





OT'AEAAAO HA BPEMETO: | THE MIRROR OF TIME:

keunckama kpacoma | female beauty
npez 6ekobeme | through the ages

AN
F o 1.\ o

‘anna|a [annn]
annn | f (ennn
1892 - 1921 - 1948




V3a0sk6ama e opeanusupana om Hayuonaanus Apxeoaoeuuecku
VMncmumym ¢ Myseit npu BAH 6 compygnuuecmBo ¢ AM Co3onoa,
AM Cmapunen Hece6s6p, Emnoepadcko-apxeosozuuecku myseit
EaxoB0, IM ,,Mickpa“ Kaganask, HVIM Codus, PAM I1a0BguB,
PVIM BaazoeBepag, PVIM Bypeac, PVIM Bapna, PYIM Bpauga,

PVIM Ia3zapgokuk, PUM Cuaucmpa, PUM CauBen, PYIM Cmoasn,
PUM Illymen.

The exhibition is organized by the National Institute of Archaeology
with Museum — Bulgarian Academy of Sciences in collaboration with
AM Sozopol, AM Ancient Nessebar, Ethnographic-archaeological
museum Elhovo, HM Iskra Kazanluk, NMH Sofia, RAM Plovdiv, RHM
Blagoevgrad, RHM Burgas, RHM Varna, RHM Vratsa,

RHM Pazardzhik, RHM Silistra, RHM Sliven, RHM Smolyan,

RHM Shumen.

Kamaaoesm e uzgagen ¢ punancoBama nogkpena

Peny6auka Boazapus

The catalogue is published with the financial support

na MunucmepcmBomo na Kyamypama — MunucmepemBo na kyamypama of the Ministry of Culture

Kypamop na ugaok6ama Hamaaua MBanoBa

¢ yuacmuemo Ha
Kpacumupa KapagumumpoBa, I[lema AngpeeBa, Bucepa TomoBa,
CaaBa BacuaeBa, Ina Aumumpoba, Mupocaaba AomkoBa,
Taauna I'po3zganoBa, Kamen BoagokueB

Hayuen koopgunamop Mapua Pexo

© ABmopu na mekcmoBeme

Auana I'epeoBa, SAna Aumumpoba, Hamaaua MBanoBa, Muaena TonkoBa,
CaaBa BacuaeBa, Teogopa BoeganoBa, Ilema AugpeeBa, EBeenua Ienueba,
Auana Aumumpoba, Mupocaaba AomkoBa, Pymana MuaueBa,

Mapua Pexo, Kpacumupa KapagumumpoBa, Cuexkana IopanoBa,

Tnauna IpozganoBa, Bucepa TomoBa, Enena BacuaeBa

ABmopu na anomayuume

Ana AumumpoBa, Maazoskama I'pe6cka-KyaoB, Aaman Aamanob,
Hamaaua M6anoBa, Kocmaguu Kucvo8, Hapyuc Top6o6,

Auana AumumpoBa, Illema Kuawkuna, Teogopa boeganoBa,

Teopeu Amanaco8, Mezaena IopBun, Aanueaa Aepe, Tuxomup TuxoB,
I[8emana KomumoBa, Awb6ka TogopoBa, bucepa TomoBa

Pegakyus na mekcmoBe u anomayuu
Hamaaua MBanoBa, ITema Angpeeba, Mapua Pexo

© IlpeBog na anzauticku Kama Meaameg

© Caumku

Kpacumup TeopeueB, AkoBanu Puuu HoBapa, Adkamnaoao Ayavo,
Hukoaaii Ieno8, Kuman Kumano8, Pagocmun Aumumpob,

Tuxomup TuxoB, Amanac Kupako8, Cmegpan Xpucmo8,

Kpacumup CmoiiueB, Hapyuc Top6o8, apxuB Apxeonoeuuecku mysei
cmapunen Hece0wp, apxuB MM ,Vckpa“ Kazanavk

© Pucynku Amanac Ieopeue8

© I'padpuuna konuenyus u guzain Kanka Keneba
ITeuam Koma npunm OOA

ISSN 2367-8860 ISBN 978-954-9472-44-8

Curator of the exhibition Nataliya Ivanova

with the participation of

Krasimira Karadimitrova, Petya Andreeva, Bisera Tomova,
Slava Vasileva, Yana Dimitrova, Miroslava Dotkova,
Galina Grozdanova, Kamen Boyadzhiev

Scientific coordinator Maria Reho

© Authors

Diana Gergova, Yana Dimitrova, Nataliya Ivanova, Milena Tonkova,
Slava Vasileva, Teodora Bogdanova, Petya Andreeva, Evgenia Gencheva,
Diana Dimitrova, Miroslava Dotkova, Rumyana Milcheva,

Maria Reho, Krasimira Karadimitrova, Snezhana Goryanova,

Galina Grozdanova, Bisera Tomova, Elena Vasileva

Annotations

Yana Dimitrova, Malgorzata Grebska-Kulov, Damyan Damyanov,
Nataliya Ivanova, Kostadin Kisyov, Nartsis Trobov,

Diana Dimitrova, Petya Kiashkina, Teodora Bogdanova,

Georgi Atanasov, Meglena Parvin, Daniela Agre, Tihomir Tihov,
Tsvetana Komitova, Lyubka Todorova, Bisera Tomova

Editors

Nataliya Ivanova, Petya Andreeva, Maria Reho

© English translation Katya Melamed

© Photos

Krasimir Georgiev, Giovanni Ricci Novara, Giampaolo Luglio,
Nikolai Genov, Kitan Kitanov, Radostin Dimitrov,

Tihomir Tihov, Atanas Kiryakov, Stefan Hristov,

Krasimir Stoichev, Narcis Torbov, AM Ancient Nessebar archive,
HM Iskra Kazanluk archive

© Drawings Atanas Georgiev

© Graphic concept and design Kapka Kaneva

Print Kota Print OOD

ISSN 2367-8860 ISBN 978-954-9472-44-8

HAIIMOHAAEH APXEOAOTMYECKIM MY3EM NATIONAL ARCHEOLOGICAL MUSEUM
KATAAO3NM, TOM II CATALOGUES, VOLUME II

OI'AEAAAO | tHE MIRROR
HA BPEMETO:|or TIME:

dkenckama kpacoma | female beauty
npe3 BekoBeme | through the ages

oofe
oole
oale
oole
oale
[=I=1C3

[TYTEN BITYY]
1892 - 1921 - 1948

HAIIMOHAAEH APXEOAOIMYECKIM NATIONAL ARCHEOLOGICAL
MHCTUTYT C MY3EWM — BAH INSTITUTE WITH MUSEUM - BAS

Codusn 2016  Sofia 2016



»Kpacomama wje cnacu cBema*, ,,kpacomama

e Hat-Backnomo kauecmBo na >kenama“ ca
ugpa3u, koumo mnoguna omxBspasm kamo
kauwema uau gopu kamo o6uga 3a nexknama
noaoBuna Ha yoBeyecmBomo. [enemuuno 3a-
aokeHusam y gamume cmpemesk ga 6sgam npu-
Baekameanu o6aue e neocnopum dakm. Hecay-
4atiHo u aBmopume Ha Hacmoswama uaosk6a
ca skenu. Moske 6u 3amoBa me nu pagkazBam
maka yBaekameano u komnemenmuo 3a o6aek-
somo, svakumume u kogmemukama na gpeB-
nama mpakuiika u Ha cpegnoBekoBrama 664-
2apka, kakmo u 3a Bausnuemo na eaunckama,
pumckama u Buganmuiicka moga Bspxy msx.
Hag 170 nogbpanu npegmemu om 3aamo,
cpebpo, 6pons3, cmskao, kocm, mpamop, asa-
6acmap, 2auna u kopk uatocmpupam 60zamo
ucmopusima Ha kocmioma 8 6sa2apckume 3emu
3a noBeue om 2500 2ogunu (om VIII Bek np. Xp.
go XVIII Bek ca. Xp.). [Temnagecem 6sazapcku
my3eu nomoeHaxa 6eskopucmno Ha cneyuasu-
cmu om Hal-cmapus my3eil Ha baacapus — Ha-
yuoHaAnus apxeorozudecku — ga ocsuecmBam
nsanouenHo cBosma ugest. Baazogaps u na
MunucmepcmBo na kyamypama 3a punancu-
patHemo Ha Hacmoswus kamaaoe.
»Oe2aegaromo Ha Bpememo® ompazsaBa koa-
komo mamyupoBkume na mpakutikume u
nuspcuHeza Ha Hawume npa-npababu, moako-
Ba u coBpemennomo uybecmBo 3a ecmemuka.
HagnBam ce nocemumeakume u wumameaku-
me na ugao’kb6ama ga ce xapecam ouge noBeue
caeg moBa nsmyBane 656 Bpememo!

gouenm g-p Arogmua Bazaauncku,
gupekmop na Hayuonaanua apxeonoeuuecku

uncmumym ¢ my3eii — BAH

Beauty will save the world, beauty is a
woman’s most important quality are both
expressions dismissed by many as clichés
or even as offensive for the fairer sex. The
women’s genetic desire to be attractive

is, however, an undeniable fact. Not
surprisingly, the authors of the present
exhibition are all women. This is probably
why they tell in such a fascinating way

and with competence about the clothing,
jewels and cosmetics of the Thracian and
medieval Bulgarian women, as well as about
the impact of Greek, Roman and Byzantine
fashion.

Over 170 selected objects of gold, silver,
bronze, glass, bone, marble, alabaster,

clay, and cork illustrate the rich history of
costume on the Bulgarian lands for more
than 2 500 years (from the 8" century BC
till the 18" century). Fifteen Bulgarian
museums helped the specialists from the
oldest museum in Bulgaria — the National
Archaeological Museum — to accomplish
their idea to the fullest. I would like to thank
also the Ministry of Culture for supporting
financially this Catalogue.

The mirror of time reflects the Thracian
tattoos and our grandmothers piercing

as much as the contemporary sense of
aesthetics. I hope that the female visitors
and readers of this exhibition would like
themselves even better after this journey
through time.

Assoc. Prof. Dr. Lyudmil Vagalinski,
director of National Institute of Archaeology

with Museum — BAS



Pazauunu cs6umus 8 ucmopusama
Ha eguH Hapog cmaBam npuvuHa 3a
ommupaHemo Ha cmapu mpaguyuu
u nosBama na nobu Bausanus, 6
pesyamam om konmakmu ¢ uykgu
kyamypu. ToBa namupa npsko
ompaykenue 656 Bkyca na xopama u
HayuHa um Ha >kuBom.

[Tucmenume u ukonoepadcku
cBugemeacmBa, 3aegno ¢
apxeoaozuueckume omkpumus,
cBoebpaszno oetegano Ha Bpememo,
npabam Bs3moskna pekoncmpykyuama

na nakou acnekmu om BcekugneBuemo.

Egun om msx e kenckama moga.

JKEHCKATA MOAA B TPAKUA:
MECTHU TPAAUIINU
1 HOBOCTU OT I'bPLIUS

Kenckuam kocmiom
npe3 pannokeasjnama enoxa

Kozamo ucmopuksm om V 6. np. Xp. Xepo-
gom mBspgsa ue mpakume caeg unguiickus
Hapog e Hall-MHOo206polHUAM, MO CBC
cueypnocm u3pazabaa egna Beue cowecm-
ByBawa npegcmaba 3a kyamypnama o6uy-
Hocm Ha gecemkume mpakuticku naemena

C pajAudHU UMeHa, HO ¢ obwju obuvau u
BapBanus. Om kpas na II xua. np. Xp., caeg

Throughout history various events
have caused the withering of old
traditions and the emergence of new
influences, result of contacts with
foreign cultures, which reflected
directly on people’s likings and way of
life.

The literary and iconographic
evidence, as well as the archaeological
discoveries, a peculiar mirror of time,
make the reconstruction of different
aspects of everyday life possible. One
of these is the female fashion.

THE FEMALE FASHION IN
THRACE: LOCAL TRADITIONS
AND THE IMPACT OF GREECE

The female costume
from the Early Iron Age

When Herodotus, the historian from the 5%

c. BC, proclaimed that the Thracians were

the most numerous after the Indian people

he sure passed on a tale already well known
of the cultural community comprising many
Thracian tribes of different names and still of
the same customs and beliefs. Since the late
second millennium BC, after great migration,
the Thracians occupied vast territories on the
Eastern Balkans and Western Asia Minor, and



Xenckama moga 6 Tpakua: mecmunu mpaguyuu u Hobocmu om I'vpyua

zoaemu muzpayuonnu gBukenus, mpakume
o6umaBasu o6bwupHume mepumopuu Ha
M3mounume baakanu u 3anagna Maaa Azus,
a Ha ugmok — npe3 CeBeprnomo Yepnomo-
pue cmuenaau u go KaBka3. Anewinume
6sacapcku 3emu ca maxnama copyebuna.
MmnoskecmBo cBemuauuia, egunnu nozpe-
6aanu npakmuku, kakmo u pagnpocmpane-
Huemo Ha ocHoBuume nakumu, kepamuka
3a e’kegneBuemo u pumyaaume, ykpacena
csc casnueBu momuBu, uatocmpupam ghec
eguancmBomo Ha maju mpakuiicka gyxo-
Brocm.

Kenckume nakumu om pannoskeasgnama
enoxa (XI — VI 8. np. Xp.), cBspzanu ¢ koncep-
BamuBrua u coweBpemenno uyBecmBumeaen
Ha MOogHUMe meHgenyuu kocmiom, ca cBu-
gemeacmBo 3a eguncmBomo na Tpakus, Ho
cswo u 3a konmakmume u Bausnusma na
mozaBawna Tpakus, 3a ameauemama, pezu-
oHaaHume ocobeHocmu, a u 3a cmamyma Ha
mpakutkama 6 gpeBnocmma.
Ykpawenuama 3a 2aaBa, msaao u o6aekao,
kakmo u nosBuaume ce 6 kpas na II xua.
np. Xp. 3a npsB nem dpubyau, ca cBspsanu ¢
mpaguyusma na kocmioma om 6ponsoBa-
ma enoxa 6 ITogynaBuemo u ca 3a6eaesku-
meAHO MHO2006pagHu. MacuBuu u mexkku
npe3 IX — VII 8. np. Xp., nakumume na
mpakutkama npes VI 6. np. Xp. cmaBam
no-eAezaHMHU u u3awHu, Hakou munoBe
uzue3Bam, a pagnoobpazuemo npu ¢puby-
AUMeE NOCMENEeHHO € 3JaMeCeHo Om eguH
mun, HapeueH ,mpakuiicku®.

“Kenckume nakumu ca ugpabomBanu
npegumHo om 6pon3, Ho B 6Auzocm go
skeaezogo6uBnu pationa, kamo nanp. 6 Lien-
mpaanume Pogonu ce ekcnepumenmupa u
nanpaBama um om nHoBus memaa — xkeasi3o-
mo. [oaemu skeae3nu pubyau ca ykpacaBa-
Hu ¢ 6pongoBa unkpycmayusa 6 mexnuka,
ocobeno nonyaspua npes IX — VII 8. np.

Xp. e camo 8 Tpakus, Ho u Ha Anenunume.
Cneyuduynume Bapuanmu na pogonckume

to the east, along the Black Sea coast, they
reached the Caucasus. The today’s Bulgarian
soil is to be their core. Many sanctuaries, the
same burial practices, as well as the spread

of the main jewels and pottery for everyday
life and rituals decorated with solar patterns
illustrate the homogeny of the Thracian
nature.

The female jewels from the Early Iron Age
(11 — 6™ c. BC) associated with ladies’
garments — conservative and at the same time
sensitive to fashion trends — testify to the
unity of Thrace, to its contacts and influences,
the workshops and regional features, and also
to the status of the Thracian lady in antiquity.
The decorations for head, body and clothing,
as well as the fibulae appearing for the first
time in the late second millennium BC are all
associated with the tradition of the costume
from the Bronze Age along the Danube River
and seem to be remarkably diverse. Massive
and heavy during the 9" — 7" c. BC, in the

6" c. BC the Thracian female jewels became
much more elegant. Some of the types
disappeared and the variety of the fibulae was
gradually reduced to a single type known as
Thracian one.

The female jewels have been made mainly

of bronze. However, in some iron-mining
areas, as for instance in the Central Rhodope
Mountains, they have experimented making
them of the new metal — iron. Large iron
fibulae have been decorated with bronze
inlays in a technique very popular during

the 9" — 7% ¢. BC in Thrace as well as on

the Apennines. The specific variants of the
Rhodopian iron fibulae made of gold appear
also in the remote northern Thracian confines
in Ukraine, within the golden treasure of
Mikhalkov from the 8" — 7" ¢. BC. Among
the rarest jewels of gold and silver come

the golden earrings and silver belts (or
torques) from the early first millennium

BC in the composition of Barzitsa treasure,
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skeaesnu pubyau, Ho uzpabomenu om 3aa-
mo, ce nosBaBam u 6 gaseunume ceBepnu
mpakuticku npegeau 8 Ykpaiina, 6 cscmaBa
Ha 3aamHomo cekpoBuwe om MuxaakoB
om VIII — VII 8. np. Xp. Cpeg no-psagko
cpewanume Hakumu om 3aamo u cpebpo ce
omauuaBam 3aamuume obeyu u cpebspru-
me koaanu (uau mopkBu) om navaaomo na
I xua. np. Xp. om pumyaaHno 3apoBenomo Ha
Opeea na p. [IpoBaguiicka cskpoBuuwe om c.
bsp3uuya, Bapuencko.

IMocmosnnume csuemanus Ha uskou naku-
mu, kakmo u cneyuduunume aokasnu Bugo-
Be, nogckazBam u npaBam Bs3morkno pagepa-
nuyaBanemo Ha omgeanu, 6o2amo ykpacenu
skencku kocmriomu, npegumno 8 3anaguume
yacmu Ha Tpakus.

B ceBepo3anagna Tpakus ce 3ana3zBa 60o2amo
ykpacenama skencka gpexa om npegxog-
nama kscno6ponsoBa enoxa, o6ozamena c
nobu BugoBe nakumu (kam. Ne 1-12). T'au-
nenume dueypku na Beaukama 6oeuns om
nekponoaume om masu no-pansa enoxa,
nokazBam ¢pynkyuume na omgeanume yk-
pacu — noaycdepuunu anaukayuu, kpseau
uau akypuu ykpacu, koaanu csc cnupaanu
kpauwa, aynyau, macuBnu 2pubuu u gp.
(06p. 1). Cnyckawyu ce om 2aaBama cnupa-
Au, csuemanu ¢ akypnu ykpacu, ca nati-xa-
pakmepnama oco6enocm Ha mo3u mesksk
yepemoHuaseH kocmiom.

Haxogkume om 3anagnume Pogonu, ocBen
mecmHume Bapuanmu Ha egHo- u gBy-cnu-
paanu ¢pubyau, nozBoasBam pagepanuuaba-
Hemo noHe Ha gBa kocmroma Ha maju He2oAs-
ma mepumopus. B mozuaume npu Kouan —
CamoBua, baazoeBepagcko, ce omkpubam
¢dubyau (kam. Ne 14, 15) u mHO2OCNUpPAaAHU
epubnu (kam. Ne 19) kakmo u npscmenu
coc cnupasnu kpauwa (kam. Ne 20), npsc-
menu 3a koca (kam. Ne 16), cacmaBnu ko-
Auema om YUAUHGPUYHU MBHUCMA U Npa-
Bosesanu naacmunu, ¢ napaseau 6 Tspyus
(kam. Ne 18).

The female fashion in Thrace: local traditions and the impact of Greece

Varna region, ritually buried on the bank of
Provadiya River.

The permanent combination of some jewels
and the peculiar local types give a hint and
make it possible to distinguish certain richly
decorated female costumes mainly in the
western areas of Thrace.

The lavishly adorned female garment from

the previous Bronze Age was preserved in the
Northwestern Thrace enriched with new types
of jewelry (cat. N 1-12). The ceramic figurines
of the Great Goddess found in the necropolises
from this earlier age show the functions of
certain pieces — hemispherical applications,
round or openwork ones, belts with spiral
ends, lunulae, massive bracelets, etc. (fig. 1).
Spirals falling down from the head and
combined with openwork decorations appear
to be the most characteristic feature of this
rich ceremonial outfit.

Alongside the local variants of single- and
double-spiral fibulae, the finds from the
Western Rhodope Mountains allow us to
depict at least two types of garments on

this far from large territory. The tumuli

near Kochan — Satovcha, Blagoevgrad

region, contain fibulae (cat. N 14, 15) and

O6p. 1. Kepamuuna ¢ueypka na
Beaukama 60z2uns. Baaeu, Buguncko.
Kscnobpon3oBa enoxa.

Fig. 1. Ceramic figurine of the Great
Goddess. Balej, Vidin region. Late
Bronze Age.



Xenckama moga 6 Tpakua: mecmuu mpaguyuu u nobocmu om I'epyua

3a nekponoaa kpat Ato64a, Cmoaancko, ca
xapakmepnu 6ponzoBume guckoBe — moku
¢ wun — casHyeB cumBoa. Texnume anaso-
2uu om Makegonus, kakmo u no-pannume
um ceBepru npomomunu om gaseuna Aa-
Hus, 2u onpegeasm u kamo 3nak 3a cneyu-
¢duunus xkpeuecku cmamym na nHocumea-
kume um. Kexaubapenume oespauyu (kam.
Ne 23, 25), nati-mHo2o6potnu 8 3anaguume
Pogonu, ca gpye cowecmBen eaemenm Ha
skenckua kocmiom. Aonecenusm om baa-
muka ,kamsk ¢ gywa“ 6ua uzBecmen csc
cBosama casnueBa cumBoauka u aeue6nu
kayecmBa. Tou Beposmuo 6ua pagmensn
cpewy yeHHume memaau Ha Pogonume.
Cpeg kexaubapenume msHUCMA HA 02BPAU-
yama om Ao6ua e HaHu3aH u eguncmBenu-
am omkpum goceza 6 Tpakus ecunemcku
ckapabet (kam. Ne 24). Munuamiopnu du-
2ypku na Bognu nmuyu-amyaemu (kam. Ne
29) ca ouge egHa uatocmpayus Ha Bpsjkama
na skenckus kocmiom npegu Bcuuko cac
coaapnama cumBoauka.

OmkpuBanu ne camo 6 mpaguyuonnu mo-
2uanu 2po6oBe, Ho u nanpabo B semama,
uau noguacsuu 8 nakou om nati-npoyymu-
me cBemuauwa kamo Iepaxopa, Oaumnus
u Aeadu 8 I'spyus, nakumume na mpakuii-
kama om pannoskeasjnama enoxa 6uau u
egnu om ocHoBuume gapoBe, nognacanu
cumBoauuno na Beaukama 6ozuns.

O6aekao u nakumu na mpakuiikama
om 3anagnume Pogonu

Apxeonroeuueckume gannu 3a skenckomo
o6aekao npe3 pannoskeassgnama enoxa ca
uskatouumeano ocksgnu. 3a nezo moxke

ga ce cogu 2aabHo no paznoaokenuemo Ha
¢dynkyuonaano cBspzanume c gpexama
eaemenmu B npoyuenume skencku epo6oBe
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multi-spiral bracelets (cat. N 19) as well

as finger rings terminating in spirals (cat.

N 20), rings for the hair (cat. N 16), and
necklaces composed of cylindrical beads

and rectangular lamellae having parallels in
Greece (cat. N 18).

The bronze discs — belt buckles with a spike —
a solar symbol are peculiar of the necropolis
near Lyubcha, Smolyan region. Their
parallels in Macedonia and also their earlier
northern prototypes from distant Denmark
define them as a mark of the specific priestly
status of their owners. The amber necklaces
(cat. N 23, 25), the most numerous ones

in the Western Rhodopes appear to be still
another essential of the female attire. The
Stone with soul brought from the Baltic

was renowned for its solar symbolism and
healing power. Probably it was exchanged
for the precious metals of the Rhodopes. An
Egyptian scarab (cat. N 24) — the only one
found so far in Thrace — has been strung
among the amber beads of the necklace
from Lyubcha. Miniature figurines of water
birds — amulets (cat. N 29) come to be still
another illustration of the connections of the
female attire with the solar symbolism.
Discovered not only in the traditional
tumular graves, but also straight into the
ground or offered in some of the fabulous
sanctuaries as Perachora, Olympia and
Delphi in Greece, the jewels of the Thracian
lady from the Early Iron Age were to be
among the major gifts presented symbolically
to the Great Goddess.

Garments and jewelry of the Thracian lady
from the Western Rhodopes

The archaeological data on women’s
costume during the Early Iron Age are rather

11

B 3anagnu Pogonu. B noBeuemo zpo6oBe
om mo3ju pation ce omkpuBam 6ponzoBu
dubyau, no yudm 6 o6aacmma na 2sp-
gume, a nonskoeza — egna, 8 o6aacmma na
ma3sa. ToBa gaBa ocnoBanue ga ce npegno-
aoXku, ue gpexama e 6uaa cocmaBena om
egna uau g6e yvacmu naam. Bsgmoskno e
naamsm ga ce e kpscmocBaa na 2sp6a, a
kpauugama my ga ca ce npukpensau ¢ du-
6yAume om npegHama 4acm Ha mMsAAOMO,
nag 2spgume. C pubyaa moke 6u ce 3akon-
yaBasa u goanama yacm Ha noaama, ako

e 6uaa 6e3 web (o6p. 2). Pagmepsm Ha ue-
Aume npegnoaaza ujnoajBbanemo na gebea
naam. AanHume om naseo6omanukama u
naaeojooaozusma 2oBopsam 3a npousBog-
cmBo Ha Aen, konon u 6sana 6 gnewnume
6sa2apcku 3emu owe om npaucmopusma, a
npewiaeHume 3a Bpemeno u meskecmume 3a
cman, omkpuBanu 6 skenckume epo6obe u
ceauwjama om panno’keasizHama enoxa — 3a
HauuHa Ha uzpabomBane na naamoBeme.
Apxeoaozuueckume omkpumus om 3anag-
nume Pogonu nogckazBam, ue skenume ca
nanujBaau Ha cnaemenama cu Ha msHku
naumku koca 6pon3zoBu cnupaanu ykpa-
wenusa (kam. Ne 16, 21, 22, 30). Hocuau ca
o2spauyu om 6pon3oBu cnupaaku (caame-
aeonu) (kam. Ne 26), msrnucma om 6poH30-
Bu mps6uuku (kam. Ne 18) uau om kexau-
6ap (kam. Ne 23, 25), 6ponzoBu cnupasnu
2puBnu, ugpabomenu om o6aa mea uAu
aenma (kam. Ne 19), npscmenu ¢s¢ cnupaa-
Ho 3aBumu kpauwa (kam. Ne 20, 27).

The female fashion in Thrace: local traditions and the impact of Greece

scarce. However, we can describe it mainly
according to the location of the elements
functionally related to the clothing found in
the female graves in the Western Rhodopes.
Most of the graves in the region contain
bronze fibulae left in pair on the chest and
occasionally — one in the pelvic area. This
circumstance gives us grounds to suppose
that the dress was composed of one or two
pieces of fabric. Possibly the fabric crossed
on the back and its terminations were fixed
by the fibulae in front, over the chest. A
fibula perhaps fixed also the lower part

of the skirt in case the latter was without
seam (fig. 2). The size of the pins suggests
they used thick fabric. The paleobotanic
and paleozoological data show that the
production of flax, hemp and wool was
mastered in the Bulgarian territories as
early as the Prehistoric ages, and the spindle
whorls and loom weights found in women’s
graves and some settlements from the Early
Iron Age illustrate the manner of making the
fabrics — through spinning and weaving.
The archaeological discoveries in the Western
Rhodopes give a hint the ladies threaded
bronze spiral ornaments on their hair braided
into thin braids (cat. N 16, 21, 22, 30). They
wore also necklaces of small bronze spirals
(salteleoni) (cat. N 26), of beads in the shape
of bronze tubes (cat. N 18) or amber beads
(cat. N 23, 25), bronze spiral bracelets made
of round wire or a plate (cat. N 19), and finger
rings their terminations coiled spiral-like (cat.
N 20, 27).

O6p. 2. XunomemuuHa
Bs3cmanoBka na skencku

kocmiom om 3anagnu Pogonu om
pannoskeass3nama enoxa.

Fig. 2. Hypothetical reconstruction
of the Early Iron Age female costume
from the Western Rhodopes.
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soas Mecmnau mpaguyuu Local traditions
e “ u eaunckama moga and the Hellenic fashion
- o

Anmuynume aBmopu ne onucBam 8 nog-
- po6nocmu mpakutickus skencku kocmiom,
HO cnomenaBam npegnoyumanusma Ha

The ancient authors do not provide a
detailed description of the Thracian female
garments but comment on the Thracian
mpakume ksm nscmpu naamoBe u ynompe-  preference for colourful fabrics as well as
6ama Ha monau u gebeau gpexu npes3 3u-
mama. Cnopeg egun nacak om komegusama According to a passage of the comedy

wearing warm and thick clothes in winter.

»IImuyu“ na Apucmodan, mpakume mpu- of Birds by Aristophanes the Thracians

6aau, obumabBaau ceBepozanagna Tpakus, Triballoi, who inhabited northwestern

o6auuam gpexama cu ne kakmo e npuemo,

Thrace, did not dress their garment as

P g

i e T

a kamo a npemamam omasBo. Tekcmuasm
e ugpabomBan om konon u aen, 6sana u
kosuna, no Bnocem na punu mekanu u 06-
Aekaa, nognacsnu kamo gap na Baagemeau
u npegcmaBumeau Ha apucmokpayusama, e
jacBugemeacmBan 6 nucmenume uzBopu.
3a nocmuzane nscmpomama Ha gpexama ca

6pogepus. Boecamo oprnamenmupanu Hame-
maaa Hocam mpakutikume, npegcmaBanu 8
cyeHama Ha y6uticmBomo na Opdett Bapxy

accepted but threw it over the left shoulder.
To produce textile hemp and flax were
employed, as well as wool and fur. Hov

the import of fine fabrics and clothes
offered as a gift to the kings and nobles

has been described in some chronicles. To

achieve diversity of colours on the garments

E L) S npuaazanu pajauunu mexnuku: ecmecmBeno  various techniques were applied: naturally
;E.‘: ! uau uskycmBeno o6azpen mekcmua, Bmska-  or artificially coloured textile, weaving

i g -; Bane Ha opHamenmMu om pazHouyBemuu uau ornaments of fabrics multicoloured or

: :", i pagauunu no gebeauna mamepuu, kakmo u different in thickness, as well as embroidery.

The Thracian women depicted in scenes with
Orpheus murder on Attic painted pottery

wear richly decorated cloaks.

