be the wool of the various sheep breeds had dif-
fering production uses.

The museum in Sliven spotlights carpet production
as a segment of weaving. This is a noteworthy region-
al theme, because the close town of Kotel is a bright
representative of this craft. The carpet production ex-
hibition is marked by the absence of the other carpet
weaving centre — the one in Chiprovtsi. The presence
of the two centres can be used to create a dialogue
between different heritage forms; if used together
as part of the same theme, that theme can follow the
course of intangible cultural heritage because that
element (the Chiprovtsi carpets) is one of the five on

10 The Transport Museum in Rousse has also displayed in its lobby
a series of drawings united in a story.
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MeAHU HocumeAu Ha penpeseHmamuBHu kauecmBa
Ha HacaegcmBomo, nopagu koemo ce npeBpbuiam B
cbcmaBHa yacm om nocAaHusima Ha My3eume.

Cpeg obpasume Ha HacnegcmBomo B Habaloga-
BaHume om Hac cayyau we ombenekum npegnoyu-
maHusima 3a npegcmaBsHe upes obpa3su kamo ,lpag
Ha cmome BolBogu“ uau , EBponeticku 2pag”, koumo
cayacm omymBbpgeHume Gopmu Ha ugeHmMuUYHOCM.
B me3u camonpegcmaBsHus ocHoBHama pa3auka ce
sBsBa usbopa Ha ueHHocmu, 06Bbp3aHu c kamezopu-
ume AomogepHocm —MogepHocm''. PogHama kbuwia
Ha Xagku Aumumbp u lMvpBa pabpuka, 3agBukBa-
Ha c Boga, ca yacm om mpaguuuoHHama 6ankancka
npegmogepHocm, gokamo uHgycmpusima B Pyce ce
pa3BuBa upe3 napeH gBuzamen, a 3a Auue Ha 2paga
mBobpge yecmo ce noasBa Eauac Kanemu, HobenoB
Aaypeam 3a Aumepamypa.

B memume, 06Bbp3aHu c emHozpadus, mpygHo
ce nosBsaBam umeHa Ha peaAHU nepcoHaXku, nopagu
cbomBemcmBue ¢ 6eaesume Ha poakaopa, uuumo
nposiBaeHus ca konekmuBHu u aHoHuMHU no cBosi npo-
usxog. Om cBos cmpaHa, My3eume, 06Bbp3aHu ¢ mex-
Hukama, nocmaBsm ¢okyc Bbpxy uHULUamMopume Ha
koHkpemHu mexaHu3mu uau npousBogcmBa, npu koe-
mo Aobpu XXeasskoB u HezoBama Pabpuka 3aemam
cbwecmBeHo macmo BuB popmume 3a cebenpeg-
cmaBsHe. Pa3bupa ce Hue Buxme moz2Au ga Baesem B
gemaiAu U ga usgupum u gpyau nepcoHau, koumo
ca BakHu B ucmopusima Ha mecmHume obwHocmu,
Ho BcobuwiHocm camo oHug, koumo ca egHoBpemeHHO
AokanHu u umam npuHagaexkHocm kbM HauuoHaAHUS
naHmeoH, opmupam ycmouauuBo npucbcmBue cpeg
obpasume Ha HachegcmBomo.

Ob6pa3ume Ha HacAegcmBomo umam $yHkuus Ha
¢epmeHm, koimo nopakga peakuus B konkpemHu
obwHocmu, 6aazogaperue Ha kosmo me npucbcm-
Bam B (MecmHama) kyamypHa namem. Obpasume
Ha HacrnegcmBomo cbgbpskam koHmekcma, kolimo
2u e nopogua, nopagu koemo me ca pasno3HaBaemu
om wupok kppz nompebumenu u ce cbomHacam c

1 Tasu ocobeHocm 8epPOAMHO He ce omHacAa eduHcmeeHo 3a

obpazume Ha Hacnedcmeomo, muli Kamo U. Besukos nocovea,
ye e0HO oM CusHUME NOC/AAHUSA, KOUMO Momugume omnpasam
8 KOHMeKCcMa Ha ynompebama Um 8 eKCro3uyuoHHUMe pasKasu,
e mpomusonocmaessaHemo Ha MpaduUyUOHHO U MoOepHO (Besnukos
2020: 90).
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the UNESCO Representative List of Intangible Cultural
Heritage of Humanity.

Both technical museums need the support of com-
munities that find their representations important. If
they have it, their new life will first start at the local
level and later, with joint efforts and successful co-
operation policies, the museums can be perceived as
national museums.

Heritage images are invariants of popular themes
that are significant for us on account of their diversi-
ty, yet they only become visible when we mark them
and differentiate them, and when we combine them
to form their messages. They are recognisable ele-
ments of themes covering national or local narratives
established as part of the heritage. Heritage images
are not museum products; they are formed outside
the exhibition but are often included in them because
they arise from local heritage forms. They exist parallel
to the processes of heritage valorisation, but they can
also be independent carriers of representative herit-
age features, and that is the reason why they are inte-
grated in the museum messages.

As for heritage images in the cases we follow, we
will note the preferences to use images such as ‘the
town of the hundred voyvodes', or a ‘European city’,
which are part of the established identity forms. The
key difference in those self-presentations is the choice
of values related to the categories of Premodernity /
Modernity". The house in which Hadzhi Dimitar was
born, and the First Water-driven Factory belong to
the traditional Premodernity in the Balkan Mountains
villages, while in the case of Rousse, the industrial de-
velopment was based on the steam engine, and Elias
Canetti, Nobel Prize winner in literature, is frequently
used as the face of the city.

Names of real people very rarely appear in eth-
nography-related themes due to their likeness with
folklore features the manifestations of which are col-
lective and anonymous by origin. Museums related
to technical development, on the other hand, put an
emphasis on people pioneering specific devices or in-

11 The scope of this peculiarity is probably wider and goes beyond

the heritage images, because I. Velikov mentions that one of the
strong messages created by the patterns in the context of their use
in the exhibition narrative is the opposition of traditional vs. modern
(Benukos 2020: 90).
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mexHume Hazaacu, BnucBam ce B mecmHume dop-
MU Ha ugeHmMuy4Hocm u B Hacmosiwemo umam ocHo-
Bononazawu ¢yHkuuu B npoueca Ha komyHukauus c
MuHanomo. YmBbprkgaBaHemo Ha obpasume Ha Ha-
caegcmBomo upes ocMucasiHemo uM, cb3gaBa ocHo-
Ba 3a guanoz mexkgy uHcmumyuuu u 0bwHocmu, kou-
mo koHcmpyupam HacaegcmBomo B konmekema Ha
cobcmBeHomo cu npexkuBsBaHe, BbobpaszsBaHe uau
akmyanHru Hy>kgu. Mo mo3u HauuH ype3 obwyBaHe c
HacregcmBomo mecmHume obwHocmu, B Henpeknc-
Ham guanoz ¢ Bcuuku ocmaHaau, cbagaBam 3a cBoe-
mo Hacmosiwe obpasu Ha HachegcmBomo, pa3nos-
HaBaHu u npuemu om Bcuuku max.

TBopge egHakBu no 3amucbA U peaausauus, My-
3eume y Hac Makap u mpygHo Mo2am ga peaAusupam
noAumuku Ha coyyacmue B konkpemHu memu (HeHoB,
TpudoHoBa-KocmaguHoBa 2019), ga mbpcam HoBu
BapuaHmu Ha uHmepnpemupaHe Ha HacaegcmBama,
¢ koumo ga gocmuzHam go cBoume HenocpegcmBe-
HU hapmHbOpU, go oHe3u obuwHocmu, koumo umam
Hy>kga om cBoume my3eu. B mo3u BbamodkeH guanoz
cMsimanwm, Ye we ce omkpusim HauuHU 3a ynompebu Ha
kyamypHomo HacaegcmBo, koumo cb3gaBam noasu—
He camo kamo cumBoner kanuman Ha obwHocmume,
HO U C peaAHU MamepuaAHU U3MepPeHUs 3a N0-20AM
kpb2 om 3auHmepecoBaHu Auua u 2pynu, onpegens-
HU B KonBeHuusima om Qapo kamo ,06wHocmu ¢
HacaegcmBo”.

WHcmumyuuume Ha namemma npuemam 3a Ba-
*kHu 3agbakeHusima cu He camo no uscaegBaHe u
cbxpaHsiBaHe, Ho u 3a akmuBHo cnogeasiHe Ha kya-
mypHomo HacaegcmBo cpeg wupoku aygumopuu,
mbl kamo mo — HacnegcmBomo, npegcmaBasBa oc-
HoBHus (UHMeAekmyaneH u eMOUUOHaAeH) 3apsig Ha
mexHume nocAaHus. MogepHusim my3el Bb3HukBa
kamo kyamypHa mexHoAo2us 3a onpegmemsiBaHe Ha
2onemume paskasu Ha MogepHocmma — paskasume
3a Hauusima, eBoalouusima, npozpeca (Kasanapcka
2018: 7), nopagu koemo paskasBanemo npaBu om
My3es Macmo, kbgemo MuHanomo cbuecmByBa, a
npucbcmBuemo Ha npegmemume u3zpaxga cBuge-
meAcmBo u ucmuHHocm Ha mo3u pa3skas. 0630pbm
Bopxy pasauyHu my3elHu ekcnosuuuu B CauBeH u
Pyce Hu gaBa Bv3amoxkHocm ga 2u 06eguHuM mema-
muyHo —emHozpadcku u mexHuuecku, kamo maka2u
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dustries. Hence Dobri Zhelyazkov and his Factory have
a leading position in the self-presentation forms. We
could certainly go into details and find other people of
significance for the local community history, but actu-
ally only people, who are local and at the same time
are part of the national pantheon, from a sustainable
presence among the heritage images.

Heritage images function as a ferment causing a
reaction in specific communities that opens a place for
them in the (local) cultural memory. Heritage images
contain the context in which they were born and are
therefore recognisable for a large variety of users and
fit to their views; they are compatible with the local
identity forms, and in the present time perform fun-
damental functions in the process of communicating
with the past. Seeing the meaning of the heritage im-
ages and promoting that meaning create a basis of a
dialogue between institutions and communities that
construct heritage in the context of their own expe-
rience, imagining or actual needs. That way, by com-
municating with heritage, the local communities, in a
continuous dialogue with all the rest, create heritage
images for their present day that are recognized and
accepted by all of them.

Being rather similar in concept and implementa-
tion, the museums in the country, regardless of the dif-
ficulties, can perform collaboration policies on certain
topics (HeHoB, TpudoHoBa-KocmaguHoBa 2019), and
can try to find new interpretations that will help them
reach theirimmediate partners —the communities that
need their museums. | believe that this possible dia-
logue will lead to new uses of the cultural heritage that
will bring benefits not just asa community symbolic as-
set but also as having actual material dimensions for a
larger number of interested people and groups defined
under the Faro Convention as ‘heritage communities’.

Memory institutions regard as theirimportant ob-
ligations not only the tasks to research and preserve
cultural heritage, but also to actively share it with wide
audiences, for the reason that it — the heritage —is the
main (intellectual and emotional) fuel of their mes-
sages. The modern museum was born as a cultural
technology that enables materialisation of the big Mo-
dernity stories: stories about the nation, the evolution,
the progress (Kasanapcka 2018: 7), that is why narra-
tion makes the museum a place where the past is ac-
tually real, and the presence of objects there builds an
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cbomHeceM kbm chomBemHume ,,2onemu” Hapamu-
Bu, 06Bbp3aHu ¢ npozpeca uau Hauusma.
EgHoBpemeHHo c moBa, npu npocaegsBaHe Ha Mo-
muBume, koumo Bcaka om ekcnosuuuume e Bkalo-
yuaa B cebe cu, mokem ga paszpaHuyum AokanHuUme
kyamypHu nposBaeHus, koumo omauyaBam egHu
obwHocmu om gpyeau, ga Bugum, ye me ca yacm om
eAeMeHmume Ha camonpegcmaBsHemo um u uszpak-
gam pa3no3HaBaemu o6pa3u Ha HacnegcmBomo. Ec-
mecmBeHo e mexkgy ueHHOMO 3a MecmHume obw;-
HoCMU U My3elHUME CheyuaAucmu ga uMa pasauyus,
koumo ca npogykm kakmo Ha o6pa3oBaHue u HauuH
Ha>kuBom, maka u Ha couuanHa nosuuus, kosmo gaBa
Bo3amodkHocm Ha mMy3es ga BobanumaBa B ueHHocmu,
koumo yecmo npeobpasyBam nokanHomo, 3a ga ce
NoCMUzHe XOMo2eHHOCM npu npegcmaBsHemo Ha
obwomo. B mo3u npouec, koimo Hama xapakmep Ha
egHokpamHo geicmBue, ce cayuBa pasnosHaBanemo
Ha opMume Ha MecmHo HacAegcmBo, uszpaXkgawiu
ugeHmMuyYHoCmMu U MogeAu 3a cebenpegcmaBsHe upe3
obpa3u Ha HacregcmBomo, koumo 3acmaBam B ocHo-
Bama Ha noBecmBoBameanama cmpykmypa Ha my-
3eume u uszpakgam mexHume kyamypHu noaumuku.

Hukonaii HeHo8, npod., g-p
PeauoHaneH ucmopuyecku myset — Pyce
[a. ,Ar. bamenbep2“ 3

7000 Pyce, bvbacapus

nenoff@abv.bg
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evidence and credibility to the narrative. The review
of different museum exhibitions in Sliven and Rousse
enables us to unite them in the same theme - in the
ethnographic and in the technical aspect - in order to
relate them to the corresponding big narratives con-
cerning progress or the nation.

At the same time, the examination of the patterns
each of the exhibitions contains helps us to differen-
tiate local cultural expressions that make individual
communities different and to see that they are part of
the self-presentation elements and build recognisable
heritage images. It is normal that there can be different
criteria for what valuable is for the local communities
and for the museum professionals; such differences
arise not only from the education and the lifestyle, but
also from the social standing giving the museum the
possibility to educate about values that often trans-
form the local to achieve homogeny when the whole
is presented. This process cannot be described as a
single action; it is the setting allowing recognition of
local heritage forms that create identities and herit-
age-based self-presentation models standing at the
basis of the museum narrative structure and building
the cultural policies of the museums.

Prof. Nikolay Nenov, PhD

Rousse Regional Museum of History
3, Aleksandar Battenberg square
7000 Rousse, Bulgaria
nenoff@abv.bg
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HacaegcmBomo Ha
CpegHoBekoBuemo: my3eonoxku
npoYyum Ha apxeoAao2uyeckume
o6ekmu c ocuzypeH
mypucmuyecku gocmbn 8

PyceHcko u CauBeHcko
Nckpen BeaukoB

Peslome: V3eparkgaHemo Ha my3eeH HapamuB 8
pamkume apxeonozauyecku obekm e npegusBukamen-
cmBo, Yuemo usnvAHeHue e o2paHu4aBaHo om MHo-
skecmBo pakmopu. Lleama Ha Hacmoswiusm mekcm e
ga conocmaBu mysetiHus HapamuB, npegnoxeH 8 gBa
apxeonoauyecku obekma c ocueypen mypucmuyecku
gocmbn 8 peauoHume Ha Pyce u CauBeH — CpegHoBe-
koBHus epag YepBer u Kpenocm Tyuga.

CpaBHeHuemo mexkgy enemeHmume, koumo npeg-
cmaBsm ekcnosuyuoreH pazkas 3a MuHaromo Ha Bcs-
ka om kpenocmume, noka3Ba ob6wu MmomeHmu, kou-
mo ca npegnocmaBeru kakmo om ocobeHocmume Ha
obekmume — paska3 3a ombpaHumenHama cucmema,
3a BcekugHeBuemo, 3a peaueusima — maka u om 8b3-
npuemume ugeHMU4YHU NOGXogu 3d pasepblldHe Ha
HapamuB Ha omkpumo.

KalowoBu gymu: apxeonoeus, HacregcmBo, Hapa-
muB, uimepnpemauuu, obpasu

N32parkgaHemo Ha Mmy3eeH HapamuB B pamkume
Ha apxeonoz2uvecku obekm e npegusBukameacmBo,
yuemo usnbAHeHUe e o2paHuyaBaHo om MHokecmBo
¢akmopu. Om egHa cmpaHa, ¢pusuueckume ocobe-
HOCMU Ha mepeHa u pa3noaokeHuemo Ha paskpu-
mume cmpykmypu dopmupam ,,3agbakumennu”
mouku B paska3sa, uuemo msacmo He nogaexku Ha pas-
mecmBane. Om gpyza cmpaHa, UHmepnpemupaHume
xapakmepucmuku Ha czpagu/cvopbikeHus ,02paHu-
yaBam" xpoHonozuveckume pamku, B koumo moxke
ga ce paszbpHe HapamuBbm.

Lleama Ha Hacmosiwust mekecm e ga cbnocmaBu
My3elHus HapamuB, npegaoykeH B gBa apxeonozuue-
cku obekma ¢ ocuzyper mypucmuyecku gocmbn B
peauoHume Ha Pyce u CauBeH — moBa ca CpegHoBe-
koBHusim 2pag YepBeH u KbcHoaHmuyHama u cpegHo-
BekoBHama kpenocm Tyuga. AHaauzbm e u3BbpuleH
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CULTURAL RESOURCES, HERITAGE VALORIZATION AND LOCAL DEVELOPMENT

The Heritage of the Middle Ages:
Museological Interpretation of the
Archaeological Sites Accessible to
Tourists in the Regions of Rousse
and Sliven

Iskren Velikov

Summary: Building a museum narrative in the
framework of an archaeological site is a challenge be-
cause of the numerous factors restricting itsimplementa-
tion. This text aims at comparing the museum narrative
offered at two archaeological sites accessible to tourists
in the regions of Rousse and Sliven: the Medieval Town
of Cherven and Tuida Fortress.

The comparison between the elements presenting
the exhibition story of the past of either of the fortresses
reveals common moments predetermined by the nature
of the sites: a story telling about the defence system, the
day-to-day life and the religion. The similarity, however,
is also predetermined by the identical approachesimple-
mented in unfolding an open-air narrative.

Keywords: archaeology, heritage, narrative, inter-
pretations, images

To construct a museum narrative in the framework
of an archaeological site is a challenge because of the
numerous factors restricting its implementation. On
the one hand, the physical features of the area and the
location of the unearthed structures shape the “com-
pulsory” story points that are impossible to reposition.
On the other hand, the interpreted features of the exist-
ing buildings/ facilities present limitations to the chron-
ological framework into which the narrative can fit.

The present text aims at comparing the museum
narrative offered at two archaeological sites accessi-
ble to tourists in the regions of Rousse and Sliven: the
Medieval Town of Cherven and Tuida Fortress from
the Late Antiquity and the Middle Ages. The analysis is
based on field research under the Cultural Resources,
Heritage Valorisation and Local Development project
funded by the National Science Fund'.

1 The project ‘Cultural Resources, Heritage Valorization and Local
Development’ is implemented by the Institute of Ethnology and
Folklore Studies with Ethnographic Museum of the Bulgarian Academy
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Ha 6azama Ha mepeHHU npoyuBaHus, npoBegeHu B
pamkume Ha npoekm ,,KyamypHu pecypcu, Banopu3su-
paHe Ha HacregcmBa u mecmHo pa3Bumue”, puHan-
cupad om QoHg ,,HayuHu uscregBaHus™.

CBemoBHama npakmuka pa3zpaHuuaBa pa3auu-
Hu kamezopuu apxeonozuuecku o6ekmu c ocuzypen
nybAuueH gocmbn: apxeonozuyecku pesepBamu, ap-
xeonozuuecku napkoBe, apxeonozuuecku komnaekcu,
apxeonozuvecku myseu in situ (MBanoB 2020: 10). C
npomMsiHama Ha ¢pokyca B pasBumuemo Ha My3eonoxk-
kama Hayka npe3 70-me 20guHu Ha XX Bek Ha 3anag u
~HoBama" poas Ha nybaukume B napaguama, 6asupa-
Ha Ha akmuBHa poasi Ha cbyyacmuemo, ekcnoHupaHe-
mo Ha HegBukumomo apxeonozuuecko HacrnegcmBo
3anouBa ga ce peaausupa npes koHuenuusma 3a ap-
xeonozuyeckume napkoBe u akmuBHama noaumuka
Ha couuaAu3auus.

B 6vazapcku ycnoBug, unmepechm Ha noyuma-
meAume Ha CbxpaHeHume u ekcnoHupaHu apxeono-
2uvyecku cmpykmypu e agpecupaH yecmo upes $op-
myaupoBkama ,apxeonozudecku pesepBam®. o mo3u
HauuH ¢pokycom ce usmecmBa om ob6ekm, kbgemo
nocemumenasim MoXe ga ce gokocHe go MuHaromo u
ga Hayuu noBeue 3a BcekugHeBuemo B no-paHHu ne-
puogu, kbm 06ekm, kngemo ce ocbwecmBsaBa ged-
Hocm no ona3BaHe u npoyuBaHe Ha apxeonozuuecko-
mo HacaregcmBo.

ConocmaBkama Ha gBama nocoueHu apxeono-
2uyecku obekma — YepBeH u Tyuga — e usBbpweHa
Ha 6a3zama Ha usinocmeH nozaeg kbM HaAUYHama Ha
mepeH uHppacmpykmypa: npegcmaBsHe Ha apxe-
ono2uveckume ocmanku, kakmo u conbmecmBawu
cbopwkeHus. Kbm memama 3a npeseHmupaHemo Ha
HacregcmBomo gobaBsme u uszpageHusm obpas 3a
Bceku om 06ekmume, pezucmpupat B couuaaHume
mpexku, kolmo gonpuHacs 3a npuBAuyanemo Ha on-
pegeneHu 2pynu HoBu nybauku.

1 [lpoekm ,KynmypHu pecypcu, 8asnopusupaHe Ha Hacaedcmsa

U MecmHo passumue” ce ocbuwecmssasa om MIHcmumyma 3a
emHos102uA U honKaopucmuka ¢ EmHoepaghcku myseli (MEPEM)
KbM bbrieapckama akademus Ha HayKume, 8 napmHLopcmeo ¢
PezuoHaneH ucmopuyecku my3eli—Pyce, PeauoHasneH ucmopu4yecku
my3seli ,[-p CumeoH Tabakos” — CnueeH u Hoe 6wvazapcku
yHusepcumem (HBY). Pvkosodumen Ha npoekma e 0oy. 0-p
BaneHmuHa laHesa-Pativesa, MEGEM — BAH.
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There are various categories of archaeological sites
in the world open to public access: archaeological re-
serves, archaeological parks, archaeological complex-
es, and in situ archaeological museums (MBaxoB 2020:
10). The changed focus of museology development in
the 1970s in the West and the “new” role assigned to
audiences in a paradigm based on active engagement
were the reasons for the archaeological heritage exhi-
bitions to follow the concept of archaeological parks
and their active socialisation policy.

In the Bulgarian conditions, the interest of the peo-
ple who love preserved and exhibited archaeological
structures is often attracted by the phrase ‘archaeo-
logical reserve’. That way, the focus is shifted from
a site where the visitor can touch the past and learn
more about daily life in earlier periods to a site where
archaeological heritage preservation and exploration
activities are performed.

The comparison between the two archaeologi-
cal sites mentioned above — Cherven and Tuida — is
based on taking into consideration all aspects of the
infrastructure available on the sites: presentation of
archaeological remains and facilities existing there.
We add to the heritage presentation topic the image
each of the sites has in the social networks, as it con-
tributes to attracting certain new groups of audiences.

The Medieval Town of Cherven

Description and research story. The Medieval
Town of Cherven is a national archaeological reserve?
in the CherniLom River Valley, 40 km south of Rousse.
The first exploration of the fortress ruins was per-
formed in 1910 in the framework of Prof. Vasil Zlatar-
ski's archaeological campaign. He unearthed the inner
space of Church Nr. 1-the Bishop's church of the town,
with preserved fragments of frescos. The account of
that excavation effort was never published. The only
existing preserved documentation is Karel Skorpil’s
description in his book about the old sites along the
Roussenski Lom River (LLkopnua 1914: 31).

of Science, in partnership with the Rousse Regional Museum of
History, the Dr. Simeon Tabakov Regional Museum of History in Sliven,
and the New Bulgarian University. Project manager is Dr. Valentina
Ganeva-Raycheva, Associate Professor, IEFSEM, BAS.

2 Thesite is listed under number 8 in the Appendix to Art. 50 par.
3 of the Cultural Heritage Law.
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CpegHoBekoBeH 2pag YepBen

Xapakmepucmuku u ucmopus Ha npoyuBaHusma.
CpegHoBekoBeH 2pag YepBeH e HauuoHaAeH apxeo-
nozuvecku pesepBam?, pasnonoxkeH B goauHama Ha
p. YepHu Aom, Ha 40 km loxkHo om Pyce. MpoyuBaHus-
ma Ha ocmankume om kpenocmma 3anouBam npe3
1910 2. c apxeonozuyeckama kamnaHus Ha npo¢. Ba-
cun 3namapcku. Tod paskpuBa BbmpewHocmma Ha
LbpkBa N2 1 —mumponoaumckus xpam Ha 2paga, cbc
3anaseHu ¢pazmeHmu om cmeHonucu. Pesyamamu-
me om moBa npoyuBane maka u He ca nybaukyBaHu,
a eguHcmBeHama 3anaseHa gokymeHmauus npeg-
cmaBasBa onucaHuemo Ha Kapen LWkopnua B mpyga
My 3a CmapuHume no nopevyuemo Ha Pycencku Aom
(LWkopnua 1914: 31).

CucmemHume apxeonoz2uyecku npoyuBaHus Ha
YepBeH 3anouBam npe3 1961 2. u c usBecmHo npekbc-
BaHe npe3 90-me 20guHu Ha XX B., npogbakaBamu go
gHec. Paskpuma e 20nimMa yacm om ykpenumeaHama
cucmema Ha 2paga, 3ambka, gBe nogsemHu BogocHab-
gumenAHu cbopbkeHus, wecmHagecem ubpkBu, gBe
agMuHucmpamuBHuU czpagu, cmomuuu >KUAUWHU,
cmonatcku, 3aHasmuuicku u BoenHu czpagu (Mop-
gaHoB 2019). CpegHoBekoBHusm YepBeH ce pa3Bu-
Ba Bvn3xogswio B nepuoga Ha Bmopomo 6bazapcko
uapcmBo u gocmuza cBos Bpbx npes XIV B.

Paskas. PasBumuemo Ha HapamuBa 3a MuHano-
mo Ha YepBeH e 3aBucumo kakmo om 2eozpadcku-
me cneuuduku Ha obekma, maka u om paskpumu-
me cmpykmypu B npegeaume Ha apxeonoz2uueckus
pesepBam. PopmyAupaHu ca eguH ocHoBeH u gBa
cnomazameAHU Mapwpyma, koumo nokpuBam obwa
naow, om okono 70 gka.

Kamo npu Bcsiko ykpenaeHue, nbpBusim enemenm,
npeg kodmo ce usnpaBs nocemumensim, e Bbnpocbm
3a dopmudukauusma —kpenocmHu cmeHu, bacmuo-
Hu, kpenocmHa nopma. B cayuasm c YepBen, moBa e
M3mouHama kpenocmHa cmeHa, kbgemo ocBeH koH-
cmpykmuBHume ocobeHocmu Ha 3aLlUMHOMO Cbo-
pwkeHue, e 3acezHama u memMama 3a 06Bbp3aHocmma
Ha 2paga c ueHmpanHama Baacm B TopHoBo. Uudop-
MauuoHHomo mabao npu Bxoga Ha kpenocmma pas-
kasBa ucmopusima 3a omkpum kameHeH kbc, Bopxy

2 06ekmvm ¢puzypupa nod Ne 8 e lpusoxceHue Kbm 4. 50, an.

3 Ha 3aKOHA 3a Ky/AmMypHOmMo Hacaedcmeo.
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06w, no2neg kbm uumagenama Ha CpegHoBekoBHus YepBeH.
Ha npegeH naaH—3anagHama 6ouHa kyaa, 2020. © W. BeaukoB.
General view of the Medieval Cherven citadel. In the fore-
ground: the Western fortification tower, 2020. © I. Velikov.

Systematic archaeological research in Cherven
was started in 1961; with a break in the 1990s, the re-
search work is still in progress. The excavations have
revealed a large section of the fortification system,
the castle, two underground water supply facilities,
sixteen churches, two administrative buildings, hun-
dreds of workshops, residential and military construc-
tions (MopgaHoB 2019).

Narrative. The narrative about the past times of
Chervenis determined by the geographical features of
the site and by the structures unearthed within the ar-
chaeological reserve. As for the outlined tourist routes,
there is a main one and two additional pathways, cov-
ering a total area of ca. 70 decares.

As natural with fortresses, the first element the vis-
itor faces is the fortification: fortress walls, bastions, the
fortress gate. In the case of Cherven, it is the eastern
fortress wall; along with the construction features of
the defence facility, the information board tells about
the links between the town and the central govern-
ment in Tarnovo. The text tells a story about a piece of
stone found around, the inscription on it announcing
the death of Queen Ana-Maria, wife to King Ivan Asen
I (1218-1241). The narrative about the defence of the
town includes the stories about two of the churches
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kotmo e usanucaH mekcm, cBop3aH ¢ koHyuHama Ha
uapuua AHa-Mapus — cbnpyzama Ha uap MBaH AceH
Il (1218-1241). Kbm paskasa 3a 3awumama Ha 2paga
npuHagaexkam u paskazume 3a gBa omuepBeHckume
xpamoBe B pamkume Ha uumagenama, npusBaHu ga
usmonsim 6okecmBena 3akpuaa Hag kpenocmHume
cmeHu Ha YepBeH. Auncama Ha my3elHa ekcno3uuus
Ha Mscmo e komneHcupaHa upe3 npegocmaBsHemo
Ha 0bpa3u Ha apmedakmu, acouuuparu c konkpemHu
nokauuu, koumo gonbABam memamuuHo ucmopus-
ma Ha gageHa 30Ha B 2paga’.

CnegBawama no 2eozpadus mema B xoga Ha ekc-
no3uuusima Ha omkpumo e ma3u 3a BcekugHeBuemo
—>kuAuwHUmMe czpagu, 2AaBHama yauua, mbpzoBcku-
me ¢yHkuuu Ha nomeweHusma Ha nbpBus emadk.
Paska3bm ce gopa3BuBa u kamo BkalouBa npuneska-
wume cmonaHcku czpagu ¢ mexHume ocobeHocmu —
no-20AeMu pa3mepu, 3anazeHume B msix coopbkeHus.

LleHmpaneH MomeHm B pa3kasa 3a MuHanomo Ha
YepBeH e 3ambkbm Ha uepBeHckus 6oasipuH. B gyxa
Ha komnaekcHume ¢yHkuuu, koumo masu nocmpou-
ka e usnbaHsBana, ykpeneHama pesugeHuus 20B80-
pu kakmo 3a 3awumama Ha uumageAaama, maka u
3a chokHama cucmema 3a BogocHabgsBaHe Ha 2pa-
ga, 3a cmonanckume ¢yrkuuu Ha nbpBus ema, 3a
kuanuwHume u npegcmaBumearnume ¢yHkuuu Ha
usmouHomo kpuno Ha czpagama. LibpkoBHama no-
cmpotka B gBopa Ha 3ambka nocmaBs omuoBo ¢okyc
Bopxy Macmomo Ha peauzusima B skuBoma Ha cpeg-
HoBekoBHus 2pag. OcBen ¢ mekcmoBu u cHumkoBu
noxBamu, pazkazbm 3a 3ambka e gopazBum u upe3
npegcmaBsHemo Ha 2paduuHa pekoHcmpykuus Ha
nocmpoikama, uszpageHa Bopxy egHa om xunome-
3ume 3a HezoBus 0bAuk.

B HenocpegcmBeHa 6au3ocm ce Hamupam u gBa
om Hai-2onemume xpamoBe B YepBen — ubpkBu N2
2 u 4. Coc cBoume maw,abu, nuwHa ykpaca u Bugu-
Mu komnoHeHmu, me paskasBam 3a poasima Ha npa-
BocaaBHomo xpucmusincmBo kakmo 3a skuBoma B

3 Takve e cayyaam c uHpopmayuoHHomo mabno npu cesepHama

KpernocmHa cmeHa Ha yumadeanama, Kb0emo e npedcmaseHa
¢omoepacusas Ha ppazmeHm om KO/AYAH, PA3KpPUM MAam.
Apmegakmvbm, 30e0HO € 20/AMOMO KO/UYECMBO 8bPX08E HA
cmpesnu, OmKpUmMuU Ha MAcmo, dasam Kamea2opuyeH omaosop Ha
8bMPOCA KAK €A OXPAHABAHU KPernocmHume cmeHu 8 nepuooa Ha
CpedHoseKkosuemo.
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within the citadel that had the duty to obtain by prayer
God's protection over the fortress walls of Cherven.
The absence of an in situ museum exhibition is com-
pensated by presenting images of artefacts related to
specific locations; they add to the story of some of the
town areas’.

The next theme that appears along the geograph-
ical course of the open-air exhibition is daily life: res-
idential buildings, the main street, the business func-
tions of the ground floor rooms. The unfolding story
includes the adjacent business constructions and their
specific features: larger size, facilities found in them.

A central element of the narrative of the past of
Chervenis the castle of the Cherven bolyar. That build-
ing performed a multitude of functions. The fortified
citadel was obviously related to the town defence, to
the elaborate water supply system, to business func-
tions on its ground floor; its eastern wing performed
residential and representative functions. The church
in the courtyard places the focus again on the role the
religion played in the life of the medieval town. Along
with texts and photographs, the narrative of the cas-
tle is further developed by a graphic reconstruction
of the construction based on one of the hypotheses
of what it was like.

Right next to it are two of the largest churches in
Cherven: churches number 1 and number 2. Their
sizes, the lavish decoration and the visible elements
reveal the role Orthodox Christianity played in the life
in the mediaeval town. Furthermore, these churches
— their location and orientation - are also an element
of the urban structure development. The large num-
ber of graffiti on the outside church walls indicate the
high level of literacy of the local population; they also
give first hand information about their system of per-
sonal names.

The western fortified tower has a special place
in the narrative of the Medieval Cherven. As it is well
preserved, its authentic appearance has had a key role
in building the perception of the image of the town.

3 That is the case of the information board by the northern wall

of the citadel, with a fragment of a quiver unearthed there. That
artefact and the large number of arrows found in situ present an
unquestionable answer to the question of the way the fortress walls
were guarded in the Middle Ages.
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cpegHoBekoBHus 2pag, maka u kamo enemeHm om
pa3Bumuemo Ha 2pagckama mvkaH —mecmononoxe-
Hue, opueHmauus. MuokecmBo 2padumu no BoHw-
HUMe AUUa Ha cmeHume Ha xpamoBeme 20B8opsim 3a
Bucoko HuBo Ha obpa3oBaHocm cpeg kumeaume Ha
YepBeH, Ho cbwo maka gaBam HenocpegcmBeHa uH-
popmauus 3a msaxHama UMeHHa cucmema.

3anagHa bouHa kyaa 3aema cneuuduyHo Macmo
B HapamuBa 3a CpegHoBekoBHus YepBeH. Mopagu
cBosima 3anaszeHocm u ucmopuuecka poas BbB Bb3-
npusimuemo 3a obpa3sa Ha 2paga, kyaama e embne-
MamuyHa 3a kpenocmma®. Makap u pa3nonoxkeHa
kom kpas Ha npegnoyumaHus om 20AsiMa yacm om
nocemumeAume Mapwpym cpeg kpenocmma, Yep-
Benckama kyna paskasBa kakmo 3a ocobeHocmume
Ha 6bA2apckama ¢opmugdukauuoHHa apxumekmypa
om Bpememo Ha XIlI-XIV B., maka u 3a npousxoga Ha
cpegHoBekoBHus 2pag — Busanmuuackus 2pagexk om
VI B. UupopmauuoHHomo mabao nokasBa u owe eguH,
cAabo no3Ham, MomeHmM om BAu3komo MuHano Ha
YepBeH - pa3pywumenHomo Br3geticmBue Ha 3eme-
mpeceHuemo c enuueHmbp BbB BpaHua npe3 1977 2.

3anagHama yacm om CpegHoBekoBHus YepBeH,
onpegeneHa om apxeonosume kamo CowiuHcku 2pag,
e ,He3agbrkumeneH"” eneMeHM Npu NoceweHuemo
Ha o6ekma. Tam e pasznonokeH Hal-BaxkHusm xpam
B 2paga — Mumponoaumcka ubpkBa N2 1, kuauwHu
30HU, enuckoncka pesugeHuus om paHHUs ocMaHcku
nepuog, 6poH3onespHu. Tyk ce Hamupa u 30Hama, kos-
mo e B npouec Ha npoyuBane — LibpkBa N2 16 (Velikova,
Zhekunova 2021), kngemo nocemumensm moxe ga
Bugu om nbpBo Auue pabomama npu npoBexkgaHe
Ha apxeonozuyecko npoyuBane.

PasBumuemo Ha ekcno3uuuoHHUs HapamuB e cb-
nbmcmBaHo om gonbAHUMEAHU cCbopwkeHus — kap-
mu u naaHoBe, uHdpopmauuoHHU Mabaa, 2paduyHu
Bv3cmaHoBku. MAaHoBe Ha kpenocmma ca pasnono-
keHu Ha mpu kalouoBu mecma B HellHUMe npegeau

4 3anadHama 6oliHa Kyna 6 YepseH e cped MasnKomo

makuea cmpykmypu, 3anaseHu usuyaso. lpe3 XIX 8. HeliHusm
06pa3 80vbxHosA8a eopau Pakoscku, Kolimo cb30a8a ceoemo
npouseedeHue ,Bv3nomaHaHue cmapobvi2apcKo Ha pa38anuHU
cmapocnasHaeo epada YepseHosoda 6:51u3 Pyxuyka“ (Pakoscku 1983:
446). Cunyemvm Ha yKpernumesnHomo CbopbIeHUe uxoame U Ha
nAumoepacghus om ekcrneduyuume Ha denuxc Kanuy u3 [yHascka
Bbvneapus (Kanitz 1875).
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A o

MAaH-kapma Ha YepBeH, 2019. © W. BeaukoB.
Cherven site plan, 2019. © I. Velikov.

Therefore, it has become emblematic for the fortress*.
Althoughiitiis located close to the end of the best pre-
ferred tourist route inside the fortress, the Tower of
Cherven tells about the characteristics of the 13114t
century Bulgarian fortification architecture, and also
about the origin of the medieval town: a 6th century
Byzantine structure. There is a little known detail from
the recent past shown on the information board: the
destructive effect of the Vrancea earthquake in 1977.

The most important church in the town — Bish-
op’s Church Nr. 1 —is also in that area, as well as res-
idential quarters, a bishop's residence from the early
Ottoman period, and bronze casting workshops. The
area that is still being excavated is also here — Church
Nr. 16 (Velikova, Zhekunova 2021), and the visitor has
the chance to see the way archaeological excavations
are performed.

The course of the exhibition narrative is supple-
mented by additional visual information provided by

4 The western fortified tower in Cherven is one of the few completely

preserved structures of this kind. Its image inspired Gerogi Rakovski
in the 19th century to write his poem about the ruins of Cherven
,,Bb3nomaHaHue cmapobba2apcko Ha pazeanuHu cmapocaasHazo
2pada YepseHosoOa 6:s1u3 Pyxuyka” (Pakoecku 1983: 446). We can
also see the silhouette of that defence facility on a lithograph from
Felix Kanitz’s expeditions around the Danube areas in Bulgaria (Kanitz
1875).
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— makuBa, koumo umam nomeHuuan ga ce npeBbp-
Ham B HauaAHa mouka 3a noceweHue. Kapmume uH-
gukupam kakmo no-BaxkHume czpagu u mecma, maka
u BoamoxkHume mapwipymu 3a pasanexkgaHe. [paduu-
Hume Bpr3cmatoBku oHazaegsBam yemupu konkpem-
Hu cepagu, kakmo u egHa usinocmHa Busus 3a ob6auka
Ha YepBeH npe3 X1V B., bopmupaHa Bbpxy xunomesu.

Nudpacmpykmypa. Makap u Henpska uacm om
paskasa 3a MuHaromo, mypucmuueckama uHdpa-
cmpykmypa 3aema BakHo msicmo BB Bbanpusmu-
sima Ha nybaukume 3a gageH 06ekm. HaauuHume B
YepBeH coopwkeHus BkalouBam napkunau, aneu c na-
panemu cbobpa3eHu ¢ mepeHa, Mecma 3a omgux. B
nogHo>kuemo Ha kpenocmma uma u 3aBegeHue, koe-
mo npegocmaBs ocHoBHu xpaHu u Hanumku, kakmo
u cyBeHupu.

My6auueH 0bpa3 Ha 06ekma. MpucbcmBuemo Ha
CpegHoBekoBeH 2pag YepBeH B couuanHume mpedku
U uHmMepHem npocmpaHcmBomo e u3paszeHo B cb-
wecmByBaHemo Ha cmpaHuuy, 2pynu u kaHaau 3a
cnogensiHe Ha BusyanHu u mekcmoBu mamepuanu.
(®etcbyk cmpanuuama ,,CpegHoBekoBeH 2pag Yep-
BeH / Medieval town of Cherven" e cb3gageHa om
cneuuaaucmu om Pycenckus My3et npes sHyapu 2019
2. U koM gHewHa gama uma noBeue om 2000 nocaego-
Bamenu. OcBeH akmyanHa uHpopmauus, cBbp3ana ¢
npegcmosuwu cbbumusi u € Xoga Ha apxeonozuyecku-
me npoyuyBaHus Ha cpegHoBekoBHus 2pag, ¢pelcdyk
cmpaHuuama caegBa u uHdopmauuoHHa kamnaHus 3a
cnogeAsiHe Ha 3HaHuUe 3a ucmopusima Ha obekma, Ha
koHkpemHu czpagu, Ha no-omkposBawiu ce Haxogku.
B cmpemeka cu 3a gocmbn go pasauuHu kamezopuu
nocemumeau, uHpopmauusima om dpeticbyk cmpaHu-
uama ce cnogeas u B cneuuaAHa uHCmMazpam cmpaHu-
ua, nocBemeHa Ha CpegHoBekoBHus YepBeH®. Hapeg c
me3u kaHanu, undpopmauus 3a YepBeH ce cnogens Ha
pezyAsipHa ocHoBa u om ocHoBHama ¢elicbyk cmpa-
Huua Ha PyceHckus my3e(’, kakmo u Ha opuuuarHama
uUHMepHem cmpaHuua Ha PezuoHaneH ucmopuyecku

5 CpedHoseKkoseH 2pad YepseH/ Medieval town of Cherven,
Facebook, https.//www.facebook.com/medievalcherven (25.11.2021).
6 CpedHosekoseH YepseH / Cherven, UHcmazpam, https://www.
instagram.com/medievalcherven/ (26.11.2021).

7 PeauoHasneH ucmopudecku my3seli — Pyce / Rousse Regional
Museum of History, Facebook, https.//www.facebook.com/
museumruse (26.11.2021).
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Lo LN
lpaduuHa BracmanoBka u uHpopmauuoHHo mabro npu
LibpkBa N°2 B YepBeH, 2019. © W. BeaukoB.

Graphic reconstruction and information board by Church Nr.
2 in Cherven, 2019. © I. Velikov.

_1.’{11

maps and plans, information boards and graphic re-
constructions. The fortress plans are placed at three
key locations inside it; those three points have the
potential to become visit starting points. The maps
show the important buildings and places and the pos-
sible sightseeing routes. The graphic reconstructions
visualise four particular buildings as well as a general
hypothesis-based vision of what Cherven looked like
in the 14th century

Infrastructure. Although an indirect part of the
story about the past, the tourist infrastructure has a
key role in the way audiences perceive a site. The in-
frastructure existing in Cherven includes parking areas,
pathways with handrails at places where the terrain is
steep, and resting places. A snack bar at the foothill of
the fortress offers snacks, drinks and gifts.

The publicimage of the site. The Medieval Town
of Cherven is present on the Internet in the social net-
works, on websites, and in video and text sharing groups
and channels. The Facebook page ‘CpegHoBekoBeH
2pag YepBeH / Medieval town of Cherven was cre-
ated by professionals working at the Rousse museum

5 CpedHosekoeeH 2pad Yepeser / Medieval town of Cherven,
Facebook, https://www.facebook.com/medievalcherven (25.11.2021).
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my3el — Pyce?.

EcmecmBeH npuHoc kbm uszpakgaHemo Ha ny6-
AuueH obpas 3a cpegHoBekoBHus 2pag umam u ded-
cbyk 2pynume, cn3gageHu om npegcmaBumenu Ha
mMecmHama obwHocm. Halt-akmuBHu B moBa om-
HoweHue ca 2pynume ,YepBeH — ucmopus u 6um”
u ,,Pycetcko Monomue”, kbgemo skumeau Ha cbBpe-
MeHHomo ceno YepBeH, kakmo u Ha okoAHUMe ceAu-
wa, cnogeAsim UCMOpUU 3@ MUHAaAOMO Ha pe2uoHa,
akmyaaHu cHumku u cocmosiHue, uspassBam cBoume
npenopbku u MHeHus. AkmuBHocmma Ha MecmHa-
ma obuwHocm, kakmo u Ha nocemumeaume Ha kpe-
nocmma, ca 9CHU 3Hauu 3a nocokama, B kosmo me
Bukgam pazBumuemo Ha HacraegcmBomo, koemo
Bb3npuemam kamo cBoe.

KbcHoaHmuuHa u cpegHoBekoBHa kpenocm
Tyuga

Xapakmepucmuku u ucmopus Ha npoy4BaHu-
sima. Tyuga e ykpenaeHue om kbcHama AHmu4Hocm
u cpegHume BekoBe, paznonokerno B mecmHocmma
.Xucapabka” B ceBepHama uacm Ha CauBeH. Kpe-
nocmma e HegBukuma kyamypHa ueHHocm om Ha-
UUOHAAHO 3HaueHue®.

MbpBume npoyuBaHus B npegeaume Ha kpe-
nocmma Tyuga 3anouBam npe3 60-me u 70-me 20qu-
HuU Ha XX B.,a om 1982 2. me ce npoBe>xkgam cucmem-
HO om cneuuaaucmu om PezuoHanHus ucmopuyecku
My3el B CauBeH u om Apxeonozuyeckus uHcmumym
¢ my3el npu bAH B Codus (bauoBa-KocmoBa 1964,
BopucoB 2015). Caeg noBeue om gecemuaemue npe-
kncBaHe npe3 90-me 20guHU U Hauanomo Ha XXI B.,
paskonkume ca nogHoBeHu, a ckopo cneg moBa e pe-
aAusupaH u mawaben npoekm 3a koHcepBauus u co-
uuaausauus. MpoyueHu ca 20A9Ma yacm om popmu-
¢ukauuonHama cucmema Ha kpenocmma, BoeHHu,
cmonaHcku u agmuHucmpamuBHa czpaga, kakmo u

8 CpedHosekoseH 2pad YepeseH// PecuoHasieH ucmopuyecku my3eli
— Pyce, https://www.museumruse.com/portfolio-items/cherven/
(26.11.2021).

9 /1B, 6p. 92/23.11.1965 2.; §10 om [1pexoOHU U 3aKA0YUMENHU
pasnopedbu Ha 30KOHA 30 KysamypHOomo Hacaedcmeo; ,,Crucbk
Ha 06ekmu cbC cmamym Ha HeOB8UMXCUMU Ky/AmypHU yeHHocmu /
MamMemHUyu Ha Kyamypamay/ ¢ Kame2opus ,, HAYUOHAHO 3HaveHue”
Ha mepumopuama Ha obaacm CaueeH” // MuHucmepcmeo Ha
Kynmypama, http://mc.government.bg/files/3623 Oblast%20
Sliven%20do0%202017.doc (26.10.2021).
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MaHopamHa 2negka — gBa om uepBenckume xpamoBe u
BpmpewHocmma Ha 3anagHama 6otiHa kyaa Ha YepBeH, 2020.
© . BeaukoB.

Panorama view— two of the churchesin Cherven, and the inside
of the Western fortification tower of Cherven, 2020. © I. Velikov.

in January 2019; today, the number of its followers
exceeds 2000. Along with news related to upcoming
events and the progress of the archaeological excava-
tions done in the medieval town, the Facebook page
follows an information campaign that shares details
about the site history, interesting facts about some of
the buildings and noteworthy finds. In order to reach
many visitor groups, the information on the Facebook
page is also shared on a special page of the Medieval
Town of Cherven in Instagram®. Along with that, in-
formation about Cherven is shared on regular basis
on the main Facebok page of the museum in Rousse’,
and on the official website of Rousse Regional Muse-
um of History?8,

The Facebook groups created by representatives of
the local community naturally have arole in the public
image of the medieval town. The most active groups

6 Medieval Cherven / Cherven, Instagram, https://www.instagram.
com/medievalcherven/ (26.11.2021).

7 CpedHoseroseH 2pad YepseH // PeauoHaneH ucmopuyecku my3eli
— Pyce, https://www.museumruse.com/portfolio-items/cherven/
(26.11.2021).

8 CpedHoseroseH 2pad YepseH // PecuoHaneH ucmopuyecku my3eli
— Pyce, https://www.museumruse.com/portfolio-items/cherven/
(26.11.2021).
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kbcHoaHmuyuHu 6a3uauka u Ganmucmepud.

Paskas. Kakmo u npu ocmaHaaume apxeonozuye-
cku o6ekmu in situ, maka u npu Tyuga uszpaxkgaHemo
Ha My3eeH HapamuB e npegnocmaBeHo om HaAuyue-
mo/omcbcmBuemo Ha npoyueHu 30Hu, kakmo u om
nokauusma u xapakmepa Ha paskpumume cmpyk-
mypu cnpsiMo npegaokeHusi ekcno3uuuoHeH nbm.
Hauanomo Ha cowiuHckus ekcnosuuuoHeH HapamuB e
cBvp3aH c ykpenumeaHama cucmema Ha kpenocmma
—OkHama kpenocmHa nopma u npuaekawume kpe-
nocmHu cmeHu. Kbm ma3su mema moxke ga gobaBum u
ocmaHanama yacm om paskpumume ykpenumenHu
cmpykmypu (ceBepHa u usmoyHa cmeHu, 30HU om 3a-
nagHama), kakmo u 3awuumHume kyau, pasnoaoxkeHu
B uemupume v2baa Ha kpenocmma. NHpopmauuoH-
Hume mabaa B me3u 30HU npegcmaBsam ¢ kpamko
onucaHue xapakmepa Ha nocmpoukama, kamo konu-
pam ocmaHaAume mabaa cbobpasHo konkpemHama
cmpykmypa'®.

Temama 3a ombpaHumenHusim xapakmep Ha kpe-
nocmma e gonbAHeHa U om hpoyyeHume ocHoBu
Ha BoeHHa czpaga B lozo3anagHama yacm Ha Tyuga.
Bugumume Ha mepeH ouepmaHus Ha czpagama He
nogckasBam HeGHume ¢yHkuuu, a uHbopmauusma
3a Buga Ha cmpykmypama, 3a HelHUME npegnoAa-
2aemu Mawabu, kakmo u 3a uszpakgaHemo i npes
VI B., gocmuza go nocemumenst om mabeaa Ha Msic-
mo. HenocpegcmBeHo go Hes e pasnonokeHa cepa-
ga 3a CbxpaHeHue Ha >kumo (xopeym), Yutimo obpas
e pa3no3HaBaem 6razogapeHue Ha npuchcmBuemo
Ha BkonaHu numocu.

loasima yacm om paskpumume B Tyuga nocmpod-
ku ca unmepnpemupaHu kamo cmonaHncku czpagu,
yuamo cmpoe ce cBbp3Ba c HauanHume BekoBe om
cbwecmByBanemo Ha ykpenaeHuemo. Te3u czpagu ca
pa3nonoxkeHu BepukHo HenocpegcmBeHo 3ag kpe-
nocmHume cmeHu u ca 6ausku no pas3mepu, a npu-
cbcmBuemo um omBaps memama u 3a BcekugHeBu-
emo B kpenocmma Tyuga.

CBoeobpazeH ueHmbp B HapamuBa 3a MuHanomo

10 Toka Hanpumep uHGOPMaAYUAMA 3a 3aWUMHUME Kyau e

HAMb/IHO UGeHMUYHA, a eBUHCMBEHOMO KOemo ce MPOMEeHs €
HAUMeHOB8AHUEMO C 02/1ed 2eoepaghcKama AOKAYUA HA Kyaama:
,Cesepo3anadHa Kpvena Kyna. M3dueana ce e 8 bebaa Ha
Kpenocmma 8 nodKkosoobpaseH naaH. Bxoobm npedcmasnssan
nosyKpveso npedsepue”.
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are YepBeH —ucmopus u 6um (Cehrven —History and
Lifestyle) and PyceHcko Moaomue (Roussenski Lom Riv-
er Valley) and the groups of the villages around. They
share stories about the past times of the region, recent
photographs, information about the existing condition
of the site, and give recommendations and comments.
The proactive character of the local community and the
site visitors is a clear indication of the trend they hope
to see in the development of the heritage they regard
as belonging to them.

Tuida Fortress from the Late Antiquity and the
Middle Ages

Description and research story. Tuida is a fortifi-
cation from the Late Antiquity and the Middle Ages in
the Hisarlaka area in the northern part of Sliven. The
fortress is on the national list of immovable heritage®.

The first research efforts on Tuida fortress start-
ed in the 1960s and 1970s. Since 1982, systematic
research work performed by professionals from the
Sliven Regional Museum of History and the Archaeo-
logical Institute with Museum of BAS in Sofia has been
in progress (bauoBa-KocmoBa 1964, bopucoB 2015).
This far, the research has covered a large section of
the fortress fortification system, military and business
buildings, an administrative construction, as well as a
Late Antiquity basilica and a baptistery.

Narrative. At Tuida, like all other archaeological
sites in situ, the construction of a museum narrative
is predetermined by the availability / absence of ex-
plored segments as well as by the location and the
nature of the excavated structures in relation to the
exhibition route offered to the visitors. The start of the
main exhibition narrative is connected to the fortifica-
tion system —the Southern Gate and the adjoining for-
tress walls. That theme can be further continued with
the rest of the excavated fortification structures (the
northern and the eastern walls, sections of the western
wall) and the fortification towers in the four fortress
corners. The information boards by those places give

9 The State Gazette, 92/23.11.1965; par. 10 of Transitional and
Final Provisions of the Cultural heritage Law; ‘List of sites included
in the national list of immovable cultural property/monuments of
culture/ on the territory of Sliven region’ // Ministry of Culture, http.//
mc.government.bg/files/3623 Oblast%20Sliven%20d0%202017.
doc (26.10.2021).
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Ha ykpenaeHuemo e kbcHoaHmuyHuam 6anmucme-
put, pasnonokeH B usmoyuHama yacm Ha mepumo-
pusma. ToBa e eguHcmBenama nocmpotka, Bbpxy
kosmo e uszpageHo 3awumto nokpumue, kakmo u
naHopamHa nacapenka 3a pasaaexkgaHe. 3aegHo c pas-
nonokeHama B HenocpegcmBena 6ausocm kbcHoaH-
muuyHa 6azuauka, banmucmepusim pa3BuBa memama
3a pa3npocmpaHeHuemo Ha xpucmusHcmBomo B
mas3u 2eozpadcka 30Ha u mo B koHmekcma Ha Pum-
ckama umnepus u Ha Buzaumus B paHHume BekoBe
Ha CpegHoBekoBuemo. OcBeH ue e egHa om Hal-3a-
nazeHume cmpykmypu B kpenocmma, cbc cBoume
cmeHonucu u Mo3aeyeH nog kpbweAHsima u 6asuau-
kama 20Bopsim 3a mscmomo Ha Tyuga kamo enuckon-
cku ueHmbp npe3 KbcHama AHmuyHocm.

AgmuHucmpamuBHama czpaga e gpyausm BaxkeH
(u pasauveH) enemeHm B cmpykmypama Ha npesen-
mauusima. Ts e pasnoaoxkeHa Ha cpeguuwiHo Msicmo B
2eozpadusima Ha kpenocmma u gobaBs kbm HelHus
06pa3 memama 3a mecmHama Baacm u 3a 2pagcku-
me ¢pyHkuuu B nepuoga Ha kbcHama AHmuyHocm.

Aanugapuymbm e cpeg puHanHUME eremeHMU
B koHcmpyupaHus ekcnosuuuoHen HapamuB B kpe-
nocmma Tyuga. Tol e paznonoxkeH B 6ausocm go
lo2zousmouHus b2bA Ha kpenocmma, Bopxy omkpuma
naow, kbgemo ca ekcnoHupatu kameHHu gematiau —
6a3u 3a konoHu, kanumeau, kopHu3u, kameHHa naac-
muka. B komno3suuyuoHeH acnekm, Aanugapuymbm
usnbAHsBa no-ckopo ecmemuuecku ¢pyHkuuu u map-
kupa kpas Ha nocemumenckomo mpace.

BHumaHue 3acay>kaBa u egun om conbmcmBawiu-
me, Ho Ba>kHu uHmpogykuuoHHu enemenmu B ekc-
no3uuuoHHus paskas, paszbpHam B npegeaume Ha
kpenocmma Tyuga —kapmama Ha o6ekma. MpegHas-
HaueHa 3a npegocmaBsHe Ha HauaAHa npegcmaBa u
3a opueHMup Ha nocemumeAume Ha ykpenaeHuemo,
uHpopmauuoHHomo mabao-kapma nokasBa BaxkHu-
me ob6ekmu, Ho cbgbpka u uHpopmauus, kosmo He
e paduHupaHa 3a mypucmuyecka ynompeba. TaknB
e npumepbm c ykasBaHemo Ha bpos cegauwiu mecma
B uszpageHus Aemen meammnp, kakmo u c Hekonko-
kpamHume ymouHeHus ,,gemoHmaxkHa", kozamo ce
onucBa npucbcmBuemo Ha cueHu Ha pa3AuYHU Mec-
ma B pamkume Ha ekcnosuuuoHHama mepumopus.
B cbwomo Bpeme omcbcmBam uHgukauuu 3a pas-
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YmaneH mogen Ha Tyuga npu Bxoga Ha kpenocmma, 2020. ©

1. BeaukoB.
Scale model of Tuida at the fortress entrance, 2020. © I. Velikov.

short descriptions of the nature of the construction; all
boards contain similar descriptions, yet they differ in
the details pertaining to each specific place™.

The theme concerning the defence nature of the
fortress is extended by the researched fundaments of
a military building in the south-western area of Tuida.
The construction lines visible on the site suggests noth-
ing about its function; the visitor finds the information
about the nature of the structure, its supposed size and
the period it was built (the 6th century) on the board
placed there. Right next to that building is a wheat
warehouse (horreum); its function is recognisable by
the pithoi dug into the ground.

Many of the buildings excavated in Tuida are inter-
preted as farming buildings, and their construction is
related to the early centuries of the existence of the
fortress. Those buildings are located in a chain-like po-
sition right behind the fortress walls; they were similar
insize. Their existence there activates the theme of the
day-to-day life in Tuida fortress.

The Late Antiquity baptistery in the eastern areais

10 For example, the information about the fortification towers

is completely identical, the only difference being the name, as it
corresponds to the location: ‘The north-west round tower. It was in
the corner. Its plan was in the shape of a horseshoe. The entrance
was a semi-round antechamber’.
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nonoxkeHuemo Ha agMuHucmpamuBHama czpaga, 3a
kbcHoaHmuuHama 6a3uauka, kakmo u 3a n2noBume
3awumHu kyau Ha kpenocmma. Mo mo3u HauuH ak-
ueHmbm naga noumu ususno Bopxy uszpageHama
no eBponelcku npoekm npe3 2014 2. mypucmuue-
cka undppacmpykmypa (kamo 30Hu 3a nukHuk, nedku,
nepz2oAu) u B MHo20 no-manka cmeneH Bopxy apxeo-
nozuveckomo HacaegecmBo.

Apye Baken enemeHm om paskasa 3a MuHarnomo
Ha kpenocmma ca pusuueckume BoacmanoBku. Owe
npegu BausaHe npe3 2aaBHus Bxog Ha Tyuga nocemu-
meAsim uMa BramodkHocm ga Bugu ymaneH Mogen Ha
ykpenaeHuemo, ekcnoHupaH Ha omkpumo. B 6au-
30CmM go UHGOPMaUUOHHUS UeHMDbP ca pa3noAokeHU
Hsakonko BpacmanoBku Ha cpegHoBekoBHu o6cagHu
cbopbkeHus — kamanyamu, mapaHu, cmpeAoMemu.
Bcuuku me ca yacm om enemeHmume 3a BusyanHo
npegcmaBsHe Ha MuHaromo u npeogoasiBam onpe-
geAneHu Hegocmambuu B onucameAHume mekcmoBe.

Mopagu cneuudukama Ha 06ekma, kamo yacm om
npeseHmMayusma 3a MUHaAOMo Ha MiCMomo MoXkem
ga Bkalouum u npoBeskgawume ce apxeonozuuecku
npoyuBaHus. Te ce usBbpwBam B ceBepo3anagHus
cekmop Ha kpenocmma, B 6ausocm go agmuHucmpa-
muBHama czpaga, u gaBam HoBu gaHHu 3a kuBoma
Ha ykpenaeHuemo npe3 XI-XI Bek''. PaznonoxkeHue-
mo Ha npoBe>kgawume ce paskonku B 3oHama, kos-
mo ce nocewaBa om mypucmu, gopa3BuBa pa3skasa
u nokasBa enemeHmu om npoyuyBamenckama ged-
Hocm, koumo B noBeuemo cayuau ocmaBam ckpumu
3a 0YUMe Ha HecneuuaAucmume.

EgHa om BakHume ocobeHocmu B paskasa 3a kpe-
nocmma Tyuga, npegcmaBeH Ha mepeH npeg HelHU-
me nocemumeAu, e npokpagBauwomo ce omcbcmBue
Ha CpegHoBekoBuemo. Bugumo kakmo om uHpopma-
uuoHHUMe mabaa, maka u om xapakmepa Ha ekcno-
HupaHume cmpykmypu, akueHmbm e nocmaBeH Bbp-
Xy nepuoga Ha kncHama AHmuuHocm — Bpememo Ha
noAazaHemo Ha memeAume Ha ykpenaeHuemo. Tasu
ocobeHocm ce gbaku kakmo Ha AakoHuuHama uHop-
MauuoHHa obesneyeHocm Ha mepeH (B cayuaume, B
koumo mabeaume nocouBam xpoHonozuuecku pam-

1 Paskonkume Ha kperiocm Tyuda 3a ce30H 2021 2. npuksoyuxa‘y/
CnuseH Hem, https.//new.sliven.net/sys/news/index.php?id=376928
(26.11.2021).
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in the core of the narrative about the fortress history.
That is the only building that has a protection shelter
built above it, and a viewing pathway for visitors. Along
with the Late Antiquity basilica right next to it, the bap-
tistery develops the theme of the spread of Christianity
in this part of the continent, in the context of the Ro-
man Empire and Byzantium in the Early Middle Ages.
The baptistery and the basilica are among the best pre-
served structures in the fortress; moreover, the frescos
and the mosaic floor tell about the role Tuida had as a
bishop's centre in the Late Antiquity.

The administrative building is the otherimportant
(and different) element in the presentation structure.
It occupies a central position in the fortress and adds
another theme to the general image: the theme about
local government and the urban functions in the Late
Antiquity.

The Lapidarium is one of the final elements of the

F ¢ o

Maax-kapma Ha kpenocmma Tyuga, 2020. © W. BeaukoB.
Tuida fortress site map, 2020. © 1. Velikov.
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ku, me ca cBbp3aHu cbc cb3gaBaHemo Ha cmpykmy-
pume), maka u Ha ucmopuueckus pa3Bou B zpagea
Ha kpenocmma.

Nuppacmpykmypa. OmHoBo cbc conbmemBauwy
xapakmep, Ho c onpegeneHa poas B npoueca Ha Bo3-
npuemMaHe Ha npe3eHMauuoHHUS HapamuB, mypuc-
muyeckama uH$ppacmpykmypa B kpenocmma Tyuga
€ uszpageHa ocHoBHo B peayamam Ha npoekm 3a koH-
cepBauus u couuanusauus, duHaHcupaH c eBponelcku
cpegcmBa npes 2014 20guHa™. M3BbpuweHa e usnocm-
Ha koHcepBauus Ha apxeonozuueckume cmpykmypu,
cb3gageHa e aneliHa mpexka c ocBemaeHue, Hsakonako
kbma 3a omgux u nukHuk 30HU, AemHU cueHU Ha om-
kpumo. M32zpageH e u Mocemumencku ueHmbp npu
Bxoga Ha kpenocmma.

MybAuueH obpas Ha 06ekma. KbcHoaHmuyHama
u cpegHoBekoBHa kpenocm Tyuga cbuwio ce pagBa Ha
npucbcmBue B oHnalH cpega. Pelicbyk cmpaHuuama
+Kpenocm Tyuga — CauBeH Tuida Fortress" e cb3gage-
Ha npe3 loau 2014 2. u kbm gHeWwHa gama uMa noumu
4000 nocregoBamenu, koumo noayuaBam akmyanHa
uHdopmauus 3a cobumus, apxeonozuvecku npoyuBa-
Hus, kakmo u 06pa3u om kpenocmma. Mpunoc B moBa
OMHOWeHUe UMa U UHMepHem cmpaHuuama® Ha kpe-
nocmma, kossmo e nogpa3sgeAeHue Ha cmpaHuuama
Ha ObwiuHa CauBeH. Tam e npegcmaBeHa nogpobHa
uHpopmauus 3a ucmopusima Ha kpenocmma, 2ane-
pusi om Bugeo- u gomomamepuanu, uHpopmauus 3a
BxogHu makcu, pabomHo Bpeme, ykazaHus 3a gocmbn.

EgHa om ocoberocmume B nybauyHus obpas Ha
cauBenckama kpenocm Tyuga e npuHagaexkHocmma
U kom opzanusauusma EXARC —2no6anHa mperka om
cneuuaaucmu B cdepama Ha ekcnepumenmanHama
apxeonozusi, gpeBHume mexHoAo2UU U UHMepNpe-
mauusma'4. Kom 2021 2. kpenocm Tyuga e eguH om

12 poekm BG161P0001/3.1-03/2010/028 ,,[MbmysaHe npe3
8pememo,8b8 8peMemo U ¢ 8pemMmemo — UHMe2PUPaH MpoeKkm 3a
passumue Ha npupPooHU, KyAmypHU U UCMOPUYECKU ampaxkyuu u
mypucmuyecka uHgpacmpykmypa 8 CaugeH” e ocbuecmeeH ¢
puHaHcosama nodkpena Ha OnepamueHa npPo2pama ,, Pe2uoHanHo
pazsumue” 2007-2013 2., cbgpuHaHcupaHa om Esponelickus cbro3
ype3 Esponelickus (hoHO 3a pe2uoHaAsIHO pa3sumue.

13 Tyuda—KbCHOGHMUYHA U CpeAHOBEKOBHA Kpenocm /) ObuuHa
Cnusen, https.//tuidacastle.sliven.bg/bg/ (26.11.2021).

14 EXARC e u apunuupara op2aHuzayus Kom MexdyHapodHuUs
cveem Ha myzeume (ICOM). Buxc: EXARC | About us, https://exarc.
net/about-us (28.10.2021).
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constructed exhibition narrative in Tuida fortress. It
is close to its south-eastern corner, where stone ob-
jects are on display on an open ground: column bases,
capitals, cornices and carved stone fragments. In the
composition aspect, the function the Lapidarium per-
forms is predominantly aesthetic and marks the end
of the visitors' route.

One of the complementary elements that plays an
importantintroductory role in the exhibition narrative
that unfolds inside Tuida fortress is the site plan. Its
purpose is to form an initial idea and to help visitors
find their way around the fortress. That information
board shows the most important places; it also con-
tainsinformation thatis not adequately edited for tour-
ist use. For example, the information about the num-
ber of seats in the Summer Theatre, and the several
clarification that the facility is ‘dismountable’ written
in the description of various stages at different places
on the exhibition ground. At the same time, there is
no information concerning the administrative build-
ing location, the Late Antiquity basilica and the corner
fortification towers of the fortress. That way, nearly all
the focus is on the tourist infrastructure (picnic areas,
benches, gazebos) constructed under an European
project in 2014, with much less attention given to the
archaeological heritage.

The physical reconstructions are another key el-
ement of the narrative about the past of the fortress.
Right in front of the main entrance to Tuida, visitors
can see a scale model of the fortress exhibited as an
open-air object. There are several reconstructions of
medieval siege machines: catapults, battering rams,
ballistae located close to the information centre. They
are all elements used to visually present the past, and
compensate for certain defects in the description texts.

The character of the site allows for the archaeo-
logical excavations performed there to be included
as part of the presentation about the history of the
place. They are in the north-western fortress sector,
close to the administrative building, and bring to light
new fact about the life in the fortress in the 9th-11th
century'Since the excavation works are performed in

11 Paskonkume Ha kperiocm Tyuda 3a ce30H 2021 2. npuksoyuxa”
// CnuseH Hem, https.//new.sliven.net/sys/news/index.php?id=376928
(26.11.2021).
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Aanugapuymbm B kpenocmma Tyuga, 2020. © W. BeaukoB.
The Lapidarium in Tuida fortress, 2020. © I. Velikov.

Banmucmepusm cbc 3awumHo nokpumue B kpenocmma
Tyuga, 2020. © . BeaukoB.

The baptistery and its protection shelter in Tuida fortress,
2020. © I. Velikov.

mpume 6bAzapcku UHCMUMYyUUOHaAHU YAeHoBe Ha
Op2aHu3auusma u eguHcmBeHusim peaneH apXxeono-
2uyecku o6ekm cpeg max'. NMpuHagaedkHocmma Ha
obekma kbm masu obwHocm cnomaza 3a noBuwia-
BaHemo Ha HezoBama Bugumocm B mexkgyHapogeH
nAaH u omBaps BpamoxkHocmu 3a BzaumogetcmBue ¢
gpyau uHcmumyuuu, cBbp3aHu kakmo ¢ HayuHo-npo-
yuBamencka gedHocm, maka u c uea couuaausauus u
npuBauyanemo Ha HoBu nybauku.

k3ksk

15 OcmaHanume 6bn2apcku op2aHU3AUUU 4YaeHo8e Ha

EXARC npedcmasnasam obekmu ¢ ampaKyuoHeH xapakmep:
Apxeonoauyeckuam napk , TornoaHuya” npu c. Yaedap, Kakmo u
,Mcmopuuecku napk” npu c. Heogpum Puncku.
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the area visited by tourists, they add to the story and
reveal elements of the research work that are in most
of the cases hidden for the eyes of non-professionals.
Animportant feature of the narrative about Tuida
fortress presented toits visitors is the sneaking absence
of the Middle Ages. It is indeed obvious from the in-
formation boards and from the nature of the exhibited
structures that the focus is on the Late Antiquity peri-
od, when the fortress foundations were laid. The rea-
son is in the brevity of the information on the site (in
the cases when the chronological frames are written
on the boards, they show the time the structures were
first built) and the history of the fortress construction.
Infrastructure. Its nature is supplementary again;
nevertheless, it does play a certain role in the process
of perceiving the presentation narrative. The tourist
infrastructure of Tuida fortress is mainly a result of a
conservation and socialisation project that received Eu-
ropean funding in 2014 It included a complete con-
servation of the archaeological structures, pathways
with lights, a number of resting places and picnic ar-
eas, and open-air summer stages. The Visitor Centre
at the fortress entrance was also part of that project.
The publicimage of the site. Tuida Fortress from
the Late Antiquity and the Middle Ages also enjoys on-
line attention. The Facebook page ,Kpenocm Tyuga —
CauBeH / Tuida Fortress" was created in July 2014. Up
till now, it has nearly 4000 followers receiving updat-
ed information about events, archaeological research
and images of the fortress. The fortress website’also
plays a role; it is part of the website of Sliven Munici-
pality. The detailed information given there tells about
the fortress history, offers a gallery of videos and pho-
tographs, and informs about entrance fees, work hours
and instructions how to go there.
One of the special things in the publicimage Tuida
fortressinSliven has is thatitis part of the EXARC glob-

12 Pproject BG161P0001/3.1-03/2010/028 ‘Journey through Time,
in Time and with Time — integrated project for the development of
natural, cultural and historical attractions and tourist infrastructure
in Sliven’ was implemented with financial support from the Regional
Development Operational Programme 2007 — 2013 co-funded
by the European Union through the European Fund for Regional
Development.

13 Tyuda — KbCHOGHMUYHA U cpedHOo8eKo8HA Kperocm” //
ObuwuHa CnuseH, https://tuidacastle.sliven.bg/bg/ (26.11.2021).
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CpaBHeHuemo mexkgy enemeHmume, koumo B
cBoama eguHHocm npegcmaBsam ekcno3uuuoHeH
pa3kas 3a muHanomo Ha Bcsika om kpenocmume, no-
kasBa kakmo npuauku, maka u pasauku B nogxoga npu
uszparkgaHemo my. O6wume MomMeHMU ca hpegnoc-
maBenu kakmo om ocobeHocmume Ha o6ekmume —
pa3ka3 3a ombpaHumeaHama cucmewma, 3a Bcekughe-
Buemo, 3a peAuzusima — maka u om Boanpuemume
UgeHmMUYHU NOgXogu 3a pa3zpbwiaHe Ha HapamuB
Ha omkpumo. Hat-yecmo moBa ce cayuBa upes uz-
noAsBaHemo Ha uHpopMauuoHHU mabaa c BusyanHu
u mekcmoBu enemeHmu, naaHoBe Ha ykpenaeHuemo,
pekoHcmpykuuu.

Peaucmpupanume pasauku B npunokenume nog-
xogu 3acsizam Hal-Beue Buga Ha uanon3BaHume cb-
opwkeHus 3a Busyaausauus Ha HapamuBa. B YepBeH
B no-20niMa cmeneH e 3acmbneHo npucbcmBuemo
Ha uH$opMauUoHHU Mabaa ¢ no-usyepnamenHu mek-
cmoBe u 06pasu, a kamo gonvaHeHue —u Ha QR-kogo-
Be, koumo ga no3Boasm Ha nocemumens ga 3apegu
BupmyanHo cogbpkaHue, koemo He modke ga 6bge no-
kazaHo Ha Mscmo. Om cBos cmpaHa, Tyuga npegaaza
noBeue pusuuecku BracmanoBku u ymaneHu mogeau
— makem Ha kpenocmma, Bb3cmanoBku Ha cpegHo-
BekoBHu BolHU cbopwkeHusi.

3akaloueHue

N32paskgaHemo Ha usinocmeH ekcno3uuuoHeH Ha-
pamuB B npegeaume Ha paskpumu apxeonozuyecku
cmpykmypu e npeguzBukamencmBo, yuemo uanbAHe-
Hue e B 20AiMa cmeneH AuMumupato om ¢u3suko-ze-
ozpadckume u xpoHonozuyeckume ocobeHocmu Ha
gageHus obekm. HabalogeHuemo Ha mepeH npu gBa
apxeonozuvecku obekma c ocuzyper mypucmuuecku
gocmbn, yusmo memamuka e nocBemeHa ocHoBHo
Ha nepuogume Ha kbcHama AHmuyHocm u CpegHoBe-
koBuemo, nokasBa peguua cxogcmBa u ycmaHoBeHu
npakmuku npu ekcnoHupaHemo u npe3eHmupaHe-
mo Ha pa3kas 3a HacnegcmBomo Ha nokas. B cobwio-
mo Bpeme Bce no-oce3aema e Heobxogumocmma om
pa3wupsBaHe Ha UHCMpyMeHMapuyMa om cpegcmBa
3a pa3zpbuwiaHe Ha no-gemalAeH HapamuB, nocmu-
kum cvc cpegcmBama Ha guzumanHUmMe MEeXHOAO-
2uu, koumo buxa MozAu ga gonpuHecam 3a,,00kuBsi-
Bane" Ha munanomo.
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al network of professionals in experimental archaeolo-
gy, ancient technologies and interpretation'. In 2021,
Tuida fortress is one of the three Bulgarian institutions
that are members of the organisation, and of all three,
itis the only real archaeological site’. The membership
of the site in that community makes it better visible in
foreign countries, and enables possibilities to cooper-
ate with other institutions active in research work and
in socialisation aiming at attracting new audiences.

ksksk

The comparison of the elements the unity of which
presents an exhibition narrative about the past of each
of the fortresses shows similarities and differences in
the approach taken to construct it. The common mo-
ments are predetermined by the nature of the sites:
a story telling about the defence system, the day-to-
day life and the religion, as well as by the identical ap-
proaches implemented in unfolding an open-air nar-
rative. The most used method is information boards
with visual and text elements, fortress plans and re-
constructions.

The registered differences in the approaches that
are used are related above all to the type of narrative
visualisation carriers. In Cherven, the degree of use of
information boards is larger, the texts give more details
and images, and also QR codes that enable visitors to
download virtual contents that isimpossible to display
on the site. Tuida, in its turn, offers more physical re-
constructions and scale models — a model of the for-
tress and reconstructions of medieval war machines.

Conclusion

Itis a challenge to construct a complete exhibition
narrative within sites with excavated archaeological
structures. The possibilities to meet that challenge
are largely limited by the physical, geographical and
chronological characteristics of the site. The field ob-
servations of two archaeological sites accessible for
tourists the thematic scope of which is above all con-

14 EXARC is also an organisation affiliated to the International

Council of Museums (ICOM). See: EXARC | About us, https://exarc.
net/about-us (28.10.2021).

15 The other Bulgarian organisations that are members of EXARC
are attraction sites: Topolnitsa Archaeological Park by Chavdar
village, and the Historical Park by Neofit Rilski village.
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06yueHue B HacaegcmBo:
My3eUHU noMazana u
o6pa3oBameAHu npo2pamu B
pe2uoHaAHUmMe ucmopuyecku
My3eu B Pyce u CauBeH

CunBus TpudoHoBa-KocmaguHoBa

Peslome: YuebHume nomazana u 06pazoBamenHu-
me npoepamu ymBopxkgaBam nonumukama Ha my3es
Nno omHoweHue Ha cbxpaHsBaHemo u nonyAsipusupa-
Hemo Ha kyamypHomo HacregcmBo. Te usBexkgam Ha
npegeH naaH kaloyoBu MomeHmu om pasBumuemo Ha
MecmHume obwHocmu u cb3gaBam npegnocmaBku
3a hopmupaHemo Ha AokarHa ugeHmu4YHoCm y nog-
pacmBawume. Tekembvm npocaegsBa cmpykmypama u
cbgbprkaHuemo 8 myseliiHume nomazana 8 komekcma
Ha o6pazoBameaHume npo2pamu Ha pe2uoHAAHUMe
my3eu om Pyce u CauBeH. lMoguepmaBa ce 066bp3a-
HOCmMma Ha u3gaHusima ¢ ekcno3uuuume u MeCmHu-
me HacaegcmBa, koumo 3aegHo nognomazam o06yye-
Huemo Ha nogpacmBawiume 8 kyamypHo HacaegecmBo.

KnalouoBu gymu: pecuoHaneH mysed, My3eliHd ne-
gazoeuka, oby4yeHue 8 HacregcmBo, apmecpakm, ko-
MyHukauus

Momazanama 3a yacoBeme no My3seliHa negazo-
2uka B pezuoHanHUMe ucmopuvecku Myseu paszpb-
wam wupok cnekmbp om memu, akueHmu u paska-
3u, cBop3aHu ¢ MecmHume HacregcmBa Ha CauBeH u
Pyce. Te ca HeuameHHa Yacm om npouecume 3a Ba-
Aopu3upaHe Ha HacregcmBa u cnogeAsiHe Ha 3HaHUS
u npakmuku, B koumo AokaaHomo ce Aeaumumupa
ype3 ynompebama Ha HauuoHaAHUs HapamuB u ce
BnucBa B koHmekcma Ha pezuoHanHama/ 6ankaH-
ckama uau eBponetickama ucmopusi. NMomazanama
ompassBam oHe3u cbwHocmHU xapakmepucmuku
u cneuuduku Ha MecmHume obwHocmu, koumo 2u
omkposiBam cpeg ocmaHaaume, kamo egHoBpemeH-
Ho ¢ moBa cbgedcmBam 3a popmupaHemo Ha msx-
Hama ugeHmuyHocm. Qokycbm B npeseHmauusma
Ha MecmHume HacregcmBa nonaga Bopxy kalouoBu
eneMeHmu om My3elHomo noBecmBoBaHue, koumo
ocbuwecmBsaBam mpaHcMucus Ha UHCMUMYUUOHAA-
HUMe NoCAaHUs, mbpcsaim guanoz u npoBokupam ge-
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Teaching Heritage: Museum
Teaching Aids and Educational
Programs in the Regional
Museums of History in Rousse
and Sliven

Silvia Trifonova-Kostadinova

Summary: The teaching aids and the educational
programs support the museum’s policy of cultural her-
itage preservation and promotion. They highlight key
local community development moments, thus creating
conditions for the young people to cultivate a feeling of
local identity. The text describes the museum teaching
aids structure and content in the context of the exist-
ing educational programs of the regional museums in
Rousse and Sliven. It underlines the correspondence of
the published teaching aids to the exhibitions and the
local heritage; their combined use is very effective in
teaching cultural heritage to the young people.

Keywords: museum, museum education, teaching
heritage, artefact, communication

The museum education teaching aids in the re-
gional museums of history cover a wide range of top-
ics, highlights and stories related to the local heritage
in Sliven and Rousse. They are always part of the pro-
cesses of heritage valorisation and sharing knowledge
and practice that legitimise the local through the na-
tional narrative and integrate it in the context of the
regional/ Balkan or the European history. The teach-
ing aids promote the nature and the specifics of the
local communities distinguishing them among the
rest and, on the other hand, strengthen their identity.
The focus of the local heritage presentation is on key
elements of the museum narrative that transmit in-
stitutional messages, try to make a dialogue and pro-
voke a debate with the audiences, and all that makes
the memory sites bright, polyphonous, different and
unique (TpudoHoBa-KocmaguroBa 2021).

The memory institutions recognise the museum
education teaching aids as one of the ways to interact
with young people that yields long-lasting added val-
ues. Therefore, the development and use of such aidsin
Bulgaria has grown significantly in the recent years. An
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6am ¢ aygumopuume, a moBa npaBu mecmama Ha
namem NbCMpu, MHO202AACHU, Pa3AUYHU U HenoBmo-
pumu (TpudoHoBa-KocmaguroBa 2021).

Momazanama 3a 3aHUMaHusima no my3elHa ne-
gazoauka ca eguH om Bo3amoxkHume u ocbaHamu om
UHCMUMYyUUUMe Ha haMemma HayuHu 3a B3aumo-
getcmBue c nogpacmBawume, koimo gaBa cBoume
gobaBeHu cmolHocmu B gbazocpoueH acnekm. Mo
Masu NpuYuHa npe3 nocAegHUMe 20guHU pas3pabom-
BaHemo u ynompebama Ha mo3u mun NOMOWHU Ma-
mMepuaAu y Hac 3HauumenAHo ce yBeauuu. Bce noBeue
My3eu cb3gaBam, nokazBam u usnoanzBam nomazana
npu pabomama cyyacmuuume. ToBa yaecHsBa komy-
Hukauusma, pa3zpbwia nomeHuuana Ha ekcno3uuuoH-
Hama cpega 3a yueHe u npexkuBsBaHusg, a HayuHUmMe
Xxunomesu noAyyaBam pasAuyHU UHMeEepnpemauuu.
Om 2009 2. goceza PezuoHanHusm ucmopuyecku my-
3ell—Pyce cb3gaBa 12 nomazana, koumo nognomazam
obpasoBamenanama My npozpama. B CauBeH om 2019
2. goceza paspabomBam gBe nomazana u akmuBHu
kapmu 3a memamuyHuMe 3aHUMaHusi.

Cmpykmypa Ha nomazanama. KoHuenuusima 3a
NOMOWHUME MamepuaAu e uszpageHa Ha 6azama Ha
aganmupaHe Ha HayuHume nocmanoBku u ekcnosu-
UUOHHUME peweHus cnpsaMo Bb3pacmoBume Bb3-
NnpusMus Ha yyacmHuuume. YuebHume nomazana
umam sicHa u onpocmeHa cmpykmypa, kosmo no3Bo-
AsiBa camocmosimeAHa paboma B ekcno3uuuoHHUmMe
npocmpaHcmBa Ha gBama my3es. TekcmoBeme ca
kpamku, ¢pazmeHmupaHu, MHo20 yecmo u Busyan-
Ho omkpoeHu, nocpegcmBom Bb3amoxkHocmume Ha
2paduyHus gusalH (uBemoBe, wpupmoBe, nornema).
Taka cb3gageHama opzaHu3auus Ha kHukHume menaa
cbgeticmBa 3a no-AecHomo u npaBuAHo ocMucAsiHe
Ha uHpopmauusima u kopekmHo pazuumane Ha cMuc-
Aume, 3anoXkeHu B pasauyHuUme 3agauu.

YuebHumMe nomazana Ha my3eume B Pyce u CAuBeH
ca uBemHu u 602amo ualocmpoBaHu. Te cbgbp>kam
cHumku, kapmu, cxemu, npegcmaBsm makemu u Bb3-
cmatnoBku, koumo npoBokupam alo6onumcmBomo
u popmupam unmepec kom pasHoobpasHume popmu
Ha MecmHo HacaegcmBo. BusyaaHusim mamepuan uma
3a ueA ga oHazaegu, om egHa cmpana, 6ozamcmBomo
om cbxpaHeHu apmedakmu, a, om gpyza —ga yrecHU
nogpacmBawume B npoueca Ha ,uscregBaHe" Ha ekc-
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increasing number of museums create, show and use
teaching aids in their work with the participants. That
way, the communication becomes easier, the learning
and experiencing possibilities offered by the exhibition
environment become larger, and the research theories
getvarious interpretations. Since 2009, the Rousse Re-
gional Museum of History has produced 12 teaching
aids supporting its educational program. Two teaching
aids and active maps for thematic classes have been
made in Sliven since 2019.

Teaching aid structure. The teaching aid concept
is based on research results and exhibition designs
adapted to the participants’ age-specific perception
capabilities. The teaching aid structure is clear and sim-
ple so that it allows independent work in the museum
exhibition spaces. The texts are short, fragmented and
often visually highlighted by graphic design solutions
(colours, fonts, boxes). That book design helps the eas-
ierand more correct understanding of the information
and the accurate interpretation of the meanings inte-
grated in each task.

The teaching aids in the museums in Rousse and
Sliven are richly decorated in colour. They have pho-
tographs, maps, diagrams and present models and re-
constructions that trigger curiosity and build interest
in the various forms of local heritage. The purpose of
the visual material is to visualise, on the one hand, the
wealth of preserved artefacts and on the other hand,
to guide the school children in the process of “explor-
ing” the exhibition spaces. That turns the aids into
guidebooks giving instructions how to explore and
learn more about the exhibitions. While searching for
objects on the Treasure Hunters’ Map in the building
of the Rousse Museum of History, the children learn
in detail the location and the themes of the museum
rooms, follow the exhibition chronology, build a mental
link between historical periods and their presentation,
and make references to other museum units. Knowing
the room location (Prehistory, Sexaginta Prista, Yatrus,
Spirituality) makes it easier to search for objects from
the Middle Ages, the Antiquity, or the Modern Age.
The teaching aid about the Thracians in the museum
in Sliven encourages the children to identify objects
important for that period by making a thematic refer-
ence to the corresponding exhibition. The strategy of
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no3uuuoHHUMe npocmpaHcmBa. Taka nomazanama ce
npeBpbwam B cBoeobpaseH Bogau — ppkoBogcmBo
3a usyyaBaHe u ono3HaBaHe Ha uanok6eHume naowiu.
Topcedku npegmemu om Kapmama Ha mbpcayume
Ha cvkpoBuwia B czpagama Ha icmopuyeckus mysel
B Pyce, nogpacmBawume ce 3ano3HaBam gemaulaHo
¢ pa3nonokeHuemo u memamukama Ha 3aAume, npo-
cnegsiBam nocaegoBameaHocmma u XpoHoAo2USMa
Ha ekcnoHupaHe, cb3gaBam mucnoBHa Bpbska mexk-
gy nepuogume u msxHomo npegcmaBsHe, npaBsm
npenpamku kbm gpyau My3etHu 06ekmu. 3HaHUemo
3a mecmonoAokeHuemo Ha 3aaume (Mpaucmopus,
Cekcazunma Mpucma, Ampyc, AyxoBHocm) yaecHsiBa
mbpceHemo Ha Bewu om CpegHoBekoBuemo, AHmuu-
Hocmma, HoBomo Bpeme. B nomazanomo, nocBemeHo
Ha mpakume, my3esim B CAuBeH npoBokupa geuama
ga omkpuBam kalouoBu 3a BpemeBus ompsizbk npeg-
Memu, kamo 2u cbomHacsim memamuyHo kbm cbom-
BemHama ekcnosuuus. Cmpamezusima 3a mbpceHe
u HamupaHe Ha ekcnoHamu cv3gaBa npegnocmaBka
3a nonyyaBaHe Ha mpalHu 3HaHug u ycBosBaHe Ha
yMeHusi 3a HabAlogaBane, npoyuBaHe, usBAauuaHe Ha
uHdopmauus, npeueHka, aHaau3, popMupaHe Ha Xu-
nomesa u ap2ymMeHmauus Npu U3nbAHEHUEMO Ha No-
cmaBeHume 3agauu.

Pe2uoHanHume my3eu B Pyce u CauBeH usnoasBam
cxogHu noxBamu 3a paboma npu cmpykmypupaHe-
MO Ha Yacm om nomMazanama — me BkalouBam nep-
coHaAusupaHu Bogauu, koumo ocbwecmBsBam ko-
MyHukauusma c nogpacmBawume. Om ,nbpBo Auue”
e my3zeonokku u uHmepnpemamuBen memog, npu
koimo om cmpaHuuume Ha pabomHama mempagka
AUYHOCM OM MecmHama ucmopus BbBauva yuacmHu-
uume B 3aHUMaHusma om obpasoBameanama npo-
2pama. Taka ce nocmuza gocmoBepHocm, ckbcsaBane
Ha gucmaHuusma mMexgy My3es u nompebumeaume,
npuBHacsam ce eAemeHmu Ha 6au3ocm, npukalouerue,
uzpa, paszoBop. Pumckusim Boun Mapk Yanul Buk-
mop e kalouoB nepconaxk om ,, Apxeonozuyeckama
mempagka" — yuebHo nomazano Ha Pyce om 2011 2.
HezoBomo ume e no3Hamo Ha apxeono3ume om ka-
meHeH skepmBeHuk, omkpum B xpama Ha AnoAoH Ha
pumckama kpenocm ,,Cekcazuima Mpucma®. Mapk Ya-
nul npeBexkga yuacmHuuume B,,matdHcmBeHus cBsam
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looking for and finding objects helps to form lasting
knowledge and to learn observation, research, informa-
tion deduction, assessment, analyses, hypothesis cre-
ation and reasoning skills while performing the tasks.

The regional museums in Rousse and Sliven use
similar methods in structuring some of the teaching
aids: they integrate personalised guides that commu-
nicate with the children. The ‘first person singular’is
an interpretation method in museology using a local
history person who “communicates” from the pages
of the work notebook and leads the participantsin the
educational program sessions. That is a way to achieve
credibility, to make a bridge between the museum and
the users, to add elements of closeness, adventure,
game and conversation. The Roman soldier Marcus
Ulpius Victor is a key character in the Archaeological
Notebook, a teaching aid in Rousse since 2011. His name
became known to the archaeologists from a sacrificial
stone unearthed in Apollo’s temple in the Roman for-
tress of Sexaginta Prista. Marcus Ulpius guides the stu-
dentsin the ‘mysterious world of archaeology' across
the Antiquity and the Middle Ages by the story about
the Roman fortress on the Danube and the archaeo-
logical reserves of the Medieval Town of Cherven and
the Ivanovo Rock Churches.

The Sliven museum made a work notebook the
leading character in which is Seuthes, ‘son of Teres,
king and priest of the Thracians™, a guide in the jour-
ney through time. The museum has chosen Seuthes
to be the guide, as that way they make a link to the top-
ic of the Valley of Thracian Kings and the treasures of
the Thracian culture. The conversation approach that
isused is a first person singular story. Methods of that
kind are used for the museum visitor group of amateurs
and children (WapenkoBa-TowkoBa 2012: 305). The
teaching aids in the museums of Rousse and Sliven use
characters the actual prototypes of whom can be seen
in the archaeological evidences, thus adding credibility
and achieving a higher level of trust with the users. The
“communication” of Marcus Ulpius Victor and Seuthes
with the young people is very casual; the friendliness
and the relaxed communication are combined with

1 From Marcus Ulpius Victor’s address to the participants in the
museum activities.
2 Part of Seuthes’s self-presentation in the workbook.
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Ha apxeonozusma“’ npe3 AHmuyHocmma u CpegHo-
BekoBuemo upes paskasa 3a pumckama kpenocm Ha
AyHaB, apxeonozuueckume pesepBamu ,,CpegHoBe-
koBeH 2pag YepBer" u ,BaHoBcku ckaaHu ubpkBu®“,

Mysesim B CauBeH cb3gaBa pabomHa mempagka,
B kosmo 2naBro gedicmBawio Auue e CeBm, ,,cun Ha
Tepec, uap u peu Ha mpakume"?, Bogau B nbme-
wecmBuemo BvB Bpememo. C uzbopa Ha CeBm 3a
Bogau, my3zesm nokasBa Bppskama c memama3a Ao-
AuHama Ha mpakudckume uape u 6ozamcmBama Ha
mpakutckama kyamypa. M3noa3BaHusm memog 3a
pa3zoBop e paskasBaHe B nbpBo Auue, eqguHcmBeHo
yucno. MogobHU nogxogu ca npegHa3HayueHu 3a 2pyna-
mMa Ha He-cneuuaAucmume U geuama-nocemumenu
B my3es (LLlaperkoBa-TowkoBa 2012: 305). B nomaza-
Aama Ha my3eume B Pyce u CauBen ce omkposiBam
obpasu, koumo umam cBoume peanHu npomomunu
cnopeg apxeonozuveckume cBugemencmBa, a moBa
yBeauuaBa goBepuemo u npaBgonogobHocmma cpeg
nompebumeaume. Mapk Yanud Bukmop u CeBm,,06-
wyBam" c nogpacmBawume HedpopmanHo, a bau-
3ocmma u cBobogHama komyHukauus ce gonbABam
om BnamokHocmma 3a cebenpegcmaBste Ha Bmo-
pus yuacmHuk B uzpoBus Mmogea Ha obyueHue — ge-
memo. Mo mo3u HauuH ce nocmuza omkpumocm,
guanozuyHocm u goBepue Ha BkaloueHume B npeg-
cmosiwus pabomeH npouec. MepcoHakume Ha pum-
ckus BoaHuk u mpakudckus BAagemen usnbaHsBam
gBe ocHoBHU dyHkuuu: uHpopmamuBHa — kamo yne-
cHaBam Bpo3npuemaHemo Ha meopemuyHUmMe Xuno-
mes3u, U HacouBawa — nognomazam yyacmuuuume B
usnbAHeHUemMO Ha nocmaBeHume 3agauyu. MogobHa
HekoHBeHuuoHanHa dopma Ha obwiyBaHe pa3uynBa
My3elHama cpega, koasmo cmaBa guHamuuHa, om-
BopeHa, npuobwaBawa.

B cmpykmypHo omHoweHue nomazanama Ha My-
3eume B Pyce u CauBeH npegnazam 3aBugHo pasHo-
obpasue. CogbprkaHuemo B yacm om nomowHuUmMe
MamepuaAu e 0p2aHU3UpaHo No pa3AuYHU memu. ,Aa
omkpuem Pyce" Hanpumep cbgbpyka MHokecmBo Mo-
muBu om paska3a 3a kpatigyHaBckus 2pag u He20Bo-

1 O6pvweHue om umemo Ha Mapk Yanuii Bukmop Kbm

yyacmuuyume 8 my3eliHume 3aHUMAHUS.
2 Yacm om camonpedcmasaHemo Ha Cesm om pabomHama
mempadka.
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the possibility for self-presentation of the other par-
ticipant in the role-based education — the child. That
approach leads to openness and a free dialogue, and
wins the trust of the participants in the forthcoming
working process. The characters of the Roman soldier
and the Thracian ruler perform two key functions: in-
formative, because they facilitate the understanding
of theoretical hypotheses, and guiding, because they
help the participants in performing their tasks. That
unconventional communication form breaks the stiff-
ness of the museum environment, making it dynamic,
open and inclusive.

In the structural aspect, the diversity the teaching
aids used by the museums in Rousse and Sliven offer
is noteworthy. In some of the teaching aids, the con-
tentis organised in groups of different topics. Discover

HEEGE

Kopuua Ha pabomna mempagka ,lTemewecmBue BnB Bpe-
mMemo: mpakume”, CauBeH. © C. TpudoHoBa-KocmaguHoBa.
‘Journey across Time. The Thracians’ working notebook cover,
Sliven. © S. Trifonova-Kostadinova.
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mo pa3Bumue npe3 pasauuHu BpemeBu ompssbuu,
BusyanHo omkpoeHu owie Ha kopuuama. Taka 3a uu-
mameAas cmaBa sicHo, ue ocHoBHusm ¢okyc B 3aHu-
MaHusima no Mmy3elHa negazozuka ca Bpb3kume Ha
2paga B muHanomo u gHec, apxumekmypama, umeHa-
mMa Ha yaAuuume, geuama u 2pudkama 3a msix npegu u
ce2a, NpPUpOgHOMO MHO2006pa3ue No nopeyuemo Ha
peka Pycencku Aom. Apyza yacm om nomazanama ce
noguuHsBam Ha pa3AuYHU aHMponoAo2uYHU kamezo-
puu. B kHuzama uzpa Ha my3es B Pyce ,llpegmemume
20Bopsam” ca o6ocobeHu pybpuku, yuiimo akuenm
nonaga Bbpxy onpegeneHu 6uozpaduyHu MomeHmu
om >kuBoma Ha yoBeka B nepuoga Ha couuaausma —
AemcmBo, BoliHa, CBobogHo Bpeme, Hue u cBembm.
ToBa nognomaza opueHmMupaHemo Ha yyacmHuuume
B xpoHono2usima, munoaozusima u xapakmepa Ha pas-
2neXkgaHusi nepuog, omkposiBa kalouoBu npomeHu u
3HakoBu cobumus B obwecmBomo npe3 muHanus Bek.
Tpema yacm om NOMOWHUMeE MamepuaAu 3a nogpa-
cmBawu cogbprkam B cebe cu paspabomeHu Aalim-
mMomuBu, noguuHeHu Ha cneuudukama Ha konkpemHa
My3elHa gedHocm. OmgeAHUMe ceaMeHmu Cbcma-
Bsaim u gonbABam obwiama pamka Ha nomazanomo. Mo
mMo3u HauuH e koHcmpyupaHa , Apxeonozudeckama
mempagka", HacoueHa kbMm mepeHHUmMe npoyuBaHus
Ha MecmHume apxeono3u. Ta obeguHaBa omgeaHume
acnekmu om u3BbpweHume uscaegBaHus u gocmue-
Hamume HayyHu 3HaHus. TakuBa ca 3aHUMaHUsIMa 3a
pumcku MoHemu, 6020Be, 6vazapckume bykBu u uu-
¢pu, cpegHoBekoBeH YepBeH, ckanHume maHacmupu.
Bcska egHa om nocoueHume memu e B ocHoBama Ha
omgeAHo My3elHo 3aHuMaHue. B cBosima komnaekc-
Hocm me u3z2paxkgam u gopaszBuBam npegcmaBume
3a opMupaHemo Ha MecmHomo HacaegcmBo u no-
kazBam HezoBama 3Hauumocm gHec.

Mma nomazana, yusimo opzaHu3auusi € NoguuHe-
Ha Ha 20guwHus yukbA om my3edHu akmuBHocmu
— Yyacm om penepmoapHama noaumuka Ha my3es.
Mpumep e ,ekoMy3elHo nomazano” om Pyce. /3ga-
Huemo cbgbpika Hskonko 0byuumenHu mogyaa 3a ue-
mupume ce3oHa u Bceku egun om misix ce pokycupa
Bopxy 3Hauumo cobumue. Hanpumep 1 anpua e Mex-
gyHapogHUsim geH Ha nmuuume, a 29 loHu e Mexgy-
HapogHusim geH Ha peka AyHaB, koumo umam npska
Bpb3ka c konkpemHa my3elHa getiHocm, pa3zpbuiaHa
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Rousse, for example, contains numerous motifs of the
story about this place on the Danube and its develop-
ment in various periods of time that are highlighted
even on the front cover. That helps the reader to un-
derstand that the main focus of the museum education
sessions is the links the town had in the past and today,
its architecture, the street names, the children and the
care for them earlier and now, and the natural diversi-
ty along the Roussenski Lom River. Other teaching aids
cover different anthropological categories. The Objects
Tell Stories game book contains several sections each
of which is related to a specific moments of a person’s
life in the socialist period: Childhood, War, Free Time,
We and the World. That way, it is much easier for the
participants to cope with the chronology, the typolo-

™l 3gpaBen! KasBam ce CeBm,
cuH Ha Tepec, uap u Xpey

Ha mpakume /

EAa ¢ MeH Ha numeweemBue [

ot} Hazag BuB Bpememo |

r u Ono3Haill MoA b
Hapog!

3gpaBed, CeBm!
A3 ce kaiBam

Hokamo momyBaw B cBema Ha mpakume
no cmpanuyume Ma mempagkama, nog Beaka
cHuMka HONUIWY UMEMO Ha npegema,

I kamo nopBo 20 omkpuew B ekenosuyusma Ha
Pezuokasen uemopuyecky Myzed
AP Cumeon TabakoB” - CauBen.

MepcoHanusupaHu Bogayu 3a my3etHume ekcnosuuuu, Cau-
BeH. © C. TpupoHoBa-KocmaguHoBa.

Personalised guides for the museum exhibitions, Sliven. © S.
Trifonova-Kostadinova.
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B coomBemuama memamuyHa ekcnosuuug B, Eko-
my3el ¢ akBapuym". Taka ce uszparkga cucmemHocm
B npesenmauusma Ha MecmHomo HacregcmBo, yc-
maHoBsaBam ce Bpb3kume c AokanHume obwHocMu
u kyamypHume netsaku, Baxkha uacm om ocmucag-
Hemo u ocmoUHocmsiBaHemo Ha npupogHUMe gage-
Hocmu, kakmo u 3a pasBumuemo Ha nogxogume 3a
paboma c nybauku. , ako npegmemuusim cBsam Ha
My3es e HezoBomo 6o2zamcmBo kamo koaekuuu, mo
cb3gaBaHemo Ha koHmekcm 3a BnucBaHe Ha paska-
3a upe3 npegmemu u npukaHBane Ha nybauku ga ce
Bkalouam B paskasa, ce npeBpbwia B 602amcmBo om
uszpakgaHe Ha HoBu omHoweHUs ¢ nocemumenu-
me — MecmHu, npemuHaBawu, mypucmu, makuBa,
koumo ce 3aBpbwam” (bokoBa 2020: 61). Mo mo3u
HauuH ekcnosuuusma opopms u cuHmesupa B cebe
cu obpasa Ha 2paga u pezuoHa kamo kornopumeH, He-
noBmopum u nocaegoBamenHo uszparkgaH BnB Bpe-
mMemo u npocmpaHcmBomo. Taka Ekomy3esam, Hezo-
Bume guopamu, paskasu, pecypcu u uHcmpymeHmu
3a paboma c aygumopuu cbyemaBam ,,MHO202AacCU-
emo B npegcmaBsiHe Ha obwiouoBewku 3Hauumomo,
Ho ¢ akueHmu u Bopxy ,,gyHaBckomo", nokannomo u
peauoHanHomo kamo npupogHu Mmecma u 06xkuBeHu
mecma“ (bokoBa 2020: 65).

Yacm om nomowHume mMamepuaau Ha gBama
My3es UMam pa3Au4Ha om obuvaliHO no3Hamume u
usnonasBaHu popmamu Bususi. Myzesm B CauBeH Ha-
npumep cb3gaBa akmuBru kapmu (c opmam Ha kap-
mu 3a uz2pa). Te ca manku, ygobHu, a omzoBopume Ha
nocmaBeHume 3agayu ce HaHacsm HanpaBo Bopxy
msix. MlogobeH HayuH Ha koHCmMpyupaHe Ha nomMow-
HUMe MamepuaAu e nogxogsauwl, mbl kamo u3Au3a
u3BbH pamkume Ha koHBeHuuoHanHUME nomazana —
noBeuemo om msix ca manka kHuxkka uau pabomHa
mempagka, no3Hamu Ha geuama om yyuAuw,emo u
npenpawa kbm Beue usBecmHu dopmu Ha 3ab6aBaeHus
¢ no3Hamu uzpoBu enemenmu?, AkmuBHume kapmu
umam 3a uen He moakoBa ga uHdopmupam, koakomo
ga pekoHcmpyupam cnomeHa 3a npexkuBsBaHusima
Ha yyacmHuuume B ekcno3uuuoHHUMeE 3aAU U 3HaHU-

3 fleuama pasnosHasam Kapmume, HanpuMep om uzpu Kamo

LHepeH Membp“, Koumo ca edHU oM MBP8UME, C KOUMO MAAKUAM
4yoeek ce cOAbCKeA UAu Kapmu, Koumo cbabmcmeam Opyau
HACMOsHU u2pul.
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gy and the nature of the period in focus, as the high-
light is on key changes and iconic social events in the
previous century. The third group of teaching aids for
school students contain leitmotivs related to the na-
ture of different museum activities. The teaching aid
framework contains different segments. That is the
structure of the Archaeological Notebook offering in-
formation about the fieldwork of local archaeologists.
The notebook shows different aspects of the explora-
tion work that has been performed and links that work
to the research knowledge obtained throughit. Thisis
the type of classes dwelling on the Roman coins, gods,
the Bulgarian letters and digits, the Medieval Town
of Cherven, and the rock monasteries. Each of these
topics is covered in a special museum class. In their
complexity, they construct and upgrade the ideas of
the way the local heritage was formed, and reveal its
significance today.

Some of the teaching aids are organised around the
yearly cycle of museum activities as part of the muse-
um repertoire policy. One of them is the Ecomuseum
Teaching Book from Rousse. It contains a number of
educational modules related to the four seasons, and
in the centre of each of them is a significant event.
For example, April 1¢is the International Bird Day, and
June 29 is the International Danube Day that is direct-
ly related to a specific museum activity happening in
the exhibition space on a corresponding theme in the
Ecomuseum with Aquarium. That way, the local her-
itage presentation is based on a systematic approach;
furthermore, this approach connects the local commu-
nities and the cultural landscapes that are a major ele-
ment in the appreciation and appraisal of the natural
setting, and promotes the work with audiences. ‘And
if the world of objects a museum has is its wealth as
collections, to create a context allowing object-based
integration in the narrative and to invite audiences to
participate in the story becomes a wealth of construct-
ing new relations with the visitors, regardless of wheth-
er local, passers-by, tourists, or people revisiting the
museum’ (bokoBa 2020: 61). That way, the exhibition
shapes and integrates the image of the town and the
region: colourful, unique and systematically developed
in time and space. The Ecomuseum, its dioramas, sto-
ries, resources and the tools it uses to work with audi-
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sima 3a npouecu u npegmemu, nocpegcmBom nope-
guua om Bonpocu u omzoBopu. HpopmauuoHHUMe
AucmoBe 3a nepuogume Ha lMpaucmopusima, Cpeg-
HoBekoBuemo, AHmuyHocmma u MogepHocmma,
koumo npaBu pyceHckusm my3ed, nok ca nog dop-
Mama Ha gunasiHa*. PazzbBaliku omgeAHume yacmu,
yyacmHuuume ce usnpaBsam npeg pasHoobpasHu no
cBos xapakmep 3aHumaHus u npoBokauuu, B ocHoBa-
ma Ha koumo e uzpoBusim mMogea Ha obuwiyBaHe. VIH-
¢opmauuoHHumMe AucmoBe ca npakmuunu cpegcmBa
3a npubaukaBaHe Ha yyuacmHuuume kbm ueaume u
ugeume, 3anokeHu B o6pasoBameaHume npozpamu.
Te nocmaBam pamku, Ho gaBam u cBoboga Ha nogpa-
cmBawume B onosHaBanemo u komyHukupasemo c
usnok6eHume npocmpancmBa.

CowiecmBeH enemeHm om cmpykmypama Ha
nomazanama no My3ellHa negazozuka ca obpasoBa-
meAHUMe 3agauu. Te ce xapakmepusupam c pa3Ho-
obpasue om memu u nogxogu 3a BaaumogetcmBue
¢ MecmHume HacaegcmBa Ha Pyce u CauBeH. Mo-
MOwHUMe mMamepuaau npegusBukBam geuama ga
mbpcsm omezoBopu, ga omkpuBam apmegakmu, ga
Bv3anpousBexkgam noAyueHu Beue 3HaHus, ga uskas-
Bam xunomesu, ga npaBsam axaausu Bo3 ocHoBa Ha
npugobum B my3es onum, ga chagaBam Mogeau Ha
ekcnoHamu u ga pekoHcmpyupam makuBa, ga obuly-
Bam c ekcnosuuuonHume mekcmoBe. 3agauume B
My3elHUMe noMazaAa Mozam ga 6bgam obocobeHu
B crnegHume Hsikonko 2pynu.

3agayu 3a omkpuBamenacmBo. EgHa om obuua-
Hume uzpu B my3es B Pyce e, Tbpcauu Ha cbkpoBu-
wa". MNogpacmBawume noayyaBam kapma ¢ pomo-
2paduu Ha apmedakmu, koumo mps6Ba ga Hamepsm
B ekcno3uuuonHume npocmpancmBa Ha icmopuue-
ckus myseu. NpegusBukameacmBomo e eguH MHO20
gobpe npemucaeH u pabomeuw, mogen 3a usyyaBa-
He Ha omgeAHU npegMmemu 3ag BumpuHama —3a ga
pa3no3Haew npaBuaHus, mpsbBa ga cu ce gokocHan
go ocmaHaaume. Tyk e BakHa He camo cpewama c
BewHusa cBsam Ha my3es, HO U YemeHemo. AHOMa-
uuume B noBeuemo cAyyau ocmaBam HeBugumu 3a
nogpacmBawume, mbl kamo ce cxBawam om msix
3a He ocobeHo ampakmuBHo uemuBo. TekcmoBeme

4 Tosa e gpopmam, kolimo e Heobu4aeH 3a yuunuuje u npednonaza

HegpopManHa KOMyHUKAUUA.
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3a ga nogzomBum mupmBua 3a gpyzuA AuBom,
go Hezo nocmaBame dlobumu npeghsemu.
Huwp ne mpabBa ga auncBa Ha 3Hamuua mpakuey,
B omBugrua cBam. 3aegeo ¢ xpasama, cegoBeme,
nakumume u opvhuama nozpebBame u kosecHuuama
¢ Bnpezdamume Hal-xyBaBu kowe.
Creg moBa 3acunBame ¢ npocm,
33 A @ HegOCTLIHLL
ﬁ Taka no wawume 3emu Bue grec
. J omkpuBame mHoskecmBo

MomuB ,Tpakutcko nozpeberue”, CauBeH. © C. TpudoHo-
Ba-KocmaguHoBa.
Thracian burial motif, Sliven. © S. Trifonova-Kostadinova.

ences combine ‘the polyphony of presenting what is

universally important yet placing in the limelight the
“Danubian”, the local and the regional as natural sites
and places saturated with life’ (bokoBa 2020: 65).
The vision of some of the teaching aids used by the
two museums is different from the commonly used
formats. The museum in Sliven, for example, has cre-
ated active cards (in the shape of playing cards). They
are small in size, convenient, and the answers to the
tasks is marked right on them. This shape is suitable
for teaching aids because it goes beyond the conven-
tional teaching aid frames - a booklet or a notebook
in most of the cases that kids know from school, and
builds associations with familiar entertainments and

game elements®. The purpose of the active cards is not

3 The children know the cards from, for example, games like ‘Go
Fish’—one of the first games they learn —or from cards used in other
table games.
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B 3aHUMaHus kamo ,Tbpcauu Ha cbkpoBuwa“ obaue
ca Heobxogumu, 3a ga Mozam npaBuaHo ga 6pbgam
ugeHmuduuuparu nokazaHume usobpaxkeHus. Om-
kpuBameacmBomo kamo HauuH 3a ono3HaBaHe Ha
usnok6eHume naowiu usnoasBa u icmopuueckusm
My3el B CauBeH. Ha cmpaHuuume Ha nomazanomo,
nocBemeHo Ha mpakume, ca nokasaHu cbgoBe, koumo
yyacmHuuume B 3aHuMaHusima mpsi6Ba ga o6o3Ha-
Yam Cc UMeHama um u ga Bnuwam Ha cbomBemHume
mMecma. MogobHU no munoAo2us 3agaHus ce cpew,am
u B, Apxeonozuveckama mempagka“ u,,EkomyseliHo-
mo nomazano” Ha my3ses B Pyce.

3agauu 3a koHcmpyupaHe. Npe3 2019 2. pyceH-
ckusm my3el cv3gaBa kHuza xkypHan ¢ obaekaa, xa-
pakmepHu 3a pa3auuHu obuwecmBeHu npocaolku.
Bcaka cmpaHuua Ha nomazanomo e pasgeneHa Ha
Hsikonko yacmu no xopu3oHmana, kamo ceameHmu-
pa gpexume Ha 0mgeAHU eAeMeHmU. 3agaya Ha yyac-
MHuUUmMe e ga c2A0bssm Aucmume no HauuH, kolmo
ga Busyaausupa munuueH obpa3 c HezoBomo xapak-
mepHo 06aekno, Hanpumep BoenHa yHUpopma, mpa-
guUUUOHHa Hocus Ha >keHume, 2pagcka pokas. Mpu
3aHUMaHuemo moXe ga ce kombuHupam yacmu om
pa3AuyHu 0bAekna — mwkko — keHcko, cencko —2pag-
cko, koemo ga npegusBuka ycmuBku npu pabomama,
HO UMa 3a ueA ga Bo3npousBege Beue noayuyeHu om
geuama 3HaHus B yacoBeme no my3eliHa negazozuka.
Aopu yucmo cayyallHomo cbBnageHue Ha eAeMeHmU
npu pabomama ¢ kHuzama-kypHaa nocmuza cBosima
obpaszoBamenHa uen — ga nokaxe kak ce obauuam
xopama B Pyce B kpas Ha XIX u Hauanomo Ha XX B. B
nomazanomo Ha my3es B CauBeH yueHuuume umam
3a 3agaua ga cBop>kam mouku B maxHama nocaego-
BameaHocm, a Mogena Ha noAyueHomo usobpaXkeHue
ga omkpusim B ekcno3uuuoHHume 3aau. Ch3gaBaHe-
mo — u3pucyBaHemo, koHcmpyupasemo, Ha npegme-
ma no HezoBume koHmypu u gonbAHUMEeAHUME Bb-
npocu kbm 3agaHuemo, cBbp3aHu ¢ onucaHuemo Ha
Mamepuaaume u ¢pyrkuuume, nognomazam nogpa-
cmBawume B npaBuaHomo pa3zuumane Ha ekcno3u-
uusima kamo egHoBpemeHHo ¢ moBa cmumyaupam
msxHomo AlobonumcmBo u uHmepec.

3agauu 3a pekoHcmpyupaHe. B uHpopmauuoH-
HuUs Aucm 3a nepuoga Ha CpegHoBekoBuemo yuac-
mHuuume B My3elHUMe 3aHUMaHUsi UMam 3a 3agaya
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so much to give information; they are designed above
allto reconstruct the participants’ memories from their
experiences in the exhibition rooms and their knowl-
edge of processes and objects by using a series of ques-
tions and answers. The information sheets on Prehis-
tory, the Middle Ages, the Antiquity and the Modernity
made by the Rousse museum are shaped like leaflets*.
When the participants unfold the separate sections,
they face various activities and challenges based on
game communication. The information sheets are a
useful tool to bring the participants closer to the ed-
ucational program goals and ideas. They put frames,
indeed, but on the other hand, they give freedom to
the youngsters in exploring and communicating with
the exhibition spaces.

The educational tasks are a very important struc-
tural element of the museum teaching aids. They of-
fer diverse themes and methods to interact with the
local heritage of Rousse and Sliven. The teaching aids
challenge the kids to look for answers, to discover ar-
tefacts, to reproduce information they have already
learned, to formulate hypotheses, to make analyses
based on their museum experience, to create models
or reconstructions of objects, and to communicate with
the exhibition texts. The museum teaching aid tasks
can be grouped in several categories:

Discovery tasks. Treasure Hunters is one of the
best-loved games in the museum in Rousse. The chil-
dren get photographs of artefacts that they should
find in the exhibition places of the Rousse museum.
This challenge is a very carefully designed model of
exploring objects in the showcase: you can identify
the right object only after you see all the others. The
important thing here is not only the contact with the
world of museum objects; readingis also essential. The
object labels remain, in most of the cases, “invisible”
for the students, because they do not consider them
to be something attractive to read. In activities such
as the Treasure Hunters, however, these texts should
be read so that the images can be correctly identified.
The Museum of History in Sliven also uses discovery as
a method of exploring the exhibitions. The teaching aid
covering the Thracians contains images of pots that the

4 This format is not usual for schools and suggests informal

communication.
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ga goBopwam koHmypume Ha cpegHoBekoBeH cbg
u ga 20 ouBemsm no nogobue Ha nokasaHus ene-
mMeHm. 3agaHuemo npoBokupa HabAlogameaHocmma
Ha yyacmHuuume, pa3BuBa ycema um 3a usyuaBa-
He Ha gemalAume B mexHume ¢popmu u uBemoBe,
kamo npegu3BukBa u BbacmanoBsBaHe Ha npugo-
Bumu npegcmaBu 3a moBa kak uszaedkgam nogobHU
ekcnoHamu 3ag Bumpuna. lMocaegoBameaHocmma u
HagzpaXkgaHemo Ha NOAYYeHU 3HaHUSI € UeAeHacoue-
HO mbpceHa om My3eliHUMe negazo3u. B pabomua-
Huuama no cpegHoBekoBue geuama pekoHcmpy-
upam makem Ha 2AUHEH Cbg OM NOCOYEHUs hepuog.
Cowusm mogeA Ha paboma ce HabalogaBa u B myses
B CauBeH, kbgemo yuacmHuuume B memamuyHama
pabomunaHuua ,Manavk pecmaBpamop” Bb3cmaHo-
BsiBam penauku Ha 2AuHeHU cbgoBe, dpazmeHmupa-
HU om My3elHus pecmaBpamop. B nomazaromo me
mps6Ba ga goBbpwam pucynka c mpakutcka amdopa
no 3agageHus B ynpakHeHuemo mogea.

3agayume 3a paboma ¢ mekcmoBe ce xapak-
mepu3upam ¢ 20A9M0 pa3Hoobpasue om Bb3amoxk-
Hocmu 3a npuobwiaBaHe Ha nogpacmBawume kbm
ekcnosuuyuoHHume npocmpancmBa u 3a akmuBHa
komyHukauus c apmedakmume. Egun om vecmo us-
noAsBaHume HayuHu 3a ynompeba Ha Beue noayue-
HUmMe 3HaHus e nonbABaHemo Ha gymu B kpamku me-
mMamuuHu mekcmoBe. B ,,ekoMy3eliHomo nomazano”
Hanpumep mpsi6Ba ga ce gonuwam nacaxu, B koumo
yacm om ¢ppazume auncBam. 3a ycnewHomo usnba-
HeHue Ha 3agaHuemo ce usnoA3Bam uHpopmauuoH-
Hume mabAa u nocmepu B usnokbeHume 3aAu uau
HayyeHomo om geuama om paskasa Ha My3elHus ne-
gazoz. Taka cmaBam sicHu gemadu 3a 2He3goBume
koAoHuu npu nmuuume, 3a ecempoBume pubu u msx-
HOmMO 3HaueHue, ycmaHoBsBa ce Bpnskama mexkgy
uapckus opea, Aanyzepume u yoBeka. B nomazanomo
Ha My3es B CauBeH yuacmHuuume pekoHcmpyupam
mekcmoBe 3a BcekugheBrus skuBom Ha mpakume,
3aHasmu, uskycmBo u BoeHhu cmpamezuu. AkmuB-
Hume kapmu cbwio npoBokupam nogpacmBawume
ga BnacmanoBsBam cmucaoBama usaocm Ha omgea-
HU ¢pazmeHmu, kamo usnon3Bam oBrageHus Beue
MepPMUHOAO2UYEH anapam. YyacmHuuume noAyya-
Bam 3aBvpwen BapuaHm Ha mekcm, cbobpaseH ¢
mexHume Bbo3amoxkHocmu 3a Boanpuemane, ocmMuc-
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AkmuBHu kapmu CAuBeH ©C Tpu¢0HoBa KocmaguHoBa.
Active cards, Sliven. © S. Trifonova-Kostadinova.

participants should identify and write their names by
the side of the images. The Archaeological Notebook
and the Ecomuseum Teaching Book have similar tasks.

Construction tasks. In 2019, the Rousse Museum
made a journal showing clothes typical for various so-
cial groups. Every page of this teaching aid is split into
several horizontal parts, thus segmenting the clothes to
various elements. The participants’ taskis to assemble
the sheets so that a typical character wearing specific
clothes is visualised — a military uniform, for example,
atraditional women'’s costume or an urban dress. Parts
of different clothes can be combined in that activity:
clothes of men and women, or countryside and urban
clothes. That makes people smile, but the idea is that
information the children have learned in the museum
education classesis reproduced. Evenacompletely un-
intended match of elements in the magazine activity
reaches its educational goal - to show what people’s
clothes were like in Rousse in the late 19th and the
early 20th century. The task set in the teaching aid in
the Sliven museum is that the students connect a se-
quence of dots with lines, and to use the image they
get to identify its model in the exhibition rooms. The
process of creation —drawing or constructing the im-
age of an object by its contour — and the additional
questions in the task related to describing the mate-
rials and the functions help the students to correctly
interpret the exhibition, provoking meanwhile their
curiosity and interest.
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AsiHe u BoanpousBedkgaHe.

WNzpama c gymu uau yacmu om msix e 4ecmo cpe-
wiaH nogxog B My3eliHomo nomazano Ha cauBeHckus
My3ed. YuacmHuuume Moz2am ga pasmecmBam u
cBop3Bam cpuuku, 3a ga omkpusim BaxkeH npouec,
sBaeHue uau npegmem, kogupaH B 3agaHuemo, mozam
ga kombuHupam 6ykBu, ¢ koumo ga noayuam omzo-
Bop Ha 3agageH Bbnpoc, ga Hamupam kogupaHu 3ag
yucAa mepMuHu, ga usnucBam umemo Ha mpakud-
cku Baagemenu, ckpumu B ,,Mazuuecku” pewiemku.

OcHoBHume getHocmu B nomazaromo ,Mpeg-
mMemume 20B8opsm" Hanpumep ce 6a3upam Ha He-
nocpegcmBeHa paboma ¢ mekcmoBe. M3gaHuemo
cbgbprka cHumku Ha Bewu u paskasu Ha gapumenu,
koHcmpyupaau egHoumeHHa usnaoxk6a B icmopuue-
ckus my3eu B Pyce, kosmo e npumep 3a cbyyacmue
Ha nybaukume B my3eHama paboma (HeHoB, Tpugo-
HoBa-KocmagunoBa 2019). B cayuas pabomama cbc
cbgbpxkaHuemo npumexkaBa mHoxkecmBo gobaBeHu
cmolHoCMU: CMUMyAUpa YemeHemo Ha MeEMOpUAAHU
mekcmoBe, koumo ca cneuuduueH u manko nosHam 3a
yyacmHuuume mun noBecmBoBaHue, Ho no3BoasBa
npugobuBaHe Ha 3HaHUe om nbpBousmouHuka; nog-
nomaza npouecume Ha usyyaBave Ha mekcmoBume
¢pazmenmu —omkposiBaHe Ha gematliAu, OCMUCASIHE,
npoyuBaHe u aHaAu3upaHe Ha npegocmaBeHama uH-
popmauus; onucaHue Ha BusyaaHus Mamepuaa u us-
2pakgaHe Ha xunome3su, koumo gaBam ueHHoCcmM Ha
nokasaHama Bew, u conbmcmBawama s ucmopus,
popmupaHe Ha npegcmaBa 3a omgeaHu komnoHeH-
mu u xapakmepHu ocobeHocmu Ha chnogeAeHOmo U
cbomHacsiHemo My kbM onpegeaeH ompszbk om no-
coyeHume BpemeBu 2paHuuu om BpemeBama neHma
B kpasi Ha yuebHOMO nomazano.

3agauu c npegmemu u mepMuHu. ToBa ca egHu
om Hal-u3noa3BaHume uzpoBu ¢opmu B nomowHume
Mamepuaau Ha My3eume. Te ca caegcmBue om opza-
Hu3auusma Ha ekcnosuuuoHHUME npocmpaHcmBa u
¢okycupam BrHumanuemo Bopxy kalouoBu 3a mecm-
Hama obwHocm apmedakmu u HaumeHoBaHusMa,
cBbp3aHu c msx. Yacm om Heno3Hamume gymu Hamu-
pam cBoemo 3HaueHue B xoga Ha usnbAHeHuUe Ha koH-
kpemHa 3agaua. Kozamo 2080pu 3a 06aeknomo npe3
mpakutckama enoxa, cauBeHckusm my3el BoBexkga
onpegeneH Habop om mepmuHu, koumo ocBex mpa-
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Reconstruction tasks. The task set in the infor-
mation sheet on the Middle Ages asks the students to
finish the contours of a vessel from the Middle Ages
and to colour it like a sample element included in the
task. This task engages the participants’ observation
skills, develops their sense of detail, shape and colour,
and also brings back to their minds the memory of
what such objects in the showcases look like. Follow-
ing a certain sequence and upgrading existing knowl-
edge are results that are purposefully pursued by the
museum educators. In the Middle Ages workshop, the
kids reconstruct a model of a clay pot from that peri-
od. A similar method is used also in the Sliven muse-
um. The participants in the Young Restorer workshop
restore clay pot replicas fragmented by the museum
restorer. Their task in the workbook is to finish the
drawing of a Thracian amphora, looking at the model
given in the task.

APXEOAOTVUECKA
TETPAAKA

.,.. .il-’ ‘(JV':"" e R
Kopuua Ha Apxeonozuuecka mempagka, Pyce © C. TpudoHo-
Ba-KocmaguHoBa.
‘Archaeological Notebook’ cover, Rousse.© S. Trifonova-
Kostadinova.
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guuuoHHama geduHuuus, noAyyaBam u Busyaausauus
Ha cbomBemHama cmpaHuua — maka, kakmo 6uxa
us2nekganu Ha peaAHomo cu MecmonoAokeHue Bbp-
xy gpexama. Pabomama c konkpemHo usobpaxkeHue
BnocaregcmBue (ouBemsBaHe Hanpumep) nognomaza
geuama B ycBosiBaHe 3HaueHuemo Ha Heno3Hamama
go mo3u MomeHm gyma. B akmuBHume kapmuyacmu
om BbopwkeHuemo Ha mpakutckume BoliHu mpsi6Ba
ga 6bgam omkpumu 3ag BumpuHume, a mexHume
Ha3BaHus — 3anucaHu Ha nocoyeHume mMecma. VHo-
BamuBHume HauuHu 3a paboma ¢ apmedakmume,
koumo npegaazam yuebHUmMe 3aHUMaHus, cbgelicm-
Bam 3a npaBuaHomo opueHmupate B usrokbeHume
3aAu u ycBosiBaHe Ha onpegeneHo HUBO Ha 3HaHuUSI 33
BewHus cBsam B pa3auunu BpemeBu ompsa3sbuu. Taka
B nomazanomo ,lMpegmemume 208opssim"” uzpoBume
npegu3BukameacmBa yrecHsBam ono3HaBaHemo u
cmumyAupam pabomama upes npumepu om mMecm-
Homo HacAegcmBo, cbxpaHeHu B my3es.

Aganmupatemo Ha HayuHume mekcmoBe u mep-
MUHOAO2UYHUS anapam kbM Bb3moxkHocmume Ha
kpaGiHume nompebumeau e ocb3Hama Heobxogu-
Mocm u 3a gBama my3es. Haauuuemo Ha My3eUHu
negazo3u cbgelicmBa 3a npaBuaHus ,,npeBog” Ha ekc-
NO3UUUOHHUME NOCAaHUSA U ycnewHomo B3aumo-
getcmBue c HacnegcmBomo, koemo ce mpaHcdopmu-
pa B uHcmpymeHm 3a cb3gaBare Ha Bpb3ku c MuHano,
koemo e nompe6bHo u gHec (bokoBa 2021). Tasu 06-
Bbp3aHocm mexkgy ,mozaBa” u,,ce2a” ouepmaBa na-
pamempume Ha kyamypHume B3aumoBpb3ku, kakmo
mexkgy nokoneHusima, maka u mexkgy uHcmumyuuu-
me Ha namemma u MecmHume obwHocmu. AkmuB-
Homo obwyBaHe ¢ nybaukume u MHo2006pa3uemo
om Bewu u paskasu, npegnocmaBsm mpaHcdop-
MuUpaHemo Ha My3es B guarozuyHo npocmpancmBo,
koemo npomeHs cmamuyHocmma Ha npegMemHusi
cBsm, ocmotHocmsBa u cv3gaBa 602ama naaumpa
oM uHMepnpemauuu, Heobxogumu 3a BsapHomo pas-
yumaHe Ha My3elHUMe NOCAAHUS.

MpegmemHo opueHMuUpaH nogxog

Yecmo B ueHmbpa Ha nomazanama 3a yacoBeme
no my3elHa negazozuka e nocmaBeH npegmembm.
Tol BvBauua nocemumenume BbB BewHus cBam
Ha My3esq kamo ocbwecmBsaBa mpaHncmucus mexkgy
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The text tasks offer a huge variety of possibilities
to make the exhibition spaces attractive for the chil-
dren, and to actively communicate with the artefacts.
Afrequently used approach to activate newly acquired
knowledge s to fillin words in short thematic texts. In
the Ecomuseum Notebook, for example, they have to
finish paragraphs by filling in missing parts of phrases.
To complete the task successfully, the children can use
the information boards and posters in the exhibition
rooms, or remember what they have learned from the
museum educator’s story. That way, they learn details
about bird nesting colonies, about sturgeon fish and
their significance, about the connection between the
imperial eagle, the ground squirrel and man. The tasks
of the teaching aid in the museum in Sliven asks the
participants to reconstruct texts on Thracians’ daily
life, crafts, art and war strategies. The active maps also
challenge the youngsters to restore the completeness
of the meaning of separate fragments by using the
terminology they already know. The result is a com-
pleted version of a text that corresponds to the par-
ticipants' capabilities to perceive, comprehend, and
reproduce texts.

Word plays or games with word partsis a frequent-
ly used method in the teaching book of the museum
in Sliven. The participants can displace and connect
syllables in order to come to an important process,
phenomenon or object encoded in the task; they can
combine letters to find the answer to a question, or find
terms encoded by numbers, and write the names of
Thracian rulers hidden behind ‘magic’ bars.

The main activities in the Objects Tell Stories teach-
ing aid, for example, are based on direct work with
texts. The book has photographs of objects and stories
of donors, who have constructed an exhibition under
the same title in the museum in Rousse. That exhibition
is an example of audiences co-participating in the mu-
seum work (HeHoB, TpudoHoBa-KocmaguHoBa 2019).
In this case, the work with the content has many added
values. It encourages the reading of memorial texts —
that type of narration is specific and barely familiar to
the participants, but it gives the opportunity to learn
something from the source. On the other hand, it is
useful in the text fragment learning processes: detail
differentiation, understanding, reading and analysing

- 155 -



MUHaA0 U Hacmosiwie, nocpegcmBom nbcmpa nanu-
mpa om paskasu, uAlocmpupawu kyamypHama B3a-
umoBpb3ka mexkgy aygumopuume u dopmume Ha
MecmHu HacaegcmBa. Apmedakmume ca UeHHU He
camo u eguHcmBeHo B cBosima cvBkynHocm ga Bu-
3yaausupam 6ozamcmBomo om my3etHu konekuuu,
HO U ¢ maxHama ,cBugemenckama nosuuus”, kos-
mo 2u npeBpbwa B uskalouumenro BaxkeH enemeHm
om noBecmBoBaHuemo u gaBa BramodkHocm ga ce
npegcmaBsam nybAUYHO peaAHO CAy4UAUMe ce Cbbu-
mus (HenoB 2018: 13). BnomowHUMe MamepuaAu Ha
my3es B CauBeH mozam ga 6bgam BugeHu egHu om
Hal-kpacuBume u B cowomo Bpeme npegcmaBumen-
HU 3@ UHCMUMyuusma npegMmemu. Tam ca nokasaHu
3AamHU $uaAu, npbCMeEHU, NeYyamu, 3AamHu U cpe-
BbpHU pUMOHU, U3sWHO u3pucyBaHu UUAUHGPUYHU
cbgoBe, uepBeHoduzypHa kepamuka ¢ 6okecmBeHu
clokemu, memannu npousBegeHus ¢ penedHu usobpa-
skeHus, cumBoau u enemeHmu, npegcmaBswu npak-
muku u pumyaau 3a coomBemHus nepuog. Tyk e u
usobparkeHuemo Ha 3namHama macka Ha Tepec, om-
kpuma om apxeonoza g-p leopau KumoB B mpakuticka
mozuna kpat 2p. LLiunka, onpegeneHa 3a apxeonozuye-
cko omkpumue Ha gecemuaemuemo B kamnaHusima
,Mygecama Ha bbazapus” Ha BecmHuk ,,Cmangapm”.
EkcnoHambm cskaw Aezumumupa paskasa Ha my3es
3a paswupsBaHe Ha mepumopusima, ycroBHo Ha-
peueHa ,AoauHama Ha mpakulckume uape”, 3apa-
gu MHo206polHUmMe cBugemeacmBa u namemHuuy,
unlocmpupawu mpakutckama kyamypa. B egha om
nocAegHUMe CMpaHUUU Ha NOMaz2aAomo gopu ca no-
MecmeHu uHdopmMauuoHHU mekcmoBe 3a 3HauuMume
mpakutdcku cbkpoBuwa B bbAzapus — BbAuumpbH-
ckomo, Pozo3eHckomo u MaHazlopckomo. CHumkume
noka3Bam B gemalau ymeHuemo Ha malicmopume
U Npeuu3Hama u usswHa uspabomka Ha omgeAHu-
me enemeHmu Bbopxy cbgoBeme. OnucBam ce cbwio
yacmume om obaeknomo Ha mpakutickume BouHu
u maxHomo BvopbikeHue, 6olHu korecHuuu, nuw-
Ho ykpaceHu kyamoBu npegmemu u ¢pazmeHmu om
uBemHo uspucyBaHu cmeHonucu.

B usinocmHama cu npeseHmauus mysesim B Cau-
BeH paszpbwia paskas 3a mazHemuueH cBam Ha cb-
kpoBuwa, npegcmaBsa eaumapHa kyamypa, kosmo
¢dopmupa noBecmBoBaHuemo 3a 6ozamomo Hacaeg-
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information, visual material description and creation
of hypotheses that add value to the exhibited object
and its story, creating an idea about individual ele-
ments and special features of what has been shared
and correlating it to a fragment of the specified time
slot in the time frame at the end of the teaching aid.

Tasks with objects and terminology. These are
the most widely used learning games in the museum
teaching aids. Their fundament is the way exhibition
spaces are organised, and pin the attention on key local
community artefacts and the names related to them.
The meaning of some of the new words is found while
the task performance is in progress. When mention-
ing the clothes in the Thracian period, the Sliven mu-
seum has introduced a set of terms that get the tradi-
tional definition complemented by a visualisation on
the corresponding page, showing exactly the way they
would look on their right place on the clothes. Work-
ing with a specificimage later (colouring, for example)
helps the children to learn the meaning of a word that
is not familiar to them. The task in the active cards is
to identify elements of the Thracian warrior weapons
in the showcases and write their names on the speci-
fied place. The innovative approach to working with
artefacts offered by the educational activities helps
the children to find their way in the exhibition rooms
and to acquire a certain pool of knowledge concerning
the world of objects in various time slots. In Objects
Tell Stories, for example, the game-based challenges
facilitate learning and active participation by using lo-
cal heritage objects kept in the museum.

Both museums recognise the need to adapt re-

T
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MpegmMemHo opueHmMupaH nogxog 3a paboma, Pyce.
© C. TpudoHoBa-KocmaguHoBa.

Object-oriented working approach, Rousse.

© S. Trifonova-Kostadinova.
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cmBo Ha pe2uoHa u yHUkaAHOCMMa Ha apxeoAo2uye-
ckume omkpumus®. Ype3 akmuBrume kapmu yuac-
mHuuyume umam Bpo3mokHocm ga ce npeBonAbmam
B poansima Ha mpakudcku BAagemenu u ga paskaxkam
3a cebe cu, kakmo ,,npaBu” moBa ogpuckusm Baage-
men Tepec |, ocHoBaa nbpBomo mpakuticko uapcmBo.
NMogpacmBawume onucBam mogama, npuyeckume u
ykpaweHusma Ha gamume om oHoBa Bpeme om us-
obpakeHus Ha uepBenoguzypHa kepamuka om ekc-
nosuuusima Ha My3esi. B memamuyHume 3aHuMaHus
yyacmHuuume usznucBam umemo cu ¢ 2pbuku 6ykBu
Bbpxy 3namHu npocmenu, mbpcam B usnokbeHume
3aAuU npegMemu, npuHagaeXkaAu Ha 3HameH mpaku-
eu, nozpebaH B 2pobHuuama B c. KanosiHoBo, onuc-
Bam ,,6e3ueHHu Haxogku, omkpumu B 602amu mpa-
kutcku nozpeberus B CauBeHcko" — 3namHa macka,
3nameH BeHeu, 6poH3oBa xugpus. B nomowHume
Mamepuaau He AuncBam obsicHeHus 3a omgeAHUme
npocaolku om obwecmBomo, opzaHusauusma Ha
BcekugHeBHus HauuH Ha >kuBom Ha mpakume, om-
2nexkganume 3emegencku kyamypu u coomBemHu-
me memMamuyHu 3agayu kbM msix, HO me ca 3Hauu-
meAHo no-kpamku u no-manobpotHu B cpaBHeHue ¢
gemMoHcmpauusma Ha 3abeae>kumeaHume apxeono-
2uyecku omkpumus. NMogxogbm 3a ouepmaBaHe Ha
pezauoHa okono KasaHabk u CauBeH kamo cokpoBuwl-
Huua Ha 6o2amo obwecmBo ¢ eaumapHa kyamypa,
BescnopHo ce gbaku kakmo Ha ueHHume Haxogku B
My3esi, maka u Ha kenaHuemo 3a 06Bbp3BaHemo um ¢
gpyau nogobHu omkpumus. Mamepuaaume om me-
peHHuU uscaegBanus o6xBawam npeobragaBawama
yacm om ekcno3uuuoHHUME NAOWLU Ha UeHMpaAHa-
ma czpaga, He caMo 3apagu 3Aamomo U Hakumume,

,MokoliHusam 8-p lfeopau Kumoe Hanpasu yHUKAAHU OMKpUmMus
oKoso CAugeH, ¢ Koumo 2padbm Hu 8s1e3e 8 C8eMOo8HUMe HOBUHU.
baxa omKkpumu dee 31aMHU MAcKU, 08a cpebbpHU pUMOHAQ, 3AaMHU
huanu, 3n1ameH npvcmeH Ha Mpakulicku enademen U He2080Mo
ume, kKoemo bewe ab6cosIMHO HEU38ECMHO 30 HayKama, cpebvpHU
anaukayuu. Om HacnedHuyama Ha 0-p Kumoes JuaHa Jumumposa
b6sxa omkpumu 3HamMHuU nozpebeHus, 31aMeH 8eHEY, MHO20
HaKumu u 6poH308uU cbiose. KazaHo o dpye Ha4uH, czpadama
8 yeHmwvpa 0a ce npesvpHe 8 apxeoso2udecku my3el, Mo-cKopo
— my3ell Ha mpakulickomo u3Kycmeo”, — MHmepsto Ha 0-p H.
CupakoH, dupekmop Ha PUM — CnuseH nped 8-k ,,CmaHdapm*
om 16 okmomepu 2016 2., https://www.standartnews.com/
mneniya-intervyuta/gotvim muzeen kompleks ot naynovo

pokolenie-344444.html (05.12.2021).
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search texts and terminology to the end user capabil-
ities. The presence of museum educators is very useful
for the correct “translation” of the exhibition messages
and for the successful interaction with heritage that we
still need today (BokoBa 2021). The close link between
“then” and “now" outlines the parameters of the cul-
tural interrelations between the different generations
and also between the memory institutions and the
local communities. The active communication with
the audiences and the large variety of objects and sto-
ries predetermine the museum’s transformation into
a space of dialogues where the stillness of the world
of objects is altered to make room for a wide range of
interpretations needed for the truthful decoding of
museum messages.