. T R, amuuecka pucyBana kepamuka. The iconographic evidence from Thrace
- .:._‘;_,:4:.‘:' :::;f \ h' i 1: :-;C N S 3a mecmnus xkencku kocmiom u npudeckuu  provides probably the best example for the
& '11" ’.‘;*"-?f..:"rw';*‘531‘3.55 EE 2 jﬂ'f.:{l bAks 3a nocmenenHomo HaBau3ane Ha eaunckama  local female dress and hairstyle as well as for
Nt o ) i : moga cpeg mpakutickama apucmokpayus the gradual penetration of Hellenic fashion
- N \\;‘:\k}“\ ‘:E .‘:':“'L& npe3 kaacuueckama u pannoeaunucmuuecka  among the Tl um aristocracy in the Classical
:::.;{-&\\Q b g‘ ‘: " t.}n oy P A, A enoxa cBugemeacmBam naii-8eue ukonoe- and Early Hellenistic Age.
T : padckume namemnuyu om Tpakus. Silver vessels, produced by a local goldsmith’s
- Cpebspuu cogobe, geao na 3aamapcko ame-  atelier that worked mainly in northwestern
?‘ aue pabomuao 6 nepuoga 350 — 300 2. np. Thrace between 350 and 300 BC, represent
Xp. npegumno 8 ceBepozanagna Tpakus, the characteristic local hairstyles and clothing.
o npegcmabBam xapakmeprume 3a mozu Three of the jugs from the treasure from
E‘ pation npudecku u kocmiom. Bspxy mpu Rogozen bear depictions of women in dre

kanuuku om cskpoBuwemo om Pozogzen

ca uzobpasenu 602unu, obaeuenu 6 gpexa,
qusamo eopHa yacm e kpscmocana 8 o6aac-
mma Ha :spgume. Equnuam kpait nokpuBa

gacHomo pamo u munaBa nog muwHuyama
Ha asBama pska, a gpyeusm nokpuBa aa6o-

their upper part being crossed over the chest. O6p. 3. Kencku o6pa3u.
One of the ends covers the right shoulder
and goes under the arm of the left hand

R Cpegama na IV 8. np. Xp.
and the other end covers the left shoulder ped PP

Fig. 3. Female images. Greave from

falling freely down (cat. N 31). The hair is
parted in the middle and braided in two

Hakoaennuk om Toanmama mozuaa
kpati 3aamunuuga, sIm60acko.

Golyamata Tumulus near Zlatinitsa,

Yambol region. Mid. 4th century BC.
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mo pamo u npoBucBa nagoay (kam. Ne 31).
[IpegcmaBenume npuyecku, ¢ koca pasz-
geaena Ha nsm B cpegama u cnaemena Ha
g6e naumku, ce cpewgam ¢ maaku pagauuus
u npu gpyeu Xkencku uzobpakenus Bspxy
cpebspru csgoBe B cowgus cmua — yawama
om cskpoBuwemo om AykoBum, AoBewko
(kam. Ne 32) u ckudpocsm om Cmpeaua,
[Tazapgrkuwko.

Kenckume ¢pueypu om anaukaguume om
Aemnuuya, AoBewko, Hocam pagauuen Bug
gpexa (kam. Ne 33). Ta e goaea go 2ae3e-
nume, ¢ pskabu go saaksms uau kumkama.
Bsgmoskno e 8 cayuas ga e npegcmaBen
gBycscmaben kocmiom om omgeana goana u
2opHa yacm. Mamepusma u opgamenmume
ca gematiAHO npegageHu upe3 pagHnoobpaguu
naceuku, kpseuema u Bsanoo6paguu aunuu.
Kocama na skenume e ksca uau gsaea go
wusma, npueaageHa Hajag, npegageHa upes
npabu u Bsanoobpazuu Aunuu.

Aannu 3a mpakuiickomo o6aekao npegcma-
Bam u ugobpakenusama Bspxy cpebsprus
nakoaennuk om I'oasmama mozuaa kpau
3aamunuuya, SIm60acko, gamupan 8 cpega-
ma Ha IV 6. np. Xp. B egna om cyenume ca
uzobpagenu gbe skenu, ob6aeuenu 8 gsazu

go 2aezeHume gpexu 6e3 pskaBu (o6p. 3).
Mamepusma e npegagena upes3 Bpsazanu
npecuvawju ce aunuu, koumo odpopmam
maaku kBagpamuema u pom6yema. Apexama
Ha ugnpaBenama dueypa e npogpauna, u3-
pabomena om ¢una mamepus u ykpacena c
No3AaMmeHU XOPU3OHMAAHU MPUGZGAHUYU.
Kocume ca kscu, npueaagenu nasag, a oko-
A0 caenoovusma ce nogaBa no egun kuuyp
koca. ITpuueckama na cegnaaama gueypa e
npegageHa upes3 ycnopegau kocu aunuu, a
Hag ueaomo ca nokazanu mpu meuku aen-
mu, Bepoamuo ykpacu 3a 2aaBama.

ITpe3 kaacuyeckama u panHoeAuHuCmuUYe-
ckama enoxa epsukama moga 6 npuvecku,
06aekao u akcecoapu kem Hezo HaBausza cpeg
mpakutickama apucmokpauyus. Hakoako
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long braids — a hairstyle depicted with slight
variations on other silver vessels of the same
style — the phiale from Lukovit, Lovech region
(cat. N 32) and the skyphos from Strelcha,
Pazardzhik region.

The female figures on the appliqués from
Letnitsa, Lovech region, wear a different type
of garment (cat. N 33). It represents an ankle
long dress with sleeves reaching the elbow

or the wrist. Possibly it might be a twofold
costume of a two separate parts. The fabric
and the ornaments have been depicted in
detail by means of various notches, circles
and wavy lines. The women’s hair is short

or shoulder long, slicked back, presented by
straight and wavy lines.

Information about the Thracian garments
comes also from the depictions on the

silver greave from Golyamata Tumulus

near Zlatinitsa, Yambol region, dated to the
middle of the 4™ century BC. In one of the
scenes two women are represented dressed

in sleeveles ankle long garments (fig. 3).

The fabric is depicted by means of incised
intersecting lines, thus forming small squares
and lozenges. The dress of the standing
figure is transparent, made of fine fabric and
decorated with gilded horizontal triangles.
The hair is short, slicked back with a strand of
hair around the temple. The hairstyle of the
seated figure is presented by parallel slanting
lines with three thin strips over the forehead,
probably a headdress.

During the Classical and Early Hellenistic
Age the Greek fashion in hairstyles, clothing
and accessories made its way to the Thracian
aristocracy. The ancient authors tell about
marriages between Thracian nobles and
foreigners. The Thracian King Sitalkes
married the sister of Nimphodoros, a general
from Abdera and proxenos (a prestigious
personality that welcomes foreign official
visitors) of the Athenians. Seuthes I, heir

to the throne of Sitalkes, was married to

()]

ca Bs3moknume nsmuwa na nponukBane.
Anmuunume aBmopu npegaBam 3a ckarou-
Banemo na 6pakoBe meckgy npegcmaBume-
au na mpakutickama apucmokpayus u uyk-
genku. Camuam mpakuticku yap Cumaak
B3ema 3a conpyea cecmpama na Humgogop,
Boenauasnuk om A6gepa u npokceroc (npec-
mukna Augnocm, kosmo nocpewja aysxk-
gecmpaHHU oduyUasHU 20CMU) Ha amu-
nanume. CeBm I, npecmoaonacaeguuk na
Cumaak, e )kenen 3a Cmpamonuke, cecmpa
na ITepguka. Bepenuke, makegoncka npun-
ueca, e matikama na cunoBeme na CeBm

III, cnomenamu 6 uzBecmuus nagnuc om
CeBmonoauc. Tpaku u 2spyu ce cpewjam uau
coxkumeacmBam 6 eaunckume koaonuu no
Eeetickomo u Yepnomopcko kpaubpeskue,
kakmo u 8 epsuku emnopuu 856 Bsmpewna
Tpakus, nanpumep ITucmupoc (go ga. 2p.
CenmemBpu). M3awnu gpexu, csgoBe u
gpyeu Brocnu npegmemu, cpeg koumo Hs-
kou ¢ ugo6pakenus na skenu, npucmueam 6
Tpakus kamo yennu nogapsyu 3a apucmo-
kpayusama uau no mspeoBckume nsmuwa.
Cpeg wiegooBpume Ha anmuynama mope6-
muka, omkpumu 6 mpakuiicku konmekcem,
geao Ha 2psyku ameauema u3Bsn Tpakusa uau
Ha eauncku maticmopu, pabomuau no nopsu-
ka na mecmnama apucmokpayus, ce omkpo-
a6a cpebsprusam kuauke ¢ nogaama om ba-
woBa mozuaa 8 AyBanau, ITaoBgubcko (kam.
Ne 34). B mongomo Ha mo3u c5g, 04epmaHo
om Beney om aaBpoBu aucma, e uzo6pazena
Ceaene — aynama, 6 HowjHus cu noaem Hag
okeana. Bozunama nocu nenaoc u ksca man-
mus om ¢una mamepus. Kocama e npubpana
¢ kspna om msnsk naam ¢ opuamenmu, 8sp-
jana Hag ueaomo. B munuuno 2psuko ob6aek-
AO — gBA2U NPENacanu XUMmoHU U XuMamuo-
HU, yecmo 602amo OpHAMEHMUPAHU, ca U
60zunume, uzobpasenu Bspxy csgobeme om
[Tanaziopckomo cokpoBuuye, kakmo u sken-
ckume nepconaku 8spxy 3a6eseckumeanama
kana-pumon om BopoBo, Pycencko (06p. 7).
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Stratonice, sister of Perdiccas. Berenike, a
Macedonian princess, was mother of the

sons of Seuthes III mentioned in the famous
inscription from Seuthopolis. Thracians and
Greeks met and lived together in the Hellenic
colonies along the Aegean and Black Sea
shores as well as in the Greek emporia in
mainland Thrace as Pistiros (near today’s
Septemvri town). Fine clothes, vessels and
other import luxuries among them some with
representations of women reached Thrace as
precious gifts for the aristocracy or via trading
roads.

Among the masterpieces of the ancient
toreutics discovered within Thracian context,
produced in Greek workshops outside Thrace
or by Hellenic artisans on demand of the
local aristocracy we can point to the silver
gilt kylix from Bashova Tumulus in Duvanli,
Plvodiv region (cat. N 34). Within its tondo
outlined by a wreath of laurel leaves they
have depicted Selene — the Moon in her night
flight over the ocean. The Goddess wears

a peplos and short mantle made of a fine
fabric. Her hair is covered with a thin cloth
with ornaments fastened over the forehead.
Wearing peculiar Greek attire — long

girded chitons and himations, often richly
decorated, are also the goddesses represented
on the vessels from the Panagyurishte
treasure as well as the female personages

on the remarkable jug-rhyton from Borovo,
Ruse region (fig. 7).

The wall paintings in the dome chamber
of Kazanlak Tomb located nearby the
Thracian town of Seuthopolis rank among
the most brilliant illustrations of the
manner the Thracian aristocracy entirely
adopted the Greek vogue during the
Hellenistic Age. The female personages and
their jewels have been depicted in detail
amazingly well.

The enthroned lady takes the central
position within the composition on
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O6p. 4. Xena, cegnaaa Ha

mpox. Cmenonuc 8 kynoanomo
nomewerue Ha Kaganaswkama
2pobHuya, gematia.

Fig. 4. Woman seated on a throne.
Wall paintings in the dome chamber
of Kazanlak Tomb, detail.

Cmenonucume 6 kynoanomo nomewjenue Ha
Kaganaswkama epo6ruuya, pagnoaoskena 6
6auzocm go mpakutickus epag CeBmonoauc,
ca egun om Hau-spkume npumepu 3a 8s3npu-
emane Ha zpsuykama moga om mpakuiickama
apucmokpayust npe3 panHoeaunucmuyecka-
ma enoxa. Te BneuamasnBam c ymesomo u
nogpo6Ho npegaBane na o6aekaomo na ken-
ckume nepconasku u mexnume nakumu.
“Kenama cegnasa Ha mpon, kosmo 3aema
yenmpaano msacmo 8 komnojuygusama na
no-wupokus ¢pus, Beposmuo cenpyzama
Ha noyuHaAus jHameH mpakueu, e ob6aedena
8 xumon u xumamuon (06p. 4). Xumonsm,
o6wum om 6514 naam ¢ wupoka 3aamua ubu-
ua 8 goanama yacm, e gsase u ¢ kscu pskabu.
Xumamuonsm e cBemaouepBen, ¢ wupok
6aA kanm. YBum okoao maaomo, munaBa
npej3 2sp6ba u npememuam npe3 aa6omo pamo
nokpuBa aaBama pska. Kocama na skenama e

npubpana om3ag u yacmu4yHo nokpuma om
goaza kepna om mosHsk 6514 naam ¢ uepBena

aenma, kosamo ce cs6upa Bspxy ckyma i u,
munaBaiiku npe3 o6aezaaomo, naga Hagoay
Ha egpu 2snku. JKenama nocu 3aamen Beneu,
o6eyu ¢ Bucyaku u na 6esumenus npscm Ha
aaBama pska, npscmen. Vinmepecen gonsa-
HumeaeH gemaua 6 majgu dgueypa e o6yBka-
ma, ¢ Bps3ku no ysaama zopna wacm, kosmo
ce nogaBa nog gsazama gpexa.

“Kenume, koumo cBupsam na mpsba, kakmo
u me3u, koumo Hocam moasemuu npunag-
aekHocmu, ca o6aevenu B gsazu xXumonu ¢
2oaama anonmioema u kscu pskaBu, Bspzanu
na kpscma (06p. 5). ITaamsm e 6514 ¢ wu-
poka npegna uBuya 8 g6e monasanocmu nHa
yepBenomo. Bcuuku umam ksca, ksgpaBa
koca. Hocam oespauyu u no egna epubua na
Bcaka poka. XKenume, koumo gspskam mo-
aaemnu npunagaeknocmu, umam u obeyu,
a magu ¢ nukcugama, Beposmuo ¢ no-Bucok
paHe, u 3aamHa guagema.

O6aekaomo na skenama, kosmo gspsku nog-
Hoc ¢ napoBe, ce pagauuaba om gpyeume.
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the broader frieze. Probably wife of the
deceased noble Thracian she is dressed in
chiton and himation (fig. 4). The chiton

is made of white fabric with a wide golden
stripe at the lower part, ankle long and with
short sleeves. The himation is light red in
colour with a wide white edge. It is wrapped
around the body crossing the lady’s back
and thrown over the left shoulder covers
her left arm. Her hair is piled behind and
partly covered by a long veil of fine white
fabric with a red band. The veil falls to her
lap and crosses the arm of the throne going
down in large folds. The lady has a golden
diadem, earrings with pendants and a ring
on the left hand fourth finger. The shoe,
with shoelaces on the entire top, comes as
an interesting additional detail of the figure
depicted beneath the long dress.

The women playing the trumpets and the
ones carrying toilet caskets are dressed in
long chitons with a large apoptygma and
short sleeves, fastened at the waist (fig. 5).
The fabric is white in colour with a wide
front stripe in two shades of red. All of
them have their hair short and curly. The
women are decorated with necklaces and a
bracelet on each hand. Those of them with
caskets have earrings, and the one carrying
a pyxis, probably of a higher rank — a golden
diadem as well.

The outfit of the woman holding a tray with
pomegranates is different from the rest. She
wears a peplos of red fabric with a wide white
central stripe and a thin red band around the
neckline. The garment falls freely down as the
back part of the apoptygma is pulled up to
cover the head.

Alongside the clothing and jewels of the
noble Thracian ladies during the Hellenistic
Age, the mural also presents exquisite silver
pyxis with figural ornaments and a casket
(x1fawtiov). The depicted type of pyxis does
not have any parallel among the vessels

}



O6p. 5. Cmenonuc 8 kynoanomo

nomeuwenue Ha Ka3aHA6u1kama

2pobHuya, gematia.
Fig. 5. Wall paintings in the dome

chamber of Kazanlak Tomb, detail.
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Ts e o6aeuena 6 nenaoc om uepBen naam ¢
wupoka 6s4a yenmpaana ubuya u msnka
yepBena aenma okoao gekoamemo. Apexama
naga cBo6ogno nagoay, kamo jagnama yacm
Ha anoNMmiozmama e u3gspnaHa Hazope, 3a ga
nokpue zaaBama.

Cmenonucsm, Hapeg ¢ 06ackaomo u na-
kumume na 3pamnume mpakuuku npej
pannoeaunucmudeckama enoxa, npegcma6s
u uguckana cpe6spna nukcuga ¢ pueypaa-
Hu uzo6pakenus u cangsue (kifdTI0V).
To3u mun nukcuga Hama napaseau cpeg
csgoBeme omkpumu 6 Tpakus, gokamo

3a pagnpocmpasenuemo Ha nogo6Hu npa-
Bosesanu cangsyu cBugemeacmBa ekjem-
naspsm, omkpum 8 OmypmazoBa mozuaa 8
CBewapu.

Ilenaoc, xumon u xumamuon: xerckomo
o6aekao B gpebua I'vpyua

V306pakenusma na skenu Bspxy cmenonu-
cume om Kajzanaswkama epo6ruuya (06p. 4,
5), kakmo u Bspxy xugpusma om Apabag-
skutickama mozuaa 8 AyBanau (kam. Ne 58),
Bospxy kanaka om aekanuga u aekuma om
Anoaonua (gu. Coszonoa) (kam. Ne 63, 64)
gobpe uatocmpupam koncmpykyuama u
HayUHA Ha HOCeHe HAa mpume ocHoBHu Buga
epsuka skencka gpexa, 3a koumo cnomenaBam
anmuyHume aBmopu: nenaoc (7émdog), xu-
moH (yT@v) u xumamuon (iudtiov).
[Tenaocsm npegcmaBanBa eguo ysao npa-
Bos2sano Bsaneno naamuo, koemo o6xBawa
omcmpanu ¢ueypama u ocmabs omkpumu
psueme. ITpu moBa naamesm ce 3axBawa c
ueAau Hag pameneme u ocmaBa omBopen om
egHama cmpasa Ha msaaomo. [Toumu Bunaeu
nenAocsm ce Hocu ¢ npezsBane 6 copnama
yacm — anonmioema (arénrvypa). Ilo moju
HayuH ce opopms goaboka Bucsauwja naoxa
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discovered in Thrace so far, and a similar
rectangular casket has been discovered in
Omurtagova Tumulus in Sveshtari.

Peplos, chiton and himation:
female clothing in Classical Greece

The representations of women on the
murals of the Kazanluk tomb (fig. 4, 5) as
well as on the hydria from Arabadzhijska
Tumulus in Duvanli (cat. N 58), on the lid
of the lekanis and the lekythos both from
Apollonia (today’s Sozopol) (cat. N 63, 64)
illustrate clearly the construction and the
manner of wearing all the three main kinds
of female clothing described by the ancient
chroniclers: peplos (mémAog), chiton (yit@v)
and himation (iudtiov).

The peplos looks like a rectangular woolen
cloth enwrapping the figure and leaving

the arms uncovered. The fabric is fixed by
pins above the shoulders and remains open
at one of the sides of the body. Almost in

all of the cases the peplos lies folded on

top — apoptygma (amontvyue). Thus deep
pleats appear at both front and back that
might be falling down freely or — if they are
long enough, might be fastened at the waist
together with the main part of the garment.
Unlike the peplos, the chiton is composed
of two rectangular pieces of linen sewn
together at both sides. The upper part

of the garment is joined by a number of
buttons above the shoulders or sewn again.
The openings for the arms are at the upper
side or along the vertical line between

both pieces of cloth the latter case giving a
greater length of the sleeve. Similarly to the
peplos, possibly an excess piece of fabric is
folded over the main garment. The chiton is
tightened at the waist or cross-like through

npeg spgume u 3ag 2spba, kosmo moske ga e
ocmaBena ga naga c6Bo6ogno uau, ako e goc-
MamsyHO goA2a, ga 65ge npubsp3zana 6 kps-
cma jaegHo ¢ ocHoBHama yacm om gpexama.
3a pagauka om nenaoca, xumonsm e 3amBope-
Ha gpexa om g6e npaBosesanu napyema AeHeH
naam, koumo ca 3auumu cmpanuyuHo, a no
20pHama AuHus Ha cBsp3Bane uma peguyu om
konuema nag pameneme uau omnaoBo weB.
OmBopume 3a psueme moke ga ca om 20pHa-
ma cmpana uau ga ce ocmaBsam 656 Bepmukaa-
HUme AUHUU Ha ceeguHaBane Ha gBeme naam-
Ha, koemo gaBa no-zoanma gsakuna na pskaBa.
ITogo6Ho Ha nenaoca, Bs3moskno e om 2opnama
cmpana ga ce ocmaBu cBo6ogna uacm, npe-
2sHama Bspxy ocHoBrama gpexa. Xumonsm

ce npucmsiea ksm masomo npe3 kpscma uau
kpscmocano npe3 2spgume u pameneme, kamo
ce cnycka o6uano Ha punu mechu 2suku. ToBa
ue e monsk u 6 2oasma cmenen npospaven, 20
npaBu Hail-uecmo goaHa gpexa, kosmo ce nocu
3JaegHO C NAGIMHA MaHMUsl — XUMAMUOH, a 6
no-pegku caydau u ¢ nenaoc.

Xumamuonsm npegcmaBasBa gsazo naamo,
koemo ce yBuBa okoro msaomo no pagauuen
HaYUH cnopeg Heo6Xogumocmma U npegno-
yumanusma. Hati-uecmo mo munaBa npeg
2spgume u Hag anBama poka, 3a ga moske gsic-
Hama ga e cBo6ogna.
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the chest and the shoulders, and is falling
down in plenty of fine narrow folds. Being
thin and rather transparent, it is oftenest
worn as undergarment with a thick mantle
above — himation, occasionally with a
peplos as well.

The himation is a long cloth wrapped
around the body in various ways according
to the need and preferences. Usually it runs
across the chest and the left arm to leave the
right arm free.
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Apucmokpamuunuam skencku nakum
6 Tpakusa npe3 V — 1 6. np. Xp.

Pannama kaacuuecka enoxa (V 8. np. Xp.) e
nepuog Ha pajuBem u noaumuuecka mouy
na noBocsjgagenomo 8 Tpakusa Ogpucko
yapcmBo. CamouyBbecmBuemo u coaemume
Bs3morknocmu na mpakutickama apucmo-
kpayus ce ugpazaBam 8 ne6uskganu go mo-
2aBa no cBoemo Beaukosenue u uzauecmBo
cksnouennu npegmemu. FOBeaupnama
moga e npegcmaBumeana u 6asckaBa. Co3-
gaBam ce nHoBu 3aamnu ykpacu — uncuznuu
na Baacmma.

IIpe3 V B. np. Xp. penepmoapsm om Haku-
mu ce NPOMeHs NOYMu u3ysAo, Habauzam
HoBu ¢opmu, Henognamu gomozaBa 8 Tpa-
kusa. Hakumume, nocenu u om mosxke u om
skenu, ca uzawHu U u3ysA0 uzpabomenu
om 3aamo, yecmo ykpacenu ¢ puauepan u
epanyaayus. Akcecoapume ksm gpexama
CBW0 Ce NPOMEHSM — MHO200OPa3uemo om
¢pubyau om npeguwiHama enoxa noCmenex-
HO ce 3amens ¢ ynuduyupanus ,mpakutcku
mun® ¢ubyaa, xapakmepen 3a ysaa Tpakus.
Ilepemonuaanama gpexa, wuma u npukpe-
neHa Ha omgeAaHu mecma ¢ pubyau, e ykpa-
ceHa co6C 3aamuu Hazpsgruyu. OmkposBam
ce mpume u3Bsupegno 6ozamu kencku
nozpebenus 8 mozuaume Kyky6a, Mywo-
Buya u Apabagskuiicka om nekponoaa npu
c. AyBanau, ITaoBguBcko. Mecmonoaoske-
Huemo Ha 3aamHume Hakumu 6 mozuaume
MywoBuua u Apabagskuticka no3Boasnba ga
ce HanpaBu xunomemuuna pekoncmpykyus
Ha npegcmaBumeanama ykpaca. Okoao 2aa-
Bama ca omkpumu gecem uzsawnu xaaku. B
eposukus cBam me ca uzBecmnu kamo obe-
yu, Hocenu kamo wudpm, gokamo myk me
ca mHozo6pouHu u cBspzanu B ykpaca om
xaaku ¢ omezoBugnu Bucyaku 8 kpauwjama,
cnyckawa ce om ueaomo ksm caenoouusma.
Tagu opueunaana ykpaca 3a 2aaBa ce cpeusa
u 6 602amomo nozpebenue 8 KykyBa mo-
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The aristocratic ladies’ jewelry
in Thrace in the 5 — 1** c. BC

The Early Classical Age (5% c. BC) was a time
of flowering and political might of the newly
established in Thrace Odrysian Kingdom.
The confidence and greater opportunities

of the Thracian aristocracy found their
manifestation in precious objects till then
unseen in splendour and grace. The jewelry
fashion was representative and glamorous.
New golden decorations were created —
insignia of power.

In the 5" c. BC the repertoire of jewelry

was changed almost entirely, and some new
models were introduced till then unknown
in Thrace. The jewels worn by both men

and women were artistically made all of gold

often decorated with filigree and granulation.

The garment accessories also changed — the
variety of fibulae from the previous age was
gradually replaced by a uniform Thracian
type of fibula peculiar of whole Thrace.

The ceremonial outfit sewn and fastened at
certain spots with fibulae was decorated with
golden pectorals. The three remarkably rich
women’s graves in the tumuli of Kukuva,
Mushovitsa and Arabadzhiyska in Duvanli
necropolis, Plovdiv region, stand out among
the others. The position of the golden pieces
in Mushovitsa and Arabadzhiyska Tumuli
gives us the chance to draw a hypothetical
reconstruction of the formal hair dress. Ten
refined rings have been found around the
head. In the Greek world they are known as
earrings worn in pairs. Nevertheless, here
they are numerous and connected within

a decoration of hoops with omega-like
pendants at the ends falling down from the
forehead to the temples. The same original
head decoration is also present in the richly
furnished grave in Kukuva Tumulus (cat. N
36, 37) (fig. 6). The head decorations have
been combined with necklaces of beads (cat.
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euaa (kam. Ne 36, 37) (06p. 6). Ykpacume 3a
2aaBa ca ceuemanu ¢ 026pAULU OM MBHUCMA
(kam. Ne 39), a 8 nozpe6enuemo om KykyBa
mozuaa komnaekmsm om 3aamuu nakumu

e gonsaten ¢ mopkBa (kam. Ne 38), macuB-
Hu 2pubnu (kam. Ne 42) u npscmenu (kam.
Ne 43). B mpume noezpebenus e omkpum
jaamen Hazpsgruk (kam. Ne 35), npuwium
uau npukpenen ¢ pubyau ksm gpexama, 6
o6aacmma Ha espgume. Komnojuyusama om
nakumu om AyBanau ce 3anazBa 6 mpagu-
yusama na Ogpuckomo yapcmBo Bek u no-
aoBuna u ce cpewja omuoBo 6 pannoeaunuc-
muueckama enoxa 8 mozuaa IX om nekpono-
Aa na CeBmonoauc. Tazu koncepBamuBrnocm
e owe egno ykazanue 3a apucmokpamuunus
xapakmep na nakumnume ykpacu npe3
kaacuyeckama enoxa u cmotinocmma um Ha
uHcueHus Ha Baacmma.

ITpe3 Bmopama nosoBuna na IV 8. np. Xp.
uzBopume 3a r0Besupnama moga ce yBeauua-
Bam muozokpamno. O6pagume Ha 602unu u
mumoaozuunu nepconaku Bspxy namemnu-
yume Ha mopeBmukama cBugemeacmBam,
ye Hakumume ca HeugmeHeH ampubym Ha
skenama. [Tocmenenna npomana Ha obujecm-
Benama cmpykmypa namupa ompaskenue 6
skenckua nakum: equnuunu 3aamnu naku-
mu ce omkpuBam 6 no-zoaam 6poti epobuHu
komnaekcu, nakumu ce ugpa6omBam u om
cpebpo, uzBecmuu munoBe ce umumupam u
om 6pon3. IIpe3 mo3u nepuog uma noBocmu
u 6 kocmioma na mpakutikama. 3aegno ¢
wumume u npukpenenu ¢ pubyau gpexu

ce cpewam u gpyeu, noBausnu om 2psukus
kocmiom, 8 yusmo ykpaca npucscmBam
jaamuume konuema (kam. Ne 44) u opna-
Menmupanume 3aamuu naacmunku (kam.

Ne 45) (06p. 7). Tpaguyuonnama ykpaca na
yepemonuasnama mpakuticka gpexa — Haeps-
gHuyume, nocmenenno ommupa. HoBume
uHcuenuu ca 3aamuume Benyu, kakBumo
nocu u kenama na 6aagemeas 8 cmenonuca
na Kaganasuwkama epo6nuya (06p. 4).
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N 39), and the set of golden jewels in Kukuva
Tumulus grave comprises also a torque (cat. N
38), massive bracelets (cat. N 42) and finger
rings (cat. N 43). The three graves contained
a golden pectoral (cat. N 35) that was stitched
or attached to the garment with a fibula on
the chest. The composition of jewels from
Duvanli had been preserved in the tradition
of the Odrysian Kingdom in the course of
century and a half. It appeared once again in
the Early Hellenistic Age in Tumulus IX in the
necropolis of Seuthopolis. This conservatism is
an indication of the aristocratic nature of the
decoration in the Classical Age and its value of
insignia of power.

In the second half of the 4" ¢. BC the sources
illustrating the jewelry trends increased
highly. The portraits of goddesses and
mythological personages on pieces of toreutics
show that the jewels were a constant attribute
of women. The gradual change of the social
structure reflected in the women’s decoration:
single golden jewels have been found in a
larger number of graves; the jewels have been
made of silver as well, and certain types have
been imitated in bronze. In the same age
some new elements came with the attire of
the Thracian women as well. Alongside the
garments sewn and fastened with fibulae,
some others also appeared influenced by the
Greek costume decorated with golden buttons
(cat. N 44) and ornamented golden lamellae
(cat. N 45) (fig. 7). The traditional decoration
of the ceremonial Thracian outfit — the
pectorals, gradually faded away. The golden
wreaths became the new insignia crowning
also the king’s wife in the mural of Kazanlak
Tomb (fig. 4).

The traditional ceremonial head decoration
was preserved during the 4" — 37 ¢, BC.
However, some changes also happened in the
women’s jewelry. Fashionable decorations
peculiar of the cosmopolitan Hellenistic world
came to Thrace. The trendy set of earrings

=
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O6p. 6. XunomemuyHa
Bs3cmanoBka na Hakumume om
KykyBa mozuaa, AyBanau.

Fig. 6. Hypothetical reconstruction
of the jewels from KukuvaTumulus,
Duvanli.
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O6p. 7. Mok u skena, o6aeueru 8
602amo ykpacenu gpexu. [TepBama
noaoBuna na IV 8. np. Xp.

Fig. 7. Man and woman dressed in
decorated clothes. First half of the
4th c. BC.
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[pe3 IV — III 6. np. Xp., mpaguyuoHHume
yepemonuaanu Hakumu 3a 2aaBa ce 3ana3-
Bam. EgnoBpemenno ¢ moBa 8 skenckus
nakum nacmesnBam npomenu. B Tpakus
naBaugam mognu nakumu xapakmepnu 3a
kocmonoaumnus eaunucmuuecku cB8am.
Mognusam komnaekm om o6eyu ¢ as8cku
2AaBu u 0espAUYa OM MEHUCMA HOCAM
kakmo ogpuckume apucmokpamku 6 Ce6-
monoauc u B pationa Ha gu. Me3ek, CBu-
aeHepagcko, maka u epsykume skenu om
kpaubpeknume epagoBe (kam. Ne 49). Apyeu
uzBecmnu mogeau Ha 2psukomo Beaup-
cmBo ce cpewjam 6 onpegeaenu yenmpoBe,
eguH npumep ca ugswHume ,ionuicku
mun“ o6eyu om guck u aagutika ¢ Bucyaku
(kam. Ne 46). ITpeg mo3u nepuog 8 skenckus
nakum nacmsnBa u gpyea Bakna npomsna.
[Toauxpomuaume epekmu cmaBam nonyasp-
nu 6 ykpacama na 3aamnume nakumu upes
ematia u unkpycmayus na yBemnu kamsnu
u cmokao (kam. Ne 56). HoBusam cmua go-
munupa npes3 III - I 8. np. Xp., Ho ce u3nBsba
2aaBno B8 kpaubpesknume eauncku epagoBe,
koumo caegBam pumsma na pazBumue na
epsukama 0Beaupna moga. Ta e 8 pagyBem
8 Mecam6pua (gn. Hecebsp), ksgemo ca na
moga obeyu, ¢ 2aaBa na menaga (kam. Ne

52) u o2spauyu coc 3akonuasku ¢ 2aaba na
A56-2pudon (kam. Ne 53), oespauyu ¢ no-
auxpomia ykpaca, kakmo u eaecanmnu jmu-
eBugnu npscmenu (kam. Ne 55) u npscmenu
¢ kabowonu. Opueunaaen akcecoap kom
gpexama, xapakmepen camo 3a Mecambpua

e azpadpama — opHameHmupana naacmunka
om 3aamo, cpe6po uau 6pons3, npukpenena
kom gpexama ¢ pubyaa (kam. Ne 51). Hapeg
¢ npegcmaBumeanume Hakumu, mecam-
6putkume Hocsam u mHozouBemHu HaHU3U
om pajnouBemnu cmskaenu msHucma ¢
Bucyaka ¢ popma na yoBewka macka — amy-
Aem (kam. Ne 54).

Cosyemanuemo om 3Aamo u NOAUXPOMHU
edekmu xapakmepusupa u pagkownume
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with lions” heads and necklace of beads
decorates the noble ladies in Seuthopolis and
from the area of today’s Mezek, Svilengrad
region, as well as the Greek ladies from the
seashore towns (cat. N 49). Some other
models of the Greek goldsmith’s art are
known from certain centres as for example the
graceful Tonian type of earrings of a disc and
boat with pendants (cat. N 46). Still another
important change occurred in the female
jewelry. The polychrome effects became
popular in the decoration of the golden
pieces by enamel and inlays of colourful
stones and glass (cat. N 56). The new

style domineered during the 3™ — 1% ¢. BC
although it manifested mainly in the seashore
Hellenic towns that followed the rhythm of
development of the Greek vogue. It was in
bloom in Mesambria (today’s Nesebar). There
they considered stylish earrings with a head
of Maenad (cat. N 52), necklaces fastened
with a head of lion — griffin (cat. N 53) or
with polychrome decoration, elegant serpent-
like finger rings (cat. N 55) and rings with
cabochons. An original accessory peculiar
only of Mesambria was the agrafa —

an ornamented plate of gold, silver or bronze
attached to the garment with a fibula (cat.

N 51). Alongside the formal jewels, the
Mesambrian ladies wore also strings of
colourful glass beads with pendants in the
shape of a human mask — amulet (cat. N 54).
The combination of gold and polychrome
effects features also the gorgeous sets of
golden jewels of the noble Thracian ladies
from the coast. Leseskepra, a rich Thracian
from Anhialo (today’s Pomorie, Burgas
region) possessed two sets of jewels: earrings
with figures of sphinx combined with a
necklace — band with pendants and also
earrings and necklace with heads of lynx
decorated with inlayed cabochons of coloured
glass. Her jewels are a perfect work of art from
the 2" c. BC— AD 1% c.
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komnaekmu om 3aamnu nakumu na 3nam-
nume mpakuitku om kpaii6peskuemo. Aece-
ckenpa, 60eama mpakuitka om Axxuaao (gu.
[Tomopue, Bypeacko), npumeskaBasra gBa
komnaekma om nakumu: o6eyu ¢ pueypku
na chunke 6 csuemanue ¢ o2spauya AeHmMa
¢ Bucyaku, kakmo u Bmopu komnaekm om
obeyu u ozspauya c 2aabu na puc, ykpacenu
¢ unkpycmupanu kabowonu om yBemno
cmskao. Hetnume 6wkyma ca csBspuenu
npousBegenus na oBeaupHomo malicmop-
cmBo om nepuoga II 8. np. Xp. -1 6.

IIpe3 nepuoga om cpegama Ha II1 — 1 8. np.
Xp. kenckume nakumu om Bsmpewina
Tpakus ce pagauuaBam om me3u Ha moga
no kpaub6peskuemo. Tpaguyuonnume 8
npeguwnume gBa Beka obeyu, o2spauyu

u npscmenu 2y6sMm nonyasipHocmma cu.
Eaunucmuyeckama o08eaupna moga no-
cmenenno omcmsnBa npeg Bausnuemo na
aamencka EBpona 8 pe3yamam na guHamuu-
nume konmakmu meckgy mpaku u keamu.
Mmnozo6pounu nakumu om cpebpo, omkpu-
mu npegumno 6 cokpoBuwa uau 8 maaku
genozumu 6 3emsama, npegcmaBasBam
couemanue mekgy Mecmuume eAuHucmuye-
cku mpaguyuu c me3u na keamckus cBam.
B nakumnume komnaekmu na mecmnume
apucmokpamku npucscmBam mopkBume,
epubrnume — omBopenu, 3amBopenu u cnu-
paaoBugnu, pazauunu Bepuwkku u xasku.
Csuwyume ykpacu Hocu u mpakutuckama
602uns, uobpazena Bspxy dparepama om
cokpoBuwemo om l'aauve, Monmancko
(kam. Ne 57). Xapakmepen akcecoap 3a
gpexama ocmaBam ¢dubyaume. [Ipe3 mo3u
nepuog mpakuiickuasm mun ¢ubyaa e 3a-
menena om muoskecmBo mecmuu u BHocHu
aamencku dopmu. Hakou om max ca xapak-
mepHu 3a ceBeprnogynabckume cokpoBuwa
om nakumuu npegmemu, gokamo gpyeu

ca mecmuu xubpugnu dopmu, dopmupawju
penepmoapa na mpakutickomo kscnoeau-
nucmuuecko 08eaupcmBo.
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In the course of mid 3™ — 1* c. BC the female
jewels from the inland Thrace were different
from the fashionable ones along the coast.
The earrings, necklaces and finger rings
traditional during the previous two centuries
lost their popularity. The Hellenistic jewelry
trends gradually gave way to the influence of
La Tune Europe as a result of the dynamic
contacts between Thracians and Celts.
Numerous jewels of silver discovered mainly
in hoards or in small deposits into the
ground represent a combination between
local Hellenistic traditions and the Celtic
world. The jewelry of the local noble women
consists of torques, bracelets — opened,
closed and spiral-shaped, various chains

and rings. The Thracian goddess depicted
on the phalera from the Galiche Treasure,
Montana region, wears the same decoration
(cat. N 57). The fibulae remained a featuring
garment accessory. During this period the
Thracian type of fibula was replaced by
many local and imported La Tune shapes.
Some of them are characteristic of the
Middle Danube hoards of jewels, and others
represent local hybrid shapes composing the
repertoire of the Thracian Late Hellenistic
bijouterie.

Beauty care

From the necropoleis in inland Thrace dated
to the Classical and Early Hellenistic times
come elegant imported bronze mirrors

and incense containers made of glass and
alabaster. Such are the examples from

the rich female burial in the Mushovitsa
Tumulus in Duvanli (cat. N 59-61). The
splendid pyxis — a casket for keeping jewelry
and cosmetic substances, an exclusively
female attribute — has been discovered in
the tomb of Golyama Kosmatka Tumulus
near Shipka, Stara Zagora region (cat. N
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I'pwkama 3a kpacomama

Om nekponoaume om Bsmpewna Tpakusa
om kaacuueckama u pannoeaunucmuuecka-
ma enoxa npousaugam uguckanu Buocnu
6ponszoBu ozaegasa u cegoBe 3a 6aazoBonus
om cmskao u asabacmsp. TakuBa ca ekgem-
nasgpume om 602zamomo >kencko nozpebe-
nue 6 MywoBuya mozuaa 8 AyBanau (kam.
Ne 59-61). Beaukoaennama nukcuga — kymus
3a coxpanenue Ha Hakumu u kogmemuunu
BewecmBa, uskarouumeano skencku ampu-
6ym — e omkpuma 8 epobnuyama 6 mozu-
asama Toasma Kocmamka kpaa Tunka, Cma-
pozazopcko (kam. Ne 62). Mzpabomena e om
cpebpo ¢ nozaama u konupa popmama Ha
cpegujemnomopckama muga Pecten jacobaeus.
Csc cBoama uzawna ykpaca om 11 cpebsp-
Hu pojemu, nukcugama ce napeskga cpeg
wegboBpume Ha anmuynama mopeBmuka.
Cmamsna 3a cumBoa Ha naogopoguemo u
cBsp3zana c kyama kem Adpoguma, npu-
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62). It is made of silver gilt and imitates the
shape of the Mediterranean mussel Pecten
jacobaeus. With its elegant decoration of

11 silver rosettes, the pyxis is among the
masterpieces of ancient toreutics. Believed
to be a symbol of fertility and associated
with the cult of Aphrodite, the presence

of this scallop in the tomb of Seuthes II1
makes possible the hypothesis that it has
belonged to Berenike, the Macedonian
princess and wife of the king.

Many toilet items relating to beauty care

have become known from the necropolis of
Apollonia Pontica (today’s Sozopol), the colony
of Miletus. They belong to the grave goods left
for young women mainly between 21 and 35
years of age.

In the course of the 5™ and 4™ ¢. BC the

rich Apollonian ladies employed a series of
cosmetic substances evidence of which are
the surviving remains of white, red, yellow
and blue inorganic pigments and black

O6p. 8. 2Kenu ¢ moaremuu
npunagaeknocmu u Boaa. Cmenonuc
8 kynoanomo nomewexue na
Kaganaswkama epo6ruya, gematia.
Fig. 8. Women with toiletries and

a veil. Wall paintings in the dome
chamber of Kazanlak Tomb, detail.
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cscmBuemo na pakoBunama 8 epo6nuyama
na CeBm III, npaBu Bs3moskna xunomezama
3a npunagae’knocmma t Ha bepenuke, make-
goncka npunueca, csnpyea na 6aagemeas.
MmuoskecmBo moaaemuu npunagaesknocmu
ca omkpumu 6 ezpo6o6e om V u IV 8. np. Xp.

8 nekponoaa na muaemckama koaonusa Ano-
aonua Ioumuka (gu. Cozonoa). Te npunagae-
skam kom epobrus unBenmap Ha maagu Jkenu,
npegumno Ha Bs3pacm mexkgy 21 u 35 2.
3anajenume ocmamsyu om Geau, yepBenu,
skeAmu U cuHu, HeOp2aHUYHU NUZMEHMU

u uepHu, opzanuynu BewyecmBa B csgolBe,
MpaguyuoHHO NpegHa3HaueHu 3a MAXHOIMO
coxpanenue — nukcugu, ugpabomenu om
pagauunu mamepuaau (kam. Ne 68, 69), aeka-
Hugu, moaaemuu kymuu, masku no pazmep
nanuuku (kam. Ne 70), mugu om BugoBeme
Acanthocardia aculeata u Mytilus edulis Linne
(kam. Ne 71), cBugemeacmBam, e anoauHuii-
kume npu6seBasu go ynompe6ama na kpemo-
Be, nomagu u kogmemuunu cy6cmanyuu, 3a
ga npukpuam nskou HecsBspuiencmBa uau ga
noguepmasm cBosma kpacoma. Ilepycumsm
(y1uvBiov) caykua 3a uzbeaBane mena Ha Au-
yemo. To3u nuemenm, Hail-uecmo cnomenaBan
8 anmuynume u3Bopu, 6ua wupoko uznoas-
Ban npe3 anmuunocmma, kamo ne e 6uao
ugBecmto, e e cuano ompoBen u npeguzBuk-
Ba no-6sp30 cmapeene Ha koskama. Ieaecmu-
nom uau kaagumesm ca neeoBu no-eBmunu

u no-gocmsnHu 3amecmumeau. JKenume
ocBekaBasu cBoume ckyau u noguepmaBasu
ycmHuIe cu ¢ nomouyma Ha peguua uepBenu
cybcmanyuu: xksama u uepBena oxpa (uidtog),
yuno6sp (kvvdfapt), peaseap, kakmo u nue-
menmu, ugbaeuenu om pacmenus u naogoBe.
Bopxy kaenayume nocmaBsau jeaenu u cunu
nuemenmu — ,ezunemcko cunvo® (kvavog). 3a
nogo6psBane Buga na koskama me ugnoazBasu
pagauunu nomagu u macku, csgspskauju nye-
aet Bocsk u 3exmun.

Cpeg moasemnume npunagae’knocmu, us-
noagBanu om anoaonuitkume, 3aegHo ¢ ozae-
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organic substances found in containers
traditionally designed for their storage. To
highlight their beauty the ladies used creams,
ointments and some cosmetic substances
carefully kept in special containers —
pyxides made of various materials (cat.

N 68, 69), lekanides, toilet boxes, bowls
small in size (cat. N 70), and sea shells of
Acanthocardia aculeate and Mytilus edulis
Linne species (cat. N 71). The pigment
oftenest mentioned in the ancient chronicles
is cerussite (y1uv0iov) good for whitening
the complexion. It was widely in use during
the Greek antiquity without knowing its very
poisonous nature that causes more rapid
aging of the skin. Celestine or calcite were
cheaper and more affordable substitutes.
The women refreshed their cheekbones and
accentuated their lips with the help of a
series of red substances: yellow and red ochre
(uidtog), vermilion (kivvdfapt), realgar, as
well as some pigments extracted from plants
and fruits. The eyelids were decorated with
green and blue pigments — Egyptian blue
(kvavog). Various ointments and face masks
containing beeswax and olive oil served to
improve the look of skin.

Among the implements used by the
Apollonian ladies besides mirrors and
combs, are spatulas, brushes, strigils,
tweezers, small scissors and toilet knives
(cat. N 72-77). Mirrors made of bronze with
highly polished surface in order to reflect
appear also among the gifts accompanying
the Apollonian women in their afterlife (cat.
N 77). Some of the more luxurious pieces
have their lower part of the reflecting disk
decorated with floral ornaments. Often a
metal handle has been attached to it as the
ones found in Mushovitsa Tumulus, and in
the ancient necropolis of Mesambria (cat. N
78). Eventually the handles have been made
of bone or wood found with the mirrors in
the necropolis of Apollonia.

gaaama u epeberume ce Hapeckgam asxkuuku,
yemku, nuncemu, cmpueuau, Hokuuku u maa-
ku noskoBe (kam. Ne 72-77). Ozaegasama, qu-
amo noBspxHocm 6uaa CUAHO NOAUpPaHa, 3a ga
moxke ga ompassaBa, ca uspabomenu om 6pon3
(kam. Ne 72). TIpu no-aykco3nume ekzemnas-
pu goanama yacm Ha ompagsaBawus guck e ge-
kopupana ¢ pacmumeanu opramenmu. Yecmo
ksm nezo e npukpensana gpskka om memaa,
kakBamo e omkpuma npu ekzemnaspume om
MywoBuua mozusa u om anmuynus Hekpo-
noa na Mecam6pua (kam. Ne 78). Om kocm uau
gspBo, ca me3u HamepeHU NpU O2AegaAa oOm
nekponoaa Ha Anoaonug.

Baskno msacmo cpeg epobrume gapoBe 8 ne-
kponoaa na Anoaonua 3aemam csgoBeme 3a
6aazoBonnu macaa. Te ugnsansabasu, no eaun-
cku o6uuati, onpegeaena poas 6 nozpedasnus
pumyaa u ce cpewyam 8 2po6rnu komnaekcu na
skenu kakmo u na maske. [oassmo e pagnoo6pa-
juemo Ha mexsume dopmu: Ackumu (kam. Ne
64, 65), apubaau, arabacmponu (kam. Ne 66,
67), amdopucku u yneBenmapuu. VMzpabome-
HU ca 0m 2AUHa, cm5kA0, asabacmsp U memaa.

The female fashion in Thrace: local traditions and the impact of Greece

Fragrant oils and the containers for their
storage have played an important role
among the grave goods in the necropolis of
Apollonia. According to the Hellenic custom
they played a certain role in the burial
ritual appearing in both male and female
graves. The container shapes are in a great
variety: lekythoi (cat. N 64, 65), aryballoi,
alabastrons (cat. N 66, 67), amphoriskoi and
unguentaria. They have been made of clay,
glass, alabaster or metal.



XKenckama moga 6 Tpakua: mecmunu mpaguyuu u HoBocmu om [spyua

O6p. 9. TamyupoBku na mpakuiku
Bopxy amuuecka pucyBana kepamuka
Fig. 9. Tattoos of Thracian women on
Attic painted pottery.

AHEC KAKTO B MMHAAOTO:

Tpakutukume u mexnume mamyupobku

B epsuku pucyBanu Ba3u, nat-8eue 6 cuenu

¢ y6uticmBomo na Opdett om mpakuuku, ce
nosBaBam skencku uzobpaskenus ¢ wapku

NO MsAOMO. 3HaueHUemo Ha MamyupaHemo
kamo ysao ce omnaca ksm kyamoBu npak-
muku na cBsp3Bane c naguoBewku cuau.
I'psukume kepamozpadu ob6aue uznoazbam
mamyupoBkume npegu Bcuuko kamo 6eaez 3a
emuuyecka npunagaesknocm — me ce cpewjam
u 8 >kanpoBu komnosuyuu, npu ugobpakenus
na mpakuicku po6unu. MBuyu ¢ npaBu u kocu
AuHuuy, Bsanucmu momuBu u 3ue-3az, mouku,
posemu, cuayemu Ha kuBomnu, 8auzam 8 pe-
nepmoapa om ykpacu, koumo uecmo 3aemam
NAGMHO psueme, Bpama u kpakama na mesu
skencku dueypu. Yenopeguu uepmu yecmo

ce kom6bunupam csc cuayemu na skubomuu —
3Muu, CopHU uAu eaeHu (06p. 9).

. N s ||| U-\/
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TODAY AS IN THE PAST

Tattoos of the Thracian women

Some Greek painted vases from the
Classical Age and mainly in scenes of the
murder of Orpheus by Thracian women,
display female representations with patterns
on the body. As a whole the meaning of
tattooing refers to cult practices related

to superhuman powers. The Greek vase
painters, however, use the tattoos mainly as
an ethno defining feature — they appear in
certain genre compositions depicting female
Thracian slaves. Strips with straight and
oblique lines, wavy patterns and zig-zag,
dots, rosettes, and silhouettes of animals
compose the repertoire as the tattoos
usually cover the hands, the neck and the
legs of the women’s figures. Parallel lines
are often combined with silhouettes of
animals — snakes, does and deer (fig. 9).
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[Tpe3 nspBama noaoBuna na I 6. ca.
Xp. 3emume Ha gH. bsacapus cmaBam
yacm om Pumckama umnepus, kamo
agmunucmpamuBno ca pajgeaeHu Ha
g6e npoBunyuu — Muzus u Tpakus,
pagnoaoskenu csomBemno na ceBep u
Ha 102 om Cmapa naanusa. Bausnuemo
Ha Pum namupa ompaskenue u 6
skenckus nayun na kubom kamo Beue
CmMoAUUAMa Ha umnepusima onpegeas
npomenume u pazbumuemo na
mogama.

BAVMAHUMETO HA PUM

XKenckama kpacoma 6 gpeBen Pum

Cnopeg mpaguyuonnama pumcka npegcma6a
om Bpememo na Peny6aukama (kpas na VI —
kpaa na I 8. np. Xp.) kpacomama u npuBae-
kameanocmma na egna kena ce onpegeasm
npegu Bcuuko om nettnomo noBegenue 6
cemeticmBomo u o6wecmBomo. 3a nat-xy-
6aBu ykpawenus ca caumanu ckpomnocmma
u yeaomsgpuemo. Ato606ma ksm cemetinus
skuBom u epwkama 3a 6auskume ca omaudu-
meanume kauecmBa na yBakaBanume ma-
mponu. BcekugneBuemo na skenama y goma,
gaaeue om npobaemume Ha odwecmBenus
skuBom, e npuduna anmuynume aBmopu ga
ne 2060psam mHozo 3a pusuueckama t kpa-

During the first half of the 1** c. AD the
territory of present day Bulgaria became
part of the Roman Empire, divided

into two provinces — Moesia and
Thrace, situated north and south of the
Balkan Range respectively. The impact
of Rome reflected also on womens’
lifestyle. Rome was now the centre that
determined the changes and evolution
in fashion.

THE IMPACT OF ROME

Female beauty in ancient Rome

In the days of the Republic (end of the 6" —

end of the 1% ¢. BC) the traditional Roman
conception of the beauty and charm of a woman
were based mainly on her behaivour in family
and society. Her modesty and virtue were
believed to be her most beautiful decoration.
The care for the family life and loved ones were
the distinctive qualities of an esteemed matron.
The everyday life of the woman at home away
from the public bustle seems to be the reason the
ancient chroniclers rarely mention her physical
beauty preserved only for the eyes of her
husband. The tradition dictates that the Roman
ladies have to be socially isolated. The Roman
morals find expression in matron’s garments too
as the meekness has to be readable on her figure.
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coma, kossmo e camo 3a ouume Ha HellHUA
coenpye. Tpaguyusama noBeanBa pumasukume
ga 6sgam coyuaano ckpumu. Pumckuam
Mopaa Hamupa u3paj u 8 gpexama Ha ma-
mponama, 3awjomo ckpomsnocmma mps66a
ga 65ge ,uemuma“ Bspxy masomo. 3amoBa
eaaBama e nokpuma, a stola, palla u vittae ne
ca camo yacmu om o6aekaomo, Ho u 3HaYU Ha
ckpomnocm.

Memopuueckuam npexog om Peny6auka

ksm Vimnepus e cBsp3an ¢ Bce no-cmeaomo
janBsaBane na obuwecmBenama nojuyus Ha
skenume, koemo go 2oasima cmenen ,,Hapy-
waBa“ o6uvaume na npeguume. Hakumume
ce npeBpsuwam B 3uayu 3a npecmuwk u Bucoka
o6uwecmBena nojuyus nHa )kenama, koamo
ucka ga noayuu coyuaana ,,6ugumocm®. ITpu-
Baekameanusam Bsnuien Bug, mogeprume
gpexu u ckenume 6wkyma — moBa e ,,cBe-
mesm Ha kenume" u HauUHUME UM ga c63ga-
gam auuno npocmpancmBo okoao cebe cu u
ga ce pagBam na Buumanuemo u Bs3xuwge-
Huemo Ha xopama. MHo20 yecmo Hakumume
ca ugnoa3Banu ga Bugyasuzupam 6o2zamcm6bo,
coyuaaHo noaoskenue uau AuuHo Bausnue u

¢ moBa ga ocueypssm nouum, a Beposimuo u
jawjuma Ha nybAUYHU Mecma.

“Kenume 6 pumckomo o6ujecmBo ca uacm
om cao’keH coyuasen opeanuszsm, koitmo
goa20 Bpeme ce onumBa ga ne ce npomens,
onupatku ce Ha cmapu mpaguyuu u j3a8ewa-
Hu o6uvau om npeguume. KpacuBume skenu
uepaam, kakmo kazBa OBuguii, a poasma na
kpacomama yecmo gomunupa 6 mo3u coyua-
A€H meamsp.

Tynuka, cmoaa, naaa: nobama
moga om Pum

Tynukama (tunica) e pumckuam Bapuanm na
epsukus gopuiicku xumon u e nati-pagnpoc-
mpaHeHama gpexa cpeg me3u, HOCeHU No
maomo — amictus. Ta e enagka u msacna u ne

For that reason her head was covered, and stola,
palla and vittae were not only elements of her
attire but also marks of modesty.

The historical transition from Republic to
Empire was connected with increasingly bold
expressions of social position of women that
broke largely the manners of the ancestors.
The jewels were transformed into clear signs
of prestige and high social position of a
woman who sought to get public recognition.
Attractive look, modern outfit and expensive
jewelry became the world of ladies and their
manner to create their personal space, and to
enjoy the attention and admiration of people
around them. Often the jewels served to signify
the wealth, social status or personal influence
thus assuring respect and probably protection
in public settings.

The women in the Roman society were an
element of complicated social structure

that tried hard not to change for long time
grounding on ancient traditions and customs
bequeathed by ancestors. The beautiful women
play, as Ovid tells, and the role of beauty often
dominates in this social theatre.

Tunica, stola and palla: the new
fashion of Rome

The tunic (tunica) is the Roman version of the
Greek Dorian chiton. It was the most widely
spread among the clothes worn on the body —
amictus: smooth and narrow, without a belt.
The tunic never drapes as the chiton does with
its hem and pulled over the belt. Still another
essential difference is the way they make it —a
rectangular piece of fabric with an opening for
the head in the middle. As late as the 3" c. it
replaced entirely the chiton in all the Roman
provinces Greece including.

Thanks to the surviving pieces from Fayum

in Egypt we can trace the development of the
tunic to the dalmatic. It illustrates the spread of
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ce npenacBa ¢ koaan. Tynukama nukoea ne ce
gpanupa kamo xumouna ¢ neeo6us noges6 u
usgspnBane nag koaana. Apyea cowecmBena
pasauka e, ue ce ugpa6omBa om eguo npabo-
526AHO Napye naam, 6 cpegama na koemo e
nanpaBen omBop 3a 2aaBama. EgBa om III 6.
namamesk ms ugmecmBa HanGAHO XumMoHa
856 Bcuuku pumcku npoBunyuu, Bkarouu-
meaHo u I'spyus.

Baazogapenue Ha 3anajenume ekemnasipu
om (Qaiom 8 Ezunem, moske ga ce npocaegu
pagBumuemo om mynukama kem gaama-
mukama. To namupa uzpa3 6 pagnpocmpa-
nenuemo npes III 6. na mynukama c gsase
poka8 (tunica manicata), napeuena no-kscno
dalmatica.

Cmoaama (stola) e Bapuanm na zpsykus o-
nuicku xumon. Ta e gsaza go 3emama, cpad-
Humeano wupoka, 6e3 noges na pameneme,
HO ¢&5¢ 3awumu uau jakonyanu kscu pskaBu.
Hati-uecmo e npenacBana nog espgume,
no-psgko 8 kpscma. ToBa umenno e opuyu-
aaHomo 06aekao Ha pumckume mamponu.
ITpe3 I B. mnozo yecmo Bspxy cmoaama ce
HOCU msCHa gpexa, ugpabomena om ¢una
Bsana u 3akonyana na pameneme, kosmo ce
Hapuua neponampuc (peronatris).

[Marama (palla) e npegnoyumanama om
pumckume skenu eopna gpexa — indumentum.
Ta e namaaena Bepcus na epsukus xumamu-
on. Heinama ynompe6a He nasaza caoxkna
gpanupoBka u nopagu moBa e 3pauumesno
no-npakmuuysa.

Cmamyaprume ujo6paxkenus na kenu om
mepumopusima Ha gH. BsAazapus Hamam
cowecmBeno jHavenue 3a onpegeasiHe Hu-
Bomo na Bs3npuemane na pumckama moga.
O6uknoBeno me noBmapsam ckyanmyp-
nume munofBe uzbecmnu kamo Ioaama u
Maaka Xepkyaarka, koumo ca penauku na
npousBegenus na I[Ipakcumea. Tunsm Joag-
ma Xepkyaanka npegcmaBs skena, o6aeuena
8 goaBe go 3emsama XumoH U XuMamuoH,
npugspikan ¢ gscnama pska npeg espgume,

The impact of Rome

the tunic with long sleeves (tunica manicata) in
the 3" ., later known as dalmatica.

The stola (stola) is a version of the Greek Ionic
chiton. It is long to the ground, comparatively
loose fitting, without any hem at the shoulders
but with stitched or buttoned short sleeves. In
most of the cases it is girdled below the breast
and rarely at the waist. This was exactly the
formal outfit of the Roman matrons. In the

1 c. they often put a narrow dress over the
stola, made of fine wool and buttoned at the
shoulders, known as peronatris.

The Roman ladies preferred the palla as an
overcoat — indumentum. It is a reduced version
of the Greek himation. The palla does not
require a complicated draping and thus makes
it considerably more practical.

The statues of women from the territory of
today’s Bulgaria do not illustrate well enough
the level of perception of the Roman fashion.
Usually they repeat the statuary types known
as Large and Small Herculaneum, a replica

of works of Praxiteles. The type of Large
Herculaneum depicts a woman dressed in a
chiton long to the ground and himation as
she holds it in front of her chest with her right
hand and its other end is wrapped around
her left hand (fig. 10). The type of Small
Herculaneum differs only in the drapery of the
himation thrown over her right shoulder and
held by her hand at the left one.

Data of the female clothing in Moesia and
Thrace come from the tombstones. They show
that the classical Greek style remained in
fashion along the Black Sea coast and in Thrace
in the course of the 1* — 3" ¢c. The women
wear long chitons girdled below the breast and
himations thrown over the head and covering
the right arm. The servants depicted on the
tombstones also have chitons on as the women
are girdled at the waist and have a very long
hem reaching the middle of the thigh.