Object-oriented approach

The object is often the core of museum education
teaching aids. It drives the visitors in the object word of
the museum, and functions as a transmission between
the past and today with its bright palette of stories
that illustrate the cultural interrelations between the
audiences and the local heritage forms. The value of
artefactsis not only their capability, when aggregated,
to visualise the splendour of museum collections, but
also their “capacity of witnesses” through which they
become a critical element of the narrative and make
a public presentation of real events possible (HenoB
2018: 13). The teaching aids of the museum of Sliven
show some of the most outstandingly beautiful objects
that are at the same time the most representative ar-
tefacts of the institution. There are images of golden
phialae, rings, seals, gold and silver rhytons, cylinder
vessels with exquisite decoration, red figure pottery
decorated with divine images, metalwork with relief
images, symbols and elements that present practices
and rituals from the period they were made. Here one
can see the image of Teres's golden mask found by the
archaeologist Dr. Georgi Kitov in a Thracian mound by
the town of Shipka. It was the archaeological find of
the decade in the ‘Wonders of Bulgaria’ campaign of
The Standard newspaper. That object seems to be the
legitimizing evidence of the museum’s story about ex-
panding that Valley, called ‘The Valley of Thracian Kings'
on account of the numerous objects and monuments
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omkpumu npe3 nocanegHume 14 20guHu, Ho U 3apagu
npecmukHomo mMsacmo, koemo 3aema apxeonozusima
B momenma. Ta npugobuBa Bce no-2onsima nonyasp-
Hocm u ampakmuBHocm, a HedHUMe gocmudkeHus
ca obekm Ha mawabHu npeseHmauuu u guckycuu,
kakmo cpeg HayuHama obwHocm, maka u cpeg me-
guume. ,To3u cneuuduyeH uHmepec kbm apxeono-
2uyeckama mamepuaaHocm, yacm om kyamypHomo
HacregcmBo, e cBbp3aH c ugeume 3a moBa kak ms ma-
mepuaAu3upa MUHaAOMO U HaUUOHaAHama namem u
e ocHoBeH uHcmpymeHm B 3anagHama mogepHocm,
koumo npousBerkga MamepuarHocmma Ha Hauusma,
yacm e om akagemuuyHama koHcmpykuus Ha/3a gpeB-
Hocmma, kosmo ce BnucBa B guckypca Ha ucmopus-
ma, usmoyHuka Ha eHepaus, Cb3HaHue U pyHgameHm
Ha Hauusma. Emo 3awo namemHuuume, u3BageHu Ha
6sA cBsam om apxeonozusima, 3aemam BakHo mscmo
u B kuBoma Ha 6bazapckomo obwecmBo" (Aa3oBa
2010). Tosu cmpemexk 3a cbusmepBaHe c nonyaspHama
u npecmuykHama 3a Hawama cbBpemeHHOCM yacm
om ucmopuyeckomo no3HaHue, gaBa cBos omneua-
mbk u Bopxy nomowHUMe 0byyumenHu Mamepuaau.

Momazanama Ha pyceHckus my3eld nokasBam
npegmemu om BcekugHeBuemo B pasauunu BpemeBu
omps3buu. Apmedakmume He ce xapakmepusupam
¢ 6asickaBocm u HenoBmopumocm — msixHama 3aga-
yaega ouepmasm nocregoBamenanocm B paskasa za
pa3Bumuemo Ha 2paga u pezuoHa om gpeBHocmma
go gHec. BewHusm cBsam npe3 AHmuyHocmma 3a-
Aaza Ha npegmemu, ¢ 06pa3u Ha 6oxkecmBa, monemu
¢ obpasu Ha pumcku Baagemenu, xapakmepHo 60(-
Ho BoopmkeHue Ha AezuoHepume om ,CekcazuHma
Mpucma®, kopabu u yacmu om kepamuynu cbgoBe —
am¢opu. Domocume Ha ekcnoHamu om cmpaHuuu-
me Ha nomazanama obpucyBam gocmukeHusima Ha
Pumckama umnepus B obaacmma Ha mbpzoBusima
u kyamypama u Bbn3xoga Ha pumckume npoBuHuuu
no nopeyuemo Ha AyHaB. TaxHomo 3HaueHue gHec
€ NPUNO3Hamo oM MecmMHUMe 06LUHOCMU U OM Ha-
yyHume cpegu — kangugamypama Ha AoAHogyHaB-
ckus pumcku aumec e yacm om MpegBapumennus
cnucvk Ha CBemoBromo kyamypHo HacregcmBo Ha
IOHECKO om 2016 .

Bew,ume om cmpaHuuume Ha noMazanama Ha py-
ceHckus My3eld yepmasim MomeHmu, cBbp3aHu ¢ Ma-
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illustrating the Thracian culture. On one of the last
pages of the museum aid, there are information texts
about the largest Thracian hoards found in Bulgaria:
the hoards of Valchetran, Rogozen and Panagyurishte.
The photographs show in detail the artisans’ skills, and
the magnificent delicate elements on the vessels. Fur-
thermore, there are descriptions of the Thracian war-
riors’ costumes and weapons, the war chariots, cult
objects with exuberant decoration, and fragments of
colour frescos.

The entire presentation of the museum in Sliven
tells a story about an alluring world of treasures pro-
duced by a sophisticated culture that forms the narra-
tive of rich regional heritage and unique archaeological
discoveries®. Using the active cards, the participants can
play the roles of Thracian rulers and introduce them-
selves, the way that s “done” by the Odrysian ruler Teres
|, founder of the first Thracian kingdom. The students
describe the fashion, the ladies’ hairstyles and adorn-
ments from that time as shown in the red figure im-
ages on the pottery in the museum exhibition. In the
thematic sessions, the participants learn to write their
names in Greek letters on golden rings, search around
the exhibition halls for objects that belonged once to a
Thracian nobleman buried in the tomb by Kaloyanovo
village, and describe ‘priceless objects unearthed on
rich Thracian burial sites in Sliven region’ - a gold mask,
a gold wreath, and a bronze hydria. The pages of the
museum aids give descriptions of the different social
strata, explain the Thracians' daily life and the crops
they cultivated; the descriptions and explanations are
related to thematic tasks that are much shorter and
smaller in number compared to the demonstration of
the noteworthy archaeological discoveries. There is

5 ‘The late Georgi Kitov made unique discoveries around Sliven
that were the reason for our town to be in the world news. The
unearthed objects included two gold masks, two silver rhytons,
gold phialae, a gold ring of a Thracian ruler with an inscription of his
name —completely unknown by researchers by that time —and silver
decorative attachments. Diana Dimitrova — Dr. Kitov’s successor —
discovered aristocratic burials, a gold wreath, numerous adornments
and bronze vessels. In other words, the building in the centre should
become an archaeological museum, or rather a museum of Thracian
art.” Interview given by Dr. N. Sirakov, Director of the Sliven RHM,
before the Standard newspaper on 16 October 2016, https.//www.
standartnews.com/mneniya-intervyuta/gotvim muzeen kompleks
ot_naynovo_pokolenie-344444.html (05.12.2021).
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mepuaAHus Hanpegbk u gyxoBHomo uspacmBaHe Ha
HaceneHuemo kpai AyHaB. @pazmeHm om kaHa, no-
kpuma c 2nazypa om XllI B., ccpadumo nanuua u ka-
Huuka om XIV B., cBewHuk, yawa om megHa AaMapuHa,
cmpemeHa, cBugemeacmBam, ue cpegHoBekoBHuUsSIM
YepBeH e 3HauumMo 3aHasimuulcko cpeguwie. Yacm om
MecmHume kumeAu ca 3eMmegeAuu, gpyau —mbp2oB-
uu®. Makem Ha ubpkBa, ukoHu, AemonuceH namem-
Huk ca cpeg Bewume om nomazanama, nocpegcmBom
koumo nogpacmBawume ce 3ano3HaBam cyacm om
wecmHagecemme Xpama Ha mepumopusima Ha 2pa-
ga, ppazmeHmu om dpecku, koumo ca usnokenu u B
c2pagama Ha my3esi. MogbpaHume apmedakmu ualo-
cmpupam 3HaueHuemo Ha kpenocmma kamo BaxkeH
kyamypeH u peAuzuo3eH ueHmbp Ha Bmopomo 6ba-
2apcko uapcmBo cbc cegaauwie Ha MUMponoAUM.
NMpegmemu kamo gemcko cmonue 3a xpaneHe, ky-
mus 3a MacAo u kymus 3a wanku ca embaemamuyHu
3a Bpememo u BoBauuam B pasauueH cBsm, B HoBo
Bpeme — nepuoga Ha MogepHocmma. Kpasm Ha XIX
B. u Hauanomo Ha XX B. 6enedkam npomsiHa B HauuHa
Ha kuBom Ha xopama B 2pagoBeme y Hac. TozaBa no
AyHaB HaBau3a HoB mogen Ha BcekugHeBeH HauuH Ha
*kuBom, koimo mpai+o ce ycmanoBsBa B cBemoy-
cewaHusma Ha 6vazapume. NMomecmeHume B me-
MamuyHUMe nomazana npegmMemu Busyaausupam
npomsiHama B ycmanoBeHume peg u Bbanpusimus Ha
gomogepHus yoBek u paszpbuwam HoBu kamezopuu,
npes yusmo npusma ce cbusmepBam mpaHcpopma-
uuume B obuiecmBomo — nogpegbama Ha goma, pe-
opzaHu3auusma Ha Bpememo, mogama B o6aekaomo
u mexHuyeckusim Hanpegbk. lMo3HaBameAHomMo cb-
gbp>kaHue B nomazanama e uHcnupupaHo om goceza
¢ Bewume B my3es, koumo npegocmaBsm cuzypHa
ocHoBa 3a pa3zpbuiaHe Ha obpazoBameaHume npo-
2pamu B myses.

»fpegmemume” — om nomazanomo ,,lpegme-
mume 20Bopsam"” Ha my3es B Pyce, okuBsBam upes
cBoume ,,Mmanku” ucmopuu — pa3auyHU, AUYHU, NOHS-
koza emouuoHanHu, Bcuuku me B cBoama komnaekcHa
usinocm pucyBam >kumeicku kapmuHu om nepuoga
Ha XX B., cnopeg koHuenuusma, 3anoxkeHna B npoek-

5 OnucaHuemo e cnoped meKkcm om 3ada4a 3a yyacmHuyume
8 yacoeeme rno My3€ﬁH0 nedazoauxa 8 UHd)OpMaqUOHHUﬂ aucm,
noceemeH Ha CpedHoseKoeuemo.
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KHuza-kypHan cbc 3agayu 3a koHcmpyupaHe Ha 06aekao Ha
pasAuvHu obuwiecmBeru npocaotku, Pyce. © C. TpudoHo-
Ba-KocmaguHoBa.

Construction tasks in a clothing style book about the clothes
of different social strata, Rousse. © S. Trifonova-Kostadinova.

no doubt that the approach of presenting the region
around Kazanlak and Sliven as a treasury area of a
wealthy society of sophisticated culture is unquestiona-
bly due to the valuable objects in the museum and the
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ma’. Taka om nomazanomo nogpacmBawiume pas-
Bupam 3a BcekugHeBuemo Ha cBoume BpbcmHuuu
npe3 couuanusma, kozamo gemckume uzpauku ca
Buau cpegcmBo 3a nponazaHga — kykau, obaeueHu
kamo yaBgapuema u nuoHepuema; 3a Meumama ga
noAyyuw ,kpam aBmomobun” om Asigo Mpas; 3a He-
Bv3amokHocmma ga noxapyuw napume om cobcm-
Benama cu kacuuka, 3awomo ca 6uau Heobxogumu
3a kynyBaHe Ha gpexu; 3a mpygHus gocmbn go Cy-
BeHupu, nopagu koemo ce Hanaza ga cu 2u npaBuw
cam, kakmo e B ucmopusima ¢ meyuemo Muwia — cum-
Boa Ha Oaumnutckume uzpu B MockBa om 1980 20-
guHa®. Taka om cmpaHuuume Ha nomMazaAomo yuac-
mHuuume B My3elHUMe 3aHUMaHus HayyaBam 3a
menezpamume kamo cpegcmBo 3a komyHukauus, 3a
mexHoA02uU4HOMO pa3Bumue —mpan3ucmop (Mobu-
AeH paguoanapam), 2paModoH U 2paMopoHHUME NAO-
yu kamo HauuH 3a 3abaBaeHue, 3a 2a3eHumMe Aamnu u
Bpememo, kozamo auncama Ha enekmpuuecku mok e
obuyaliHo cbcmosiHue. Hazneg obukHoBeHume Bewu,
cumyupaHu B usaokba, koncmpyupam cbBopwero
Heno3Ham u Hepa3bupaem cBsm, kodmo mpygHo 6u
MO2bA ga 6bge ocmucAaeH om nogpacmBawume be3
paskasu, koumo ga npegusBukBam aAlo6onumcmBo u
uHmepec. ,/13noa3Bame ucmopuume, 3a ga 0CMUCAUM
cBema ... umeHHo upe3 ucmopuume ce cbabckBame
¢ HoBu 2aegHU mouku, koumo npomeHsim HauuHa, no
komo mucaum u ce uyBcmBame" (Faherty 2019). He-
nocpegcmBeHomo obuwyBaHe c apmedakmume om
egHoumeHHama ekcno3uuus u ucmopuume om noma-
2anomo, npegnocmaBsm no-nbAHomMo Bbh3npuemaHe
Ha uHpopmauusma, kakmo u popmupaHe Ha AUYHU
no3uuuu u ycroBug 3a uszpakgaHe Ha npeuenku u

7 [poekmvm ,[Ipedmemume 2080pAmM” pyceHckuam my3seli

peanusupa npes 2017 2. c puHaHcosama noodkperna Ha ObUUHCKA
¢oHOayus ,,Pyce — epad Ha ceobodHus dyx“, Heecosama uyen e 0a
KOHCMpyupa u 8u3yanu3upa ucmopusama Ha Pyce om nepuoda Ha XX
8. mocpedcmasom u3noxba om dapeHus. 3a0bAHUMESNHO ycro8ue
e eceku om npedmemume 04 NMPUMEHAsa UCMOPUS, C8bP3AHA C
Hez208ama nosea, ynompeba uu 3Ha4eHue 30 Xopama, Ha Koumo e
npuHadnexan. [o npoekma 6e cb30a0eHo U eOHOUMEHHO ToMa2as10
3a yacoseme o myseliHa nedazo2uKa.

,Tosa meye e uspabomeHo om mamkKo Mu 8 mecmHama
pabomusnHuya. Mpu Hac Ha cesno HAMA Kak 0a dolidam makxusa
BAXCHU Hewa — U2payKu, CyseHuUpu, 3amosa mamko Mu 20 Hanpasu
3a MeH. M3pabomus 20 e om 2aUHa U 20 e onekbsa. Camo a3 umax
makoea mevye om Onumnuadama e Mockea”. (K. K., p. 1980 e.).
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desire to relate them to other similar discoveries. The
objects found during fieldwork dominate in the exhi-
bition areas of the central museum building not only
because of the gold and the jewellery excavated in the
recent 14 years, but also because of the prestigious sta-
tus archaeology is currently enjoying. Its popularity and
attractiveness keep growing, and its achievements are
the theme of large-scale presentations and discussions
in the research communities and in the mass media.
‘This specific interest in the archaeological materiali-
ty that is part of the cultural heritage is connected to
the ideas that it materialises the past and the national
memory, and is a key instrument producing a nation'’s
materiality in the western modernity; itis an element of
the academic construction of/about Antiquity that fits
in the discourse of history — the source of the nation’s
energy, consciousness and fundament. That s the rea-
son why the monuments archaeology unearths have
an important place in the Bulgarian society’ (Aa3oBa
2010). The aspiration at benchmarking against the as-
pects of the historical knowledge that are popular and
prestigious in our world has given its imprint on the
museum teaching aids.

The teaching aids of the museum in Rousse show
daily objects from various time slots. The artefacts are
notvalued on account of their glamour and uniqueness;
their functionis to outline the sequence in the develop-
ment narrative of the town and its region from ancient
times until today. The World of Objects in the Antiquity
shows things bearing images of deities; coins with the
images of Roman rulers; the specific weapons of the
legionaries from Sexaginta Prista; ships and fragments
of amphorae. The photographs of objects shown on
the teaching aid pages visualise the attainments the
Roman Empire had in culture and trade, and the pros-
perity of the Roman provinces on the Danube. Their
significance is recognized today both by the local com-
munities and by the research community: the Roman
Limes on the Lower Danube was included in the UNE-
SCO Tentative List of World Cultural Heritage in 2016.

The objects in the teaching aids of the Rousse mu-
seum tell about the material progress and the cultural
growth of the population by the Danube. A fragment of
a 13th century glazed pitcher, a 14th century sgraffito
bowl and a sgraffito jug, a candlestick, a copper sheet
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aHaAu3u om cmpaHa Ha hompebumeaume npu us-
NbAHEHUS Ha HapouHume ka3sycu om my3elHus vac.

YuebHomo nomazano ,lpegmemume 20B8opsm” ce
onumBa ga pasBuBa ymeHuemo ga mbpcuw, ga Ha-
Mupaw u ga cb3gaBaw ucmopuu Ha ekcnoHamume.
EgHo om 3agaHusma usuckBa nogpacmBawume ga
onuwam Brobpakaema Bew, ckpuma B paHuua, kamo
usnoa3Bam onpegeneH Habop om ykasaHu Bonpocu,
koumo nognomazam onucaHuemo. Taka no 3a6aBeH
HaYUH yyacmHuuyume B memamuyHomo 3aHsmue
3anouBam ga koHcmpyupam cBou cobcmBeHu pas-
kasu, B koumo omkposiBam BaxkHomo, 3Hauumomo,
AlobonumHomo uau oHoBa, koemo wie npegusBuka
pa3mucbA, yyBcmBo, guanoz ¢ okoaHume. B cbwia-
ma pybpuka ,20Bopewu npegmemu” nomazanomo
usuckBa geuama ga HapucyBam cBosma alobuma
Bewl u ga paskarkam HelHama ucmopus. Taka ocBeH
npocmpaHcmBa 3a HabalogeHue, ekcnosuuuume ce
npeBpbwam u B mepumopuu 3a akmuBeH guanoe,
Cb3gaBaHe Ha UHMepnpemauuu U cnogeAsiHe Ha 3Ha-
Hus u ymeHus nocpegcmBom paskasBaHe. TaknB mun
yMeHusi 3a pa3kasBaHe ce paszpbuam o6cmodHo u B
nomazanomo, nocBemeHo Ha kuBoma u genomo Ha
CBemu nampuapx Noakum |, kngemo yuacmuuuume
2pagsim ucmopuu no cueHu om ¢ppazMeHmU Ha cme-
Honucume Ha BanoBckume ckaaHu ubpkBu, nomec-
meHu B usgaHuemo.

O6pasoBamenHu npozpamu

ObpasoBameaHama npozpama Ha Bceku my3ed
ompassBa HezoBume kyamypHu noaumuku. ToBa e
Ba>keH npouec, koimo npegnocmaBs agekBamHa ko-
MyHukauus ¢ aygumopuume, paswupsBa kpbza om
BoamodkHu uHmepnpemauuu, uHcnupupaHu om ekc-
no3uuuoHHama cpega, ycmaHoBsBa ycmouuuBocm
Ha My3elHUMe NOCAaHUs U uszpaxkga MexaHu3Mu
3a ycnewHo obwyBaHe ¢ opmume Ha MeCmHO Ha-
caegcmBo. Mpe3 nocaegHume gBe gecemunemus
Bce noBeue u Bce no-yecmo ce 20Bopu 3a porsima u
3HaueHUemo Ha UHCMuUMyuuume Ha namemma no
omHoweHue Ha 0byyeHuemo Ha nybauku. B myzeume
uma Bb3amokHocm 3a cbuemaBaHe Ha meopemuyHU
nocmaHoBku ¢ akmuBro BkalouBane u nbaHoueH-
Ho npexkuBsBane om cmpaHa Ha nompebumeaume.
ObpazoBameaHume npozpamu ca 2bBkaBu no om-
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cup, and stirrups are evidences that Cherven wasalarge
centre of crafts. Some of the local people were mer-
chants, others were land farmers®. A scale model of a
church, icons, and a chronicle are some of the objects
included in the teaching aids that inform the young-
sters about some of the sixteen town churches; frag-
ments of frescos in them are exhibited in the museum.
The selection of artefactsillustrates the significance of
the fortress as a key cultural and church centre, with
bishop's headquarters, in the period of the Second Bul-
garian Kingdom. Objects like a baby highchair, a but-
ter box and a hat box are iconic of their time and lead
to a different world, to a new period: Modernity. The
late 19th century and the early 20th century marked a
change in the urban lifestyle in Bulgaria. The Danube
brought a new daily lifestyle that found its permanent
place in the worldview of the Bulgarians. The images
published in the thematic teaching aids visualise the
change that happened in the established pre-mod-
ern man'’s order and concepts, and reveal new cate-
gories through which the social transformations can
be gauged: furniture, rescheduled time, clothes fash-
ion, and technical progress. The informative teaching
aid content has been inspired by the contact with the
museum objects seen as a solid base for museum ed-
ucation programs.

The objects in The Objects Tell Stories teaching aid
of the Rousse museum become alive through their ‘lit-
tle’ stories: different, personal, sometimes emotional,
they all, in their entirety, portray life in the 20th centu-
ry in compliance with the project concept’. From that
teaching aid, the children learn about the daily life of
their peers in the socialist period, when the toys were
a propaganda tool - dolls dressed like members of the
socialist children’s organisations; about the dream to
get “ayellow car” from Uncle Frost, about the impossi-

6 This description is part of the text of a task in the information

sheet on the Middle Ages given to the participants in the museum
education classes.

7 The project Objects Tell Stories was implemented by the museum
in Rousse in 2017 with financial support from Rousse — Free Spirit
City Foundation. Its purpose was to construct and visualise the 20th
century history of Rouse on the basis of an exhibition of donated
objects. Each object had to have a story about the way it had
appeared, about its use or about its significance for the people it once
belonged to. A teaching aid under the same name for the museum
education classes was published under the project.
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HoweHue Ha nogxogume u cpegcmBama, koumo us-
noA3Bam. Te ynompebsiBam HaauuHu Beue pecypcu
uAu cb3gaBam HoBu, cbobpasHo Hy>kgume Ha aygu-
mopusima, ¢ kosmo ce pabomu. Tasu msaxHa agan-
muBHocm no3BoasiBa Ha uHCMuMyuusima ga pea-
2upa HaBpemeHHO Ha npomeHume B mbpceHusima
u ovakBaHusima Ha nybaukume u cbweBpemeHHo
ga caegu mpaHcdopmauuume Ha 3aobukarswama
cpega, ¢ kosmo mps6Ba ga ce koHkypupa 3a BHuma-
HUEemMo Ha hocemumens. [pozpamume 3a paboma c
nogpacmBauwu ca HepopmaneH Memog 3a 0byueHue,
koimo uszparkga nocregoBamenHu Bpbsku om 3Ha-
Hus 3a 06ekmu, npouecu u sBaeHus (Steward 2017).
Obpa3zoBamenHume npozpamu ca cAokHU cucmemu,
koumo usuckBam sicHu ugednu konuenuuu, npaBua-
HO GOpMyAUpaHU NOCA@HUS, CUCMEMamuyHo ynpa-
BAeHue Ha uHGOpPMaUUOHHUME NOMOUU U hepuogu-
YeH MOHUMOPUHZ, 3a ga Mo2am ga pabomsm cnopeg
ouakBaHusma Ha mexHume cb3gameau. Mo masu
NnpuYuHa msaxHomo cb3gaBaHe BkalouBa wupok kpbz
om cneuuaaucmu, koumo ga pazzbpHam no agekBa-
meH HauuH BbamoxkHume acnekmu om my3edHama
paboma. ObukHoBeHo moBa caypegHuuu B pasauuHu
obaacmu — Apxeonozus, Emnozpadus, Bb3paxkgaHe,
HoBa ucmopus, Mpupoga, Bpusku c o6wecmBeHocm-
ma, My3elHu negazo3u. Cneyuaaucmume B omgen-
Hume cpepu Ha ucmopuueckama Hayka usBerkgam Ha
npegeH naaH $pokyca B myzedHomo obyueHue, kamo
akuenmupam Ha oHe3u kalouoBu u 3Hauumu 3a cp-
omBemHus nepuog memu u apmedakmu, koumo ca
cbc cbwecmBeHo kyamypHo 3HaueHue 3a MecmHu-
me obwHocmu u mps6Ba ga 6bgam BusyaausupaHu
u paskasaHu. C noMmowma Ha My3elHUmMe negazo3u
uHpopmauusima ce aganmupa cnpsimo BoapacmoBu-
me napamempu Ha yyacmuuuume B 3aHuUMaHusima,
a PR cneuuanucmume cbagaBam cmpameauu, gedu-
HUpam MemogoAo2uU U npuno3HaBam naam¢opmu
3a cnogensiHe, cnopeg xapakmepa Ha aygumopusima,
go kosimo >kenasim ga gocmuzHam. CbBmecmHama
getHocm Ha Bcuuku HuBa om cneuuaaucmu npeg-
nocmaBs odpopmsaHemo Ha kauecmBeHu npogykmu
3a ynompeba, cBop3aHu ¢ mecmromo HacaegcmBo.
Mo mo3u HauyuH ca koHcmpyupaHu obpazoBamenHu-
me npozpamu Ha myzeume B CAuBeH u Pyce.
ObpazoBameaHume npozpamu Ha cauBeHckus
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bility to spend the money kept in your own saving-box
because that money was needed to buy you clothes;
about the access to gifts that was so difficult that you
had to make your own gifts; like the story about Mi-
sha, the teddy bear that was the symbol of the 1980
Olympics in Moscow?. From the pages of the teaching
aid the participants in the museum classes learn about
telegrams as a communication instrument, about the
technological development: portable radios, gramo-
phones and gramophone records used for entertain-
ment; about the gas lanterns and the time when power
cuts were a normal phenomenon. Seemingly common
objectssituated in an exhibition construct a completely
unknown world that is impossible to understand and
hard for the children to imagine without stories that
activate their curiosity and interest.

‘We use stories to make sense of the world...it is
through stories that we encounter new perspectives
that change how we think and feel’ (Faherty 2019). The
immediate communication with the artefactsin the ex-
hibition under the same title and the stories described
in the teaching aid help the users to better understand
the information and create conditions for them to struc-
ture their personal views and analyses when working
on the cases in the museum education classes.

The Objects Tell Stories teaching aid trains the skills
of searching for, finding and creating stories about the
objects. One of the tasks asks the students to describe
an imaginary object hidden in a backpack, using a set
of guiding questions. That method makes it fun for the
participants in the thematic class to start constructing
their own stories and to highlight what is important,
significant, curious or what will trigger reflection, a
feeling or a dialogue with the others. The ‘speaking ob-
jects’ section of the teaching aid gives tasks to the chil-
dren to draw their best-loved object and to tell its sto-
ry. That way, along with being spaces for observation,
the exhibitions become places for story-based active
dialogues, interpretations and sharing of knowledge
and skills. Skills of the same type are also covered in
detail in the teaching aid dedicated to the life and work

8 ‘This teddy bear was made by my father in the local workshop.

It is impossible to get such important things as toys and souvenirs
in our village, so my dad made it for me. He made it of clay and
baked it. | was the only child that had that bear from the Moscow
Olympics.” K., born 1980.
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My3el ca npegHa3HauyeHu 3a geua om pasAuyHU Bb3-
pacmoBu 2pynu u ce paszpbwiam BoB Bcuuku ekeno-
3uuuu - ouakBa ce moBa ga cmate u B czpagama Ha
nbpBama gopxkaBHa mekcmuana pabpuka caeg Hel-
Homo peHoBupaHe. TaxHama ueA e ,,ga ce paswupu
B3aumogetucmBuemo mekgy my3ses u obpazoBamen-
HUMe UHCMuUMyuUy, ga ce npuobwsm maagume kbm
Bbazapckama ucmopus u kyamypa u ga ce popmupa
y MsX eMOUUOHaAHO omHoweHue kbM kyamypHomo
HacaegcmBo™. MbAHoueHHOMO npoBedkgaHe Ha yaco-
Beme ce Bb3naza Ha My3eeH negazoz. YcroBHo obpa-
30BamenHume MogyAu Mozam ga 6bgam obeguHeHu
B mpu 2pynu: apxeonozus u pecmaBpauus, emHozpa-
¢us u BakaHuUOHHU 3aHUMaHuUS.

MysetHomo obpa3oBaHue no apxeonozusima u
pecmaBpauusima BkalouBa mogyaume ,,lTomewecm-
Bue BoB Bpememo" u ,TemamuuHu pabomuAHuuu”,
MopBusm obxBawa mpu memu -, MbmewecmBue BB
Bpememo. Tpakume”, ,,06wecmBo u BcekugHeBen
»kuBom Ha mpakume — BsipBaHusi u pumyaau; mpa-
kume Bounu" u ,,KyamypHo HacrnegcmBo Ha mpaku-
me. 3Hayumu mpakutcku cokpoBuwa"“. OcHoBHUmMe
getiHocmu ce paszpbwam B ekcnosuuusima ,Mamem
om BekoBeme" Ha my3es B CauBeH. MogpacmBawiu-
me ce 3ano3HaBam c usnok6eHume npocmpaHcmBa,
npe3eHmupawu apmedakmu u paskasu, cBbp3aHu ¢
apxeono2usma, caeg koemo ce peaausupam nopegu-
ua om uzpoBu MogeAu. 3aHUMaHUSiMa om masu 2pyna
o6xBawam u pecmaBpauuoHHama u koHcepBauuoH-
Hama paboma B my3es — MAagume xopa noAyyaBam
¢pazmeHmu om 2AuHeHU cbgoBe, koumo czrnobsaB8am
no nogobue Ha opu2uHaAHus ekcnoHam.

Emnozpadckume obpazoBamennu gedHocmu
BkalouBam mogyau , TBopuecku pabomuaruuu® u
»TpaguuuoHHa kyamypa"“. Yuacmuruuume B 3aHsmu-
sima pabomsim no pasAuYHU Memu:

Kykepcka macka — B pamkume Ha ameauemo ge-
uama uspabomBam macku no nogobue Ha aBmeH-
MuYyHUMe, Yuumo npomomunu usyyaBam gemaua-
Ho B yacoBeme no my3eliHa negazozuka. Mo mo3u
Ha4uH yyacmHuuume ce gokocBam go mpaguuuume
Ha AokaAHUME oBuHOCMU, aHaAU3Upam CbWHOCM-
ma Ha mackapagHama obpegHocm u BnucBaHemo B

9 https://museum.sliven.net/muzeino-obrazovatelni-programi
(15.11.2021).
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of the St. Patriarch Joachim I: the participants build sto-
ries based on fragments of the scenes painted on the
walls of the Ivanovo rock churches shown oniits pages.

Educational programs

Every museum’s educational programis a reflection
ofits cultural policies. That is an important process that
predetermines adequate communication with the au-
diences, enlarges the scope of possible interpretations
inspired by the exhibition environment, makes the mu-
seum messages sustainable and creates tools for suc-
cessful communication with the local heritage forms.
In the recent decades, there has been a lot of talk about
the role of the memory institutions and their signifi-
cance in the process of audience education. Museums
can combine for their users theory, active involvement
and enjoyable experience. The educational programs
are flexible in terms of the methods and tools they use.
They resort to existing resources or create new ones
to match the needs of the audience they work with.
Their adaptivity lets the institution respond on time
to the changing demands and expectations of their
audiences and at the same time lets them keep track
on the transforming environment with which it com-
petes for the visitors' attention. The programs oriented
to working with students are an informal educational
approach that builds a sequence of links between the
information learned about sites, processes and phe-
nomena, according to Steward (Steward 2017). Edu-
cational programs are complex systems that require
clear concepts, correct messages, systematic informa-
tion flow control and regular monitoring if they should
perform to their creators’ expectations. Therefore, they
should be created by a wide range of professionals so
that all possible museum performance aspects can be
adequately developed. Usually, those people are cu-
rators in various fields: archaeology, ethnography, the
Revival Period, Modern History, Nature, Public Relations,
and museum educators. The professionals in the var-
ious fields of history lay the museum education focus
on key topics and artefacts of a major cultural signifi-
cance for the local communities in a certain period that
need to be visualised and discussed. The museum ed-
ucators help with adapting the information in accord-
ance with the age parameters of the participantsin the
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mpaguuuoHHUs 20guwleH kaneHgap, 3ano3HaBam ce
cbc cumBoaukama Ha uBemoBeme u MamepuaAume,
om koumo ce uspabomBam, npegcmaBsm paskas 3a
mackapagHume uzpu B CauBeHcko.

MapmeHcka o6pegHocm —npegaBa ce 3HaHue 3a
BsapBaHusma, obuyaume u npegcmaBume, cBop3a-
Hu ¢ MbpBu mapm, a getHocmume BkalouBam u3spa-
BomBaHe Ha MapmeHuuU.

Beaukgencku npasHuuu —npaBam ce Beaukgencku
nucaHu sdua, ynompebsBam ce pasauuHu mexHuku
3a bosigucBaHe, npegcmaBsm ce usobpazsBaHume
cumBoAHU eneMeHMU.

3umHu kaneHgapHu npasHuuu —uspabomBaHe Ha
cypBakHuuu. Temama Busyaausupa mpaguuuoHHume
eAneMeHMU, u3noA3BaHu 3a HanpaBama Ha cypBakHu-
uy, B cowomo Bpeme npoBokupa kpeamuBHocmma
Ha MAagume xopa u gaBa noae 3a u3sBa Ha msxHomo
Boobparkenue B pamkume Ha mpaguuusma.

Mogyabm ,Bakanuus B my3es” ce pazzpbwia BoB
Bcuuku ekcnosuuuu Ha my3es u obxBawa geua om
pa3auyHu Bb3pacmoBu 2pynu. Bceku geH e memamu-
YeH u HacbpyaBa yuacmHuuume ga usyyaBam paszauu-
HUMe ¢popmu Ha MecmHO HacregcmBo upe3 ono3Ha-
BaHe u opueHmupaHe B my3edHume npocmpaHcmBa
nocpegcmBom apmedpakmume u paskazume, koumo
me Hocsim. MHo206potHume uzpoBu 3agauu npoBo-
kupam geuama ga conocmaBsam, ga koncmpyupam,
ga mbpcsam u ga Hamupam ekcnoHamu kamo Bauzam
B poasma Ha apxeono3u, ga cb3gaBam xygoskecmBe-
HU npou3BegeHus oM MpaguuuUOHHU Mamepuanu,
kamo ce onupam Ha ymBopgeHu B 2z0guHume Hasag
mexHuku, ga nuwam Bbpxy nacvk, ga usnoazBam
nepo U Macmuao.

3aHumaHusma om obpaszoBameAHama npozpa-
Ma Ha cauBeHckus my3sel ce npoBexkgam kakmo npes
cegmuuama, maka u B noyuBHume gHu, kozamo ce
Op2aHu3upam memamuyHu pabomuaHuuu. B HaBe-
yepuemo Ha 20AeMu npasHuuu kamo baba Mapma,
BeaukgeH, HoBa 2oguHa ce npaBsm ameauema, B kou-
mo npuchcmBawume noAyyaBam 3HaHus 3a mpagu-
uuoHHama obpegHocm u uspabomBam npegmemu.
3aHumaHusima ce cayyBam B my3es u usBbH He20, no-
Hsikoza B no-manku HaceaeHu Mecma. BaxkHa uacm om
komyHukauusima c nogpacmBawume e yyuauwiemo.
~Hawama uges 6ewe ga npuBaeuem u makcumanto
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classes, and the PR professionals develop strategies,
define methodologies and identify sharing platforms
adequate to the nature of the audience that should
be reached. The collaborative work of professionals
at all levels is a prerequisite to have quality products
related to local heritage. This is the basis on which the
educational programs of the museums in Rousse and
Sliven have stepped.

The educational programs of the museum in Sliven
are for children in various age groups and are devel-
oped in all exhibitions; hopefully, the process will also
include the building of the first textile company in Bul-
garia after its renovation. Their purpose is ‘to expand
the interaction between the museum and the educa-
tional institutions, to raise the young people’s inter-
est in the Bulgarian history and culture and to build in
them emotional awareness of the cultural heritage™.
The classes are led by a museum educator. The educa-
tional modules can be provisionally grouped in three
categories: archaeology and restoration, ethnography,
and holiday activities.

The museum education in archaeology includes
two sections: ‘Journey across Time' and ‘Thematic
Workshops'. The first one covers three topics: ‘Jour-
ney across Time. The Thracians’; ‘Thracian Society and
Lifestyle: Beliefs and Rituals; the Thracian Warriors',
and ‘Thracian Cultural Heritage. Important Thracian
Treasures’. The main activities happen in the Memory
of Ages exhibition in the Sliven museum. The students
learn about the exhibition spaces where artefacts and
archaeological stories are presented; next come a series
of game-based sessions. The activities in this group
include also museum restoration and conservation
work; the young people are given earthenware pot
fragments that they fit together like the original object.

The ethnographic educational activities include
two sections: Creative Workshops and Traditional Cul-
ture. The participants in the classes work on different
topics:

Kuker’s mask; in the framework of this workshop,
the children make masks imitating the authentic masks
the prototypes of which they study in detail in the mu-
seum education classes. That helps the school children

9 https://museum.sliven.net/muzeino-obrazovatelni-programi
(15.11.2021).
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ga HanpaBum cbnpuyacmHu yyumeaume u 3amo-
Ba ce cpobpassBame c yuebHomo cbgbpkaHue™ ™,
cnogens gupekmopbm Ha my3es g-p Hukoaal Cupa-
koB, kozamo npegcmaBs nomazanomo, nocBemeHo
Ha mpakudckama kyamypa. Mpu nogzomoBkama Ha
knukHomo msno ce npoBexkga cemuHap 3a yuume-
AU ,,My3eam kamo obpasoBamenHa cpega”, opzaHu-
3upaH om PUIM — CauBeH u PezuoHanHomo ynpaBae-
Hue Ha obpa3oBaHuemo B zpaga npe3 2019 2. CmaBa
ICHO, Ye npenogaBameaume ouakBam obpasoBa-
meAHUme npozpamu Ha kyamypHus uHcmumym ga
ca cBop3aHu c yuebHus Mamepuan, ga ca cbobpaseHu
¢ Bpapacmma Ha yueHuuume, kakmo u ga ce 3acuau
BusyanHusim eremeHm. ,Hy>kHu ca u cbgeticmBuemo,
MHeHUemo U keAaHUEMO Ha yyumeAume — Xopama,
npekapBawu Hal-MHo20 Bpeme c geuama, koumo
umam Bb3moxkHocm edkegHeBHO ga 2u HabalogaBam
u ga uszpagsm peanHa u akmyanHa npegcmaBa 3a
mexHume uHmepecu” (MoHganoBa, MapuHoBa, He-
gsnkoBa 2019: 126). 3agaHusima ca npegBapumenHo
ynompebeHu B pabomama c geua, koemo HacouBa
Cb3gameAume Ha nomazanomo kak ce Bnanpuema Bcs-
ka egHa om ugeume. 3aHs musma ce opzaHu3upam
cneg npegBapumenna 3asBka om npenogaBamenu-
me. Yuumeaume u3noAa3Bam my3eldHuUmMe nomazana,
3a ga npenogaBam ypoka cu B my3es. ,ma 3asBku,
ugBam yyumeau u Hue um gaBame me3u nomazana u
me 2u noA3Bam no Bpeme Ha mexHuUmMe 3aHsmus ...
B my3es yuumeaume ca me3u, koumo Bogsm 3aHu-
MaHusima, 3aegHo ¢ konezume. YuumeAaume npeno-
gaBam u noA3Bam Hawama 6aza“’.
ObpasoBamenHama npozpama ,,PycesaHaHue” Ha
pyceHckus My3el e C pa3AuYHa opzaHu3auus u uma
13-20guwHa ucmopus. YmBopgeHa e om PezuoHan-
Homo ynpaBaeHue Ha obpa3oBanuemo u O6wuHckus
cbBem, npegHasHaueHa e 3a cBobogHo u3bupaema
nogzomoBka B yuebHume 3aBegenus B 2paga om 2008
2. ObpasoBamenHume geliHocmu ¢ nogpacmBawiu
BkalouBam Bcuuku geBem ekcnosuuuu Ha My3es upes
ymeno cbobpassBaHe u mpaHcpopmupare Ha chBpe-
MeHHUme My3elHu nogxogu c AokanHama cneuudu-
ka Ha 2pagckomo npocmpancmBo, koemo no3BoasiBa
3ana3BaHemo u usyyaBaHemo Ha mecHume Bpb3ku
€ MecmHume obuwHocMu, NpuopumMu3upaHe Ha xa-

10 UMHmepeto ¢ 0-p Hukonai Cupakos, toHu 2020 2.
1 WMHmepsto ¢ 0-p Hukonaii Cupakos, toHu 2020 2.
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to be close to the local community traditions; they an-
alyse the nature of the masquerade ritual and its place
in the yearly calendar of traditions, learn about the
symbols of colours and materials, and present a story
about the masquerade games in Sliven region.

Rituals in March: the children learn about the be-
liefs and customs related to March 1; the activities in-
clude the production of martenitsa.

Easter holidays: the participants make decorated
Easter eggs; they learn different decoration techniques
and symbols.

Winter calendar feasts: the children make survak-
nitsas. This topic visualises the traditional elements
used in making survaknitsas; at the same time, it chal-
lenges the young people’s creativity and gives space
for theirimagination in the framework of the tradition.

The 'Holiday in the Museum’ module covers all
exhibitions in the museum and includes children in dif-
ferentage groups. Every day follows a certain topic; the
participants are encouraged to learn various heritage
forms by learning their way around the museum spac-
es through the artefacts and the stories they carry. The
numerous game-based tasks encourage the children
to compare, construct, search for and find objects by
assuming the roles of archaeologists; to create works
of art using traditional materials and techniques; to
write on sand; to use quills and ink.

The educational program activities of the Sliven
museum are in the week; thematic workshops are or-
ganised in the weekends. Workshops are organised
shortly before such big holidays like Baba Marta, East-
er and New Year's Eve; the participants in them learn
about the traditional rituals and make related objects.
The classes are held in the museum as well as outside,
sometimes in villages. School is a key element in the
communication with the youngsters. ‘Our idea was
to attract teachers and get them as much involved as
possible; that is why we take school programs into con-
sideration’?, said the museum director Nikolay Sirakov
when presenting the teaching aid on the Thracian cul-
ture. When the book preparation was in progress in
2019, then Regional Museum of History in Sliven and
the Regional Education Office organised the ‘Museum
asan Educational Environment’ workshop for teachers.

10 Interview with Nikolay Sirakov, June 2020.
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Meskgy meaezpama u myum-nocm: nomazano ,lipegmemume
20Bopsm”, Pyce. © C. TpupoHoBa-KocmaguHoBa.

‘Between a Telegram and a Tweet’, Objects Tell Stories teaching
aid, Rousse. © S. Trifonova-Kostadinova.

pakmepHume ocobeHocmu Ha 2pagckama cpega u
usBe>kgaHemo Ha npegeH nAaH Ha uHguBugyanHama
eHepaus U gyx Ha kumeaume B MmuHaromo u gHec.
Pabomama ¢ nomazanama ce u3BopwBa eguh-
cmBeHo B my3es u camo om My3elHumMe negazo3u.
~Hue He gaBame Ha yuumeaume ga npenogaBam B
my3es. ToBa e npuHuunHa pasauka B mysedHama ne-
gazoauka, 3awomo yuumeasam ucka ga cu usHece ypo-
ka, Ho mou 20 npaBu B yuuauwe u moBa, ue cmeHs ge-
kopa, He npaBu Huwo pa3auuHo B cogbprkaHuemo™2,
CogpprkaHuemo u paskazume 3a mutanomo B urcmu-
myuuume Ha namemma e noguuHeHo npegu Bcuuko Ha
nposiBAreHusma Ha MecmHomo HacaegcmBo. Aokamo
yyebHume 3aBegeHus npegaBam 3HaHug, cBbp3aHu ¢
HauUOHaAHama ucmopus, Mo My3eume uMam 3a 3a-
gaya ga cb3gaBam npegnocmaBku 3a usyuyaBaHe Ha
MEeCmHOMO U pe2uoHaAHOMo, a moBa e Heobxogumo
ycnoBue 3a popmupare Ha uyBcmBo 3a npuHagaedk-
Hocm kbM obwHocmma. ,Hue 208opum 3a Cekcazuh-
ma Mpucma y>k, a BcouwHocm 20Bopum 3a Pumckama

12 Wumepsto ¢ npog. Hukonali HeHos, toHu 2020 2.
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It became clear at that event that the school teachers
expected the cultural institution’s educational pro-
grams to be related to the school material and to the
age of the students, and to have a stronger visual ele-
ment. ‘We need the collaboration, the comments and
the willingness of the teachers —the people who spend
along time with the children; they are with them every
day and can build a realisticidea concerning their inter-
ests’ (MoHganoBa, MapuHoBa, HegsinkoBa 2019: 126).
The educational tasks were tested in actual work with
children, which helped the authors of the teaching aid
to know what response to each idea they could expect.
The museum classes are organised on the basis of a
request of the teachers. They use the museum teach-
ing aids to teach their lessons in the museum. ‘We re-
ceive the requests; the teachers come, we give them
the teaching aids so that they could use them in their
classes... The teachers lead the classes in the museum,
together with our colleagues. They teach and use our
resources'’".

Rousse knowledge is an educational program of
the museum in Rousse. Its organisation is different,
and it has been going on for 13 years. The program
is approved by the Regional Education Office and the
City Council. It has been offered as an elected course
in the schools in Rousse since 2008. The educational
activities with youngsters include all nine exhibitions
of the museum. The modern museum methods are
skilfully transformed and adapted to the local features
of the urban space, thereby making it possible to keep
and study the close connections with the local com-
munities, to prioritize the specific features of the local
urban environment and to highlight the individual en-
ergy and spirit of the inhabitants in the past and today.

The work with the teaching aids happens only in
the museum, and only museum educators use these
teaching aids. ‘We do not let the teachers teach in the
museum. This is a matter of the different principles
of museum education; the teacher wants to teach his
or her lesson, but that is what they do at school, and
the fact that the setting is changed does not make the
content different"2. The content and the stories relat-
ed to the past in the memory institutions are based

11 Interview with Nikolay Sirakov, June 2020.

12 Interview with Nikolay Nenov, June 2020.
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umnepus, m.e. 3a egHa om ocHoBume Ha yoBeuwka-
ma uuBuauzauus. loBopum 3a gpeBHU Hewla om Py-
ceHckama ceAuwHa Mo2uAa, Ho BcouiHocm 20Bopum
u3obuwo 3a Hayanama Ha yoBeuecmBomo — oHe3u
no3Hamu mecma, omkbgemo mpb2Ba uoBewkama
uuBuausauus“®. Emo 3awo nopagu usmbkHamu-
me npu4uHu pabomama B noremo Ha ucmopusima
Ha gBeme uHcmMumyuuu — Mmy3el u yyuauwe, mpsi6-
Ba ga 6pge paszpaHuyeHa cnopeg npuopumemume
um. Pasbupa ce me B 2onama cmeneH ce gonbaBam,
BrazogapeHue Ha koemo MAagume xopa wie noAyyam
NbAHOUEHHO pa3bupaHe U 3a HauUOHaAHUS HapamuB,
u 3a MmecmHomo kyamypHo HacaegcmBo.

ObpazoBamenHama npozpama Ha pyceHckus my-
3el ce pa3wupsBa nocmeneHHO U oM Yemupu Mogy-
Aa npe3 nbpBama 2zoguHa om ¢gyHkuuoHupanemo cu,
gHec mga gocmuza go 17 mogyaa. TunoAo2u4yHO me ce
obeguHgaBam om yemupu monoca, koumo ca cneuu-
¢uyHU 3a My3es kamo uHcmumyuus — My3seonoaus,
Ncmopus, Apxeonozus, YoBek u npupoga.

KoM monoca My3eonozus npuHagaexkam gBa mo-
gyAa, koumo onucBam BakHu emanu om nosBamau
¢ynkuuoHupanemo Ha my3es, ouepmaBam mecmHu
HacaegcmBa u uszpakgam Bpb3ku cvc coBpemen-
Hocmma.

Akuenmbm B mogya ,Myse(, ekcnoHamu, konek-
uuu. Mozaegu kom MmuHanomo” nonaga Bopxy Hauu-
Ha, no kodmo npegmemume nocmbnBam B my3es,
kak ce cbxpaHaBam u kakBo Hu paskazBam. loBopu
ce 3a cb3gaBaHemo Ha Pyce u ocHoBHUMe nepuogu
B He2o0Bomo pasBumue. OcHoBHoO 3aHUMaHuUe e uzpa
C Mpu npegMema — 2AUHeH Cbg, gbpBeHo BpemeHo
u keneseH kalou. Coc cepus om HacouBawu Bonpocu
MAagume xopa onucBam apmedakmume, koumo B
CAyYas ca ueHHU He camo ¢ koHkpemHomo cu npegHas-
HaueHue, Ho u ¢ Bpb3zkama, kosmo ocvuwecmBsaBam ¢
Mumonozusma. ,lpegmemume u3szpagam Mumo-
AO2U4Hama napaguzma Ha TBopeua B HezoBume xu-
nocma3su —KoBau, lpbHuap u Tokau” (HeHoB 2010: 97).

Lleama Ha MmogyA ,,My3esim — ckaag Ha ueHHocmu,
My3essim — paskas, My3essm —megusi“ e ga ce nokaxkam
pa3AuYHUME AUUA Ha My3es U npegcmaBsaHemo my
npeg nybaukume. Aeuama 20Bopsim 3a cbkpoBu-
wemo om bopoBo, onucBam 20 u npaBsam Bpb3ka c
ueHHocmume, cbxpaHaBaHu B uHcmumyuuume Ha
namemma. TBopueckama 3agaua usuckBa om nogpa-
cmBawume ga koHcmpyupam usaoxk6a kamo onpe-

13 WHmepsto c npoe. H. Heros, toHu 2020 2.
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above all on the local heritage manifestations. While
the educational institutions give knowledge related to
the national history, the tasks museums have is to cre-
ate conditions for the children to learn about the local
and the regional, and that is a prerequisite for a sense
of belonging to a community to be built. ‘We seem to
be talking about Sexaginta Prista, while in fact we are
talking about the Roman Empire, which was one of the
fundaments of the human civilisation. We are talking
about ancient things from Rousse Tell, but in fact we
are talking about the beginning of mankind in general
—those familiar places wherefrom the human civilisa-
tion once started'™. Because of the reasons mentioned
above, the work of the two institutions —the museum
and the school - on the field of history should be dif-
ferentiated in accordance with their priorities. They
largely add to each other’s work, of course, and that
will help many young people to have a full and ade-
quate understanding of the national narrative and of
the local cultural heritage.

The educational program of the Rousse museumiis
gradually growing, and from four modules in the first
year of its functioning, now it has 17 modules. Typolog-
ically, they are grouped in four topoi that are specific
to the museum as an institution: Museology, History,
Archaeology, and Man and Nature.

The Museology topos includes two modules that
describe important phases of the start and the func-
tioning of the museum, outline local heritage and build
connections to today.

The spotlight in the module ‘Museum, Objects, Col-
lections. Views of the Past’ is on the way the objects
reach the museum, on the way they are kept and on
what they tell us. The module includes the story of
the beginning of Rousse and the main periods of its
development. The main activity is a game with three
objects — an earthenware pot, a wooden spindle, and
aniron key. The young people describe the artefacts
by answering a series of guiding questions. The objects
in this case are important not only because of their
specific use, but also because of the link they make to
mythology. ‘The objects construct the mythological
paradigm of the Creator in His hypostases: Blacksmith,

13 Interview with Nikolay Nenov, June 2020.
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geAasm memu, HapucyBam apmedakmu u npubaBsm
aHomauuu. ToBa nognomaza npouecume Ha agekBam-
Ho Bb3npuemaHe Ha My3ellHUMe Mepumopuu, Hauu-
Ha Ha ekcnoHupaHe Ha npegmemume u BoamoXkHume
HaYUHU 3@ MaxHomo npegcmaBsiHe.

Tonocbm ,Micmopus” cbgbpska nem MogyAa,
koumo ca uszpageHu Ha npuHuUNUMe Ha uHmepak-
muBHocmma u npoBokauuume, BkalouBam B cebe
cu ampononozuyecku nogxog u bopaBsm c ycmHu
ucmopuu.

Akuenmbm B mogyn,, KyxHsma Ha Kaauona“ nona-
ga Bopxy nepuoga Ha MogepHocmma B kpas Ha XIX
B. uHoBoBnBegeHusma, koumo HaBauzam B>kuBoma
Ha pyceHuu no AyHaB. Te npomeHsm kakmo obauka
Ha 2paga, maka u HpaBume u nopsgkume BbB Bceku-
gHeBuemo Ha HezoBume >kumeau.

Mogyn ,,[lpegmemume 208opssim” HacouBa BHu-
MaHuemo kbm apmedakmume om nepuoga Ha XX B.
u paskasume, koumo me Hocsim. Qokycbm e Bopxy
npegMemu C UCMOpUU, HOCUMeAU Ha hamem, cBbp-
3aHu c Pyce.

BuB ¢okyca Ha 3aHumaHuemo B mogya ,,Cmpa-
gaHue u cnaceHue. Nlamemma 3a eBpetckume obwi-
HoCmu —2apaHm cpeuly ompa3ama B obwecmBomo”
e uzyyaBaHemo Ha eBpelckume obuwHocmu B 2pago-
Beme — npa3Huuu, mpaguuuoHHu xpaHu, BcekugHe-
Bue. Pazznerkga ce memama 3a Xonokocma, cnacsiBa-
Hemo Ha 6bazapckume eBpeu u maxHama cobecmBena
2negHa mouka no memama.

3aHumaHuemo B mogya ,Mackume Ha ucmopus-
ma"“ npenpawa kbm pumckama Mumonozus u opopms
3HaHue 3a pumckume 60kecmBa c mexHume umeHa u
usobpaxkeHus. MogpacmBawume noAyyaBam 3HaHus
3a pumckomo BropwikeHue upe3s aganmupaHu cemo-
Be — wem, 6poHs, mey, wum u konue. Cb3gageHu 3a
ueAama gpexu u akcecoapu om pumcko Bpeme npe-
Bpbwam yyacmHuuume B Ae2uoHepu, umnepamo-
pu u kpacuBu pumasitku. Ampopu u makem Ha cBog
¢ gopBeHa pamka gonbaBam paskasa 3a enoxama u
HauyuHa Ha cmpoumencmBo.

3aHumaHusima B mogyn ,,Aomckusm omuwenanuk”
ce dokycupam Bbpxy AuuHocmma u genomo Ha cB. Mo-
akum |, kolimo e npoBn32naceH 3a nampuapx. AkueH-
mbm e Bopxy kyamypHomo u gyxoBHo Bb3mozBane
npe3 Bmopomo 6bazapcko uapcmBo. CneuuanHo BHu-
MaHue ce omgens Ha iBanoBckama ckaana obumen u
3HauyeHuemo U 3a ymBoprkgaBaHemo u pasnpocmpa-
HeHuemo Ha npaBocaaBuemo no 6bazapckume 3emu.

Tonocbm ,, Apxeonozus” cbgbpka nem Mogyaa,
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Potter and Weaver' (HeHoB 2010: 97).

The purpose of the module ‘The Museum as a Treas-
ury; the Museum as a Story, the Museum as a Media’ is
to reveal the different faces the museum has and the
way it is presented to the audiences. The children talk
about the Borovo treasure, describe it and make a link
to the heritage kept in the memory institutions. The
creative task for the participants is to construct an ex-
hibition after they define its theme, draw artefacts and
write labels. That task supports the processes of ad-
equate understanding of the museum territories, of
the exhibition design and of the possible ways of pre-
senting the objects.

The History topos has five modules built on the
principle of interactivity and challenge; they include the
anthropological approach and work with oral stories.

The focus in the ‘Calliope’s Kitchen' falls on the Mo-
dernity period in the late 19th century and the novel-
ties that came to the lifestyle of the residents of Rousse
because of the Danube. Those novelties transformed
the way the city looked as well as the manners and the
ways of its citizens.

The module ‘Objects Tell Stories’is focused on the
20th century artefacts and the stories they carry. The
limelight is on objects with stories that carry memo-
ries related to Rousse.

The activity in the module ‘Anguish and Salvation.
The Remembrance of the Jewish Communities — a Guar-
antee against Hatred in Society’is focused on learning
about the Jewish communities in the cities: their hol-
idays, traditional food and lifestyle. The theme is the
Holocaust, the salvation of the BulgarianJews and their
own perspective to that theme.

The activity in the ‘Masks of History’ refers to the
Roman mythology, and builds knowledge about the
Roman deities with their names and images. The chil-
dren learn about the Roman weapons from adapt-
ed sets: a helmet, an armour, a sword, a shield and a
spear. The Roman clothes and accessories created for
the activity transform the participants into legionar-
ies, emperors and pretty Roman women. Amphorae
and a model of an arch with a wooden frame add to
the story details about that the construction and other
aspects of that period.

The activities in ‘The Hermit from the Lom River Val-
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yuemo cbgbpykaHue e uszpageHo Ha ocHoBama Ha
MecmHu uscaegBaHus u mbpcu Bpb3ka c embaema-
muyHu Mecma, kyamypHu net3axku u o6ekmu Ha Ha-
caegcmBomo.

Mogyn ,,AyHaBckusm Aumec B8 CeBepousmoura
bvazapus” BkalouBa obpasoBamenaHa uzpa 3a pum-
ckomo HacregcmBo B CeBepousmouHa bbazapus.
3aHumaHusima npenpawam kbm obpasyBaHemo Ha
npoBuHuus Mu3sus, ocHoBHume AezuoHu, gedicmBa-
AU Ha mepumopusima Ha bbAzapus, mexHume neuva-
mu u kpenocmu.

ObpaszoBamenHomo 3aHumMaHue B mogya ,KHuza
Ha kpenocmume" npenpawa kom HacregcmBomo
Ha cpegHume BekoBe — opzaHuzauusma Ha Bceku-
gHeBHus skuBom, Gepapxuueckama onpegeneHocm,
kyamyprume npakmuku u peauzuosnume BapBaHus.
Mon3Ba ce wupokopopmamua khuza caBmopcku pu-
cyHku, koumo pekoHcmpyupam >kuBoma B cpegHo-
BekoBHus 2pag.

Cnomowma Ha kapma B mogya,, Topcayu Ha cokpo-
Buwa” nogpacmBawume omkpuBam apmedakmu
om ekcno3uuuoHHume 3aAu. Lleama e cb3gaBaHe Ha
yMeHus 3a usBAuyaHe Ha uHpopmauus om npegmemu,
yemeHe Ha ekcnosuyuoHHu mekecmoBe u opueHmu-
paHe B npocmpaHcmBama Ha my3es.

B mogya ,, AemekmuBu Ha Bpememo" yuacmHu-
uume Bauzam B poasima Ha apxeono3u U Ha npegBa-
pumeAHo nogzomBen mepeHn omkpuBam Haxogku,
koumo ce onumBam ga gamupam u onuwam B no-
neBa kHuza.

B Mogya ,,bbazapckume 6ykBu u uudpu” ueama e
ga ce NoAyyam NO3HaHUS 3a nucMeHume u BusyaAHu
cBugemencmBa, gocmuzHaau go Hac npu cb3gaBa-
Hemo Ha NUCMEHOCMMAa, 3a 2Aa20AuUama u kupuau-
uama, 3a HayuHa Ha opzaHu3auus Ha 6pazapckume
cpegHoBekoBHu kHuau.

Tonocbm “YoBek u npupoga” cbgbpska nem mo-
gyAa, NoguuHeHU Ha ce3oHUMe u kpbzoBpama Ha >u-
Boma, yacm om paBHoBecuemo mexkgy xopama u
okonHus cBsam.

Mogyn ,,BogoatobuBu nmuuu” e hacouet kbm no-
3HaHue 3a BugoBeme BogoalobuBu nmuuu no nope-
yuemo Ha AyHaB u B ocmaHaAama yacm Ha cmpaHama
—BugoBe, cneuuduku, mecmoobumaHus u 2puxka 3a
konoHuume. MpaBu ce pa3zpaHuyeHue mexkgy Bogo-
naaBawu u Bogozazewu nmuuu.

3aHumaHuemo B mogya ,,AegeHa enoxa: usuesHa-
Aume >kuBomuu" npenpawa kbm Bpememo Ha npa-
ucmopuyeckume >kuBomHu (Mamymu, MacmogoH-
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ley’ give information about the work of St. Joachim |,
who was elected patriarch. The focusis on the cultural
and spiritual growth in the Second Bulgarian Kingdom.
There is a special highlight on the Ivanovo rock monas-
tery and its significance in spreading and establishing
Orthodox Christianity in Bulgaria.

The Archaeology topos includes five modules based
on local research, and makes links to emblematic plac-
es, cultural landscapes and heritage sites.

The module ‘The Danube Limes in Northeast Bul-
garia’includes an educational game about the Roman
heritage in Northeast Bulgaria. The activities make ref-
erences to the formation of the Moesia Province, the
main legions that were active on the territory of Bul-
garia, and their stamps and fortresses.

The educational activity in the module ‘The Book
of Fortresses' is related to the medieval heritage: the
daily routine, the hierarchy, the cultural practices and
religious beliefs. The teaching aid is a large-size book
with copyright illustrations reconstructing the life in
the medieval town.

A map included in the ‘Treasure Hunters’ module
helps the children to discover artefacts in the exhibi-
tion rooms. The purpose is to develop skills to decode
information hidden in objects, to read exhibition la-
bels and texts, and to find their way around the mu-
seum spaces.

The participants in the ‘Time Detectives’ module
assume the role of archaeologists; there is a ‘field’ pre-
pared for them, where they find objects which they try
to date and make a record in the field book.

The purpose of ‘The Bulgarian Letters and Figures’
is to teach the children about the existing written and
visual evidences of the time when the writing was cre-
ated, about the Glagolitic script and the Cyrillic alpha-
bet, and about the way the medieval Bulgarian books
were organised.

The Man and Nature topos includes five modules
about the seasons and the circle of life as an element
of the balance between people and the environment.

‘Waterbirds'is a teaching module about the varie-
ties of waterbirds along the Danube and elsewhere in
the country: their types, characteristics, habitats and
the care that should be taken about their colonies. The
module teaches the difference between seabirds and
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mu, newepHu meuku) u Bpbskama um ¢ npupogama
B munanomo u yoBeka. Maagume xopa ce gokocBam
go Haykama naneoHmonozus, cmposim kbuia om ma-
kemu Ha mamymcku kocmu.

Mogyn ,,Pubu” HacouBa BHumanuemo kbm Bugo-
Beme gyHaBcku pubu — xpaHeHe, pasmHokaBaHe, xa-
pakmepucmuku. Mopeguua om 3aHUMameAHu uzpu,
06pvuwa nozaeg Bopxy 3awumenume BugoBe u msx-
Homo ona3BaHe upe3 kaacupuuupaHemo um B Yep-
Benama kHuza Ha 3awumerHume BugoBe. MpaBu ce
Bpwb3ka c pubapckume obwHocmu no AyHaB.

Mpeg yyuacmHuuume B mogya ,Mpuaenu u mec-
moobumaHus” ce paskpuBa uygHus u manko nozHam
cBsim Ha npuaenume - kbge ce cpewam u ¢ kakBo ca
noAe3Hu 3a okoAHama cpega. ObpasoBameaHume
uzpu nognomazam ycBosBaHemo Ha uHpopmauus 3a
xpaHeHemo, npugBukBaHemo Ha npuAenume, Hauu-
Hume um 3a komyHukauus u opueHmupate B npoc-
mpaHcmBomo.

3aHumaHuemo B mogya ,3muume — kpacuBume
Heno3Hamu" ueAu npeogoAsiBaHe Ha cmpaxa om 3Mu-
ume y nogpacmBawu — BkalouBa ce 6aa uapeBuuen
cmok, go koimo yuacmuuuume, ako >kenasm, ce go-
kocBam nog HabAlogeHuemo Ha cneuuaaucm. M3yua-
Bam ce ompoBHu u HeompoBHU 3muu, Gposim um B
BoAzapus, HauuHbm, no kolmo ga,,06wyBame” c msx
u ga 2u ona3Bawme.

Pa3Hoobpazuemo om nomazana, BkalouBawu wu-
pok cnekmbp om paskasu 3a o6wHocmume u mecm-
Homo HacaegcmBo, opopmMsim nbcmpa u MHO2ONAA-
cmoBa kapmuHa Ha my3elHa komyHukauus, kosmo
o6xBawa Bcuuku acnekmu om my3elHume penpe-
3eHmMauuu Ha HacregcmBa.

*kekokk

ObpasoBameAHume npozpamu u NoMazanama 3a
yacoBeme no my3elHa negazozuka ca cneuuduyHa
¢popma Ha my3eliHa Meguauus, nocpegcmBom kosmo
UHCMUMyuuume Ha namemma ocbwecmBsaBam kom-
naekc om B3aumoBpb3ku, umawu 3a uea pasnosHaBa-
Hemo U NONYASpU3UpPaHemMo Ha pasAuyHume popmu
Ha MecmHU HacregcmBa om egHa cmpaHa, u uszpaX-
gaHemo Ha ycmotuuBu komakmu c aygumopuume,
om gpyza. B cbgbprkameanama cu yacm my3edHume
obpazoBamenHu npozpamu ycBosiBam Beue geduHu-
paHu u ugeHmuduuupanu kyamypru npakmuku, kou-
Mo umam 3HaueHue 3a opmupaHe AokaaHama ugeH-
muyHocm u uszpakgaHemo Ha korekmuBHa namem
Ha obwHocmma. B cbwomo Bpeme meguamuBHume
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wading birds.

The activity in ‘The Ice Age: Extinct Animals’module
refers to the time of prehistoric animals (mammoths,
mastodons, cave bears) and their connection to man
and nature in the past. The young people learn about
the science of palaeontology, and use mammoth bone
dummies to build a house.

The ‘Fishes’module is about the fish species in the
Danube: food, reproduction and characteristics. A se-
ries of amusing games turns the focus on the protected
species and their safeguarding through listing themin
the Red Book of protected species. The module makes
a link to the fishing communities on the Danube.

The participants in the module ‘Bats and Habitats’
learn about the wonderful and little known world of
bats: where they live and why they are useful for the
environment. The educational games make it easy to
learn about the food of the bats, the way they move
from place to place, the way they communicate and
the way they get oriented in space.

The activity of the module ‘Snakes: The Beautiful
Strangers’ has the purpose to help the children get
over their fear of snakes; the activity includes a white
corn snake that the participants may touch if they want
to, under professional supervision. The students learn
about poisonous and non-poisonous snakes, their num-
berinBulgaria, and the way we can ‘communicate’ with
them or protect them.

The variety of teaching books that include a wide
range of community-related stories and stories about
the local heritage build a diverse and multi-layer mu-
seum communication picture covering all aspects of
museum representations of heritage.

skskskok

The museum education programs and the teaching
aids created for them are a special museum mediation
form used by the memory institutions to build complex
interrelations aiming, on the one hand, at identifying
and promoting different local heritage forms, and on
the other hand, at building sustainable contacts with
their audiences. In their content, the museum educa-
tional programs employ cultural practices that have
already been defined and identified and are impor-
tant for the processes of building local identity and
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¢yHkuuu Ha nomazanama cpagaBam ycaoBus 3a pas-
2pbuiaHe Ha wupok cnekmbp om uHmepnpemamuB-
Hu pa3kasu, koumo mogeaupam my3elHama cpega u
s cbobpasaBam c nocemumenckume Hazaacu u uH-
mepecu, kamo npegnocmaBam uszpaxkgaHemo Ha
ycmoutyuBu konmakmu c pasHopogHu no cBos npo-
¢un nocemumenu. CucmemHume Bpwsku mexkgy 06-
paszoBameAHume npozpamu u My3elHUME NOMazaAa
npaBsm ekcno3uuuoHHUMe npocmpancmBa guano-
2UYHU, a My3elHus pa3ka3s — pa3Hoobpa3eH, guHamu-
yeH u gocmbneH. Tesu cneuudpuyHU UHCMPYMeEHMU
3a 0byueHue B kyamypa Ha myzeume B Pyce u CauBeH
ymBopykgaBam 3HaHue upe3 npexkuBsBaHe, coyuac-
mue u mBopuecmBo, koemo 2u npaBu ocobeHo ueHHU
B npoueca Ha dopmupaHe Ha My3elHUME NOCAAHUS U
uszpa)kgaHemo Ha usinoCmHumMe My3elHu noaumuku.

CunBus TpucponoBa-KocmaguHoBa
+Bpb3ku c obwecmBeHocmma”,
PeauoHaneH ucmopuyecku myset — Pyce
[a. ,,KHs13 AnekcaHgbp bameHbepe* 3
7000 ep. Pyce, bvrcapus
pr.museumruse@gmail.com
silvi.kostadinova@gmail.com
WWWw.museumruse.com
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ticipating and creating, and that makes them precious
in the process of structuring museum messages and
constructing the general museum policies.
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Monyagpu3upaHe Ha kyamypHomo
HacAegcmBo upe3 u32paXgaHe Ha
akmuBHu 8B3auMoomHoweHuUS ¢
ueaeBume nybauku Ha My3eume

KpucmusiH MocmagykusH

Peslome: Hacmosiwusim mekcm pasBuBa koHuen-
uusma 3a usepakgaHe Ha mapkemuHe Ha B3aumoom-
HoWweHUsl Npu nonyAsipusupaHemo Ha kyamypHomo
HacaegcmBo. Ype3 npurazaHemo Ha gobpu npakmuku
3a B3aumogeticmBue c uereBume nybauku my3eiiHume
npocmpaHcmBa mo2am ga pasBusim cBoume getiHocmu
8 nocoka, kosmo npeBpbuia nompebumens 8 megus, 8
npoBogHuk Ha HoBu me3u, pascbkgeHus u emouuu, no-
[pOgeHu om MUHAAOMo, Ho NpeMuHaAu B8 Hacmosiemo
u oyepmaBawu HoBu Hacoku 3a pa3bupaHe u ocMucAS-
He Ha kyamypHomo HacregcmBo'.

KakowoBu gymu: mysed, mapkemure Ha B3aumo-
omHouweHus, MapkemuHe Ha cbgbpkaHue, MexHOAO-
2UU, gueumManHa GHMpPoNoAo2Us

CoBpemeHHume opzaHusauuu ¢pyHkuuoHupam
ype3 ycmouayuBo u kauecmBeHo B3aumogetcmBue ¢
MH020 Ha 6pol BbmpewHu u BbHwHU nyBAuku. Beska
om msx uma cBos npuHoc 3a ebekmuBHama paboma
Ha gageHama opzaHu3auus, HesaBucumo gaau cmaBa
Bonpoc 3a npousBogumen Ha cmoku uAu ycayau, Ha
Manka uAu 20AsiMa opaaHu3auus, AokaaHa uau mexk-
gyHapogHa komnaHus, cmonatcka uau Hecmonatcka
cmpykmypa. HesaBucumo om xapakmepa u 06xBama
Ha egHa opzaHu3auus, B3aumoomHoweHusima c Hed-
Hume BbmpewHu u BoHwHU nybauku ce npeBpbwia
BoB Bce no-BaxkeH enemeHm Ha ynpaBAaeHuemo, owe
noBeue B ycroBusima Ha 6ypHo pa3Bumue Ha mexHo-
Ao2uume, HapacmBaHemo Ha koHkypeHuusma, yne-
CHeHus gocmbn go UHGOPMaUUs U yCAy2U.

My3eume umam Mucusima u ueama ga CbxpaHsi-
Bam kyamypHomo HacregcmBo u moBa nopaykga cne-
uuduyHus no2neg koM memama 3a BsaumoomHowe-
Husima. Tyk He cmaBa Bbnpoc camo u equHcmBeHo 3a

1 Tekcmvm Hadzpaxda uscnedsaHus HA aemopa o nPoekm

L, KynamypHu pecypcu, sanopusupaHe Ha Hacnedcmea u MecmHo
pazsumue”, puHaHcupaH om @oHA ,,HayuHu uscnedsaHusa”c 6azosa
opaaHu3ayua MEGEM — BAH ([1H20/12 om 20.12.2017 2.).
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Building Active Relationships with
Museum Target Audiences as a
Tool to Promote Cultural Heritage

Christian Postagian

Summary: This text develops the concept of intro-
ducing relationship marketing in cultural heritage pro-
motion. Museum spaces employing successful practices
of relationships with their target audiences can develop
their activities towards transforming users to media, to
agents of new concepts, ideas and emotions that are gen-
erated by the past, yet they become part of the present
and outline new trends in comprehending and seeing
the meaning of cultural heritage’.

Keywords: museum, marketing of relations, content
marketing, technologies, digital anthropology

Modern organizations perform their functions
through sustainable and high quality relationships
with numerous inner and external audiences. Each of
them has its role in the effective performance of an or-
ganization regardless of whether it is a manufacturer
or delivers services, whether the organization is large
or small, local or international, a business or non-prof-
it structure. Notwithstanding an organization'’s nature
and scope, its relationships with its inner or external
audiences have a growing significance in managing
its affairs, even more so in the setting of an explosion
of technological development, growing competition,
easy access to information and services.

Museums have the mission and goal to preserve
cultural heritage, and that mission requires a special
perspective to the topic of relationships. It is not only
a matter of an organization'’s sustainable management
and operation; it is also a matter of adequate perfor-
mance of its leading and fundamental goal the signif-
icance of which is related not only to the organization
but also to the society at large: preservation, promo-
tion and development of cultural heritage.

In their book Rethinking Strategic Relationship Mar-
keting, Hougaard and Bjerre say that relationship mar-

L This text is a further development of the author’s research under
the ‘Cultural Resources, Heritage Valorization and Local Development”
project, IEFSEM — BAS (DN20/12 of 20.12.2017).
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ycmouuuBo ynpaBaeHue u ¢pyHkuuoHupaHe Ha egHa
op2aHu3auus, Ho U 3a agekBamHomo usnbAHeHuUEe Ha
HelHa ocHoBHa u dyHgameHmaaHa uen, kosmo e om
3HauyeHue He CamMo 3a caMmama Hesl, Ho U 3a obuwiecmBo-
mo kamo usno — cbxpaHeHUEemMoO, NonyAsipu3upaHe-
mo u pa3Bumuemo Ha kyamypHomo HacaegcmBo.

B cBosima kHuza ,,Cmpamezuyecku mapkemuHz Ha
B3aumoomHoweHusima” Xoyzapg u buepe kazBam:
»B MapkemuHza Ha B3aumoomHoweHusima BHuma-
Huemo e dpokycupaHo Bopxy usrocmromo B3aumuo
pasbupameacmBo mexgy npogaBaua u kynyBaua,
a He NpocmMo Ha pa3msHama mexkgy msx. Moggop-
skaHemo Ha B3aumoomHoweHuUsima e UMEeHHO Mo3u
peaneH, cmouHocmeH ¢pakmop, koimo ¢popmupa cb-
omBemHume npeumywecmBa B ycaroBusima Ha koH-
kypeHmHus naszap u uskalouumeanume ¢uHancoBu
peayamamu. MapkemuHzbm Ha B3aumoomHowleHu-
sima ce cbcmou B uskycmBomo ga ce uszpakgam u
noggbpxkam peHmabuaHu BzaumoomHoweHus, npu
koemo nomeHuuanHume kauenmu ce npeBpbwiam
B kauenmu, a kauenmume B npuamenu” (Xoyzapg,
Buepe 2009: 35).

W ako Xoyzapg u buepe ce dpokycupam Bopxy B3a-
umoomHoweHusima npogaBau — kynyBay B mpagu-
uuoHHama mbpzoBus, mo B3aumoomHoweHusma B
MapkemuHza ce pasnpocmupam MH020 no-ganeuy u
ob6xBawam gocmaBuuuu, gucmpubymopu, napmHbo-
pu, camume cAy>kumeau Ha komnaHusima, pasAu4HuU
couuanHu obwHocmu u obwecmBomo kamo usino.
N3z2parkganemo Ha BzaumoomHoweHus mpsbBa ga
ce pa3sanexkga kamo HemamepuaneH akmuB Ha Bcska
egHa opeaHu3auus. To Bogu go npeku pesyamamu u
yBeAauueHa peHmabuAHOCM Ha Op2aHuU3auusima, m.e.
uma npsik u usmepum edpekm.

Hewo noBeue, npe3 nocaegHume 20guHu Bce
noBeue mapkemuHzbm ce obpbwia kbm porsma Ha
emMouuoHaAHUMe nogbygu 3a geticmBue u nokynka,
koumo usnpeBapBam no 3HaueHue pauuoHaAHUMEe.
KeBun Pobbpmc kazBa B masu Hacoka: , igeaausmbm
Ha AloboBma e HoBama peanHocm 3a H6usHeca. Ako
2pagu yBakeHue u BgbxHoBsiBa Alo6oB, busHecbm
we npeobbpHe cBema" (Pobbpmc 2004: 12). U makap
mo3u mekcm ga 3Byuu AupuyHo U eMouuOHaAHO, Mol
e B ocHoBama Ha kHuza, kosmo no MHeHuemo Ha pe-
guua aBmopu npeobpbwia busHeca npe3 nocAregHU-
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keting is focused on all aspects of the mutual under-
standing between the seller and the buyer, not just on
the exchange between them. Preserving the relation-
shipsis actually the real, valuable factor that yields the
necessary advantages in the conditions of a compet-
itive market, as well as exceptional financial results.
Relationship marketing is in the art of building and
maintaining gainful relationships whereby potential
customers become customers, and customers become
friends (Xoyzapg, buepe 2009: 35).

While Hougaard and Bjerre are focused on the sell-
er/buyer relationship in the traditional trading busi-
ness, relationships in marketing go much further and
involve suppliers, distributors, partners, company staff,
various social communities and the society in general.
Relationship building should be seen as an intangible
asset by any organization. It leads to direct results and
better profitability of the organization, i.e. it has a di-
rect measurable effect.

What is more, marketing in the recent years has
been showing a growing interest in the role emotional
reasons play in acting or buying, as they significantly
outweigh rational reasons. Kevin Roberts says in that
relation thatidealism of love is the new reality for busi-
ness. If the business builds respect and inspires love,
it will overturn the world (Po6bpmc 2004: 12). Lyrical
and emotional as this statement may seem, it is part
of the foundations of a book that, according to many
authors, has been dramatically changing the business
in the recent two decades, and defines a new market-
ing concept by building and developing ‘love brands’.
Roberts's assessment of modern brands is provoking,
unusual and criticising: according to him, they have
lost their lives. He believes there is just one solution: to
create products and experiences that have the power
to generate long-term emotional commitment of the
users. In other words, to build emotional relationships
with them on long-term basis.

The question of emotional reasons and the build-
ing of love brands is at the basis of the modern inter-
pretation of marketing that combines elements of
physics and psychology in the striving to understand
users' behaviour and the key emotional reasons to buy
something that more and more often dominate over
the rational reasons. The new marketing field that ap-
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me gBe gecemunemusi, kamo ge¢uHupa egHa HoBa
koHuenuus 3a mapkemuHz, upe3 uszpakgaHemo u
pa3Bumuemo Ha ,,Mapkume Ha AloboBma"“. Ouenka-
ma Ha Pobbpmc 3a chBpemeHHume mbpzoBcku mapku
e npoBokupauwia, HeobuualHa u kpumuyHa — 3a Hez0
me ca u3z2ybuau >kuBoma cu. PeweHuemo cnopeg
He20 e egHO — ga cb3gaBame npogykmu u npexkuBs-
BaHus, usabuBawu cuna, kosmo ga npoBokupa goa-
20CpOYHa eMouuOHaAHa 06Bbp3aHocm om cmpaHa
Ha nompebumeaume. ToBa o3HauaBa ga uszpakga-
Me eMOUUOHaAHU B3auMoomHoWweHUs ¢ Msx u mo Ha
gbA20CpouHa Hasa.

Temama 3a emouuoHaAHUMe nogbygu u uszpax-
gaHemo Ha mapku Ha Alo6oBma e B ocHoBama u Ha
cbBpemeneH npouum Ha mapkemuHza, cbuemaBauwy
eneMeHmMU Ha ¢usuka u ncuxonozus B ycmpema ga
bbge pa3bpaHo nompebumenckomo noBegeHue u
kalouoBume emouuoHanHu nogbygu 3a nokynka, kou-
mo Bce no-uecmo Baumam npeBec Hag pauuoHan-
Hume. 06ekm Ha nogobHu uscaegBaHus npegaaza
obocobunama ce B Hauanomo Ha XXI B. gucuunauHa
~HeBpomapkemuHz", kosmo uscaegBa upes mazHUMEH
pe3oHaHc ¢pusuono2uyHUmMe peakuuu Ha yoBewkomo
msino, kozamo ca usnoxkeHu Ha onpegeneHu koHmpo-
AUpPaHU CMUMYyAU.

BugHo om nocoueHomo gomyk, mapkemunzbm
Ha B3aumoomHoweHusima Bce no-uecmo ce onpe-
genst kamo kalouoB 3a ycnexa Ha egHa opzaHu3auus
¢pakmop. Ho Heka omnpaBum pa3saaexkgaHus npobaem
kbm cdepama Ha my3eume u uszpakgaHemo Ha map-
kemuHz Ha B3aumoomHoweHus mexkgy msax u uene-
Bume um nybauku. BescnopHo moBa we gage owe
no-uHmepeceH u obwuper pakypc Ha uscaegBaHe.

Om 2negHa mouka Ha My3eume Mo2am ga ce ugeH-
muduuupam pasauyHuU BoHWHU u BbmpewHu ny6-
Auku, cnpamo koumo modxke ga ce uszpakga mapke-
MuH2 Ha B3aumoomHoweHusima. Aaau obaue mesu
B3aumoomHoweHus ca BaxkHu 3a equH My3el? Hamu-
pame omzoBopa Ha mo3u Bonpoc B paspabomeHama
koHuenuus 3a pasBumuemo Ha HauuoHaAHUs My3eeH
komnaekc—Codus, 2015-2020 2. B Hest pasBumuemo
Ha nybaukume e nocmaBeHo kamo kalouoB Bonpoc
npu ocbwecmBsaBane Ha couuarHume ¢yHkuuu Ha
my3es. ABmopbm Ha mamepuana — CaaBa NBaHoBa,
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peared in the 21 century - neuromarketing - offers a
research approach: the use of magnetic resonance to
identify the physiological responses of the human body
when exposed to certain controlled stimuli.

All written above indicates that the relationship
marketing is seen as a factor of a growing significance
for the success of any organisation. Butlet's now relate
the matter discussed above to the museum field and
the creation of relationship marketing between mu-
seums and their target audiences. There is no doubt
that the research scope will get wider and even more
interesting.

Various inner and external audiences can be iden-
tified from the museum perspective in order to devel-
op relationship marketing accordingly. However, are
such relationships important for a museum? We find
the answer to this question in the National Museum
Complex Development Concept 2015-2020. It high-
lights audience development as a key for a museum
to successfully perform its social functions. Slava Iva-
nova, the author of the material, wrote ‘It is very im-
portant to understand the institution’s role not just as
asource of knowledge offering possibilities to learn in-
formation, but also as an environment offering to the
visitor an interactive experience, conditions for partic-
ipation and a shared experience... A vital role in that
will be played by the marketing strategy, the offering
of accessible and interesting information, the element
of exhibition interactivity, and the educational program
diversity and character. The approach to creating au-
dience sustainability includes: easier and better com-
munication with the audience, sustainable audience,
involvement of certain target groups in an active net-
work’ (MBanoBa 2015: 5).

Consequently, visitors can be regarded as the main
museum audience in the narrowest meaning of the
word. A profound analysis of this matter, however,
suggests a much wider discussion and identification
of more target audiences.

Let's first discuss inner audiences. The Cultural
Heritage Law indicates the need to have experts in
the museums, and that is certainly the first and most
importantinner audience. Boneva and Rusev summa-

2 See more here: http://nationalgallery.bg/wp-content/
uploads/2018/02/development_conception.pdf (seen on 03.06.2019)
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nuwe?:,,0m cbuwecmBeHo 3HaueHue e pa3bupaHemo
3a poAsima Ha UHCMuUMyuusima He npocmo kamo us-
mouHuk Ha 3HaHue, koimo npegaaza BoamodkHocmu
3a uHdpopmupaHe, a kamo cpega, kosmo ocuzyps-
Ba Ha nocemumens uHmepakmuBHo npexkuBsBaHe,
ycnoBusi 3a cbyyacmue u conpedxkuBsaBane... Kalouo-
Ba pons we uzpasm mapkemuHzoBama cmpame-
2us, ocuzypsiBaHemo Ha gocmbnHa u uHmMpuzyBawa
uHpopmauus, exemeHmbm Ha uHmepakmuBHocm B
ekcnosuuuume, pasHoobpasuemo u xapakmepa Ha
obpazoBameaHume npozpamu. Mogxogbm 3a ch3ga-
Banemo Ha ycmotuuBocm Ha nybaukama BkalouBa:
ycbBbpweHcmBaHe u yaecHsBaHe Ha komyHukauusma
¢ nybaukama, ocuzypsiBaHe Ha ycmotuuBa nybauka,
BkalouBane Ha onpegeneHu mapzem 2pynu B akmuB-
Ha mpexka“ (MBaHoBa 2015: 5).

Taka B Hal-meceH cmucbA kamo ocHoBHa nybauka
Ha My3esi Mo2am ga Ce ouepmasm nocemumeaume.
Cepuo3Husim aHaAu3 Ha memama obaye npegnonaza
MHO020 no-obwupHa guckycus u ugeHmuduuupaHe u
Ha gpyau ueneBu aygumopuu.

Ha nbpBo msicmo Heka guckymupame Bbmpew-
Hume ny6auku. 3akonbm 3a kyamypHomo Hacaeg-
cmBo ouepmaBa Heobxogumocmma om HaAauvuemo
Ha ekcnepmu B my3eume u 6e3cnopHo moBa e nbp-
Bama u Hau-Baxkha BbmpewHa aygumopusi. borneBa
u PyceB o6obuwiaBam obxBama Ha gediHocmu, koumo
BompewHume aygumopuu B my3es caegBa ga nokpu-
Bam: ,,Ekcnepmume ca npsiko aHzaxkupaHu ¢ npoue-
cume Ha o6oz2amsBaHe Ha My3elHume poHgoBe, Ha
ugeHmugukauusma u BnucBaHemo Ha ueHHocmu-
me B uHBeHmapHume kHuzu u B ocmaHanama goky-
meHmauus” (boxeBa, PyceB 2017: 88) u konkpemHo
gaBam npumepu 3a me3u geiHocmu: hachopmusa-
uusima, opzaHusupaHemo Ha ekcnosuuuu u obpaso-
BamenHu npozpamu, ekckyp3oBogckama gedHocm,
cb3gaBaHemo Ha My3elHUMe NeyamHu U gpyau us-
gaHus, koHcepBauusma u pecmaBpauusma, dusuue-
ckomo noggvp>kaHe Ha poHgoBeme, cnagaBaHemou
noggbp>kaHemo Ha pomoapxuBa, peaucmpauusmau
op2aHu3auusima Ha onas3BaHemo Ha HegBukumume
kyamypHu ueHHocmu, PR-geliHocmma, cucmemamu-
3upaHemo u ynpaBaeHuemo Ha bubAuomeyHus ¢poHg.

2 Buxw noseye myk: http://nationalgallery.bg/wp-content/

uploads/2018/02/development_conception.pdf (03.06.2019).
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rize the scope of activities that should be performed by
the inner museum audiences: ‘Experts’ work is direct-
ly related to the processes of enlargement of museum
funds, identification and registration of valuable objects
in the inventory books and in the other documenta-
tion' (boreBa, PyceB 2017: 88), and give examples what
such activities include: detailed descriptions of ob-
jects; exhibitions and educational programs; guiding;
museum publications; conservation and restoration;
fund maintenance; photo archive creation and main-
tenance; registration and organization of immovable
heritage preservation; PR; library fund systemization
and management. Alongside the experts, of course,
there are other staff members whose job is directly
related to the museum operation: accountants, IT and
other museum workers.

The development of efficient relations with such
internal audiences depends on attracting and keeping
qualified professionals and certainly on their motiva-
tion and satisfaction with the job they do, especially
considering the low level of wages such professionals
get despite their experience, academic ranks and role
in the cultural growth of the society.

What is more, from the perspective of relationship
marketing development, itis exactly the internal audi-
ences that construct a museum'’s ‘product’ and are di-
rectly responsible for building adequate relationships
with external partners. Vera Boneva and Rusko Rusev
identify the specific requirements in that aspect: ‘The
day-to-day work with the audiences and with repre-
sentatives of other cultural and educational institutions
suggests high-level communication skills, aptitude to
converse, use of convincing discussion techniques,
tolerance and openness in communication’ (boHeBa,
PyceB 2017: 90).

As for the external audiences, we will first of all
mention museum visitors as an important specific
target group to build relationships with. There can be
numerous very specific subgroups:

Visitors from the region and the country where the
museum is located, including;

e Individual visitors

e Organized groups from educational institu-

tions (schools, kindergartens)

e Organized tourist groups
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Pa3bupa ce, ocBeH ekcnepmume, npsko cBbp3aHu ¢
geliHocmma Ha My3esl ca U MHO20 gpyau cAy>kumeau,
koumo nognomazam geiiHocmma um, kamo cuemo-
Bogumenu, IT ekcnepmu, gomakuHu u m.H.

PazBumuemo Ha nbAHOUEHHU B3aumoomHouwe-
Hus ¢ me3u BbmpewHu aygumopuu e npsko cBop-
3aHo ¢ npuBauyaHemo u 3agbp>kaHemo Ha Bucoko-
kBaauduuupaHu cneuuasucmu, kakmo u msxHama
momuBauus u ygoBaemBoperHocm om u3BbopwBa-
Hama paboma, owe noBeue kamo ce uma npegBug,
ye HUBomo Ha 3anAawiaHe Ha nogobeH mun cneuua-
Aucmu e Hucko, He3aBucumo om mexHus onum, aka-
geMUYHU mumAu u poasi 3a kyamypHomo pasBumue
Ha obuwecmBomo.

Hewo noBeue — om 2aegha mouka Ha pasBumue
Ha MapkemuHz Ha B3aumoomHoweHUsSMa, UMEHHO
me3u BbmpewHu aygumopuu 2pagam ,npogykma“
Ha eguH My3el u omzoBapsm npsko 3a uszpaxkgaHe-
mo Ha B3aumMoomHoweHus ¢ BbHWHU NapmHbopu.
Bepa boHeBa u Pycko PyceB ouepmaBam konkpem-
Hume u3uckBaHus BbB Bpnaka c moBa: , BcekugHeB-
Hama paboma c nybaukume u c npegcmaBumenu Ha
gpyau kyamypHu u o6pazoBamenHu opzaHu3zauuu
npegnonaza Bucoku komyHukamuBHu ymeHus, Be-
wuHa B 20BopeHemo, npunazaHe Ha npakmuku 3a
ybe>kgaBauwio Bb3geticmBue, moaepaHmHocm u om-
kpumocm B o6wyBanemo" (boreBa, PyceB 2017: 90).

Om 2AegHa mouka Ha BbHWHUMe aygumopuu Ha
nbpBo MACMO We omAUYUM nocemumeAume Ha My-
3es1 kamo BarkHa u cneuuduuHa ueneBa 2pyna, c kosi-
mo ce 2pagsam B3aumoomHouwleHus. Tyk mozam ga ce
oyepmasim MHO20 U cheuuduyHu nogepynu, kamo:

MocemumeAu om pez2uoHa u cmpaHama, kbge-
MO MepUMOpUAAHO e No3uyuupaH mysesm, B mu.:

e MHguBugyanHu nocemumenu

o OpeaHusupaHu 2pynu om obpasoBamenHu

uHcmumyuuu (yuuauwa, gemcku 2paguHu)

e OpzaHusupaHu mypucmuuecku 2pynu

e [ocemumenau om uy>kbuHa

e MHguBugyanHu u 2pynoBu noceweHus.

PazpabomBaHemo Ha noBeue uenaeBu 2pynu u
nogepynu uype3 omBapsHe Ha My3es kbm no-wupoka
aygumopus e B ocHoBama Ha npuBAuuaHe Ha noBeue
nocemumeAu, a ommanm U Ha No-ychewHomo pa3Bu-
mue Ha My3es. Om Hal-Mankus pe2uoHaneH My3el go
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» Foreign visitors

 Individual and group visits.

Addressing a larger diversity of groups and sub-
groups through opening to a wider audience is criti-
cal for the museum in order to attract a larger number
of visitors, hence to enjoy a more successful museum
performance. Whether a museum is a small regional
institution or a leading world museum as famous as
the Louvre, it needs a marketing approach to open to
new audiences, to attract various audiences and get
them involved in the work of the museum. A fruitful ap-
proach in this aspect is working with children, certainly
using programs that enable long-term engagement of
the youngest audience with the museum exhibitions
and transform the young users into a loyal audience.

Making museum exhibitions part of tourist prod-
ucts through building relationships with specialized
tourist agencies and hotels is another successful prac-
tice to attract audiences.

Amuseum’s external audiences do notinclude only
visitors. Another specificaudience is the media. We can
first focus on the traditional mass media, including spe-
cialised and regional media. They do have a significant
role in promoting museum exhibitions, and it is part of
the PR activity of every museum to build lasting rela-
tions with them. Another type of important audience
is worth mentioning in this group: the untraditional
media such as bloggers, vloggers, social media com-
munities and influencers. Their adequate identification
is part of the successful relationship marketing, but
there are other things that should follow. Satisfactory
regular communication with this community is a vital
prerequisite for every museum organization to create
online content and image. In this aspect, content mar-
keting and advertising by word of mouth are of critical
significance as important communication tools as far
as building relationships with target audiences. Lat-
er on in the text there will be more about these tools.

Another external audience are the regional and na-
tional government structures. Museum and exhibition
funding often depends on this audience. Furthermore,
itis critical when it comes to creating and implement-
ing numerous laws and regulations concerning muse-
um activities. There are also other areas of interaction
between museums and the governmental bodies.
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Had-20nemus cBemoBeH obpa3zeu, om paHza Ha /\yBb-
pa ce HabalogaBa Hy>kgama om mapkemuH20B nogxog
3a omBapsHe kom HoBu aygumopuu, npuBauuare Ha
pa3HoobpasHu nybauku u npuobuwiaBanemo um kbm
My3elHomo geno. Aobpu npakmuku B moBa omHo-
weHue e pabomama c geua, HaAUYUEMO Ha Npozpa-
Mu, koumo goazocpouHo aHzaxkupam gemckama ay-
gumopus ¢ My3elHu ekcno3uuuu u npeBpbwanemo
Ha MAagume nompebumenu B AosiaHa aygumopusi.

BkalouBanemo Ha my3etHume ekcnosuuuu B my-
pucmuyecku npogykmu upe3 uszpakgaHe Ha B3aumo-
OMHOWeEHUS CbC CneuuaAusupalu mypucmuuecku
azeHuUU U xomeAu e gpyza gobpa npakmuka, kosmo
no3BoasaBa npuBauyane Ha aygumopus.

BbHWHUMeE aygumopuu Ha eguH My3el He ce u3-
yepnBam camo ¢ nocemumeaume. Apyza cneuuduyHa
aygumopus ca Meguume. Ha nbpBo Msicmo myk mo-
2am ga 6bgam pa3zzaegaHu mpaguuuoHHUME Meguu,
Bka. cneuuanusupaHu u pezuoHaaHu. Te umam cBosma
20AsIMa POAS NPU NonNyAsipU3UpaHemo Ha My3elHu ekc-
no3uuuu uycmaroBsBaHemo Ha mpalHu Bzaumoom-
HoweHus ¢ msix e yacm om NP gedHocmma Ha Beceku
my3el. B masu 2pyna caegBa ga ce o6ocobu u gpyaa
BaxkHa aygumopusi — masu Ha HempaguuuoHHUMe
Meguu B Auuemo Ha 6ao02bpu, Brozbpu, obuwHocmu
B couuanHume mMeguu u uHdAyeHcbpu. MpaBuaHomo
UM ugeHmuduuupaHe e yacm om ycnewHus mapke-
muH2 Ha B3aumoomHoweHusima, Ho moBa e camo Ha-
yanomo. AgekBamHume u pez2yaspHu komyHukauuu
€ ma3u obwHocm e BaxkHa npegnocmaBka 3a cb3ga-
BaHe Ha oHAaUH cbgbprkaHue u penymauus Ha Beska
My3elHa opzaHu3auus. B masu Bpn3ka ocobeHo Ba-
*Hu ca mapkemuHza Ha cbgbpskaHuemo u peknama-
ma om ycma Ha ycma kamo BaxkHu uHcmpymeHmu 3a
komyHukauus u uszpakgaHe Ha B3aumoomHouwleHue
¢ ueneBume aygumopuu. Te3u uHCMpyMeHmMuU wie
Bbgam pasaaegaHu no-kbcHo B Hacmoswus mekem.

Apyza BbHWHa aygumopus ca pe2uoHaAHUMe u
ueHmpanHu cmpykmypu Ha Baacmma. QuHaHcu-
paHemo Ha My3eume u mexHu ekcno3uuuu yecmo
3aBucu om masu aygumopusi. Ta e u B ocHoBama Ha
cb3gaBaHemo u npuaazaHemo Ha MHoXkecmBo 3ako-
Hu u nog3akoHoBu akmoBe, koumo 3acsizam mysea-
Homo geno. Mozam ga 6bgam ouepmaHu u owle no-
Aema Ha B3aumogelcmBue Ha My3eume c opzaHume
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A different critical and specific external audience
is formed by donors and collectors. The richness of an
exhibition and the way it is designed often depends
on them.

The list of external audiences that are important
for the operation of a museum also includes:

 Libraries, including museum libraries. The
relationship marketing in this case includes
the development of data sharing and offering
library services to museum communities and
external audiences.

o Universities.

e Other museums and cultural institutions,
with the porpose of information sharing, joint
initiatives and exhibitions, and so on.

e Non-governmental organizations.

Every museum can and should identify other im-
portant audiences with which it should build relations.
The effectiveness of this process is based on the ade-
quate identification of the different audiences and the
systematic efforts that should be made to build rela-
tions with them.

This far, the text has covered the main museum
target audiences. In the part that follows, we will an-
alyse different tools that can be used to make the re-
lationship with them efficient.

In 2007, the International Council of Museums
(ICOM) adopted the following definition of a muse-
um: ‘A museum is a non-profit, permanent institution
in the service of society and its development, open
to the public, which acquires, conserves, researches,
communicates and exhibits the tangible and intan-
gible heritage of humanity and its environment for
the purposes of education, study and enjoyment.”

This definition has a strong focus on the task of the
museums to actively communicate their exhibitions
and to be open to the public. The latest two decades,
however, keep posing new challenges for the perfor-
mance of this goal. The technological development has
completely changed the way people communicate, the
way they receive information from the world around,
and the way they learn and develop. The Internet tech-

3 http://icom.museum/en/activities/standards-guidelines/museum-
definition/ (visited on 14.09.2018).
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Ha Bracmma.

Apyea BakHa u cneuuduyHa BbHWwHa aygumopus
ca gapumenu u konekuuonepu. bozamcmBomo Ha
egHa ekcnosuuus u paszpbwanemo U yecmo 3aBu-
Cu om msix.

Kamo gpyau BbHwHU aygumopuu, BaxkHu 3a pyHk-
UUOHUpaHemo Ha My3est Mo)ke ga ce 04epmasim Cbulo
maka:

o bubauomeku, Bka. my3edHume 6ubauomeku.

Tyk mapkemunzbm Ha B3aumoomHoweHus e
cBop3aH u ¢ pasBumuemo Ha 06MeHa Ha gaH-
HU u npegocmaBsaHemo Ha BubAuomeyHu yc-
Ayau, kakmo 3a mysetHume koaezauu, maka u
3a BbHWHU aygumopuu.

e YHuBepcumemu.

e Apyau My3eu u uHcmumyuuu B obracmma

Ha kyamypama c uea obmeH Ha uHdpopmauus,
cvBmecmHu uHuyuamuBu u ekcnosuuuu u
M.H.

e HenpaBumeacmBeHu opzaHu3zauuu.

Bceku my3el moxke u mpa6Ba ga ugeHmuduuu-
pa u gpyau BaxkHu aygumopuu, c koumo ga uszpaxga
B3aumoomHoweHus. B ocHoBama Ha epekmuBHocm-
ma Ha mo3u npouec e npaBuaHomo ugeHmuduuupa-
He Ha chomBemHumMe aygumopuu U NOAa2aHemo Ha
cucmeMHu ycuaus B nocoka uszparkgaHe Ha B3aumo-
OMHOWEHUS C MSX.

Aomyk ouepmaxme ocHoBHume ueaeBu nybau-
ku Ha my3es. B cnegBawama yacm Ha Hacmoswus
mekcm we aHaAu3upame pa3AuYHU UHCMPpyMeHmU,
ype3 koumo Mozam ga ce uzpagsim NbAHOUEHHU B3a-
UMOOMHOWEHUS C MSIX.

Mpe3 2007 20g. MexkgyHapogHusim cbBem Ha my-
3eume (International Council of Museums, ICOM) npu-
ema cregHama geduHuuus 3a myseume: ,Mysesm e
NOCMOSHHA UHCMUMYUUS € ugeanHa uen, B ycayza Ha
obwecmBomo u HezoBomo pazBumue, omBopeHa
3a nybaukama, kosmo cbbupa, koHcepBupa, uscaeg-
Ba, komyHukupa u nokaszBa mamepuaaHomo u HeMa-
mepuarHomo HacregcmBo Ha voBeka u 0bkpnkaBa-
wiama 20 cpega, ¢ uen obpasoBaHue, uscaegBare u
pa3BaeueHue™.

B nocregHomo onpegeneHue Hal-CUAHO e hoguep-
maHa 3agayama Ha my3eume ga komyHukupam ak-
muBHo cBoume ekcnosuuuu u ga 6bgam omBopeHu 3a

3 http://icom.museum/en/activities/standards-guidelines/museum-
definition/ (nocemen Ha 14.09.2018).
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nology, and digital communications in particular, play
afundamental role in the process of museums getting
open to the public.

We can label the beginning of this technical rev-
olution for the museums as Internet Communica-
tions and Museums 1.0. That refers to the period of
the early 21t century, which started with the gradual-
ly growing need for the museums to have their own
websites where they could publish information about
the institution and its exhibitions and achievements.
What Toms wrote about that period was that the In-
ternet advertising boom was in the summer of 2002,
and it came with the World Football Cup. That was
the time when top brands came in. In that very same
year, some of the domestic media shops created their
Internet departments (Tomc 2005: 21).

Today, every museum in Bulgaria, be it nation-
al, regional, municipal, institutional or private, has its
website with summarized information about its key
activities and collections®.

Toms described the role and the functions of a
website as a business card, a shop, a showroom at the
same time, and much more than that. A website is a
communication form and a communication channel
together. Itis therefore of vital importance to pay suf-
ficient attention to the website as a marketing tool. We
can use it to communicate simultaneously with differ-
ent audiences and to strengthen our organization’s
image... What is common for all websites is that you
should treat them as any other communication tool:
you should define audiences, goals, tasks, performance
methods, output measurement and other essential
marketing instruments (Tomc 2007: 38).

A popular website for culture and art - www.bloui-
nartinfo.com — created a rating of the museum web-
sites in the world®, with Walker Art Center (art centre
in Minneapolis, Minnesota, USA)® at the top. The web-
site is like a blog giving plenty of information about the
artists, whose works have found a place in a museum

4 A list of Bulgarian museum websites can be seen here: http://

mc.government.bg/page.php?p=154&s=160&sp=0&t=0&z=0 (visited
on 14.09.2018).

5 Therating and links to the websites can be seen here: http://www.
blouinartinfo.com/news/story/804985/artinfo-ranks-the-top-10-
best-museum-web-sites-from-the (visited on 14.09.2018).

8 More can be seen here: https://walkerart.org/ (14.09.2018).
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nybaukama. MocaegHume gBe gecemuaemus nocma-
Bssim obaue HoBu u HoBu npegusBukameacmBa npeg
u3nbAHeHUemo Ha masu uen. PasBumuemo Ha mex-
HOAO2UUME NPOMEHU U3USAO HauyuHa, no kolimo Xxo-
pama obwyBam nomexgy cu, HauuHa, no koimo Bb3-
npuemam uhdopmauus om 3aobukanswus 2u cBsam,
HauuHa, no kodmo yyam u ce pa3BuBam. ilHmepHem
mexHoAozusima u koHkpemHo guzumaaHume komyHu-
kauuu gHec 3aemam BaskHa u ocHoBononazawia poas
npu omBapsHemo Ha My3eume kbm xopama.

Hayanomo Ha ma3u mexHuuyecka peBonalouus 3a
My3eume moxke ga 0603Hauum kamo ,,iimeprem ko-
MyHukauusi u my3eu 1.0“. ToBa e nepuogbm B Haua-
nomo Ha XXI B. TozaBa nocmeneHHo ce 3apakga He-
obxogumocmma mMy3eume ga umam cBoid cobcmBeH
uHmepHem cadm, B kodmo ga 6bge nybaukyBaHa
uHpopmauus 3a uHcmumyuusma, ekcnosuuuume,
nocmukeHusima. Tomc nuwe 3a mo3su nepuog: ,by-
Mbm Ha pekaamama B MiHmepHem e npe3 Aamomo
Ha 2002 2. u ugBa cbc CBemoBHomo nbpBeHcmBo no
¢ymbon. imeHHo mozaBa Bauzam mon 6paHgoBeme.
Mpe3 cbw,ama 20guHa ce chagaBam u omgeau, 3aHu-
maBawu ce c MumepHem, kbm Hskoako om pogHUme
megus wonoBe" (Tomc 2005: 21).

Axec Beeku my3sel B Boazapus, HesaBucumo gaau
cmaBa Bbnpoc 3a HaUUOHAAEH, pe2uOHaAeH, 0OULUH-
cku, BegomcmBeH uau yacmeH, Beue pasnonaza c pas-
Bum uimepHem caiim B koimo e 0606wieHa uHdop-
Mauus 3a ocHoBHume akmuBrocmu u koaekuuu®.

3a poasma u pyHkuuume Ha eguH uHMepHem
calim nogpobHo nuwie Tomc: ,Yeb caimbm e egHoBpe-
MeHHo Busumka, Maza3uH, woypym u MH020 noBeue
om moBa. Yeb cambm e egHoBpemeHHo ¢popma 3a
komyHukauus u kanan 3a komyHukauus. Emo 3awio e
>kusHeHo BaxkHo ga o6ppbwame gocmambuHo BHuma-
Hue Ha yeb caima kamo Ha mapkemuH20B uHcmpy-
MeHm. Ypes Hezo Morke ga obwiyBame egHoBpemeHHO
C pa3AuyHU nybauku u ga ymBoprkgaBame umugyka Ha
cBosima opzaHu3auus...06womo 3a Bcuuku muno-
Be caimoBe e, ue kbm msix caegBa ga ce nogxoxkga
kamo kbm Bcsko gpyzo komyHukauuoHHo cpegcmBo
— geduHupaHe Ha nybauku, ueAu, 3agayu, HauUHU Ha
usnbAHeHuUe, u3MepBaHe Ha pesyxmamume u gpyau
ocHoBHuU mapkemunzoBu noxBamu" (Tomc 2007: 38).

EguH om nonyAsipHUMe oHAalH calimoBe 3a u3-

4 Cnucvk Ha uHmepHem calimose Ha my3eu om bvazapus
moxce 0a 6v0e sudsH myk: http.//mc.government.bg/page.
php?p=154&s=160&sp=0&t=0&z=0 (14.09.2018).
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exhibition. That way, the website functions also as a
news resource for the art community. Moreover, the
website contains a rich collection of links to interna-
tional and local art news, which makes it an informa-
tion reference point for everyone interested in art-re-
lated matters.

With that example we move on to the second, and
more important, era of the museum internet commu-
nication, provisionally labelled as Internet Commu-
nications and Museums 2.0. That is the period after
2010-2015, when the so-called smart devices brought
the internet communications to the next level.

The first challenge, and also the largest one, for
Internet Communications and Museums 2.0 is suc-
cessfully defined by Google as ZMQOT, i.e. Zero Moment
of Truth’. In the past, prior to the Internet era, the first
moment of truth was when the user was in front of the
shop shelf, deciding whether to buy or not. The sec-
ond moment of truth was when the user, after having
used the product, decided whether to buy it again or
not. The third moment of truth was when the use of
a brand would catalyse emotions, curiosity, passion
and desire to talk about the brand and to share one’s
experience with it. Today, marketing knows already
the zero moment of truth defined by Google: the new
moment of making a decision whether to buy that
happens through the Internet search engines much
before the user even starts off to the shop.

If we redirect the marketing thinking from the tra-
ditional shop and the user’s behaviour in front of the
shop shelf to the visitors of a museum, the first moment
of truth will be the decision whether to visit a muse-
um,; the second moment of truth will be the visit itself
and the visitor's satisfaction with the experience; the
third moment will be the sharing of that experience
with family and friends. But where is the zero moment
of truth? It is in the search engines like Google. Long
before a visitor decides whether to visit a museum or
not, he searches for information on the Internet. Very
often that information is not even directly related to
what that very same museum offers to its visitors. If
we take as an example one of the important museum
target audiences - tourists, their search on the Internet

7 More can be seen on Lecinski, J. Winning the Zero Moment of

Truth: ZMOT, Zero Moment of Truth, 2011.
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kycmBo u kyamypa —www.blouinartinfo.com, npaBu
kaacauus Ha my3elHumMe uHmepHem calimoBe no
cBema®, koamo e oznaBaBana om Walker Art Center
(UeHmmbp no uskycmBama B Muneanoauc, Muhecoma,
CALLL)S. Calimbm e pa3pabomeH noBeue kamo 610,
komo nogHacs 6o2ama uHpopmauus 3a apmucmu-
me, yuumo mBopbu ca Hamepuau Msicmo B my3elHa-
ma ekcno3uyusi. Mo mo3u HauuH moBa uHmepHem
npocmpaHcmBo ce npeBpbwia u B HoBunapcku pe-
cypc 3a apm obwHocmma. Calmbm cbgbpika Cbwio
6ozama konekuus om Bpb3ku knm mexkgyHapogHu u
nokanHu HoBuHu B o6racmma Ha uskycmBomo, koe-
mo 20 npeBpbwia B pedpepernmua mouka 3a mbpceHe
Ha uHdopmauus 3a Bceku, 3a koeomo memu, cBop3saru
c uskycmBo, npegcmaBasBam unmepec.

Ypes nocoueHust npumep npemuHaBame u kom pas-
2neXkgaHe Ha Bmopama u no-BakHa epa om unmep-
Hem komyHukauusima Ha my3eume, kosimo ycAoBHo
we obo3zHauum kamo ,MumepHem komyHukauus u
my3eu 2.0", ToBa e nepuogbm caeg 2010-2015 2., ko-
2amo HaBAuzaHemo Ha m.Hap. cMapm ycmpodcmBa
B exkegneBuemo Ha xopama goBege go caregBauwiomo
HuBo Ha uHmepHem komyHukauus.

MbpBomo u Hal-20nsmo npegu3BukamencmBo
npeg ,MlHmepHem komyHukauus u myseu 2.0“ e yc-
newHo gepuHupaHo om Google kamo ZMOT uau Zero
moment of truth (HyrneB momeHm Ha ucmuHamay’. B
MUHaAOMO, Npegu epama Ha UHMepHem, umMawle Nbp-
Bu MmomeHm Ha ucmuHama —kozamo nompebumeasm
e npeg cmeaaka B maza3uHa u usbupa ga kynu uau
He; Bmopu MoMeHmM Ha ucmuHama - kozamo nompe-
Bumensm usnoasBa npogykma u pewaBa gaau ga 20
kynu omHoBo uAu He; mpemu MOMeHmM Ha UCMUHa-
ma - kozamo usnoA3BaHemo Ha 6paHga kamaau3supa
emouus, AlbbonumcmBo, cmpacm u skeraHue ga 2080-
puwi 3a bpaHga u cnogeasil onuma cu ¢ Hez2o. Ho gHec
mapkemuHzbm no3HaBa u HyAeBust MOMeHM Ha ucmu-
Hama, gedpuHupaH om Google — HoBusm momeHm 3a
B3umaHe Ha peweHue 3a nokynka, koimo ce cayuBa
ype3 mbpcewume MawuHu B uHmepHem, MH020 npe-
gu nompebumeAsm gopu ga mpbzHe 3a Maza3uHa.

Ako mpsi6Ba ga npeHacouum mapkemunzoBomo

5 Knacayuama u 8pb3Ku Kbm calimoseme moxce 0a 6v0e 8udsHa

myk: http://www.blouinartinfo.com/news/story/804985/artinfo-
ranks-the-top-10-best-museum-web-sites-from-the (14.09.2018).

5 By noseve myk: https://walkerart.org/ (14.09.2018).

7 Buxc noseye myk: Lecinski, J. Winning the Zero Moment of Truth:
ZMOT, Zero Moment of Truth, 2011.
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frequently concerns various forms of culture, entertain-
ment, local traditions, recommendations, etc. for the
country they are visiting. In this line of thoughts, the
search results on the Internet offer not simply muse-
ums, but numerous diverse free time alternatives. And
right here is the biggest challenge for museums: today
their websites should be not simply ‘registering’ their
presence on the Internet, or offer basic information
about the museum, such as work hours, exhibitions,
locations, etc. They should offer to their potential vis-
itors a free time alternative that appears to be attrac-
tive and meaningful when compared to the numer-
ous other possibilities offered by the global network.

At that zero moment of truth, the so-called search
engine optimization (SEO) of the museum websites
plays a critical role. As Justine Toms and Denislav Geor-
gievwrote, ‘Content still is the mostimportant thing on
the Internet — that is what users look for. Their search
is based on keywords, i.e. text. For a website to be
easily found by the search engines, it should contain
well-composed and well-written texts. Even if a web-
site is properly created in view of being easily indexed
by the search engines, for that to happen effectively,
however, its texts should be composed so as to enable
further optimisation’ (Tomc, leopaueB 2010: 92). Each
search engine follows its own rules and algorithms
to index websites; it should be taken into consider-
ation that sometimes such rules and algorithms are
changed on daily basis. Therefore, the museum web-
site optimization should be continuous rather than a
one-off effort.

What is more, the time the young generations in-
vest in perceiving information is getting dramatically
reduced and transformed. If the preceding generations
used to receive information mainly through texts, and
its profound understanding in order to form an opin-
ion was connected to reading a substantial amount of
information, every new generation is not only looking
for shorter forms, but is also after receiving that infor-
mation in a different format. In the latest decade, the
audio-visual content has practically nearly replaced the
standard text from the social channels, and that trend
is getting stronger and stronger.

Hence, concerning the cultural heritage, that fact
indicates that a growing number of people of the
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MUCAEHe 0mM MpaguuuoHHUS Maza3uH u noBegeHue-
mo Ha nompebumens npeg cmeaaka koM My3eliHomo
npocmpaHcmBo u nocemumeaume B equH My3ed, mo
nbpBusim MoMeHmM Ha ucmuHama 6u 6u peweHuemo
ga 6bge nocemeH gageH my3el, Bmopusim momeHm
Ha UCMuHama — caMomo noceweHue u ygoBaemBo-
peHocmma Ha nocemumens om ukuBsBaHemo, a
mpemusm MoOMeHM — cnogeAstHemo Ha npexuBs-
Homo ¢ 6Au3ku u no3Hamu. Knge obaue e HyreBusm
MOMeHM Ha ucmuHa? To e B mbpcewume MawuHu
kamo Google. MHo20 npegu eguH nocemumen ga
B3eme peweHue gaau ga nocemu gageH My3el UAU He,
moU mbpcu uHpopmauus B uHmepHem. Yecmo masu
uHpopmauus gopu He e cBbp3aHa npsiko c moBa, koe-
MO Cbwusim mMo3u My3ell npegaaza Ha cBoume noce-
mumeau. Ako Baemem 3a npumep egha om BackHume
ueneBu aygumopuu Ha My3eume —mypucmume, mo
yecmo MsaxHomo mbpceHe B uHmepHem e cBop3aHo ¢
pasAuyHU dopmu Ha kyamypa, pasBaeueHue, MecmHu
mpaguuuu, npenopbku u m.H. B cmpanama, kosmo
nocewaBam. B mo3u peg Ha MucAu, cpeg peayama-
mume B uHmMepHem uma He NpoCMO My3eu, @ MHO20
u pa3auyHU aamepHamuBu 3a npekapBate Ha cBobog-
Homo Bpeme. I mouno myk e 2onsmomo npegusBu-
kameacmBo npeg My3eume — mexHume uHMepHem
caimoBe gHec mpsb6Ba He npocmo ga , pezucmpu-
pam" npucbcmBue B uHmepHem u ga gagam ocHoBHa
uHpopmauus 3a myses (pabomHo Bpeme, ekcnosuuuu,
Aokauus u m.H.), a ga npegaodkam Ha NOMEeHUUAAHU-
me cu hocemumeAu aamepHamuBa 3a npekapBaxe
Ha cBobogHomo Bpeme, kosmo usznexkga npuBaeka-
MeAHa U CMUCAeHa Ha GOHA Ha MHO20mMO gpyau Bo3-
MoskHocmu, npegaokeHU Om UHMepHem.

B mo3u HyAreB MomMeHmM Ha uCMUHa 02poMHa poAs
umMa onmumu3auusima Ha uHmepHem caidmoBeme Ha
My3eume om 2AegHa mouka Ha mbpcewume MawuHU
(m.Hap. SEO — search engine optimization). XXlocmuH
Tomc u AeHucnaB lfeopaueB nuwam B masu Bpb3ka:
.CbgbpkaHuemo Bce owie e Had-BaxkHomo Hewo B
MHmepHem — moBa, koemo nompebumeaume mup-
cam. A mbpceHemo ce cayuBa no kalouoBu gymu, m.e.
mekcm. 3a ga 6bge omkpuBaem eguH caim om mbp-
caukume, mod mps6Ba ga e c gobpe cbcmaBeHu u
gobpe nogHeceHu mekcmoBe. B cayuad, ye calmbm
e U3psigHO Ccb3gageH ¢ ueA ga bnge AecHo uHgekcu-
paH om mbpcewume MawuHu, 3a ga ce cAyyu moBa
gokpai e BaxkHo u mekcmoBeme my ga ca cp3gage-
HU € MucbA 3a onmumu3auus” (Tomc, leopaueB 2010:
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youngest generations will first read what they are able
to find on the Internet before they decide whether to
visit a museum or not. For these generations, search-
ing for information with Google is not just a starting
point for decision taking, butitis also a marker of signif-
icance. Being unavailable when searched with Google,
the absence of a website or a social network profile, or
the lack of a mobile application is an indicator for this
generation that the thing in question is non-existing
or is not worth their attention.

Therefore, a growing number of exhibition spac-
esare challenged to go to the digital environment and
to actively communicate there with the new genera-
tions. This can happen in the physical environment as
well as online.

First of all, a vital aspect is the availability and the
maintenance of websites designed in the trend of
the modern communication and technological sys-
tems. Which means that the content present there is
not simply informative; it should be related to interac-
tion with the audience, it should be available on and
adaptable to various devices, and should offer many
diverse ways of engaging the audience. Website main-
tenance significance is twofold.

Information management. The museum websites
certainly do have things they can offer to their audienc-
es in terms of content related to the exhibitions, the
history, the events and initiatives. A short visit to the
website of The Dr. Simeon Tabakov Regional Museum
of History in Sliven shows a series of recent news in the
corresponding section of the museum website: from
materials about interesting historical events such as
145 years of the April Riot, or 200 years of the birth of
G. S. Rakovski, to information about museum exhibi-
tions or online competitions for children, and an invi-
tation for the Day of Children (image 1). The creation
of content requires various skills that are related not
only to working with texts; itis also necessary to make
content optimisation for the search engines, keywords
should be used to improve search engine indexing, etc.
Let's take as an example the news about the Children'’s
Day: itis topical and detailed, but it isimportant to index
it adequately for the search engines so that wheniit is
searched with Google by keywords (e.g. 1June Sliven)
it appears as a result at a leading position. That would
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92). Bcska mopcewa mawuHa uma cBoume npaBuna
u anzopummu, upe3 koumo uHgekcupa caiimoBeme,
kamo noHsikoza npomsHama Ha me3u npaBuaa u an-
2opummu e exkegHeBHa. ToBa HaAaza NOCMOSHHU, a He
egHokpamHu ycuaus B nocoka onmumusupasemo Ha
cadmoBeme Ha my3eu.

Hewo noBeue, Bpememo, koemo HoBume noko-
AeHus uHBecmupam, BbB BoanpuemaHe Ha uH¢op-
Mauusi, HamaasBa gpacmuuHo u ce mpaHcdopmupa.
Ako 3a npegHume nokoAaeHus uHpopmMauusma e buaa
nogHacsiHa npegumHo ype3 mekcm, a cepuo3Homo U
obMucAasiHe u odpopMsiHe Ha MHeHUe e buno cBbp3a-
HO C NpoYUMaHemo Ha 3HauumeAeH obem uHpopma-
uus, mo Besiko caegBawio nokoneHue He camo mbpcu
no-kpamku ¢popmu, Ho u pasauyeH dopmam Ha nogHa-
csiHe Ha uHpopmauus. Mpe3 nocaegHume 10 20guHu
Ha npakmuka ayguo-Bu3syaaHomo cbgbprkaHue nou-
mu u3mMecmu cmaHgapmHus mekcm om couuanHu-
me kaHnaau u moBa e meHgeHuus, kosmo ce 3acunBa
Bce noBeue u noBeve.

OmHeceHo kbm kyamypHomo HacaegcmBo Ha
npakmuka moBa noka3Ba, ue Bce noBeue xopa, npeg-
cmaBumeau Ha nocaegHume nokoaeHusi, nbpBo we
npoyemam Hamupauwiomo ce B uHmepHem u caeg
moBa wie B3emam peweHue gaau ga nocemsim uAu He
onpegeneH My3ed. 3a me3u nokoreHuss mbpceHemo
Ha uHdopmauus B ly2pa He camo e omnpaBHa 2negHa
mouka 3a peweHus, Ho u Mapkep 3a 3Hauumocm. Om-
cbcmBuemo om ly2bA, Auncama Ha callim, cmpaHuua
B couuannama mpexka uau omcbcmBuemo Ha MoBuA-
Ho npuAoykeHue ca uHgukamop 3a me3u nokoAeHus,
ye gageHomo Hew,o He cbwecmByBa uau He cu 3acay-
kaBa msaxHomo BHumaHue.

ToBa Hanaza Bce noBeue ekcnozuuuoHHume npoc-
mpaHcmBa ga HaBAuzam B guzumantama cpega, kak-
mo u ga B3aumogetcmBam e¢ekmuBHo ¢ HoBume
nokoneHus B Hes. ToBa moxke ga ce cayuBa kakmo BnB
¢usuueckama cpega, maka u oHAalH.

Ha nbpBo msaicmo BaskeH acnekm e Haanuuuemo u
noggpwmkkama Ha uHmepHem caiimoBe, pa3pabo-
meHu B gyxa Ha cbBpemeHHume komyHukauuon-
HU U mexHoAo2u4HU cucmemu. ToBa o3HauaBa, ue
cbgbpkaHuemo, koemo ce nogHacs, e He npocmo
uHdopmamuBHo, a cBbp3aHo ¢ BzaumogetcmBue ¢
aygumopusima, HaAuuHo u aganmuBHo kbm pasauy-
HU ycmpoidcmBa, gaBauwio MHO20 u pa3auuHu Gopmu
3a aHzaxkupaHocm Ha aygumopusima. NMoggpwkkama
Ha caimoBeme e BakHa B gBe HanpaBaeHus.
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YnpaBaeHue Ha uHpopmauusima. ViHmepHem
cmpaHuuume Ha My3eume 6e3cnopHo uma kakBo ga
npegnoxkam Ha cBoume ny6auku kamo cobgbprkaHue,
cBop3aHo ¢ ekcno3uyuume, ucmopusma, cbbumus u
uHuuuamuBu. bop3 no2aeg B uHmepHem catima Ha Pe-
2uoHanHus ucmopuuecku mysead ,,A-p CumeoH Taba-
koB" — CauBeH, nokasBa cepusi om akmyaaHu HoBuHu
B coomBemHus pa3geA Ha UHMepHemM cmMpaHuuama
Ha My3es: om ompa3ssBaHe Ha UHMepecHU ucmopu-
yecku cbbumus, kamo 145 20guHu om Anpuackomo
Bocmanue u 200 20guHu om poxkgeHuemo Ha leopau
C. PakoBcku, npe3 undopmauus 3a ekcnosuuuu B my-
3es, go oHAalH koHkypcu 3a geua u nokaHa 3a AeHs
Ha geuama (u3o6p. 1). CnagaBaHemo Ha cbgbpykaHue
usuckBa peguua ymeHus, He camo cBop3aHu c paboma
¢ mekcm, Ho U oNMuUMU3auus Ha cbgbpkaHuemo ¢ 02-
Aeg Ha mbpcewume MawuHu, usnoasBaHe Ha kalouo-
Bu gymu, koumo 6uxa noBuwuau ungekcupanemo B
mbpcewu MawuHU u m.H. Taka Hanpumep, nybauky-
BaHama HoBuHa 3a npasHuka Ha AeHs Ha gememo e
akmyaaHa u gemaiHa, Ho e BakHo ga ce uHgekcupa
gobpe B mbpcewume mawuHu maka, ye npu movpce-
He B [yaba nog kalouoBu gymu (Hanp. 1 loHu CauBen),
ga ce 3apegu kamo peayamam BB Bogewa nosuuusi.
ToBa 6u goBeno mpagduk Ha catima u 6uno 6uno edek-
muBHO npu honyAspusupaHemo Ha uHULUamuBu Ha
my3es. 1306p. 2 ompassBa mbpceHemo B ly2bA nog
nocovyeHume kalouoBu gymu, Ho myk uHdpopmauus
3a uHUuuamuBama Ha my3es auncBa. Tesu kalouoBu
gymu ca nogbpaHu, mbd kamo me ompazsBam Hauu-
Ha, no kodmo nomeHuuaAHama aygumopus 6u mbp-
cuna uHdopmauus u ompassaBam koHuenuusma 3a
HyAeBusi MOMeHM Ha ucmuHama, obcbgeHa no-zope.

MocouyeHomo Ha nocaegHume pegoBe usuckBa
UHMepHem cmpaHuuume ga ce noggbp)kam u om
mexHuuecka 2regHa mouka, mbl kamo mbpcewume
MawuHU B uHmMepHem yecmo cMeHsim arzopummume
cu,a moBa usuckBa u coomBemuama akmyaausauus
Ha caimoBeme. Tomc u lfeopaueB sicHo ouepmaBam
poAsima Ha exkegHeBHama nogppwkka Ha caimoBe-
me ,Tekywama paboma geH caeg geH npaBu pasau-
kama mexkgy xy6aBusi caim u pabomew,omo oHAalH
peweHue” (Tomc, lfeopzueB, 2010: 48).

Pa3bupa ce, B mo3u HyreB MoMeHmM Ha ucmuHa-
ma poAs UMam He camMmo UHmMepHem calimoBeme Ha
My3eume, HO U u306Wwo0 MAXHOMOo UHMepHem npu-
cocmBue nog dopmama Ha pasAudHU npenopbku,
nybaukauuu, om3uBu, cnogeasHus u m.H.
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generate website trafficand would be effective in pro-
moting museum initiatives. Image 2 shows a Google
search using keywords, but in this case there is no in-
formation about the museum initiative. The reason for
the selection of these keywords is that they correspond
to the way the potential audience would be searching
for information, and demonstrate the concept of the
zero moment of truth as discussed above.

The text of the last lines above demands on techni-
cal maintenance of the websites, because the Internet
search engines often change their algorithms, which
requires website updates accordingly. Toms and Geor-
giev clearly describe the significance of the day-to-day
website maintenance: ‘Operational work day after day
makes the difference between a nice website and a
working online solution’ (Tomc, leopaueB, 2010: 48).

Indeed, at that zero moment of truth the museum
websites are not the only factor that plays a role for the
search results. The other factors are their presence on
the Internet that is connected to recommendations,
publications, comments, sharing and so on.

Here comes the second key moment of the relation-
ship marketing: users should be encouraged to share
their experiences in the museum with their friends
and acquaintances. Word of mouth advertising is the
most trustworthy communication, targeting the cus-
tomers. That makesitavery important element of the
marketing communication of any organisation, includ-
ing museums. In that relation, Kotler has introduced
the term ‘connected customers’. He commented that
power today is notin the hands of individuals; it isin the
social groups... Social communities have become the
main source of influence that dominates over external
marketing messages, and even over personal prefer-
ences. Customers usually follow their colleagues and
friends’ comments when choosing a brand. As if they
protect themselves against untrue brand statements
and campaign fraudulence by using their social com-
munities to build a fortress (. Komabp, X. Kapmagkas,
. Cemuyan 2019: 21). Even though Kotler meant tra-
ditional merchandise and services, the process he de-
scribed seems to affect all spheres of life today; people
seem to have a growing need to learn the advices and
comments from their social community, regardless
of whether online or offline. There is no doubt that
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N myk e Bmopusim Baxken momeHm npu mapke-
muHza Ha B3aumoomHoweHus — HacbpyaBaHemo Ha
nocemumeAume ga cnogeasm cBoume npexkuBsBa-
Hus B Mmy3edHomo npocmpaHcmBo cpeg cBoemo 06-
kpvkeHue om no3Hamu u npusmenu. Peknamama om
ycma Ha ycma e B ocHoBama Ha Hall-gocmoBepHama
komyHukauus, Hacouena koM nompebumenume. M 3a-
moBa e monkoBa BaxkHa yuacm om mapkemunzoBume
komyHukauuu Ha Bcska opzaHuzauus, Bka. u Ha my3es.
BbB Bpb3ka c moBa Komabp BbBexkga noHsmuemo
»CBbp3aHu kauenmu" u nuwe: ,,AHec BAacmma He
e y omgeAHUMe Xxopa, a y couuanHume 2pynu...Co-
uuaanHume kpnzoBe ca cmaHaau ocHoBeH usmounuk
Ha BAusiHue, HaggeasBalku Hag BoHWHUMEe mapke-
muH20Bu NocAaHUs U gopu AUYHUME npegnoyuma-
Hus. Kauenmume obukHoBeHo caegBam mHeHUemo
Ha cBou koaeau u npusmenu, kozamo pewaBam kos
mapka ga usbepam. Csakaw 3awumaBam cebe cu om
¢anwuBu mBopgeHus Ha mapkume u moweHuye-
cmBa B kamnanuume, kamo usnoazBam couuanHu-
me cu kpb2oBe, 3a ga usguzHam kpenocm* (Komabp,
Kapmagykas, Cemuyan 2019: 21). M makap Komabp 3a
20Bopu 3a mpaguuuoHHume cmoku u ycayau, mo3u
npouec He nogmMuHaBa kosmo u ga e cdpepa Ha cbBpe-
MeHHus kuBom — xopama Bce no-uecmo mbpcsim cb-
Bemu u om3uBu om cBos couuaneH kpwe, kakmo oH-
AalH, maka u odaadH. U 6escnopHo cBbp3aHocmma
mexkgy xopama e Hal-BaxkHusm npomeHsiw, uzpama
¢dakmop B ucmopusima Ha mapkemuHza. Om 2AegHa
mouka Ha Bcsika opzaHusauus moBa o3HauaBa pas-
2ne>kgaHemo Ha nompebumenaume He camo kamo
kaueHmu, Ho u kamo meguu, upe3 koumo opzaHu-
3auuume gocmuzam go no-wupoka aygumopus. A.
bowHakoBa 20Bopu 3a,,ususino HoBa komyHukauuoH-
Ha cpega”: ,lTocmeneHHO hompebumeAume 3anouy-
Haxa ga ce obeguHsaBam. Mompebumeaume ocBeH
Bo3amokHocmma ga 208opsm, gHec umam Boamodxk-
Hocmma uskAlouumeAHo AECHO U OMHOCUMEAHO Ha
Hucka ueHa ga ce cBbp3Bam c gpyau nompebumenu,
ga obmeHsim uHdpopmauus u ga yuacmBam B npoueca
Ha komyHukauus, kodmo gockopo 6e ususino 3anase-
Ha mepumopus Ha komnaHuume u 06caykBawume
2u pekaamHu u MNP azenuuu” (bowHakoBa 2016: 22).
EgBa Au 6bazapckama npakmuka nosHaBa mysed, kod-
mo ga uma Heobxogumus blogrkem 3a nbAHOUEHHa U
epekmuBHa pekaamHa uau MP kamnaHus. 3a cobus-
mepumocm ¢ kaacuueckume 6usnec cmpykmypu He
moke u ga cmaBa Bbnpoc — kyamypHume uHcmumy-
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connectivity between people is the most important
game-changing factor in the history of marketing.
Hence, from the perspective of any organization, us-
ers should be seen not only as customers but also as
media that may help organisations to reach wider au-
diences. D. Boshnakova talks about a ‘completely new
communication environment”: ‘Users have started to
gradually get united. Along with the possibility to talk,
users today have the opportunity, extremely easily at
arelatively low price, to get connected to other users,
to share information and to participate in the commu-
nication process that belonged until recently only to
the companies and their PR agencies.’ (bowHakoBa
2016: 22). Hardly can there be a museum in Bulgaria
that enjoys having budget resources for an adequate
and effective advertising or PR campaign. We can't
even think of any comparison to the classical business
structures, as it often happens that the cultural insti-
tutions in Bulgaria have no communication budget
whatsoever. The ‘connected customers' factor, howev-
er, and their strength to communicate with each oth-
er, is not related to any budget or any communication
activity or content planning. The connected customers
that communicate in their social networks can turn a
small brand or amuseum exhibition into a topic much
more significant and discussed than the most impor-
tant product of the largest advertiser in the country,
with millions invested in communication. Museums
and cultural institutions today have the most impor-
tant thing for effective communication and growing
public awareness, and that is not the marketing or PR
budget; it is people’s attention and willingness to be
active participants in that process. That attention is by
no means guaranteed, neither is it achieved without
making efforts. Yet whatever actions are needed, pro-
viding that the people are committed and the relation-
ship with them is efficient, they will be performed in
the widest scope possible fully for free. The creation of
such relationships and the transformation of users into
media are related to the development of the so-called
human-centric brands — a topic that will be consid-
ered further in this text, and also a topic that is closely
connected to museums and their marketing approach
to target audiences.

Museums have a high potential to build quality re-
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uuu B boazapus yecmo uzobuwio Hamam 6log>kem 3a
komyHukauus. Ho pakmopbm ,,cBop3anu knuenmu* u
msixHama cuAa ga obwyBam nomexgy cu He e cBbp-
3aH ¢ blogrkem u naaHupaHe Ha komyHukauuoHHuU ak-
muBHocmu u cbgbpikaHue. ObeguHeHUMe nompe-
Bumenu, koumo obwyBam B couuarHume kpbzoBe,
Mo2am ga npeBbpHam eguH MaAbk BpaHg UAU egHa
My3elHa ekcnosuuus B MHo20 no-BaxkHa u 06cbXk-
gaHa mema omkonkomo Had-BaxkHus npogykm Ha
Hal-20nemus pekaamogamen B cmpanama, Baoxkua
MUAUoHU cpegcmBa 3a komyHukauus. AHec myseume
u kyamypHume uHcmumyuuu umam Had-Baknomo
3a epekmuBrama komyHukauusi u npuBauuaHemo
Ha obwecmBomo BHumaHue u moBa He e blogyke-
mbm 3a pekaama u NP, a BHumaHuemo Ha xopama u
msxHomo >keAaHue ga yuacmBam akmuBro B mosu
npouec. Pa3bupa ce, moBa BHumMaHue He e 2apaHmu-
paHo, HUMo nvk nogHeceHo HazomoBo. Ho kakBumo
u getdcmBus ga ca Hy>kHU, cmu2a xopama ga ca aHza-
skupaHu u ¢ msx ga e uszpageHa nbAHoueHHa Bpb3ka
u BaaumoomHoweHue, me we 6bgam peaausupaHu
B makcumanHo wupok 06xBam u HanbAHO Ge3Bb3mes-
gHo. M32parkgaHemo Ha nogobHu B3aumoomHoweHus
u npeBpbwaHemo Ha nhompebumeaume B megus e
cBop3aHo u pazBumuemo Ha m.Hap. ,ueHmpupaHu
Bopxy xopama mapku” — mema, kosmo wie 6vge pas-
Buma B mo3u mekcm u kosmo uma npsika Bpb3ka ¢
My3eume u mexHus mapkemuHz08 nogxog kom ue-
AeBume aygumopuu.

My3seume umam Bucok nomenuuan B uszpakga-
Hemo Ha kauecmBeHu B3aumoomHoweHus cbc cBou
ueneBu nybauku u maxHomo npeBpbuwiaHe B ,3a-
cmbnHuuu”, C mo3u mepmud Komabp 0603HauaBa
akmuBHuU noggpwkHuuu, koumo cnoHmanHo npeno-
pbuBam mapkume, koM koumo ca AosinHu, Be3 ga ca
MoAeHU 3a moBa om camume 6paHgoBe u 6e3 ga um
ce 3annawa kakBomo u ga buno. ,Te pazkazBam no-
AokumeAHU ucmopuu Ha gpyaume u cmaBam eBak-
2enucmud, NMoBeuemo AosiAHU noggpbkHUUU 06ave ca
nacuBHU u AameHmHu. Te mps6Ba ga 6bgam nogmuk-
Hamu UAU OM NUMaHe, UAU OM OMpuuameAHa Nog-
gpwxkka. Kozamo ce HambkHam Ha makbB nogmuk, ce

“«

8 BOyxa Ha CbBpeMeHHUS MapKemuH2 MepMUHbM ,,e8aH2eaucm

ce U3r10/1380 30 U3K/0YUMESHO A0AAHU mompebumenu Kom 0adeH
6paHO, KOUMO €A CKAOHHU 04 20 MONYAAPU3UPAM U 8b3X80/1880M 8
ceouUmMe CoyUanHU Kpbaose, Yecmo OKa3ealiku cepuo3eH coyuasneH
HAMUCK 8bpxy 06KpbHEHUEMO cU 8 N0/3a Ha ynompebama Ha
dadeHus 6paHo.
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lationships with their target audiences and turn them
into advocates. Kotler used this term to denote ac-
tive supporters, who spontaneously recommend the
brands they are loyal to, without being asked by the
brands to do so, and without being paid anything for
doingit. They tell success stories to others and become
evangelists®. Most of the loyal supporters, however, are
passive and latent. They should be urged either by be-
ing asked, or by a negative support. When they happen
to have such an impulse, they feel they have to recom-
mend and defend the brands they love. From the mu-
seum operation perspective, it means thata discussion
initiated on the Internet concerning the quality of an
exhibition or some of its elements may be a catalyst
for emotions and comments on that topic by many us-
ers of the advocate type, and vice versa, the absence of
an element that can trigger a discussion may lead to
a failure to achieve any communication by the users
in their social communities. Kotler's view on the neg-
ative support is related to the need of having people
expressing a negative attitude. A paradox asitis, it may
often be the key to unlock the advocates’ actions, and
the catalyst needed to start public discussions.
Another interesting trend of interaction with au-
diences and the concept of users as media is the so-
called user-generated content. Some researchers call
this method “the citizens' media”. There is no doubt
that in the recent two decades the social media have
been providing a wide platform for citizens to publish
content; moreover, every user always has a camera at
hand that can be used to visually capture any phenom-
enon that happens to be seen. That process has pro-
voked the traditional media, and today even such public
media as BBC have user-generated content platforms.
Publishing a picture from a visit to a museum, for
example, is also a form of user-generated content. Es-
pecially if the exhibition space offers something that
provokes the camera; then the user generated content
is not only interesting, but in addition to that it gains
more audience by being shared or re-shared by oth-
er users. That way, an ordinary museum picture can

8 True to the spirit of modern marketing, the term ‘evangelist’ is

used to describe users, who are exceptionally loyal to a brand and
readily promote and praise it in their social networks, often putting
substantial social pressure on the people they communicate with in
support to the use of that brand.
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yyBcmBam gabXkHU ga npenopbyam u ga 3awumsm
mapkume, koumo obuyam®, OmueceHo kom My3elHo-
mo geno moBa o3HauaBa, ye uHULUUpaHa guckycus
B uHmepHem npocmpaHcmBomo 3a kauecmBomo
Ha egHa ekcno3uuus UAU OmMgeAHU HelHU eneMeH-
mu Moz2am ga kamaausupam emouuu u 2080peHe no
memama om MH020 nogobHU hompebumeAu mun
»3aCMbnNHUUU" U 0BpamHO — Auncama Ha enemeHm,
kotmo ga pa3zopu guckycus u 20BopeHe moxke ga He
goBege go kakBamo u ga e komyHukauus om nompe-
Bumeaume B mexHume couuanHu kpbzoBe. Tesama
Ha Komabp 3a ompuuamenHa noggpbyka e cBbp3a-
Ha C Heobxogumocmma om HaAuvue Ha xopa, koumo
ga uspaszsaBam HezamuBHo omHoweHue. Moxe u ga
e napagokcanHo, Ho yecmo moyHo moBa omkalouBa
geticmBusma Ha 3acmbnHuuume u ce sBsBa oH3u
mbl Heobxogum kamaauzamop Ha obwecmBeHomo
20BopeHe.

Apyza uHmepecHa Hacoka Ha B3aumogelcmBue-
mo ¢ nybaukume u konuenuusima 3a nompebumenu-
me kamo mMegus e m.Hap. [eHepupaHo om nompe-
6umenume cbgbprkaHue (User generated content).
Hskou uscaegoBameau Hapuyam mo3su nogxog ,,2pa-
gaHcka megus"”. beacnopHo npe3 nocaegHume gBe
gecemuAemus couuarHume mMeguu gaBam wupoka
nAamgopma 3a 2pakgaHume B egHo obuwecmBo ga
nybaukyBam cbgbprkaHue, owie noBeue kozamo Bce-
ku nompebumen uma Bunazu nog pbka pomokamepa,
upes kosmo moxke ga 3aneuama BusyanHo Bcsiko egHo
sBaeHue, Ha koemo cmaHe cBugemen. To3u npouec
npoBokupa mpaguuuoHHUMe Meguu u gHec gopu 06-
wecmBeHu meguu kamo BBC umam naam¢dopmu 3a
nompebumencku 2eHepupaHo cbgbpkaHue.

My6AukyBanemo Ha cHumku om nocemeH my3ed,
Hanpumep, e Cbwo ¢opma Ha 2eHepupaHo cbgbp>kaHue
om nompebumeaume. OcobeHo mozaBa, kozamo B
ekcnosuuuoHHomo npocmpancmBo moxke 6bge om-
kpuma npoBokauus kbm pomoobekmuBa, cb3gage-
Homo nompebumencko cbgbpikaHue He camo cmaBa
UHMepecHo, Ho u gobuBa gonbAHUMEAHa aygumopus
ypes3 cnogeAsiHe U hpechogeAsiHe om gpyau nompebu-
menu. Taka egHa o6ukHoBeHa cHumka B my3es moke ;
ga 2eHepupa komyHukauus, kosmo HagBuwaBa mpa- VHmepnpemauus Ha ,Maekapkama” Ha loxanec Bepmep, om
gUUUOHHUS pe3yAmam gopu u om nAameHa pekaam- Alex Woollard (@Woollards). ismounuk: opuuuaneH twitter
Ha kamnaHus. Emo 3awo npeBpbwanemo Ha Beeku kanan Ha Getty Museum.
nocemumen B yacm om ekcnosuuusma e kalouoB An interpretation on Johannes Vermeer's Milkmaid by Alex
mMomerm, koimo mpatcpopmupa nompebumencko- qullard (@Woollards). Source: the official Getty Museum
mo npexkuBsBate B my3es u npeBpbuwa uoBeka BpB | tWitterchannel.
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BakHa u HeuameHHa cbcmaBha yacm om cBema Ha
ucmopuume, npegcmaBeHu B npocmpaHcmBomo.