The Greek vogue penetrated in Thrace as early
as the Early Hellenistic Age and the frescoes in
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a gpyeuam kpat ybum okoao aaBama pska
(06p. 10). Tunsm Maaka Xepkyaarnka ce pa3-
AuvaBa om 2opHUS Camo NO gpanupaHemo
Ha XUMamuoHa, NpemMemHam npe3 gsacHomo
pamo u npugspskan ¢ pska na as6omo.
Aannu 3a skenckomo o6aekao om Mu3zus

u Tpakus nu npegocmaBsam nagepobnume
namemuuyu. Te noka3Bam, ue npe3 I —III
8. no Yepnomopuemo u 6 Tpakus ce 3ana3-
Ba kaacuueckama epsuka moga. XKenume

ca 06AeU€eHU C gBAU XUMOHU, npu koumo
Auuu npenacBanemo nog 2spgume, u ca
jamemHamu npej eaaBama ¢ xumamuos,
kotmo ckpuBa gacnama pska. [Tpu uzo6pa-
skenusama nHa cayeume Bspxy nagepo6rHume
NAOYU AUYU, Y€ U Me HOCSAMm XumoHu, kamo
skenckume ca npenacanu 8 kpscma u umam
MHO020 g5A62 10g2s8, koimo gocmuea go
cpegama Ha 6Gegpama.

I'psukama moga wupoko naBauza 8 Tpakua
owe npe3 panHoeAunucmuueckus nepuog,
kamo nati-apsk npumep 3a moBa ca Pppec-
kume om Kazanaswkama 2po6uuya (06p.
4,5, 8). Tagu mpaguyus, ujpasena 6 kaacu-
yeckama gpanupoBka na xumona u xuma-
muosa u 6 ugnoazBanemo na eaunckomo
gBynaacmoBo ob6aekao, ce 3ana3zba vak go
kscnama anmuunocm.

“Kenckama nocus, nokazana 8spxy namem-
Huyume om goaunume Ha p. Cmpyma u Ha
p. Mecma ce cscmou npegumMHO OmM XUMOH
u XumamuoH, gpanupan no kaacuueckus
HauuH, HO myk ce yaaBam u noBu eaemen-
mu 6 o6aekaomo. B nagepo6na naoua om
ceao Bpans, baazoeBepagcko, cegnasama
skencka ¢ueypa e 8 gsazopskaBua mynuka,
Bspxy kosmo e o6aeuena gpexa 6e3 poka-
Bu om poga na neponampuca. ¥ g6eme ca
npenacanu nog zspgume ¢ ycykan koaan ¢
gBe npegpamku.

Apyea xapakmepna ocob6enocm Ha paitiona
e ugnoazbanemo na 3abpagku, uzo6pazenu
Bspxy nagepob6uu namemnuyu om Meanuk.
Te ca 3aBumu okoao 2aaBama u nokpuBam
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Kazanlak Tomb are to be the best example (fig.
4,5, 8). This tradition expressed in the classical
drapery of the chiton and himation as well as
in the Hellenic double-layered clothing was in
use till the Late Antiquity.

The female costume represented on the
monuments from the Struma and Mesta
Rivers Valleys is composed mainly from
chiton and himation draped in the classical
style although some new elements are also

in sight. The tombstone from Vranya,
Blagoevgrad region, shows a seating woman
in a tunic with long sleeves and a sleeveless
garment over it of the kind of peronatris. Both
pieces are fastened below the breast with a
twisted belt with two straps.

Still another characteristic feature of the
region comes to be the head cloth represented
on tombstones from Melnik. It is wrapped
around the head and covers entirely the hair
and part of the forehead.

The peculiar Roman fashion came to the
large cities in Moesia Inferior in the 2™ c.
consisting of tunic or stola and palla. From
the 2™ ¢. on a characteristic feature of the
overcoats in Northern Bulgaria is the lack

of the classical drapery. Usually the coat is
small in size and often does not cover the
head of the female figures. The tunics with
long sleeves spread in the 3% c., later called
dalmatics. The long tunic covered with a
second one loose fitting and long to the
ground known as colobium appeared in the
mid and second half of the 3% c.

The lady and her maids
in the frescoes of Silistra Tomb

The murals in Silistra Tomb are a magnificent
illustration of the vogue in hairstyles and
clothing in the first half of 4" ¢. (fig. 11).
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usysao kocama u yacm om yeaomo.

ITpes3 II B. B coaemume 2pagoBe na Aoana
Mujsus naBauza munuunama pumcka moga,
kosimo ce cscmou om mynuka uau cmoaa u
naaa. Om II 8. namamsk xapakmepna oco-
6enocm na Bpsxnume obaekaa 6 3emume
na guewna CeBepna Bsacapus e auncama
na kaacuueckomo gpanupane. O6uknoBe-
no Bpsxnama namemka e ¢ masku pagmepu
u npu skenckume ugo6pakenus vecmo ne

e npememuama npe3 2aaBama. IIpes III 6.
ce pagnpocmpansBam gsazopskaBnume
mynuku — gaamamuku. ITosBsa8a ce u xa-
pakmeprnomo 3a cpegama u Bmopama no-
AoBuna na III 8. 06aekao, koemo ce cscmou
om gsaea mynuka, 8spxy kosmo ce 06auua
Bmopa, wupoka u gsaza go 3emama, Hape-
yena koaobuym (colobium).

Tocnogapka u npucaysknuyu
6 Cuaucmpenckama epobruya

Beaukoaenen npumep 3a gpexume om nsp-
Bama noaoBuna na IV 8. ca cmenonucume
8 Cuaucmpenckama epo6uuya (o6p. 11).
YoBewku dueypu 6 ysa pscm, uzobpazenu
8 nana Bspxy 1o0knama, 3anagnama u ceBep-
Hama cmeHu Ha 2po6Hama kamepa, npeg-
cmaBam cBoeobpazna npoyecus Ha mske u
skenu npucayknuyu, Hocewju moasemuu
npunagaecknocmu u yacmu om o6aekao-
mo Ha mexHus 2ocnogap. Queypume ce
omnpaBam ksm He20 u HezoBama csnpyea,
yuumo o6pazu ca npegcmabenu 6 yenmspa
Ha 3anagHama cmena. 3HamHama gama uma
uspajumesHo Auye u msmHa koca, nokpu-
ma ¢ ¢pun Boaa u 3a6pagka. O6aekaomo

u ce coscmou om kadaba mynuka c gsaeu
pokaBu, Bspxy kosmo uma gaamamuka 6
65140, 3eaeno u 3aamucmo. C gaamamuka ca
o6aeuenu u npucayknuyume — yepBena c

The impact of Rome

O6p. 10. Cmamys na >kena (mun
»loasama Xepkyaanka®), c. Bsiaa
YepkBa, BeaukomsproBcko.
Cpegama na III 8.

Fig. 10. Statue of a woman (Large
Herculaneum type), Byala Cherkva
village, Veliko Tarnovo region. Mid.
3rd c.



O6p. 11. Cmenonuc om
kscnoanmuuna epo6ruua,
Aypocmopym (Cuaucmpa).

Fig. 11. Fresco in a Late Antique
tomb, Durostorum (Silistra).
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MBMHU OpHameHmMU U goa2a ¢ oxpoBo-ka-
$a6 ybam.

Aaamamukama cmaBa mHO20 nonyaspua
gpexa 6 Pumckama umnepus npe3 Il u IV
8. Hocena e kakmo om skenu, maka u om
moke. ITpegcmaBasnBa Bug mynuka 6e3 ko-
A2H, C gONGAHUMEAHO NPUWUMU g6A2U PB-
kaBu go kumkume. JKenckama gaamamuka
€ gsA2a go 2Ae3eHuUme u yecmo uma ubuyu
u o6wubku 6 konmpacmnu yBemoBe. V3u-
gop om CeBuas, aBmop na 3abeaeckumea-
nusa enyukaoneguuen mpyg ,Emumono-
2uu®, cBsp3Ba umemo Ha gpexama ¢ HellHUs
npegnoaazaem npousxog om Aaamayus. 3a
nonyasprocmma o npe3 kscnoanmu4nus
nepuog csgum u om Egukma 3a yenume na
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Human figures in full size depicted in panels
on the southern, western and northern walls
of the burial chamber represent a peculiar
procession of men and women servants
carrying toiletries and pieces of clothes to
their lord. The figures face him and his wife
as the family couple takes the centre of the
western wall. The noble lady has an expressive
face and dark hair covered with fine veil and
headscarf. She wears a brown tunic with long
sleeves and a dalmatic over it in white, green
and gold. Two of the maids are dressed also
in dalmatics — a red one with dark ornaments
and a long one ochre-brown in colour.

The dalmatic became very popular in the
Roman Empire in the 3" and 4™ ¢. worn by
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umnepamop Auokaeyuan, koumo csgspska
cnucsk Ha gaamamuku om aen, cscmaBen
He camo cnopeg maxHomo kauecmBo, Ho u
8 3aBucumocm om macmomo um Ha npous-
BogcmBo. [lenama na gaamamuka, 3a kos-
mo ca uznoazbanu wecm yuyuu (1 pumcka
yayus = 28,34 2) nypnypHo 6azpuro om
auweu e 4,000 genapuu, gokamo gpexa csc
cowyomo koauuecmBo ucmuncko nypnypuo
6azpuno (om mugume Murex brandaris u
Murex trunculus) e npogaBana ocem nemu
no-cksno. B Egukma ca nocouenu u yenu
Ha gaamamuku, ugpabomenu u3ysao om
konpuna uau yusmo ocnoBa u Bsmsk ca
konpunenu.

The impact of Rome

both women and men. It is a kind of tunic
unrestrained, with additionally attached
long sleeves to the wrists. The female
dalmatic is ankle long often decorated with
strips and appliqués in contrasting colours.
Isidore of Seville, author of the outstanding
encyclopedic work of Etymologiae associates
the name of the garment with its presumed
origin of Dalmatia. For its value we judge
also by the Edict on Maximum Prices
issued by Emperor Diocletian containing

a list of dalmatics made of linen referring
to their quality as well as to the place of
their production. The price of a dalmatic
employing six ounces (1 Roman ounce =
28,34 g) of purple dye from lichens was
4000 denarii while a garment with the same
amount of an original purple dye (obtained
from Murex brandaris and Murex trunculus
shells) was on sale eight times more expensive.
The Edict indicates also the prices of
dalmatics made entirely of silk or both warp
and weft are silk.
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Hakumume — aykc, npecmuk
u ,Hali-go6pu npusameau na kenume

3a pagauka om cksnume gpexu, koumo ca
cyumanu ja mumosemna npugo6ubka, na-
kumume mozam ga 6sgam Auuna co6cmBe-
Hocm Ha >keHama u HellH gsAzompaeH
ugmounuk Ha 6ocamcmBo. Kakmo om6e-
aa38a Tum AubBuu, ,,nypnypHume mamepuu
Mmozam ga ce npompuam u ckecam ..., HO npu
3aamomo Hama 3aey6a, ocBen yenama 3a 06-
pabomkama my“, a Ilaunut Cmapu kazBa, e
nepaama e ,nourmu Beuen npegmem Ha npu-
mexkanue — npegaBa ce na nacaegruuka, npeg-
aaea ce 3a nybauuna npogaxéa kamo nakou
nojemaenu umomu*.

Hakumume, ugpa6omenu om 6aazopogau
memaau u cksnouennu kamsnu, ca egau om
Haii-go6pe pagnojuaBaemume 3Hayu 3a 60-
eamcmBo, coyuaano noaoxkenue u Bausnue
8 pumckomo o6uiecmBo. ITaunuit Cmapu
paskasBa 3a Aoaus ITayauna, conpyea Ha um-
nepamop Kaaueyaa mexkgy 38 u 39 2., kosmo
ce nosiBuaa na npaguencm8o ,nokpuma cec
cnapazqu u nepau, nogpegenu Ha pegyBauju

ce pegoBe Bopxy Heiinama 2aaba, koca, yuiu,
wiua u npscmu. . Onucanue na Hakumu Ha
602amu mamponu e HanpaBua u [Temponut
8 ,Camupukon “ 8 pasgkasa 3a zocmyBanemo
na g6Be conpyeu na u3becmnu mspzoByu npu
Tpumaaxuon. Egnama noceaa no g6e epubuu
Ha psleme U 2Ae3eHume u 3aamua mpeska na
kocama, a gpyeama umasa 20Asma 3aamua
kancyaa na wusama u nepaenu obeyu.

B Pumckama umnepus umaao mengenyus
ksm yBeauuaBane 6pos, macuBnocmma u
nuwnocmma Ha ykpawenuama. VM gokamo
nopmpemume om I 8. nokazbam s>kenume
camo c egna Bepwkka na wusama, o6uknoBe-
HO ¢ nanganmuB uau oespauya ¢ kamsHu, mo
npu ujo6pakenusama om II 8. oespauyume
Beue ca gBe uau mpu, kamo egnama om msax
Bunaeu e ykpacena c zoaemu yBemnu kamsuu.
ITo-pannume obeyu ca 0m no egHa nepaa uAu
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The jewelry — luxury, prestige
and the women’s best friend

Unlike the expensive garments considered
fleeting gain, the jewelry can be a personal
property of a lady and her long-lasting
source of wealth. As Titus Livy has
remarked, the purple fabrics can become
frayed and ragged... but gold is no loss except
for the cost to create it; and Pliny the Elder
says the pearl is almost an eternal subject of
ownership... it is passed over to the heir, it is
offered for public sale as some landed estates.
The jewels made of precious metals and
gems come among the best recognizable
signs of wealth, social status and influence
in the Roman society. Pliny the Elder talks

O6p. 12. Xena ¢ nakumu. Cmenonuc om kscnoanmuuna

2po6uuua Aypocmopym (Cuaucmpa).
Fig. 12. Woman with jewels. Fresco in a Late Antique
tomb, Durostorum (Silistra).

jAameH opHameHm, HO ¢ Bpememo mo3u Ha-
kum ce o60camsBa u uecmo ce uzo6pazaba c
no mpu uau yemupu Bucyaku. [Tpscmenume
6uau mHO20 nonyaspru ykpawenus, kamo ce
cmama, ye Pum npuema obuuas 3a HoceHemo
um om cabunume. C HapacmBanemo Ha Alo-
608ma na pumasnume ksm aykca 3anounasa
u npakmukama ga nokpuBam psyeme cu c
npscmenu. [puBrume 6uau HoceHu npegum-
Ho om Jkenu, Hati-Beue na psyeme, a psagko u
Ha 2AejeHume.

HoBo aBaenue npe3 pumckus umnepamop-
cku nepuog 6uau npegu Bcuuko monemume,
uznoazBanu kamo oespauyu uau monmupa-
Hu 8 megaavonu. Tagu moga cmanasa MHO20
nonyaspna npes I1I 8. ITpe3 pumckama enoxa
6uau wupoko pagnpocmpanenu obeyume ¢
noaycdepuyHu wumyema, 4ecmo o6pamue-
HU ¢ mea ¢ kaneAlopu, HanoMHAWU nepAex
opnamenm (06p. 12). nkpycmupanemo

Ha 6aazopognu kamsnu, cmskao u ematia
Hamupaao Bce no-zoassmo npuaoskenue 6
pumckomo 0B8eaupcmBo. I'nagkume noBspx-
Hocmu ce paguynBaau u o6ozamsnBaau c paz-
auunu mexnuku kamo penyce, kaneaupane,
¢duauepan, epanysayus u m.Hap. mexsuka
Ha psgano 3aamo (opus interrasile), koamo
naBassaa om Mzmoka, ocnoBro nog Baus-
nue Ha Cupus. 3a nakumume om pumckama
enoxa e xapakmepHo u u3noazBanemo na
ab6cmpakmuu 2eomempuunu popmu 6 geko-
payusama, kakmo u Bce no-cuanomo nabau-
jaHe Ha NOAUXpOMUSMA.

Pumckume nakumu om mepumopusma

na baakanume caegBasu mengenyuume

8 gpyeume pumcku npoBunyuu. V3noa3-
Banemo na no-cmapu ¢opmu u mexuuku

na ykpaca ca eguu om ocnoBHume mexnu
xapakmepucmuku. 3a pagauka om 108eaup-
nomo uskycmBo, eaunmukama 6 Muzusa u
Tpakus ne ce ocnoBaBasa na eaunucmuuecku
mpaguyuu u Beposmuo e Bs3nuknasa kamo
xygokecmBen janasam caeg BkarouBanemo
na me3u 3emu 6 pamkume na Pumckama

The impact of Rome

about Lollia Paulina, wife of Emperor
Caligula in 38 — 39 who appeared on the
celebration covered with emeralds and pearls
arranged in alternating rows over her head,
hair, ears, neck and fingers. In The Satyricon
Petronius also describes the jewelry of

rich matrons narrating about the visit of
two wives of well-known merchants to
Trimalchio. One of them wore two bracelets
on her arms and ankles and golden hairnet,
and the other one had a large golden
capsule on her neck and pearl earrings.
There was a trend in the Roman Empire to
increase the number, solidity and splendour
of the decorations. The portraits from the
1** c. represent the women only with a chain
usually with a pendant on the neck or with
a necklace of stones, but in the 2™ c. the
necklaces were already two or even three as
one of them is always decorated with large
colourful stones. The earlier earrings have

a single pearl or a golden ornament and

in the course of time this kind of jewel is
enriched and often depicted with three or
four pendants (fig. 12). The rings were a
very popular decoration and it is believed
Rome has borrowed the practice of wearing
them from the Sabines. With the growing
of the Romans’ love to luxury they began to
cover their hands with rings. The bracelets
were mainly female jewels usually worn on
the arms and seldom on the ankles.

A new phenomenon in the Roman Imperial
period became primarily the coins as
necklaces or mounted in medallions. This
kind of fashion was very popular in the

3™ ¢. The earrings with a hemispherical
pendant often lined with a fluted wire
resembling a pearl ornament were widely
spread during the Roman Age. The inlays of
precious stones, glass and enamel became
increasingly applied in Roman bijouterie.
The once smooth surfaces were enriched

by various techniques as repoussé, fluting,
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umnepus. FTemume u kameume naBaeszau wu-
poko 8 npousBegenusama na ro8eaupnomo
uskycmBo om Aoaen AynaB om cpegama
na I 6. ramamsk. Maticmopume-zpaBvopu
ugnoasBaau kapneoa, xaayegon, xeauompon,
amemucm, axam, scnuc, cmskaena nacma.
Kameume 6usu ugpab6omBanu nati-uecmo
om capgonukc. Om HoBe (go gn. ep. CBu-
woB) pagnoaazame c Hail-mH020 cBugemen-
cmBa 3a paboma na ameauema 3a epaBupane
na noaycksnouennu kamsuu, koemo e msc-
Ho cBsp3ano c ugpabomkama na uzgeaus na
1oBeauprnomo ugkycmBo.

Payuapua (gu. c. Apuap, Buguncko) Bepo-
AmMHO e GUA Hall-20AeMUSM YeHMsP Ha 3Aa-
mapcmBomo 8 gnewnnume 6sa2apcku 3emu.
Hagnuc om pumckama Buaa npu c. Kaauma-
nuya, Monmancko, nocmaBen 6 nauaaomo
na III 6., e couen kamo gokagameacmBo

3a HaAuuUe Ha 3Aamapu UAU mailicmopu,
cBsp3anu ¢ o6pabomkama Ha 3aamo u cpe-
6po 6 Monmana, na koemo ce ocnoBaBa u
npegnoaoskenuemo 3a couwjecmByBane na
1oBeaupHo ameaue mam. YcmanoBeno e, ue
umenno okoao Monmana ca ce Hamupaau
Hall-60eamume 3aamuu 3asecku 6 ceBepno-
6aakanckume semu. 3aamo ce e go6uBaso

u 6 okoanocmume na Cepguka, kakmo u 6
Topnocmpymckama goauna 8 o6aacmma na
Iaymaaua (gn. 2p. Kiocmengua).

Hakumu om epo6obe na 3namnu
dkenu 6 Tpakua u Muzua

Kumo6a mozuaa

B KumoBa mozuaa 6 3emauwemo na c. Kpy-
wape, CauBencko, e omkpum 2po6 Ha maaga
6aazopogna mpakuiika na 6s3pacm mekgy 18
u 20 20gunu. [po6sm gamupa om Bmopama
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filigree, and granulation, and also the
technique of cutwork — opus interrasile,
coming from the East mainly under the
influence of Syria. The abstract geometric
shapes in decoration are also featuring

of the Roman jewelry, as well as the
polychromy.

The Roman charms on the territory of the
Balkans followed the trends from the other
Roman provinces. The employment of some
older shapes and decoration techniques
are among their main features. Unlike the
art of jewelry, the glyptics in Moesia and
Thrace was not grounded on the Hellenistic
traditions and probably emerged as an
artistic craft after these territories entered
the Roman Empire. The intaglios and
cameos were extensively present within the
bijouterie along the Lower Danube River
from the 1* c. on. The master — engravers
used carnelian, chalcedony, heliotrope,
amethyst, agate, jasper and glass paste. The
cameos were made mainly from sardonyx.
Novae (near today’s Svishtov) produced
the greatest number of evidence of the
workshops for carving semiprecious stones
closely connected with producing jewelry.
Ratiaria (Archar village, Vidin region)

was probably the main goldsmith’s centre
in contemporary Bulgarian territories.

An inscription from the Roman villa near
Kalimanitsa village, Montana region, set
up in early 3™ c. is referred to as a proof
of the presence of goldsmiths or artisans
processing gold and silver in Montana. The
text gives grounds to suggest a jeweller’s
atelier was working there. It has been
ascertained that near Montana were to

be found the richest gold deposits in the
Northern Balkans. Gold has been mined
also in the area of Serdica as well as in the
Upper Struma River Valley, in the area of
Pautalia (today’s Kyustendil).

yemBspm — cpegama na II 8. V3karouumeano
Bucokusam pane na nozpebanama u Helinama
npuBspsanocm kem mecmuama mpaguyus ca
ompajenu upe3 npucscmBuemo Ha 3aamen
Beney u na gBe 3aamuu naacmuxu ¢ u3o-
6pakenus na cmuauzupanu >kencku eaaBu.
Beneysm, nHanpaBen Beposmuo cneyuasno 3a
noezpebaanus pumyasa, e cscmaben om 54 auc-
ma, ugpabomenu om msuko 3aamuo doauo
(kam. Ne 81). Tot1 e 6ua nocmaBen 8 o6aac-
mma me>kgy maza u cmsnasama Ha nokouna-
ma, kamo Aucmama ca 6uau npegBapumeano
cs3Hameano Hamaukanu. [Taacmunume,
egHama c pom6ougna (kam. Ne 82) u gpyeama
¢ npaBosesana popma (kam. Ne 83), cnabgenu
¢ gynku 3a npuwuBane, ca namepenu 6 06-
Aaacmma Ha wusma u okoao aeBus 2aejen. Te
Beposamuo ca ykpacaBaau gpexama. Pom6o-
ugnama moxke ga ce msakyBa kamo naepsg-
nuk — munuuna yapcko-kpeuecka uncuenus
3a pationa na Tpakua owe om VI 8. np. Xp.
“Kenama e ceuemaBaaa cmapama cemetina
mpaguyus 8 ykpawenuama na o6aekaomo

¢ noBocmume, gowau om Pum. ITsaen kom-
naekm 3aamuu nakumu, xapakmepnu 3a
enoxama, 1 npugpyskaBam 6 epoba: obeyu
(kam. Ne 84), oespauyu, epubru u npscmenu.
Egnama oespauua e ¢ aynyaa (kam. Ne 85),
gpyeama om kexau6apenu msnucma (kam. Ne
86). B o6aacmma na wiusma e omkpuma npo-
6uma cpe6spHa monema, ugnoajBana moxke
6u kamo megaavoH 3a o2spauya om HempaeH
mamepuaa (kam. Ne 87). Ha Bcaka poka ske-
Hama e Hocuaa no mpu epuBHu, egnama cpe-
65pna, om ycykana mea (kam. Ne 88) u gBe
3aamuu (kam. Ne 89), a na aa6ama pska mpu
jaamHu npscmena c zemu. Bspxy egnama
2ema e ugo6pagena skencka dueypa, nati-6e-
posmuo 6o2unsma Aemempa (kam. Ne 92),
Bspxy gpyea, kencka 2aaBa 8 npodua — Xepa
uau Aemempa (kam. Ne 93).

B 2po6a, kakmo u 6 gpyeu noepebenus na
mecmHama apucmokpayug om csujama eno-
xa B npoBunyusa Tpakus, 3aegno ¢ npegmemu

The impact of Rome

Jewelry from graves of noble
women in Thrace and Moesia

Kitova Tumulus

Kitova Tumulus in the area of Krushare
village, Sliven region, covered the grave of

a young noble Thracian lady 18 — 20 years

of age. The grave is dating from the second
quarter — mid 2" c.The very high rank of

the lady as well as her close links with the
local tradition are reflected in the presence
of a golden wreath and two golden plates
displaying the representation of stylized
female heads. The wreath likely made
especially for the funeral ritual is composed
of 54 leaves of thin golden folio (cat. N 81).

It has been left in the area between the pelvis
and the feet of the late lady as its leaves were
beforehand crushed intentionally. The plates,
one of them rhomb-like (cat. N 82) and the
other one rectangular in shape (cat. N 83),
both with holes for attachment, were found in
the area of the neck and next to the left ankle.
Probably they have decorated the garment.
The rhomboid plate might be interpreted as a
pectoral — a featuring royal — priestly insignia
for the region of Thrace since the 6" ¢. BC.
The lady combined the old family tradition
in clothing decoration with the new trends
coming from Rome. A complete set of golden
jewels peculiar of the day have accompanied
her in the grave: earrings (cat. N 84),
necklaces, bracelets and finger rings. One of
the necklaces contains a lunula (cat. N 85),
and the other one is of amber beads (cat. N
86). A perforated silver coin has been found
in the area of the neck serving perhaps as

a pendant of a necklace made of perishable
material (cat. N 87). She had three bracelets
on each arm, one of them made of silver
twisted wire (cat. N 88) and both other ones
made of gold (cat. N 89). There were three
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C pagaudHoO NnpegHajHaveHue, npucscmBam u
nskou om moasemuume npunagaeknocmu
Ha maagama kena: kocmenu ueau ja koca
(kam. Ne 94), kakmo u cmakaenu (kam. Ne 95)
u 2aunenu yHeBenmapuu. Veaume ca 6uau
coxpanenu B gopBeno moasemno cangsue,
ykpaceno ¢ 6ponzoBa gakonuaska c uzo6pa-
skenue na npaBa skencka pueypa.

PatikoBa mozuaa

3aamuume nakumu om PatikoBa mozuaa
kpati ceao Cmpoiino, o6ujuna EaxoBo, 6usu
npumeskanue Ha gpyea 3amoskna gama. Kpe-
mupanume ocmanku na nokotinama ca 6uau
csbpanu B koskena mop6a u nocmaBenu 8
capkodae 3aegno ¢ Hetinu Auunu Bewju u
noepebasnu gapoBe. Beaukoaennume ykpa-
wenus 3a maaomo, 6asckabu npegcmabu-
meau Ha 0Beaupnama moga 8 6aakanckume
pumcku npoBunyuu npe3 nepuoga I-1I 6.,

ca ¢ uskarouumeano Bucoka xygoskecmBe-

Ha cmotiHocm. [Ipegnouumanuemo npe3
pumckama enoxa ksm pagnouyBemnu kamsnu
namupa ompaxkenue 6 pagkownume 3aamuu
obeyu ¢ S-oBugna ueaa 3a okauBane na yxomo
(kam. Ne 96), koumo ca om panpocmpanen
mun o6eyu ¢ Bucyaku, npuxBanamu kem
XOPU30HMaAHA NAacCMuHa nocpegcmBom
npunoenu ksm nes xaskuuku. Bkycsm ksm
okuuBane na skenama c noBeue 6wkyma auuu
om mpume 3aamuu ozspauyu (kam. Ne 97-
99), ugpabomenu 6 cmuaa na xapakmephu

3a enoxama naemku, kakmo u om gBama
macuBnu 3aamHu npscmeta ¢ zemu ¢ u3obpa-
skenus Ha Aemempa (kam. Ne 102) u Anoaon
Kumapeg (kam. Ne 103). ITpscmenume 6uau
HOCEHU Camo Ha egnama poka, Ha gBa cocegnu
npscma, 3a koemo ce csgu no usmpumume
cmpanuuHu noBspxnocmu na xaskume. Tpu
nanganmuBa, g8a om koumo nocmaBenu
Bopxy oespauyume, npegcmaBam egna wu-
poko pagnpocmpanena ¢opma npe3 enoxama.
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golden rings with intaglio on her left hand.
One of the gems displays a female figure
most probably the Goddess Demeter (cat. N
92), and the other one — a woman’s head in
profile, Hera or Demeter (cat. N 93).

The grave in question similarly to some other
burials of the local aristocracy in the Province
of Thrace from the same time, contained

also certain toilet accessories of the young
lady — bone hair pins (cat. N 94) kept in a
wooden casket with a bronze lock with a
representation of a standing female figure,
together with glass (cat. N 95) and ceramic
ungventaria.

Raykova Tumulus

The golden jewels from Raykova Tumulus
near Stroyno village, municipality of Elhovo
belonged to still another rich lady. Her
cremated remains were collected in a leather
bag and put into a sarcophagus together with
some of her personal things and grave goods.
The magnificent decorations for the body,
masterpieces of the fashion in the Balkan
Roman provinces during the 1% — 2% ¢, have
extremely high artistic value. The preference
for coloured stones has been expressed in

the splendour earrings with S-shaped pin for
hanging (cat. N 96). They are of a popular
type of earrings with a pendant attached to

a horizontal lamella by means of soldered
hooks. The taste of decorating with many
jewels is evident from the three golden
necklaces (cat. N 97-99) produced in style
peculiar of the day as well as from both solid
golden finger rings with intaglio representing
Demeter (cat. N 102) and Apollo
Citharoedus (cat. N 103). The rings had been
worn on the same hand, on two neighbouring
fingers judging from the rubbed away side
surfaces of the hooks. Three pendants, two of
them attached to the necklaces, belong to a

43

Te ca odpopmenu kamo noaymecey u 3amoBa
ca ugBecmnu owie kamo aynyau (Ne 100).
@Qopmama e HoBa 3a pumckomo 0B8eaupcmBo
u HanomHs nogo6xu opramenmu om Cupus
om eaunucmuyeckama enoxa.

Hekponoa na Aypocmopym

Mogama na nuwjHume u macubuu 6uwkyma
npe3 pumckama enoxa moske ga ce Bugu u

8 komnaekma om nakumu om Aypocmo-
pym (gn. Cuaucmpa), koumo ca yacm om
2poben unBenmap na 6ozama mampona. Te
umam no-kscua gamupoBka om megu om
PatikoBa moeuaa — kpasm na III 8. OmnoBo
ce nposBaBa Bkycom ksm no-zoasama no-
Auxpomus u ugnoaszBanemo na muozo ka-
mosru B nakumume, koemo sicuo ce Bukga
npu ob6eyume (kam. Ne 104) u oespaugume
(kam. Ne 105, 106). Ilflumyemo ¢ noaycde-
puuna dpopma Ha obeyume e akypno, kamo
3a ugpabomkama my e npuaoskena mexuu-
kama na psasano saamo. O6eyume cnagam
ksm epynama na o6eyume-nanganmufu,
koumo ca no8 mun 3a pumckus nepuog.
ABycscmaBnama epubna, ugpabomena om
yepen 2azam (kamsk ¢ opeanozenen npous-
x0g) csc 3aamua o6koBka (kam. Ne 110), e
npabena no eaunucmuyecku o6pasey. To3zu
mun 2puBuu He ca wupoko 3acmsnenu 6
6aakanckume npoBunyuu. Anasozuu ce
omkpuBam 8 nakumu om M3moka. Owe
egna makaBa epubna e omkpuma 6 Payua-
pua, om epoben unBenmap gamupan 6 nsp-
Bama noaoBuna na III 8.

Vimnepampuyume u 6aacmma
Ha Mogama

Mogama 8 o6aekaomo, npuueckume, kozme-
muunume cpegcmBa no Bpeme na Pumckama
umnepus go 2oasma cmenen ce gukmyBasa

The impact of Rome

widely spread type during the age. They have
been shaped as a crescent known for that as
lunulae (cat. N 100). This shape was new for
the Roman bijouterie and reminds of similar
ornaments from Syria during the Hellenistic
Age.

Necropolis of Durostorum

The fashion of spectacular and massive
jewelry during the Roman Age we may see
also in the set from Durostorum (today’s
Silistra) part from the grave goods for

a rich matron. They are a bit later in

date from the decorations from Raykova
Tumulus —the late 3™ c. Again we find the
taste for greater polychromy and many
gems clearly illustrated with the earrings
(cat. N 104) and the necklaces (cat. N 105,
106). The pendant of hemispherical shape
of the earrings is openwork produced in
the technique of cutwork. They belong to
the group of earrings — pendants that was
a new type in the Roman Age. The twofold
bracelet made of black jet (gagate, a stone

of organogenic origin) in a golden casing
(cat. N 110) repeats a Hellenistic model.
This type of bracelets is not often to discover

O6p. 13. [Topmpem na ITones
Ca6una, Bmopa csnpyea na
umnepamop Hepon.

Fig. 13. Portrait of Poppaea Sabina,
second wife of the Roman Emperor
Nero. .
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om csnpyeama Ha umnepamopa. Hati-us-
Becmna csc cBoama kpacoma om Bcuuku
skenu, cBspsanu ¢ IOaueBo-KaaBgueBama
gunacmus (27 2. np. Xp. — 68 ca. Xp.), e
ITones Cabuna, Bmopama csnpyea Ha UM-
nepamop Hepon (54 — 68 2.). CpegcmBama,
koumo ITones ugnoajBaaa 3a ga 3anasu
kpacomama cu, cmaBam nonyaspuu cpeg
skenume 8 Pum. Te 3anounaau ga npuaazam
netinama npakmuka 3a usmuBane na au-
yemo Hsakoako nsmu Ha gen ¢ mazapewko
masko kamo nauun 3a ug6eaBane na koska-
ma u npegnaszBanemo ut om 6psuku. Mimne-
pamop Hepon, kotimo ce uzaBsaBaa u kamo
noem, nuwe noema, 8s3x6arnBawa kocama
na ITones c yBsam na kexaubap u moBa na
cBou peg cmaBa nonyaapen yBam 6 6oume
3a koca cpeg kenume. Kak e 6uaa opopme-
na kocama na umnepampuyama nokaszBam
HellHume nopmpemu Bs5pxy moHemu om
nskoako npoBunyuasnu monemapuuyu,
cpeg koumo e u cmoauyama Ha npoBunyus
Tpakus — Ilepunm (06p. 13). B npeguna-

ma yacm Ha 2aaBama ms e apankupana 8
edpekmna naemenuya om ksgpuyu, ykpace-
Hu ¢ maaka guagema, a 3ag msx e pajgeaena
Ha omgeAHu ycnopegno HaBumu kuuypu,
cebpanu 3aegno Hucko 6 o6aacmma na
muaa.

Pumckume npuuecku
kamo uzkycm6o

ITpuueckama e ocnoBnomo, koemo xapak-
mepu3upa nopmpemume Ha UMNepam-
puygume — Bspxy moHemMumMe, ce4eHU NO
konkpemen noBog, kakmo u 6 cmamyume,
ugguenamu 8 Pum u 8 nati-omgaaeuenume
kesmuema na Mimnepuama. 3a opopmsanemo
U s)keHume pagnoaazasu ¢ 602am Ha6op om
moasemuu npunagaecknocmu u kogmemuu-
nu cpegcmBa. Tou BkarouBaa ocBen oz2aega-
A0, 2peberu U uzau, U Mawla 3a OHgyAupaHe
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in the Balkan provinces. Parallels are to be
found with jewels from the East. Still another
similar bracelet has been discovered in
Ratiaria among grave goods from the first

half of the 3" c.

The empresses and the power
of fashion

The vogue in clothing, coiffures and cosmetics
in the days of the Roman Empire was largely
dictated by the emperor’s wife. The most
celebrated for her beauty among all the women
relating to the Julio-Claudian dynasty (27 BC —
AD 68) was Poppaea Sabina, the second wife
of Emperor Nero (54 — 68). The means that
she used to keep her beauty became popular
among the ladies in Rome. They began to
follow her practice to wash her face a couple

of times a day with donkey milk for skin
whitening and to prevent wrinkles. Emperor
Nero who performed also as a poet has written
a poem to praise the hair of Poppaea amber

in colour and thus it became the favourite
colour among the hair dyes. The Empress’s
hairstyle is to be seen on her portraits on coins
issued by certain provincial mints among
them Perinthos, the capital city of the province
of Thrace (fig. 13). The hair is arranged in a
spectacular tangle of curls in front of the head
decorated with a small diadem, and behind
them divided into parallel coiled locks gathered
low on the nape.

The empresses and the art
of the Roman coiffure

The hairstyle seems to be the main feature
characterizing the portraits of the empresses —
on the coins issued on a special occasion as
well as on the statues set up in Rome or in

the most remote corners of the Empire. The
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na kocama, pagauunu nomagu, macaa u
ouyBemumeau. Csob6pagabatiku ce ¢ ,gobpus
MoK, MHO20 O UMNepampuyume HOCeAU
nepyku uau ,nogcuaBasu® ppuszypume cu ¢
gonsanumeanu cuonoBe koca. Odopmsane-
mo Ha egHa npuuecka, 6uso mo u ekegne6-
Ha, uguckBaao gocma Bpeme u cneyuasnu
ymenus. Te paguumaau na go6pe 3anounamu
¢ ¢ppuzyprama moga nomowHuuku, yecmo
pobunu.

AuBua (58 2. np. Xp. — 29 2. ca. Xp.), c6-
npyzama Ha nspbus pumcku umnepamop
ABeycm, 6usa ymHa, eHepeudHa U MHO20
xy6aBa skena. Pannume 1 nopmpemu s
npegcmaBam ¢ egHa cemnaa, cmpoza ppusy-
pa, uggspskana 8 mpaguyuume na kscnope-
ny6aukanckomo ugkycmBo. B nocaegnume
2ogunu om >kuBoma cu nocu csBcem gpyea,
cuano noBausna om ujobpakenusama na
kaacuueckume 602unu npuvecka.

Anmonusa Maaga (36 2. np. Xp. — 37 2. caA.
Xp.), matikama na umnepamop KaaBgui,
odopmsa Henpemenyuo3no kocume cu kamo
2u pajgeas Ha nsm B cpegama, ocmaBs eu

ga nagam Ha meku Bsanu 0koao auyemo u

2u csbupa B onawka na muaa (06p. 14.1).
Aeko Bugougmenena uau o6ozamena ¢ HoBu
eaemenmu, maju npuyecka namupa wupoko
noae 3a u3aBa 8 nopmpemu Ha npunyecu om
no-kscnume zogunu.

Aepununa Maaga (15 — 59 2.) cowjo pazgeas
kocume cu na nsm 8 cpegama, Ho 2u odopms
8 maaku cmeenamu, oxatoBugnu ksgpu. ITog-
pegenu Ha nakoako pega, me nokpuBam nou-
mu ysaama npegHa yacm Ha 2aaBama u npu-
gaBam muo20 edekmen Bug na npuueckama.
ITo Bpememo na MaaBuume ce narazam gBa
muna ¢puzypu: egna ¢ ,6ykem* om ksgpu
Hag yeaomo 656 Bug na myne u onawka om
naumku Ha MuUAa, U gpyea — C OuWje NO-20ASIMO
myne u kok-2ne3go 6 3agnama uacm Ha 2aa-
Bama. [Tuwynu u npegcmaBumeanu, géeme
npuuecku 6e3 comuenue ca nposBa na uguc-
kan Bkyc u 6aazocscmosinue.

The impact of Rome

women had at hand a rich set of toiletries
and cosmetics for to shape their hair. The set
included a mirror, combs and pins, curling
irons, a variety of ointments, oils and dyes.
Following the bon ton, many of the empresses
wore wigs or touched up their coiffures with
additional bunch of hair. It took a lot of time
and special skills to do hairstyle even if it was
just for the day. The ladies relied on assistants
proficient in the fashion, often slaves

Livia (58 BC — AD 29), wife of the first
Roman Emperor Augustus, was a smart,
energetic and very beautiful woman. Her
early portraits show a simple, strict hairstyle
decorated in the traditions of the Late
Republican art. However, her coiffure in

the late years of her life is entirely different
heavily influenced by the representations of
the classical goddesses.

Antonia the Younger (36 BC — AD 37),
mother of Emperor Claudius, shaped

unpretentiously her hair with a centre parting,
loosely falling in soft waves around her face
and gathered in a tail at the nape (fig. 14.1).

O6p. 14.1. ITopmpem

Ha Anmonus Maaga

Fig. 14.1. Portrait of Antonia
the Younger

O6p. 14.2. ITopmpem

na ®aycmuna Cmapa

Fig. 14.2. Portrait of Faustina
the Elder

O6p. 14.3. [Topmpem

na Qaycmuna Maaga

Fig. 14.3. Portrait of Faustina the
Younger

O6p. 14.4. [Topmpem
Ha FOausa Aomna
Fig. 14.4. Portrait of Julia Domna
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ITaomuna (76 — 122 2.), )kenama na umnepa-
mop Tpasn u Mapyuana, nezoBama cecmpa,
nocam Bucoku, cao’kno odopmenu npu-
yecku. Auagemu om Bempuaoobpazno og-
opmenu uau o6xBanamu 8 cmeenamu pyaa
kocu, yBenuaBam 2aaBume um. C acuume
Cu u ujuyucmenu aunuu, me Buywabam
ycewanemo 3a peg, CMpo20cm u gocmouH-
cmBo. [TogBaacmna na magu ppujypna
moga e u Cabuna (86 — 136 2.), conpyzama
na Xagpuas. Ho 8 kscnume cu nopmpemu
ce omka3Ba om Hes u mspcu omuoBo kaa-
cuuecka cemnaocm 3a nogpexkganemo Ha
kocume cu.

Auwena om HampydeHocm u NOMNO3HOCM
e u npuyeckama na Q@aycmuna Cmapa

(105 — 141 2.), ’)kenama na Aumonusn ITuu.
Vimnepampuyama e ¢ pa3geAeHu Ha nsm u
Bsanoobpaguo cpecanu nazag kocu. Ha muaa
me ce cebupam 6 nskoako naumku, koumo
Bguenamu Hazope u kpscmocanu, opopmam
2oaam kok-zne3go 6 sagnama wacm Ha 2aaBa-
ma (0o6p. 14.2).

YapoBuama Qaycmuna Maaga (130 — 175 2.),
gowepama Ha Aumonus [Tut u @aycmuna
Cmapa, e Ha 15 2ogunu kozamo ce omskBa 3a
Mapk ABpeautt. Cszgagenume 8 npogsake-
Hue Ha 6Au30 30 20guHU nopmMpemu Ha UMne-
pampuyama s npegcmaBam ¢ geBem pazauu-
Hu npuuecku, koemo nama anaaoz 8 anmuu-
nua cBam. Te ce pazgeasm B gBe epynu: eguu
¢ 20aam u cpaBrumeano Bucoko pagnosoken
kok-2ne3go (06p. 14.3) u gpyeu — ¢ maask,
nucko nocmaBen na muaa kok. I[TspBume ca
Bce owe cBop3anu c xagpuanoBama ¢pusyp-
Ha Moga, gokamo Bmopume — npegcmaBam
HoBume anmonunoBu MOgHU MeHgenyuu.
Cmuanu u ecmecmBenu, npuueckume na
(Qaycmuna Maaga ce pagBam na 2oasima no-
nyasprocm u 6 yacmuume nopmpemu.
IOaus Aomna (170 — 217 2.), conpyeama Ha
Cenmumuil CeBep, e nspBama umnepampu-
ya om opuenmaacku npousxog. O6pazsm
Ha maju kpacuBa u Bucokoo6pazoBana gama
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Slightly modified or enriched with some new
elements, this coiffure appeared broadly in the
portraits of princesses from the later years.
Agrippina the Younger (15 —59) is depicted
also with a centre parting as her hair is done
in small tight snail-like curls. The curls have
been arranged in a couple of rows to cover
almost entirely the front part of her head
giving a very impressive kind of a coiffure.
Two types of hairstyle domineered in the
days of the Flavians: one with a bouquet

of curls above the forehead as a toupet and

a tail of braids on the nape, and the other

one employing an even bigger foupet and a
bun nest at the back side of the head. Lavish
and representative, both coiffures were
undoubtedly a manifestation of exquisite taste
and wealth.

Plotina (76 — 122), wife of Emperor Trajan
and his sister Marciana wore high, intricately
done hairstyles. Diadems of hair fan-like
shaped or gathered in tight buns crowned
their heads. The clear outlines of the coiffures
inspire a sense of order, strictness and dignity.
Supporter of the same fashion was also
Sabina (86 — 136), wife of Emperor Hadrian.
Nevertheless, in her late years she gave it up
and looked again for the classic simplicity of
her hairdo.

Relieved of pomposity is the coiffure of
Faustina the Elder (105 — 141), wife of
Emperor Antoninus Pius. The Empress has
her hair centre parted and wavy-like falling
back. On the nape they are gathered in a
couple of braids upraised and crossed to shape
a large bun — nest (fig. 14.2).

Charming Faustina the Younger (130 — 175),
daughter of Antoninus Pius and Faustina the
Elder, was 15 years old when married Marcus
Aurelius. Her portraits created in the course of
nearly 30 years depict her with nine different
hairstyles without any parallel in the antique
world. They are divided into two groups: with
a large and relatively highly set bun — nest

HU e gobpe nognam kakmo om nucmenume
cBegenus, maka u om muozo6potinume
nopmpemu, gocmuznaau go nac. Cupuucka-
ma npuHyeca Hocu egna obemua, okpseaena,
nogo6na na wanka nepyka. Pagnoaoskenume
om gBeme cmpanu Ha nems kocu ca npeyus-
HO oHgyAupanu; kocume 6 3agnama yacm Ha
2aaBama ca cobpanu 6 20aam, naocsk, uz-
2aeckgawy kamo Bs32428Huua kok (06p. 14.4).
Hacaegnuukume na FOaus Aomna nposbsa-
Bam npegnouumanue ksm egna no-npak-
muuHa, opopmena om ecmecmBenu kocu
npuyecka. 3a nea e xapakmepen oBaanuam,
nocmaBen nanpeuno na muaa kok-zne3go.
[TokpuBawjume kaaomama kocu ca eaagku
uAu ppusupanu ¢ mawa.

Ipe3 40-me cogunu na III 8. TpankBuau-

Ha (225 — 244 2.), kenama na I'opguan III,
Bs6ekga npuuecka, npu kosmo kocume na
muaa ca cnaemenu 68 wupoka, uggueawa ce
ksm mememo naumka. Om mo3u momenm
namamsk go kpas na cmoaemuemo ,,me-
mennama“ naumka npucscmBa HeommeHHO
8 oduyuasnama ¢ppusypna moga kamo no-
kazBa egno nocmenenno uskauBane nazope
kem ueaomo. ToBa, ue gecemuaemus Hapeg
umnepamopckume csnpyzu ce npugspskam
ksm egna u cowa npuuecka, Beposmuo e
ujpaj Ha eguH Cs3HameAHo mspced konmu-
HIoUMmem.

[Tpe3 enoxama Ha umnepamop Koncman-
muH Beauku (306 — 337 2.) ce B536pswam
nakou cmapu ppuzypuu popmu om II 8. u
ce Haraza npuvyeckama mun miop6aH.
Qpugypume na umnepampuyume Habau-
jam wupoko u 6 wvacmuume nopmpemu.
CaegBauku nasokenama om umnepa-
mopckus gBop moga, yacmnume auya
gemoHcmpupam nouumma, yBakenuemo
u sosaHocmma cu ksm umnepamopckama
dbamuaus.
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(fig. 14.3) and with a small bun low on the
nape. The first type is still connected with the
coiffure fashion from the days of Hadrian, and
the second one represents the new fashionable
trends from the time of Antoninus. Stylish and
natural, the hairstyles of Faustina the Younger
have enjoyed great popularity in the private
portraits as well.

Julia Domna (170 — 217), wife of Septimius
Severus, was the first empress of an Oriental
origin. We know quite well the looks of this
beautiful and highly educated lady from the
written sources and also from the numerous
portraits surviving till today. The Syrian
princess wears a voluminous rounded wig
looking like a hat. The hair is central parted
and precisely waved, gathered in a large

flat cushion-like bun at the back side of the
head (fig. 14.4). The ladies successors of
Julia Domna showed preference for a more
sensible hairstyle shaped out of natural hair.
It is characterized by an oval bun — nest
across the nape. The hair covering the kallote
is smooth or coiffed with tongs.

In 240ies, Tranquillina (225 — 244), wife of
Gordianus III, introduced a coiffure having
the hair on the nape braided in a wide braid
and rising to the vertex. Since then till the
end of the century the nape braid appeared
invariably in the hairstyle fashion though
gradually going up to the forehead. The
circumstance that the imperial wives kept on
the same coiffure for decades long is probably
an expression of a consciously sought
continuity.

In the Age of Constantine some older
hairstyles from the 2" c. were brought back
and the type of turban was widely accepted.
The coiffures of the empresses were also
represented in the private portraits.
Following the vogue introduced by

the imperial court, the private persons
demonstrated their honour, respect and
loyalty to the royal family.
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Tattnume na kpacomama

CsgoBe u uncmpymenmapuym, ugnoasBa-
HU 3a 6Aazocscmosnuemo u kpacomama

Ha msaaomo, omkpumu 8 nekponoaume

na pumckume npoBunyuu Aoana Muzus

u Tpakus, no3BoasnBam ga ce nagnukne

856 BcekugneBuemo na 6aazopognama
mpakutka u ga ce pagkpue, ue ms, kakmo
pumckume mamponu, noguaBa u ce owacm-
AauBsaBa c Bcuuku cpegemBa na ars ornatrix
u ars fucatrix, 3a ga noggspska u paskpacaBa
Bonwnus cu Bug. Ars ornatrix, Hapuvana

8 I'spuus koountixs] Téyvy, e epukama 3a
XuzueHama u 6Aa20C6CMOAHUEMO HA M-
Aomo, kosmo no3BoanBa ga ce awyyumu

u 3anaju ecmecmBenama kpacoma. Om
npousBegenusama na [Taunui Cmapu u

Ha laaen nayuaBame 3a uzBecmuume npes
maju enoxa aeue6nu kavecmBa na 6uaku u
Hamypaanu npogykmu. 3anagenu ca me-
XHU peuenmu 3a macku 3a Auyemo cpeuty
6psuku, nemna, kakmo u 3a ocBekaBane

Ha koskama. ITpenopsku na skenume gaBa u
OBuguu, koumo nocBewgama na magu mema
usao npousBegenue. Ars fucatrix, KoppoTiyn
TéxV1, ce e cmamaao 3a ,askaubomo usky-
cmBo“, koemo npugaBa na maaomo ,kyne-
Ha“ kpacoma. Cpeg nHetitnume cpegcmBa ca
makuaskem u 60osgucBanemo na kocama.
CBugemeacmBo 3a ycnexa, na koumo ce
pagBaau npenapamume 3a kpacoma u 8
me3u npoBunyuu Ha uMnepusma, nogHa-
cam mHozo6pounu Haxogku kamo naii-8uy-
wumeAHama e maju om 2po6 6 mozuaa npu
ceao TyaoBo, Cmaposazopcko, gamupan 8
kpas na I 8. B moeurama e 6usa nozpeba-
Ha 6aazopogna mpakutika. Cpeg 2pobnus
unBenmap BnevamasBauyu ca cpebspno-
mo Bpemeno (kam. Ne 116) u npewaen 3a
Bpemeno om cunsa cmskaena nacma ¢ 6saa
ykpaca (kam. Ne 117), kakmo u gBeme u3uc-
kanu cmskaenu ueau 3a koca (kam. Ne 118).
3aegno ¢ max B epo6nama ama 6uau Hape-
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The secrets of beauty

Containers and toolkit employed for the
well-being and beauty of the body discovered
in the necropolises in the Roman provinces
of Moesia Inferior and Thrace give us the
chance to steal a look in the everyday life of
the noble Thracian lady and to realize that
she — like the Roman matrons — knew and
enjoyed all the means of ars ornatrix and ars
fucatrix to keep up and beautify her looks.
Ars ornatrix, known in Greece as KooUnTIKT]
7éxvy, means the care for hygiene and
welfare of the body that gives the possibility

O6p. 15. ITpucaysknuya ¢ kana u namepa. mesonuc om

kscnoanmuuna epobruua Aypocmopym (Cuaucmpa),
gemaua.

Fig. 15. Maid with an ewer and patera. fresco in a Late
Antique tomb Durostorum (Silistra), detail.
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genu u 6ponszoBu csgoBe 3a coxpansbBane,
u3auBane u csbupane na Bogama ¢ popmu,
o6uknoBeno uznoazbanu u 3a BcekugneB-
Hama xuzuena Ha maaomo (lavatio), u muo-
206poiliHu moasemHu npuHagaesknocmu:
cpebspHo ozaegaro, gBa gspBenu epebenu,
koumo ca 6uau zpuskauBo cexpanenu 6
koskena mop6uuka, cmskaenu u 2aune-

Hu csgoBe, npegnagHavenu 3a yneBenmu.
Yacm om npegmemume ca 6uau nocmaBe-
Hu 6 mpu cangsuema c pagauuHu pagmepu,
uzpab6omenu om mesuku gscku. [Togo6uu
cangsiyema ca omkpumu u 8 gpyeu mozua-
nu Hekponoau 6 npoBunyus Tpakus. Egna
npegcmaBa 3a max gaBa 6s3manoBkama na
ekzemnanpa om ceao KpymoBo I'paguwe,
Kapno6amcko. Hati-zoasmomo cangsue
om ceao TyaoBo e 6uro pajgeaeno omksm
Bsmpewnama cmpana om npezpagu, no-
kpumu c koska, maka ue cmskaenume u
2aunenu cegoBe 3a kogmemuunu BewecmBa
u 6pongoBama egnodpumuana aamna (kam.
Ne 123-126), coxpanenu 6 Hez2o0, ca umasu
Bceku cBoemo 2ne3zgo. C koska ca 6uau 06-
AaugoBanu Beposamuo u BsHwHUMe My cme-
Hu. Aykcognusam beauty case, om muna csc
cungskup, ce HocuA Ha pamomo. 3aegHo €5C
cegspskanuemo my moti e no Besaka Bepo-
samuocm umaautcku Bnoc.

Ymatkume, 3ana3enu 8 csgoBe cosxpanenu
8 moasemnomo cangsue, kakmo u 6 gpy-
eume, npucscmBawu 8 epo6Hus unBenmap
(kam. Ne 127, 128), pagkpuBam matnume
na kpacomama na 6aazopognama mpa-
kuuka. Aamama, nogo61o na pumckume
mamponu, ce HacaakgaBaaa na macaku
caeg 6ans. Hetitnume 6aacamu csgspskasu
8 20AsiMa yacm MajHUHU OM pacmumeAeH
npousxog. [pwkuaa ce e 3a nogxpanBane
na koskama u npemaxBane na 6psuku, kamo
cpeg mHoz2o6pounume BugoBe macku u
yneBenmu e xapecBasa meju om 6agemoBo
Macao. 3a Aauyemo e ujnoazbasa u cuaHo
napdiomupan kpem csc caoken cscmab —
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to protect and preserve the natural beauty.
The works of Pliny the Elder and Galen
reveal the then known healing properties
of herbs and natural products. Some of
their recipes have survived concerning face
masks against wrinkles and spots, as well

as for refreshing the skin. Ovid also makes
recommendations for women and dedicates
to this topic a special work. They believed
Ars fucatrix, koppotiyn) Téxvy was a false art
which gives the body a shop-made beauty by
means of makeup and hair colouring.
Numerous finds illustrate the success
enjoyed by the beauty articles in these
provinces of the Empire. The most imposing
of all are the objects found in a tumular
grave near Tulovo village, Stara Zagora
region, dating from the late 1*' c. A noble
Thracian lady has been buried below the
tumulus. The rich grave goods indicate her
high social status. Quite impressive are the
silver spindle (cat. N 116) and the spindle
whorl made of blue glass paste decorated
with white ornaments (cat. N 117) as well
as both elegant glass hair pins (cat. N 118).
Alongside them the grave contained some
bronze vessels for storage, pouring and
collecting water of shapes usually used for
everyday care of body hygiene (lavatio) as
well as many toiletries: a silver mirror, two
wooden combs that were carefully put into
a leather bag, glass and ceramic containers
designed to keep unguents. Some of the
objects have been arranged in three caskets
of different size made of thin boards. Similar
caskets have been discovered also in some
other tumular necropolises in the province
of Thrace. The reconstruction of the casket
from Krumovo Gradishte village, Karnobat
region gives a good idea of their shape. The
largest casket from Tulovo was divided on
the inside by baffles covered with leather
thus making a special room for each of the
glass and ceramic containers for cosmetic
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Ma3HUHU OmM pacmumeAeH Npou3xog (mac-
aunoBo uau 6agemoBo macao), cok csgsp-
skawy 3axap (naogoBe uau meg), pacmenus
(meckgy max u aatika) u Beposmuo masko.
Baazopognama skena e namaszBasa kocama
cu ¢ kogmemuuen npenapam, csgspskauwy Be-
possmuo ekcmpakm om Auaus u apomamnu
cmoau. Toil e 6ua npegnaznauen 3a 3akpen-
Bane u 3agsprkane na gppugypama, kakmo

u 3a ga U npugage cunbo-4epeH ommensk.
3a makuaska e pagnoaacasa u c nygpa 6 kpe-
maB yBam u npenapamu 3a oyBemsBane na
Beskgume u na kaenauume, kakmo u 3a cBa-
AsiHe Ha puma. Ta cu no3zBoasnbBasa u aykca
ga ce napdromupa c ujuckanu apomamusgu-
panu macaa.
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substances and the bronze one-wick lamp
(cat. N 123-126) kept in it. Its outer side
was probably lined with leather too. The
luxury beauty case of the type with a chain
was carried on shoulder. Together with its
content, it likely was an Italian import.

The sludge preserved in the containers in
the toilet casket as well as in the other ones
in the grave (cat. N 127, 128) unveil the
secrets of the noble Thracian lady’s beauty.
Like the Roman matrons, she has enjoyed
massages after bathing. Her balsams contain
a large part of fats of vegetable origin. She
has also taken care for nourishing the skin
and removing wrinkles as among all the
variety of creams and unguents she has
liked better those with almond oil. To her
face she has applied a strongly perfumed
cream of a complex composition — fats of
vegetable origins (olive or almond oil), juice
containing sugar (fruits or honey), plants
(chamomile among them) and probably
milk. The noble lady has spread on her
hair a cosmetic substance likely containing
extract of lily and aromatic resins. It served
to fix and keep her hairstyle and to give it a
blue — blackish shade. For the makeup she
has at hand a cream-coloured powder and
also substances to colour her eyebrows and
eyelids as well as to remove the makeup.
Finaly, the lady has afforded to scent herself
with fine fragrance oils.
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AHEC KAKTO B MMMHAAOTO:

3ag umemo: BsHunocmma Ha skenume
6 mexnume npakopu

ITpe3 pumckama enoxa cBo6ognume >kenu
umam gBe umena. [TspBomo e popmama 3a
skencku pog Ha umemo Ha poga Ha Jkenama,
jamoBa u Bcuuku skenu, pogenu 8 equn pog
umam egnakBo nspBo ume. OcBobogenu-

me pob6u nsk noayuaBam pogoBomo ume

Ha npeguwHuA cu 20cnogap kamo nspBo
ume. ToBa o6aue He e gocmamsuHO, 3a ga
onpegeau unguBugyaanocmma um, 3amoBa
obuvaiinama npakmuka e na skenama ga ce
gage u Bmopo ume-npskop, ¢ koemo ma ce
omauyaBa om gpyeume >kenu 6 poga. Makap
U He MHOZ0 4ecmo, me3u umeHa csgspkam

u gymu, onucBawyu eaemenmu Ha skencka-
ma npuBaekameanocm. Hakou om msx ca
cnomenamu u 6 nagnucu, uzgsabanu Bspxy
kamennu namemuuyu, omkpumu 6 Bsacapus.
Vibia Rufina (uepBenokocama) uma neackama
csgba ga nagskuBee conpyea u cuna cu, Ha
koumo nocmaBs nagepo6bna naoua. Antonia
Crispina (kegpokocama) nsk ugguea nagepo-
6ue na pogumeaume cu. Asweps u csnpyea
na Boennu auua ca Flavia u Iulia Longina (Bu-
cokama). Grania Fusca (mypeaBama, cmyzaa-
ma) e ocBobogena pobuns na Marcus Granius
u cenpyea na Marcus Granius Abascantus. 3a
Aelia Candida (c mnozo cBemaa koska) ne
jHaem HUWO ocBen umemo, 3auOmMo Hazpoob-
Hama G nAOYa e CaMO YaCMUYHO 3anajeHa.
CoswecmByBam u umena, koumo negBycmuc-
Aeno nokasBam koako maako ce e npomenuao
u omuowenuemo ksm egna om nau-npubae-
kamaenume 3a npomuBonoaosknus noa uep-
ma — skenckuam 6rocm, Mammosa (c 2oaam
610cm). Kamo o6wa xapakmepucmuka 3a
kpacomama e uzBecmno u umemo Florencia

(uspmsawama).