MpeBpbwanemo Ha nocemumeaume BoB Bug me-
gus, upe3 kosimo gonbAHUMEAHO Ce NoNyAsipU3Upam
My3elHume ekcnosuuuu e BaxkHo ¢ o2aeg Ha cbBpe-
MEeHHUMe meHgeHuuU 3a ,,Meguu om 2pakgaHume
3a2pakgaHume”, bowHakoBa (FowHakoBa 2016: 183)
uumupa gaHHu, cnopeg koumo Hag 60% om nompe-
Bumeaume Ha $pelcbyk u myumbp noazBam gBeme
couuanHu mpexku kamo usmounuk Ha HoBuHu. Ts 3a-
kalouaBa ,, AHec Bceku moyke ga 6vge megus, ga cb3-
gaBa u ga pasnpocmpatsiBa HoBuHu...Kozamo Bceku
MobuneH menedoH Modke ga npaBu Bugeo u cHumku,
Bceku egun yoBek e nomeHuuaner usmouruk Ha Ho-
BuHu". Emo 3awo my3eume Bce noBeue mpsbBa ga
2negam Ha cBoume nocemumenu He camo kamo Ha
cBos nybauka, Ho u kamo naamdopma, upes kosmo
ce gocmuza go HoBu u no-wupoku gpyau nybauku.

NHmepeceH npumep 3a 2eHepupaHo cbgbpkaHue
om nompebumeaume gaBa myzesm lemu B Aoc AH-
gkenuc. Mpe3 2020 2. B ychoBusma Ha 2n06anHa
naHgemus, Myseam npegu3Buka cBoume nompe-
Bumenu ga npecbsgagam B gomawHu ycaoBusi us-
BecmHu npousBegeHus Ha uskycmBomo, koumo ca
usnodkeHu B myses, kamo cnogeasm ,,mBopbume” cu
B couuanHume mpexku (usobpaskeHue 3). 3a bpoeHu
yacoBe ussBama ce npeBopHa B egHo om Hal-komeH-
mupaHume Hew,a B uHmepHem npocmpaHcmBomo,
k' amo xuasgu nompebumenu He camo pa3znegaxa
B upmyanHume usnokbu Ha myses, Ho U HanpaBuxa
cBos uvmepnpemauus Ha npou3BegeHusma Ha us-
kycmBomo.

MexaHukama Ha unmepakuusima ce pa3BuBa B
mpu cmbnku: nompebumeaume uzbupam npous-
BegeHue Ha uskycmBomo; usbupam mpu npegmema
om goma cu; npecb3gaBam mBopbama c me3u Bewy,
cneg koemo s cnogeasim®.

Temama 3a cBbp3aHume nompebumenu, msaxHo-
mo npeBpbware B megus u porsima Ha Bcuuko moBa
B komyHukauusma Ha my3eume moxke ga 6vge npeuy-
neHa u npe3 npusMama Ha gpy2 cbBpemeHeH uHcmpy-
MeHm 3a B3aumoomHoweHusi — MapkemuH2abm Ha
npe>kuBsBaHusima. Lleama Ha mo3u nogxog e no-
mpebumeaume ga 6bgam BbBaeueHu B makcumanHa
cmeneH B komyHukauusima Ha 6paHga, upe3 akmuBHo

9 TNoseye npumepu moxce da 6v0am eudaHu myk: https://twitter.
com/GettyMuseum/status/1242845952974544896
(30.07.2020).
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generate a communication that is much above the
traditional result even of a paid advertising campaign.
Therefore, provoking each visitor to become part of the
exhibition is a key moment that transforms the user’s
experience in the museum and makes the person an
important and constant element of the world of sto-
ries presented in that space.

Transforming users into a media that widens the
museum exhibition promotion isimportant in view of
the modern trends for 'media from citizens to citizens'.
Boshnakova (bowHakoBa 2016: 183) quoted data show-
ing that over 60% of the Facebook and Twitter users
use those two social networks as news sources. She
concluded: ‘Today, everyone can be a media, can cre-
ate and spread news... When every mobile phone can
make videos and pictures, every person is a potential
source of news’. That is why the museums should see
their visitors not only as their audience; they perceive
them much more as a platform leading to a growing
variety of wider new audiences.

The Getty Museum in Los Angeles has an interest-
ing example of user-generated content. In 2020, in the
global pandemic environment, the Museum challenged
its users to recreate at home famous works of art ex-
hibited in the museum, and then share their “works”
in the social networks (Image 3). Not before long, that
event became a most commented happening in the
Internet space; thousands of users not only visited the
virtual museum exhibitions, but also made their own
interpretations of works of art.

The interaction mechanics followed three steps:
users chose a work of art; they chose three objects in
their home; they recreated the work of art using those
objects, and then shared it®.

The topic of connected users, their transformation
into a media, and the role all that plays in museum
communication can also be seen from the perspec-
tive of another modern relationship tool: the expe-
riential marketing. That method is designed to get
users as much involved in the brand communication
as possible through active participation in events and
other marketing activities that often activate different

% You can see more examples here: https://twitter.com/
GettyMuseum/status/1242845952974544896
(30.07.2020)
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yyacmue B cobumus u gpyau mapkemuHzoBu akmuB-
Hocmu, koumo yecmo BrageticmBam Ha pasAuYHU ce-
muBa. Yaaw nuwe B masu Bpn3ka: ,,MapkemuHzbm
Ha npekuBsBaHusma pa3no3HaBa emouuoHaAHama
cmpaHa Ha xopama, B gonbAHeHUE Ha pauuoHaAHU-
me acnekmu. B pesyamam Ha moBa mol 2eHepupa
nogxogu, npu koumo xopama omkaukBam Ha mapke-
munz0Bu geticmBus, paspabomeHu ga BbagelcmBam
Ha emouuume” (Walsh 2013: 8).

BugmaH nocmaBs ueanume Ha MapkemuHza Ha npe-
kuBsBaHusma kamo ocHoBHu 3a Bceku 6paHg meHu-
gkop:,,OcuzypsBaHemo Ha yHukaaHo u He3abpaBumo
npekuBsBaHe Ha nompebumeaume, koemo e B ocHo-
Bama Ha no3umuBHa Bpb3ka mexkgy nompebumen u
OpaHg, e cpeg ocHoBHUMe npegu3BukamencmBa Ha
Bceku 6paHg meHugkbp” (Wiedmann 2017: 14).

MpoyuBaHe Ha MakKuH3u gocmuza go u3Bog, ue
MapkemuHzbm Ha npekuBsBaHusma e Hal-2oneMusim
2eHepamop Ha pekaama om ycma Ha ycma: mexkgy 50
u 80% B pazauuHume npogykmoBu kamezopuu. ToBa
e 3Hayum pakm 3a mapkemuHza, mbl kamo cnopeg
cbwomo npoyyBaHe ,pekanamama om ycma Ha ycma”
e B ocHoBama Ha me>kgy 20 u 50% om peweHusma 3a
nokynka (Viccars 2017: 2).

Mpumep 3a mapkemuHz Ha npexkuBsaBaHusma
moxke ga ce npegcmaBu om 6bazapckama npakmu-
ka Ha My3eliHOmMo geAo Ha u3o6p. B cepusi om uHuUU-
amuBu, o3aznaBeHu ,Hayuu u npexkuBed”, ,,0mkpud
kakBo ymeew" u ,,3Ham u Moza", PecuoHanHUsSIM em-
Hozpadckusm myseld Ha omkpumo Embp npegnaza
Ha nocemumeAume cu ga ce 3an03Hasim CbC CNeuu-
¢ukama Ha pasauyHu 3aHasmu, kamo no3BoasBa Ha
yyacmHuuume He camo ga HabalogaBam cmapuHHu-
me mexHoAo2uu Ha npousBogcmBo, Ho u ga ,4upa-
kyBam", kamo HanpaBsm camu u B3emam 3a cnomeH
pbuHO uzpabomeHu npegmemu om Memaa, koxa,
2AUHa, gbpBo u BbAHa.

Kozamo 20Bopum 3a noggpwykkama Ha cbgbpika-
Hue B uHmepHem cmpaHuuume Hsama kak ga He 06vp-
HeM BHUMaHue u Ha koHuenuusima 3a mapkemuHz Ha
cbgbprkaHuemo. ToBa e gpyz Baken acnekm npu us-
2pakgaHemo Ha uHmepakmuBHocm npu ekcnoHupa-
Hemo Ha kyamypHomo HacaegcmBo. ,,MapkemuHzbm
Ha cbgbpykaHuemo e nogxog, kodmo BkalouBa cb3ga-
BaHe, op2aHu3upaHe, pasnpocmpaHeHue u ycuaBaHe
Ha cbgbprkaHue, koemo e uHmepecHo, pereBaHmHo
U NOAE3HO 3a ICHO geduHUpaHa aygumopus, 3a ga ce
cb3gagam paszoBopu 3a cbgbpkaHuemo...KomnaHuu-
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Bpowypu, nonyAsipusupawiu cepus om uHuuuamuBu Ha em-
Hozpadckus mysel Ha omkpumo Embp, HacoueHu kbm map-
kemuHz Ha npexkuBsBanusma.
Promotion brochures for the series of experiential marketing-
oriented initiatives of Etar Open-air Ethnographic Museum.

senses. Walsh wrote in that relation that the experi-
ential marketing identifies people’s emotional side in
addition to the rational aspects. The effect is that it
generates methods motivating people to respond to
marketing activities designed to activate emotions
(Walsh 2013: 8).

Wiedmann sees the experiential marketing goals
as key goals for every brand manager. According to
him, to offer a unique and unforgettable experience to
the users that is at the basis of the positive connection
between the user and the brand is a key challenge for
every brand manager (Wiedmann 2017: 14).

A research undertaken by McKinsey came to the
conclusion that experiential marketing is the greatest
generator of the word of mouth advertising: between
50 and 80% in different product groups. That is a sig-
nificant marketing fact, as the same research reveals
that the word of mouth advertising is a leading rea-
son to buy in 20 to 50% of the cases (Viccars 2017: 2).

An example of experiential marketing of a Bul-
garian museum can be seen on Image 4. In a series of
initiatives under the mottos ‘Learn and Experience’,
‘Find Out What You Can Make’, 'l Know and | Can’,
the Etar Regional Open-air Ethnographic Museum of-
fered its visitors to learn the nature of various crafts.
The participants not only observed the ancient pro-
duction technologies, but they were also invited to be
‘apprentices’ and make their own products of metal,
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me, koumo npunazam go6bp MapkemuHz Ha cbgbpyka-
Huemo, ocuzypsiBam Ha kaueHmume gocmbn go Bu-
cokokauecmBeHo opuauHanHo cbgbprkaHue, gokamo
mexkgyBpemeHHo paska3Bam uHmepecHu ucmopuu 3a
cebe cu” (Komabp, Kapmagkas, Cemuyat 2019: 140).
ToBa e u egHa oM NpUYUHUME 3aWo NPe3 NOCAegHU-
me 20guHu 6paHgoBeme ¢okycupam BHumaHuemo
Cu MH020 noBeue Bbpxy cbagaBaHemo Ha ucmopuu
3a cebe cu, omkoakomo Bbpxy yucmomo cu npomo-
mupaHe. CmaBa gyma 3a npouec, HanokeH c mepmu-
Ha ,cmopumenuH2” — paska3BaHe Ha kopnopamuBHu
ucmopuu. M ako 3a mpaguuuoHHume 6paHgoBe, 3ag
koumo cmosim yucmo mopzoBcku ueau, cBbp3aHu ¢
npogaxba u neyanba, mosu nogxog e BbamorkeH, mo
kakBo ocmaBa 3a kyamypHu uHcmumyuuu kamo my-
3eume, koumo Ha npakmuka umam ocHoBHama mucus
ga npepaskasBam ucmopusima u ga s npaBam »kuBa
u uHmepecHa 3a cBoume ueneBu nybauku. bescnop-
Ho Bceku my3ed uma Bucok nomeHuuan ga paszbpHe
ucmopuume 3ag cBoume ekcnosuuuu B ycnewHu
¢opmu Ha mapkemuHz Ha cbgbpkaHuemo.

B mo3u gyx e u gepuHuuusma Ha Cm. Temenko-
Ba 3a mo3u nogxog B coBpemeHHama komyHukauus:
»MapkemuHzbm Ha cbgbpkaHuemo moxke ga 6nge
onpegeneH kamo npozpec B mapkemunzoBama ko-
MyHukauuoHHa npakmuka, kosmo cmbnBa Ha mpa-
guuuoHHUme ¢opmu, Ho ce pa3BuBa B npakmuka
MH020 no-edpekmuBHa, no-edukacHa u npuemaHa om
nybaukume. MapkemuHzabm Ha cbgbp>kaHuemo Ha-
basea Ha moBa uHdpopmauusma ga 6pge obpasoBa-
meAHa, uHpopmamuBHa, none3Ha u 3abaBHa. BaxkHa
e cmolHocmma Ha UH$OpPMaUUOHHUME Mamepuanu,
kosimo ce npegocmaBs Ha aygumopusima, 3awomo
BAazogapeHue Ha Hest kaAueHmMbM We NpeueHu gaau
ga noeme no nbmsi om nbpBoHauaaHama cpewa ¢
BpaHga go ocbwecmBsaBane Ha cgenkama. M3nonas-
Bam ce pasauyHu MmegulHu popmamu kamo mekcm,
Bugeo, pomozpaduu, ayguo, npezeHmauuu, enek-
mpoHHU kHuau u uHdozpaduku, 3a ga bvge paskasa-
Ha ucmopusima Ha Mapka, komnanus, npogykm uau
ucmopus Henpsiko cBbp3aHa ¢ msx, Ho Bogewa kbm
msax"“ (TemenkoBa 2021: 36). Hacuwanemo ¢ nogo-
6eH mun undpopmauus Ha MHokecmBo kanaau B gu-
2umanHama cpega 2apaHmupa, 4e pasauyHume ny6-
Auku umam gocmbn go moBa cbgbpdkaHue no Besiko
Bpeme, mo ce ungekcupa B mopcewume MawuHy, a
kozamo e cbobpazeHo u ¢ kalbouoBume gymu Ha mexHu
mbpceHus ce BoanpousBexkga B momeHma, B koimo
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leather, clay, wood and wool, and take their handmade
objects home.

When discussing website content maintenance,
we can't miss to mention the concept of content mar-
keting. That is another meaningful aspect of building
interactivity in exhibiting cultural heritage. As Kotler
wrote, content marketing is a method involving crea-
tion, organizing, distribution and augmentation of con-
tent that is interesting, relevant and useful for a clearly
defined audience so than content discussions can be
initiated... Companies employing good content mar-
keting ensure access to high quality original content
for their customers while telling meanwhile interest-
ing stories about themselves (Komabp, Kapmagkas,
CemuyaH 2019: 140). That is one of the reasons why
brands in the recent years have been focusing much
more on creating stories about themselves rather than
on pure promotion. Thatis actually a process described
by the term ‘storytelling’, i.e. telling corporate stories.
And if that method works for traditional brands that
are after entirely business goals related to selling and
earning profits, it will certainly work also for cultur-
al institutions such as museums the main mission of
which practically is to tell stories about history so that
it becomes living and interesting for their target au-
diences. There is no doubt that every museum has a
high potential to unfold the stories behind its exhibi-
tion into successful content marketing forms.

St. Temelkova's definition of this modern communi-
cation approach is in the same spirit: ‘Content market-
ing can be defined as progress in the marketing com-
munication practice stepping on traditional forms, yet
itdevelops into a practice that is much more effective,
efficient and better accepted by the audiences. Con-
tent marketing keeps its focus on information that is
educational, informative, useful and entertaining. The
value of the information materials offered to the audi-
ence is important because it will lead the customer to
the decision whether to follow the road after the ini-
tial encounter with the brand until a purchase is made.
There is a large variety of media formats such as text,
video, photographs, audio, presentations, e-books and
infographics that are used to tell the story of a brand,
company, product or a story thatis not directly related
to themyet it leads to them (TemenkoBa 2021: 36)". The

-190 -



nompebumeasim uma Hy>kga om Hez0.

KalouoBo B usinama konuenuus 3a mapkemunz Ha
cbgbp>kaHuemo e npegocmaBsHemo Ha noAe3Ha UH-
$opmauus no aHzaxkupaw, HauuH. Tyk buxa mozau ga
ce usnoAzBam pasauyHuU uHcmpymeHmu u3BbH kaacu-
yeckume meguu, kamo couuanHume mpexku, 6n0208Be,
yebuHapu, nogkacmu, 2eamudukauus u m.H. Bmosu
peg Ha MucAu bu 6uno gobpa npakmuka myzeume ga
umam pa3spabomeHra koHuenuus 3a MapkemuHz Ha Cb-
gbpxkaHuemo, owe noBeue Bcaka egHa ekcnosuuus
uMa 3HayumeAHa UHPOpMauuoHHa cmoUHoCm, Yec-
mo ,kpue"” peguua ¢pakmu u HeuzBecmHu ucmopuu,
koumo mozam ga 6bgam npegcmaBeHu no aHzaku-
paw, Ha aygumopusima Ha4uH, a upe3 cpegcmBama Ha
mapkemuHza u BoBaekam camama ny6auka B masu
komyHukauus.

Cp3gaBaHemo u pa3npocmpaHeHUemo Ha Cbgbp-
skaHue obaue He e eguHcmBeHomo BarkHo ycroBue 3a
gobwp nogxog kbm aygumopusima. Lleaume Ha nogob-
HU uHUUUamuBu, MoYHOMO NAAHUpaHe U HacouBaHe
kbM npaBuAHUMe aygumopuu, MexaHu3Mume 3a yCuA-
BaHe Ha cobgbpkaHuemo (Hanpumep upe3 gocmuea-
He go uHAyeHcbpu) u ouenkama Ha mo3u uHcmpy-
MeHm ca cbuwio BaxkHu cmmbnku, Ha koumo caegBa ga
ce 06bpHe BHUMaHue. PazbupaHemo Ha mo3u npouec
u npaBuAHOMO My NAaHUpaHe U peaAusupaHe ca Ba-
skHa uacm om Hez20Bus ycnex.

Mpumep 3a ycnewHa 2edmudukauus —mapkemun-
20B uHcmpymeHm, kollmo npuAaza exeMeHmMu om u3-
BecmHu uzpu, pazuumatku Ha AlbboBma kbm uzpume
y xopama, moXe ga 6nge BugsaH B compygHuyecm-
Bomo mexgy AyBbpa u HuHmeHgo — Hol-20AeMusim
npousBogumen Ha uzpanHu koHzoau B cBema. Mpe3
2012 20g. gBeme komnaHuu cb3gaBam uzpa, kosmo
npegcmaBsa Hag 700 npou3BegeHus Ha uskycmBo-
mo om AyBvpa, c gemailaHa ayguo uHpopmauus u
3D usobparkeHus'.

Aobbp npumep 3a MapkemuHz Ha cbgbpkaHuemo
uma u om boazapus. MNpe3 2016-2017 2. ce peaausupa
npoekm 3a uvmepakmuBHa Busyaausauus Ha gpeB-
Hopumckomo kyamypHo HacnegcmBo B mpaHczpa-
HUYHUS pe2uoH Mexgy boazapus u PymbHus, kamo
yyacmHuuu B Hezo ca PyceHckusm yHuBepcumem u
my3eume B Pyce u KoHcmaHua. B pamkume Ha npo-
ekma ca cb3gageHu MobuaHu npunoXkeHus, koumo

10 Budeo mose da 6vde sudsaHo myk: https.//www.youtube.com/
watch?v=CNSjJ1IFIVc&t=46s (17.05.2021).
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profusion of such type of information on many chan-
nels in the digital environment ensures the access of
various audiences to that content at any time; it is in-
dexed inthe search engines, and wheniitisin line with
their search keywords, it is reproduced in the instant
the user needs it.

The key of the content marketing concept is to pro-
vide useful information in an engaging manner. Various
tools that do not belong to the classical media can be
used for that purpose, such as social networks, blogs,
webinars, podcasts, gamifications and so on. Following
this line of thought, it would be useful for museums
to have their content marketing concepts; moreover,
every exhibition has a significant information value; it
often ‘hides’ many facts and unknown stories that can
be presented to the audience in an engaging way, and
with the help of marketing tools they can get the au-
dience involved in that communication.

Content creation and dissemination, however, is
not the only important prerequisite for an adequate
approach to the audience. The goals of such initia-
tives, the accurate planning and targeting to the right
audiences, the content enhancement tools (through
activating influencers, for example) and the evalua-
tion of such tools are also important steps to take into
consideration. Understanding, proper planning and
proper performance of the process are significant for
its success.

A successful example of gamification —a market-
ing tool using elements of popular games that activate
people’s love for games - can be seen in the collabo-
ration between the Louvre and Nintendo, the largest
game console producer in the world. In 2012, the two
companies created a game that presents more than
700 works of art from the Louvre, with detailed audio
information and 3D images'.

There is a content marketing success story from
Bulgaria as well. A project forinteractive visualisation
of the ancient Roman heritage in the cross-border re-
gion of Bulgaria and Romania was implemented in
2016-2017; it was a joint project of the University of
Rousse and the museums in Rousse and Constanta. A
product of that project are some mobile applications

10 The video can be seen here: https://www.youtube.com/

watch?v=CNSi1IFIVc&t=46s (17.05.2021).
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ocuzypsiBam gocmbn go pa3HoobpasHu gokymeHmu
3a ucmopusima Ha apxeonozuyeckume obekmu u 3a
pasAuyHUMe apmedakmu, pomozpaduu u Bugeo-
kaunoBe, kapmu™.

Kakmo Beue 6e cnomeHamo, coBpemeHHUsSIM map-
kemuHz Ha cbgbp>kaHuemo pazyuma uskaloyumenro
MHO20 U Ha M.Hap. CmopumeAuH2 — cb3gaBaHe u aH-
2axkupawio aygumopusima cbgbpykaHue, Ype3 uHme-
peceH u yBaekameneH HauuH Ha paskasBaHe Ha uc-
mopuu. B gyxa Ha mapkemuHzoBama komyHukauus
BpaHgoBeme ca B ueHmbpa Ha me3u ucmopuu, npo-
Bokupauku pasauuHu emouuu y xopama. 3non3Bare-
mo Ha noBeue BusyaAHu MamepuaAu u ch3gaBaHemo
Ha mekcmoBe, koumo okuBsBam B moHa Ha komyHu-
kauus Ha nompebumeaume ca BaxkHa u HeomAbyHa
yacm om mos3u npouec. 3a Bpbakama mexkgy 6paHga
u nompebumeaume upe3 ymenomo paskasBaHe Ha
kopnopamuBxu ucmopuu b. luzoBa nuwe: ,Pupma-
ma pa3ska3Ba ucmopus, kosmo ompaszaBa ugeHmuu-
Hocmma Ha 6paHga. icmopusima Ha 6paHga e camo-
ompa3saBaHe Ha nompebumeaume” (TuzoBa 2018).
BusyaanHomo cbgbpykaHue 3aema MHO20 BakHa yacm
B paskasBanemo Ha ucmopuu.

Aobbp npumep B masu Hacoka e kHuzama 100 ap-
me¢akma om 2epouyHomo Bpeme. BusyaaHu paska-
3u B my3es", kosmo npegcmaBs enoxama Ha bbAzap-
ckomo HauuoHanHo Bb3paykgaHe upes ekcnoHamume,
cbxpaHeHu B Hag 30 my3es om Bbazapus. Micmopu-
sima e npegcmaBeHa upe3 100 npegmema, koumo
oHazAegsBam cb3psBaHemo Ha 6bazapckama Hauus
no HempaguuuoHeH Ha4yuH. Cpeg apmedakmume ca
BacmyHuyemo Ha baba Tonka, neuama Ha BoAazapckus
peBoalouuonen komumem — CeBaueBo, gemcka pu-
cyHka Ha mapwupyBawu pycku Bouru B c. BapgyH,
TopzoBuwko (1878), kambaHama, 065Buna Hauaromo
Ha Anpuackomo BocmaHue B 2pag Kaucypa, nywkama
Ha gsgo Mabo BotBoga, cabsma Ha Xpucmo bomeB u
gpyau. To3u no2neg kbm ucmopusima upes koHkpem-
HU npegmemu, koumo 6ygsm alobonumcmBomo Ha
yumameaume u cbdgaBam HoBu u Henogo3upaHu Ha-
coku Ha maxHomo BbobparkeHue 6e3cnopHo e npu-
Mep 3a gobpo B3aumogelcmBue ¢ aygumopusima u
HOB HauuH Ha pa3ka3BaHe Ha ucmopuume, koumo ce
kpusm B my3edHume ekcnonamu.

CbBpeMeHHUMe mexHOAO2UU MO2am ga ce u3-

1 oseue 3a npoekma moxce da 6v0e 8udaHO myk: https://www.

archiverobg.eu/ (14.09.2018).
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enabling access to various documents related to the
history of the archaeological sites and the various ar-
tefacts, photographs, videos and maps'.

As already mentioned, modern content marketing
counts very much on the so-called storytelling, i.e. the
creation of content that engages the audience through
telling stories in an interesting and entertaining way.
Brands are in the focus of such stories, very much in
line with the marketing communication, and they acti-
vate a variety of emotions in people. Using more visual
materials and creating texts that become alive with the
users’ communication are important and inseparable
elements of that process. B. Gigova made the following
comment on the connection between brands and users
based on skilful corporate storytelling: ‘The company
tells a story that reflects the brand identity. The brand
storyis users' self-reflection’ (fuzoBa 2018). Visual con-
tent is a key constituent of storytelling.

A good example is the book 700 Artefacts of the
Heroic Time. Visual Museum Stories. It presents the
period of the Bulgarian Revival by the objects kept in
more than 30 museums around Bulgaria. History is
presented by 100 objects that visualise in an unusual
way the growth of the Bulgarian nation. Some of those
artefacts are Baba Tonka's cane, the stamp of the Bul-
garian Revolutionary Committee in Sevlievo, a child’s
picture of Russian soldiers marching across Vardun Vil-
lage in Targovishte region (1878), the bell that was rang
to announce the start of the April Riot in Klisura, llyo
Voyvoda's rifle, Hristo Botev's sword, and so on. That
perspective to history presented by single objects that
arouse readers’ curiosity and lead theirimagination to
unimaginable new thoughts is undoubtedly an exam-
ple of successful interaction with the audience and a
new method of telling the stories that are hidden in
museum objects.

Modern technologies can be used in even more
innovative ways to achieve effective interaction with
users without, of course, undermining the key muse-
um mission and goal. As |. Popov commented in this
relation, ‘The use of new technologies should not be
an end in itself. The role of the museum should al-
ways be taken into consideration, and that role is col-

1 More about the project can be seen here: https://www.
archiverobg.eu/ (14.09.2018).
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noasBam owe no-uHoBamuBHo 3a epekmuBHo B3a-
umogeticmBue c nompebumeaume, pa3bupa ce,
be3 ga ce npeHebpez2Ba ocHoBHama Mucus u ueA Ha
my3eume. B ma3u Bpw3ska W. MonoB ombensizBa ,Ha-
BAuzaHemo Ha HoOBume mexHonozuu He 6uBa ga 6vge
camouen. TpsibBa Buxazu ga ce uma npegBug poasma
Ha My3es,, a msi e ga cbbupa, onasBa, uscregBa u npeg-
cmaBs kyamypHu ueHHocmu ¢ nosHaBamenna, obpa-
30BamenHa u ecmemuvecka uen” (MonoB 2016: 309).

Aobbp npumep 3a mexHuuecko npurokeHue B my-
3elIHOMO geno e mexHoAozusima Augmented Reality
(AobaBeHa peanHocm). B chuemaHnue ¢ Bbamodxk-
Hocmume 3a 2eo-ArokanusupaHe, pasno3HaBaHe Ha
06ekm u 3D Hskou my3eu Beue npeBpbuam npexku-
BsBaHemo Ha nompebumens B MmyselHomo npoc-
mpaHcmBo B ucmuHcka guzumanHa pasxogka BbB
Bpememo u npocmpancmBomo, nomazatku Ha noce-
mumeAume ga pazbepam no-gobpe kyamypHo-ucmo-
puueckomo HacregcmBo, npegcmaBsHo B myseume.
Aobbp npumep B moBa omHoweHue e The Franklin
Institute u npoekma ,Terracotta Warriors AR", kbge-
mo upe3 usnoA3BaHemo Ha gobaBeHa peaaHocm no-
cemumenume mozam ga Bugsam 3D o6ekm Ha Bceku
enemedm B ekcnosuyuume, kamo no mo3u HauuH ce
npeHecam BekoBe Hazag u npexkuBesm ucmopusma,
npegcmaBena B ekcnosuuusma ganey no-emouuo-
HaAHO u BbaHyBawio™. PasHoobpa3Hume Bnamoxk-
Hocmu, koumo masu mexHonozusi gaBa, Mozam ga
npeBbpHam ekcno3uuuoHHomMo npocmpalcmBo u
B nepcoHaAu3upaHo, upe3 gobaBsHemo Ha pasAuyHU
enemeHmu, koumo ca Bbnpoc Ha usbop om cmpaHa
Ha nocemumeaume. A. AHueB u M. BugeHoBa gaBam
uHmMepecHa 2negHa mouka kom My3edHume usnoXkou:
~Bcska myselHa usnoxk6a e cydekmuBHo npexkuBsiBa-
He, B koemo konkomo ca nocemumenaume, monkoBa
ca BoamokHume npoyumu u ouenku” (AHueB, Buge-
HoBa 2016: 81).

M. AmanacoB obpbwia BHumaHue Ha egHa BakHa
¢ynkuus, kosmo gobaBenama peanHocm uma B 06-
Aacmma Ha my3etHomo geao (AmaxacoB 2016: 108)
»Cb2AacHo HoBama poas, kosimo ce npenucBa Ha my-
3eq, mol mps6Ba ga 6bge ueHmbp 3a npousBogcmBo
Ha 3HaHus u obyyeHue. Ha npakmuka gBeme uicmu-
myuuu (Ha yyuAuwama u myseume: 6ea.aBm.) ca

12 Budeo npedcmassaHe moxe 0a 6b0e 8udsaHo myk: https.//
www.youtube.com/watch?v=9advEusJB_Y (14.09.2018). TvpceHe
Ha sudeomo 8 YouTube nod ume ,,China’s Terracotta Warriors get
armed with AR”.
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lecting, preserving, researching and presenting values
for informative, educational and aesthetic purposes’
(MonoB 2016: 309).

A good example of museum-appropriate techno-
logical achievement is the augmented reality technol-
ogy. Combining it with the possibility for geo-localiza-
tion, object identification and 3D, some museums are
already transforming visitors' experience into a real dig-
ital visit to a different time and a different space, thus
helping their users to understand better the cultural
heritage presented by museums. A good example is
The Franklin Institute and the Terracotta Warriors AR
project, where augmented reality allowed users to see
a3Dimage of every exhibition element, thereby going
centuries back to experience history presented in the
exhibition in a very emotional and exciting way'. The
large scope of possibilities provided by this technolo-
gy can be used to personalise the exhibition space by
adding different elements chosen by the visitors. A.
Anchev and M. Videnova suggested an interesting
perspective to museum exhibitions: ‘Every museum
exhibition is a subjective experience: the possibilities
for interpretation and evaluation are as many as the
number of visitors' (AnueB, BugeroBa 2016: 81).

P. Atanasov turned the focus to animportant func-
tion augmented reality performs in museum activities
(AmanacoB 2016: 108): ‘In compliance with the new
role attributed to the museum, it should be a knowl-
edge and education production centre. In fact, these
two institutions (schools and museums —author’s note)
are connected, and that connection means education
promotion and facilitation.' Therefore, augmented re-
ality in museums can be regarded not only as a vehicle
for interaction with users giving new possibilities for
experiences in that space; it can be seen as a tool to en-
courage children to learn more about cultural heritage
through interactive scenarios with users’ participation.
Furthermore, he gave examples of the positive impact
augmented reality used for educational purposes has
onstudents’ motivation, engagement and stable focus-
ing in the course of the educational process.

It is, of course, important to note here that a key

12 A video presentation can be seen here: https://www.youtube.
com/watch?v=9advEusJB_Y (14.09.2018). The video ,China’s
Terracotta Warriors get armed with AR” can be seen on YouTube .
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cBop3aHu, kamo ma3su Bpw3ska o3HauaBa HacbpuaBaHe
U yAecHsiBaHe Ha 0byyeHuemo". Emo 3awo Ha goba-
BeHama peanHocm B myzeume modke ga ce 2Aega He
camo kamo Ha cpegcmBo 3a B3aumogedcmBue c no-
cemumenume, koemo gaBa HoBu Bbo3amoxkHocmu 3a
npexkuBsaBane B moBa npocmpancmBo, Ho u kamo
cpegcmBo geuama ga 6bgam cmumyAupaHu ga Hay-
yam noBeue 3a kyamypHomo HacaegcmBo upes uH-
mepakmuBHu cueHapuu, B koumo nompebumeaume
Mo2am ga yyacmBam. Tod npuBedkga u npumepu, om
koumo e BugHo, yue ynompebama Ha gobaBeHa pean-
Hocm 3a yyebHu ueAu Bausie nonokumenHo Ha mo-
muBauusima Ha yyawume, MAXHOMO aHzaxkupaHe u
3agbp>kaHe Ha BHUMaHuemo Bopxy yuebHus npouec.

Pa3bupa ce, myk e BakHo ga ce ombenexku, ue
kalouoB momeHm npu paspabomBanemo Ha gobaBeHa
peaAHoCM e HamupaHemo Ha 6anaHc MeXkgy npegcma-
BsiHemo Ha enemeHma Ha 3abaBaeHue u camus 0bekm
Ha ekcno3uuusima. 3abaBaeHuemo He 6uBa ga koHueH-
mpupa usnomo BHUMaHue Ha nocemumens, a caMmo
ga cb3gage Hy>kHus konmekem, 3a ga npoBokupa uH-
mepec u npegocmaBu gonbAHUMEAHa UHdOpMauus.

Apyza BaxkHa nnam¢opma 3a uszparkgaHemo Ha
BsaumogetcmBue npu ekcnoHupaHe Ha kyamypHu
HacregcmBa npegaazam MoBuaHUMe npunoXkeHusi.
Peguua my3eu npegnaazam cBou npunoxkeHus, upes
koumo nocemumeaume umam gocmbn go kapma Ha
ekcnosuuusma, ayguo 2ugoBe, gonbAHUMEAHA UHOP-
Mauus 3a ekcnoHamume, uHmepakmuBHU enemeHmMu
u m.H. A. Yapasyopm 3akalouaBa: ,TexHonozuume He
npegu3BukBam npomsiHa B noBegeHuemo, me nos-
BoasiBam npomsiHa B noBegeHuemo"” (Charlesworth
2018: 27). ImeHHO cbBpemMeHHUME MexXHOAO2UU MO-
2am ga npoMeHsim HayuHa, no koimo nocemumenu-
me B eguH my3el B3aumogetdcmBam ¢ my3elHama
ekcnosuuus. Om gpyza cmpaHa MobuaHomo npunodke-
Hue no3BoasBa akmuBHa u pezyaspHa komyHukauus
¢ nompebumeaume, bugetku yacm om mobuAHOMO
ycmpoulcmBo, koemo HeusmeHHo e yacm omkuBoma
Ha me3u nompebumenu 24 yaca B geHoHowuemo u 7
gHu B cegmuuama. i3Becmusima, BbamokHocmume
3a npegcmaBsHe Ha BaxkHu cobumus u m.H. ca Bb3-
MoskHocmu, upe3 koumo egHo MoBUAHO NpuAoXkeHue
moske ga 6bge usnoasBaHo u kamo akmuBHa komyHu-
kauuoHHa nnamdopma.

BescnopHo BakeH enemeHm B pazBumuemo Ha
HoBume mexHoAo2uu 3a B3aumogeticmBue c aygumo-
pusima uzpae u uskycmBenusm unmenekm (Artificial
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JieTaLUM XOopa.
KpaBa B none.
HeGeTO 65n0.

77 amTano ST KOMEKLWATA Ha

st o

1epus - fiBopeua, nn. , KAz Anexcanabp 1 N1

IleTe AbpPXU
SAODJIKM.
YepHUu oOnaum.
Hawa BbpXxy
PeJiCu.

77 amTono EKUMATA HA HWkona

OBPA3 U NONOBH

Busuu om kamnaHusima Ha usnoxo6a ,06pa3 u nogobue”.
M3mouHuk: peknamHa azeHuus Saatchi & Saatchi.

‘Image and Likeness', visions of the exhibition campaign
Source: Saatchi & Saatchi advertising agency
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intelligence — Al). B cBemoBen mawab Beue uma npu-
Mepu 3a npunoxkeHue Ha uskycmBeH uHmenekm B my-
3eliHomo geno. M3kycmBenusm unmenekm e cBop-
3aH ¢ paspabomBaHemo Ha komnlombpHu cucmemu,
upe3 koumo mMawuHume ce obyyaBam Ha cnocob-
HOCMU, NpUChWU 3a Xopama — ga pascwkgaBam, ga
ce yyam, ga nAaHupam uau ga mBopsim. B MH020 UH-
gycmpuu mexHoAO2USiMa e ueHHa om 2AegHa mouka
Ha usy4aBaHemo Ha pa3Hoobpa3Hu nompebumencku
MOgeAU U NepcoHaAusupaHemo Ha BsaumogedcmBu-
emo c aygumopusima. B 6ausko 6bgewue moxke ga ce
pa3yuma, e bAa20gapeHue Ha masu MexHOAO2US NO-
cemumenume B eguH my3el we Mozam ga pasanex-
gam ekcno3uyuume nog akomnaHumeHma Ha nep-
CoHaAneH 2ug, koimo npegcmaBs MHO20 U pa3AuyHU
2AegHU mouku, gemadau u uHdopmauus, cBbp3aHa
¢ my3edHume ekcnoHamu, npu moBa aganmupauku
ce kbm cneuugukama Ha Beceku eguH unguBug. Taka
Hanpumep, nogxogbm npu geme Ha Boapacm nog 10
20guHU bu 6uA eguH, a npu BoapacmeH yoBek c Beue
HampynaHu 3HaHUs — gpye.

Pa3bupa ce, mpaHcdopmauusma Ha kyamypHu
cbbumus BoB BupmyanHa cpega e Bbnpoc He camo u
eguHcmBeHo Ha HaAuvue Ha nogxogsiuia mexHuve-
cka undppacmpykmypa u duHaHcupaHe, Ho Hal-Beue
Ha uges u nogxog, koumo ga goBegam go >keaaHus
pesyamam.

Kamo pedepenuus om 6bazapckama npakmuka
moxke ga 6bge gageHa kamnaHusima no npuBauyane
Ha nocemumenu B usnokb6ama ,,06pa3 u nogobue”
Ha konekuuonepa Hukonail HegeaueB. “O6pa3 u no-
gobue” BkalouBa 77 aBmonopmpemu Ha cbBpemeHHU
mBopuu. Mpe3 2015 2. usnokbama B HauuoHarHama
xygoxkecmBeHa 2anepus npuBaeye nocemumenu upes
HecmaHgapmHa kamnanus, B kosmo omgeaHu Busuu,
yacm om kamnanus BbB BbHWHU Meguu, npepaskas-
Baxa b6ykBaaHo oHoBa, koemo ouume Ha nocemume-
Aaume Bukgam B coomBemHama kapmuHa' (uso6p.
5). KamnaHusima Ha azeHuus Saatchi & Saatchi npoBo-
kupa xopama ga cb3gagam B chb3HaHUemo cu cobcm-
Benama kapmuHa Ha onucaHomo u ga g cpaBHam
Ha Macmo, nocew,aBauku usaokbama. KamnaHuama
npegu3Buka mHokecmBo komenmapu, Ho bAazoga-
peHue Ha nogxoga cu npeBbpHa usnokbama B egHo
om Hal-nocew,aBanume cbbumus B ucmopusima Ha

13 Toseue moxe da ce sudu myk: https.//www.manager.bg/
Kpuelimus/cmesna-kamnaHus-Ha-saatchi-saatchi-npedcmass-apm-
npoexkm (30.07.2020).
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moment in developing augmented reality is to find the
balance between the presentation of the entertaining
element and the actual exhibition object. Entertain-
ment should not absorb all the attention of the user;
it should just create the context needed to provoke in-
terest and provide additional information.

Another important platform enabling interaction
related to cultural heritage exhibitions is offered by
mobile applications. Many museums have their own
applications giving their users access to the exhibition
map, the audio guide, additional information about
the objects, interactive elements, etc. A. Charlesworth
made the conclusion that technologies do not lead to
behaviour changes; they enable behaviour changes
(Charlesworth 2018: 27). Modern technologies have the
capacity to change the way museum visitors interact
with the museum exhibition. The museum application,
on the other side, allows for active regular communi-
cation with the users by being part of the mobile de-
vice thatis invariably in the users’ lives 24 hours a day,
7 days a week. Announcements, possibilities to pres-
entimportant events and so on are ways to use a mo-
bile application as an active communication platform.

Animportant element in the development of new
technologies towards interaction with the audience
certainly is the artificial intelligence (Al). Worldwide,
there are already examples of using artificial intelli-
gence in museum activities. The artificial intellect is
connected to the design of computer systems through
which machines are trained in capabilities natural for
people: thinking, learning, planning or creating. In
many industries, this is a valuable technology from
the perspective of exploring various user models and
personalising the interaction with the audience. Pre-
sumably, in the near future this technology will allow
users in a museum to see the exhibitions with the as-
sistance of a personal guide presenting many differ-
ent perspectives, details and information about the
museum objects; moreover, all that will be adapted
to the user’s personality. The approach to a 10-year
old child, for example, will certainly differ from the
way the same information is offered to an adult with
knowledge and experience.

Indeed, the transformation of cultural eventsin a
virtual environment is not only a matter of available
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2anepusima.

OcBeH npe3 npuamama Ha mexHoAO2UUME U uge-
ume e BaxkHo Ha My3eume ga ce noz2aegHe u kamo
Ha 6paHgoBe. Bcuuko kazaHo gomyk B mo3u mekecm
oyepma HeobxogumMocmma mMy3eume ga uszpagsm
akmuBHu BzaumoomHouweHus cbc cBoume nybauku.
CmaHa icHo, Ye UMa MHO20 U pa3AudHU Memogu, kou-
mo cbBpemeHHusm MapkemuHz uma u no3BoasiBa ga
ce npunoxkam B obracmma Ha My3eume no omHouwe-
Hue Ha aHza)kupaHe Ha nompebumeaume u npeBpb-
waremo um B megus. Bcuuko moBa obaue e cBop3aro
u c usinoCMHus 06pa3 u NO3ULUOHUPaHe Ha My3eume
B cb3HaHUEmMO Ha nompebumeAume — mema, cBbp3a-
Ha npsiko c koHuenuusima 3a pasBumue Ha 6paHgoBe.

EguH om goalieHume Ha MapkemuHza, HapuuaH
cbwo maka,,6awa” Ha masu Hayka — Quaun Komabp,
20Bopu B cBosma kHuza ,Mapkemutz 4.0" 3a ,,ueH-
mpupaHu Bbpxy xopama mapku“ — koHuenuus, B kos-
mo moke ga omkpueM MHO020 20AIM hOMeEHUUaA 3a
Beska kyamypra uncmumyuus. Mpegu moBa obave
moxke 6u mps6Ba ga ymouHum, ye camusim Komabp
omgaBHa 20B8opu 3a yoBeka kamo ocHoBa Ha cbBpe-
MeHHus MapkemuHz u B cBoume mpygoBe sicHo npo-
cnegsiBa mosu npouec. B cBoume nbpBu mpygoBe,
koumo moxke ga 6bgam o603HaueHu kamo Mapke-
muHz 1.0 mod 20Bopu 3a ppkoBogeHus om npogykma
mapkemuHz. MapkemuHz 2.0 e nocBemeH Ha ueHmpu-
paHus Bopxy kaueHma mapkemunz. Mapkemunz 3.0
e ueHmpupaHus Bbpxy yoBeka mapkemuHz — npexog
om kauenma kom yoBewkus gyx. Mapkemunz 4.0
komBuHupa oHAalH u opralH B3aumogeticmBuemo
mexkgy komnaHuume u kauenmume, kamo usnoasBa
Bpb3kama uoBek c uoBek, 3a ga 3acuau aHzaxkupaHe-
mo Ha kauenma.

BB Bpp3ka c moBa Komabp BoBexkga mepmuHa
»gu2umanHa anmponoanoausi"; ,, AuzumanHama aH-
mpononozus ce pokycupa Bopxy Bpbskama mexgy
yoBeuecmBomo u guzumanHama mexHoAozusi. Ta
uscnaegBa kak xopama B3aumogetcmBam c guzuman-
Hume uHmepgdecu, kak ce gbp>kam B konmekcma Ha
mexHonoz2uume u kak 2u usnoa3Bam, 3a ga Bsaumo-
geticmBam eguH ¢ gpyz. Moke ga ce usnoasBa u 3a
ga pasbepem kak xopama Bb3npuemam mapkume B
cBoume guzumannu obwHocmu u kakBo 2u npuBauva
kom onpegeneHu bpaHgoBe” (Komabp, Kapmagkas,
CemuyaH 2019: 129).

N3caregBaHemo Ha xopama B gueumanHa cpega
BescnopHo e cpeg MHo20 BaxkHume 3agauu, 3a ga ce
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technical infrastructure and funding; it is above all a
question of having the right idea and approach lead-
ing to the proper result.

A reference for the Bulgarian practice can be the
promotion campaign of the exhibition ‘lmage and Like-
ness' of the collector Nikolay Nedelchev. ‘Image and
Likeness' included 77 self-portraits of modern artists.
In 2015, that exhibition in the National Gallery attract-
ed visitors by an unusual campaign: they published in
external media literal descriptions of what the eyes
of visitors actually saw in given pictures® (image 5).
Saatchi & Saatchi's campaign provoked the people to
create in theirimagination their own picture based on
the description and, going to the exhibition, to compare
it to the actual picture. That campaign activated many
people to make comments; owing to that approach,
however, the exhibition became one of the most vis-
ited events in the history of the gallery.

Alongside the perspective of technologies and ide-
as, museums should also be seen as brands. Everything
written in this text so far has outlined the need for mu-
seums to build active relationships with their audienc-
es. It is already clear that there are numerous diverse
methods modern marketing has and offers for use in
the world of museums concerning the efforts to en-
gage visitors and transform them into media. All that,
however, is linked to the general image and position-
ing of museums in users’ minds —a question that has a
direct connection to the brand development concept.

One of the doyens of marketing, also referred to
as the ‘father’ of this science, Philip Kotler, wrote in
his book Marketing 4.0 about human-centric brands
—a concept where we can find promising possibilities
for any cultural institution. We should first of all, an-
yhow, clarify that Kotler has been referring for a long
time to man as the fundament of modern marketing,
and clearly follows this concept in his works. In his
first works that can be designated as Marketing 1.0,
he wrote about product-guided marketing. Marketing
2.0 is about customer-centric marketing. Marketing
3.0 is human-centric marketing, a transition from the
customer to the human spirit. Marketing 4.0 combines

13 More can be seen here: https.//www.manager.bg/xpueiimus/
cMena-KkamnaHua-Ha-saatchi-saatchi-npedcmasa-apm-npoexkm

(30.07.2020).
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2apaHmupa e¢pekmuBHocm Ha komyHukauusma B gu-
2umanHa cpega u kauecmBeHo uszpakgaHe Ha B3au-
MoomHoweHus ¢ nompebumeaume. C. Komabp npeg-
cmaBs Hakoako memoga 3a moBa, kamo couuanHo
CAyWwaHe, HemHozpadus u embpamuyHu uscaegBaHusi.

CouuanHOMO CAywaHe uMa 3a UeA ga NpocAe-
gu MHeHusima 3a gageH 6paHg B uHmepHem cpega.
To ce 6a3upa Ha copmyepeH npogykm, kolimo mex-
HOAO2UYHO cbbupa uHpopmauus 3a cnomeHaBaHe-
mo Ha bpaHgoBe uau koHkpemHu memu u kalouoBu
gymu, kamo me3su copmyepu pasauyaBam nosumu-
BeH om HeympaneH u gopu HezamuBeH koHmekcm.
CowecmByBam komnanuu, koumo ce cneuuaausupam
B couuanHo caywate, a Bce noBeue 2onemu BpaHgo-
Be ce aboHupam 3a mexHume cucmemu, kamo maka
Mo2am ga npocaegaBam u aHaAusupam B peanHo
Bpeme cbgbpkaHuemo, 2eHepupaHo om nompebu-
meAu B uHmepHem, 3a me3u 6paHgoBe uAu no uH-
mepecyBawume 2u memu. NNogobeH uHCMpymeHm
3a cbbupaHe Ha uHdpopmauus e ocobeHo ueHeH om
uscaegoBamencka 2aegHa mouka, mbi kamo gaBa
06ekmuBHu u HenpegybegeHu gaHHU 3a nompebu-
mensi. Knacuyeckume uscaegBaHus yecmo cpewsam
npobaem, ue xopama HeBuHazu cnogeasm moBa, koe-
mo geticmBumenHo Mucasim u npaBsm. CouuaaHomo
cAywaHe npocaegsaBa mexHus omkpum u omkpoBeH
uskas B gueumanHa cpega. Cucmemume 3a couuan-
HO CAywaHe Mozam ga paskpusim MHO20 U pa3AuYHU
2negHU mouku koM cogbpkaHuemo, koemo npegaa-
2am my3eume B guzumanHa cpega, ga aHaAusupam
HauyuHa Ha Bb3npusmue Ha moBa cbgbprkaHue, a Ha
6a3a Ha masu uHdopmauus ga ce uszpagu u no-go-
©pa makmuka 3a cn3gaBaHe u pasnpocmpaHeHue Ha
cbgbprkaHue B guzumanHa cpega. Tesu cucmemu Mo-
2am ga ugeHmuduuupam cbw,o maka akmuBHu co-
uuaAHu obwHocmu u uHguBugu, konkpemHu naam-
¢opmu, B koumo ce obcmkgam pereBaHmHu memu
u m.H. Bcuuko moBa we goBege go no-epekmuBen
U moyHo npemepeH MapkemuHz Ha cbgbpkaHuemo.

T.Hap. HemHozpadus (emHozpadus, okycupaHa
Bopxy uHmepHem) uscaegBa yoBewkume noBegeHus
B oHAalH obwHocmume. 3a pa3auka om couuanHo-
mo caywaHe myk ce HabalogaBa akmuBHo yuacmue,
kamo HemHozpadume ce aHzaxkupam B paszoBopume
u ocbwecmBsBam Bpw3ka c xopama, koumo uscaeg-
Bam. Komabp o6o6waBa:,, Aokamo couuaaHomo cAy-
waHe usnoA3Ba npegumHo codpmyep 3a MOHUMOPUH2
Ha couuanHu mpexu, 3a ga cbzgaBa aBmomamuuHo
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online and offline interrelation between corporations
and customers, using the man-to-man connection in
order to increase customers’ engagement.

In relation to that, Kotler introduced the term digi-
tal anthropology. He commented that digital anthro-
pology is focused on the connection between mankind
and digital technology. It explores the way people inter-
act with digital interfaces, the way they behave in the
context of technologies and the way they use them to
interact with each other. It can also be used to see the
way people regard brands in their digital communities
and what attracts them to certain brands (Komabp,
Kapmagyas, Cemuyat 2019: 129).

Todo aresearch on people in adigital environment
is unquestionably a most important task that will help
to ensure effective communication in the digital envi-
ronment and build quality relationships with users. Kot-
ler presented a number of methods to do that, such as
social listening, netnography and emphatic research.

The purpose of social listening is to keep track on
the Internet comments concerning a certain brand. It
is based on a software product that is a technology to
collect information about mentioning brands or spe-
cific topics and keywords; such software products are
even capable of making difference between positive,
neutral and even negative contexts. There are com-
panies specialized in social listening. Furthermore, a
growing number of large brands subscribe to their sys-
tems in order to be able to perform real time tracking
and analyses of user-generated content on the Inter-
net concerning those brands or specific topics. Such
information collecting tools are very interesting for re-
searchers because of the objective and unbiased user
data they provide. Classical research efforts often en-
counter the problem of people not always sharing what
they actually think or do. Social listening tracks their
open and frank expression in a digital environment.
Social listening systems can reveal numerous differ-
ent viewpoints to the content offered by museums in
a digital environment, analyse the way the content is
perceived, and, based on that information, it is possible
to build a better method of content creation and dis-
semination in a digital environment. Those systems are
also capable of identifying active social communities
or separate people, specific platforms where relevant

-197 -



3pumeAHo npegcmaBsHe Ha gaHHUME, HemHozpadu-
sima usuckBa om uscaregoBameaume ga cuHmesupam
no-gbAbokume cu npo3peHus. Om HemHozpadpume
ce usuckBa ga pascmkgaBam Bbpxy oHoBa, koemo Ha-
balogaBam, kakmo u Bopxy AuuHume cu uyBcmBa, ko-
2amo cmaHam uAeHoBe Ha o6wHocmume" (Komabp,
Kapmagykas, CemuyaH 2019: 131). Om 2negHa mou-
ka Ha my3eume B poasma Ha HemHozpadu Mozam ga
BAuzam pasauuHu BbmpewHu aygumopuu, koumo Ha
6asa Ha uHmepecume u guckycuume B konkpemHu
couuanHu obwHocmu ga pa3BuBam u npegaazam cb-
omBemHo cbgbpykaHue, cBbp3aHo u ¢ ekcnosuuuume
Ha cbomBemHus my3ed.

Em¢pamuuHume uscaegBaHus om cBos cmpaHa
BkalouBam uoBewkama nepcnekmuBa u emnamus B
uscaegBaHusima cu u usuckBam wupok ekun om us-
cAegoBameau —ncuxoAo3u, aHMponoAo3U, uHXkeHepu,
mMapkemoao3u u m.H., koumo Ha mepeH ga ce nomo-
nsam B o6wHocmume Ha kaueHmume u ga Habaloga-
Bam nameHmHu nompebHocmu. MpeceyHama mou-
ka mexgy pazauuHume ganHu, koumo pasauyHume
cneuuaaucmu B mesu ekunu usBauuam, obukHoBeHo
Bogu go cv3gaBaHe Ha HOBu npogykmu u pewleHus,
HoBu popmu 3a npexkuBsBaHe Ha kaueHma uau HoBa
Hacoka 3a bpaHguHz2a.

N Heka ce BopHem kbm memama 3a My3eume kamo
BpaHgoBe u meopusima Ha Komabp 3a ,ueHmpupa-
Hume Bbpxy xopama 6paHgoBe”. Hacmoswusm
mekcm uzBedkga Ha npegeH nAaH me3ama, ue My3eu-
me ca uskalouumenHo nogxogsw, u gobbp npumep 3a
nogobeH mun 6paHg. Ako me3ama, ye ueHmMpupaHu-
me Bopxy xopama bpaHgoBe ca ycnewHu, mo My3eu-
me npegu Bcuuko ce npegnonaza, ue ce pokycupam
Bopxy uoBeka u HezoBume kyamypHu ueHHocmu B
MUHaAomo, Hacmoswemo u 6pgewomo. To mozaBa
Bceku my3ed moxke ga ce npeBbpHe B npumep 3a yc-
newleH bpaHg.

Komabp npegcmaBs caegHume 6 xapakmepucmu-
ku Ha ueHmpupaHume Bbpxy xopama mapku (Kom-
Abp, Kapmagykas, Cemuyan 2019: 133), koumo Bcbuw-
Hocm ca yoBewku xapakmepucmuku, koumo npaBsam
npuBaekamenaHu xopama, Ho KomAbp 2u npeHacs u B
kopnopamuBHus cBsim u omnacs kom npuBaekamen-
Hocmma Ha 6paHgoBeme:

1. Qu3uuecka npuBaekameaHocm —upe3 gusalH Ha
npogykma uau npexkuBsBaHemo Ha kaueHma. B mosu
peg Ha MucAu ekcno3uuuoHHUSIM gu3alH Ha My3eu-
me u bpaHg ugeHmuyHocmma um e BaxkeH enemeHm
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topics are discussed, etc. All that will lead to a more
effective and accurately measured content marketing.

The so-called netnography (ethnography focused
on the Internet) explores human behaviours in the
online communities. Unlike the situation with social
listening, netnography involves active participation;
netnographers participate in discussions and contact
the people they include in their research. Kotler sum-
marized that while social listening uses predominant-
ly social network monitoring software to automat-
ically create visual data presentation, netnography
requires that researchers synthesize their deeper in-
sights. Netnographers are expected to reflect on what
they observe as well as on their personal feelings when
they become members of communities. (Komabp,
Kapmagykas, Cemuyan 2019: 131). From the museum
perspective, various in-house audiences can assume
therole of netnographers, and — based on the interests
and discussions in specific social communities — they
can create and suggest corresponding content that is
also related to their museum’s exhibitions.

Emphaticresearch in its turnincludes human per-
spective and empathy and requires a wide range of re-
searchers: psychologists, anthropologists, engineers,
marketers, etc., who, when doing fieldwork, mingle
with their customers’ communities and observe latent
needs. The cross point between the different data ob-
tained by the various professionals in those teams leads
asarule to designing new products and solutions, new
customer experience forms or new branding trends.

Let's now go back to the question of museums as
brands and Kotler's theory of human-centric brands.
This text underlines the concept that museums are an
exceptionally suitable example of a brand of that type.
If the assertion that human-centric brands are success-
ful is true, when it comes to museums, they are actu-
ally focused on man and his cultural assets in the past,
today and in the future. Well, then every museum can
become an example of a successful brand.

Kotler presented 6 attributes of human-centric
brands (Komabp, Kapmagikas, Cemuyan 2019: 133)
that are actually human characteristics that make peo-
ple attractive; Kotler, however, has transferred them
to the corporate world, linking them to brand appeal:

1. Physical attractiveness through product design or
customer experience. In this line of thought, museum
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B npuBauuaHemo Ha ueneBama aygumopusi.

2. lumenekmyaaHocm —mapkume, koumo npume-
skaBam uHmenekmyanHocm ca uHoBamuBHU u umam
cnocobHocm ga npegaazam usnpeBapBawo npogy-
kmu uau ycayau, npegu gopu camume kaueHmu ga ca
cu 2u npegcmaBuau. HaBAuzaHemo Ha HOBu mexHo-
AO2UU U hogHacsiHemo Ha kyamypHomo HacaegcmBo
NO HEMPagUUUOHHU HayuHU Ca go 20AiMa CMeneH
npumep 3a nogobeH nogxog.

3. 06wumenHocm —obuwumennume u gpyskenlob-
HU Mapku yuacmBam B akmuBeH guanoz ¢ nompe-
Bumeaume cu. ToBa mpsbBa ga e uea u noBegeHue
U Ha My3eume — me mps6Ba He camo ga uHUUUUpam
guanoz c ueneBume nybauku, Ho u ga paznaaBam ge-
6ama, ga mbpcsim MHO20 U pa3AuYHU 2AegHU mouku
koM nogHacsHama uHpopmauus, ga npoBokupam u
HacbpyaBam uscaegoBameaume kbm HoBu noarema
3a u3sBa.

4. EmoyuoHanHocm — 6paHgoBe, koumo cbbyk-
gam emouuu, Mo2am ga MomuBupam 6aazonpusim-
Hu peakuuu y nompe6umenume.

Mo-20pe B mekcma pasanegaxme u koHuenuusma
3a Mapkume Ha Alo6oBma u me ce 6azupam mouyHo Ha
nogobeH mun emouuoHarHocm. BgbxHoBsBawume
NOCAaHUS U ucmopuu ca me3su, koumo npaBsm 6pan-
goBeme emouuoHanHu. Ho kakBo moxke ga npoBoku-
pa no-ucmutcku u BoaHyBawu ucmopuu om camama
ucmopusi? HenognpaBeHa, Ho pa3ka3saHa no yBaeka-
meAeH HauuH. MpaBguBa, npegaBaHa om nokoAaeHue
Ha nokoneHue, Ho npech3gageHa gHec maka, ue gopu
me3u, koumo ca Hal-gaAey om MUHaAOmo ga cma-
Ham Had-CbnpuyacmHu u ga s npexkuBesim cbc cuneH
eMOUUOHaAeH 3apsig. Aa, My3eume 6e3cnopHo Mozam
u mpsbBa ga parkgam ucmopuu. A moBa BuHazu no-
pakga emouus u 06Bbp3aHocm. Pa3bupa ce, He camo
cbgbpxkaHuemo, Ho u popmama e BadkHa. AHewHu-
sim 3abbp3aH, guHamuyeH, uBemeH u pasHoobpaseH
cBam usuckBa nogxogsiwa guHamuuHa u uHmepak-
muBHa popma, B kosmo me3u ucmopuu ga okuBesm.

5. MpusimHu maHuepu — moBa ca mapkume, kou-
mo ca 2omoBu ga gemoHcmpupam camoyBepeHocm
u momuBauus ga ce camoycbBbpwerncmBam. Kamo
npumep Moz2am ga ce nocoyam mapku, koumo MuHu-
MU3Upam ompuuameAHOMO COUUAAHO U ekono2u4HO
Bv3getcmBue Ha cBoume busHec geiHocmu. Ho npu-
smHuUmMe MaHuepu ca cBop3aHu He camo ¢ memama
ycmotuuBocm, kom kosimo Bceku my3ed moske aecHo
ga ce npuobuiu. AonyckaHemo Ha MHO20 U pa3AUYHU
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exhibition design and brand identity is an important
element in attracting target audiences.

2. Intellectuality. Brands featuring intellectuality
are innovative and are capable of offering products
and services even before the customers have imagined
them. Using new technologies and showing cultural
heritage in unusual ways are to a large extent exam-
ples of that approach.

3. Ability to be communicative. Communicative and
friendly brands keep an active dialogue with their cus-
tomers. That should be museums’ goal and behaviour;
they should not only initiate a dialogue with their target
audiences, but they should just as well keep the debate
going, and look for many varying viewpoints to the in-
formation that is provided; they should provoke and
encourage researchers to find new performance fields.

4. Emotionality. Brands that stir emotions can mo-
tivate favourable reactions in users.

Earlier in this text we mentioned the concept of
love marks, and they are based exactly on that type
of emotionality. Inspiring messages and stories make
brands emotional. But is there anything that can pro-
voke more real and exciting stories than history per
se? Not embellished, just told in an exciting manner.
Truthful, transmitted from generation to generation,
and yet today told in a way that even those, who are
farthest away from the past, feel strongest empathy
and experience it very emotionally. Indeed, museums
undoubtedly can and should generate stories. Which
is always a source of emotion and commitment. Cer-
tainly, form also matters, not just the content. Our dy-
namic, hasty, bright and diverse world needs a suita-
ble dynamic and interactive form in which the stories
can become alive.

5.Pleasant manners. Those are the brands that are
ready to demonstrate self-confidence and motivation
for self-improvement. The example can be brands min-
imising the negative social and environmental impact
of their business operations. Pleasant manners, how-
ever, are related not only to the matter of sustainabil-
ity that each museum can easily embrace. Allowing
for many and diverse user perspectives to the stories
told by the museum, tolerance to opposing opinions
or the provocation for the modern person to become
part of the past and experience it, the possibility for a
person to become directly involved in history through
its reconstruction are examples to that end.
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2negHU mouku Ha hompebumeaume kbM ucmopuu-
me, koumo my3esm paskasBa, mbpnumocmma kbm
pa3AuUYHOMO MHeHue uau npoBokauusma kbm coBpe-
MeHHus YoBek ga cmaHe yacm om MuHaAomo U ga
20 conpexkuBee, BhamodkHocmma xopama ga 6bgam
npsk yyuacmuuk B ucmopusima, upe3 HelHOmMO npe-
cb3gaBaHe, ca Bce npumepu B masu Hacoka.

6. HpaBcmBernocm. Mapkume cbc cuaeH Mopan ce
Bogsim om ueHHOCMU, U UMEHHO Me3u UeHHOCMU ca
B ocHoBama Ha Bcsko busHec peweHue. beacnopHo
Mucusima Ha my3eume e cBop3aHa noBeue om Bcuu-
ko gpyz0 c ueHHocmu. Hewso noBeue, umeHHO 6Aaz20-
gapeHue Ha MsX Me3u UeHHocmu ce cbxpaHsaBam u
pa3BuBam.

LlenmpupaHusim Bbpxy xopama mapkemunz u
npeBpbuwanemo Ha mapkume B xopa (MemadopuuHo)
ca meHgeHuus, kosmo wie ce pa3BuBa Bce no-cuaHo
3aHanpeg. Poansma Ha My3eume e ga Bb3anpuemam
mo3u mapkemuHz0B nogxog kamo npucbu u 3a msix
camume. Ako B muHanomo mapkemuHzbm bewle uko-
Homuyecka geliHocm, npecaegBauia neyandbu, a moBa
camo no cebe cu bewe ganeuHo u Heno3Hamo 3a coe-
pama Ha kyamypama u ucmopusima, ghec MapkemuH-
2bm Bce noBeue u noBeue ce 6a3upa Ha yoBewkomo
noBegeHue u yoBewkume nompebHocmu. Ha mo3u
$oH My3eume cbwo ce npomeHsm u mbpcam HoBu
aygumopuu u HoBu popmu Ha uspassBane. 1. bokoBa
nuwe: ,,CoweBpemeHHo My3esm, kodmo pa3ka3Ba3a
skuBoma Ha obuwiecmBama, 3a kyamypu — HauuHu Ha
skuBom, cbwio mbpnu npomeHu, kamo npeHapexga
u npeHanucBa omHoweHusma Ha yoBeka ¢ mecma
Ha >kuBeeHe, c HauuHU Ha o6umaBaHe u mbpcu HoBu
onopu B mecma u mepumopuu, obkuBsBanu u npe-
kuBsBaHu om pa3HoobpasHu obwHocmu"” (bokoBa
2016: 249).

Taka obpucyBanama guHamuka — B pazBumue-
mo Ha my3eume, B pasBumuemo Ha mapkemuHza,
u B kuBoma Ha coBpemenHus yoBek gukmyBa egHa
cpega, 6bp3awa kbm 6pgewemo, Ho u gaBawia MHO20
u pasAuyHu 2AegHU mouku kom obulyBaHemo u B3a-
umogetcmBuemo mexkgy xopama, makap u Ha bbp-
3u obopomu. I maka, kakmo 6bp3ama ckopocm Ha
gBukeHue e oBAagaHa om mexHoAozusima, maka u
obwyBaHemo u uzzparkgaHemo Ha B3aumoomHouwe-
Hus ¢ xopama B 3abbp3aHomo exkegHeBue Ha coBpe-
MeHHus »kuBom ce 0by3gaBa u mpsi6Ba ga 6vge Ha
¢okyc om Bcska egHa uHcmumyuus, HezaBucumo
om HelHume Mmucus u ueau. OmBopeHu kbm moBa
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6. Morality. Brands of strong morality are guided
by valuable priorities, and it is such priorities that are at
the bases of each business decision. There is no doubt
that the mission of museums is related more than an-
ything else to values. Moreover, it is namely through
museums that those values are preserved and further
developed.

Human-centric marketing and brands being trans-
formed to people (metaphorically) has become a trend
that will be strengthening in the future. The role of mu-
seums is to adopt that marketing approach as some-
thing typical for them. If marketing was earlier a busi-
ness activity focused on bringing profits, which was
something foreign and unknown in the domain of
culture and history, marketing today is being strongly
developed on the basis of human behaviour and hu-
man needs. On this background, museums are also
changing and are looking for new audiences and new
expression forms. I. Bokova wrote: ‘At the same time
the museum that tells about the life in different social
systems, and about different cultures that are a way
of life, is also undergoing transformations as it is rear-
ranging and rewriting man'’s relationships with living
places, with habitation styles, and is looking for a new
supportin places and territories that have absorbed the
experiences of and have been experienced by various
communities’ (bokoBa 2016: 249).

The progress of changes described above —in mu-
seum development, marketing development, mod-
ern man'’s life — dictate an environment heading off
to the future but also offering numerous and diverse
perspectives to communication and interaction be-
tween people even if at a high speed. So, if the fast
speed of movement is mastered by technology, just
the same way communication and building relation-
ships with people in the hasty modern daily routine
is getting tamed and should be in the focus of every
institution regardless of its mission and goals. Being
open to that future, museums have the huge potential
to be not only the physical place where cultural herit-
age is on display; they can turn into an emotional en-
vironment that transforms people into participants in
history, makes them the centre of events, makes them
experience and in turn reproduce what is happening.
All that turns people from consumers intoto creators.
Creators like those people without whom history and
culture can't exist.
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bbgewe, myzeume umam Bucokus nomeHuuan ga ce
npeBbpHam He camo BB ¢pusuuecko msacmo 3a ekc-
noHupaHe Ha kyamypHo HacaegcmBo, Ho u B emouuo-
HaAHa cpega, kosmo npeBpbuwia xopama B yuacmuuk
B ucmopusima, npaBu 2u ueHmbp Ha cayuBawomo ce,
kapa 2u ga npekuBesim u Ha cBol peg npecbh3gagam
cayuBawomo ce. A moBa npeBpbuwia mesu xopa om
koHcymamopu B cnagamenu. Cbagamenu, kamo oHe3u
xopa, 6e3 koumo ucmopusima u kyamypama He moxe.