The impact of Rome

TODAY AS IN THE PAST

Behind the name: the looks of women
in their nicknames

During the Roman Age the free women had
two names. The first one was a feminine
form of the name of the woman’s family

and hence all the women born in the same
family possessed the same first name. The
freed slaves adopted the generic name

of their former masters as a first name.
However, it was not well enough to identify
their individuality. For that reason it was a
usual practice to give the woman a second
name — nickname to distinguish her from the
rest of the women in the family. Although
not quite often, these names contain also
words that describe some elements of the
female charisma. Some of them have been
mentioned in inscriptions carved on stone
stelae found in Bulgaria. Vibia Rufina
(redhead) had the heavy fortune to outlast
her husband and son and for them she set

up a tombstone. Antonia Crispina (curly-
haired) raised a gravestone for her parents.
Flavia and Iulia Longina (the tall one) were
daughter and wife of military personnel.
Grania Fusca (olive, swarthy) was a freed
slave of Marcus Granius and wife of Marcus
Granius Abascantus. We don’t know anything
about Aelia Candida (with very light skin)
except for her name as her tombstone has
only partially survived. There are also names
that show plainly how little has changed our
attitude to one of the features most attractive
to the opposite sex — the female bust,
Mammosa (with a large bust). As a general
feature of beauty we can point to the name
of Florencia (the blooming one).



3A )XEHCKATA KPACOTA
N EAETAHTHOCT ITPE3
CPEAHOBEKOBUETO

Tpaguyuu u npomenu
6 ecmemuueckume npegcma6u

Pannomo cpegnoBekoBue (VII - X 8.), Bpeme
Ha ozpomHu obwecmBenu u emuuuecku paz-
mecmBanus, ugepaskgane na nobu gspskabu,
nposbu na Botuncka cusa u gobaecm, skencku-
sam o6pa3, ocobeno mo3u Ha caaBsanckama

u 6sa2apckama skena, ocmaBa gaaea om 06-
wecmBenomo Buumanue. 3amoBa nognanue-
mo Hu 3a eXkegneBuama 2puwka 3a kpacoma-
ma, 3a kugnenomo BgsxnoBenue, napeueno
skencku uap, e onocpegecmBano.

B nepuoga na Beaukomo npeceaenue na na-
pogume (IV — VII B.) na gnewinama 6sazap-
cka 3ems ce cpewjam pagauunu mpaguyuu 8
06aekaomo u ecmemuunume pajébupanus —
Ha j3aBapenomo, makap Hamaasa0 no 6poti, HO
pagnoemuuuHo pometicko HaceaeHue, Ha HO-
Bozaceauaume ce caaBsanu u npabsacapu. Be-
posimuo ca npegu3Bukaau cepuosna o6uecm-
Bena nosemuka u Bsanenus neobuuainume
uguckBanus na xpucmusanckomo cBewjenu-
yecmBo ckopo caeg npuemanemo Ha HoBama
peAueus, 3a ga um o6spHe BHumanue 6sAa2ap-
ckuam kuss Bopuc I 6 3anumBanusama cu
kem nana Hukoaau I. Komenmapume 8 2aaBu
58 u 59 ompagsaBam gpeBrume napogno-
cmuu mpaguyuu. Moske ga ce npegnoaosku,
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THE FEMALE BEAUTY
AND ELEGANCE
IN THE MIDDLE AGES

Traditions and changes
in aesthetic notions

In the course of the Early Middle Ages (7 —
10 c.) — a time of fundamental social and
ethnic changes, establishment of new states
and manifestations of warriors’ strength and
courage, the woman, the Slav and Bulgarian
woman in particular, remained far away
from the public regard. For that reason our
knowledge of the everyday beauty care and
living inspiration known as feminine charm,
is rather scarce. Nevertheless, the hypothesis,
the uncertainty and the missing touches

of the picture make the study even more
exciting.

In the days of the Great Migration (4" —

7% ¢.) a variety of traditions in clothing
and aesthetic concepts amalgamated in

the today’s Bulgarian territories — of the
local multi-ethnic Byzantine population
though diminished in number, and of the
newcomers Slavs and Bulgars. Probably

the unusual demands of the Christian
priesthood soon after the adoption of

the new religion also provoked solemn
public controversy and disarray urging

the Bulgarian Prince Boris I to pay them
attention in his questions addressed to

ye skenume ca umaau c6o6oga ga xogsm ¢
omkpumu 2aaBu u ca npuemaau c uzbecmen
ckenmuyussm uguckBanemo npu moaumBa 6
xpucmusinckus xpam, a u u3Bsn Hezo ga Ho-
cam nokpuBano. BsB Bpsska coc caegBanemo
Ha Beye ycmanoBenu npakmuku ca 8snpocu-
me 3a HoceHemo Ha noBegku na 2aabume. Ma-
kap u ne nogpo6no 06scHeno, Ho u 3a gBama
noaa ce omuacs cBegeHuemo 3a 3aamuu uAu
cpebspru o6pyaumesnu noBegku npu eogesxk
u 6pak ouge 8 mpemus omeoBop na nana
Hukoaait. ToBa cmaBa egun mpaguyuonen
eaemenm om >kenckomo kuuene, koumo ce
janajBa u pazbuBa npe3 BekoBeme, caegu om
koumo ce omkpuBam 8 eguueckume u xpuc-
musncku nekponoau.

Bopxy uepenume 8 skencku u gemcku 2po6oBe
om Aoanu AykoBum, Tpscmenuk, [TaeBen-
cko, O6pouuwe , Ao6puuko, Aubuy, ITpecaa8,
Iymencko, u gp. ca omkpuBanu memasnu
guagemu om ycykana mea, koumo moke 6u ca
npugspskaau kspnume 3a eaaBa.

Ouwe egun Beposmuo o6uy eaemenm 3a makkus
u skencku kocmrom, ocobeno npu npabeaza-
pume, 6usa wankama, cegeitku no kscoBe om
koska okoao uepenume 6 nskou om eguueckume
nekponoau 8 ceBepougmouna Bsazapus.
Tpynouseapsanemo npu caaBsanume gocma
jampygusbBa epagenemo Ha xunomesu 3a Buga
Ha o6aekaomo, Hocenemo Ha ykpawenus u
npudeckume. 3anajuau ca ce maako na 6poti
Hai-npocmu no ¢opma obeyu — HezamBope-
Hu xaaku om megna/ 6pon3oBa uau cpebspna
mea, cumuu konyema, yuemo msacmo no gpe-
xume e HeBs3moskHo ga ce ycmanoBu, u cmosk-
AeHU MsHUCMA, Beposmuo om nscmpoyBem-
nu ozspauyu. He e uskatroueno kamo 3ecmpa
skenume ga ca noayuaBasu nakumu om 3aamo
u cpebpo (2a. 49 om omezoBopume Ha nana
Hukosat I), no me Beposmno ca ce npegaBaau
npe3 nokoaeHusma.

3anumameano e cBegernuemo 3a omuouwe-
Huemo kem Hocenemo Ha y,eawu . [Tpakmuu-
nocmma 6 6uma na konnus 6sazapcku Hapog
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Pope Nickolas I. The Responses in chapters
58 and 59 reflect the ancient traditions.
We can suppose that the women were

free to appear in public with open heads
and accepted with some reluctance the
requirement to wear veil in time of prayer
in the church and possibly outside too.
The questions about having a headband
that passes through the forehead relate to
some traditional practices. Although not
explained in detail, the comment about
golden and silver wedding crowns in
engagement and marriage in the third Pope
Nickolas’s response concerns both men and
women. This type of headdress became a
traditional element of female decoration
preserved and developed through the
following centuries as we find traces of it in
the pagan and Christian necropolises.
Metal diadems made of twisted wire
probably supporting head kerchiefs have
been discovered on the skulls in women’s
and children’s graves in Dolni Lukovit,
Trastenik, Pleven region, Obrochishte,
Dobrich region, Dibich, Preslav, Shumen
region, etc.

Still another element of the costume of
probably both men and women, especially
Bulgars, was the hat judging from the
leather pieces around the skulls in some
pagan necropolises in Northeastern
Bulgaria.

The cremation of the Slavs makes it rather
difficult to work out a hypothesis about
the type of their clothing, decorations and
hairstyles. Just small in number earrings
simplest in shape have survived — open
rings of copper, bronze or silver wire,

tiny buttons as their place on clothing is
impossible to indicate, and glass beads
probably from colorful necklaces. Possibly
the women received as dowry some jewels
of gold and silver (N 49 of Pope Nickolas’s
Responses) passed on through generations.
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e Haao’kuaa mazu gpexa kakmo 8 msskkus,
maka u 6 kenckus kocmiom. Kaks8 e 6ua
mexnusam Bug 6 skenckomo o6aekao — gsaeu,
mecHU, npuaenHaau no kpakama, kakmo npu
moskeme, uau nok no-wupoku, ve cmaBa sicHo.
Msnucmenume ykpacu, omkpumu npu 2ae-
jernume Ha kpakama 6 skencku epo6oBe 6 ne-
kponoaume npu KioaeBua u HoBu nazap, Illy-
mencko (VIII 8.), nokazBam, ue gopu 6 magu
gpexa e naggeasBaa skenckuam cmpemesk 3a
paskpacsBane. IIpakmukama Ha HoceHe Ha
ygoOHU NAHMAAOH NOCMENEHHO OmMupa ¢
ycsaganemo, omgaaeyaBanemo na kenume om
konnus 6um u ocobeno ¢ npegnucanuama,
HaAazaHu om xpucmusHcmBomo.

IMopagu ¢ppaemenmaprocmma Ha cBegenusma
3a 06aekaomo u ykpacume 6 npegxpucmu-
snckama enoxa e MHO20 MPYJHO ga ce OUeHu
gokoako ce 3anazBa uucmomama 6 mpagu-
yuonnomo o6aekao na Bcaka om emnuuecku-
me 2pynu, ombeasnzaau npucscmbuemo cu no
nawume 3emu u koako akmuBno e cmecBane-
mo u o6meHa Ha mogu u ugeu. He ca noBeue
cueypHume Hu nojnanus Bspxy Bsnwnus Bug
Ha gamume u cAeg NPUEMaHemo Ha XPuCmusii-
cmBomo. Pegkume skencku uzobpakenus 8sp-
Xy MoHemu u neyamu ompazaBam no-ckopo
npakmuku om yapcmBauwjusa gBop, 6 koumo
ca npenecenu Buganmuiickume mpaguyuu 66
Baagemeackomo o6aekao u uncuenuume. ToBa
ompazaBa gaxke cmamanomo 3a nopmpemso
ugo6pakenue Ha AHHa, gswiepsima Ha kusag
Bopuc I, na o6pamnama cmpana Ha Hagepo6-
nus U Hagnuc (X 6.), Hocewja goaca gpexa ¢ 2e-
omempuyHu eAemeHmu u gekopayus, ¢ goazu
mecHU pskaBu ¢ manwem. CpegnoBekoBrnama
ecmemuka e u3ys1A0 N0guUUHEHa HAa XPUCUSH-
ckomo pagbupane 3a nogmuckane na unmepe-
ca kem nasmckama kpacoma u ugsa8a npegum-
HO Ha gyxoBrume gocmotuncmBa, ¢ koemo

ms ocHoBHo ce pagauyaBa om anmuyHuMe
npegcmabu u kyam kem xapmonuunocmma Ha
MsA0MO.
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Curious is the comment about the attitude
towards wearing pants. The everyday life
of the equestrian Bulgarian people called
for this type of clothing for both sexes. Its
kind in the female costume is not quite
clear — like the male long and tight-fitting
model or a bit wider? The decorations with
beads found at the ankles in female graves
in the necropolises in Kyulevcha and Novi
Pazar, Shumen region, (8" c.) show that
even in this kind of clothing the female
aspiration to beauty prevailed. The practice
of wearing comfortable pants gradually
died out with settling down, away from the
equestrian lifestyle and especially with the
prescriptions forced by Christianity.

The data of the clothing and decoration

in the pre-Christian Age are fragmentary.

It seems difficult to figure out to what
extent the different ethnic groups in the
Bulgarian territories have preserved their
traditional clothing and how actively they
have exchanged styles and concepts. Our
knowledge of the ladies’ attire after the
adoption of Christianity is far from sufficient
as well. The rare female representations on
coins and seals reflect rather the practices
in the royal court borrowing the Byzantine
traditions in the garments and insignia.

The same we see even in the believed-to-

be portrait of Anna, daughter of Prince
Boris I, engraved on the back side of

her tombstone (10" ¢c.) — wearing a long
dress with geometrical ornaments, with
long narrow sleeves with wrist-band. The
Medieval aesthetics is entirely submitted to
the Christian concept of manifestation of
spiritual merits against the interest in carnal
beauty which mainly distinguishes it from
the classical cult of the harmony of human
body.

w
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Hakumu om skencku 2po6oBe
om Pannomo cpeguoBekoBue

Aykcoznu nakumu — 3aamuu u egus cpebspes,
Beaukoaenno ugpa6omenu u ykpacenu c 2pa-
Hyaayus, ca omkpumu 6 epo6 na gnamua gama
B8 kB. AuBgagoBo, lIymen. Texnukama u ma-
mepuaasm, om koiimo ca nanpaBenu, cBuge-
meacmBam 3a Bucokus coyuasen cmamyc Ha
msxHama npumeskameaka. Komnaekmesm na-
kumu ce cecmou om wudm aynoBugnu nayui-
nuyu (kam. Ne 135) u o6euya ¢ npunoenu ksm
goanama yacm Ha kpsskuaomo epanyau ¢ 2po3-
goBugna dopma (kam. Ne 134). Kom skenckus
kocmtom npunagaeckam owje nem 6post 3aam-
HU MBHUCMA ¢ mpuAucmHo ceuenue (kam. Ne
136) u cpebspna kyxa Bucyaka ¢ nemauk.
AynoBugnume obeyu-naywnuyuy, 6 pagauunu
Bapuanmu, npucscmBam 6 unBenmapa na
pannocpegroBekoBrume esudecku nekpono-
Au. Vimam wiupoko pagnpocmpanenue mexkgy
Anensp u Osken Bye, Aoaen u Cpegen Ayna6
u Baakanume. [Tpunagaeskam na egun xpoHo-
ao2uuecku nepuog 8 epanuyume na VII — VIII
8., kamo no-ycaosknenume um Bapuanmu ce
gamupam 6 VIII, ne no-kscno om kpas na IX —
Havasomo Ha X 8. Mgpa6omBanu ca egnoBpe-
menno 858 Buganmuiicku, cpegnogynabeku u
grenspcku pabomuanuyu.

O6euama ¢ 2po3goBugna Bucyaka npunagaeku
Ha eguH om Hal-paHHume Bapuanmu Ha m.Hap.
»2po3goBugnu obeyu. B xpucmuanckume
nekponoau om IX — XI 8. o6eyume ¢ npoduau-
pana Bucyaka cmaBam npegnouuman nakum.
Cpeg naii-npegcmaBumeanume ykpawenus ca
ekgemnaspume om 2po6 27 om nekponoaa na
Toasmama 6aguauka 6 TTaucka, IlIymencko (kam.
Ne 138), ugpabomenu 8 mexnukume na koBane,
cnosBane, puauepan u epanyaagus. B 2pob 27
me3u Hakumu ca censmemBanu om komnaekm
konuema (kam. Ne 137), gBa muna Bucyaku ksm
oespauyu (kam. Ne 139, 140) u nat-edpekmnama
naxogka — npscmen ¢ unkpycmupana naouka
om pagHouBemen emaiia (kam. Ne 141). ITo pe-

The female beauty and elegance in the Middle Ages

Decorations found in female graves
from the Early Middle Age

Luxury golden and one silver jewels of
marvelous work and decorated with
granulation have been discovered in

the grave of a noble lady in Divdyadovo
residential area, Shumen. They well show the
high social status of their owner. The set of
decorations is composed of a pair of temple
pendants with lunulae (cat. N 135) and an
earring with granules shaped as a cluster and
soldered to the lower part of the ring (cat. N
134). Five golden beads of a trifoliate section
(cat. N 136) and a silver hollow pendant
with a tab also have belonged to the lady’s
garment.

The earrings — temple pendants with

lunulae in many variants appear within the
grave goods in the Early Medieval pagan
necropolises. They are widely spread in the
area between Dnieper and Southern Bug,
Lower and Middle Danube and the Balkans.
The type belongs to the same chronological
period from the 7 — 8% c. as its more
complicated variants are from the 8" c. and
not later than the late 9" — early 10" c. Their
production is associated with Byzantine,
Middle Danubian and Dnieper workshops.
The earring with the cluster-like pendant
belongs to one of the earliest variants of the
type. In the Christian necropolises from

the 9" — 11 c. the earrings with a profiled
pendant seem to be a preferred decoration.
Among the most representative pieces are the
earrings from Grave 27 from the necropolis
of the Grand Basilica in Pliska, Shumen
region (cat. N 138). They have been made in
the techniques of forging, soldering, filigree
and granulation. Grave 27 has contained also
a set of buttons (cat. N 137), two types of
pendants of necklaces (cat. N 139, 140) and
the most stunning piece — a finger ring its
plate of multicoloured enamel inlay (cat. N

O6p. 16. BsscmanoBka na skencku
nakumu om 2po6 om nekponoa npu
TyxoBuwe, BaazoeBzpagcko.

Fig. 16. Reconstruction of female
jewels from a grave, necropolis of
Tuhovishte, Blagoevgrad region.
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guua 6eae3u Hakumume om mosu 2po6 nokas-
Bam cxogcmBo ¢ npouymomo cokpoBuuie om
M. Kacmana, Beauku ITpecaaB.

Eaemenmu na kocmioma — o6eyu u nayuHuyuy,
MemaaHu u cmskaeHu o2spauyu, 2pubnu u
npscmenu ca yacm om 6ozam u npegcmabu-
meaet unBenmap om 3Haqyumenen Gpoti om
npoyuenume 146 epo6a 6 nekponoaa npu c.
TyxoBuwie, BaazoeBepagcko, equn om Hail-un-
mepecnume cpegaoBekoBnu nekponoau 8 1oxkna
Boacapust. Te ca ugpabomBanu om 6ponzoBa aa-
MapuHa ¢ nocpe6psiBane, obmouenu ¢ pusuepan
u 2panyaayus. Apxeorozudeckume gaHnu om
peeuona nokagBam, ye nonskoea Haywnuyume
ca 6uau npukauBanu kem cungskupuema — npak-
muka, kosgmo uma Buganmuticko-cpeguzemno-
mopcku npousxog (kam. Ne 142). CouemaBam
ce ¢ oespauyu om kyxu, memaanu wamnoBanu
morucma (kam. Ne 143) (06p. 16).
Mmuozokpamuo noBmapswomo ce komnaekmo-
Bane Ha o2spauyu om wamnoBanu msHUCMA

¢ obeyu/ naywnuyu ¢ Bepuwkku, aynobugnu
obeyu, csc uau 6e3 38e3goBugna Bucyaka u obe-
yu csc cepuuna Bucyaka ce a6s6a ycmotruuBa
xapakmepucmuka na kocmioma 8 Pogonckama
obaacm u e xponoaozudecku ungukamop 3a 060o-
cobsaBanemo na epyna epo6oBe 6 egna no-panna,
makap u csc cpaBaumeano wupoku xpoHoaozu-
vecku pamku ¢aza 6 zpanuyume na VII - IX 8.
Kom caegBawjama ¢ajza na nekponoaa npu-
nagaeckam macuBuu 6ponszobu naywunuyu,

¢ popma na kyxu nogkoBoobpazuu kacemu

¢ eauncoBugHo ceuenue, ykpacenu omeope

¢ anaukupanu noaycdepu, axkyprume ay-
noBugnu obeyu, obeyume ¢ popma Ha kyb

¢ npunoenu kyxu noaycdepu ¢ 2panyau no
max, obeyume ¢ HaHu3aHu Ha xaakume maaku
cdepuuku, ycykanume 2pubnu u epubnume
csc cmuauzupanu 3muticku 2aabu (kam. Ne
144-147). Pagepanuuenama 86mopa, no-kscna
¢aza na cowjecmByBane na nekponoaa npu-
nagaecku kem nepuoga mexkgy X u XII 6. u
Bepossmno BkatouBa gBe nogdaszu.
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141). A series of features of the decorations
in the grave shows similarities with the
famous treasure from Kastana site, Veliki
Preslav.

Elements of the costume — earrings and
temple pendants, metal and glass necklaces,
bracelets and rings are among the rich
grave goods in a great number of the 146
graves investigated in the necropolis near
Tuhovishte village, Blagoevgrad region, one
of the most interesting Medieval necropolises
in Southern Bulgaria. They have been

made of bronze sheet silver plated and
decorated with filigree and granulation.
The archaeological data from the region
show that eventually the temple pendants
had been attached to chains — a practice of
Byzantine — Mediterranean origins (cat. N
142). They were combined with necklaces
of hollow metal repoussé beads (cat. N 143)
(fig. 16).

The repeated combination of necklaces

of repoussé beads with earrings/ temple
pendants with chains, earrings with lunulae,
with or without a star-like pendant and
earrings with spherical pendant appears

to be stable feature of the female costume
in the Rhodopian region. It seems to be a
chronological indicator for a group of graves
from an earlier phase although within a
comparatively broader chronological frame
of the 7" — 9t ¢,

Massive bronze temple pendants belong to
the next chronological phase. They have
been shaped as hollow horseshoe-shaped
cassette of an oval section decorated with
mounted hemispheres, openwork earrings
with lunulae, earrings shaped as a cube
with soldered hollow hemispheres with
granules, earrings with small spheres
strung on the rings, twisted bracelets and
bracelets terminating in stylized serpent
heads (cat. N 144-147). The second, later
phase of the necropolis is dating from the
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boaspckomo o6aekao caeg XI Bek

Caeg XI Bek skenume 6a6no 3anouBam ga us-
Au3am om aHoHuUMHocmma cu. Bee no-uecmo
jacmaBam go cenpysume u pogcmBenuyume
cu kamo kmumopku na xpucmusncku uspk8u.
Vimenno me3u nopmpemu ca Hau-kpacnopeuu8
ugBop 3a moBa kak ca ugeaeskgaau 6sacapcku-
me apucmokpamuunu gamu, kakBu mogru
mengeHyuu ca caegbaau u aancupaau, kakfu
o6paguu 3a kpacoma u eaecanmHocm ca gemoH-
cmpupaau. Beska om ugo6pagenume 6 uspkBu-
me 8 Bosna, 3emen, Bepenge, 1BanoBo, Kaso-
muHa, Cmanuvane, Aoana Kamenuua, Kocmyp,
6sacapcku Baagemeaku u 6oaspku uma cBot
cmua, cBoe uzasuBane. Beaka e o6aeuena cno-
peg Bucokus cu pane, HO u cnopeg mogama

Ha Bpememo u cBos Bkyc. Bs6 Bpememo na
Bmopomo 6sacapcko yapcmBo 6 TsproBckus
uapcku gBop, a ommam u 8 60camume 60asp-
cku gomoBe ce ymBsprkgaBa mspskecmBernuam
apucmokpamuuen kocmiom om Busanmuiicku
mun. 3acuaBanemo u paguoobpazsaBanemo na
mspeoBckume konmakmu o6aue Bracsro, oco-
6eno B eckegneBro Hocenume gpexu, peguya
HoBocmu, ugBauyu om ugmok u om 3anag.
O6uvatinama gpexa e gsaza myHuka (gaama-
muka) — aeko pagwupsaBawa ce 8 goanama
yacm uau npaBa, o6uknoBeno ugpabomena
om ckenu mamepuu — 3aamomskanu u 3aamo-
Beganu cBuaenu mekanu, puno obpadomenu
Bosana, Aen uau namyk. Ta e ¢ kscu uau 6e3
pokaBu, uau nsk ¢ Bucauyu omsag gsazu geko-
pamuBnu pskaBu. boezamama gekopayus e csc
joomopdHu xepasgudecku, pacmumeanu uau
2eomempuyHu momuBu. Ta e BnevamasBawya
8 moaaemume na yapuuya VMpuna u ocob6eno
na ceBacmokpamopkama AecucaaBa om Bos-
na (06p. 17), yapuyama u gsujepume Ha yap
VBan Aaekcangsp 6 Aongonckomo uemBepo-
eBanzeaue, npu cenpyeama Ha gecnom Kon-
cmanmui u ouje g6e npegcmaBumeaku om
apucmokpamuunomo cemeticmBo 8 yspkBama
»CB. Hukoaa“ npu c. Cmanuuane, I[Tupom-

The female beauty and elegance in the Middle Ages

10" — 12 ¢. and probably includes two
sub-phases.

The aristocratic garments
after the 11" c.

After the 11" c. the women began slowly to
come out from anonymity. More frequently
they stand up to their husbands and relatives
as founders of Christian churches. These
portraits are the most illustrative example

of the Bulgarian noble ladies’ looks, of the
fashion trends they followed and launched,
and of the models of beauty and elegance they
demonstrated. All of the Bulgarian queens and
aristocratic women depicted in the churches
in Boyana, Zemen, Kostur, Ivanovo, Kalotina,
Berende, Stanichane and Dolna Kamenitsa
express their own style and glamour. Any
one of them is dressed according to her high
rank as well as the vogue of the day and her
taste. During the Second Bulgarian Kingdom
Tarnovo royal court and hence the rich noble
homes accepted the solemn aristocratic
costume of Byzantine type. Furthermore,

the development of various trade contacts
introduced especially to everyday clothing a
series of new elements coming from the East
and West.

The usual garment was a long tunic
(dalmatic) slightly broadened at the

lower part or straight, often made of an
exquisite textile — brocaded silk with golden
embroidery, finely processed wool, linen

or cotton. The dress is with short sleeves or
sleeveless, or with long decorative sleeves
hanging back. The rich decoration is
composed of zoomorphic, heraldic, floral or
geometric patterns. It is impressive indeed
on the outfits of Queen Irina and especially
of the noble Desislava in Boyana (fig. 17),
the Queen and daughters of Tsar Ivan
Alexander in the London Tetraevangelia, the
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cko. B epo6a na camus Koncmanmus, 8spxy
gpexama, BepossmHo gapena my om yap VBan
Anekcangsp, e umaso uzBeganu peaanu u dan-
macmuynu kuBomuu, cpeg koumo u gByeaa-
Bu opau, ¢ kakBumo ca ugpucyBanu nezoBama
gpexa u masu Ha conpyeama my. Cso6pazno
Mogama Ha ceomBemnama enoxa zopHama
mynuka e 3amBopena omnpeg uAu ¢ pajauuna
gsabouyuna Ha paspeja. Tou om cBos cmpana

e 3amBopen ¢ pasauunu Ha 6poil MemasHu
cdepuunu konuema, koumo ca u nati-uec-

mo omkpuBanume ocmanku om o6aekao 6
cpegnoBekoBrume 2po6oBe. Bopgropume Ha
paspesa u na pskabrume omBopu yecmo ca
ykpacenu csc 3aamua Be36a. Om goanama my-
nuka o6uknoBeno ce Buskgam camo pskaBume.
Te ca pagnoyBemnu, mecHu uau no-wupoku,
ugpabomenu om ¢una mamepus, ¢ mskana
gekopayus (AecucaaBa, kmumopkume om Ao-
ana Kamenuua), ugusao nokpumu ¢ uzsugnu
weBuyu (Aost u HellHama gsuiepst om 3emen,
kmumopkume om Kasomuna, Cmanuuane),
uAu camo ¢ Bezanu manwemu.

Hag gaamamukama nHoceau manmuu u
pagauunu namemku, omuoBo ykpacenu ¢
6pogepuu, 6ucepu u ybemnu kamsnu no
Bsrnwnama noBspxHocm u nognaamenu ¢
no-guna mamepus. Beposmno ¢ makaBa
yea gecnom JMBanko Tepmep nocmaBua
ycaoBue 6 gozoBopa cu ¢ zenyeskume msp-
2oByu npegu ga moeam cBo60gHo ga npoga-
Bam cBoume cmoku, mou ga uma npaBo ga
cu uzbepe cksnoyennume kamsnu, koumo
My xapecBam.

Tskanume, om koumo 6uau uzpa6omBa-
Hu 6oaspckume ogekgu, ce mspeyBasu

Ha Bcuuku zoaemu nagapu — Buzanmuucku
u 3anagnoeBponeticku. Yecmo me 6uau
yenen npegmem 6 cpegnoBekoBrnama gu-
naomaugus, cksnu gapoBe, gemoncmpupaugu
skeaanue 3a noggspskane na go6pu 83aumo-
OmHOWeHUs u nocmuzane Ha Jkeaanu cno-
pagymenus. CocmabBaau u ocnoBnama yacm
om 6ozama 3ecmpa Ha apucmokpamuunu-
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wife of Despot Constantine and two more
members of the aristocratic family depicted
in St. Nickolas Church in Stanichane,

Pirot region. In the grave of Constantine
they have discovered traces of the garment
probably a gift from Tsar Ivan Alexander.

It was decorated with embroidered real and
fantastic animals two-headed eagles among
them depicted also on the garments of him
and his wife. According to the fashion of the
day, the upper tunic is smooth at the chest

or with a cut of various lengths. The cut
itself is fastened with metal spherical buttons
different in number often found as remains
of the clothing in the Medieval graves. The
periphery of the cut and the sleeves is usually
decorated with golden embroidery. Only the
sleeves of the lower tunic are to be seen. They
are pied, tight or broader, made of fine fabric
with ornamentation (Desislava, the ladies
donors from Dolna Kamenitsa), entirely
covered with delicate embroidery (Doya and
her daughter from Zemen, the ladies donors
from Kalotina and Stanichane), or only with
embroidered wristband.

The ladies had mantles and various cloaks
over the dalmatic once again decorated with
embroidery, pearls and colourful stones, lined
with finer material. Probably this was the
reason when Despot Ivanko Terter included
a condition in the contract with Genoese
merchants to let him first choose the precious
stones he likes most before they can freely sell
their goods.

The textile used to make refined garments
was traded on all major markets — Byzantine
and West European ones. Often they came

as a welcome gift in the Medieval diplomacy
demonstrating a desire to maintain good
relations and achieving the most wanted
agreements. They also composed the basic
part of the rich dowry of the aristocratic
wives as well as the wedding gifts. These rich
clothes were highly valued and left a legacy

59

me cenpyeu, kakmo u cBam6enu gapoBe.
Buau Bucoko yenenu u ocmaBanu 6 nacaeg-
cmBo, kakmo nokasBa 3aBewjanuemo na
Buzanmuukama Kaau bakypuanu, csnpyea
na CumBamuii, egsp dpeogasen co6cmBenuk
om pationa na Cepec npe3 XI 6. Ta 3a8e-
waBa na cBoume pognunu pazauunu cBou
gpexu (naawjoBe, namemaaa, mynuku) om
nasmua u ¢una konpuna, om cypoba kon-
puna, madma, 3aamomskanu, namyuHu u
Bsanenu, om konon u koska. Haii-cksnume
6uau ykpacenu ¢ 6ucepu.

Cnopeg uzo6pajumesHume namemuuyu
o6yBkume 6uau nucku, meko obepswawgu
kpakama, ¢ uepBen uau nsk gpye, no-ms-
meH yBam, psagko ykpacenu. EquncmBe-
Hama apxeoaozuuecka naxogka, omkpuma

B bosacapus, cBugemeacmBawa 3a nakak-

B0 3akonuaBane na mekume koskenu uau
mekcmuanu 06yBku, ca yudpm ¢unu cpe-
6spru mokuuku ¢ aucmoBugna dopma om
nekponoaa 658 Beauku ITpecaa8 (XIII — XIV
8.) (kam. Ne 149).

CeBacmokpamopuya Aecucaaba

Bsgnpuemana kamo emaaon 3a kpacoma u
ugawecmBo cpeg cBemckume uzobpaskenus
om Bsazapckomo cpegnoBekoBue, AecucaaBa e
npegcmaBena Ha ceBeprama cmena Ha npum-
Bopa na bosnckama yspkBa (1259 2.), Bgsacto
om cBos cenpye ceBacmokpamop Karosn
(06p. 17). Auyemo e kpacuBo, ¢ ugawen oBaa.
Temuume oyu umam u3zgsakena popma, a Bek-
gume ca msnku u aeko uzbumu. C goase Hoc u
meuku yemuu, u3bumu cakaw 6 3azageuna u
MHO20 cgsprkana ycmuBka. Koskama e neskno
po3oBa. Psueme ca maaku u ¢ uzgsakenu punu
npscmu.

AecucaaBa e o6aeuena B momnoseaena mynuka
¢ Bepossmuo 3aamomskanu gpe6ru wapku.

The female beauty and elegance in the Middle Ages

as proves the will of the Byzantine Kally
Pacurianus, wife of Symbatius prominent
feudal owner in the region of Serres in the 11*
c. She bequeathed to her relatives some of her
garments (mantles, cloaks and tunics) made
of thick and fine silk, of floss, taffeta, brocade,
cotton, wool and hemp fabrics, and leather.
The most expensive ones were decorated with
pearls.

According to some portraits, the shoes were
low, soft, red or darker in colour, seldom
decorated. The only archaeological find from
Bulgaria that illustrates a kind of fastening
the soft leather or textile shoes is a pair of
delicate silver buckles leaf-like in shape from
the necropolis in Veliki Preslav (13 — 14 ¢.)
(cat. N 149).

The noble Desislava

She is believed to be an étalon of beauty
and grace among the secular portraits in
Medieval Bulgaria. Depicted on the northern
wall of the church narthex, right of her
husband Sebastokrator Kaloyan (fig. 17).
The face is beautiful with delicate oval. Her
dark eyes are elongated in shape and the
eyebrows are thin and a bit curved. A long
nose and thin lips as if in a mysterious and
very restrained smile. The complexion is soft
pink. The hands are small, with long fine
fingers.

Desislava wears a dark green tunic probably
of brocade with tiny patterns. The sleeves
are tight fitting wrist long. A long and
heavy dalmatic is over the tunic its sleeves
covered by the rich mantle. The dalmatic
fabric is bright red in colour its entire front
part decorated with three large circles with
a white background and pearl ornaments.
Each of the circles contains two lions
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06p. 17. CeBacmokpamuua
AecucaaBa. Cmenonuc om
Bosnckama uyspkBa, gemaiia.

Fig. 17. The noble Desislava. Fresco in

the Boyana church, detail.

Asaeume go kumkama pskaBu ca mecnu. Hag
mynukama Hocu gsaza u mekka gaamamuka,
yuumo pskabu ne ce Buwkgam, nokpumu om
ckenama manmus. Tekanma na gaamamukama
e apkouepBena u no gsakunama i omnpeg ca
ugmokanu uau 3aamoBesanu mpu eoaemu kpsea
¢ 651A don u 6ucepnu ykpacu. B kpseoBeme ca
ugobpasenu no gBa as6a omcmpanu Ha cum-
Boauuno gspbo B xepaaguuna nosa. Teaama na
asBoBeme u gspbomo ca 3aamuu ¢ yepBenu
konmypu, a no kockama um uma kpseau u csp-
yeBugnu cBemaocunu nemua ¢ 6eau u uepBenu
konmypu. Okoao asBoBeme ca pagnoaoskenu
maaku kpseuema u pogemku, a mexkgy kpseo-
Beme egpu pacmumeanu momuBu u yBemnu
kamsru. Bspxy gaamamukama e Hamemnama
goaca manmus ¢ maaunoBouepBen ybsam u
ykpaca om eoaemu 3aamuu kpseoBe u wupok
60pgtop ¢ 6eau wapku no kpas. Manmusama e
CmeeHama Ha 2spgume ¢ HaHU3aH WHYP, YUMo
goana yacm ceBacmokpamopuyama manuepHo
npugspnBa c naseya Ha gsicnama cu pska, kecm
noguam om uso6pakenusma Ha ganagroeBpo-
netckume apucmokpamku om csujomo Bpeme.
Kpakama 1 ca 06ymu 8 uepBenu o6y6ku.

Ha 2aaBama cu AecucaaBa Hocu 3aamua gu-
agema u Hucka wanka om paupana mokan 6
3AamHo, 65140 u kadsabu ouepmanus. Yuume
u wusma ca nokpumu ¢ npogpauen Boaa,
kotimo munaBa nog wankama. Kocume 1 ca
kecmensBu, eaagko Buecanu. Bspxy max om
wanuuyama ce cnyckam 6ucepru Hanu3u, a Ha
Boaaa ca npukpenenu zoaemu kpseau obeyu,
o6cunanu ¢ 6ucepu. Ha wiusma AecucaaBa
Hocu GucepeH HaHU3.
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flanking a tree in a heraldic posture. The
lions and the tree are golden and outlined

in red, the lions’ skin bears round and
heart-shaped light blue spots outlined in
white and red. Small circles and rosettes are
arranged around the lions, and between the
circles — large floral patterns and colourful
stones. A long mantle has been thrown over
the dalmatic raspberry red in colour and
decorated with large golden circles and broad
frieze with white ornaments. The mantle has
been fastened at the chest with a lace and the
lady pretentiously pulls its lower end with
the thumb of her right hand, a gesture well
known from the portraits of the western
European aristocratic women from the same
time. Her legs have red shoes on.

The head of Desislava is crowned with a
golden diadem and a low hat of striped fabric
in gold, white and brown. Her ears and neck
are covered with transparent veil coming
from under the hat. The hair is auburn and
smooth. Pearl strings are falling down from
the hat and large round earrings mounded
with pearls have been attached to them and
to the veil. There is a pearl necklace on her
neck as well.
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Hakumume — 6ce noBeue
u no-ybemuu

Hakumume, mHo206potinu uau no-necmeauBo
ugnoagBanu, ca ce npeBspnaau 8 nepaggeana
yacm om kocmioma, kakmo u gemoncmpaygus
Ha mamepuaatu Bs3mosknocmu, caegBane na
mogHume mengenyuu u Bucok Bkyc (06p. 18).
Tpaguyuonnama owe om ejudecku Bpemena
noBeska na eaaBama npogsakaba ga ce nocu
gosa20 Bpeme, a ycaosknena u ¢ go6abenu me-
maAHu eaemenmu u kspnu, nocmenenso ce
npeBspraaa 6 nakoako Buga caoskno 3abpask-
gaHe, Hanpumep mun ,Ay6“ uau ,cokai“. ITo-
nskoea senmama 3a eaaBa 6usa om yBemen
mekcmua u Be3ana ¢ pagauuHu mamepuau
(o6uknoBenu konyu uau csc cspmenu Huw-
ku), kakmo nokazBam wacmuunume ocmanku
uau xapakmepno ouBemsBane no nsakou om
yepenume 8 cpegnoBekoBuume nekponoau. B
m.Hap. npoueanuk Bspxy mekcmuanama oc-
noBa 6uau npuwuBanu pazauuHu no 20AeMu-
Ha u popma memaanu anaukayuu, a nonsikoeza
u kamsnu. [Togo6Hu ca nogaamu om Hekpo-
noaume 6 c. Sumpa, ToproBcko, Kaauakpa,
PagioBene, Bapuencko, ByxoBo, Codutcko,

¢. psnua, [Tagapgkuwko (kam. Ne 151) u
gpyeu (XIII - XIV B.). I[Togo6na na me3u gua-
gemu ce Buskga 8 ugo6paskenuemo na yapuuya
Vpuna, cenpyezama Ha yap VBan Acen II 8
»CB. Apxaneea Muxaua“ 8 Kocmyp (cpegama
na XIII 8.). Cowjusam eaemenm, HO no caoxk-
Hocmma cu no-6au3sk go naxogkume om
BamoBo, Ao6puuko, om Monmana u Llpsrua
(kam. Ne 150), cmou u 6 ocnoBama na gocma
ycaoknenomo 3abpaskgane uau nsk wanka
Ha jemenckama gecnomuua Aos (XIV 6.).
Kem guagemama uau npoyeanuka, upes Besanu,
MemaaHu uau 6ucepru Huwku 6uau 3akauenu
2oaemu u vecmo meskku HaywHUYU € pagHoo-
6pa3znu popmu. Hati-pagnpocmpanenu ca me3u
¢ wiupoka xaska, na kosmo 6uau nanuganu

om egHo go mpu cdepuynu, 6ukonuunu uau ¢
MHO20626AHa hopma meaa, ykpacsaBanu ¢ ycy-
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The jewels — more
and colorful

The jewels worn luxuriously or with more
restraint have become an essential part of the
costume as well as a manifestation of wealth,
fashion trends and exquisite taste (fig. 18).
Women continued to wear the headband
traditional since the pagan age now enriched
with metal elements and head cloth. Gradually
it was transformed into a couple of types

of complicated head kerchiefs like Jub or

sokay. Occasionally the headband was made
of colourful textile and embroidery with
common thread or a gold-thread judging
from the fragmentary remains or the peculiar
colouring on some of the skulls in the Medieval

O6p. 18. M306pakenue na Apema, cmenonuc om
yspkBama ,,CB. Hukoaa“, Cmanuuene, XIV 6., gematia.
TIo ITonoBuh u gp. 2005.

Fig. 18. Image of Areta. Fresco in the St. Nicola church,
Stanichene, 14th c., detail. After [TonoBuh u gp. 2005.

kanu nuwku u ¢ puauepan. Ilpe3 XIV 6. mogep-
nu cmaBam m.nap. Bempuroobpaziu HaywHU-
yu ¢ nasmua uau akypna duauepanna kacemka
u konuunu meaa, samBopenu ¢ pagnouBemuu
kamsnu. OcBen om naxogkume om c. Apazu-
skeBo, ToprobBcko (kam. Ne 153), Kaganask u
Conom, 2u noguaBame om gecemku kmumop-
cku o6pazu. Kakmo nokazBam nekponoaume,
yecmo >kenume Ha ywume cu npogsaxkaBaau
ga Hocsim obeyu ¢ no-o6uknoBena dpopma.
Auagemama u nagyuHugume Bcsugnocm ca
npeBspraamu 6 eaemenmu om na6opume 3a no-
kpuBane u ykpaca na eaaBama — 3a6pakganus u
wanku ¢ pagauunu gopmu, Hall-uecmo Ha 065p-
nam npeceuen konyc, ¢ meko mekemuano gsno,
nonsikoza ¢ Bucawa Ha 2spba goaza kspna. B na-
kou cayuau noumu npogpauen Boas o6zpsugas
necknama wus na nakos om gamume (gapuua
Vpuna 6 Kocmyp, AecucaaBa 8 Bosna, kmu-
mopkama 8 Aoana Kamenuua, Aost 6 3emen).

B nopmpemnume ujo6pakenus Ha yapuyu u
6oaspku o6uuaen nakum e nasmuo o6xBawya-
wia wusma oz2spauya om 6ucepu u ckenoyen-
nu kamsnu. TakuBa nocam yapuya Mpuna u
AecucaaBa om Bosna, egna om kmumopkume
8 Kaaomuno, gecnomuyama u kmumopkama
8 Aoana Kamenuua, Capa-Teogopa 6 Aongon-
ckomo eBanzeaue, g6e om kmumopkume 6
Cmanuuane. ToBa, ue makuBa ozspauyu ne

ca HamepeHu npu apxeoroeuuecku paskonku,
moske ga ce omgage na Bucokama um yena u
npegaBanemo um 6 nacaegcmBo.

Mumepecen u cpabuumeano psigsk nakum e
memaanama mopkBa. ITo-uecmo npuemana
kamo nakum-uncuenus, xapakmepen 3a yap-
ckomo o6aekao, uzo6paskenuemo na nati-maa-
gama kmumopka 6 Cmanuuane nokas6a kaks6
e HayuHsm Ha HoceHemo U 6 skenckus moa-
aem. TakuBa ca Hamupanu u npu apxeoaozu-
vecku pagkonku, Ho 6 Heacen konmekem. He

e uskatoueno maka6a ga e 6uaa u pynkyuama
na onucBanume kamo momuncku koaanu me-
maanu o6psau om Bapuenckus kpail.

Yecmo cpewan eaemenm om o6aekaomo u cs-

The female beauty and elegance in the Middle Ages

necropolises. One of the types known as
prochelnik (the word meaning decoration
running over the forehead, a kind of diadem)
represents a textile band decorated with metal
appliqués various in size and shape, and
sometimes gems. Similar pieces are known

from the necropolises in the villages of Yantra,
Tarnovo region, Kaliakra, Radyuvene, Varna
region, Buhovo, Sofia region, Tsrancha,
Pazardzhik region (cat. N 151), etc. from the 13"
— 14" ¢, A similar diadem appears in the portrait
of Queen Irina, wife of Tsar Ivan Assen II in St.
Archangel Michael Church in Kostur from the
mid 13" c. The same element is involved in the
rather complex headdress or a hat of the Zemen
noble Doya (14" c.). The composition reminds
the finds from Batovo, Dobrich region, Montana
and Tsrancha (cat. N 150).

This kind of diadems was decorated with large
and often heavy temple pendants attached
with embroidered, metallic or pearl strands.
The most widely spread type had a wide

ring holding from one to three spherical, bi-
conical or polyhedral pendants decorated with
tiligree. The fan-like temple pendants became
fashionable in the 14" ¢. holding a compact

or openwork filigree cassette and conical wire
with coloured stones. We know them from
the pieces discovered in Dragizhevo, Tarnovo
region (cat. N 153), Kazanlak and Sopot as
well as from dozens of donors’ portraits.
Judging from the finds in the necropolises, the
women wore also earrings of a simpler shape.
The diadems and temple pendants were
elements of the sets to cover and decorate the
head — cloths and hats of various shapes in
most of the cases like an inverted truncated
cone, with soft textile bottom and eventually
with a long veil hanging on the back.
Sometimes a veil almost transparent covers
the gentle neck of the ladies — Queen Irina in
Kostur, Desislava in Boyana, the lady founder
in Dolna Kamenitsa and Doya in Zemen.

The usual jewel in the portraits of queens
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weBpemenno ykpaca 6usu konuemama. Qop-
mama um obaue gsa2o Bpeme e ynuBepcasna u
koncepBamuBna. ToBa ca Hati-uecmo memaanu
kyxu cepu ¢ pagauuna zosemuna, nonskoza
noBeue uau no-masko ykpacenu, uskoBanu

om Meg, NOCpebpeHu UAU NO3AAMEHU, C eguH
nemauk 3a npuwuBane. 3amBapsiau nazBenun
omBop u macHama goana yacm Ha pskaBume.
ITpunocsm um kem ykpacama na ogeckgume
6ua 6 mexHus 6poll u memaaeHn omoOAsiCcok.
3anumamenet e Bsnpocsm 3a HoceHemo Ha
koaanu u macmomo my 8 skenckomo o6aekao.
Makap ga ca omkpumu nskoako makuBa (6
2po6 om ABopyoBama yspkBa na LlapeBeu; co-
kpoBuwe om c. Aoauwe, Baprencko; Hukonoa-
ckomo cskpoBuwe; ITaeBencko, cokpoBuuie om
Monmaua) om XIII — XIV 8., me He ca nognamu
om cmeHonucume U MuHuamiopuie om Bsa-
eapckomo cpegnoBekoBue. Aocma no-nonyasp-
Hu ca 6 3anagnoeBponetckama moga om mosu
nepuog. Beposmno ommam ugBa u mogama na
Hocete Ha koaanu ¢ memaanu anaukayuu om
gamume. He e ugkatoueno obaue, u 6 skenckomo
o06aekao koransm ga e umaa pynkyusama na
uncuenus, kaksBmo npegumno e makkusam.
Kem nogo6Hu pagmucau nacouBa HayuHsm Ha
onacBanemo npu eguncmBenomo skencko us-
o6pakenue ¢ koaan — moBa na Beposmuo Beue
nokotiina gama om cemeticmBomo Ha gecnom
Koncmanmun om Cmanuuane.

Hati-uecmo cpewjanume nakumu npu apxeo-
aozuuecku pagkonku na nekponoau om cpeg-
nume BekoBe ca npscmenume u epubuume.
Psueme 6uau ykpacaBanu ¢ pagauuen 6poit u
Bug memaanu u cmskaenu 2puBru u ocobenu
npaBuaa npu HoceHemMo UM MpygHo Huxa
MozAu ga ce ycmanoBsam. Memaanume ca u3-
pabomBanu om nasmuu naacmunu, ¢ Bpsazana
uau peaedna gekopauus, ¢ epanyasayus uau
¢uauepan, ¢ pagwupenu uau cmecHenu kpa-
uuia, nonskoea cec 30omopdna cmuauzayus.
Haui-pagnpocmpanenu ca puBrume, ycykanu
om yemupu o6au Huwku u opopmenu kamo
nemauyu kpauuga (kam. Ne 154). Cmskaenume
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and aristocratic ladies is the necklace of
pearls and precious stones — Queen Irina and
Desislava in Boyana, one of the founders in
Kalotino, the noble lady and the founder in
Dolna Kamenitsa, Sara — Theodora in London
Tetraevangelia, and two of the founders in
Stanichane. Similar necklaces have not been
found during archaeological excavations
perhaps for their high value and leaving a
legacy for generations.

The metal torque is still another interesting
and relatively rare jewel. It is usually
considered a jewel — insignia peculiar of the
royal outfit. The portrait of the youngest lady
founder in Stanichane shows the way they
wear it. Similar torques have been discovered
during archaeological research though within
unclear context. Possibly this was also the
function of the metal rings from Varna region
describe as maiden belts.

The buttons were a common item of

clothing and at the same time a decoration.
However, their shape remained universal and
conservative for a long time. In most of the
cases they are metal hollow spheres of various
size eventually decorated, hammered of
copper, silver or gold plated and with a tab for
stitching. They fastened the cut on the chest
and the narrow lower part of the sleeves. The
decoration effect came with their number and
metal gleam.

The question of wearing belts and their

place in the female clothing is quite curious.
Although certain pieces have been discovered
(in a grave next to the Royal Church in
Tsarevets, the treasure from Dolishte, Varna
region, the Nikopol, Pleven region and
Montana treasures) dating from the 13" — 14"
c., they are not known from the Medieval
Bulgarian murals and miniatures. Belts

seem to be much more popular in the West
European vogue. Probably they influenced
the fashion of belts with metal appliqués in
Bulgaria. It is also possible that in the female

epuBnu ca om cuns, 3eaeHa, BuoremoBo-uepna
nacma, ykpacenu ¢ yBemnu nuwku uau c us-
pucyBana noBspxrocm (kam. Ne 156, 157).
OzpomHo e pagHoobpaguemo 866 popmume,
ykpacama u 6 nauuna Ha HoceHe Ha npscme-
nume. Hati-pagnpocmpanenu ca me3u ¢ mscHa
xaska u pagwupsaBawa ce naouka, 8spxy kosmo
e Bpagana zeomempuuna ykpaca, nenmazpam
uau uso6pakenue Ha nmuuya (Hatl-uecmo opea)
uau skuBomno. Bposm um om egus gocmueaa
go Yemupu uAu wiecm, pagnpegeaetu Ha gbeme
psue, a nonskoza gopu no gBa na pazauunu ga-
AdH2U Ha egUH U cowyu npscm. Boeamume gamu,
pasbupa ce Hoceau mogeau ¢ no-caoxkna gpopma
u ykpaca, ugpa6omenu om cpe6po uau 3aamo.
B moBa omnowenue 1oB8eaupume u najapsm
jagoBoasBaau pazauunu npuwiedku.

B nepuoga om kpas na XIV 6. go

kpas na XIX 6. gn. 6sacapcku 3emu

ca yacm om ocmanckama umnepus u
moBa ce ompasaba 6 6uma na zoaama
yacm om MeCmHOmMO HaceAeHue. 3a
nopegeH Nsm cepuo3Ho ce pagmecmBam
He camo coyuaaHume naacmo@e.
Ecmemuueckume npegcmaBu
HecsMHeHo ca noBausHu om HoBu mogu
u npogykmu, om noBu uzuckBanus.
Hauunsm Ha 0o6Auuvane, oco6eno na
skenume, e Bce noBeue gemoncmpayus
Ha npunagaecknocm ksm 6sa2apckama
obwHoCcm.

Coduiickama 6o0aapka om XV Bek

I[HopmpemHomo uzo6pakenue Ha maagama
u kpacuBa canpyea na coputickus 6oaapun
PaguBou, kmumop na maakama manacmup-
cka yspk6a ,,CB8. [eopeu”, 8 KpemukoBckus
manacmup, okoao Codus, e mBop6a na 3abe-
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attire the belt had the function of insignia
similarly to its role in the men’s costume

as we can guess from the only one woman
depicted with a belt — probably the already
deceased lady from the family of Despot
Constantine from Stanichane.

The finger rings and bracelets are the

most frequent finds during excavations of
necropolises from the Middle Ages. The arms
have been adorned with metal or glass bracelets
of various number and types and it seems
difficult to determine a rule for wearing them.
The metal ones have been made of compact
lamellae with incised or embossed ornaments,
granulation or filigree, with broadened or
narrowed terminations, sometimes with
zoomorphic stylization. The bracelets of
twisted four round wires terminating in tabs
are the most widely spread (cat. N 154). The
glass bracelets are of blue, green and violet —
black paste decorated with colourful threads or
painted surface (cat. N 156, 157).

The manner of wearing finger rings, their
shapes and ornamentations are of the greatest
variety. The commonest type is a narrow hook
and broader plate bearing geometrical pattern
or representation of a bird (often an eagle)

or animal. Sometimes the number of rings
comes to four or six on both hands, and even
two on each phalanx of the same finger. The
rich ladies had models of more complicated
shapes and decoration made of silver or gold.
The jewelers and the market were ready to
satisfy any cravings.

From the late 14™ till the late 19" c.
the Bulgarian lands were part of the
Ottoman Empire which reflected
on large part of the local population
everyday life. The aesthetic notions
are undoubtedly influenced by new
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O6p. 19. [TopmpemHo uzobpakenue
Ha 6oaspuna PaguBoti u
cemeticmBomo my. Lispk6Ba ,,CB.
Teopeu®, KpemukoBcu manacmup,
Codputicko.

Fig. 19. Portrait of the Sofia boyar
Radivoy and his family. St. George
church, Kremikovtsi Monastery, Sofia.
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aekumeaen xygosknuk, kotimo ymee upes ge-
matianama pucytka u ynompe6bama na spku
konmpacmnu yBemoBe ga nokaske nati-xa-
pakmeprnume eaemenmu na skenckama moga
8 Bsazapua npe3 XV Bek (o6p. 19).
Codutickama 6oaspka Hocu 2oasima kpseaa
wanka, puga u pokas ¢ gsaeu pskabu. Illanka-
ma, Ha moga 6 Mimaaus, VMcnanua u lepmanus
8 nepuoga om cpegama na XV go HauaA0mo
Ha XVI 6. e c wupoka nepudepus, 3akpenena
¢ nakoako ueau, 3aBspwBauiu ¢ 6ucepu u
nokpuBa noumu u3ysaso kocama. Csnpyeama
na PaguBou s nocu Bspxy 6saa goaza kspna,
cmuezauwja go nog maausima, ykpacena no
ueaus U kpail ¢ uBuya om 3aamna copmena
Begba. Kom nes ca npukpenenu kpacuBu, 2o-
A€MU HaywHUyu, 602amo ykpacenu ¢ nepau u
jeaenu noaycksnoyennu kamsnu. Pugama e ¢
pa3pe3 omnpeg, 3akonyana ¢ 2scmo 3awrumu
6eau konuenya. Om 654 naam, ma e ujBejana
c uepBenu konpunenu konyu. Bpamnama u3-
Bubka e o6pamuena csc 3aamomskana ubuya.
Okono pagpesa e 3awum 3aamucm wupum —
nAemeHuya.

Pokasima, yuwwuma om cBemaouepBen kon-
punen naam (6pokam) ¢sc 3aamucmu opHa-
MeHmMU, e gsaza go 3emama u wupoka. Toaam
npouen Ha 2spgume e 06moueH C6C CUHbO-3e-
A€H wupum, Ha yusmo BsHwHa cmpana ca
jawumu 2oaemu 3aamuu konyema. PskaBume
ca om gBa naama. Besmpewnama yacm e om
naama Ha gpexama, a gpyzama, om ¢una kon-
punena mokan Ha uepnu pombuema. ABama
naama ca paggeAeHu C6C 3Aamucm wupum
naemenuya. B goanus kpaii na pskaBume, npu
kumkama ca 3awuumu om gBeme i cmpanu

N0 egHO MPUBZGAHO Napye OIM 3AaMOCGPMEH
naam, ¢ koumo ms ce 3akonuaBa. Apexama e
npenacana ¢ naamsen koaan om konpuneno
kenapeno naamuo, 3aBsp3an na egop 6s3ea.
Kenama nocu naumko ugpsasanu o6y6ku,
npukpenenu ¢ msuku Bpssku. Te ca uepBe-
HU, yBam c koumo ce omauuaBam yape u
6oaspu.
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fashion, goods and new requirements.
The appearance, especially of women,
becomes more a demonstration of the
affiliation to the Bulgarian community.

Sofia noblewoman
from the 15" century

Kremikovski Monastery near Sofia treasures
a portrait of the young and beautiful wife of
the Sofia Boyar Radivoy, donor of the small
monastery church of St. George. Undoubtedly
it is a work of remarkable painter skillful
enough to depict the most peculiar elements
of the female fashion in the 15" century
Bulgaria by means of a detailed drawing and
bright contrasting colours (fig. 19).

The Sofia noblewoman wears a large round
hat, shirt and dress with long sleeves. The hat
was fashionable in Italy, Spain and Germany in
the course of the mid 15" — early 16" c. It has a
wide brim fastened with a couple of pins with
pearls at the top and covers almost entirely

her hair. Radivoy’s wife has put the hat over a
white long cloth falling down below her waist
and decorated with golden embroidery along
the periphery. Beautiful large temple pendants
are attached to the cloth richly mounded with
pearls and green semi-precious stones.

The shirt is cut at the front and fastened with
white small buttons closely arranged. It is
made of white fabric and embroidered with red
silk thread. The neckline is festooned with a
gold-woven strip and a golden galloon frames
the cut. The dress is of a light red silk fabric
(brocade) with golden ornaments. It is wide
and long to the ground. A large cut over the
chest is lined with blue — greenish galloon with
large golden buttons attached to it. The sleeves
are composed of two fabrics. The inner part is
like the dress itself, and the outer part — of fine
silk cloth decorated with rhombs in black. A
golden galloon — braid divides both fabrics. A
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O6p. 20. Boacapku. Pucynka na
Xanc Bek om 1568. ITo Mcmopua Ha
Bwazapua 1983.

Fig. 20. Bulgarians. Painting by Hans
Beck of 1568. After Mcmopua na
Bboazapua 1983.

Bsazapkume npe3 nozaega Ha nsme-
wecmBenuyume om XV — XVIII 6.

Aunaomamu, kamoauuecku mucuonepu, msp-
20Buu, uscaegoBameau, aekapu, nsmewecmBe-
Huyu om pagauunu cmpanu 8 EBpona, na nsm
ksm Lapuepag, npekocsaBam npe3 XV — XVIII 6.
Boacapua u umam Bszmosknocm ga ce 3ano3na-
Sm ¢ MeCImMHOMO HaceaeHue. B nsmenucume cu
me cnomenaBam u 6sa2apckume kenu, maxno-
mo 06aekao, npuuecku u nakumu. Bnesamaenu
ca om omkpumomo Auye u xy6aBama ugnpa-
Bena cmouka Ha 6sacapkume. OnucBam mex-
Hume 6eau AeHenu puju ¢ yBemua 6pogepust
no sikkama, pasgpesa Ha zspgume u pokaBume,
kakmo u ,,6mopama pusza“ — cykmana, gpexa 6e3
pokabu, ¢ gsaboko uspsasano gekoame, paguu-
psabBawa ce nagoay. Cnopeg yyskgecmpannume
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triangular piece of cloth woven with goldthread
has been attached to each of the sleeves at the
wrist to fasten them. The dress is girdled with a
silk textile belt tied to big knot.

The lady has a low cut shoes on with thin
shoelaces. They are red, a colour reserved for
kings and nobles only.

Travelers from the 15™ — 18™ ¢. describe
the Bulgarian woman

Diplomats, Catholic missionaries, merchants,
explorers, doctors, and travelers from
various countries in Europe all heading to
Istanbul in the course of the 15" — 18" c.
crossed Bulgaria and got to know the local
people. In their travel notes they mention the

69

nsmewecmBenuyu 6sazapkume npubupam
kocama 6 egna uau nakoako naumku. Ksm

max npenaumam yBemnu konyu u aenma,

na koumo nanugBam merucma, pakoBunu

u ykpawenus, kakmo u monemu u nakumu.
Maagume momuuema He nokpuBam kocume

cu, a camo 2u ykpacsBam ¢ yBems u Benyu,
gokamo omsrkenume >kenu noceau sa6pagku,
paszHoobpajnu no ¢popma u mamepuaa, a Cswo
u wanku, koumo csuemaBaau ¢ msnku u gsaeu
kspnu. Tagu pagauka yaaBs u Xanc bek, npes
1568 2. 8 ugBecmen akBepea c epyna yemupu
skenu, kotumo go6pe npegaBa koropumnocmma
Ha o6aekaomo Ha 6sacapkume u nuwyHocmMma
Ha mexaume ykpawenus (06p. 20). Kenume ca
ob6AeueHu ¢ 6pogupanu pusu u cyxmas ¢ geko-
pamuBhru pskabu uau mecuu aenmu. Egnama
om gBeme no-Bs3pacmuu skenu nocu wanka
mun cokatl. Bozamo e nakuuena ¢ npoueanuk,
HaywHuyy, obeyu, ozspauyu u 2pubnu. Ipu
ekcuenmpuunama 3a6pagka na skenama 8 cpe-
gama nogpo6Ho ca onucanu xy6abu zosemu
ueau, ¢ pyukyuonaano u gekopamuBro npeg-
nasnauenue. ITo-maagume skenu ce omauuaBam
¢ moBa, ue nHocsam HeBecmencku Beney. Kocama
e cobpana B gsaea naumka, kamo 6 goanus kpat
Bucu nakum om monemu, egno om Haii-nony-
AspHume ykpaweHus npe3 mo3ju nepuog.