Aou. g-p Kpucmusi LLinopk Mocmagikusiv
HoB 6vaeapcku yHuBepcumem

Kopnyc I, ocpuc 123

yA. ,MoHmeBugeo” 21

1618 Cogpus, bbazcapus

kpostagian@nbu.bg
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MecmHu HacaregcmBa -
NpPeocMUCAsiHE Ha KyamypHu
pecypcu

BaneHmuHa laHeBa-PalueBa, Hukoaal HeHoB

Peslome: VizcregoBamenckume mopceHus ca Ha-
coyeHu kbm Ha4yuHUMe Ha koHcmpyupaHe u npegcma-
BsHe Ha kyamypHume HacaegcmBa, obycroBeHu om
mMecmHu cneuucpuku. BakHa 3a Hac ce okasBa geticm-
Bumennocmma, 8 kosmo npegcmaBumeaume Ha mecm-
HU 06wWHoCcMu uAu 3auHmepecoBaHu cmparu, 2pynoBo
uau uHguBugyaaHo, pabomsm 3a ¢hopmMupaHe Ha Ha-
cregecmBa, koumo 3a msx ca cneyuanHu u npecmuk-
Hu, mbi kamo a2u omauuaBam om gpyau, Ype3 msx
me uspassiBam cebe cu u ce 8nucBam B rokyca myk u
ceaa. Tekcembpm ce no3oB8aBa Ha mepeHHU Mamepuanu
om peauoHume Ha CauBeH u Pyce. B obceaa Ha BHuma-
Hue ca npazHu4HU cbbumus, nocBemeHu Ha MecmHu
6UoAO2UYHU pecypcu U XpaHumeAHuU mpaguuyuu, Bb3-
cmaroBku Ha MuHanomo, peBumanuzuparu npasHuuu
om Bpememo Ha couuaausma, cnopmHu nposBu, kou-
mo cb3gaBam Bb3mokHocmu 3a nonyAsipusupaHe Ha
MecmHu HacaegcmBa u onpegeneH kyamypeH nedsax.
Ypes npegcmaBsHe Ha omgeaHu cayyau ce npuBesk-
gam apaymenmu 3a kyamypHomo cbbumue (npasHuk,
¢ecmuBan, cvbop) kamo uHcmpymenm 3a ueHHocm-
Ho ocmoiiHocmsBaHe Ha MecmHu kyamypHu pecypcu,
usnoa3Ban akmuBHo om obwHocmume, 3a koumo me
ca BaxkHu. KomeHmupam ce Bbnpocu 3a npeocMucasiHe
Ha HacregcmBa, 3a npuBHacsiHe Ha ueHHocmu omBbH u
npuno3HaBanemo um kamo cBou, 3a croxkHume Bpwsku,
uszpaxgaHu om cenama u 2pagoBeme B equH peauoH.

KalouoBu gymu: kyamypHu pecypcu, npeocmuc-
AsiHe, Banopusauus, MecmHu HacregcmBa, MmecmHu
obwHocmu

YBogHu gymu

Hacmosiwomo npoyuBaHe ce onupa Ha pe3yamamu
om npoekm', koimo onumBa ga pa3no3Hae ¢opmu Ha
HacaegecmBa, npegcmaBeHu B myseu uau cmaHanu Bugu-
MU C homouima Ha ussiBume Ha MecmHume obwHocmu,
Ha cneuuaaucmu u 3auHmepecoBaHu cmpaHu, cBop3aHu
¢ kyamypHu HacnegecmBa. M3caegoBamenckume mobp-
CeHusi ca HacoueHu kbM HauuHUMe Ha koHcmpyupaHe u

1 Mpoexkm,, KynmypHu pecypcu, an0pusupaHe Ha Hacaedcmea u
MeCcmHo pazsumue”, puHarcupaH om ®oHO ,,Hay4yHu uscnedsaHusn”
(AH20/12 om 2017 2.).
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Local Heritage: Re-appreciation of
Cultural Resources

Valentina Ganeva-Raycheva, Nikolay Nenov

Summary: This research deals with the way local
specificities predetermine the methods of cultural her-
itage construction and presentation. It was important
for us to see the reality in which local community repre-
sentatives or stakeholders, regardless of whether acting
as groups or individuals, work to form heritage that is
special and prestigious for them as it distinguishes them
from others; they use it for self-expression, and fit in the
locus here and now. The text steps on field materials from
the regions of Sliven and Rousse. The scope of attention
embraces festivity events related to local biological re-
sources and food traditions, re-enactments of the past,
revitalized celebrations from the socialist era, or sport-
ing events that enable the promotion of local heritage
oracertain cultural landscape. The individual cases that
are presented provide reasoning for the given cultural
event (feast, festival, fair) to be actively employed as a
tool to appreciate the value of local cultural resources
by the communities finding such resources significant.
The questions commented here concern heritage re-ap-
preciation, introduction of external heritage that is ac-
cepted as local, and the complicated relations built by
the villages and towns in a region.

Keywords: Cultural resources, re-appreciation, valo-
rization, local heritage, local communities.

Introduction

This work is based on the outcomes of a project!
aiming at identifying the heritage forms presented
in museums or made visible through actions of local
communities, professionals and stakeholders related
to cultural heritage. The research quest is centred on
cultural heritage methods of construction and display
predetermined by local specificities and complying
with established regional brands, city myths or her-
itage images?.

Cultural heritage form identification is, as a rule,
influenced by the memory places and by the heritage
promotion institutions (tourist information centres,
tour operators, media, NGOs); they operate with pre-

1 “Cultural Resources, Heritage Valorization and Local Development’
project funded by the National Science Fund ([JH20/12 of 2017).
2 See other articles on the same topic in this book.
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ekcnoHupaHe Ha kyamypHume HacaegcmBa, 0bycnoBe-
HU om MecmHu cneuuduku, chobpaszeHu c ymBbpgeHu
peauoHanHuU bpaHgoBe, 2pagcku mumoBe uAu obpasu
Ha HacregcmBomo?,

Ngenmuduuuparemo Ha dopmu Ha kyamypHu Ha-
cnegcmBa obukroBero e onocpegcmBaHo om mecmama
Ha namemma, kakmo u om uHcmumMyuuu, NonyAspu3u-
pawu HacregcmBomo (mypucmuuecku uHdopmauuoH-
HU ueHmpoBe, myponepamopu, Meguu, HenpaBumena-
cmBeHu opzaHu3auuu), onepupawiu ¢ 20moBu obpasu,
koumo mpancAupam go nompebumeaume. Ho ocobeto
BarkHa 3a Hac ce oka3Ba geticmBumeaHocmma, B kosimo
npegcmaBumeAume Ha MeCMHU 0BWHOCMU UAU 3aUH-
mepecoBaHu cmpaHu, 2pynoBo uau uHguBugyanHo, pa-
Bomsam 3a dopmupare Ha HacregcmBa, koumo 3a max
ca BakHu u npecmukHu, mbl kamo 2u omauyaBam om
gpyeu, Ho upe3 msax me u3passaBam cebe cu u ce Bnuc-
Bam B aokyca myk u ceza. EcmecmBeHo, kamo cpega,
B kossmo HacnegcmBama ce onpegmemsiBam, mBbpge
yecmo Mo)ke ga NpoCAegUM U Cbyyacmuemo Ha My3esi B
npouecume Ha ueHHocmHo ocmolHocmsiBaHe, kbgemo
moU ce u3sBsBa He camo kamo nocpegHuk, Ho u kamo
cpega 3a obulyBaHe c HacnegcmBomo. Mysesim mBuop-
geyecmo Hanaza MogeAu —obpasu Ha HacaegcmBomo—
u BnagedcmBa c npumepume, koumo ce cbgbprkam B
HezoBume kyamypHu noaumuku (BokoBa 2020, BeaukoB
2021, TpudoHoBa-KocmaguHoBa 2021). EgHoBpemeHHO
¢ moBa cowecmByBam u ¢popmu Ha HacnegcmBama,
koumo He ca yacm om my3elHUMe penpe3eHmauuu.

LLle Hacoyum BHumarnuemo kbm pecypcu, koumo us-
pa3aBam ocmotHocmenama Bpo3ka Ha yoBeka u 0bwi-
Hocmume ¢ konkpemHa ekonozuuHa cpega. Tesu pecypcu
nogaexkam Ha ynpaBaeHue u npomsiHa—npouecu, koumo
3aBucam om akmuBHocmma u cnocobHocmma Ha 06wi-
Hocmume u obwecmBomo ga 2u usnoasBam 3a ueau-
me Ha 6bgewemo. OcHoBaBame ce Ha pa3bupaHemo 3a
HegeAuMocmma Ha HacaegcmBomo kamo coBkynHocm
OM NpUPOgHU U kyAmypHU UeHHOCMU, HaMEePUAO u3pa3
B me>xkgyHapogHu akmoBe, HacoueHu kom onasBaHe Ha
npupogHu u kyamypHu pecypcu u kyamypHo pa3Hoo6-
pasue’. BaxkHa meHngeHuus B kyamypHume noaumuku
npe3 NocAegHUMeE 20gUHU Ca ONUMUME 3a XapMOHUSI U

2 o memama ex. u dpyaume cmyduu 8 HACMOAWAMA KHU24.

Bx. Hanpumep: KoHeeHUuUs 30 €8emMOBHOMO KYysaAmypHO
Hacnedcmeo, HOHECKO,1992; KoHeeHyusd 3a ona3saHe Ha
HeMamepuasaHomo KyamypHo Hacaedcmeo, HOHECKO, 2003;
Esponelicka KoHseHyuA 3a nelizaxca, nopeHyus, CE, 2000; Pamkosa
KOHBEHUUA 30 3HAYEHUEeMO Ha KyamypHOmo Hacaeocmeo 3a
obwecmsomo, ®apo, CE, 2005, cbwjo ornepamusHUMe HACOKU 3a
npusaaaHe Ha KOHB8eHyuume.

3
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set images that are transliterated to the users. What
we find most important for us, however, is the reality
in which local community or stakeholder representa-
tives, regardless of whether acting as groups or indi-
viduals, work to form heritage that is special and pres-
tigious for them as it distinguishes them from others;
they use it for self-expression, and it helps them fit in
the locus here and now. Certainly, since the museum
is an environment in which heritage acquires a mate-
rial presentation, we can often trace the co-participa-
tion of the museum in the value estimation processes
in which it functions as a mediator and as an envi-
ronment offering communication with heritage. The
museum often boosts heritage image models, and
tends to exercise influence through the examples its
cultural policies contain (bokoBa 2020, BeaukoB 2021,
TpudoHoBa-KocmaguroBa 2021). On the other hand,
there are heritage forms that are not part of the mu-
seum representations.

We will focus on resources expressing the evalu-
ated connection of man and communities with a par-
ticular natural environment. Such resources can be
managed and changed - i.e. they can undergo pro-
cesses that depend on the pro-active capacity and the
capability of the communities and the society to use
them for the needs of the future. The logic we follow
is that heritage is indivisible as it is an aggregate of
natural and cultural wealth covered by internation-
al documents meant to protect natural and cultural
resources and cultural diversity®. An important cul-
tural policy trend in the recent years has been the ef-
forts to achieve harmony and synergy of the tools and
methods under the conventions concerning different
heritage spheres, to highlight their interdependence,
and to promote the integration approach to the pres-
ervation the heritage / the cultural assets of various
communities?. This approach requires collaboration
between researchers and a large range of public insti-

3 See, for example: UNESCO World Heritage Convention, 1992;
UNESCO Convention for the Safeguarding of the Intangible Cultural
Heritage, 2003, European Landscape Convention, Florence, CoE,
2000; Convention on the Value of Cultural Heritage for Society, Faro,
CoE, 2005, and the operational guidelines for the implementation
of the conventions.

4 See, for example, the Florence Declaration on the Links between
Biological and Cultural Diversity: UNESCO SCBD 2014.
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CUHepaus Ha UHCMPYMeHMU U MexaHu3mu no konBeHuu-
ume 3a omgeAHume cpepu Ha HacaegcmBomo, omkpo-
siBaHemo Ha obAacmume Ha B3aumo3aBucumocm medkgy
mMSiX, CMUMyAUpaHemo Ha uHmezpamuBeH nogxog npu
ona3BaHemo Ha HacrnegcmBama/ kyamypHume akmuBu
Ha pa3Hoobpa3Hu obwHocmu®. To3u nogxog pasyuma
Ha cbmpygHuvecmBomo Ha uscaegoBamenu u pasauy-
HU Nyb6AUYHU UHCMUMYyUUU, Ha wupoko aHzakupaHe Ha
obwHocmume upe3 cmpykmypu Ha 2paxkgaHckomo 06-
wecmBo, Ha mpaHcdep Ha 3HaHuUs kbm noaumukama u
ynpaBaeHuemo.

HemamepuanHomo kyxmypHo HacnegcmBo kamo
pecypc 3a Banopusauus

LLle pokycupame BHumaHuemo Bopxy mecmHume
HacregcmBa B cenomo, koemo, Bonpeku 06e3nlogsBa-
Hemo, B nocaegHume gecemunemus e obekm Ha HoB
uHmepec kamo msicmo 3a no-3gpaBocnoBeH, cnokoeH u
gobwp »kuBom, ocmucasH kamo Bpouwiare kom koperu-
me u 3emama, kamo Bb3mokHocm 3a npegnpuemave-
cku uHuyuamuBu, kamo usmouHuk Ha pecypcu u bAa2a®.
TeHgeHuuume 3a chuemaBaHe Ha couuanHo-ukoHoMu-
yecku, ekonozuuHu u kyamypHu dyHkuuu Ha ceackomo
cmonaHcmBo (Young et al. 2010), Hanazawusim ce HoB
cmua HakuBom Ha ceackume obwHocmu, noBaugH om
koncymamopckume mbpcenus (Kozinets, Handelman
2004; Mather, Hill, Nijnik 2006; Newholm, Shaw 2007;
MempoB, MempoBa 2018), okazBam BausiHue Bupxy oc-
MUCASHEMO, CbXpaHeHUemo u ocmoUHocmsBaHemo Ha
MecmHu kyamypHu pecypcu.

B cpewume ¢ npegcmaBumenu Ha kyamypHu uH-
cmumyuuu, HenpaBumeacmBeHu opzaHu3auuu, mecm-
Ha Baacm u busHec, Ha koumo mpsibBuie ga ce ugeHMu-
duuupam kyamypHu pecypcu u MecmHo HacaegecmBo,
Ha nbpBo mscmo bsixa omkposiBaHu eneMeHMU Ha He-
MamepuaaHomo kyamypHo HacregcmBo, uspassBaHu B
pa3AuyHU ¢popmu Ha kyamypama (necHu, maHuu, 06u-
yau, mexHonozuu). Te ca BaxkHa yacm om kyamypHama
ugeHmuyHocm Ha obwHOCMuUMe, NAOg Ha Ch3gageHu
Bpb3ku ¢ MuHanomo, yacm om m.Hap. 6e3BbnpocHo
HacnegcmBo, ymBbpgeHo npe3 gecemunemusima ypes
HaUUOHAAHU, pe2uoHaAHU, AokaaHu kyamypHU noaumu-

4 B Hanpumep 3a 83auMoBpb3KUME MeWOy bUOA02UYHO U

KynmypHo Hacsedcmeo Aeknapayuama om ®aopeHyus: UNESCO
SCBD 2014.

5 3a obwume meHOeHUyuUU 3a TOcMnpodyKmusuCcmKuU npexod 8
cesckume palioHu u Myamug@yHKYUOHAAHOCM 8 3eMedesnuemo ¢
hokyc 8bpxy bvazapus ex. Cmanyesa 2021 u yumupaHama mam
Aumepamypa. 3a mpaHcgopmayuume 8 6v12apPCKOMO CEMO0 BH.
cvwo: 3namekosa, lNeHKosa, AHMoHos, Mumegs 2019.
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tutions, wide community engagement based on civil
society structures, and transfer of knowledge to poli-
tics and government.

The intangible cultural heritage as a resource
to valorize

We will focus on the local rural heritage, as the vil-
lage —regardless of the depopulation in the recent de-
cades — has been increasingly preferred as a place for
a healthier, peaceful and more relaxed life conceived
as areturn to one’s roots and to the land, as an oppor-
tunity for new business initiatives, and as a source of
resources and welfare®. The trends of combining so-
cial, business, environmental and cultural functions
in agriculture (Young et al. 2010) and the emerging
new lifestyle of the village communities affected by
consumer demand (Kozinets, Handelman 2004; Ma-
ther, Hill, Nijnik 2006; Newholm, Shaw 2007; lMempoSB,
MempoBa 2018) have a role in appreciating, preserving
and valorizing the local cultural resources.

The meetings with representatives of cultural insti-
tutions, NGOs, local government and businesses that
were meant to identify cultural resources and local
heritage revealed that most important for them were
the intangible cultural heritage elements manifest-
ed in various cultural forms (songs, dances, customs,
technologies) — an significant part of community cul-
tural identity and a fruit of existing connections with
the past, part of the so-called “unquestioned heritage”
established in the course of decades through national,
regional and local cultural policies and practices®. The
valorization of cultural resources of this type is usual-
ly demonstrated by showing them in museum exhi-
bitions, revitalizing pre-modern cultural traditions,
adding new life to sacred or natural topoi, or creating
new festivity events.

5 About the general trends of the post-productivist transition in
the rural areas and the multi-functionality in land farming with a
focus on Bulgaria see Cmanyesa 2021 and the literature referred to
there. About the transformations in the Bulgarian village see also:
3namkosa, lNeHKkosa, AHMoHos, Mumes 20189.

6 Certainly, some historical moments related to heroism or tragedy
visualised in memorial places, as well as natural phenomena traces
of which are preserved in the cultural memory, archaeological sites
of various eras and artefacts found during archaeological research
in the region were also identified as emblematic.
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ku u npakmuku®. OuenHocmsBanemo Ha mo3u Bug kya-
mypHu pecypcu 06ukHoBeHo Hamupa u3pas B: ekcnoHu-
paHe B my3eHu cbupku, peBumanusauus Ha kyamypHu
mpaguuuu om npegMogepHocmma, HoB »kuBom Ha
cakpanHu uau npupogHu monocu, ch3gaBaHe Ha HoBu
npa3sHU4HU cbbumusi.

B MH020 om ceauwiama kbM Yyumaauwiama ca cb3ga-
geHu emHozpadcku knmoBe” uau pomozpadcku uznodxk-
6u, B koumo ce npegcmaBsm npegmemu om BcekugHe-
Buemo uau MomMeHmMU om npasHUYHUME U 0bpegHUMe
mpaguuuu Ha gomogepHomo ceno. MokasameneH e npu-
Mepbm Ha c. laBpaunoBo, CauBeHcko, B kodmo kykau om
nAam u npegmemu, ekcnoHUpaHU No onpegeneH peg,
koHcmpyupam npegcmaBa 3akuBoma B mpaguuuoH-
Homo ceno, kamo HacouBam kbm onpegeneHu cencko-
cmonaHcku u gomawHu getiHocmu (opaHe, mbkaHe, npe-
geHe, npuzomBsHe Ha yeus), uHmepuopa B goma, Mbykko
u>keHcko mpaguuuoHHo obaekno. Ha mecmHusi noMunbk
u >kuBom om muHaromo e nocBemena ch3gageHama
Ha omkpumo B c. Ek3apx Mocug, 06w, BopoBo, Pycen-
cko, ,EmHozpadcka cbupka. Cmapusm Eksapx Mocud”.
Cpeg ekcnoHupasume B ueHmpaaHomo ceAauwHo npoc-
mpaHcmBo npegmemu ca gukaHs 3a BopuieeHe, pano,
Buna, kpuHa, nanamapku, copnoBe, makemu Ha BonoBe-
me ,beavo u CuBywka"“, BnpezHamu 3a opaHe, makem
Ha koH, BnpesHam B welHa (cneuuanHo e ombenssaH
2embm), pubapcka nogka u pubapcku makbmu, cemeuuc-
mayHa MawuHa, ,npousBegeHa npe3 1859 2. B Pycuyk”,
gbpBen kanmap, 2epaH, gbpBena codpa c mpukpaku
cmonvema. B ocHoBHU AuHuu ekcnoHupaHemo caegBa
MogeAu u 0bpasu Ha HacregcmBomo, ymBbpgeru B my-
3e{lIHOMO npe3eHMupaHe Ha mpaguuuoHHama kyamypa
u emHozpadcko HacregcmBo.

B peguua cena Ha obracmume Pyce u CauBeH ak-
muBHo ce noggbprkam u gHec konegyBanemo, Aazapy-

6 Paz6upa ce, kamo embaemamuyHu ce noco4eaxa u onpedesneHu

MOMEHMU 0M UCMOPUYECKOMO MUHA0, C8bP3AHU C 2ePOUKA UsU
mpaau3bm, 8U3yanU3UPAHU 8 MEMOPUAsHU MECMA, CbU|O MPUPOOHU
heHoMeHU, 30 KOUMO ce nazam caedu 8 KyamypHama namem,
apxeosoauyecku 0beKmu om pasauYHU UCMOpPUYECKU Mepuoodu,
apmegakmu, omKpUmMu rpu npoy4eaHus 8 patioHa.

7 Tosa onpedesneHue e yca08HO U ombenfA36a HepezamMeHmMupPaHo
Om 30KOHA U3/10MEeHUe Ha esneMeHmu, Koumo moxe 6u
MPUMEXa8am xapakmepucmuKU HaA KysmypHo Hac1edcmeo, Ho He
ca pecucmpupaHu. [lopadu mosa myk He 2080puM 3a obuecmeeHu
KOMeKYuU 1o CMUCb/d Ha 30KOHA 3 KysamypHomo Hacsedcmeo.
MHozo yecmo emHozpagckume npedMemu 8 me3u Kbmose ce
yrnompebas8am Kamo peksu3um 8 npedcmas/eHUA Ha CUEHd, ced
Koemo nak ce spbwam 8 ekcrio3uyuama. [1odobHu yrnompebu He
buxa moenu 0a 6v0am 83MOMCHU NPU pe2ucmpayuama um Kamo
Ky/mypHU yeHHocmu.
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Ethnographic corners’ or photo exhibitions of life-
style, holiday or ritual objects of the pre-modern vil-
lage existin many village community cultural centres.
The village of Gavrailovo, Sliven region, presents an in-
triguing example: rag dolls and objects displayed in a
special way construct the idea of traditional village life
and common land farming and housework activities
(ploughing, weaving, spinning and trousseau prepara-
tion), house interior, traditional costumes of men and
women. The open-air exhibition ‘Ethnographic Collec-
tion. Ekzarh Yosif in Old Times' in Ekzarh Yosif village
in Borovo municipality, Rousse region, shows the local
living and the lifestyle in the past. The objects on dis-
play ata central place in the village include a threshing
sledge, a plough, a pitchfork, a peck, swap hooks, sick-
les, models of the ploughing oxen Whitey and Grey, a
model of a horse harnessed to a sledge (with a high-
light on the rein), a fishing boat and fishing gear, seed
cleaning machine ‘made in 1859 in Ruschuk’, wooden
weighing scales, a draw well, a wooden low table with
three-legged stools. The display generally follows heri-
tage models and images established in the museum
presentation of traditional culture and ethnographic
heritage.

In many villages in the regions of Rousse and Sli-
ven, the traditions of carolling, singing and dancing on
St. Lazarus's day, masquerade games, Trifon Zarezan's
feast day and Babinden (see PawkoBa 2022) are still
practised. Some of them have been revitalised through
the community cultural centre activities, while others
have never been stopped, which is an evidence of con-
tinuity in time. That living heritage®is an expression of
the appreciation of the value of staying connected toa
certain lifestyle and represents preserved knowledge,
skills and practices related to the place of living, and to
a particular cultural landscape® that is basically agrar-

7 This is a provisional definition of an exhibition of elements not

covered by the law that may have cultural heritage characteristics, yet
that heritage is not registered. Therefore, here we are not discussing
public collections under the Cultural Heritage Law. The ethnographic
objects exhibited in those corners are often used as stage performance
props, and then they are placed back in the exhibition. Such use would
be impossible if they are registered as cultural heritage.

8 On the matter of the nature and the use of the ‘living heritage
term, see bokosa 2021.

9 About the cultural landscape and examples from the project
research region, see bokoea 2016; bokosa 2020.

7
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BaHemo, mackapagHume uzpu, npasHyBaHemo Ha Tpu-
¢oH 3ape3saH u babungeH (B>. PawkoBa 2022). Hsakou
om msx ca peBumanusupaHu ¢ nomowma Ha Yyuma-
Auwama, ombenasBaHemo Ha gpyau He e npekbcBano
u nokasBa konmunloumem BbB Bpememo. Tesu »kuBu
HacregcmBa® ca uspas Ha ueHHocmma Ha Bpw3skama ¢
onpegeneH HauuH HakuBom, penpeseHmupam cbxpaHe-
HU 3HaHu$, ymeHus u npakmuku, 06Bop3aHu c mscmomo
Ha>kuBeeHe, c onpegeneH kyamypeH netzax®, koimo B
20AsiMa cmeneH e azpapeH. Pasbupa ce, npomeHeHama
couuokyamypHa cpega, B kosimo ce ocbuwecmBsBa npe-
3eHmauusmMa Ha pasauyHume ¢popmu Ha kyamypHo us-
pa3sBaHe (goMuHauusima Ha cueHU4YHo npegcmabsiHe,
ymBbpykgaBaHemo Ha konkypcHus Mogen ¢ HazpageH
¢oHg, Ha meampanu3auusma, Ha opaaHusauusima no
cueHapu, npodecuoHanuzauusma), meHgeHuuume B
pa3Bumuemo Ha kyamypHume u mBopueckume uHgy-
cmpuu obycaaBsm npouecu Ha gekonmekcmyaausupa-
He Ha 3HaHue u npakmuku, npegeduHupaHe Ha CMUCAU,
cb3gaBaHe Ha HoBu 3HaueHus u Bpbaku'.

LLle gagem npumep cbc c. IywHuk, 06w, CauBeH.
Mogxogsuwume nouBeHo-kaumamuuru ycroBusi ca npu-
yuHa myk ga ce HaMmupam egHU om Hal-20AemMume Ao-
30Bu macuBu B obaacmma (Hag 3000 gka). Pa3BuBa ce
u BunonpouszBogcmBomo. Cnopeg cneuuaaucmume
+kauecmBama Ha 2aywHuwkume BuHa ce uspasaBam
B gobpe y3peaume 2po3ga, Hakou om koumo ca 3a-
BopweHu u mexHonozuuHo 20moBu” (MuHnuo Ady308,
cobcmBenuk Ha Bunapcka usba). Tyk dynkuuonupa Bu-
Hapcka u3sba ,faywHuk", kosmo 3acaxkga nbpBume cu
no30Bu macuBu npes 2004 2., a gHec npumexkaBa Hag
300 gka cobcmBeru ro3s. Pokycbm e Bopxy Hempagu-
UUOHHU 3a Bpacapus copmoBe, ocHoBHo om (PpaHuus,
om koumo ce npou3Be>kgam 6eau u uepBeHu Buna. 3a
Hsikou BuHa ce pazyuma Ha copmoBe, koumo He ce om-
anedkgam B 3emauwemo Ha cenomo. LLlamo ABAau O0A/

8 Mo ewnpoca 3a cowHocmMma u yompebama Ha MePMUHA , HUU
Hacnedcmea” exc. bokosa 2021.

% 3a kynmypHuA Neli3ax U NpUMepU oM pe2uoHa Ha NPoy4YeaHe
o npoekma ex. bokosa 2016; bokosa 2020.

10 By, uscnedsaHemo Ha H. lNanyyues 8bpxy mackapadHume
uz2pu 8 palioHume Ha bpe3Huk u [lepHuk. Ype3 meopuama
HO 30UHMepPecosaHUMe CmpaHu gecmusaaHomo cvbumue
ce pasenexoa Kamo peaynamuseH MexaHu3bm, npu Kolimo
ce ocvujecmssasa ezaumoodelicmeuemo Mexwody y4acmHUyuU,
0p2aHU3aMOPU, MECMHU Humeau u Opyau 3aUHMepecosaHu
CMPAHU, KAMO CUMB0sIeH Kanumas Ha MecmHume obuwHocmu,
Kamo 6paHO. ABmopbm OMKpPoAa MPAKMUKU HA KyamypeH
MEHUOHMbHM U aHAAU3UPA pa3sumuemo Ha pa3bupaHemo 3a
mpaduyusa u aemeHmMuU4YHOCM npe3 pasauvyHUme Ucmopu4yecKu
nepuodu (Many4yuees 2021).
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ian. Indeed, the changed socio-cultural environment
in which the presentation of diverse cultural expres-
sion forms happens (with dominating stage presenta-
tion, with the established model of competitions with
awards, dramatizations, scenario-based organisation,
professionalization) and the cultural and creative in-
dustry development trends determine the decontex-
tualization of knowledge and practices, the de-defin-
ing of meanings and the building of new meanings
and connections'.

We will give as an example the village of Glushnik
in Sliven region. The appropriate soil and weather con-
ditions are the reason for one of the largest vineyards
(over 3000 decares) in the region to be in this village.
Winemaking is also successful. The specialists find
that ‘the quality of the Glushnik wines is expressed in
mature grapes, some of which are complete and ready
to process’ (Mincho Afuzov, winery owner). Glushnik
Winery operates here. They planted their first vineyards
in 2004; now they spread on over 300 decares. Their
focus is on grapes that are not traditional in Bulgaria;
they grow predominantly French sorts used for white
and red wines. Some of their wines are made of sorts
that are not grown on the village territory. Chateaux
Avli 00D /Glushnik Vineyards and the consulting com-
pany VinoStudio OOD that have been working on the
Glushnik wine project since 2017 rely on a variety of
professionals in vineyard growing, winemaking and
trade (see https://glushnik.eu/). The celebration of Tri-
fon Zarezan in Glushnik is the framework in which the
best homemade wine contest brings together produc-
ers, professionals and other stakeholders. Professional
wine stewards assess the wine by a set of criteria (co
lour, thickness, flavour, taste). The strict observation
of the technology inherited from the predecessors is
akey criterion. The winner is decorated with a wreath
and is given the title of wine king. The valorization of
the traditional winemaking technologies is tied to pro-

10 See N. Papuchiev’s research on masquerade games in the areas of
Breznik and Pernik. Based on the stakeholder theory, the festival event
is seen as a regulation tool of the interaction between participants,
coordinators, local residents and other stakeholders as a symbolic
capital, as a brand. The author highlights cultural management
practices and analyses the development of the concept of tradition
and authenticity throughout different historical periods (Many4yues
2021).
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https://glushnik.eu/

Glushnik Vineyards u koncyamanmckama ¢upma ,,Bu-
HoCmyguo” O0A, paspabomBawu BuHeHus npoekm
JJAywHuk” om 2017 2., 0beguHsBam pasauuHu cneuua-
Aucmu B o6aacmma Ha ro3apcmBomo, BuHonpousBog-
cmBomo u mbpzoBusma (Bxk. https://glushnik.eu/). B
pamkume Ha npa3Huka Tpu¢oH 3ape3aH B c. laywHuk
ce npoBedkga konkypc 3a Hal-gobpo gomawHo BuHo,
kolmo cpewia npousBogumenu, cneuuaaucmu u gpy-
2u 3auHmepecoBaHu Auua. BuHama ce oueHsBam om
npodecuoHaAHU comeAuepu No onpegeaeHu kpumepuu
(uBsim, nAbmHocm, apomam, Bkyc). BaskeH kpumepui 3a
omauyaBaHe Ha npou3BogumeAume e moyHomMo creg-
BaHe Ha mexHono2usiMa, HacAegeHa om npeguume. Mo-
Begumensim ce okuuBa c BeHeu, u noayyaBa mumaama
,uap Ha BuHomo". OueHHocmsBaHemMo Ha MpaguuUoH-
HU mexHoAo2uU 3a npou3BogcmBo Ha BuHo ce 06Bbp3-
Ba c nonyastpusupanemo Ha BuHonpousBogcmBomo u
pa3Bumuemo Ha Ao3apcmBomo, ueau paswupsBate
Ha uHmepeca kom omzaexkgaHume copmoBe 2po3ge u
npou3BogcmBomo Ha Buo. Tyk akueHmbm He e Bopxy
cbxpaHsBaHemo Ha capu MecmHu copmoBe 2po3ge, a
B ekcnepumeHmupanemo c HoBu. Mpe3 dpeBpyapu 2018 2.
IaywHuk 3a nbpBu nbm e gomakuH Ha npasHuka Ha mac-
kapagHume uzpu, koimo Bcsika 20guHa uma pasauuHu
cenuwa gomakuHu om pezuoHa. 3a 2ocmyBawume 2py-
nu ca nogzomBeHu cneuuanHu cyBeHupu — cmbkAeHu
Bymunku u kaHuuku 3a BuHo c usobparkeHue Ha mecmeH
kykep u Hagnuc ,Mackapaghu uzpu 2018, c. TaywHuk,
obwuHa CauBer"”, cnoHcopupaHu om BuHapcka usba
JJIAywHuk”. Taka uHcmumyuus, kosmo pasuuma ga ce
ymBbpgu Ha na3apa upe3 npuAazaHe Ha MOgEPHU Mex-
HOAO2UU U UHMpOogyuupaHe Ha uy>kgu copmoBe 2po3ge,
Nognomaza CbXxpaHeHUemo Ha MPaguUUOHHU MEXHOAO-
2uu3a npousBogcmBo Ha BuHo uymBbpykgaBaHemo Ha
BpaHg Ha lywHuk kamo ceauwie Ha mpaguuuoHHOMO
no3apcmBo u BuHonpousBogcmBo u coxpaneHu macka-
pagHU mpaguuuu.

Ba)kHa cpega 3a npeseHmupate Ha kuBume Hacaeg-
cmBa B gBeme obaacmu ca MHO206polHUME pe2uoHaA-
HU ponkaopHU cvbopu u pecmuBanu, co3gageHu B 2oas-
Mama cu yacm no ugest uau ¢ akmuBHomo yuacmue Ha
ekcnepmu om pezuoHanHume myseu B CauBeH u Pyce.
Taka ponknopucmvm Baagumup AemupeB e uHuuua-
mop Ha peguua ¢ponknopru cbbopu B obracm CauBer,
koumo ce ymBbpykgaBam npe3 20guHume kamo mexk-
gyCeAUuWwHU Npa3HULU U MSicmo 3a u3siBa Ha camogelHu
konekmuBu (8. AemupeB 2015; PawkoBa 2022). Te ca
MexaHu3bM 3a BanopusupaHe u ona3BaHe Ha ponkaop-
Ho HacaegcmBo, koemo ce npeBpbuia u BB BarkeH pe-
cypc 3a HoBama npa3sHuuHocm, cbagaBaHa npes XXI B.
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moting winemaking and vineyard growing, while its
aim is to widen the interest in the grape sorts and in
wine production. The focus here is on experimenting
with new sorts, not on preserving the old local sorts.
In February 2018, Glushnik hosted for the first time the
festival of masquerade games that hosted on rotation
bases by villages in the region. The visiting groups were
given special gifts: glass bottles and wine jugs decorat-
ed with an image of a local mummer and a sign read-
ing ‘Masquerade games 2018, Glushnik village, Sliv-
en region’. That way, an institution striving at market
success through employing modern technologies and
introducing foreign grape sorts supports the preserva-
tion of the traditional winemaking technology and the
branding of Glushnik as a place of traditional vineyard
growing, winemaking and preserved masquerade tra-
ditions.

The numerous regional folklore gatherings and
festivals, created mostly on the initiative of specialists
from the regional museums in Sliven and Rousse and
with their active participation are an important en-
vironment in which the living heritage is presented.
The folklorist Vladimir Demirev, for example, has ini-
tiated many folklore gatherings in Sliven region, and
with time, they have become popular as inter-village
feasts and a performance stage for amateur groups
(see AemupeB 2015; PawkoBa 2022). They are a tool
to valorize and preserve the folklore heritage that is
becoming a vital resource for the new festivity of the
21ts century.

The interest shown by researchers (including mu-
seum professionals) in the local cultural history, in com-
bination with publications they make on specific cult
sites and natural phenomena, draw the local popula-
tion’s attention to their significance, and become the
reason for their re-appreciation as something valuable,
as their own heritage (for Sliven, see AemupeB 2021).
That encourages new life in those places (reinstating
old practices, creating events, symbolization, i.e. des-
ignating the topos significance by Christian or national
symbols). An example of reconstructing the sacred
space of Sliven and its mountains and the strength-
ening of the region’s image as the Small Holy Mount
is the rebuilding of sacred topoi (churches, chapels,
holy springs) and the revival of the gatherings/offer-
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MHmepecom Ha uscregoBameaume (cpeg msx u
My3elHu cneuuaaucmu), koM mecmHama kyamypHa uc-
mopus, kakmo u mexHu nybaukauuu Bbpxy onpegeaeHu
kyamoBu o6ekmu u npupogHu ¢eHomeHu, HacouBam
BHumaHuemo Ha MecmHume >kumeau kbM msixHama
3Hayumocm, cmaBam npuyuHa 3a NPEOCMUCASIHEMO UM
kamo ueHHocm, kamo cBoe HacregcmBo (3a CauBeh Bok.
AemupeB 2021). ToBa 06ycnaBs getiiHocmu no Bb3Bpb-
WwaHe Ha me3u Mecma kbm HoB »kuBom (BbacmaHoBs-
BaHe Ha npakmuku, cb3gaBaHe Ha cbbumus, cumBoau-
3auus — obo3HauaBaHe Ha 3HaYUMOCMmMa Ha monoca
ype3 xpucmusiHcku u HauuoHaAHU cumBoau). Mpumep
3a cbeparkgaHe HaHoBo Ha cakpaaHomo npocmpaHcmBo
Ha CauBenckama naaHuHa u CauBeH u 3amBoprkgaBa-
He Ha obpa3sa Ha patioHa kamo Mankama CBema 2opa
e Bb3cmanoBsBaHemo Ha cakpaaHu monocu (ubpkBu,
napakaucu, as3mu) u cbbopu/ kypbaHu, npoBedkgaHu
mam, no uHuyuamuBa Ha HenpaBumeacmBeHu opzaHu-
3auuu, cyyacmuemo Ha MecmHu kumenu gobpoBonauy,
nogkpeneHu c ekcnepmHus onum Ha cneuuaaucmu om
Pez2uoHanHusi ucopuyecku mysed (B. AemupeB 2019,
AemupeB 2021).

BakeH B npoueca Ha oueHHocmsBaHe e apaymeH-
mamuBHusim guckypc. Kozamo MecmHomo 3HaHue e
ockbgHo, 3HauUMocmma Ha Msicmomo Moxke ga ce nog-
kpenu c HoBocwagageHu ,,Ae2eHgu”. LLle gagem npumep
¢ m.Hap. XXeaboBu kambHu B 3emauwiemo Ha c. Opusa-
pu, obwuHa TBbpguua. 3cregoBamenckusm uHmepec,
Xunome3ama 3a gpeBHo cBemuauwie, b6aegume cregu
B kyamyprama namem 3a 06pegHu npakmuku B muHa-
nomo, npoBokupam >kumenu Ha ceAuwiemo ga 3anba-
Bam npa3HuHama c,,Ae2eHgu” 3a npupogHuUS peHoMEH.
Te ce coxpaHsiBam B kHuza B uumaauwemo, B kosmo ca
onucaHu MecmHu mpaguuuu, 3abeaexkumeaHocmu, po-
goBa u ceauwHa ucmopusi.

EgHama e 3a gago Xealo, yusmo AamHa kowapa
Buna Ha okono gBagecem mempa om mMecmHocmma
~KenboBume kambHu", BegHbk cegmuuHo gbwieps My
lep2aHa Hocena Ha H6awa cu B kbwaama xAs6 u yucmu
gpexu. EQuH geH ms nonagHaAa Ha 20cmume Ha Mecm-
Hus 6ed, koumo AoByBanu Haokono, Buna 03nouecmeHa
u ombpmBeHa. Mpe3 Howma Xealo HanycHaA cenomo
¢ >keHa cu u gBamama cu cuHa, Ho omMbcmuA Ha bes,
kamo my nognaaua kbwama u umoma. Kamo gokasa-
meacmBo ce couu cbwecmByBawusm u gHec knagerey,
Ha XKenlo B naumkomo gepe, koimo npoaemHo Bpeme
ce nbAHU ¢ Boga.

Bmopa rezeHga 06Bbp3Ba umemo Ha monoca cume-
Mo Ha cenomo (Hayanomo Ha omeAexkgaHe Ha opu3 myk).
YepeH apanuH, egHook BeaukaH, yecmo mopmozen xku-
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ings made there on the initiative of NGOs, with the in-
volvement of local volunteers using the professional
support of specialists from the Regional Museum of
History (see AemupeB 2019, AemupeB 2021).

An important element of the valorization process
is the reasoning discourse. When local knowledge is
scarce, the significance of the place can be boosted by
newly coined “legends”. We will use the example with
the so-called Zhelyuvi Kamani site on the territory of
Orizari village in Tvarditsa municipality. Researchers’
interest, the theory about an ancient sanctuary, the
pale traces in the local memory about rituals practised
in earlier times have provoked the village residents to
substitute what is missing with “legends” about the
natural phenomenon. They are kept in the communi-
ty cultural centre, in a book describing local traditions,
sites, family and village history.

The first one is about uncle Zhelyu, whose sum-
mer sheep-pen was around twenty metres away from
the Zhelyuvi Kamani site. Once a week his daughter
Gergana brought him bread and clean clothes. One
day, she ran into the local Turkish lord’s guests hunt-
ing in the area. The girl was forced and killed. In the
same night, Zhelyu with his wife and two sons left the
village, but before that, he took revenge on the Turk-
ish lord: he set his house and property on fire. As evi-
dence supporting this legend people point to Zhelyu's
well still existing in the shallow gulley; it gets filled with
water in spring.

The second legend relates the topos name to the
village name (the start of growing rice here). A one-
eyed black giant frequently tormented the village peo-
ple. One day, he attached a caravan carrying rice from
Asia; he scattered the bags of rice and killed the trav-
ellers. The only survivor was Zhelyu. He found shelter
in the Balkan Mountains, and met Krali Marko there.
The hero decided to punish the black giant and went
down to the village. In their three-day long fight they
destroyed rocks and eradicated trees, that is why the
field around Orizari has many holes and no forest. A
wood nymph from Atlar Mound helped Krali Marko to
use contrivance to defeat the black giant: she told him
how to take off his turban under which he kept the amu-
let that gave him strength. Marko defeated the black
giant, stuck him in the ground, and the only part that
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meAume Ha cenomo. EguH geH HanagHan kepBaH, npe-
BozBaw, opu3z om A3sus, pasnuasia uyBaaume c opus u
u3bun kepBangrkuume. Cnacua ce eguHcmBero Xenlo,
kolimo nombpcun cnacerue B bankaHa, kbgemo cpewt-
Han Kpaau Mapko. lOHakbm pewun ga Hakarke apanuHa
u cAs3bA kbm cenomo. Tpu gHu ce 6uau, kamo kbpmeau
kambHU U gbpBema, 3amoBa noaemo okono ceno Opu-
3apu e ocesiHo c gynku u Hama 2opa. CamoguBa om Am-
Aapckama moz2uaa nomozHana Ha Kpaau Mapko ga nobe-
gu apanuHa ¢ xumpocm, kamo 20 Hay4uaa kak ga cBaau
yaamama my, kbgemo 6ua caokeH amyaem, B kotimo
Buna cunama my. Taka Mapko nobegua apanuHa, 3a6un
20 B 3emsama, kamo omBbH ocmaHaAu camo 3agHUme My
yacmu, koumo u gHec cmosim BkameHeHu. Om 6Aazo-
gapHocm, ye Xenlo goBen Kpaau Mapko u moti 2u cna-
cun om 6e3uuHcmBama Ha apanuHa, MecmHume xopa
Hapekau moBa mscmo Ha Hez0B0 ume.

Tpemama nezeHga npaBu Bpb3ka c gpy2 monoHum
om patioHa—mecmuocmma Cyamat korak, Ha okono 67
km. Cnopeg Hest cyamanbm, kodmo yecmo obuvan ga
noByBa B 2zopama, onoBecmun, ye gaBa Hazpaga apan-
cko koHue Ha mo3u nogaHuk, koimo ycnee ga 20 u3He-
Haga. Hal-maagusim nacmup Xenlo pewiua ga cnevenu
Hazpagama. OmuuwbA Ha ozpomHama kaHapa OpaoB ka-
Mbk nog Opusapckama noasiHa, kngemo 2He3geAuU OpAU.
B3en Xenlo usaloneHume opaema B nasBama cu,3a ga
2u 3aHece Ha cyamaHa. OpAauuama uyaa nucykanemo
Ha mankume, omkbpmuna 2oaam kambk u nonemsina
kbm nacmupuemo. Xenlo ce ckpun B egra aucuva gyn-
ka. Opauuama B3ena ga nycka kambHu okono gynkama.
Macmupyemo 1 usgebHano, kozamo omaemsina 3a HoB
kamvk u xykHano kbm wampama Ha cyamana. Ymope-
Hama opAuua onpbckana gBe ckaauuku B 2zopamau me
cmaHaau 6eau — beausm kamvk u PageBusim kambk. C
nocaegHu cuau XKealo npegan opaemama Ha cyama-
Ha, C NOCAegHU CUAU go He2o ce cBasikaa u opauuama.
CyamaHbm Hapegua ga Hazpagsm Xealo 3a »kenaHue-
mo My ga 20 3apagBa c apanckomo koHue, opaemama
ga ce BbpHam Ha mauka um, Ha XKenlo ga ce ygapsim 10
gpsHoBu mosizu, ye e ocmaBuA cmagomo c oBueme, a
MecmHocmma, kbgemo opauuama e 3amepsina ¢ kambHu
nacmupyemo, ga ce umeHyBa XKealoBu kambHu. Mopbyan
ucmopusma ga ce uskoBe Ha kameHHa naova u ga ocma-
He 3a noyka Ha nokoaeHusma. ABmopbm ombens3Ba,
ye kameHHama nAoua e HamepeHa om 2pyna UMaHsipu,
konaau B mecmHocmma ,,CyamaH koHaka", a no-kbcHo
e npogageHa B Typuusi.

Paskasume npegcmaBsm cBoeobpaseH 6pukonadk
Ha MumuyHo u ucmopuyecko Bpeme, koimo cbbupa B
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remained above the ground was his rear side that is
now still there, fossilized. The people were grateful to
Zhelyu for having brought Krali Marko there and put
an end to the torments, so they named the site on him.

The third legend makes a connection to another
local toponym — the Sultan Konak place, ca. 6-7 km
away. According to that legend, the sultan, who loved
hunting in the forest, announced an award — an Arab
stallion—he would give to that one of his subjects, who
would manage to surprise him. Zhelyu, the youngest
shepherd, decided to win the award. He went up to
the enormous Orlov Kamak rock under the Orizarska
meadow, a nesting place of eagles. Zhelyu put the new-
ly hatched eaglets close to his chest and started off to
take them to the sultan. The eagle mother heard her
babies squeaking; she broke off a huge stone and flew
after the young shepherd. Zhelyu hid in a foxhole. The
eagle mother started dropping stones around the hole.
The shepherd waited till she went for more stones and
darted off to the sultan’s tent. The exhausted eagle
mother sprinkled two small rocks in the forest and they
turned white — Beliyat Kamak and Radeviyat Kamak.
With barely any strength left, Zhelyu gave the eaglets
to the sultan. With barely any strength left, the moth-
er eagle came down next to him. The sultan ordered
that Zhelyu was rewarded with the Arab stallion for his
readiness to surprise him; he also ordered that the ea-
glets were given back to their mother and that Zhelyu
was whipped with a switch ten times for having aban-
doned the sheep flock, and the place where the moth-
er eagle threw stones on Zhelyu was called Zhelyuvi
Kamani. Furthermore, he ordered that the story was
carved on a stone so that the future generations could
read itand remember the moral. The author mentions
that the stone slate with the sign was found by a group
of treasure hunters digging in the Sultan Konak area,
and later it was sold in Turkey.

The stories are like a bricolage of mythical and his-
torical time bringing in the same “picture” people who
really lived and their names are preserved in toponyms,
and characters and stories of the heroic epos and the
fairy tale. When we met the author, he assured us that
he was onlyimproving the preserved local knowledge,
and shared that he had ideas about more stories relat-

-210 -



egHa, kapmuHa"“ peaaHo kuBeau xopa, Yuumo umeHa ca
CbxpaHeHu B Ha3BaHus Ha MmecmHocmu, € nepcoHaxku u
¢abyau om loHawkus enoc u BoawebHama npukaska. Ko-
2amo ce cpeuwlHaxme c aBmopa, mot Hu yBepu, ue camo
gopasBuBa cbxpaHeHo MecmHo 3HaHuUe, kakmo uve uma
ugeu 3a HoBo mBopuecmBo, cBbp3aHo ¢ gpyau ceauw-
HU monoHumu. Taka cbyuHeHUMe ucmopuu B gyxa Ha
AezeHgapHama u npukaszHama noemuka 3aegHo ¢ us-
caegoBamenckume npegnonodkeHus cmaBam BaykHa
yacm om apaymeHmamuBHus guckypc npu koHcmpy-
upaHe Ha monoca ,,)KeaboBu kambHu" kamo mecmHo
HacregecmBo (AemupeB 2021).

MpasHuuy, nocBemeHu Ha pacmumenHu kyamy-
pu uxpaHu: 6uokyamypHume pecypcu kamo Hacneg-
cmBo

Mscmomo Ha xpaHama kamo HemamepuanHo kyn-
mypHo HacaegcmBo (HKH) Bce noBeue ce Baaugupa
nog BausHue Ha mexkgyHapogHu noaumuku, HacoueHu
kbm coxpaHsBaHe Ha 2eHemMUYHU pecypcu U GUOAOUYHO
pa3Hoobpa3ue, Ha npozpamu 3a ukoHomuuecko pasBu-
mue, upe3 eBponetickume cxemu 3a kauecmBo u gpyau
MexaHu3Mu Ha EBponetckus colos. YBeauuaBam ce u
BnucaHume B MpegcmaBumenaHus cnucok Ha FOHECKO
enemeHmu Ha HKH, koumo coxpansiBam 3HaHus u yme-
HU$ 3a omeaeXkgaHemo Ha BuonozuuHu BugoBe u npo-
usBogcmBomo Ha xpaHu u Hanumku, kakmo u mexHu
pumyaAHu ynompebu, cneuuduku Ha pe2uoHanHU xpa-
HUMeAHU guemu (cpegusemHoMopckama Hanpumep).

BakeH uHcmpymeHm 3a Banopusauus Ha MecmHu
BuokyamypHu pecypcu u mpaguuuoHHo ekoro2uuHo
3HaHUe ca npasHU4HUMe chbumusi. BcoomBemcmBue c
kyamypHume npouecu B mexkgyHapogeH naaH u B cmpa-
Hama B obaacmume Pyce u CauBeH B Hauanomo Ha XXI
B. cbwio ce cvagaBam kyamypHu cobumus (npasHuuy,
¢decmuBanau), nocBemeHu Ha buonozuuHU pecypcu u ky-
AuHapHU mpaguuuu'. LLle omkpoum MpasHuka ,3nam-

1 Hosama npasHU4Hocm ce omsau4asa c 602amo memamu4yHo

pasHoobpasue u e obekm Ha 3acuseH u3cedosamesncKu UHmMepec.
Bve ¢hoKyca Ha y4eHuUme ca npeduHOycmpuanHU mexHona02uu 3a
3emedesnue, HUBOMHOBHOCMBO U KY/AUHAPUA, KAKMO U MECMHU
MopoduU HUBOMHU UAU CEeYUupUYHU Copmose/MecmHuU opmu
pacmeHus, 0OMAWHO rpouszsedeHuU XpPaHU. AHaausupam ce
CcoyuasHU, KyamypHU U MCUXoa02u4ecKu UsmepeHus Ha npa3HUKa.
CneyuasnHo 8HUMAHUe ce omoesasa Ha rpespvbujaHemo My 8
CreKmaKs1, 0hopMaHemo Ha nybauyHocm 6e3 yyacmue, crie08aHe
Ha eOuHeH cyeHapul npu KyamypHomo ocmoliHocmsasaHe Ha
onpedesneHu npodykmu, 068bp38aHEMO My C UKOHOMUKAMA HA
usxussaeaHemo u np. (faspunosa 2018; baposa 2018; [aspunosa
2020; Cmounoea 2020). [Mpa3HUK®M ce aHanAu3upa Kamo rnose 3a
KOMYHUKAUUA, (hopma Ha COYUAaAHa mpaHcgopmayus, 4acm om
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ed to other toponyms. That way, the fiction stories in
the spirit of legendary and fairy poetics, along with the
researchers’ suggestions, become animportant part of
the reasoning discourse when constructing the Zhe-
lyuvi Kamani topos as local heritage (AemupeB 2021).

Feasts of crops and food: bio-cultural resources
as heritage

The place of food as intangible cultural heritage
(ICH) is undergoing a strengthening validation influ-
enced by international policies of genetic resource and
bio diversity preservation and by business development
programs facilitated by European quality schemes and
other EU tools. There is a growing number of ICH el-
ements on the UNESCO Representative List keeping
knowledge of and skills in growing biological species
and producing foods and drinks, their ritual uses and
regional diet specificities (the Mediterranean diet, for
example).

Festive events function as an important valoriza-
tion element concerning local bio-cultural resources
and traditional ecological knowledge. In line with the
national and international cultural processes in the
early 215t century, the regions of Sliven and Rousse are
alsoactive in creating cultural events (celebrations and
festivals) dedicated to bio-resources and cooking tra-
ditions'. We will highlight the Zlatna Praskova peach

11 The new festivity features a large thematic diversity; it is in the
focus of a substantial research interest. The researchers focus on
pre-industrial and land/animal farming technologies, cooking, and
local animal breeds or special local varieties of plants, as well as
home-made food. The event is analysed in its social, cultural and
psychological aspects. There is a special focus on the way it is turned
into a show that is public yet not participatory, on the consolidated
scenario of the cultural valorization of certain products, on making it
part of the experience economy, etc. (Gavrilova 2018; Barova 2018;
Gavrilova 2020; Stoilova 2020). The event is analysed as a field to
unfold communication, a kind of social transformation, part of a local
branding strategy, etc. The processes that are explored are related
to food being turned into cultural heritage, the rediscovery of the
link to the local tradition, and the invention of traditions. Festivity
is perceived as a consequence of new alliances between different
social actors ‘rediscovering’ and ‘upgrading’ their connection with the
existing tradition. An important highlight in the cultural valorization of
“rediscovered food” is the fact that it is developing on the global stage
of heritage, with its positive and negative sides. The festival format is
analysed as a globalisation effect, and also as part of the neo-localism
and gastro-localism processes running in relation to the construction
of “authentic” products (Stoilova 2021). An important feature of the
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Ha npackoBa" B c. laBpaunoBo, 06wi. CauBeH (om 2002
2.), MpasHuka Ha s6bakama B c. Eksapx Mocug, obuw.
bopoBo (om 2007 2.), Mpa3+uka Ha 2bbama B . KpaceH,
obw. NBaHoBo (om 2010 2.), MpasHuka ,lpesHa pakus
u 3eneBa yopba om cmapoBpemckama coppa” B c. ba-
60Bo, 06w, CauBo none (om 2016 2.), PubHus decm B c.
Bpbwaen, 06w CauBo noae (om 2015 2.). MpasHuyHOmMo
cbbumue modke ga e nocBemeHo Ha kyamypa, kosmo e
Buna obekm Ha npomuwiaeHo npousBogcmBo npes co-
uuanusma (omeaexkgaHemo Ha npackoBu B CauBeHcko,
npousBogcmBomo Ha 2bbu B PyceHcko), ga ompassiBa
CbxpaHsBaHe Ha cmapu copmoBe u o6ozamsBaHe Ha
copmoBo pa3Hoobpasue Ha pacmumenHa kyamypa c
MH02020gUWHU mpaguuuu B patoHa (omaaexkgaHe-
mo Ha s6baku B PyceHcko), ga npeseHmupa mpaguuuu,
cBbp3aHu ¢ npuzomBsiHe Ha xpaHa (0bpegHa, npasHuY-
Ha, BcekugHeBra) u Hanumku (npa3Hukbm B c. baboBo,
pubrusm ¢ecmuBan B bpbwiaer). MoBeuemo om me3u
kyamypHu cobumus ca pasanegau nogpo6Ho B gpyau
nybaukauuu (TaneBa-PatueBa 2020; faneBa-PatueBa
2021; MopoBa 2020), 3amoBa myk we 06bpHem No-20A9-
Mo BHuMaHue Ha PubHus ¢pecm B c. BpbwiaeH u npasHu-
ka B c. BaboBo u we npegcmaBum Hskou 06w usBogu.

PubHusim ¢pecm 8 c. bppbwineH. CbzgaBaHemo Ha
¢ecmuBana e yacm om npoekma Ha MecmHama uHu-
uuamuBHa pubapcka 2pyna ,laBuHuua — TympakaH —
CauBo none", Cobumuemo ce opzaHu3upa B 6ausocm go
Typucmuueckus uHpopmauuoHeH ueHmMbp. LieHmbpbm
e u3zpageH no lNpozpamama 3a pa3Bumue Ha cenckume
palioHU Ha MiCMOmMO Ha cmapa gemcka 2paguHa. B pe-
HoBupaHama czpaga uma 13 xomeacku cmau, mpane-

cmpameeaus 3a bpaHOupaHe Ha MAacmomo u op. N3cnedsam ce
fpoyecu no npespvbuUiaHe Ha XpaHaMma 8 KysamypHo Hacsaeocmao,
peomkKpusaHe Ha 8pb3KAMA ¢ mpaduyuama, uzobpemsasaHemo
Ha mpaduyuu. [pazHU4HOCMMaA ce OCMUCAA KAmo pe3yamam
0m 0popPMAHEMO HA HOBU CBHHO3U MeHOy Pa3AuYHU COYUAAHU
aKMbOpPU, KOUMO ,,0MKpUBamM omHoeo” u,,Hadepaxdam*spwv3Kkama
cu ¢ mpaduyuama. Kamo eaxHa ocobeHocm Ha KysamypHomo
ocmoliHocmsaeaHe Ha ,,MpeomKpumume XpaHu“ ce co4u, ye mosa
ce cay4ea Ha enobanHama ,apeHa” Ha Hacaedcmeomo u ce
omkpossam nozumusu u Hecamusu. ecmusaaHuam gopmam
ce aHanu3upa Kamo eghekm Ha 27106a1U3aYUAMA, HO U Yyacm om
npoyecume Ha HeOsI0KAAU3bM U 20CMPOsTOKAAU3BM, C8bP3AHU
€ KOHCmpyupaHe Ha ,,aemeHmuyeH” npodykm (Cmousosa 2021).
Kamo saxHa xapakmepucmuka Ha Hogume nPasHU4HU hopmu U Ha
hecmuesanHume udeHMUYHOCMU Ce OMKPOABA MAXHAMA ¢hs1yuOHOCM
(Cmounoesa 2021). MpazHuyHUMe cvbbumus ce uHmMepnpemupam
e0HoBpeMEeHHO Kamo Yacm om KOHCyMamopcKama Kyamypa, Ho u
Kamo mur CeH30pHU U3HUBABAHUA HA Kyamypama. Pa3cbioeHus
8bpxy Opyau bvaeapcku npumepu exc.: llempos, Memposa 2018;
Mempos, [aHesa-Palivesa 2021, 8 coopHuKa ,,Cmapu mecma —Hoeu
npasHuyu“ (Pyce: PUM — Pyce, 2020).
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festivalin Gavrailovo village, Sliven municipality (since
2002), the Apple Festival in Ekzarh Yosif village, Bor-
ovo municipality (since 2007), the Mushroom Festival
in Krasen village, Ivanovo Municipality (since 2010),
the Festival of Hot Rakia and Sauerkraut Juice from the
Olden Meals in Babovo village, Slivo Pole municipali-
ty (since 2016), the Fish Fest in Brashlen village, Slivo
Pole municipality (since 2015). The festive event can
be related to a land farming crop that used to be in in-
dustrial production in the socialist era (growing peach
trees in Sliven region, growing mushrooms in Rousse
region); it can be connected to the preservation of
old sorts and adding new varieties to traditional local
crops (growing apples in Rousse region), or present
traditions of food cooking (ritual, festive or daily food)
or making drinks (the fest in Babovo village, the fish
festin Brashlen). Most of these cultural events are dis-
cussed in detail in other publications (faHeBa-PatueBa
2020; FfaneBa-PatueBa 2021; MopoBa 2020), that is why
here we will focus more on The Fish Fest in Brashlen
and the Fest in Babovo village, and will present some
general conclusions.

TheFish Fest in Brashlen. The festival was started
as part of the project of Glavinitsa-Tutrakan-Slivo Pole
Local Initiative Fishing Group. The event happened
near the Tourist Information Centre. The Centre was
created under the Rural Development Programme on
the site of an old kindergarten. The renovated building
has 13 hotel rooms, a dining room, a swimming pool, a
summer gazebo for open-air lessons, and a playground.
The mayor's representative Dimcho Petrov made a lot
of efforts to make the place popular. Itis the venue of
outstationed school lessons; tourists find accommo-
dation here; some of its regular visitors are ultra-run-
ners and travellers on the Danube (B-k ,Ympo", Pyce,
14.04.2021, 9144).

Dimcho Petrov, who was for many years journalist
atRousse Regional TV Centre, is a person of sustainable
interest in cultural heritage topics — for example, a se-

new festivity forms and festival identities is their fluidity (Cmounosa
2021). Festive events are interpreted as part of the consumer culture,
and at the same time, as a specific type of sensor experiences of that
culture. For thoughts on other Bulgarian examples see: llempos,
Memposa 2018; MNempos, [aHesa-Paliyesa 2021; in the collection
book ,,Cmapu mecma — Hosu npazHuyu” (Pyce: PUM — Pyce, 2020).
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3apus, bacelH, AemeH naBuAUOH 3a yuebHU 3aHUMaHUSs
Ha omkpumo cpeg npupogama, gemcka naowagka. C
akmuBHama getiHocm Ha kmemckust HamecmHuk Aumuo
NMempoB mscmomo cmaBa nonyasipHo. Tyk ce npoBex-
gam 3eAeHU yYuAuwa, omesgam mypucmu, pegoBHu
20CMU ca U yAmpamapamoHuu u hbmewecmBeHuuu
no p. AyHaB (B-k ,,Ympo", Pyce, 14.04.2021, 6p. 9144).

Aumuo MNMempoB, gbazozoguwieH >kypHaaucm om
PezuoHanHUS meneBusuoHeH ueHmbp B Pyce, uma
ycmoGyuB uHmepec koM memu, cBbp3anu ¢ kyamyp-
Hume HacregcmBa — Hanpumep nopeguua om ¢puAmMy,
npegcmaBswu ckaAHu MaHacmupu y Hac. Tokmo nopa-
gu moBa cb3gageHusm om Hez0 pecmuBan, cBbp3aH ¢
pubama u HetiHomo npuzomBsiHe, noayyaBa Bucok 06-
wecmBeH pe3oHaHc, a egHU om Hal-20AeMume npuBbp-
skeHuuu ca pyceHuu. Ceno bpbiaeH e yacm om obwiu-
Ha CauBo none, Ho B noBeuemo om cenama no AyHaB B
ma3u 06wuHa, kuBesim xopa, koumo pabomsm B Pyce
U ca yacm om CbBpeMeHHUME Npouecu Ha Muzpauus
kbm ceno B mbpcere Ha HoBu Bpw3ku c ekonozuunu mo-
geAu Ha obutyBaHe cbc cenomo. Tokmo nopagu moBa
¢$ecmuBanbm e nocmaBeH Ha ¢pokyc om MecmHu me-
guu, BkaloueH e B mypucmuuecku npeseHmauuu, uH-
mezpupaH e B mecmHu apmnAeHepu.

Mpeg 2015 2. meguume akueHmupam Bopxy yuac-
muemo Ha pyckuns u ykpaunka, skuBeewiu B BpbuwiaeH:
~QDecmuBaabm, B koimo ce HagnpeBapBaxa u Hald-go-
Bpume npousBogumenu Ha pakus om palioHa, e nbp-
Busm no poga cu 3a pezuoHa. OpzaHuzamopume om
MecmHama uHuuuamuBHa pubapcka 2pyna cu noxke-
Aaxa ga ce npeBbpHe B mpaguuuoreH™2. B nybauuHo-
mo npocmpaHcmBo ce usHece cnopbm gaAu pubeHama
yopba mpsbBa ga ce 3acmpolBa uau ga ce npaBu 6e3
3acmpoiika, kodmo npegcmaBasBa cmapo npomuBo-
nocmaBsHe mexkgy 2omBapckume ymeHus u BkycoBe
Ha uamok om peka Mckbp u me3u Ha 3anag, kbgemo
noHsikoza ce noa3Ba 3acmpotka om sadue. Mpe3 2016
2. ecmuBanbm Beue npuBauua ekun om Azpo TB, cne-
uuanusupaH kavan 3a coBpemenHume npouecu B 6ba-
2apckomo ceno®.

Mpe32017,2018 u 20192. ceymBbpkgaBam konkyp-
cume 3a Hau-BkycHa pubeHna yopba, neueHa gyHaBcka
puba, gomawHa pakus u Hal-6bp30 YyucmeHe Ha gyHaB-
cka puba. 3a2omBayume yuacmnuuu B HagnpeBapama
ce ocuzypsiBam gbpBa, 02HUWa u 6e3nnamHa puba. ,Ha

12 Bwneapcka HayuoHanHa menesusus, PTBL — Pyce: https://

bntnews.bg/bg/a/riben-festival-v-selo-bra-shlen-776741
(09.01.2022).

13 Azpo TB: https.//agrotv.bg/p_8135RIBEN-FEST-V-RUSENSKOTO-
SELO-BRYShLEN.html (09.01.2022).
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ries of documentaries presenting the rock monasteries
in the country. That is the reason why the fish and fish
dishes festival he started enjoyed a wide public inte-
rest,and some of its most ardent fans are people from
Rousse. Brashlen village is in Slivo Pole municipality.
Most of the population of the villages on the Danube
in that municipality are people, who work in Rousse;
they are part of the modern processes of migration
to villages in the quest for new links with ecological
models of communication with the village. Thatis the
reason why the festival is in the focus of the local mass
media; itisincluded in tourist presentations and is part
of local plein air art events.

In 2015, the local media highlighted the participa-
tion of two women living in Brashlen—aRussianand a
Ukrainian. ‘The Festival competition between the best
rakia producers in the area was the first one of this
kind in the region. The coordinators from the Local
Initiative Fishing Group made a wish that it became a
tradition. The public space embraced the dispute of
whether the fish soup should be thickened, or it should
be made without any thickener, which reflected the
old contradiction between the cooking skills and the
tastes to the east of the Iskar River and the ones to its
west, where sometimes they use egg-based thicken-
er. In 2016, the festival was filmed by a team of Agro
TV, a specialised channel for the modern processes in
the Bulgarian village™.

The festival grew even more attractive in 2017,
2018 and 2019 with the competitions for the tastiest
fish soup, grilled fish from the Danube, homemade
rakia and the fastest cleaning of Danubian fish. Burn-
ing wood, fire pits and free fish were provided to the
cooks participating in the competitions. ‘Thousands
of people visit the Fish Fest in Brashlen. Most stressful
is the competition in fast fish cleaning. People trust me;
I make the fish soup at the fest. Three cauldrons of a
hundred litre each — three hundred litres of fish soup!’
(Vasil Yordanov, Brashlen, fisherman).

A temporary stage was built in the park next to
the Tourist Information Centre for the performances

12 Bulgarian National Television, Rousse Regional TV Centre:

https://bntnews.ba/bg/a/riben-festival-v-selo-bra-shlen-776741
(09.01.2022).

13 AgroTV: https.//agrotv.ba/p 8135RIBEN-FEST-V-RUSENSKOTO-
SELO-BRYShLEN.html (09.01.2022).
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PubHus ¢pecm 8 bppuuner ugBam xuasigu xopa. Had-Ha-
npe2Hamo e cbcme3aHuemo no 6bp30 YyucmeHe Ha puba.
Vimam mu goBepue xopama— a3 npaBs pubeHama yopba
Ha pecma. Tpu kazaHa no cmo-mpucma Aumpa pubeHa
yop6a!” (Bacua MlopgaHoB, BpbuaeH, pubap).

B napka go Typucmuueckus uHpopmauuoHeH ueH-
mbp ce npaBu cueHa 3a usnbAHeHUsIMa Ha , camogeduu”
om bpbwAeH u cbcegHume ceAa, kakmo u 3a2ocmu om
cmpaHama'“, Mpe3 2020 u 2021 2. pecmuBarbm He ce
npoBexkga nopagu ozpaHuyeHusima Ha enugemuyHama
cumyauusi, cBopsana COVID-19.

B 6Auskomo muHano B BpbuiaeH e ¢pyHkuuoHupa-
Aa b6a3a Ha ,,AbpkaBeH pubonoB”, couuaaucmuuecko
npegnpusimue — MoHonoAucm, kosimo gHec ce MucAu
3a msicmo, kngemo ga ce ch3gage mecmeH mysed. Ay-
HaB, kakmo u HakozawHomo BpbwaeHcko 6ramo, ca
ocHoBHUMe mecma 3a pubonoB npegu, gokamo gHec
puboroBbm e paspeweH camo B pekama. HezaBucumo
om moBa pezauoHbm Ha bppwaeHckomo 6aamo e Haa-
20gameH 3a mypucmuyecku nocewieHus, mbi kamo e
yacm om EBpoBeno 6. M32pageHume mapwipymu gaBam
BnamorkHocm ga ce obukoau bramomo, ga ce HabalogaBa
nmuyusm cBsm u BogHume AuAuu. Mscmomo e yacm
om 3awumeHa mecmHocm ,Kaaumok-Bpouwiner”, kakmo
umyk pabomu Had-akmuBHama mecmHa uHuuuamuB-
Ha pubapcka 2pyna no AyHaB. EguH om Mapwipymume'
Bogu go guzama Ha p. AyHaB, kakmo u go pubapckomo
cenuwe Ha 6pbwineHckume pubapu. 3apagu pasauyHo-
mo ce30HHO HUBO Ha pekama, ocobeHo npe3 mal u loHu
— m.Hap. yepewoBu Bogu, kakmo u Ha gpyeu mecma,
maka u myk pubapckume kbwiu u ¢pyp20Hu ca ,Hakoa-
Hu", BgueHamu ca Ha Hakonko mempa BucouuHa, nopa-
gu koemo usanedkgam ampakmuBHo u HeobuyaHo. Om
moBa msicmo e BoamodkHo ga ce Haeme Aogka, ¢ kosmo
ga ce nocemu ocmpoB ,Muwka“, kbgemo uma 2He3goBa
konoHus Ha manbk kopmopaH, yanau, Aonamapka u gpy-
2u BogonlobuBu nmuuu. Mscmomo nonaga B obceza Ha
npoekma 3a usyuaBaHe Ha namemma 3a pubapckume
obwHocmu no AyHaB (HeHoB 2020) u e BkaloueHo B my-
pucmuuecku nakemu, koumo ce npegnazam oHAalH',

Ho ¢ecmbm B bpbuiner He camo npegcmaBs mecm-
Ha kyxHs, ponknop uau HagnpeBapa B uucmene Ha Aloc-
nu, mou pa3wupsBa npegnazaHemo u BkalouBa mema-
ma B ukonomuuecku getiHocmu, mwi kamo ocHoBHo ce

4 ApeHa wmedua: http://www.arenamedia.net/news.

php?newsandpromotion_id=38692 (09.01.2022).

15 EdHU om mapwpymume no duzama Ha pexkama cmuaa 9o c.
PAX080, Kb0EMO UM M/AAX CbC CUMEH MACHK U pubeH pecmopaHm,
a dpye — 0o c. baboso u pumcKka epobHUYa.

16 https://memofish.eu/dunav-most-mladeji (09.01.2022).
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of “amateurs” from Brashlen and the neighbouring vil-
lages and also for guests from elsewhere in the coun-
try'. The festival was not organised in 2020 and 2021
because of the COVID-19 epidemic restrictions.

In the recent past, there was a facility of the State
Fishing Company — a socialist monopolist company.
There is an idea to transform the place where it used
to be into alocal museum. The Danube and the former
Brashlen swamp used to be the main fishing places;
today, fishing is allowed only in the river. Anyhow, the
area of Brashlen Swamp welcomes tourist visits be-
cause it is part of EuroVelo 6. The existing routes go
around the swamp, and one can watch the birds and
the water lilies. The place is part of the Kalimok-Brash-
len protected area; this is the working area of the most
active local initiative fishing group on the Danube. One
of the routes™ leads to the dike on the Danube and to
the fishing village of the Brashlen fishermen. Because
of the seasonal fluctuations of the river level, especially
in May and June, the time of the so-called cherry wa-
ter, the fishing houses and cabins, like in other places,
are pile dwellings a couple of metres above the water,
which makes them look unusual and attractive. Here
you can hire a boat to go to Mishka Island; there is a
nesting colony of small cormorants, herons, spoonbills
and other water birds. The place is in the scope of the
project researching into the memory of the fishing
communities on the Danube (HenoB 2020); it is in the
tourist packages offered online™.

The festin Brashlen, however, is not only about the
local cuisine, folklore and fast fish cleaning competi-
tions. Its scope is wider, as it includes business activi-
ties by promoting the Tourist Centre (hotel and food),
not just the fest or the local cultural heritage routes.

‘In April 2021, The Tourist Information Centre in
Brashlen was closed because of the pandemic, and
the contracts of its employees were terminated. The
mayor’s representative, on whose initiative the festi-
val was started, was released because he retired’, was
what the Utro newspaper published (14.04.2021, issue

4 Arena Media: http://www.arenamedia.net/news.

php?newsandpromotion_id=38692 (09.01.2022).

15 One of the routes on the dike leads to Ryahovo village, where
they have a fine sand beach and a fish restaurant; another route
leads to Babovo village and to a Roman tomb.

16 https.//memofish.eu/dunav-most-mladeji (09.01.2022).
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nonyasipusupa Typucmuyeckusim ueHmbp (Xxomen, Msic-
MO 3a XpaHeHe), @ He CaMmo NPa3HUYHOMO Cbbumue uAu
Mapwipymume Ha MmecmHomo kyamypHo HacaegecmBo.

.[pe3 anpua 2021 2. Typucmuyeckusm uH¢popmauuo-
HeH ueHmbp B ceno bpvuuner e 3amBopeH BbB Bpv3ka c
nangemusima, a pabomewume ca ocBobogeHu om pabo-
ma. Kmemckusim HamecmHuk— ocHoBeH uHuuuamop Ha
¢pecmuBana, e ocBobogeH nopagu neHcuoHupaHe”, ve-
mem BbB BecmHuk ,Ympo" (14.04.2021, 6p. 9144.). Tosu
mekcm B mecmHa Megusi Hama uHdopmamuBeH xapak-
mep, mou nokasBa sicHa no3uuus, kosimo ocmotHocms-
Ba kakmo ¢pecmuBana, maka u HezoBus ocHoBeH opea-
Hu3amop u gekAapupa ueHHocmma Ha cbbumuemo 3a
yacm om pyceHckume 2pakgaHu. Qecmbm ce npuema
3a enemeHm om pyceHckume ampakuuu, 06Bbp3aHu ¢
pekama u pubonoBa, mbi kamo omeoBaps Ha Hy>kgama,
popmynupana kamo ,,06pbuwiare kom AyHaB"'?, uacm om
kosimo e pemoHmbm u 06HoBssBaHemo Ha Kesi B 2paga
u cp3gaBanemo Ha cobumus, koumo ce npeBeckgam Ha
gyHaBckus 6psiz—Ruse Sand fest (TpudoHoBa-Kocmagu-
HoBa 2020) u Green Rock fest (Axmeg 2020).

O6wuHa CauBo none kangugamcmBa npes 2021
2. 3a opzaHu3upaHe u npoBexkgaHe Ha ,PubeH decm
BpbwieH” no Mpozpama 3a pasBumue Ha cenckume pa-
GoHu. Hauanomo Ha npoekma e npe3 HoemBpu 2021 2.,
a ¢puHanobm — npes loHu 2023 2., koemo BeposimHo we
ob6e3neyu npoBedkgaHemo Ha cbbumuemo npes 2022
2.u 2023 2. Mo mo3u HauuH pecmuBanbm ce ouepmaBa
kamo Bv3moxkeH upes ouakBaHomo npoekmHo ¢puHaH-
cupate, Ho Bce maka nocmaBs nog Bonpoc HezoBama
ycmoutuuBocm.

Ype3 ymBoprkgaBanemo Ha HoBu uHuuuamuBu B
cdepama Ha npasHUYHOCMMa ce hocmuzam cbhBpe-
MeHHU ¢popmu Ha kyamypHu uzsBu, koumo yyacmBam
B koHcmpyupaHemo Ha nokanHa ugeHmuyHoCcm U pe-
¢nekmupam B 2acmponokanusbm. M3cregoBamenu-
me npuemam, ye 3a ga ce nokaxkam cneuudukume u
npouecume 3ag HoBama npasHuyHocm, mpsbBa ga ce
npegcmaBsm HauuHume Ha koHcmpyupaHe Ha Aokan-
Hocm u ,,aBmeHmuueH” MecmeH npogykm, a no mo3u

17 B 200uHume Ha coyuanu3ma 8 Pyce ce ymevpmdasa

HeoguyuanHomo 2ogopeHe, Ye ,,2padvm e 3a2bpbusa pekama”,
To e ¢hopmupaHo e pesyamam om npomeHume 8 cmpaHama
cn1ed 1944 2., Ho U 8 HAYUHA HO B8CEKUOHEBEH HUBOM, KOUMO
ozpaHuyasam 83aumodelicmeuama Ha epaxoaHume ¢ pekama.
EOHo8pemeHHO ¢ mosa ,,3a2bpbsaHemo Ha pekama*“ ce nocmass
8 KOHMEKCM Ha (Haa0XeH 0m KOMyHUCMUYecKama 8s1acm) omkas
om ,,egponelickama“ npuHadaeHHOCM Ha 2padd, KOSMo cmou 8
ocHO8AMA HA MecmHume 2padcku mumose. [lo memama exc. u
HeHos 2001.
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9144.). This text in a local media is not of informative
nature; it reveals a clear position that valorizes the fes-
tival and its main founder, and declares the value the
event has for some of the citizens of Rousse. The fest
is seen as an element of the river-and-fishing related
attractions in Rousse because it responds to the need
formulated as ‘facing the Danube'”, part of which was
the rehabilitation of the Riverside Lane and the crea-
tion of events held on the river bank - Ruse Sand Fest
(TpudoHoBa-KocmaguHoBa 2020) and Green Rock
Fest (Axmeg 2020).

In 2021, Slivo Pole Municipality applied with a pro-
ject proposal for Brashlen Fish Fest under the Rural De-
velopment Program. The project start was in Novem-
ber 2021, and the final event will be in June 2023, which
will probably ensure the eventin 2022 and 2023. That
will make the festival possible through the expected
project funding; nevertheless, its sustainability is still
questionable.

The successin establishing new festivity initiatives
leads to modern forms of cultural events that become
part of the process of constructing local identity and
reflect in gastro-localism. Researchers suggest that
if the specificities and the processes behind the new
festivity are to be shown, it is necessary to present the
ways local idiosyncrasy and “authentic” local products
are constructed, and that way the food festivals will be
seen as part of the processes of festivalisation, neo-lo-
calism and food authentication (CmounoBa 2021).

The festival is, beyond any doubt, part of the new
festivity in the country. Although its focus is on food
and eating, and even though it includes entertainments
such as competitions and concerts, it has a specific
feature that makes it different from many other fests
in the villages. In fact, the food (the culinary indicator)
that brings the celebrating people together, is not any
specific local dish; it is the methods of cooking fish
dishes and soup of fish from the Danube. They make

17 In the socialist period, there were unofficial comments that the

town had “turned its back to the river”. They had arisen as an effect
of the post-1944 changes, and also by the daily lifestyle that limited
the interaction of the citizens with the river. At the same time, the
town “turning its back to the river” was placed in the context -imposed
by the communist rule - of denial of the “European” character of
the city which is the fundament of the local city myths. On the same
topic see HeHoe 2001.
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HauuH kyauHapHume decmuBanu ga ce paskpusim kamo
yacm om npouecume Ha decmuBaausauus, Heonokanu-
3bM u aBmenmugukauus Ha xpaHume (CmounoBa 2021).

(®ecmuBaabm 6e3cnopHo e yacm om HoBama npas-
HUYHOCM Y Hac, Ho Makap ga nocmaBs akueHm Bopxy
XpaHa u xpaHeHe, ga BkalouBa 3ab6aBaeHus —korkypcu u
koHuepmHu usnbAHeHus, mol npumexaBa cneuuduuHa
ocoberocm, kosmo 20 omauyaBa om mHokecmBo gpy-
2U Npa3HUYHU Chbumus no cenama. BcowHocm xpaHa-
ma (kyauHapHusim ugeHmudukamop), kosimo cobupa
npa3HyBawume, He e konkpemHo mecmHo balogo, a ce
cbgbpka BbB dopmume Ha npuzomBsiHe Ha puba om Ay-
HaB, kakmo u Ha pubeHa yopba. Mo Mo3u HauuH PubHU-
sim ¢ecm u3AU3a 0m NO3HaMUMe onNUCcaHus Ha AokanHu
¢decmuBanu, 06Bbp3aHu ¢ BoobpaseHu MecmHu HacAeg-
cmBa, ocHoBaBawu ce Ha MmecmHa kyxHs, a uszpaga
Bpw3ku c HemamepuanHomo kyamypHo HacregcmBo
Ha pubapckume obwHocmu no AyHaB. Owie Ha nbp-
Bomo usgaHue Ha decmuBana pyceHckusim xygoxknuk
NBaH NBaHoB — MoaHut ce BkalouBa B HagnpeBapama
npu npuzomBsHemo Ha pubeHa Yopba, upe3 peuenma-
ma3a,,pubeHa yopba c uepeH xatBep". Mo mo3u noBog
mo( HanpaBu koaaxk, kodmo uHmezpupa pokonuc Ha pe-
uenmama ¢ koxka om wapat u pucynku. 3a peuenma-
ma cu noAy4u yBepeHue om emHozpadume Ha Peauo-
HaAHUst My3el B Pyce, ue e yacm om HemamepuaAHOMO
kyamypHo HacrnegcmBo, Ho npouegypa no peucmpauus
He e 3anoyHama. MvpBomo gemMoHcmpupaHe Ha Ma3u
peuenma ce cAyuBa Ha ecmuBana Ha pubeHama vopba
B Tympakan, kbgemo yuacmnuknbm'® noayuaBa Hazpaga,
a caeg moBa s npuzomBs u B BpbuwineH.

Pubenama uopba e HeacnopHa yacm om Hacneg-
cmBomo Ha pubapckume obwHocmu no AyHaB, mbl
kamo cbgbpka eguHcmBomo om 3HaHUS, ymMeHUs u
kyamypru npakmuku, koumo 20 uszparkgam, a MHo20-
obpasuemo npu npuzomBsHemo U e Yacm om mbpce-
HO MHO2006pa3ue, koemo ce cbgbpyka B ucmopusima u
kyamypama Ha masu Hal-Ba)kHa eBponeticka peka. Mo
nogobeH HauuH cb3gaBaHemo Ha pa3HoobpasHa no Bkyc
konkpemHa xpaHa no Bpeme Ha decmuBana, makap uom
egHu u cbwu BugoBe puba, nokaszBa BapuamuBHocm,
6o2amcmBomo om BkycoBe, ycewaHus u 3HaHus, cBop-
3aHu ¢ pubama u me3u, koumo 5 ocuzypsBam Ha mpa-
ne3ama. PubHusm ¢ecm B Bpbwinen, makap Ha npbB no-
2neg Bee owe ga mbpcu cBoemo Auue — ¢ gezycmauuu

18 Crnioped WoaHuii ,ma3u peuyenma npedu3suxka ¢ypop e

TympakaH u 0opu 3HAM, Ye MecCmHU Xopd cd y4acmeanu ceujama
eceH Ha hecmusasna e KasapHa, kamo ca npo6eanu 0a Hanpagam
mam pubeHa Yyopba c YepeH xalisep”,
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the Fish Fest different from the familiar descriptions
of local festivals related to imagined local food-based
heritage. It actually creates links to the intangible cul-
tural heritage of the fishing communities on the Dan-
ube. The first time the festival was organized, Ivan Iva-
nov-Yoaniy, an artist from Rousse, participated in the
fish soup competition with the recipe for “fish soup
with caviar”. That was the occasion for him to make
a collage of the hand-written recipe, carp skin and
sketches. The ethnographers of the Rousse Regional
Museum gave him a certificate that his fish soup reci-
pe was part of the intangible cultural heritage, but the
registration procedure had not started yet. That reci-
pe was first demonstrated at the Fish Soup Festival in
Tutrakan, where the participant’won an award. Then
he cooked it in Brashlen.

Fish soup is undeniably part of the heritage of the
fishing communities on the Danube, because it con-
tains the unity of knowledge, skills and cultural prac-
tices. As for the various methods of cooking it, they are
part of the purposefully pursued diversity that can be
found in the history and culture of that most impor-
tant Europeanriver. In avery similar way, making spe-
cific food of various tastes during the festival, even if
of the same kinds of fish, shows diversity, richness of
tastes, perceptions and knowledge related to the fish
and to the ones bringing it to the table. Brashlen Fish
Fest, although seemingly still trying to identify its own
face — by rakia tasting, or by inviting artisans from the
Association of Masters of Folk Crafts in Rousse in or-
der to offer more temptations to the visitors and the
participants — as a matter of fact manifests that it is
part of the places connected with the heritage of the
Danube fishing communities that present it as living,
integrate it in modern life through informal training
and show it to the audience, even if for just one day in
the end of August.

The fish fest is an example of the way the possibil-
ities offered by the development of the festival grow
into an important factor in the heritage re-apprecia-
tion process, because the festival does not “work” for
the village only, not even for the municipality only; it

18 According to Yoaniy, ‘this recipe was a big hit in Tutrakan, and |
know about local people who went to the festival in Kavarna in the
autumn and tried to make there fish soup with caviar.’
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Ha pakus, c npuBAuyaHe Ha 3aHasmuuu om 3agpyzama
Ha madcmopume B Pyce, ¢ koemo ce onumBa ga pa3-
wiupu uskyweHusma 3a hocemumeAu U yyacmHuuy,
BcbwiHocm ce usaBaBa kamo uacm om Mecmama, 06-
BopzaHu ¢ kyamypHomo HacregcmBo Ha pubapckume
obwHocmu no AynaB, koumo 20 npegcmaBsam >uBo,
BnucBam 20 B coBpemeHHocmma upes gopmu Ha He-
¢popmanHo obyuerue u 20 nokazBam npeg nybauka, ma-
kap u camo 3a eguH geH B kpas Ha aBaycm.

PubHusim pecm nokasBa kak BnamokHocmume Ha
npa3Huka B HezoBomo pasBumue ce npeBpbuwiam BoB
BaxkeH ¢pakmop B npoueca Ha npeocMucAsiHe Ha Ha-
caegcmBomo, mbl kamo decmuBanbm He ,,pabomu”
eguHcmBeHo 3a cenomo, HUMO gopu 3a obwuHama, a
uszpaxga pedepeHuuu B nogkpena Ha kyamypHomo
HacregcmBo Ha MHoxkecmBo pasauyHu o6wHOCMU no
AyHaB. EgHoBpemeHHo ¢ moBa ¢pecmbm Bn3getcmBa
Bopxy obwuHckume noaumuku 3a yemotuuBo pasBu-
mue Ha obwHocMu u pezuoHu, koumo ce onupam Ha
azpapHo u buokyamypHo HacregcmBo, mecmHa kyxHs
u kyamypeH netzax.

»IpesiHa pakus u 3eneBa yopba om cmapoBpem-
ckama cogppa”, c. baboBo. KyxmypHomo chbumue cbue-
maBa eAeMeHmMU oM pasAUYHU MPaguUUOHHU NPa3HU-
uu, usBageru om cBost konmekem, Ho conpedkuBsaBaHu
Om HocumeAume cu, ¢ NyBAUYHU geMOHCMpauuu Ha
2omBeHe u cnogeAsiHe Ha XpaHa, ¢ koHuepmHa npozpa-
Ma Ha ponknopHU 2pynu om yumanuwa om 6auskume
cena. HoBusim npasHuk Ha c. BaboBo mwpcu cebe cu B
ce30H, koimo mpygHo Moxke ga ce onpegeau kamo my-
pucmuyecku. B cbuwiomo Bpeme mpaguuonHama obpeg-
Hocm npe3 3umama e uskalouumenHo 602ama, nopagu
koemo nomeHuuarHume yyacmuuuu B konkypca 3a
~cmapoBpemcka coppa”“ umam mHoxkecmBo BapuaH-
mu 3a usbop npu npegcmaBsHemo cu. 3aznaBuemo Ha
npa3Huka cbgbpyka B cebe cu npomuBonocmaBsHemo
Ha Bpp3oonusHaBawus ankoxon, kakmo u Ha gokasa-
Homo (BvB poaknopHume npegcmaBu) 6e3omkasHo
cpegcmBo 3a usmpesHsaBaHe u npeogonsiBaHe Ha no-
cmankoxonHo Hepa3nonokeHue (Maxmypayk), nopagu
koemo cpruemaBanemo um csikaw 2apaHmupa gobpo-
mo HacmpoeHue B npa3Huka. EgHoBpemeHHo c moBa u
gBeme cocmaBku 2paBumupam kom Habopa om mpa-
guuuoHHu AekoBe, nopagu koemo ynompebama um
gopu e npenopbyumenHa. Tesu pecmuBanHu xpaHu u
Hanumka umam npuBuaezusma ga 6bgam ,mecmHu”,
Ho egHoBpemMeHHO ¢ moBa me He ca xapakmepHu camo
3a moBa ceno, HUMO 3a pe2uoHa, a UMam MHO20 NO-LUU-
poka nonyasipHocm. BeposimHo 3apagu moBa eguH om
ocHoBHume MmomeHmu B npa3Huka e c pokyc Bopxy npe-
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constructs references supporting the cultural heritage
of numerous diverse communities on the Danube. At
the same time, the festival has an effect on the munici-
pal policies of community and regional sustainable de-
velopment that rely on the agrarian and bio-cultural
heritage, the local cuisine and the cultural landscape.

Festival of Hot Rakia and Sauerkraut Juice from
the Olden Meals in Babovo village. That cultural event
combines elements of different traditional feasts. Al-
though taken out of their context, they are co-expe-
rienced by the people who are their carriers through
public cooking and food sharing demonstrations, and
through concerts of the folklore groups of communi-
ty cultural centres in the neighbouring villages. The
new fest of Babovo village is trying to identify its sea-
son that can hardly be defined as a tourist season. On
the other hand, the traditional winter rites are very
rich, which gives many options to the potential parti-
cipantsin the competition for “olden meals”. The festi-
val name contains the opposition between the rapidly
exhilarating alcohol and the undoubted (in the folklore
beliefs) unfailing sobering liquid unsurpassed in cop-
ing with post-alcoholic indisposition (hangover); the
combination of these two seems to promise fun at the
festival. At the same time, both ingredients gravitate
to the set of traditional healing solutions, which even
makes their use recommendable. The mentioned festi-
val food and drinks have the privilege to be “local”, but
at the same time, they are not specific to this village
or to the region only, as their popularity is much wid-
er. That is probably why a key moment of the festival
is the focus on reconstructing the “traditional meal”,
considering that the participants’ interpretations are
linked much more to specific rituals rather than to the
daily local cuisine.

The event happens in the village centre. The tem-
porary stage is built close to the community cultural
centre and the mayor's office. Even the churchis open
on that day and the priest who serves in several villag-
esin his parish is present there. The competitions held
in the framework of the festival this far are in several
categories: ‘the most dashing lad’, ‘the smoothest hot
rakia’, ‘the tastiest sauerkraut'® and ‘the most authen-

19 For the local people, sauerkraut is a hot soup with meat and
leeks, not just brine.
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cb3gaBaHemo Ha ,mpaguuuoHHama codpa”“, kosmo B
npoyumume Ha yYacmHuuume npuHagaexu noBeue
kbm Hskol konkpemeH 06peg, a He monakoBa kbm Bce-
kugHeBHU xpaHu om mecmHama kyxHs.

Cpbumuemo ce npoBexkga B ueHmbpa Ha cenomo,
B 6ausocm go yumanuwemo u kmemcmBomo, kbge-
mo ce cmpou cueHama. B mo3su gex gopu ubpkBama e
omBopera u cBewerukobm, koimo B eHopusma cu uma
Hakoako cena, e HaauueH. Aoceza kbm npasHuka caym-
Bopgeru konkypcu 3a ,Had-Hanem loHak”, ,Hau-6naza
2pesiHa pakus”, , Had-BkycHa 3eneBayop6a’®” u,Hal-aB-
meHmuyHa cmapoBpemcka codpa”. HasBaHuemo ,,cma-
poBpemcka coppa” omBerkga kbm omgaBHawHo Bpewme,
koM MuHano, koemo npegcmaBeHo gHec e ueHHocm,
Hy>kgaewlo ce om cnogeAsiHe. B cBoume penpeseHma-
uuu yyacmHuuume BkalouBam mbkanu — nokpuBku u
kapema c mpaguuuoHHu u ¢ no-HoBu MomuBu, a cowo
u Bw3anaBHuuy, yepau, kamo msaxHomo npucbcmBue
gonbABaammocdepama u BrywaBa ,,aBmenmuunocm’”.
06ukHoBeHo xpaHama e uznokeHa B 2auHeHuU cbgoBe,
MHO20 Yecmo om muna ,mposiHcka kepamuka®, Bb3-
npuema 3a mpaguuuoHHa. Cpeg ampubymume, kou-
mo npugaBam gocmoBepHocm Ha mpane3ume, nona-
gam 2a3eHu AamMnu, MegHu komaema, 2AuHeHU cbgoBe,
npegmemu om BcekugHeBuemo — nupocmus, gapak,
xaBaHue, meAHuuka 3a kade, kpamyHa.

Ananusupatku ynompebume Ha 06pasu Ha Hacaeg-
cmBomo u koHcmpyupaHemo Ha ,Had-aBmeHmuuHa
cmapoBpemcka coppa”, Cmedana opoBa onucBa npe-
3eHmupaHemo Ha 6pgHuBeuepcka, nempoBgencka, Hu-
kyngeHcka, Beaukgencka mpanesa, kakmo u Ha batipam
(MopoBa2020). MacaegoBamenkama nocmaBs akueHm
Bopxy npegcmaBsHemo Ha gomakuHume om BaboBo,
a om pa3szoBopume ¢ yuacmHuuume cmaBa sicHo, ue
yacm om npegAaokeHUMe icMus ca om CbCegHU Cena
(kanaHcka kyxHs) uau om no-ganeuHu mecma (Aobpy-
g’ka). Mo mo3u HauuH npeg Hac ce paskpuBa HauuHbmM
Ha koHcmpyupaHe Ha npegcmaBsHemo, koemo pasuu-
ma Ha ampakmuBHocm u opuzuHaAHocm, a B no-manka
cmeneH—Ha AokaaHocm. Ho mo3u ¢pakm cmaBa Bugum
egBa npu emHozpadckume npoyuBanus, gokamo 3a
Hy>kgume Ha pecmuBana mou sBHo pabomu. Pazbupa
ce Ha mpane3ama Ha gomakuHume npucbcmBa u 3e-
neBama uopba, kosmo cnopeg uscregoBamenkama e
»koHcmpyupaHa kamo xapakmepHa 3a CeBepousmou-
Hus pe2uoH, Makap u ga e nosHama u B menlomo Ha gpy-
2u yacmu om bbazapus” (MopoBa 2020: 123).

19 3g mecmHume xopa 3eneeama 4opba e 2opewya, npu2omes ce

CMeco U npas, a He e camo pascogs, apmes.
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tic olden meal’. The phrase ‘olden meal’ relates to old
times, to the past, which is presented today as herit-
age that needs to be shared. In their representations,
the participants include different fabrics: tablecloths
and table runners with traditional as well as with more
modern designs, and also cushions and rugs that warm
the atmosphere and add the air of “authenticity”. The
food is usually shown in earthenware pots, very often
of the Troyan ceramic type that is regarded tradition-
al. The objects used to make the setting more trust-
worthy include gas lamps, copper pots, earthenware
and such daily things like a poker, a carder, a crushing
bowl, a coffee grinder, and a calabash.

In her analyses of heritage images that are used and
of the construction of "the most authentic olden meal”,
Stefana Yorova describes the presentation of traditional
meals for Christmas Eve, St. Peter’s Day, St. Claus's Day,
Easter and Bayram (opoBa 2020). She highlights the
presentations of the hosts from Babovo; the conver-
sations with the participants reveal that some of the
offered dishes are from the neighbouring villages (of
the Kapantsi group) or even from more distant places
(Dobrudzha). That way, we can see the way the pres-
entation is constructed. It relies on being attractive and
original much more than on being local. This fact, how-
ever, can only be seen in the ethnographic research. It
is obviously acceptable and works for the festival. The
set of dishes includes, of course, sauerkraut, which -
according to the researcher —‘was constructed as typ-
ical for the Northeast region, although it is present in
the menu elsewhere in Bulgaria’ (MopoBa 2020: 123).

In 2020, there are about 50 participants with “tra-
ditional meals”, and around 5000 visitors. It is notewor-
thy that the set tables are lavishly decorated, obviously
with the intention to suggest the context of ritual food,
so that it is not just food presented as a product, but
the meaning of the whole that generates it, and the cir-
cumstances that determine the choice of food. Quite
expectedly, the Easter table has its decorated eggs,
and icons?® as well, while St. George's table includes a
lamb (a dummy) and reconstructed cheese production

20 st. Yorova described an Easter table in 2019, at which the
participants even greeted people with ‘Jesus has risen!’ (in February),
because of which ‘the realistic Easter table with the decorated eggs,
the fresh salads and onions, and the icons were slightly perplexing
for the people’ (Mioposa 2020: 127).
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Mpe3 2020 2. npazHukbm uma 6au30 50 usnokume-
AU Ha ,mpaguuuoHHu coppu” u okoro 5000 nocemu-
menu. MpaBu BneyamaeHue ykpacama Ha nuwHuUme
mpanesu, kosmo ueau ga cb3gage koHmekem Ha 06-
pegHama xpaHa, ga npegcmaBu He camo xpaHama kamo
npogykm, Ho u cMmucnroBama usinocm, kosimo g nopaxk-
ga, obcmosmencmBama, koumo onpegeasm usbopa
Ha egHU UAU gpyau xpaHu. OuakBaHo Beaukgenckama
mpane3a uMa cBoume nucaHu saua, kakmo u ukoHu?,
gokamo 2epzboBckama BkalouBa npucbcmBuemo Ha
azHe (kykaa), kakmo u HanpaBama Ha cupeHe — B uegu-
A0, C Heobxogumume ypegu u cbgoBe 3a MAsiko, 3a He-
20Bomo cbxpaHeHue u npepabomka. Mpu cenama no
AyHaB, Hai-Beue mus, koumo ca 6uau B npegeanume Ha
PymbHus B nepuoga mexkgy gBeme cBemoBHu BouHu,
ce HabalogaBa wupoko npunoskeHue Ha uapeBuyHomo
BpawHo — npu Mamaauza, B mymmanuk, xas6, baHuua,
Bapena uau 2pyxaHa uapeBuua. ToBa BeposmHo npeg-
cmaBasBa ocb3Hama mecmHa cneuuguka, moi kamo
B peauoHa uma u pecmuBan Ha mamanuzama B c. HoBa
YepHa, Tympakancko.

Kamo gpyaume HoBu npasHuuu u mo3u cbgbpska Ha-
6op om eremeHmu, cpeg koumo — cbcmesaHue, npeg-
cmaBsHe Ha MecmeH npogykm, Hazpagu, ¢porknopHa
npozpama, koumo upe3 cBoume Bapuauuu gaBam Bb3-
MoXkHOCM Ha pa3AuYHU aygumopuu ga ce acouuupam
comgeAHume nposiBaeHust Ha npa3Huka. Taka egHu no-
cewaBam cenomo 3apagu koHuepmHa npozpama, gpyau
3agbrkumenHo onumBam kypbana, czcomBeH B, loHaw-
kust muzaH" Ha cneuuanHo nokaHeH 2omBauy, a mpemu
ce Bnyckam B uscaegBaHe Ha popmume Ha obpegHu
mpane3u. 3a ombens3Bane e, ue ocBeH pasgaBana xpa-
Ha, op2aHu3amopume ca npuzomBuAu u gpyaa, kosimo
Moxke ga ce 3akynu—6aHuuu—Ha napuema u ueAu, numu,
kekcoBe. Tosu enemenm e BarkeH nokazamen 3a »kena-
Hama ycmotyuBocm Ha cobumuemo, mbl kamo upes
XpaHama Mscmomo U nocemumeaume ce 068bp3Bam.
Pasbupa ce u myk, kakmo om6enszBam uscaegoBame-
AUME, y4aCmHUUU U op2aHuzamopu Bauzam B mHodke-
cmBo U pa3AuYHU POAU — Ha NPE3EHMAamOopU Ha XpaHu,
Ha apmucmu u neBuu, Ha geMOHCMpPamOopu Ha MECMHU
MpaguuUOHHU Hocuu, Ha 20mBayu u gezycmamopu, Ha
Malcmopu Ha 2pesiHa pakusi.

(®ecmuBanbm B baboBo e BaxkHa uacm om npeg-

20 Om 2019 2. Cm. Moposa onucea senukdeHcKa mpanesa, Ha

KoAmo ussnoxcumesnume 0opu noosuksanau ,Xpucmoc Bockpece”
(npe3 ¢pespyapu), nopadu Koemo ,peasucmuyHocmma Ha
BenukdeHckama mpanesa c oysemeHume Aliya, 3eneHume canamu
U NYK, a2HeWKomo u UKoOHUMe sieko cmywiasaxa xopama* (Moposa
2020: 127).
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—inadrainer mould, with the milk vessels and utensils
needed for the processing and preservation. In the vil-
lages on the Danube, especially the villages that were
in Romania between the two world wars, maize flour
there is widely used: for hominy, cheesecake, bread,
cheese pastry, boiled or pounded maize. Probably,
that is a recognized local specificity because there is
a hominy festival in this region, in Nova Cherna village
in Tutrakan municipality.

Similarly to other new fests, this one is also a com-
bination of elements including a competition, a pres-
entation of a local product, awards, a folklore program;
the variations of all those elements make it possible for
different audiences to feel associated with different
parts of the fest. Some people visit the village to see
the concert program; others do not miss to taste the
sacrificial food cooked in the “hero’s pan” of the chef
invited for the event; a third group dive into explor-
ing the ritual meal forms. It is noteworthy that along
with the food that is given out, the coordinators have
also prepared food to buy: cheese pastry, bread and
cakes. This element is a clear indicator of the desired
sustainability of the event, as food binds the place and
the visitors. Certainly, as the researchers note, the
participants and the coordinators assume a variety
of roles: food presenters, actors and singers, models
showing local traditional costumes, chefs and tasters,
and skilled hot rakia specialists.

The festival in Babovo is an important element
of presenting living heritage in the region because it
adopts elements of the traditional ritual culture, val-
orizes it and presents it to local people and visitors as
something valuable.

kekk

The valorization of local bio-cultural resources and
traditional ecological knowledge is related to apprais-
ing the connection between man and his territory; it
offers a possibility for a particular lifestyle and for inhe-
rited biological environment-related knowledge, skills
and practices to acquire value and continuity, and helps
to construct a specific cultural landscape. Itisatool to
preserve food heritage, and possesses the potential to
become an engine of sustainable local development in
the unity of its social, economic, cultural and environ-
mental aspects, and to ensure responsibility to local
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cmaBsaHemo Ha kuBume HacaegcmBa B pezuoHa, mbl
kamo BnucBa B cebe cu enemeHmu om mpaguuuoHHa-
ma obpegHa kyamypa, kamo s ocmotHocmsBa u npeg-
cmaBs npeg cBou u uy>kgu kamo ueHHocm.

ksksk

Banopusauusima Ha MecmHu 6uokyamypHu pecyp-
CU U mpaguuuoHHo ekono2uuHO 3HaHue e cBbp3aHa ¢
UEHHOCMHO ocMucAsiHe Ha Bpbskume mexkgy uoBeka u
mepumopuama, npegcmaBs BbamodkHocm ga ce npe-
gage cmotHocm u koHmuHloumem Ha onpegeneH Ha-
yuH Ha »kuBom; Ha HacAegeHU 3HaHUs, yMeHUsi U npak-
muku, 06Bbp3aHu ¢ ekonozuuHama cpega, cbgeticmBa
3a koHcmpyupaHe Ha onpegeneH kyamypeH netizax. Ta
€ UHCMPpyMeHm 3a CbXpaHsiBaHe Ha XxpaHUMEeAHOMO Ha-
cnegcmBo u nomeHuuan ga ce npeBopHe B gBuzamen
3aycmouuuBo pa3Bumue Ha Mmscmomo B HezoBama co-
uuo-ukoHomuuecka, kyamypHa u ekonozuuHa usiaocm,
kamo ce 2zapaHmupa omzoBopHocm koM mpaguuuume
u cneuudukume Ha MecmHume obuwHocmMu?'.

OpeaHu3zauusima u npoBekgaHemo Ha npasHuuU-
me, nocBemeHu Ha GuokyamypHu pecypcu, ouepmaBam
0buwi Mogen Ha couuanHo u kyamypHo comBopsiBaHe Ha
XpaHumenHust npogykm kamo mecmeH, B koimo 3aeg-
HO C mpaguuuume ce uanoA3Bam u uHoBauuu, 3a ga ce
nokaxe,,yHukanHocmma”,,,yHukaaHume kauecmBa"” Ha
embremamuuHus npogykm, a He monkoBa ga ce koH-
cmpyupa ,aBmeHmuueH Mmecmen npogykm”.

KyamypHume cobumus, Bonpeku ue uecmo Hocsim
Ha3BaHuemo ,npa3Huk” (obukHoBeHo, kozcamo mema-
mukama ob6xBawia egHa kyamypa uau ce npegcmaBsam
obpegHu xpaHu), He cnogeasm xapakmepucmukume Ha
+knacuueckus” npasHuk, B koimo cepuo3Husim naaH e
06Bbp3aH ¢ kyam (BsapBaHus u pumyanu)??. Makap ga
Yepnsim pecypcu om MUHAAOMO U mpaguuuume, mesu
npasHuYHU nposiBu ompassBam xapakmepucmuku-
me Ha cbBpemenHus kuBom, onpegeasH kamo nocm-
MogepHocm/xunepmogepHocm: BaxkHomo mMsicmo Ha
kyamypama Ha cemuBHomo 6aazonoayuue, nompeb-
AeHUe, opueHmMupaHo npegumHo kbm koHcymupaHe Ha

2L UscnedsaHuama 6vpxy BUOKYAMYypHOMO HAcAe0cmeo

UHmMepnpemupam cesnckusa nel3axc Kamo 6uoKynmypeH
MHO20(yHKYUOHaneH nelizax, Kolimo npedocmassa 8aXHA
naamegopma 3a uHMezpupaHe Ha buos02U4HOMO U Ky/aAmypHOMo
pa3Hoobpasue 3a 61020CbCMOAHUEMO Ha xopama. AKuyeHmupa
ce 8bpxy pasno3HasaHemo U a0eK8amHOMoO ynpassaeHue Ha
6UOKyIMypHUME pecypcu KaImo KoY KbM ycrewHomo orna3saHe Ha
npupodama u KyamypHomo uspasssaHe (Agnoletti 2014; Agnoletti,
Rotherham 2015; Agnoletti, Emanueli 2016; Lindholm, Ekblom 2019;
Rotherham 2015).

22 By 0630pa Ha /lobeH bomywapos U aHasu3ume b8 8pb3Ka
¢ ponknopHume cvbopu: bomywapos 2015.
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community traditions and specificities?'.

The approach to organising and making bio-cul-
tural resource festivals outlines a common pattern of
social and cultural creation of a specific food product as
local; it should be noted that traditions and innovations
are combined in such emblematic productsin order to
reveal their “uniqueness”, their “unique quality” rather
than to construct “authentic local products”.

Albeit often called ‘festivals’ (usually when the
theme covers a certain culture or ritual food is pre-
sented), the cultural events do not share the char-
acteristics of the “classical” festival the fundamental
plan of which is related to a cult (beliefs and rituals)?.
Even though these festive events use resources of the
old times and the traditions, they reflect the charac-
teristics of modern life defined as post modernity/
hypermodernity: the significant focus on the sensu-
al welfare culture, on consumption mainly of expe-
riences and emotions, with blurred boundaries be-
tween “high” and “low"” culture, between authentic
and non-authentic, between real and unreal (see, for
example, AunoBeuku, LLlapa 2005; ®egbpcmoyH 2017).
The presentation of local cultural traditions runs par-
allel with various entertainment instruments that are
offered and encourage co-participation in the festival,
activate sensory perception, and are oriented to var-
ious interests and age groups. Local people and visi-
tors get equally involved. The cultural events are a
tool to increase the awareness regarding the local bio
resources; besides, they create opportunities for new
business initiatives, for partnership relations between
local and non-local social actors in sharing ideas and
practices and exchanging products (see, for example,
the Peach Festival in Gavrailovo — laHeBa-PatueBa
2020). Organising such events is meant, inter alia, to
achieve certain business benefits for the local popula-
tion (more production, more jobs and more livelihood

21 The research of the bio-cultural heritage interprets rural
landscape as a multi-functional bio-cultural landscape acting as a
significant platform where biological and cultural diversity can be
integrated for the welfare of the people. The focus is on bio-cultural
resource identification and adequate management as a key to the
success in preserving the environment and the cultural expression.
(Agnoletti 2014; Agnoletti, Rotherham 2015; Agnoletti, Emanueli
2016; Lindholm, Ekblom 2019; Rotherham 2015).

22 See Botusharov’s review and the analyses of folklore festivals:
bomywapos 2015.
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npexkuBsBaHus u emouuu, pasmuBaHe Ha 2paHULUMe
mexgy ,Bucoka” u ,Hucka” kyamypa, mexkgy aBmen-
MUYHO U HeaBmeHmuYHo, MeXgy peanHO U HepeanHo
(B. Hanpumep AunoBeuku, LLiapa 2005; QegbpcmoyH
2017). 3aegHo c npegcmaBsaHemo Ha mecmHu kyamyp-
HU Mpaguuuu ce npegaazam pas3HoobpasHu cpegcmBa
3a pa3BaeueHue, koumo npukanBam kbm cbyuyacmue B
npa3Huka, akmuBupam cemuBHomo Bbanpusmue, Ha-
coueHu ca koM pasauyHu Bb3pacmu u 2pynu no uHme-
pecu. BoBaeueru ca kakmo mecmuume >kumenu, maka
U 20cmume Ha ceauwlemo. KyamypHume cbbumus ca
uHcmpymMeHm 3a noBuwaBaHe Ha ocBegomeHocmma
3a MecmHume 6UOAO2UYHU pecypcu, NOMeHUUaA ca 3a
cmapmupaHe Ha bu3Hec HauuHaHus, 3a cb3gaBaHe Ha
napmHbopcmBa Mexkgy MecmHu u BbHWHU couuanHu
akmbopu 3a 06meH Ha ugeu, npakmuku u cmoku (B>.
Hanpumep [Mpa3Huka Ha npackoBama B laBpaunoBo —
laneBa-PatueBa 2020). C npoBexkgaHemo um ce ueasm
uonpegeneHu ukoHomuuecku noA3u 3a MecmHume Xu-
menu (yBeauuaBare Ha npouzBogcmBomo, no-2onama
3aemocm Ha HaceaeHuemo, ocuzypsiBaHe Ha noMuHbk
Ha MeCmHumMe), a He cCaMo NONYASIPU3UPaHE Ha MECMHU
kyamypHU mpaguuuu.

Mpa3sHuyHUMe cobumus B gBeme obaacmu Bece
owle He ce uznoa3Bam kamo mypucmuuecku pecypc.
Te umam no-ckopo pe2uoHaAHU U3MepeHus — Cbbupam
npousBogumenu, camogelHu u NpodecuoHaAHU u3-
NbAHUMEAU om peauoHa. Cbwio maka auncBam gobpa
koopguHauus c MmecmHume ¢upmu, coBmecmHa Mapke-
mutz2oBa cnpameaus, kosimo ga 06Bbp3Ba umugika Ha
pe2uoHa ¢ memama Ha npa3Huka — Bce npegnocmaBku
3a coyuanHama My ycmouyuBocm. OcHoBHra gBukewia
cuna B opzaHuszauusma Ha npa3sHuka e kmemcmBomo
B Auuemo Ha geticmBawus kmem uau yumanuwemo B
AUUEmMo Ha yumauwHus cekpemap. MpomsHama BnB
Baacmma ce okasBa 3annaxa 3a ycmoduuBocmma Ha
nposiBama. B cayyau, kozamo npasHukbm 2y6u ocHoBa-
HUSIMA CU — CUAHO pegyuupaHe Ha npouzBogcmBomo
Ha kyamypama, Ha kosimo e nocBemeH, waHcoBeme 3a
ycmotuuBocm BbB Bpememo ca MuHumanHu. NMogobeH
npumep npegaaza lMpa3Hukbm Ha 2vbama B c. KpaceH,
PyceHcko. Om nomuHbk, aHza>kupan noumu usinama
ceAuwHa obwHOCM go HayaAomo Ha 90-me 20guHU Ha
XX B., omznexkgaHemo Ha 2bbu B nocregHume 20guHu
€ 3aHsmue Ha eguHUUU MecmHu npou3Bogumeau, a
2pbonpepabomBaHemo e cnomeH om MuHanomo (B>k.
laHeBa-PaiueBa 2020).

Bb3cmanoBkume Ha muHanomo kamo mexaHu-
3bMm 3a Banopusauus Ha HacnegcmBo
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options for the local people) rather than just promote
the local cultural traditions.

The festive events in the two regions are still not
used as a tourist resource. Their scope can rather be
described as regional: bringing together producers,
amateur and professional performers from the re-
gion. Besides, there is no sufficient coordination with
the local companies, neither is there a joint marketing
strategy that will connect the image of the region to
the festival theme, although that would strengthen its
social sustainability. The main engine of the festival
organisation is the mayor’s administration in the face
of the mayor, or the community cultural centre in the
face of its secretary. The change of the local govern-
ment appears to be a threat to the event sustainability.
In the cases when the festival loses its grounds — for
example, a strong reduction in producing the crop that
is its theme — the chances for long-term sustainability
are really small. An example like that is offered by the
Mushroom Festival in Krasen village, Rousse region.
From an occupation for nearly the whole village com-
munity in the early 1990s, growing mushrooms in
the recent years has become the living of just a few
local producers, while mushroom processing is now
amemory from the past (see laHeBa-PatueBa 2020).

Re-enactments as a heritage valorization in-
strument

Market Day in Gorno Ablanovo village, Rousse
region, for the opening ceremony of a memorial
museum of Ignat Kaneff. Gorno Ablanovois a village
south of the Danube. In October 2019, there was a
special event for the whole village and its guests on
the occasion of opening a memorial museum of Ignat
Kaneff. A special guest to the event is Ignat Kaneff, a
businessman and philanthropist from Canada, who
was born in Gorno Ablanovo?. The month of Octo-
ber and the abundance of produce become a natural
setting for the event. The sign reading ‘An autumn
dayin the past’ suggests a combination of the seem-
ingly natural choice highlighted by the season and

3 Ignat Kaneff (1926-2020); as a boy, he was gardener in Middle
Europe. After his emigration to Canada, he became a building
contractor, a millionaire, a philanthropist, doctor honoris causa of
Rousse University; he was awarded Stara Planina order first degree,
and was member of the Order of Canada.
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»fa3sapeH gen” B c.fopHo AbraHoBo, PyceHcko, 3a
omkpuBaHe Ha MeMopuaneH Mysell Ha laHam KaHeB.
B ceno lopHo AbaaHoBo, pasnonodkeHo loxkHo om peka
AyHaB, no noBog omkpuBaHe Ha MeMopuaneH My3el Ha
Wenam KaneB npe3s okmomBpu 2019 2. ce opaaHu3upa
mbpkecmBo 3a usnomo ceno u HezoBume 20cmu om
Pyce. CneuuaneH 20cm e MuAuapgepbm MeHam KaHeB,
BusHecmer u punanmpon om KaHaga, pogeH B ceno-
mo?. Meceu,okmomBpu u usobuauemo om 3emegencka
npogykuus caBam ecmecmBen gekop Ha npasHuka.
Hagnucbm ,EguH eceHeH geH om MuHanomo" HU nog-
ckasBa 3a couemaBaHe Ha csikaw HenpuHygeHus usbop,
noguepmaH om ce30Ha, U NPa3HUYHOCMMA, NOpOogeHa
om Bpbwanemo koM Maagocmma (Yacm om ,,MuHa-
nromo") 3a npeumywecmBeHo cnapume xopa, koumo
>kuBesim B cenomo.

Coboppm B cenomo e yacm om ecmecmBeHume
HauuHU 3a ombeAs3BaHe Ha 3HauUMU cbbumus, mod e
HacAegeHa ¢popma Ha npa3HUYHOCM. BChbWwHOCM HUWO
B HabalogaBaromo cobumue He e ecmecmBeHo, Henpu-
HYgeHO UAU HacAegeHo. Yumaauwemo om 2pag bopoBo
Beue uma onum npu opzaHu3auusima Ha pempo nasap ¢
xapakmepHu nepcoHaxku u cneuuduyHu poru—moBae
npakmuka, 3anasuaa ce ycmotuuBo B nocregHume 20-
guHu npu npoBexkgaHe Ha pecmuBana ,,Om AyHaBa go
bankaHa"?*. Tasu cBoeobpasHa ,,ucmopuyecka Bbscma-
HoBka" Ha BcekugHeBeH kuBom B Munanomo npuBHacs
ueHHocmu, koumo MecmHume obuiHOCMU He hpume-
»kaBam —cenama om pezuoHa HsiMam gpyz na3ap, ocBeH
mo3u B 2paga, a nepcoHaxkume, koumo ca Bkaloueru B
npegcmaBaeHuemo, ca npegumHo 2pagcku.

Clokembm Ha cobumuemo ,na3ap” B fopHo Abaa-
HoBo npegcmaBasiBa nomansiHe B MuHanomo, a npu-
yuHama — ga ce BopHe Bpememo kbm maagexkkume
20guHU Ha MleHam KaHeB. ToBa ueau uspaBHsBaHe Ha
no3uuuume, kozamo Maagexknm KaHeB e 6ua 3aBucum

23 UeHam KaHes (KvHes), 1926—2020 2., kamo maadexc e 6un
epaduHap e CpedHa Espona, a cned emuepupaHe 8 KaHada e
cmpoumesn, MunuoHep, dapumes, noyemeH OOKMOpP HA PyceHcKus
yHUsepcumem; Hocumesn Ha opoeH ,,Cmapa naaHuHa” | cmenex;
,YneH Ha opdeHa Ha KaHada”.

24 ®onknopHuam egpecmusan ,0m [yHas do BaakaHa”,
kolimo ce nposexda 6 2pad boposo, obaacm Pyce, e om 2008
2., a ,EouH nazapeH deH om Hayanomo Ha XX eek”, npedcmaseH
Kamo meamvp Ha omkpumo, e om 2010. OcHoseH dsuzamen Ha
UHuyuamusume e LieemenuHa leopauesa — npedcedamen HA
HYypumo Ha gpecmusana, busw 3am.-kmem, ¢ o0bpazosaHue Mo
emHOos102US U NUH2800UOAKMUKA 8 PyceHcKusa yHusepcumem. Cesno
lopHo AbnaHoeo ce Hamupa e ObwuHa boposo. 3a ucmopusma
Ha gpecmusana, exc.: https://www.borovo.org/bg/sabitia/festival-
istoria.html (21.01.2022).
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the joy of returning to youth (part of the “past”) for
the predominantly aged people living in the village.

The village festival is one of the natural ways of
celebrating important events; it is an inherited fes-
tivity form. Actually, nothing in that event is natural,
unintended or inherited. The community cultural
centre in Borovo has already accumulated experi-
ence in organising a vintage market, with its specific
characters and roles; that practice has become sus-
tainable in the recent years with the festival ‘From
the Danube to the Balkan Mountains'?*. That original
‘historical re-enactment’ of the daily life in the past
brings in values that the local communities do not
have: the only market for the villages in the region
is in the town; moreover, the nature of most of the
characters in the show is urban.

The storyline of the Gorno Ablanovo “market”
event is like going back to the past; the reason: to
return the time of Ignat Kaneff's youth. The aim is
to balance the positions: the young Kaneff depend-
ed on the community, and on the other hand, the
community gave him the feeling of “home”, which
was important for him as an immigrant. The local
community, in turn, finds in that event a platform
to communicate with the high-standing billionaire.

Wooden constructions outline the market space.
The carpets, tufted rugs and woollen bed covers
placed over them are the stage setting. The decora-
tion is further varied with traditional vests, rag rugs,
wool for spinning, a cot with a doll in it. The partic-
ipants add life to this setting: old women spinning
with distaffs and spindles; a woman knitting a sock on
six knitting needles; another woman embroidering a
table runner. There are also decorated pillows, a card-
er with wool, a basket of shuttles and dolls dressed in
traditional costumes. Three rows of carefully folded
women's gowns are placed as if for sale in front of

24 The folklore festival ‘From the Danube to the Balkan Mountains’
in Borovo, Rousse region, was first organised in 2008; ‘A Day at the
Marketplace in the Early 20th Century’ open-air show is from 2010.
The main engine of these initiatives is Tsvetelina Georgieva, President
of the festival jury and former deputy mayor; holder of a university
degree in ethnology and language education from Rousse university.
Gorno Ablanovo village is in Borovo municipality. To see the festival
history, please visit: https.//www.borovo.org/bg/sabitia/festival-
istoria.html (21.01.2022).
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om obwHocmma, Ho B cbwomo Bpeme o6wHocmma My
ocuzypsBa uyBcmBo 3a ,,pogHo”, koemo my e BaxkHo B
20guHUMe Ha Muzpauus. Om cBos cmpaHa mecmHama
obwHocm upe3 moBa cobumue Hamupa nnamdopma,
upes kossmo ga 06wiyBa c BucokonocmaBeHus B obwie-
cmBomo muAuapgep.

AppBeHu koncmpykuuu ouepmaBam npocmpan-
cmBomo Ha na3apa, a Bopxy msx ca crokeHu uepau,
kumenuuu, kyBepmlopu, koumo cn3gaBam gekop Ha
cueHama. Ykpacama e obozameHa ¢ eneuema, napua-
AeHU yepau, kngeau c BoaHa, gemcka alonka ¢ kyknaa B
Hes. YuacmHuuume oxkuBsBam mo3u ekcmepuop —
6abu npegam c xypka u BpemeHo, gpya >keHa naeme
yopan Ha wecm kyku, a mpema - wue kape. He nauncBam
u ,knvcanu” Bo3anaBHuuu, gapak ¢ BoaHa, kowHuua cbc
coBanku, kykau c Hocuu. Mpeg HapucyBaHa yewma uma
usnoxkeHu >kecku pusu Ha mpu pega, cebHamu kamo
3a npogak6a. HowBu 3a meceHe Ha xAs6 nogckazBam
HaAuyue Ha mecmo go neuka c kloHeu, u muzaH Bopxy
Hesl, kbgemo ,Ha >kuBo" ce nbpkam mekuuu u 2lozne-
Mema, koumo ce npogaBam — no 50 cm., HO ,,napu He
Bpbwam®. Ha waHg ,,MpaBs mazuu 3a Alo6oB” gBe ,,uu-
2anku” xBbpasim 606 u 2aegam Ha kapmu. CaegBam
waHgoBe coc 3emegencka npogykuus — mukBu, kambu,
nyk, uapeBuua, 2po3ge, nunep, mypwius B 6ypkaru. Tyk
ce nosiBsBa MenHam KaneB B kocmlom, o2nexkga wango-
Beme u kasBa —,,Xa, kapcpuon, npogaBan com 20 kamo
manvk 8 ABcmpusi. LLle uga om gpy2ama cmpata ga no-
kaka". Craza gBa gomama om egHama cmpaHa, Manbk
2pam om gpyzama, Ho BesHama He nompbgBa. ,Ed, me
mexku 6e...".,,Typu nonBurnkama", nogckasBa egHa 6aba.
+Konko cmpyBa gomamumo?*, numam 20.,,Te3 gBeme ca
gecem reBa", kasBa KaHeB. Caeg koemo um baazogapu,
ye ca 20 gonycHaAu omHoBo ga e yacm om msix. MuHa-
Ba no wangoBeme, uuzankume My 2aegam Ha pbka u
~Bukgam" kpail He20 MHO20 keHu U MHO20 3gpaBe. Ag-
Bam xopa u My nokasBam cmapu yepHo-6eAu cHumku,
3a ga ce pa3no3HaBam Ha msx.

N3kycmBenama cumyauus Ha npegcmaBaeHuemo
ce noguepmaBa om nepconaku, koumo ca yacm om co-
uuyma B goMmogepHOmMo ceno, Ho He cayacm om nasapa,
Hanpumep 6unkap, kpbumap. U canegBawume poau —Ha
wiuBay, 6pbcHap, cumumuus, 6upHuk, atuap, 3ap3aBam-
yus (npogaBay Ha 3eAeHuyuUU) U 2pbHYaPp, He ca nogbpa-
Hu cnopeg cneuudukama Ha ,,na3apa”, Ho BeposimHo ca
u3bupaHu cbobpasHo >kenaHuemo Ha ,,akmbopume”. B
Hacmosiwama nposiBa e Haauue cbyyacmue Ha Mecm-
Hama obuwHocm, kosimo npexkuBsBa cobumuemo upes
cBoemo BkalouBane, mbi kamo npegcmaBs cebe cu u
ymeHusima cu kamo yHukaanu. Hanpumep B nasapa ca us-

KYATYPHW PECYPCU, BANOPU3WUPAHE HA HACAEACTBA I MECTHO PASBUTHE
CULTURAL RESOURCES, HERITAGE VALORIZATION AND LOCAL DEVELOPMENT

the decorated village fountain. Bread trough suggests
that there is dough by a stove with a pipe, with a fry-
ing pan on it, where they fry “live” fried dough sold
at 50 cents the piece, but “no change is given back”.
At the “Magic for love” stall two “gypsy” women tell
fortune using white beans or playing cards. Next to
them are the stalls with produce: pumpkins, round
pepper, onions, maize, grapes, peppetr, jars of pickled
vegetables. Here comes Ignat Kaneff dressed in a suit,
takes a look at the stalls and says, ‘Hey, cauliflower;
| used to sell it as a child when | was in Austria. | will
go to the other side to show.’ He puts two tomatoes
on the weighing scales, puts a small weight, but the
scales do not move. ‘Wow, they are heavy..." ‘Put the
half kilo’, an old woman tries to help. ‘How much are
the tomatoes?’, they ask him. ‘These two are ten levs’,
Kaneff says. Then he thanks them for having let him
be part of them again. He goes around the stalls; the
“gypsies” read his fortune on his hand and “see” many
women and good health around him. There come
people showing him black-and-white photographs
so that he cod find himself in them.

The pretended situation of the show is empha-
sized by characters that belong to the pre-modern
village socium but they are not part of the market
place, such as a herbalist or a pub keeper. There are
other roles — of a tailor, a barber, a baker, a tax col-
lector, a greengrocer and a potter — that were not
chosen to match the “market place” nature, either;
most probably, they correspond to the preferences
of the “actors”. This event happens with the co-par-
ticipation of the local community that experiences
the event through its involvement, as it presents it-
self and its skills as unique. There are, for example,
women's gowns exhibited at the market; those tradi-
tional clothes were never traded because every wom-
an made her own gowns in the past. But they make
the “market” get transformed into an “exhibition”,
a specific open-air museum that displays elements
of the common past that have survived. Those ele-
ments most probably form a system in their minds,
but they are actually just fragments, an unsystematic
story about past times that has reached us without
the transmission of the folklore or the skills transmit-
ted between generations.
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nokeHu keHcku cencku pusu—mpaguuuoHHHU 06Aekaa,
koumo Hukoza He ca buau npegmem Ha mbpzoBus, mbl
kamo Bcsika skeHa e wuaa cama 3a cebe cu mo3u mun
obnekno. Ho upes msx,,nazapbm" ce mpaHcpopmupa B
~usnokeHue", cBoeobpazeH mysel Haomkpumo, koimo
noka3sBa ouerenume BbB Bpememo enemeHmu om Hs-
kozawHomo 06wio MuHano. EAemenmu, koumo Beposim-
Ho B MucreHemo um obpasyBam cucmema, HO peanHo
ca omaomku — HecucmemeH paskas 3a ommuHaau Bpe-
MeHa, gocmuzHaA go Hac 6e3 mpaHcMucusima Ha ponk-
AOpa UAU yMeHUsima, npegaBaHu mexkgy nokoneHusima.

Cbbumuemo npogbarkaBa c opuuuarHayacm-—om-
kpuBa ce my3el Ha MieHam KaneB. MemopuaaHusm my-
3ell e u32pageH vpe3 npeseHMauus 3a kusHeHUs Nbm Ha
Wenam KaHeB, c akueHm Bopxy ycnexa My kamo cmpou-
meA. Vima BumpuHa ¢ auuHu Bewu u Hazpagu, Bugeo-
gokymenmu, kakmo u unmepakmuBen gucnaed ¢ uH-
¢popmauus no pasHoobpazHu memu. Kamo 602amaw
om Hez20 BuHazu ce ouakBam gapeHus. HezoBume gapu-
mencku>kecmoBe ce peaausupam B pasauuHu kusHeHu
npocmpaHcmBa u npumerkaBam pasauuHu cmucaoBu
nocAaHus. Ha (pogHomo) ceno mot 3anAauia peMoHm
Ha ubpkBama, uszparkga ce HoBa YumaauwHa czpaga,
B kossimo ce 06ocobs1Ba MemopuanHusim my3ed. B (pog-
Hus) 2pag Pyce mou 063aBerkga boAHUUa U 3anAawla u3-
2pakgaHemo Ha yHuBepcumemcka 3aaa ¢ 900 mecma,
koumo Hocsm He2oBomo ume. Cenomo u 2pagbm He ce
npomuBonocmaBsm, me ca my egHakBo BakHu, Ho B
obuwyBaHemo cu c msax mod noA3Ba pasauuHu kaHanu.

Mpa3HuyHama npozpama npogbnakaBa ¢ peuuman,
B kotimo 6uozpadusma Ha KarneB ce npegcmaBs B cmu-
xoBe. Hakou enemenmu om >kuBomoonucaHuemo —
~Hemua-Hegpaz B ABcmpus npawia no3gpaBu Ha ceno
no AyHaB", nonagam B 2omoBume uHmepnpemamuB-
HU CXeMU 3a MUCAeHe Ha MuzpaHma (HeMuA-Hegpaz, no
Ba3oB), a cowio u upe3 npegcmaBama 3a ycmotyuBa
Bpw3ka no AyHaB (BueHa — Pyce). Makap camomo ceno
ga He ce Hamupa Ha bpeza Ha pekama, mo pa3nonaza
cbe cBost dromunus, 3a kosmo wie cmate gyma no-go-
Ay. Mopagu moBa gyHaBckume Bpwsku ca ecnecmBe-
Ha yacm om cBema Ha cenomo u AokaAHOMO MucAeHe
3a masu yacm om EBpona. KoHuepmbm npogbakaBa c
neceH, nocBemeHa Ha KaHeB u pogHomo my ceno —,Ha
Bac, mucmbp KaneB, 3gpaBe Bu keaaem... boe ga Bu nazu,
bvaeapusi nomHeme, Ho BuHaau B copuemo AbaaHoBo
Hoceme". MecHume 3a pogHomo ceno ca BakHa yacm
om eAeMeHmMUMe Ha AokaaHama ugeHmuyHocm, Mbl
kamo BuHnazu ca ¢pokycupaHu Bopxy apku yuepmu om
MecmHomo HacaegcmBo u nokazBam omHoweHusmMa
mexkgy AokanHo u 2nobanHo (ToHueBa 2020).
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The event goes on with an official ceremony: the
opening of a museum of Ignat Kaneff. The memorial
museum structure is based on Ignat Kaneff's life story,
with a highlight on his success as a building contrac-
tor. There is a showcase with personal belongings,
awards and video documents, and an interactive dis-
play that covers many topics. Being a well-off per-
son, he is always expected to make donations. His
philanthropic actions happen in various living spaces;
therefore, the meaning of their messages is always
different. In his home village, he paid for the church
rehabilitation and for a new building of the commu-
nity cultural centre; the memorial museumis in that
building. In Rousse, he donated for hospital equip-
ment and for a university hall of 900 seats; the hos-
pital and the hall are named on him. The village and
the city are not in a confrontation; they are equally
important to him. However, the channels he uses to
communicate with them are different.

The official event program continues with read-
ing a poem about Kaneff's life. Some elements of
his life story — ‘unwelcome and friendless in Austria,
he sends down the Danube greetings to his village’
—fitin the existing interpretation patterns concern-
ing migrants (unwelcome and friendless, based on
Vazov), and also in the concept of sustainable con-
nection via the Danube (Vienna —Rousse). Although
the village is not on the river, it has its own fleet that
will be mentioned later. Therefore, the links via the
Danube are a natural part of this village's view of life
and of the local thinking regarding this part of Eu-
rope. The concert goes on with a song dedicated to
Kaneff and his home village: ‘Best of health to you,
Mr. Kaneff... May God bless you, remember Bulgar-
ia and always keep Ablanovo in your heart.' - Songs
about the home village are an essential part of the
local identity elements because they are always fo-
cused on bright aspects of the local heritage and re-
veal the relations between the local and the global
(ToHueBa 2020).

Regardless of how much we scrutinize the quali-
ty of The Market Place show and the fact that it hap-
pens, it is obviously a success for the key recipient,
as Kaneff is part of it and gladly gets involved. The
actions that follow - the museum opening ceremony
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HeszaBucumo om B3upaHusima Hu B kauecnBomo Ha
npegcmaBaeHuemo ,Ma3zap” u HezoBomo cAyuBane, mo
sBHO uma ycnex 3a ocHoBHuUs peuunueHm, mbl kamo
KaneB ce BnucBa B Hezo u cam nposiBsBa akmuBrocm.
MocaegBawume geticmBus — omkpuBaHe Ha my3ed u
¢onknopHa npozpama c necHu u maHuu om2ocmyBawiu
npodecuoHaaucmu, cregBam cbBpemereH cueHapud,
kolimo HsiMa MH020 06wo ¢ mpaguuuoHHUmMe ceacku
npasHuuy, a npegcmaBasBa yacm om cbBpemeHHUMEe
yp6aHu3upawu npakmuku. B pasaaedkgaHama cumya-
uus Ha npbB no2aeg umame omkas om peanto BkalouBa-
He u ynompeba Ha »kuBu HacregcmBa — mbl kamo no-
3Hamume ¢opmu Ha Mo3u mun kyamypHU ueHHoCmMU
ca 06Bbp3aHu Hal-yecmo ¢ dorkaopHama gomogepHa
kyamypa u myk He npucbcmBam B cucmemet Bug, He
ce pa3no3HaBam kamo 3HaHue uAu ymeHus. BcbwHocm
B nopeguuama om npegcmaBaeHus — ,,na3ap” u ,,om-
kpuBaHe Ha my3el" e Haauue cBog om obuwiu cnomeHu,
¢popmupawu konekmuBra namem, kosimo Banopusupa
06womo MuHano. KoHcmpyupaHemo Ha moBa ,,MuHa-
A0" e camo egHa om popmume 3a npexkuBsBanemo my u
cnogeAsiHemo My € pa3auyHU nokoAaeHus u aygumopuu.
Ho ny6AuyHama u3siBa Ha mo3u MeHmaneH koHcmpykm
npegcmaBasBa cuzypHa ocHoBa 3a peaAusauusima Ha
»kuBo HacrnegcmBo, koemo obeguHsiBa mecHama obwi-
Hocm u U ocuzypsiBa cuzypHu 6ene3u 3a pasno3HaBaHe B
nbcmpus cBsam Ha Hawemo coBpemue. Om cBosti cmpa-
Ha HaAuuuemo Ha ,My3el" npegcmaBasiBa 2apaHuus 3a
cbxpaHaBaHemo Ha koanekmuBrama namem, kosmo ce
sBaBa ¢popma Ha >kuBo HacregcmBo B npoueca Ha 06-
wyBane medkgy MecmHu xopa u uykgu.

B pasanerkgaHus cayuyali HacnegeHume $opmMu Ha
¢ponknopHomo obutyBaHe ynompebsBam npasHuuume
3a koHcmpyupate Ha nokeAaHo MUHano, € uea nocmu-
2aHe Ha ygoBaemBopeHue npu mbpceHemo Ha AokanHa
ugeHmuyuHocm. OkuBsinama cueHa Ha ,,nasap” npeg-
cmaBasiBa go 2onama cmeneH umnpoBusauuu, koumo
3anazam Ha BkalouBaHemo Ha yuacmHuuume —kakmo Ha
~camogeduume" akmbopu, maka u Ha nocemumeaume
u pasbupa ce Ha Hal-Ba)kHus cpeg 20cmume. XKuBsiaom
gecemunemus B ypbaHucmuuHa cpega, MUAUOHEpPbM
AeCHO CMeHsi poAu —om 2ocm B npogaBauy, om yuacm-
Huk B omkpuBare — B nouémet 2ocm. M makap Ha npbB
no2aeg MecmHume xopa ga caakmuBHama cmpaka, oc-
HoBeH opzaHu3amop u kamaausamop Ha cbbumusima,
ce sBsBa yHuBepcumembm u pekmopbm, koumo ca
HaU-BakHuUmMe peuunueHMU Ha gapeHusima Ha MUAUO-
Hepa. HezaBucumo om me3u ¢akmopu, usbopbm Ha
clokem 3a npegcmaBaeHuemo no Bpeme Ha npa3Huka
U peaAu3zauusima My, ca NOg4UHEHU Ha peweHusima Ha
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and a folklore program in which visiting profession-
als follow a modern scenario and perform songs and
dances - have nothing to do with the traditional vil-
lage feasts; they are actually part of the modern ur-
banizing practices. In the situation described above,
it seems that we have a refusal to really incorporate
and use living heritage, as the known forms of cul-
tural assets of this type are most often related to the
pre-modern folklore culture and their presence here
is not systematic, so they are not recognised as knowl-
edge or skills. In fact, the sequence of shows — “the
market place” and “official museum opening cere-
mony" — presents a compilation of common mem-
ories shaping the collective memory that valorizes
the common past. Constructing that “past” is just one
of the forms in which it is experienced and shared
with various generations and audiences. The public
manifestation of that mental construct, however, is
an undeniable fundament for the creation of living
heritage that unites the local community and pro-
vides for it reliable distinguishing marks in the varied
modern world. Inits turn, the presence of a “muse-
um” is a pledge for the preservation of the collective
memory functioning as living heritage in the com-
munication process between locals and strangers.
In the case described above, the inherited folk-
lore communication forms use events as a tool to
construct the desired past that will make the process
of searching for local identity successful. Breathing
life into the market place scene is very much based
on improvisations relying on the readiness of the
participants — the “amateur” actors, the visitors and
certainly the most important guest - to act. Having
lived for decades in an urban environment, the mil-
lionaire easily changes his roles: from a guest to a
merchant, and from a participant in an opening cer-
emony to a guest of honour. Although it may seem
that the active party are the local people, the main
event organiser and catalyst is the university and its
rector, as they are the most important recipients of
the millionaire’s donations. Notwithstanding these
factors, the choice of a show storyline for the event
and its performance follow the decisions taken by
the local community leaders, and that is the aspect
that attracted our attention to this research field.
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Augepume Ha MecmHama obuiHocm, koemo npuBau-
ya u Hawus noaaeg koM moBa uscregoBamencko none.

B pasanerkgaHus cayuail vumaauwemo ce peanusu-
pa kamo kyamypHa cuena ¢ akmuBru akmbopu, mo ce
npeBpbuwia B xpaHuAuwie Ha HacregcmBa u Mcmo Ha
namem 3a xopa, koumo uszpaxkgam mepumopuanHa
obwHocm ¢ HacnegcmBo. EgHoBpemenHo ¢ moBa Ha-
caegcmBomo — ocHoBHama ueHHocm, kosimo npume-
*aBa, uma cBoume HemamepuaAHu uamepeHus, mbl
kamo my3eam, kolmo yumaauwemo uma, cbgbpka
paskasume 3a masu ueHHocm — u B cayuas moBa e ca-
Musim WzHam KaHeB.

Ho cenomo npumedkaBa u gpyau nepcoHaxku, ¢pop-
mMupanu paskasu u npegcmaBu 3a HacaegcmBa, cpeg
koumo u3nvkBa obpaszbm Ha ,,proma Ha Kadagaku",
Kadagaku e cmap mopsik om 2pbuku npousxog, koimo
npumexaBa kopabu u gpaza —,,gbabauka”. YacmHama
uHuuuamuBa e cuaHo ozpaHuyaBana BB Bpememo Ha
couuanusma, nopagu koemo Bcuuku nnaBamennu cbgo-
Be ca buau yacm om akmuBume Ha mecmHomo Tpygo-
Bo-koonepamuBHo 3emegencko cnonaHcmBo, makap
B cnomeHume Ha MecmHume xopa Bcuuko e 6uno npu-
medkaHue Ha eguH yoBek. ,Todl gotige 1959 2. om mope-
mo. Hati-Hanpeg kynu egHa 2emus, nouHa ga pabomu 8
lopHo AbaaHoBo. Creg myt kynu goabauka, pabomu Ha
bamun, gokapa 6pama cu. C ma3 2emust om [opHo AbAa-
HoBo om epaguHama kapaxa Ha CBuwio8 gomamu. Obave
mot kamo kapa gomamu, ms ce komaHgBawe 2emusima
¢ kopmuno om3ag, a gBuzamensi Bbmpe. U kakmo 5 kapa
u - Ha YykaHa omeope. Vl eemusima nombHa. Te moBape-
xa 50-60 kybuka nscok, uskapBaxa Ha bpeza. Kacpagaku
bewe gany lopHo AbraHoBo Ha cmo YoBeka xas6” (Teop-
2u PyceB, p. 1933, c. Meuka).

AobuBbm Ha uHepmHU Mamepuanu (nsacbk, yakoa,
Banacmpa) om peka AyHaB e 06Bbp3aH cbc cnpoumen-
cmBomo. Mopagu koemo caeg cmapma Ha cmpoedka Ha
Bmopa amomHa ueHmpana npu 2pag benere, gbabau-
kama ,,BbpbaH BotBoga“?, kopabbm u waenoBeme 3a
moBapeHe, ca BkalouBam B uszpakgaHemo Ha cbopb-
»keHuemo. Bcuuku pabomewiu noayuaBam gBouHu Hag-
HUuu, mbid kamo obekmbm e cbc cmamym , HauuoHa-
neH", koemo psizko noBguza aBmopumema Ha proma
Ha Kadagaku. MHo3uHa om pabomewume ca om Pyce.
3a Kadagaku u mnagama my skeHa, kosmo ,,ce kbnena
B masiko”, kakmo u 3a HecmemHomo My 602amcmBo

25 BupbaH solieoda e npedsodumen Ha YepseHosodckama

yema om 1875 2., KOAMO U31U30 8 PE2UOHA OM PYCEHCKUME cena.
Bolisodama e 3as08eH u ybum e 6s1u3ocm 9o c. LLlupokoso. Ceslomo
e e HerocpedcmeeHa 6au3ocm 0o fopHo AbaHo8o, mopadu Koemo
Moxce Oa ce npueme U 3d ,,MecmeH” 2epouyeH nepcoHaH.
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In this case, the community cultural centre per-
forms the function of a cultural stage with active ac-
tors; it becomes a heritage treasury and a memory
place for people constructing a territorial community
with heritage. At the same time, the heritage — the
main treasure of the community — has its intangi-
ble aspects because the museum of the communi-
ty cultural centre contains the narratives about that
reassure, and in this case it is nothing else or no one
else but Ignat Kaneff.

But the village has other characters that have also
formed stories and ideas about heritage; the brightest
of them is Kafadaki's Fleet. Kafadaki was an old sailor
bornin Greece, who had ships and a dredging boat -
a “scraper”. Private initiative was strongly limited in
the socialist period. Therefore, all vessels were part
of the assets of the local agricultural cooperative, al-
though in people’s memories everything belonged to
one person only. ‘He came in 1959 from the seaside.
Initially, he bought a small boat and started working
in Gorno Ablanovo. Then he bought a dredging boat
and started working in Batin; then he brought over
his brother. With that small boat, they transported
to Svishtov tomatoes from the vegetable garden of
Gorno Ablanovo. But when he was transporting to-
matoes, that small boat was navigated by the steer-
ing wheel on the rear side, and the engine was in-
side. And while sailing, it bumped into a log. The
boat sank. They used to load 50-60 cubic metres of
sand and take it to the shore. Kafadaki gave living to
a hundred men in Gorno Ablanovo’ (Georgi Rusev,
born 1933, Mechka).

Inert materials (sand, gravel, aggregate) extrac-
tion from the Danube is related to the construction
industry. That is why, after the construction of the
Second Nuclear Power Station at Belene started, the
Varban Voyvoda® dredging boat, the ship and the
barges were used for the construction process. All
employees had doubled wages because that was a
construction site of national significance, and that
fact noticeably elevated the image of Kafadaki's fleet.

25 Varban Voyvoda was leader in 1875 of the Chervena Voda

guerrilla group; the group started from the villages in the region.
The leader was caught and killed near Shirokovo village. That village
is very close to Gorno Ablanovo; therefore, Varban Voyvoda can be
regarded as a “local” hero.
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u gHec ce paskasBam ucmopuu — npu moBa He camo B
lopHo AbaaHoBo, Ho u B okoaHume cena no AyHaB, kou-
MO Na3sim namem 3a Mo3u cmpaHeH couuaaucmuyecku
kopaboBaageneu. Cenomo pa3nonaza c gBama ocobeHo
6o2amu mMwke, Ho nocmaBs akueHm Bopxy kaHagckus
BusHecmeH, koimo cam kasBa: ,,B KaHaga cmaHaxme
no-20nemu 6bazapu, omkoakomo 6sxme npegu moBa”“.
Taka MecmHusim nampuomu3sbm ce npecpewia ¢ mo3u
Ha MuzpaHmume, 3a ga omBoloBa mscmo Ha cenomo u
HezoBume »kumenu B 2n06anHus cBsm.

Komumckusim cv6op B c. YepBeHa Boga, obwiu-
Ha Pyce. KyamypHama nposiBa nonaga B cdepama Ha
ucmopuyeckume BoacmaroBku Ha cobumus om Bb3-
pakgaHemo, koumo npechagaBam popmupaHume upes
obpasoBanue, uskycmBo u B my3elHa cpega obpa3su
Ha HacregcmBomo. Kakmo ombenssBa B cBoemo u3-
cnegBane UckpeH BeaukoB, ,ocBen ga ynompebsBam,
ucmopuyeckume Bo3cmanoBku umam cnocobHocmma
u ga ymBopykgaBam obpa3u Ha HacnegcmBomo” upes
MHozokpamHomo um usnoasBaHe, koemo Bogu go , koH-
cmpyupaHe Ha MogeA B ouakBaHusma 3a BusyaaHume
nocAaHus” om enoxama (BeaukoB 2020: 171).

Cobumuemo e cBop3aHo c omgaBaHe Ha noyum
Ha YepBeHoBogckama BocmaHuuecka yema ,,KapaH”,
Kpamkama ucmopus Hauemama e caegHama. T e pop-
MupaHa npe3 1875 2. BoB Bpw3ska c nogecomoBkama Ha
06w 6vazapcko Bocmarue. OnpegeneHo e Bbcmaxue-
mo ga u3byxHe B c. YepBeHa Boga, kbgemo yuumencmBa
Toma KnpgkueB. Ha 17 cenmemBpu (29-mu cm. cm) B
mMecmHama ubpkBa e ocBemeHo 3Hamemo, ywuumo om
NMempaHa O6pemeroBa, gbwieps Ha 6aba ToHka, u Togop
YyHuynoB, cbpmap u uneH Ha komumema B Pyce. Yem-
Huuume ueayBam kpbcma, Bubausima u 3Hamemo u ce
3akneBam B umemo Ha omeuecmBomo. ABa gHu no-kbc-
Ho npegcegamensm Ha komumema Toma KopgokueB e
apecmyBaH. Ha 21 cenmemBpu uzauzam obuwio 19 uem-
HUUU Haueno ¢ BbpbaH iOpgaHoB om LLlymeH. Yemama ce
HacouBa koM Cmapa naaHuHa, Ho kozamo cmaBa sicHo,
ye Huknge He e usbyxHano BbcmaHue, ce pa3npbckBa.
BouBogama ce ykpuBa B c. LLlupokoBo, Ho e 3anoBeH u
ybum Ha nbm 3a Pyce?.

WNcmopuuecku cBugemencmBa u memoapu om Bbs-
paxkgaHemo, kpaeBegcku uzcaegBanus, nybaukauuu B

26 IMoseuve 3a YepseHosodckama yema ex.: [leaH Cmaiikos.

YepseHosodckama 4yema uau rnopedHuUsm npumep 3da
HeymopHama 6opba Ha 6vazapume. — https://bulgarianhistory.org/
chervenovodskata-cheta/: cowjo Calim 3a olieodu, pegosntoyuoHepu
u eepou om eoliHume: https://voivodi.eu/cheti/cervenovodskata-
vstaniceska-ceta/ (5.01.2022).
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Many of the employees there were from Rousse. They
still tell stories about Kafadaki and his young wife
“bathing in milk” and about his exceptional wealth;
what is more, along with Ablanovo, these stories cir-
culate in the neighbouring villages on the Danube
where they still remember that unusual ship owner
from the socialist era. The village has two wealthy
men, but the highlight is the Canadian businessman,
who said: ‘In Canada we became much more patriot-
ic about Bulgaria than we used to be.’ That way, the
local patriotism has a crossing point with the patri-
otic feelings of emigrants that help the village win a
place for the village and its people in the global world.

Rebels’ Gathering in Chervena Voda village,
Rousse municipality. This cultural event falls in the
group of historical re-enactments of events from
the Bulgarian Revival period that present heritage
images shaped by education, art and museums. As
Iskren Velikov notes in his research, along with using
heritage images, historical re-enactments have the
capacity to establish heritage images through their
numerous reiterations leading to the construction
of a pattern of expected visual messages (BeaukoB
2020: 171).

The eventis related to honouring the Karan guer-
rilla group from Chervena Vodavillage. The brief story
of this group says that it was formed in 1875 as part
of the country-wide Bulgarian uprising preparation
process. The uprising was planned to beginin Cher-
vena Voda village where Toma Kardziev was a teacher.
The banner made by Petrana Obretenova, who was
Baba Tonka's daughter, and Todor Chunchuloy, tinsel
maker and member of the revolutionary committee
in Rousse, was consecrated in the local church on
September 17 (Sept. 29 in the old style). The guer-
rillas kissed the cross, the Bible and the banner and
took a vow in the name of the homeland. The com-
mittee chairperson was arrested two days later. A
group of 19 guerrillas left the village on September
21; their leader was Varban Yurdanov from Shumen.
The group started off to the Balkan Mountains; when
they learned that there was no outbreak anywhere,
they scattered. The leader hid in Shirokovo village,
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Meguu u B HayuHu u3gaHus, nosiBsaBauwiu ce nepuoguyHo
npe3 20guHume, noggbpxkam konekmuBHama namem
3a Hes.. 3a moBa cnomazam u MeMopuaAHUMe Mecma:
namemHuk Ha yuemHuuume (1955)%, namemHa nAoua
Hayemama (2007), namemHuk Ha Toma KnpgrkueB, co3-
gamen Ha peBoalouuonHus komumem B YepBena Boga,
namemHa naova Ha uppkBama, B kosmo e ocBemeHo
3HaMmemo Ha yemama, koemo no-kbcHo e 3Hame Ha ve-
mama Ha Xpucmo bomeB.

MamemHama nAoya Ha Czpagama Ha Yumanuwemo
e pesyxamam om npoekm ,,lMog 3Hamemo Ha YepBeHo-
Bogckama BbcmaHuuecka uema” Ha ChopmHo mypuc-
muyecko u npupogo3awumto gpy>kecmBo ,, Akagemuk”
—Pyce, nogkpenexo om PoHgauus ,Pyce —2pag Ha cBo-
BogHus gyx” u BH — couuaneH npoekm Ha EkoHm, cbc
cbgelcmBuemo Ha PezuoHanen ucmopuuecku my3sel
— Pyce u CmygeHmcku coBem Ha Pycenckus yHuBep-
cumem ,Anzen KbhueB". Hagnucbm cbgbpka umeHa-
ma Ha BbcmaHuuume, mexHus nogBuz u 3aBopwBa c
ouerka 3a genomo um: ,YepBeroBogckama uema, Bo-
npeku Heycnexa cu, noBguza gyxa Ha Hapoga“ u nokas-
Ba, ue ,,6bA2apckomo HaceneHue Beue e 20moBo ga ce
bopu 3a cBobogama cu”,

YecmBaHus Ha nogBuza Ha yyacmHuuume B Yep-
BeHoBogckama yema ce opzaHusupam om 2009 2., a
om 2017 2. npepacmBam B cubop. Mpe3 2010 2., no cay-
yad 135-20guwHUHama om cb3gaBaHemo Ha Yemama,
3Hamemo U e ocBemeHo omHoBo u nocmaBeHo B my-
3etiHama cbupka (Ympo (Pyce), N2 217, 15 cenm. 2010,
€. 9). OcHoBHU opzaHuzamopu Ha Komumckus cbbop ca
BMPO - Bvazapcko HauuoHanHo gBukerue u CgpyrkeHue
3a BoeHHO-nampuomuyHo BbanumaHue Ha MAagexkma
.Mpukaska 3a bbazapus”, c nogkpenama Ha ApykecmBo
~Tpaguuus” —Pyce u HapogHo yumanuwie , foue AenveB
—2009". Cnopeg opzaHuzamopume Komumckusim cbbop
cnomaza ,,3a cbxpaHsiBaHemo u nonyAsipusupaHemo Ha
ucmopuyeckomo u kyamypHomo HacaegcmBo, 3aHas-
mume, porkaopa u HapogHume mpaguuuu’,

YecmBaHusima 3anouBam c Bo3cmaxoBka, kosmo
BkalouBa ocBewaBane Ha 3Hamemo Hayemama B ubpk-
Bama. Caeg naHuxuga 3a 3a2uHaaume B HauUOHaAHO-0C-
Bobogumenrume BotHu caegBa mbpxkecmBeHo usHa-
CsiHe Ha 3Hamemo U wecmBue go namemHuka Ha Toma
KopgrkueB comgaBare Ha nouum, nogHacsHe Ha BeHuu
u uBems. MpasHukbm ce npeHacs Ha cmaguoHa. Cobo-
pbm ce omkpuBa opuuuaHo uyyacmHuuume noAazam

27" Hukonos, C., Ba. Jumumpos. Ha 2epoume om YepeeHosodckomo
8bcmaHue —eeyHa cnaea. —JyHaecka npasoa (Pyce), Ne 234, 2 okm.
1955.
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but he was caught and killed on the way to Rousse?.

Historical evidences and memoirs from the reviv-
al period, local history research works, publications
in mass media and research works appearing at ran-
dom intervals in the run of time keep the collective
memory about that group. The memorial sites also
play their role: a monument to the guerrillas (1955)%,
amemorial plaque of the group (2007), a monument
of Toma Kardzhiev, the founder of the revolutionary
committee in Chervena Voda, a memorial plaque on
the wall of the church where the guerrillas’ banner
— it later became the banner of Hristo Botev's group
- was consecrated.

The memorial plaque on the wall of the communi-
ty cultural centre was made under the project called
‘Under the Banner of the Chervena Voda Guerrillas'.
The project of the Academic Alliance for Sports and
Environment Protection was supported by Ruse —
Free Spirit City Foundation and BH — a social project
of ECONT, and received assistance from the Rousse
Regional Museum of History and the Students’ Coun-
cil of Angel Kanchev University of Rousse. The plaque
has a list of the guerrilla’s names, a short description
of their heroism, and an assessment of their act: the
group from Chervena Voda, regardless of its failure,
lifted the spirit of the nation’ and showed that ‘the
Bulgarian population was already keen on fighting
for their freedom’.

Events in celebration of the Chervena Voda guer-
rilla group heroism have been organised since 2009;
since 2017, they have grown into a gathering. In 2010,
on the 135% anniversary of the group formation, its
banner was re-consecrated and placed in the muse-
um exhibition (Ympo (Pyce), N2 217, 15 cenm. 2010,
c.9). The key organizers of the Rebels’ Gathering were
VMRO - Bulgarian National Movement and the Pri-
kazka za Bulgaria Youth Association for Martial and
Patriotic Education, supported by Traditsia Associa-

26 For more about the Chervena Voda guerrilla group see: [esH
Cmalikos. YepseHosodckama Yyema uau rnopedHUAmM npumep 3a
HeymopHama bopba Ha 6vazapume. — https.//bulgarianhistory.org/
chervenovodskata-cheta/; you can also visit this site: https://voivodi.
eu/cheti/cervenovodskata-vstaniceska-ceta/ (5.01.2022).

27 Hukonos, C., Ba. Jumumpos. Ha 2epoume om YepeeHo800ckomo
8bCcmaHue —8eyHa cnasa. —yHascka npasda (Pyce), Ne 234, 2 okm.
1955.
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~komumcka knemBa"“. Mo npegBapumenna 3asBka ce
npoBe>kgam creghume konkypcu: ,3a komumcka necen
umanu’, ,,3a>keHcka ¢ponknopHa Hocus", ,3a komumcko
Buno u komumcka pakus®, ,,komumcka HagnpeBapa 3a
Hal-gobpa uema u Had-AuueH loHak". Bcuuku konkypcu
ca c HazpageH (poHg.

B npozpamama ca Bkalouenu ,,omkpumu ypouu no
pogoalobue” u ,kuBu kapmuHu Ha HauuoHaAnHo-ocBo-
6ogumenHomo gBuskeHue Ha bbazapus”. MpoBedkgam
ce cbcmesaHus no HagcmpeABaHe ¢ npegHo U 3agHo
NbAHew,o ucmopuyecko opwkue, mypHupu no cmpenba
¢ BoagywHa nywka u nucmonem. Ao haHgemusima om
COVID-19 cvbopbm ce paszpbwia B gBa gHu. Tyk npeg-
cmaBsme npozpamama Ha cobumuemo npes 2018 2.,
kozamo 20 HabalogaBaxme u gokymeHmupaxme. B kpas
Ha nbpBus geH,.komnemeHmHo kypu" 06s8aB8a ,uepBe-
HoBogeHckus komuma®, Ha kozomo ce BpwvuBa cneuua-
AeH naakem. Pa3gaBa ce xatgywkus 606, komumckus
2loBeu u neueHomo azHe, npuzomBeHu npe3 geHs Ha
Msacmo. Az2Hemo e 3a gpy>kuHama, kosimo ,u3znexkga
Had-aBmeHmuuHo kamo komumcka yema”. Beuepma
npozpamama 3aBbpwiBa c koHuepm. Mpe3 Bmopusi geH
omHoBo ce npoBexkgam omkpum ypok no pogonlobue
u npakmuuecku 3aHUMaHus no 6opaBeHe ¢ ,ucmopuve-
cko opwkue”, Chbopbm 3aBbpuwiBa cve 3akalouumento
gedune Ha yuacmHuuume. 3a cnomer Beeku skenaews
Moxke ga omHece cBugemencmBo 3a 3a4ucasBaHemo
cu B ,,komumckomo 6pamcmBo”.

1 myk cobumuemo ce ynompebsBa om noaumu-
veckama cdepa. Cobopom e yBarke om noaumuuy,
genymamu, npegcmaBumenu Ha obAacmHa u MecmHa
Baacm. Te usnbaHsBam onpegeneHu poau B cueHapus
Ha cbbumuemo, yacm om msix ca obaeueHu kamo vem-
Huuu. Hauano Ha cobopa e gageHo egBa c npucmuzaHe-
mo Ha Kpacumup KapakauaoB, npegcegamen Ha BMPO,
3amecmHuk MuHUCMDbp-Npegcegamen no obuwecmBe-
HUS peg U Cu2ypHOCMmMa U MUHUCMbP Ha ombBpaHama
B mpemomo npaBumencmBo Ha Botko bopucoB (2017-
2020). Totl e 2naBHusim komuma, obaeueH e B ,,nogxogs-
wo" 3a cayuas obaekao, Bogu wecmBuemo, omkpuBa
cpbopa. ObracmHusm ynpaBumen Ha Pyce (om BMPO)
yupegsBa cneuuanHus naakem, kotimo ce BpbuBa Ha
yepBenoBogetckus komuma.

AkueHmu ca nampuomuyHume nocaaHus koM no-
cemumeaume (Hanpumep ,,Bepylo Ha nampuoma”, pas-
neyamaHo go bubaus ¢ kpbcmocaHu peBoaBep u HoX),
koumo ca npusoBaHu ga 6bgam akmuBHu B coxpaHsiBa-
Hemo Ha ucmopuyeckama namem. Mog HacnoBa ,,Bzemu
ucmopusima B pbkama cu” Cgpy>keHue 3a BoeHHo-na-
mpuomuyHo BbanumaHue Ha Maagedkma ,Mpukaska3a
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tion — Rousse and Gotse Delchev-2009 Community
Cultural Centre. The organizers believe that the Re-
bels’ Gathering advances ‘the preservation and pro-
motion of the historical and cultural heritage, the
crafts, the folklore and the folk traditions’.

The event starts with a re-enactment of the conse-
cration of the guerrilla group banner in the church. The
memorial service for those who died in the national lib-
eration wars is followed by a parade of the bannerand a
procession to Toma Kardzhiev's monument to perform
aceremony to honour the heroes and leave wreaths and
flowers at the monument. Then the event proceeds on
the stadium. After the official opening ceremony the
participants in the gathering take a “rebel’s vow". The
next event element are competitions; participation in
them is based on applications made beforehand. The
participants compete in several categories: rebels’ song
and dance; women's folklore costume; rebels’ wine and
rebels' rakia, rebels’ competition for the best group and
the most noteworthy young man. All competitions have
prize funds.

The event programincludes open lessons in patriot-
ism and living pictures of the national liberation move-
mentin Bulgaria. There are shooting competitions with
historical breechloaders and muzzleloaders, air guns and
guns. Prior to the COVID-19 pandemics, the gathering
lasted two days. Here we present the 2018 program,
when we watched and documented the event. In the
end of the first day, a “competent jury” announces the
“ChervenaVoda rebel”, who receives a special plate. The
guerrilla white beans, the rebels’ stew and the roasted
lamb are dished out; the food is prepared on the spot on
the same day. The lamb is for the group that has ‘the
most authentic appearance of a guerrilla group’. The
end of the program is an evening concert. On the sec-
ond day, there is another open lesson in patriotism, and
practical sessions in using historical weapons. The gath-
ering ends with a parade of the participants. Everyone
can take home a souvenir: a certificate of being rolled
in the “rebels’ brotherhood".

The use of the event for political purposes is clearly
seen. Different politicians, Members of Parliament and
representatives of the regional and the local govern-
ment come to the gathering. They performroles in the
event scenario; some of them are dressed as guerrillas.
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Bbazapus” cobupa gapeHus 3a My3elHa ekcno3uuus Ha
2epouyHomo Bpewme.

Komumckusim cbbop cnogens xapakmepucmuku-
me Ha ucmopuyeckume Bb3cmanoBku Ha cobumus
om HauuoHanHomo Bo3paxkgaHe, koumo obukHoBeHo
npegcmaBsm 2epouynu clokemu om moBa Bpewme. Te
nogkpensm HanpaBeHume om Anna AnekcueBa 3akalo-
ueHus B uscnegBanemo U Bopxy ,,npexkuBsaBaHemo Ha
Bo3parkgaHemo". Kamo npocaegsBa pa3Bumuemo Ha
Bo3cmanoBkume npes 20guHume, aBmopkama ombe-
As3Ba ,,npemuHaBaHemo um B noanemo Ha camogeUiHo-
mo" B nocmcouuaaucmuyeckus nepuog, onpegeas 2u
kamo ,,nposiBu Ha nonyAsipHUS U HepOopMaAHUS Hauuo-
HaAu3bM", u3pas Ha ,HegoBepue kbm 20Aemus ucmopu-
vecku paskas, koimo He BbsnumaBa gocmammburo B
nampuomusbm” (AnekcueBa 2021: 366). 3cregoBamen-
kama omkposiBa cbuwio meHgeHuusma,,Ha Bce no-cuaHo
npuBop3BaHe kbm HauuoHaAHOmMO, HO B npouecume Ha
2nobanuszauus”, kakmo u pasBumuemo Ha Bb3cmaHoB-
kume,,om noremo Ha Alobumenckomo kbm ,,npodecuo-
HaAusupaHe" B 6usHec npoekmu, B HeusMeHHa Yacm om
gbp>kaBHume yecmBanus” (AnekcueBa 2021:373),3aga
3akalouu, ye 2paHuuUMe Mexkgy nonyAsipHUS U opuuu-
aAHUS HAUUOHAAU3bM ce pasmuBam.

MpuBegeHume cAyyau ca ualocmpauusi 3a nonyAsp-
Ho npepabomBaHe Ha MuHanomo, npumepu 3a ,kuBa
ucmopus” u uHcmpymeHm 3a BoBedkgaHe B Hacaeg-
cmBo?. BbacmanoBkume Ha muHanomo npegcmaBsm
HoBa nonyasipHa kyamypa, B kosimo cnopeg 1. AuueB ce
cpewam ,,nompebumencko u cakpaausupaw,o omHo-
weHue kbm ucmopusima“. OcHoBHume akmbopu B Hes
—peenakmopckume 2pynu—ca egHoBpemeHHo ,,npous-
Bogumenu u koHcymamopu Ha ucmopus”, a Ha Bcuuku
yyacmHuuu ce npegaaza ga npexkuBesim ,,npeckauaHe-
mo om cBsm B cBsm, 6e3 ga Hanyckam cBos" (AuueB
2021: 332-336).

Cpbumuemo - BbamorkHocm 3a uszpakgaHe Ha
Bpwbsku mexkgy o6wHocmu, mecma u HachegcmBa
B peauoHa

PeBumanusupaHe Ha npasHuuu om Bpememo
Ha couuanu3ma - MNocpewaHe Ha HenmyH. Mocpe-
waxemo Ha 6aokecmBomo Ha mopckama wup Hen-
myH Ha Bpe2a Ha AyHaB npegcmaBasBa nokanna uzsBa
Ha op2aHu3upaHo koHmpoaupaHo 3abaBaeHue 3a mpy-

28 By Kazanapcka 2018, 30 peKoHCMpyKyuume Ha GHMU4YHOMo

u mpakutickomo muHasno exc. Tpoesa 2017; Cmpaxusnos 2021; cvuwjo
memamuyHus 6poli Ha cn. ,,bbazapcka emHonoaua”, noceemeH Ha
ucmopuyeckume 8b3cmaHosKu — 2021, 47(3).
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The official startis given only after the arrival of Krasimir
Karakachanov, Chairman of VMRO, Deputy Prime Minis-
ter of Public Order and Security and Minister of Defence
in Boyko Borisov's third government (2017-2020). He is
the chief guerrilla; he wears a relevant costume, leads
the parade and opens the gathering. The Regional Gov-
ernor of Rousse (from VMRO) issues a special plate that
is given to the Chervena Voda guerrilla.

The highlights are patriotic messages to the audi-
ence (for example, a Patriot’s Creed printout placed by
the side of a Bible with a revolver and a knife over it), with
appeals for them to be active in preserving the historical
memory. ‘Take History in your Hand' is the motto of the
Story about Bulgaria Youth Association for Martial and
Patriotic Education that they use to collect donations for
a museum exhibition of the heroic time.

The Rebels’ Gathering shares the characteristics
of historical re-enactments of events from the Nation-
al Revival period that usually show heroic stories from
that time. They support the conclusions made by Anna
Aleksieva in her research on ‘experiencing the Revival
Period’. She makes a review of the re-enactments over
a period of time and notes that they ‘moved to the field
of amateur performances’ in the post-socialist period,
and defines them as ‘manifestations of the popular in-
formal nationalism’ as an expression of ‘mistrust to the
large historical narrative that does not inspire patriotism
sufficiently’ (AnekcueBa 2021: 366). Furthermore, the
researcher notes the trend of a ‘stronger attachment to
the national, yet within the globalisation processes’ and
the development of re-enactments ‘from the amateur
field to “professionalization” in business projects, and to
an invariable element of the official state celebrations
(AnekcueBa 2021: 373), and makes the conclusion that
the boundaries between popular and official national-
ism are blurred.

The cases described above illustrate the popular
processing of the past, give examples of ‘living history’
and are aninheritance tool?. Re-enactments of the past
are a new type of popular culture that is, according to .
Dichev, a meeting place of ‘the consumerizing and the

28 See Kasanapcka 2018; about reconstructions of the Antique

and the Thracian past see Tpoesa 2017; Cmpaxunoe 2021, and
the Bulgarska Etnologia magazine thematic issue on historical re-
enactments.
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gewlu ce, no3Hama om cpegama Ha 60-me 2oguHu XX
B. upe3 popmume Ha BoagetcmBue Ha O6wuHckomo
npegnpusmue ,KyamypeH omgux u xygokecmBeHa
ykpaca“ B Pyce (HeroB, BaHoBa 2014). HenmyH npu-
cbcmBa npu konkypcume 3a , Hal-xapMOHUYHO MAAO",
koumo ce npoBe>kgam Ha naaBawus 6acedH ,Aebega”.
Mo moBa Bpeme npasHuuume Ha HenmyH ca yacm om
gHume Ha peka AyHaB, a npakmukama 3a BkalouBaHe-
Mo Ha mo3u nepcoHax B cueHapusi Ha npozpamama ce
npeBpuuwia B ycmotuuB enemenm, nopagu koemo gHec
cbbumuemo ce npuema 3a mpaguuuoHHo. B HoBomo
XuAsigoremue nocpew,aHemo Ha HenmyH ce 3ana3Ba
B 6ausku go Pyce ceauwa, koumo npuemam masu ge-
cemuAemHa dopma Ha 3abaBa u ygbakaBam >kuBoma
U, Mpe3 2016 2. HenmyH omHoBo ce 3aBpbuia B Pyce,
kamo npucbcmBuemo my ce cBop3aBa c kpbuierue Ha 70
yueHuuu geBemokaacHuuu om KopabHus mexHukym™.
YueHuuume c mopsiwku yHudpopmu MuHaBam Ha napag
no 2aaBHUMe yAuuU Ha 2paga, a caeg kpblueHuemo cu
naaBam c kopab no AynaB.

MpasxHukvm Ha Cmbanuwie npu ¢. Mevka u nocpe-
waHemo Ha HenmyH e yacm om oduuuanHus npasHuk
Ha obwuHa NBaHoBo, HapeueH ,,0m Moromuemo no
AyHaB 3aegHo", HacAegeH om couuaAu3Ma U NpeHeceH
B gHewHo Bpeme®'. U B Hawu gHu mo3u npasHuk, kod-
mo mpygHo moXe ga ce onpegeAu kamo pecmuBan,
cbbupa npegcmaBumenu Ha cenama om obuluHa VBa-
HoBo, npuBauva kmemoBe, genymamu u MuHucmpu,
Kakmo cnogenst eguH om ,,BeuHume" B npeguwiHu gHU
3am.-kmemoBe B MBaHoBo Aumumbp AonueB: ,,Kamo
gougam HavaaHuuume om Cocpusi u 2u 3aBega Ha Cmwa-
nuwie —sigeHe, nuere, mo e sicHo. Ho ako He um caoka no

29 Toea ce csyysa ¢ nocpedHUYECM8omo Ha op2aHu3amopu,
Koumo cned akmueHa paboma e epada, peaausupam npudobumume
CU YMeHUS 30 Cb3008aHe HA CIIEKMAKAU (CYeHd, 038y4asaHe,
oceemseHue, nesyu, MaHybopu, 8odely) cped No-masaKku 0bLUHU
8 peauoHa.

30 B-k ,Ympo“, Pyce, https://utroruse.com/article/716453/
(27.01.2022). B cnomeHume Ha pecrnoHoeHmu HenmyH npucecmea
u 8 Opyau 3abasneHus 8 nocaed0HomMo decemusemue, MaKap u
UHYUOEHMHO — Ha (hupmeHo napmu.

31 06seeH opuyuanHo npes ocemdecemme 200UHU HA MUHA/US
8€K... PA3HUKB®M e CUMBO/IUMHO MPOO0b/XeHUe Ha mMpaduyuoHHUMe
8 MUHAA0MO CbbopU U MAHAUPU, NPOBEXOAHU HA MOo8a MACMO
8 Kpaa Ha mecey agaycm. TyK ca ce cpewanu, npasHysanu u
secenunu ¥umenaume Ha Mupaoso, Meyka, TobCmeHUK u Opyau cena
om OHewHamMa M8aHOBCKA 06WUHGA, KAKMO U me3u Ha PyMbHCKOMO
cesno Mapanax”, opuyuaneH caiim Ha O6wuHa NeaHoso, https://
www.ivanovo.bg/bg/1580289106.html (21.01.2022).

32 MuHucmbp ysaxu npasHuka Ha MeaHoso”, https.//www.
ruse24.bg/novini/regionalni/Ministur-uvazhi-praznika-na-
Ivanovo-376012 (21.01.2022).
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sacralising view on history’. The main actors in it —the
re-enactment groups — are at the same time ‘history
producers and consumers’; all participants are offered
to experience ‘a jump from one world to another with-
out leaving their own world’' (AuueB 2021: 332-336).

The event as a possibility to build relations be-
tween communities, places and heritage in the region

Revitalisation of events from the socialist period:
Welcoming Neptune. The event of welcoming Nep-
tune, the god of the sea, on the shore of the Danube is
a local manifestation of an organised controlled enter-
tainment event for the working people. That is some-
thing known from the mid 1960s, as it was one of the
influencing methods of the Cultural Recreation and Ar-
tistic Decoration Municipal Enterprise in Rousse (HeHoB,
BanoBa 2014). Neptune was also present at the “best
built body"” competitions that were organized on the Leb-
eda floating swimming pool. At that time, the Neptune
events were part of the Danube Days; the practice of in-
cluding that character in the program scenario became
a sustainable element; therefore, today the event is re-
garded as traditional. In the new millennium, the wel-
coming of Neptune is preserved in villages near Rousse;
they embraced that decades-long entertainment and
helped it live longer®. In 2016, Neptune came back to
Rousse. His return was related to the baptism of 70 grade
nine students of the River Shipbuilding and Sailing High
School*®. The students in seafarers’ uniforms paraded in
the main city streets; after the baptism ceremony, they
sailed on the Danube.

The event at Stalpishte by Mechka village and
the welcoming of Neptune is an element of the offi-
cial community festival of lvanovo Municipality called
‘From the Lom River Valley to the Danube Together’; it
has been inherited from the socialist period and trans-
ferred to today®'. The event can hardly be defined as a

29 That happened with the assistance of organisers who, having
worked actively in the city, used the skills they had acquired to create
productions (stage, sound, lights, singers, dancers, MC) in smaller
municipalities in the region.

30 The Utro newspaper, Rousse, https://utroruse.com/
article/716453/ (27.01.2022). In respondents’ memories, Neptune
was present at other events in the recent decade, although just once,
at a business company party.

31 ‘Officially announced for the first time in the nineteen eighties,...
the event is a symbolical extension of the traditional gatherings and
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eguH com gecem kuna B 6aeaxkHuka Ha ,Bon2a“-ma, He
ce HagsBad, ye Hewlo, gem cu 20 nouckan, we cmare. A
maka 6ewe cueypHo!"

~CmbAnuwe” e cmapa pubapcka nogkocmositka
u buBuwie cenuwse Ha pycHauu cmapoobpeguu, koumo
Cbwlo ca pubapu. B 6ausocm ca u pubapHuuume Ha c.
Meuka, gHec opHumonozuuHo BaxkHo mscmo, a B 6ausko-
MO MUHAA0 — HauuoHaAeH nbpBereu, no gobuB Ha puba.
.1a3 meyka Bcuukume Hu u3sge”, kasBaxa om gpyaume
pubapHuuu B8 I0xHa bbaeapus”, cnogens leopeu Pyca-
HoB (p. 1933 2., 6puzagup B pubapHuuume Ha c. Meu-
ka, a gHec pubap), 3a ga noguepmae BaxkHomo Msicmo
Ha MecmHume pu6oBbgu B ukoHomukama Ha cmpaHa-
ma. Mocpewanemo Ha HenmyH B mo3u koHmekecm e
ampakuus, npegcmaBaeHue 3a 20cmu, Ho HezaBucumo
om moBa npegcmaBaeHuemo noka3Ba 3aberekumen-
Ha >kusHeHocm.

Mocpewanemo Ha HenmyH B8 PsixoBo. Ceno PsixoBo
ce Hamupa Ha bpe2a Ha peka AyHaB, Ha okono 30 km no
meueHuemo caeg Pyce. To e yacm om cenama, B kou-
mo >kuBesim pyceHuu, koumo BcekugheBro nbmyBam
go 2paga. Mocpewaremo Ha HenmyH ce op2aHu3upa
om MecmHomo yumaauuwie ,,Mo3Haud cebe cu” om 70-
me 20guHu Ha XX B. kamo Had-BakHusi mecmeH npas-
Huk c pa3Baekamenen xapakmep, kodmo B Hauaromo e
Bun 06Bbp3aH c npasHuuume Ha peka AyHaB (29 loHu).
BnocaegcmBue 3apagu npasHuuume Ha obuiuHa Cau-
Bo none, kngemo nonaga u cenomo, nocpewaHemo Ha
HenmyH ce npaBu B cpegama Ha aBaycm meceu. Kbm
MomMeHma eguHcmBero npe3 2020 2. 3apagu enugemuy-
Hama obcmaHoBka cobumuemo e ommeHeHo. B npas-
HuyHama npozpama ce BkalouBam mecmHu ponknopru
U3NbAHUMEAU OM YUMaAuLLLEeMo, a creg max—,6anem”
u npodecuoHanHu neBuu. C nagaHemo Ha Howma no
AyHaB ¢ nogka npucmuza u HenmyH ¢ nupamu. PeuHu-
sim 602 kpowaBa npucbcmBawume geua, kamo Beeku
npucbcmBauwi noayyaBa gunaom c HoBo ume—Ha3BaHue
Ha puba. /1 ako ce nagHe Hsikos no-Heno3Hama puba —
ckobap, nnamuka, mopyHax... 20A9M cMsIX naga, 3awiomo
He ca au YyBanu u kot 3Hae kakBo cu npegcmaBam™ (An-
moaHema AmaHacoBa, p. 1960, PsxoBo).

Mpe3 2021 2. nocpewaHemo Ha HenmyH e cbyema-
Ho ¢ npoBe>kganemo Ha penybaukaHckus wamnuoHam
no BogomomopHu cnopmoBe B PaxoBo. Mpegu moBa
CbbuMUEMo Cbwo € CMEHANO gamama cu Ha npoBedk-
gaHe, kamo e 6uno yacm om ampakuuume npu nocpe-
wiaHemo Ha Aogkume om pezamama TUA®, ,lpegu 20

33 MexdyHapodHama mypucmuyecka pezama o [AyHas T —
Tour International Danubien e 2pebeH Noxo0 o pekama, Kolimo ce
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‘festival’; anyhow, even today it collects representatives
of thevillages in Ivanovo municipality and attracts may-
ors, Members of Parliament and ministers2. As Dimitar
Donchev - one of the “never-changing” deputy mayors
of lvanovo in earlier times—shared, ‘“Whenever the boss-
es from Sofia come and | take them to Stalpishte, there
is eating and drinking there, of course. But if | don't put
a 10 kg catfish in the boot of the Volga, you can't have
hopes that you will get what you have asked for. If I did,
| could be sure!’

Stalpishte is an old boat dock and a former village
of Russian Old Believers, who are also fishermen. The
fisheries of Mechka villages are nearby; they are an
important bird area now, and a national champion in
fish production in the near past. ‘That Mechka ate us
all', the other fisheries in South Bulgaria used to say’,
Georgi Rusanov (born 1933, supervisor of the Mechka
fisheries, a fisherman today) says in order to underline
the important position of the local fish breeders in the
national economy. Welcome Neptune in that context
is an attraction, a performance for visitors; even so, the
show has manifested remarkable vitality.

Welcome Neptune in Ryahovo. Ryahovo village is
on the Danube River, around 30 km downstream from
Rousse. Itis one of the villages inhabited by people from
Rouse who travel to the city every day. The Welcome
Neptune event has been organised by the Poznay Sebe
Si community cultural centre since the 1970s as the most
important local entertaining event that was originally
associated with the Danube Day event (29 June). Later,
because of the events in Slivo Pole municipality in which
thatvillage is, the Welcome Neptune was moved to the
middle of August. This far, the event was cancelled just
once, in 2020, because of the pandemic situation. The
celebration program includes local folklore performers
from the community cultural centre, then a “ballet” and
professional singers performing after them. When the

fairs in the past, that used to happen at the same place in late August.
They were an occasion for meetings, revelry and joy for the inhabitants
of Pirgovo, Mechka, Trastenik and other villages that are today part
of Ilvanovo municipality and also for the people from the Romanian
village of Parapan’; the official website of lvanovo municipality ,
https://www.ivanovo.bg/bg/1580289106.html (21.01.2022).

32 ‘A minister honoured the event of Ivanovo’, https.//www.ruse24.
ba/novini/regionalni/Ministur-uvazhi-praznika-na-lvanovo-376012
(21.01.2022).
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npaBexme Ha lpucmaHuwemo, a ce2a Ha lMhaxka... 3a
HenmyHa mvpcum cnoHcopu BuHazu, 3awiomo cuera,
038yyaBare —Bcuuko e ckvno. Ceza npeg Mupaa®* umame
npoekm c HenmyHa — npoekma e 3a mpu 20guHu u 3a ga
ce cAy4u, cu nomazame mexXkgy Yumanuwiama—me ugBam
npu Hac, Hue xogum npu msix. Ho gHec Maagume camo
2Aegam, ceAomo e NbAHO € geud, Ho Hukoll He ucka ga ce
BkalouBa — camo kvwiu ca kynuau, a kuBesim au myk...“
(Anmoanema AmaHacoBa, p. 1960, PsxoBo).

Mocpewanemo Ha HenmyH B cenama kpad Pyce
npegcmaBasBa ycBosBaHe Ha ypbaHu3upawiu eneMeH-
mu B cdepama Ha 3ab6aBreHuemo B cBobogHomo Bpewme.
AbnzoBpemeHHomo um cowecmByBaHe 2u npeBpbuwia B
cneuuduka, pasno3HaBaema 3a MecmHume xopa dopma
Ha npa3sHu4Hocm, kosimo 2u npaBu cbnpuyacmHu ¢ peka
AyHaB u 2u nokasBa pasauuHu om Bcuuku ocmaHanu.
Mpou3xogbm Ha masu npa3Hu4Hocm om Bpememo Ha
couuanu3sma He ch3gaBa konebaHus 3a peanusauusima,
mbl kamo ce npuema, 4e ms uma cnoayuauBaynompeba.
A3 com Bogun gony Ha kest 8 Pyce nocpewiaHemo Ha Hen-
myH, kakmo u Ha CmbAnuLie egHa 20gUHd, @ NOCAEGHUS
nbm 6six u camusi HenmyH B8 PsaxoBo. Tam cueHapus Mu
ce Bugst MHo20 ocmapsia u pewiux ga pumyBam umeHama
— HasBaHus Ha pubu, ma ga ce pas4ynu maako, ga cma-
He no-3a6aBHo" (Maus AeBegikueB, p. 1963 2., akmbop).

B PsixoBo nocpewanemo Ha HenmyH e ycmoutuuBa
yacm om Bpbskama ¢ pekama, kakmo npu cocmesaHus-
ma no BogomomopHu cnopmoBe, koumo BbB Bpememo
Ha3ag ocHoBHo ce npoBexkgaxa B Pyce —Ha e3epomo Ha
Aeconapk ,,AunHuk", Ho nopagu Haauuuemo Ha npak-
mukyBawu me3u cocmesaHus coc ckymepu B cenomo,
PaxoBo ce oka3Ba mscmomo, koemo nasu ,,cmapama
cnaBa". ToBa HacregsaBane Ha npakmuku, cBop3atu cbe
cBobogHomo Bpeme (cbcmesaHus, 3a6aBu), npeogonsi-
Ba Hocmanausima no couuaausma, Ho ynompebsBa He-
20Bume 20moBu cxemu Ha 3a6aBaeHue B cBobogHomo
Bpeme, mbil kamo upe3 msx —upe3 popmume Ha npas-
HUYHOCM, Ce hocmuza npuemcmBexocm u aBmeHmuu-
Hocm Ha ukuBsBanemo, B koemo akmuBHo yuacmue
uma nepcoHaxkbm HenmyH om AyHaBa.

BeposimHo B emHonozuueckama cdepa Ha paboma
ouakBaHusma ca cenckume obuwHocmu ga penpogy-
uupam cumBonHo 06Bvp3aHu poakaopHu no npousxog
eneMeHmu Ha kyamypama, koumo me ycnewHo npe-
gaBam mexkgy nokoaeHusma. Ho cayuyasm c HenmyH
nokasBa cowecmByBanemo B cumbuo3a Ha AokanHume

nposexoda om 1956 a.
34 MecmHa uHuyuamueHa pubapcka epyna (MUPT) ,,lnasuHuya
— TympakaH — Causo none”, http.//www.gts-flag.org/(21.01.2022).
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night falls on the Danube, a boat brings Neptune and pi-
rates. Theriver god baptises the children there; everyone
receives a certificate with his or her new name, which
is the name of a fish. ‘And if it happens to be some un-
familiar fish, such as common nase, bream, or vimba...
thenit's big fun because people have not heard of them
and nobody knows what the fish looks like' (Antoaneta
Atanasova, born 1960, Ryahovo).

In 2021, the welcoming of Neptune was combined
with a championship in water motorsports in Ryahovo.
That was not the first change of the event date, as it was
also part of the attractions when welcoming the boats
participatingin the TID rowing tour®, ‘We used to make
it at the port; now it is on the beach... We always try to
find sponsors for the Neptune, because the stage, the
sound, everything is expensive. Now, before the LIFG*,
we have the Neptune project; it is a three-year project
and to make it happen, we have cooperation between
the community cultural centres: they come here, we
go there. But the young people today are just watch-
ing; there are many children in the village, but nobody
wants to participate; they have bought houses here, but
do they really live here.." (Antoaneta Atanasova, born
1960, Ryahovo).

The welcoming of Neptune in the villages around
Rousse is a process of adopting urbanising elements in
the domain of entertainment and leisure. Their long-last-
ing existence has developed them into a specificity,
a festivity form recognisable for the local people as it
makes them engaged with the Danube River and shows
that they differ from all others. The origin of that fes-
tivity from the socialist period does not create any hes-
itation concerning its performance because its use is
regarded as success. ‘I have hosted the welcoming of
Neptune down on the riverside lane in Rousse, and in
Stalpishte once; last time | was Neptune himself in Rya-
hovo. | found the scenario there somewhat obsolete, so
| decided to rhyme the fish names to make more fun’
(lliya Devedzhiev, born 1963, actor).

The welcoming of Neptune in Ryahovo is a sustain-
able element of the connection to the river, just like the

33 International rowing tour on the Danube (TID)—Tour International
Danubien — is an event on the river happening since 1956.

34 Local Initiative Fishing Group (LIFG) Glavinitsa-Tutrakan-Slivo
Pole, http://www.gts-flag.org/ (21.01.2022).
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obwHocmu ¢ MmecmHusi 2pagcku kyamypeH ueHmbp. Kak-
Mo U Ha HenpekbcHamus 06MeH Ha hocAaHus, B koumo
cenama He ca 3acmuHanu B cBosma aokaaHocm, a Ha-
npomuB —>kuBesam c egHu uau gpyau 2pagcku mogeau
Ha npa3HuyHocm, koumo 2u opa3auyaBam u 2u npaBsam
yHukanHu. B mo3u konmekcm omnoBo we npunowm-
HUM Hy>kgama om cbobpassaBare coc cneuudukama
Ha mecmHus Aokyc u yHuBepcym, B koimo 2pagoBeme
U cenama om eguH pezuoH uszpakgam caoxkHu Bpb3ku,
koumo 2u npaBsm 3aBucumu egHu om gpyau (KuBko-
Ba, >KuBkoB 2001).

»Tabachka trail Run (First Blood)" e cobumue Ha
obwHocmma Runners of Ruse (bezauume Ha Pyce), kosi-
mo npegcmaBs Ha cBosima ¢elcbyk cpaHuua uHpop-
Mauus 3a opzaHu3upaHu 2pynoBu 6szaHus uau Alobu-
mencku cbcme3saHus B pezuoHa Ha Pyce. , Tabauka Tpeln
PoH (MopBa kpnB)* e amambopcko cocmesatue no 6s2a-
He, koemo ce npoBege kpati c. Tabauka, obracm Pyce, Ha
05.12.2021 2. ,,Migesma 3a cbcme3aHuemo ce pogu npe-
gu noumu yemupu 20guHu, kamo ce pagBame, ye umame
Bv3moxkHocm ga nogeomBum mpacema 3a Bac 8 egHa
om Hai-kpacuBume u naHopamHu yacmu Ha pyceHcko
nonomue"*. CbcmesaHuemo umMa mpu gucmaHuuu, a
Ha3BaHuemo ,,MbpBa kpbB” 06eguHsBa acouuamuBHo
mexHume Ha3BaHus —Pambo -6 km, Tabauka Ekcnputim
—10 km, Poku — 23 km, koumo sBHo kopecnoHgupam ¢
¢dunma Ha Teg KoueB om 1982 2.,,Pambo: MvpBa kpnB” (B
opuzuHan First Blood), kakmo u c gpyau poau (Poku) Ha
2naBHus akmbop BB dpuama. OcBen napuuHu Hazpagu
3anpusoBama mpotika, Ha Bcuuku ocmaHanu ce BpbuBa
u omauyue 3a 3aBopuwiun 6sizaHemo — Megaa € AeHMa,
BoB popmama Ha nauka om nem nampoHa, uspsiaHu
no koHmypa. ToBa e u nocregHomo gapeHue 3a 2021 2.
3a my3es B Pyce, HanpaBeHo om eguH om yyacmHuuu-
me B cobumuemo.

Op2aHu3amopume Ha Cbcme3aHuemo no bsizaHe ca
Cb3gaAu mpacema, koumo muHaBam nokpal MmecmHu
3abenekumennocmu kamo CkaaHama uppkBa go lone-
Musi mocm, Kpbcma, BogHa newepa — ckaaHo cBemunu-
wie c rAekoBum uzBop, TomHa newiepa — ckaneH ckum Ha
MoHax om CpegHoBekoBuemo. Yacm om mpacemo e c
noz2neg kbm bet uydauk u Pozau gon (B nocoka YepBer,
cpegHoBekoBeH 2pag), kpm Auagu u kambvHume Paduo-
Bu/ PaukoBu nopmu, 3a koumo ce BspBa, ue kamo ce
nokaxken, Paiiko (cAbHUemo) MmuHaBa nbpBo ommam —
BAuzan npe3 nopmume u mpn2Baa no cBema. Hal-gba-

35 umam om,,cbbumue” eve elicbyk cmpaHuuama Ha 2pynama
Runners of Ruse.
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case with the water motorsports that used to be mainly
in Rousse, on the lake in Lesopark Lipnik; however, be-
cause of the people practicing scooter boat competitions
inthevillage, Ryahovo turned out to be the place where
“the old glory” was alive. Those inherited practices of
leisure activities (competitions, parties) overcome the
nostalgia for the socialist period, yet they make use of
its available schemes of leisure entertainment because
through them —through the festivity forms—the experi-
ence inwhich the character of Neptune from the Danube
plays an active role achieves continuity and authenticity.

The expectations in the ethnological aspect are
that the rural communities will reproduce symbolical-
ly linked cultural elements of folklore origin for which
they achieve a successful passage between generations.
The case with Neptune, however, reveals the symbiosis
in the existence of local communities and the local ur-
ban cultural centre. It also indicates that there is a con-
tinuous sharing of messages in which the villages are
not frozen in their local nature; just the opposite, they
live with different urban festivity patterns that make
them distinguishable and unique. In this context, we
will remind again that it is necessary to take into con-
sideration the locus specificity and the universum in
which the towns and villages in a region build sophis-
ticated relations making them dependable on one an-
other ()KuBkoBa, >XuBkoB 2001).

Tabachka Trail Run (First Blood) is an event or-
ganised by a community named Runners of Ruse; on
their Facebook page, they present information about
organized group runs and amateur competitions in
Rousse region. Tabachka Trail Run (First Blood) is an
amateur running competition that was performed by
Tabachka village in Rousse region on 5 Dec. 2021. ‘The
idea about the competition was born nearly four years
ago. We are happy we were able to prepare race cours-
es for you in one of the most beautiful panorama areas
of the Roussenski Lom River Valley™>. The competition
offered three distances; the name ‘First Blood' unites
by association the name of each distance: Rambo — 6
km; Tabachka Extreme — 10 km, and Rocky — 23 km,
that obviously correspond to Ted Kotcheff's 1982 film
Rambo: First Blood and to other roles (Rocky) the lead-

35 Quotation from an Event on the Runners of Ruse’s FB page.
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2ama gucmaHuus —noAymapamoH om 23 km, cmuza go
Ypym nyHap—xpucmusiHckomo kaagerue, B 6ausocm ca
HagepobHU kambHu, ombeasizaHu owe om K. LLikopnuau
newepama OpnoBauyka. YkazaHume mecma Ha Hacneg-
cmBo ca onucaHu, npoyyeHu u nybaukyBanu omgaBra
(HeHoB 2004, TopbamoB 2007).

YyacmHuuu om pa3sauunu gop>kaBu — okono 300
gywu, npenbAHUAU cenomo B Hauanomo Ha gekemBpu
2021 2., B >kenaHue 3a yuacmue B HeobukHoBeHomo
cvbumue. Cnopeg Hezayume opzaHusuuusma e buna
omauyHa —kakmo no mpacemama, nogcuzypeHu ¢ Bb-
*kema, paazuema, maka u ¢ gkunuec, kodmo npocae-
gsBa Beceku yuacmHuk, mobi kamo BoamokHocmma ga
nagHe B nponacm uAu ga ce 3a2y6u B nywuHaka e pe-
anHocm. Bbnpeku moBa naaHunckusim netsax B paB-
HuHama, kakmo u kyamypHume uenHocmu B 6auzocm,
npaBsam Tabauka npuBaekamenaro msicmo 3a nogo6HU
uzsaBu. Cobumuemo — noaymapamotcko 6sizaHe no ba-
upu u uykapu, kngemo akueHmbm ce nocmaBs Bopxy
mMecma om kyamypHus netsak, e Ha pyceHcko cgpy-
»keHue, MecmHume >kumeau Hamam npsiko yuacmue,
Ho u3bopbm Ha mpacemo npokapBa Mapwpymume
nokpat ckaaHu ubpkBu u gpyau BaxkHu mecma ¢ kpacu-
Bu nelzaxu, newepu, MecmHocmu, 06Bbp3aHu ¢ Ae-
2eHgapHU nepcoHaxu. MpuyuHama 3a moBa Hamupa-
me B opzaHuzamopume, cpeg koumo ca newepHsauu u
gpyau mecmHu akmuBucmu, umawu npeceuHu mouku
€ My3elHu uHuuuamuBu. Ynompebama Ha kyamypHus
nedsaxk B mo3u npumep He e ueneBa, mbi kamo no co-
wecmBo chbumuemo e CNOPMHO U CbCMe3ameAHo, HO
6o2amama cpega Ha yoBewko npucbcmBue B npupo-
geH koHmekem gaBa Ha cobumuemo yHukaaHocm, a Ha
yyacmHuuume npexuBsBaHe.

B 3aknloueHue

Kamo BarkeH enemeHm om cmpykmypama Ha kya-
mypHUMe cbbumusi, cBbp3aHu c HoBama npasHu4HoOCM,
skuBume HacregcmBa noayyaBam BoamoxkHocm 3a HoBu
peanusauuu B HoB konmekem. To3u kowmekem ce om-
AuvaBa cbc cunkpemusbm Ha pa3auyHUME enemeHmU,
koumo 20 uzzparkgam, kamo akueHmbm e Bbpxy uzku-
BsaBanemo Ha ,,yHukanHomo", HenoBmopumomo. Cob-
Bumuemo e cmumya 3a mBopuecku u uHoBamuBHu
uHuyuamuBu, BbamoxkHocm 3a cBbp3BaHe Ha AokanHu
couuanHu cmpykmypu ¢ 2n06aAHU meHgeHuuU, cpe-
ga 3a cb3gaBaHe uau ykpenBaHe Ha cpykmypu 3a cb-
mpygHuyecmBo (MpeXku) cpeg MHO20CMpaHHU hapm-
Hbopu, koumo ga ca om B3aumHa noA3a upe3 obmeH Ha
ugeu, npakmuku u cmoku (Hjalager, Kwiatkowski 2017).
HoBume npasHuuu npegocmaBsm HoBu Bb3amoxkHoc-
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ing actor in the film has played. Apart from the money
prize for the three winners, everyone else received an
award for having finished the run: a medal on a ribbon
shaped like a pack of five bullets routed on the contour.
That was also the last donation to the museum in 2021;
it was made by one of the participants.

The race courses the organisers created passed by
local sites such as the Rock Church by the Big Bridge,
Krasta, the Vodna cave (a rock sanctuary with a healing
water spring), the Tamna cave (a rock cell of a medie-
val monk). Part of the course gives a view to Bey Chiflik
and Rogach Dol (when going towards Cherven, a me-
dieval town), to Lilyach and the Raychovi/Raykovi Por-
ti stones about which there is a belief that when Rayko
(the Sun) rises, he goes there first, enters through the
gates and starts going around the world. The longest
distance — the 23 km half marathon - reaches Urum
Punar, the Christian well (there are tombstones nearby
that were mapped by K. Skorpil), and the Orlova Chu-
ka cave. The mentioned heritage sites were described,
explored and published a long time ago (HeHoB 2004,
Top6amoB 2007).

The village was packed with participants from dif-
ferent countries, around 300 people, in early Decem-
ber 2021, all of them eager to take part in that unusual
event. The runners commented that the organisation
was excellent: the courses were protected with ropes
and equipped with flags; there was a GPS tracing each
participant because it was possible that someone fell in
anabyss or gotlostin the wilderness. Nevertheless, the
mountainous landscape in the valley and the cultural
sites around make Tabachka an attractive venue for such
events. The event — a half marathon on hills and sharp
rocks—was initiated by an association from Rousse. The
focus was on sites of the cultural landscapes. Indeed, the
local people were not directly involved yet the course
was deliberately chosen to pass by rock churches and
otherimportant sites with picturesque landscapes, caves
and areas associated with legendary characters. The
reason for that choice can be found in the organisers,
as some of them were speleologists and other local ac-
tivists who had crossing points with certain museum
initiatives. The cultural landscape use in this example
was not a target because the nature of the event was
sporting and competitive. Certainly, the rich environ-
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MU 3a CbXpaHeHUe Ha OUEHHOCMEHU 3HaHUs u onum,
kakmo u 3a npegaBaHemo um BnB Bpememo, kbgemo
obyyeHuemo u 06MeHbM Ha ugeu CbLuo ca ycaoBus 3a
ycmotyuBocmma u pasBumuemo Ha npasHUYHUME Cb-
Bumus npe3 2oguHume.

KoncmpyupaHnemo Ha AokanHomo B HoBu konmek-
cmu upe3 BoamokHocmume Ha>kuBume HacaegcmBau
cbbumusma, B koumo me noayuyaBam ¢popmu Ha npeg-
cmaBsHe, ueau ukoHomuuecka akmuBHocm u pasBumue
Ha Msicmomo. KyamypHume cobumus npumeskaBam
mypucmuyecku pecypc u gonpuHacsim 3a npuBaeka-
meAHocmma Ha cenckume gecmuHauuu upe3 gobaBsHe
Ha cmolHocm u aHumMauus kbM MecmHu 3abeaeskumen-
Hocmu. Te npegocmaBsm BuamodkHocm upes skuBume
HacnegcmBa ga ce npomomupa mepumopusima B cul-
kpemuuHa Bpb3ka ¢ HauuHa Ha >kuBom, c ymeHusma u
3HaHUsiMa Ha xopama, kosimo s obumaBam, kamo ce
06Bbvpkam c npupogama, yucmus Bb3gyx, 3gpaBocnoB-
Hama xpaHa, omganeyaBaxemo om cmpeca Ha Bceku-
gHeBuemo. Cbc cBosma omBoperocm u cBoboga 3a
BkalouBaHe B pasauuHu getiHocmu npasHukbm e cpe-
ga 3a ch3gaBaHe Ha NoAoKUMEAHU eMOUUU U CNOMEHU,
koumo camu no cebe cu npegcmaBasiBam npogykmu ¢
gobaBeHa cmolHocm. Ha nocemumenume ce npegaa-
2anpogykm c¢,,npexkuBsBarus", kodmo cbgbpyka BaxkHu
xapakmepucmuku om ukoHomukama Ha npe>kuBsBa-
Husima: memamuyHa ¢opma Ha npexkuBsBaHemo, uH-
guBugyanusauus Ha npegaazaHume ycayau, BoBauuaHe
B kpeamuBHu getiHocmu u uzpoBu cumyauuu, BHacsHe
Ha 3abaBHuU enemeHmMU, cnoHmaHHocm, o6pazoBamenHu
momeHmu, koumo BboBauuam cemuBama u emouuume,
gaBam BoamodkHocm Ha nocemumens ga ce nomonu B
gyxa Ha MiICmomo, a Ha MeCmMHUMe YKUmeAu —ga My 20
»Npogagam" no Hal-gobpus HauyuH (Pine, Gilmore 1999).

MpasHuuHume nposiBu caycmotuuBu BB Bpememo,
kozamo ycnsBam ga yBaekam mecmHume obuwHocmu
U ga paswupsm napmHbopckama mpexka. Kakmo u B
gpyau cAyyau Ha getiHocmu, cBop3aHu ¢ npeseHmupa-
He, ona3BaHe u nonyAsipusupaHe Ha HachegcmBa, maka
u HoBume npa3Huuu B no-20nMama cu yacm ca pe-
3yamam om npoekmHu akmuBHocmu Ha mecmHu u
BoHWHU akmbopu. TaxHomo ch3gaBaHe u peanusauus
cmaBam no3HaBaemu upe3 mepeHHuMe uscaegBaHus,
koumo nokazBam, ue kyamypromo cobumue (npasHuk,
¢decmuBan, cbbop) ce npeBpbwia B uHcMpymeHm 3a
ueHHocmHo ocmoUHocmsBaHe Ha MecmHu kyamypHu
pecypcu, uanoa3BaH akmuBro om obwHocmume, kou-
mo 2u pa3no3HaBam kamo BakHu.

MpeocMucAsiHemo Ha kyaAmypHume pecypcu 3a us-
2pakgaHe Ha mecmHuU HacaegcmBa e ocobeHo Bugum
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ment of human presence in the context of nature let
the participants experience a unique event.

In conclusion

Being an essential element of the structure of cultur-
al events associated with the new festivity, living heritage
can have new functions in a new context. This contextis
characterised by syncretism of the components building
it,and the focus is on experiencing the “unique”, the in-
imitable. Events present stimuli for creative and innova-
tive initiatives; they enable the link between local social
structures and global trends by creating or strengthening
collaboration structures (networks) of various partners
that can be of mutual use via sharing ideas, practices and
products (Hjalager, Kwiatkowski 2017). The new events
offer new possibilities to preserve valorized knowledge
and experience and to transmit them to the time when
training and shared ideas are also necessary for festivi-
ty events sustainability and development in the future.

Constructing the local in new contexts by employing
the capabilities of living heritage and the events in which
it gets presentation forms is meant to promote business
activities and local development. Cultural events pos-
sess a tourism resource and improve the attractiveness
rural destinations have through adding value and ani-
mation to local sites. By using living heritage, they en-
able territory promotion in a syncretic connection to
the lifestyle, the skills and the knowledge of the people
inhabiting it, the environment, the fresh air, the healthy
food and the possibility to break away from stressful daily
routine. The open nature of events and the freedom to
participate in different activities build an environment
creating positive emotions and memories, which arein
themselves products of added value. Visitors are offered
a product with “experiences” possessing essential fea-
tures of the experience economy: thematic experience
forms, personalised services, involvement in creative
activities and game situations, using elements of fun,
spontaneity, educational moments engaging the sens-
es and the emotions enabling the visitor to feel the spirit
of the place, and enabling the local people to “sell” itin
the best possible way (Pine, Gilmore 1999).

Festive events become sustainable in the run of time
when they manage to engage the local communities and
enlarge the network of partners. Like other cases of her-
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gHec npouec, kodmo gocmuza u go maakume obuuHocmu
y Hac, B omezoBop Ha npegusBukameacmBama Ha 2n0-
6anusma u Heonokaaucmkume um omzoBopu. B mo3u
npouec pa3no3HaBaHemo Ha kyaAmypHama ueHHocm ce
onpegens He om kpumepuu 3a aBmesmuyHocm uau
cmapunHocm, kakmo u 3a oueHHocmsBaHe Ha Hako-
2awHus obpegeH cBsam, koimo 3apagu Bpwskama cbc
cakpaanHomo uma cBoume BescnopHu npemeHuuu ga
Bbge npuemaH 3a ocobeHo BaykeH. B Hacmosiuwus mekem
gaBame nopeguua om npumepu, koumo paskpuBam
pa3Hoobpasue om ueHHocmMu, Yulmo Npou3xog e pe-
3yamam om yp6aHucmuuHu kyamypHu B3aumogedcm-
Bus.. Mpeg Hac 3acmaBam cBugemencmBa, koumo pas-
kpuBam ocHoBaHusima 3a usbopa npu npoBedkgaHe Ha
€gHO UAU gpy20 cbbumue om HoBama npasHuuHocm,
omkpoeHu B nonemo Ha BcekugheBHus HauyuH Ha >ku-
Bom. Yacm om cobumusima ca HacaegeHu om b6Au3sko-
MO MUHaA0, gpyau ca pa3no3Hamu 3a BaxkHu B wupokus
konmekcm Ha ugenmuuHocmu, onpegensHu kamo ,gy-
HaBcku",,,eBponetcku”, koumo ce okazBam pabomewiu
uHcmpymeHmu kakmo 3a Banopusauus Ha mecmHu kya-
mypHuU nedsaxu (kaHboH, gyHaBckus bpsi2), maka u 3a
HamupaHe Ha CbMUWAeHUUU (3auHmepecoBaHu Auua)
uAu ¢puHaHcoBa nogkpena (npoekmHo ¢puHaHcupaHe).
Makap u mBbpge ob6ukHoBeHo Ha npbB nozaeg, mou-
Ho moBa pasbupate 3a npegcmaBsHe Ha BcekugHeBeH
HauuH Ha >kuBom (>kuBommbm Ha ceno B eguH nasapeH
geH) npeg nybauka, uszpaxkga ocHoBHUmMe kyamypHu
napamMempu Ha paszaexkgaHume u3sBu u 2u npeBpbuwia
B uenHocm. 3emegencku mpaguuuu B npouszBogcmBo-
mo u npepabomkama Ha onpegeneHu npogykmu, cne-
uuduku Ha mecmHama kyxHs, cBbp3ata c npuzomBsiHe
Ha exkegHeBHa u 06pegHa xpaHa, HacAegeHU MEXHOAO-
2uu 3a npousBogcmBo Ha Hanumku npegaazam gpyau
BnamokHocmu 3a oueHHocMsBaHe Ha MecmHU pecypcu
(3HaHus, ymeHus, onum) u yyacmBam B koHcmpyupaHe-
mo Ha cenckus azpokyamypeH nediza. MecmHama uc-
mopus, kosimo BkalouBa cobumus u AuuHocmu, ocobero
om Bpememo Ha HauuoHanHomo Bb3parkgaHe, e cowio
pecypc 3a oueHHocmsBaHe, kodmo Hamupa u3pas He
camo B memopuaausauus. Cobumusima (cobop B ceau-
wemo, cnopmHu nposBu), koumo BuBexkgam B moBa
HacregcmBo, paswupsBam couuantus My 06xBam u
kpb2o3op u cnomazam 3a HezoBomo ymBbpykgaBare
U cbxpaHsBane.

MpeocmucasiHemo Ha BoamoxkHocmume 3a ussBa Ha
cebe cu npeg gpy2ume e cAokeH npouec Ha MbpceHe Ha
cobcmBeH onum B MuHanomo, Ha pa3no3HaBaHe Ha ene-
mMeHmu, koumo ga ce npegcmaBsm kamo ueHHocmu, 3a
ga ce nonyyu ygoBaemBopeHue Ha AokaaHus konekmuB
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itage presentation, preservation and promotion activ-
ities, the new events are most often the fruit of project
activities of local and external actors. Their creation and
realization become recognisable through field research
revealing that the cultural event (feast, festival, or fair)
grows into a tool to estimate the value of local cultural
resources; the tool is actively used by the communities
that appreciate their significance.

The cultural resource re-appreciation associated
with building local heritage today is a clearly perceptible
process reaching even small communities in the country
asareaction to globalist challenges and their neo-localist
responses. A cultural asset identification in this process
is determined neither by authenticity or antiquity criteria
nor by criteria of valorizing the once-upon-a-time world
of rites which, because of its connection to the sacred,
has its unquestionable reasons to be regarded as espe-
ciallyimportant. In this text, we give various examples
illustrating the variety of assets originating from urban
cultural relations. We see evidences explaining the rea-
sons — visible in the field of daily routine — behind the
choice of carrying out a festivity event of the new type.
Some of the events are a legacy from the recent past;
others have been recognised as important in the broad
context of identities defined as Danubian or European;
the latter are certainly working tools equally useful for
local cultural landscape (canyon, Danube shore) valori-
zation and for finding partners (stakeholders) or finan-
cial support (project funding). Although seemingly too
common, it is exactly the concept of presenting daily
life (village life on a market day) before the audience
that shapes the key cultural parameters of the discussed
events and transforms them into an asset. The land
farming traditions in making and processing certain
products, local cuisine specificities of cooking daily or
ritual food, and inherited technologies of making alco-
holic beverages offer other options to valorize local re-
sources (knowledge, skills, experience) and are involved
in constructing the rural agricultural landscape. The lo-
cal history including events and people, especially from
the National Revival period, is also a valorizable resource
that finds it expression not only in memorialisation. The
events (local fairs, sporting events) ensuring the inher-
itance enlarge the social scope of heirtage and support
its strengthening and preservation.
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ypes nybAauyHama penpeseHmauus. Bmosu npoueckya-
MypHUMe pecypcu 3a eguH pe2uoH gopu Mo2am ga bb-
gam gocma CX0gHU, HO peaAu3auusima Ha cbbumusima
npeBppwia egHu om msx B ycnewHu He 3apagu MeHU-
gkbpcku mananm, a nopagu cnoayuauBomo eguHcmBo
Ha yHukaaHus kyamypeH npogykm, noayuun ce B pe3ya-
mam om cbyemaBaHe Ha MecmeH onum, kyaAmypHu
BaaumogetcmBus u dopmu Ha HacregcmBa. TaxHomo
obeguHsBaHe B penpeseHmauus gaBa BbamoxkHocm 3a
npegcmaBsHe Ha kyamypeH npogykm, koimo cbgbpyka
xapakmep, gyx uau netizax, ybegumenro pasnosHaBa-
em 3a cBou uuyrkgu nopagu cBosima konkpemHa nokan-
Hocm. Ypes He20 MecmHama obuiHocm paswiupsiBa cBos
o6xBam u ce npeBpbuia B obwHocm ¢ HacnegcmBo (no
cmucbAa Ha KonBeHuusima om Qapo). ToBa pedaekmu-
pa Bbpxy usmepeHusma Ha MecmHume HacaregcmBa,
koumo He camo ce ocmouHocmsBam, coxpaHsaBam u
npegcmaBsm, Ho u umam Bo3moxkHocm ga ce npeBop-
Ham B peanen kyamypen npogykm, npegnocmaBsuw,
ukoHomuuecku noa3u 3a o6wHocmma u noBuwaBaxe
kauecmBomo Ha »kuBom.
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KHu2ama npegaaza cbBpemeHeH u HecmaHgapmeH no2Aeg Ha npobaema-
mukama Ha kyamypHomo HacregcmBo, Ho He ce ozpaHuvaBa camo c kope-
kmen meopemuueH aHaaus. lpegcmaBeHume om aBmopume go6pu npak-
muku, MHo206potHuU kasycu u npumepu om 6bazapckomo kyamypHo Hacaeg-
cmBo, gonbaBam 2onsmama mema 3a kyamypHume pecypcu u HacnegcmBa
3a MecmHo pasBumue.

Aou. g-p Cons AnekcueBa

The book offers amodern and unorthodox perspective of the subject of in-
tangible cultural heritage without confining itself to a proper literary analysis.
The good practices presented by the authors, the numerous case studies and
examples of the Bulgarian cultural heritage, amplify the extensive topic of the
cultural resources and heritage for local development.

Assoc. prof. Sonya Alexieva, Ph.D.

TekcmoBeme B kHuzama He camo koHcmamupam cbemosiHuemo Ha kya-
MYypHUME pecypcu, HO U YCUAUSIMa Ha PasAUYHU UHCMUMYyuuu U obwHocmu
ga Hamepam nbm kbm HoBume nogxogu, npozpamu u gupekmuBu BbB
Bpbska ¢ kyamypHomo HacaegcmBo u HezoBomo BanopusupaHe. 3aegHo ¢
moBa kpumuyHume aHaausu u 063opbm Ha gobpume npakmuku B gBama
pasanekgaHu peauoHa (PyceHcku u CauBencku) ouepmaBam mexHus no-
meHuuaa ga ce cnpaBsam ¢ npegusBukameacmcmBama Ha Bpememo.

Aou. g-p AHzen SinkoB

The texts in the book not only observe the state of cultural resources, but
also the efforts of various institutions and communities to find a way to new
approaches, programs and directives related to the cultural heritage and its
valorization. Furthermore, the critical analysis and review of the good practic-
es in the two examined regions (Rousse and Sliven) outline their potential to
cope with the challenges of the time.

Assoc. prof. Angel Yankov, Ph.D.
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