Hakumu u ykpawenus 3a o6aekaomo
om XV — XVIII 6.

Hakumume, omkpumu 8 nekponoaume om
XV — XVIII 6. nomBspskgaBam undpopmagu-
sma, npegocmaBena om gpyzume u3Bopu,
kamo nokasBam, ye npe3 ocmanckama enoxa
6sAcapkume HOcsAM npoveaHuyy, obeyu,
026pAUYL, 2pubHu u npscmenu.
ITpoueanuyume npegcmaBasBam obukuo-
Benu Bepuskku, Bepuskku ¢ mpenku, aenmu
¢ Bucyaku uau aenmu ¢ anaukayguu (kam.

Ne 165). OcnoBen eaemenm 6 msx ca psano
naemenume Bepwkku, npoBecBanu 8 equn

The female beauty and elegance in the Middle Ages

Bulgarian women, their clothing, hairstyles
and decorations impressed by their open faces
and nice upright posture. The descriptions
paint their linen shirts with colourful
embroideries on the collar, the chest and the
sleeves as well as their second shirt — sukman,
a sleeveless garment with a low-cut neckline
and extending downwards. According to the
travelers, the Bulgarian women fold their

hair in one or more braids. In the braids they
interlace variegated threads and ribbons with
beads, shells and decorations attached to them
as well as coins and jewels. The young girls do
not cover their hair but crown it with flowers
and wreaths, and the married women have
headscarves various in shape and fabric as
well as hats combined with thin long cloth.

In 1568 Hans Back sensed this difference in
his famous watercolour with a group of four
women well conveying the vividness of their
outfit and the splendour of their adornments
(fig. 20). The women wear embroidered
shirts and sukman with decorative sleeves or
narrow bands. One of the both elder ladies
has a hat on of the type of sokay. She is
lavishly decorated with a forehead diadem,
temple pendants, earrings, necklaces and
bracelets. He depicted in detail the beautiful
large hairpins in the middle of her eccentric
haircloth playing both functional and
decorative purposes. The younger women
wear bride wreaths. Their hair has been made
in a long braid terminating in a bunch of
coins some of the most popular decorations in
those days.

Jewelry and decorations
for clothing in the 15% — 18" c.

The jewelry found in necropolises from the
15" — 18™ ¢. supports the information we

know from some other sources. They show
that during the Ottoman Age the Bulgarian
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uau gBa pega nag yeaomo. Yecmo kem max
ca npukpensnu pagauunu 6ucyasku (mpenku,
monemu u gp.). I[Tpu no-caocknume Bapuan-
mu Ha npoueanuyume kom Bepukkama ce
npukpensaa gpyea, kosmo o6pamuBasa auue-
mo. B nakou cayuau, nokpaii caenoovusima ca
gakauBanu nakoako no-kscu Bepwkku. Kom
ykpacama 3a 2aaBama ce npuducanBam u ue-
Aume u naumkume. Mzaume ca ugpa6omBanu
om 6pon3 uau cpebpo (kam. Ne 167). Te ca ¢
nasmuu uau kyxu monvema c xaaku 3a npu-
wuBane. Bspxy eoppama yacm, kegemo uma
odopmena xaaka, e npukauena mpenka om
mouka 6pon3oBa aamapunka ¢ pagauunu dop-
mu. [Taumkume ca ugpabomenu om cHon-
yema konon, okoao koumo e yBuma megna
uau 6ponsoBa nuwka. 3aBspwBam ¢ no egno
mondye 6 kpas.

Ob6eyume ca om pajuoo6paguu munoBe.
[Ipe3 XV — XVII 6. ce ugnoazBam eguoBpe-
MeHHO 06eyu ¢ popma Ha xaska — o6uknoBena
uau kombunupana ¢ gpyeu eaemenmu, kakmo
u me3u coc caocknocscmabuu Bucyaku-kam-
6anku uau naouka ¢ kankoBugna dpopma u
wapHupHo jakonuaBane. Cpewam ce u o6eyu
¢ Bepmukaaen wudm, aynoBugnume u mesu
¢ popma Ha posemu.

Oespauygume, HaHU3UMeE OM MGHUCMA U
Bepwkkume ca om pajauunu mamepuaau —
6pons, cpebpo, 3aamo (kam. Ne 169). V36ecm-
Hu ca ekzemnasapu om o6uknoBenu masku
uau 20aemu xaaku, 3axBanamu egna 3a gpyea,
naemka om naocku 6psaku cnupasoBugno
naBuma msuka mea u gp.

IpuBrume ce cpewam psagko 6 epo6oBeme om
mo3u nepuog (kam. Ne 171). B no-20asimama
cu yacm omkpumume u gokymenmupanu
naxogku ca ugpa6omenu om eBmunu u aecuo
goCmsNHU MamepuaAu — meg, 6poH3, cmekao
uau npegcmabasBam nanuju om msHUCMA U
nogpegenu mexkgy max Bucyaku, pakoBunu,
MoHemu u gp.

[Tpscmenume ca cpeg Hall-pagnpocmpate-
nume Hakumu (kam. Ne 172). Hati-macoBusam
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women wore diadems on their foreheads
known as prochelnik, earrings, necklaces,
bracelets and finger rings.

The diadems are plain chains, chains with
tiny pendants, bands with pendants or bands
with appliqués (cat. N 165). Their main
feature is the hand-knitted chains hanging

in one or two lines above the forehead. Often
various pendants are attached to them — tiny
metal ornaments of various shape known

as trepki (the word comes from tremble),
coins, etc. The more complicated variants
contain a second chain that frames the face.
In some cases a couple of shorter chains have
been attached to fall along the temple. The
hair pins and the braids also belong to the
decoration of the head. The pins have been
made of bronze or silver (cat. N 167). They
are solid or hollow spheres with loops for
fixing. A tiny ornament of thin bronze lamella
(trepka) is usually attached to their upper part
with the loop. The braids have been made of
a bunch of hemp enclosed within a copper or
bronze thread terminating in a small bead.
The earrings belong to various types. In the
course of the 15" — 17% ¢. they had at the
same time earrings shaped as a ring — plain or
combined with other elements as well as with
complicated pendants — campanula or a drop-
like plate with a hinged clasp. They had also
earrings with vertical pin, lunula — shaped or
in the form of rosette.

The necklaces, the strings of beads and the
chains have been made of various materials —
bronze, silver or gold (cat. N 169). We know
of pieces composed of simple small or larger
loops attached to one another, stitch of flat
rings, thin wire twisted spiral-like, etc.

The bracelets appear seldom in the graves

of this period (cat N 171). Most of them
discovered and described so far have been
produced of cheap and readily available
materials — copper, bronze or glass. Some of
them are just a string of beads and pendants,

~

1

mamepuaa 3a msxaama ugpabomka e 6ponzsm
C npumecu om Mmeg, HO ce cpewam u ek3em-
nasapu, upabomenu om 6Aa20pOgHU Mema-
AU —3aamo u cpebpo. [Ipscmenume ca om
paszauunu BugoBe kamo naii-nonyagprume

ca o6uknoBenume xaaku, npoduaupanume
xaaku ¢ naouku Bspxy cmoaue csc uau 6e3
ykpaca, npscmenu ¢ kpseau, eauncobuguu u
kBagpamnu naouku csc uau 6e3 ykpaca, maku-
Ba c naouka ¢ nagnuc, npscmenu ¢ kpseaa dec-
monupana naouka, cac cspyeBugna naouka,

¢ kamshu, 2emu, nepau (csc uau 6e3 ene3go),
npsCcmenu-nedamu, NPsCmenu 3a cmpeaba ¢
ask. TIpes ocmanckama enoxa skenume Hocsam
camocmosimeano kakmo u 6 kom6unayus ¢
gpyeu nHakumu 6powku, monuema om cspma,
kpscmuema (cegedpenu u ¢ noaycksnoyennu
kamsnu), Bucyaku (mpenku), ugpabomenu om
pajAUMHU MamepuaAU.

Koaanume u napmume, yusmo ynompeba e
jacBugemeacmBana om gpyeu uzBopu, ce cpe-
wam MHo20 psigko 6 nekponoaume om XV —
XVIII 8., koemo o3nauaBa, ye me ca 6uau uzpa-
6omBanu npegumMHO OM HeMpaeH Mamepuaa.
IMTupoko pagnpocmpanenue 8 Hocuume umam
konuemama (kam. Ne 164) u monemunama yk-
paca. Konuemama ce omkpuBam 8 epo6oBeme
Hail-yecmo okoao wutinume npeuisenu, 6 06-
Aacmma Ha 2spgume, okoao kumkume. buau
ca npuwubanu kem pusu, koumo ca uznoagBa-
Hu om gBama noaa u om Bcuuku Bs3pacmobBu
epynu. [To-20a1mama yacm om omkpumume
MoHemu ca npo6umu u umam om 1 go 3 gyn-
ku 3a okauBane uau npuwuBane (kam. Ne 170).
Te ca npegumno cpe6spHU, ocmancku u 3anag-
noeBponeiicku monemu.
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shells, coins or other decorations among
them.

The finger rings seem to be the jewels most
widely spread (cat. N 172). The material
usually employed for them is bronze and
copper alloy. Nevertheless, we have also
pieces made of precious metals — gold and
silver. The rings belong to various types

the most popular ones being plain loops,
profiled loops with plates upon a stem with
or without ornaments, rings with round, oval
or square plates with or without ornaments,
with inscribed plates; with round festooned
or heart-shaped plates, with stones, gems

or pearls (with or without settings), signet
rings and thumb rings for archery. During
the Ottoman Age the women wear also some
other adornments single or in combination —
brooches, spheres of goldthread, crosses of
mother-of-pearl or with a semiprecious stone,
and pendants of various materials.

The belts and belt buckles mentioned also

in some other sources appear rarely in the
necropolises from the 15" — 18" ¢. Most
probably they have been made of perishable
materials.

The buttons and decorations of coins were
very popular (cat. N 164). In graves, the
buttons are to be discovered mainly around
the cervical vertebrae, in the chest area, and
next to the wrists. They have been attached
to shirts for both men and women of all
ages. Most of the coins have been perforated
with one to three holes for strings (cat. N
170). Mainly silver, the coins are Ottoman or
Western European issues.
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AHEC KAKTO B MMHAAOTO TODAY AS IN THE PAST

IMuspcune Piercing

Mcmuncka ugnenaga npegcmaBasBa pucyn- A real surprise is the drawing of Solomon
kama na Cosomon IlIBatiecep om 1577 e, kosa-  Schweigger from 1577. It illustrates the custom
mo nokasBa, ue npeg XVI 8. 65a2apka nocu of the Bulgarian women in the 16% c. to wear
npoHu3aHa npej nHoca obeua (06p. 21). Om an earring pierced through the nose (fig. 21).

nsmenuca Ha Hemckus gunaomam u Ha gpyeu  We know from the travel book of the German A T A A T
nsmewecmBenuyu om XV — XVIII 6. nayua- diplomat and also from other travelers from K O r C A A L O G U E
Bame cowo maka, ue skenume npegnouumaau  the 15" — 18" . that the women preferred to

ga nocam no Hakoako obeyu nHa ywume. have more than just one earring on their ears.

O06p. 21. Baacapcka geBouka. Pucynka na Coaomon
IIBatieep, 1577 2. ITo TTonoB 1980.

Fig. 21. Bulgarian maiden. Drawing by Solomon
Schweigger, 1577. After ITono8 1980.
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1-5. C. AbP2XKAHUIA, BUAMHCKO

VIII - VII 8. np.Xp.

1-5. DARZHANITSA VILLAGE, VIDIN REGION
8h— 7% ¢c. BC

MukoB 1938, 341-343, 06p. 150; Gergova 1987, 45, 47, 54, 65-66, 69,
Taf. 14: 174, 179; 19: 232; 27: A48, A52-A54; 31: A87-A88

1. OYMAATA OUBYAA
Bpons. Asak. 15,4 cm
HAUMM, unB. Ne 3089

1. SPIRAL FIBULA
Bronze. L.15,4 cm

NIAM, inv. N 3089

2 ABYCIIMPAAHA OUBYAA
Bpons. Asak. 9,3 cm

HAWMM, unB. 3090

2. DOUBLE-SPIRAL FIBULA
Bronze. L. 9,3 cm

NIAM, inv. N 3090

3 ABYCIIMPAAHA OVBYAA
Bpons. Asak. 5,6 cm

HAVM, unB. Ne 1803

3. DOUBLE-SPIRAL FIBULA
Bronze. L. 5,6 cm

NIAM, inv. N 1803

4. TOPKBA

Bpons. Auam. 13,6 cm/ 15,2 cm
HAVIM, unB. Ne 3092

4. TORQUE

Bronze. D. 13,6 cm/ 15,2 cm
NIAM, inv. N 3092

Catalogue

5. TOPKBA

bpon3. Auam. 13,6 cm/ 15,2 cm
HAVM, unB. Ne 3092

5. TORQUE

Bronze. D. 13,6 cm/ 15,2 cm

NIAM, inv. N 3092
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6-7. BMAMH

VII - VI 8. np. Xp.

6-7. VIDIN
7% 6% c. BC

ITonob 1918; Gergova 1987, 62, 72, Taf. 22: A31; 34: A134-135

6. YACTU OT AXKYPEH KOAAH

C TOKA

Bpons. Asak. 10,9 cm/ 5,3 cm
HAVM, unB. Ne 124-125

6. ELEMENTS OF AN OPEN-
WORK BELT WITH BUCKLE
Bronze. L. 10,9/ 5,3 cm

NIAM, inv. N 124, 125

7. ABE BPOH30BU I'PMBHU
C PASMMHABAIIN CE
KPAUIIA

bpons. Auam. 6,9/ 7,0 cm

HAVIM, unB. Ne 121, 122

7. TWO BRONZE BRACELETS
WITH DIVERGING ENDS
Bronze. D. 6,9/ 7,0 cm

NIAM, inv. N 121, 122

8. TPIBHU

C PASMUMHABAIIIM CE KPAUIITA
c. Pycka Bsaiaa u MopaBuua, Bpauancko

VII - VI 8. np. Xp.

bpon3. Auam. 7,9 cm/ 7,6 cm

HAUM, unB. Ne 654, 655

8. BRACELETS

WITH DIVERGING ENDS

Ruska Byala and Moravitsa villages, Vratsa region
7t — 6" c. BC

Bronze. D. 7,9/ 7,6 cm

NIAM, inv. N 654, 655 cm

ITonob 1918, 108, 11I; Gergova 1987, 72, Taf. 35: A145-146

9. KPbI'AU ATIAMKALIMUUA 3A APEXA,
20 bP.

VIII - VI 6. np. Xp.

Baawko ceao (IlapeBeu), Bpauancko

bpon3. Auam. 1,0 — 1,5 cm

HAUM, unb. Ne 1958

9. ROUND APPLIQUES FOR
CLOTHING, 20

8h— 6" c. BC

Vlashko Selo (Tsarevets), Vratsa region

Bronze. D. 1,0 - 1,5 cm

NIAM, inv. N 1958

[TonoB 1923/24, 119, 06p. 53 B; Gergova 1987, 59, Taf. 21: A22

10. XAAKMNYKMN, 15 BP.
c. SIcen, Buguncko

VIII - VI 6. np. Xp.

Bpons. Asak. 6,5 cm

HAVM, unB. Ne 1825

10. HOOPS, 15

Yasen village, Vidin region

8t — 6t c. BC

Bronze. L. 6,5 cm

NIAM, inv. N 1825

ITonoB 1921, 161, 06p. 150; Gergova 1987, 64, Taf. 25
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11. ABE CIIMPAAHO HABUTU TPUBHU CBHC
CIIMPAAHO 3ABUTU KPAUIIA

Bpons.

HIM, unB. Ne 45758

11. TWO SPIRAL BRACELETS TERMINATING IN
SPIRALS

Bronze.

NMH, inv. N 45758

Kamaaoe
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11-12. TPMBHUA

c. PagioBene, AoBewko, mozuaa 1

VII-VI 8. np. Xp.

11-12. BRACELETS

Radyuvene village, Lovech region, Tumulus 1
7t — 6t c. BC

XpucmoB 2004, 47, 49, 06p. 6-7

12. ABE CIUPAAHO HABUTHW I'PMBHU CBHC
CTUAU3UPAHU 3MUNMCKU TAABU

bpons. Pagmepu

HIM, unb. Ne 45762, 45763/1

12. TWO SPIRAL BRACELETS TERMINATING IN
STYLIZED SERPENTS’ HEADS

Bronze.

NMH, inv. N 45762, 45763/1

13. ABYCITMPAAHA OUBYAA
c. AskaBuua

VIII - VII 8. np. Xp.

bpons. 4,6 x 3,9 cm

PAM ITaoBguB, unb. Ne 279

13. DOUBLE SPIRAL FIBULA
8t 7% ¢, BC

Bronze. 4,6 x 3,9 cm

RMA Plovdiv, inv. N 279
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14. AAAMEBUAHA OUBYAA
Bpons. Buc. 6,9 cm, goak. 7,0 cm
PVIM BaazoeBepag, unB. Ne 1.1-20

14 BOAT FIBULA

Bronze. H. 6,9 cm, L. 7,0 cm

RMH Blagoevgrad, inv. N 1.1-20

Kamaaoe
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14-20. C. KOYAH, M. YMMAOBA KPYIIIA, MOTUAA 2,
I'POBb 1 1 KOAEKTUBEH I'POb 4

VII - VI 8. np. Xp.

14-20. KOCHAN VILLAGE, CHILOVA KRUSHA SITE,
TUMULUS 2 AND MASS GRAVE 4

8" —6"c. BC

Gergova 1987, 28, 30, 67, 69, 73-75, Taf. 3: 48; 5: 63; 29: A72; 31: A93-94; 35:
A156-160; 36: A169-172, A 178

15. AAAMUEBUAHA OVIBYAA
Bpons. Buc. 6,7 cm, goak. 7,2 cm
PVIM BaazoeBepag, unb. Ne 1.1-22

15. BOAT FIBULA

Bronze. H. 6,7 cm, L. 7,2 cm

RMH Blagoevgrad, inv. N 1.1-22

16. CITMIPAAU 3A KOCA, 3 BP.
Bpons. Asak.1,6/ 1,5/ 1,6 cm

PVIM BaazoeBepag, unB. Ne 1.1-19 u
1.1-33,

16. THREE HAIR SPIRALS
Bronze. L. 1,6/ 1,5/ 1,6 cm

RMH Blagoevgrad, inv. N 1.1-19; 1.1-33 ,
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17. OBEIM OT YCYKAHA TEA
Cpe6po. Auam. 2,0 x 1,7 cm/ 2,8 x 2,7 cm

PUM BaazoeBepag, unb. Ne 1.1-40,

17. EARRINGS OF TWISTED WIRE
Silver. D. 2,0 x 1,7/ 2,8 x 2,7 cm

RMH Blagoevgrad, inv. N 1.1-40,

18. KOAME OT 26 BPOH30BU
TPBBMYKHN U 2 BPOH30BU
ITAOYKI

Egunagecem mps6uuku u 2 naouku
ykpacenu ¢ nabogen opnamenm

Bpons. Asak. 6,0 cm

PVIM BaazoeBepag, unB. Ne 1.1-18, 1.1-
481-27

18. NECKLACE OF 26 BRONZE
TUBES AND 2 BRONZE PLATES
Eleven tubes and 2 plates decorated with
stippled ornament

Bronze. L. 6,0 cm

RMH Blagoevgrad, inv. NN 1.1-18, 1.1-48

19. TPMBHA OT UMAMHAPUYHO CBUTA BPOH30OBA AEHTA
Bpon3. Asak. 17,0 cm, guam. 5,9 cm

PVIM BaazoeBepag, unB. Ne 1.1-16; 1.1-31

19. BRACELETTE OF A BRONZE BAND CYLINDRICALLY ROLLED
Bronze. L. 17,0 cm, D. 5,9 cm

RMH Blagoevgrad, inv. NN 1.1-16; 1.1-31

20. IPBCTEH CbHC
CIIMPAAHO 3ABUTHU
KPAMIIA

Bpons. Asak.3,0 cm

PVIM BaazoeBepag, unB. Ne 1.1-38
20. RING TERMINATING IN
SPIRALS

Bronze. L. 3,0 cm

RMH Blagoevgrad, inv. N 1.1-38
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21-27. C. AIOBYA, CMOASHCKO, MOTMAEH
HEKPOIIOA

VII - VI 8. np.Xp.

21-27. LYUBCHA VILLAGE, SMOLYAN REGION,
TUMULAR NECROPOLIS

7t — 6" c. BC

Damyanov 2003, 585-587, Abb. 12-14

21. BPOH30BA CIIMPAAKA
3A KOCA

Bpons. Asak. 1,7 cm, wup. 1,3 cm
PUM Cmoasn, unB. Ne A-00435

21. BRONZE HAIR SPIRAL
Bronze. L. 1,7 cm, W. 1,3 cm

RMH Smolyan, inv. N A-00435

22. BPOH30BA CIIMPAAKA
3A KOCA

Bpons. Asak. 2,0 cm, wup. 1,0 cm
PIIM Cmoaan, unB. Ne A-00438

22. BRONZE HAIR SPIRAL
Bronze. L. 2,0 cm, W. 1,0 cm

RMH Smolyan, inv. N A-00438

23. OI'bPAUIIA OT M'BHUCTA
Kexaubap u kamsk; Make. goak. na
MsHUCmMama 0,9 cm

PUIM Cmonsnn, unB. Ne A-00440

23. NECKLACE OF BEADS
Amber and stone. L. max. of the beads

0,9 cm

RMH Smolyan, inv. N A-00440
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24. MBHUCTO - CKAPABEN
Bopxy kopemnama cmpana ca u3goabanu
3Hayu

Kamsk. Buc. 0,7 cm, gaak. 1,3 cm, wup.1,0 cm
PVIM Cmonasn, unB. Ne A-00461

24. BEAD - SCARAB

Signs have been engraved on the
abdominal side

Stone. H. 0,7 cm, L. 1,3 cm, W. 1,0 cm
RMH Smolyan, inv. N A-00461

25. OT'BPAUIIA OT MBPHUCTA
Kexaubap; Auam. 0,6 — 0,7 cm, make. goask.
Ha mgHUCmMmMa — 1,3 cm

PVIM Cmonasn, unB. Ne A-01121

25. NECKLACE OF BEADS

Amber. D. 0,6 — 0,7 cm, L. max. beads 1,3 cm
RMH Smolyan, inv. N A-01121

26. OI'BPAUMIIN

OT CAATEAEOHMU

Bpons. Auam. na naBuBkume 0,6 cm
PVIM Cmonasn, unB. Ne A-01522, A-01523
26. NECKLACES

OF SALTELEONI

Bronze. D. of volution 0,6 cm

RMH Smolyan, inv. N A-01522, A-01523

27. IIPbCTEH

bpon3. Auam. cnupaau 1,2 cm, wup. 0,3 cm
PVIM Cmoasn, unB. Ne A-00294

27. RING

Bronze. D. spirals 1,2 cm, W. 0,3 cm

RMH Smolyan, inv. N A-00294
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29. OPHUTOMOPOEH
AMYAET C XAAKMNYKA 3A
OKAYBAHE.

Bpons. Asak. 6,8 cm

PVIM Cmoasn, unB. Ne A-01529

29. ORNITHO-MORPHIC
AMULET WITH A RING FOR
HANGING

Bronze. L. 6,8 cm
RMH Smolyan, inv. N A-01529

30. CIIMPAAA 3A KOCA
Bpons. Asak. 1,7 cm, wup. 1,4 cm
PVIM Cmoasnn, unB. Ne A-01398
30. HAIR SPIRAL

Bronze. L. 1,7 cm, W. 1,4 cm
RMH Smolyan, inv. N A-01398
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28. OMETOBMAHA BUCYAKA
c. Teaa, Cmoasancko, mozuaa 23

VII - VI 8. np. Xp.

bpons. Buc. 1,5 cm, guam. cnupaau 1,4 cm
PVIM Cmoasnn, unB. Ne A-00298

28. OMEGA-LIKE PENDANT
Gela village, Smolyan region, Tumulus 23
8h— 6t c. BC

Bronze. H. 1,5 cm, D. spirals 1,4 cm

RMH Smolyan, inv. N A-00298

29-30. BPOH30OB AMYAET I HAKUT 3A KOCA
c. bopuno, Cmoasncko, mozuaen nekponoa

VII - VI 8. np.Xp.

BRONZE AMULET AND HAIR DECORATION
Borino village, Smolyan region, Tumular necropolis

7t — 6" c. BC

Kucvob 2009, 99

31. KAHA C USOBPAKEHUME HA BOTMHA C ABK
N CTPEAA, Bb3CEAHAAA TTAHTEPA

CokpoBuuie om Pozosen, Bpauankco

ITocaegnama yemBspm na IV 6. np. Xp.

Cpebpo ¢ no3aama. Buc. 13,5 cm, guam. 7,8 cm

PVIM Bpaya, unB. Ne B 447

31. PITCHER WITH REPRESENTATION OF A
GODDESS CARRYING BOW AND ARROW, RIDING
A PANTHER

Rogozen Treasure, Vratsa region

Last quarter of the 4" ¢. BC

Silver gilt. H. 13,5 cm, D. 8,5 cm

RMH Vratsa, inv. N b 447

Marazov 1989, 185-196; Ewigleben 1989, 27, fig. 2B
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32. ODMMIAAA C USOBPAJKEHNA
HA KEHCKV TAABM (AETATVIA)
CskpoBuwe om AykoBum, AoBewko
Iocaegnama yemBspm Ha IV 8. np. Xp.
Cpebpo ¢ nogaama. Buc. 7,0 cm, guam. 8,6 cm
HAVM, unB. Ne 8226

32. PHIALE WITH DEPICTIONS
OF FEMALE HEADS (DETAIL)
Lukovit Treasure, Lovech region

Last quarter of the 4" ¢. BC

Silver gilt. H. 7,0 cm, D. 8,6 cm

NIAM, inv. N 8226

YQuuukoBa 1980, 1, pue. 2; Ewigleben 1989, 29, fig. 3C

Kamaaoe

33. AITAMKAIIA OT KOHCKA AMYHUINA C
M3OBPAKEHVME HA JKEHA, Bb3CEAHAAA XMUITOKAMII
CskpoBuwe om Aemnuya, AoBewko

Cpegama na IV 8. np. Xp.

Cpe6po ¢ nozaama. Buc. 5,3 cm, wup. 5,2 cm

PVIM AoBeu, unB. Ne 583

33. APPLIQUE FROM A HORSE TRAPPINGS WITH
IMAGE OF A WOMAN RIDING HIPPOCAMPUS
Letnitsa Treasure, Lovech region

Mid. 4" ¢c. BC

Silver gilt. H. 5,3 cm, W. 5,2 cm

RMH Lovech, inv. N

BenegukoB 1996, 12, ue. 7
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34. KUAUNKC C U3BOBPAXKEHME HA BOTUHATA
CEAEHE

c. AyBanau, ITaoBguBcko, BawoBa mozuaa

ITocaegnama yemBspm na V 6. np. Xp.

Cpebpo ¢ nogaama. Buc. 3,0 cm, guam. 13,0 cm

PAM ITa0BguB, unb. Ne 1516

34. KYLIX WITH IMAGE OF THE GODDESS SELENE
Duvanli village, Plovdiv region, Bashova Tumulus

Last quarter of the 5" ¢. BC

Silver gilt. H. 3,0 cm, D. 13,0 cm

RMA Plovdiv, inv. N 1516

Quaob 1934, 66-67
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35-43. YKPAIIEHUSA 3A APEXA I HAKUTU
c. AyBanau, ITaoBguBcko, KykyBa mozuaa

V 6. np. Xp.
35-43. JEWELS AND CLOTHING ACCESSORIES
Duvanli village, Plovdiv region, Kukuva Tumulus

5t ¢, BC

DuaoB 1934, 39-46, 06p. 47-54

35. HATPbAHUK

3aamo. Asak. 23,4 cm, wup. 9,0/ 3,0 cm,
meaao 50,1 2

PAM T1a0BguB, unB. Ne 1266

35. PECTORAL

Gold. L. 23,4 cm, W. 9,0/ 3,0 cm, weight
50,1g

RMA Plovdiv, inv. N 1266

36.1. OBELIM BbB OOPMA
HA OTBOPEHA XAAKA, 7 BP.
3aamo. Auam. 2,5 cm, me2ao0 5,6 — 6,2 2
HAVIM, unB. Ne 6130, 6131, 6133, 6191
36. OPEN HOOK EARRINGS, 7
Gold. D. 2,5 cm, weight 5,6 - 6,2 g

NIAM, inv N 6130, 6131, 6133, 6191

36.2. OBEIIA BbB OOPMA
HA OTBOPEHA XAAKA
3aamo. Auam. 2,5 cm, me2a0 5,6 — 6,2 2
PAM ITa0BguB, unB. Ne 1270

36. OPEN HOOK EARRING
Gold. D. 2,5 cm, weight 5,6 - 6,2 g

RMA Plovdiv, inv. N 1270
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37. YNOT BUCYAKN C
OMETIOBUAHA ®OPMA

3aamo. a) 4,5 x 3,3 cm, meaao 20,1 2.; 6)
4,0x 3,5 cm, mezao 18,25 2

HAWM, unB. Ne 6134, 6190

37. PAIR OF OMEGA-SHAPED
PENDANTS

Gold. a) 4,5 x 3,3 cm, weight 20,1 g; b) 4,0
x 3,5 cm, weight 18,25 g

NIAM, inv. N 6134, 6190

38. TOPKBA

3aamo. Auam. 13,3 cm; mezao 350 2
PAM T1a0B8guB, unB. Ne 1271

38. TORQUE

Gold. D. 13,3 cm, weight 350 g
RMA Plovdiv, inv. N 1271
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41. YETBBPTUTA ITAACTUHKA —
3AKOITYAAKA 3A OI'BPAUIIA (2)

3aamo. 2,3 cm x 1,5 cm, mezao 3,90 2

HAMM, unB. Ne 6135

41. RECTANGULAR LAMELLA - NECKLACE
CLASP (?)

Gold. 2,3 x 1,5 cm, weight 3,90 g

NIAM, inv. N 6135

[
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40. KYTUMKA - TIAHAAHTUB
3aamo. Buc. 2,6 cm, meaao 3,60 2

PAM T1a08guB, unB. Ne 1196

40. SMALL CASKET - PENDANT
Gold. H. 2,6 cm, weight 3,60 g

RMA Plovdiv, inv. N 1196

42. ABETPMBHU C KPAUIIIA
BBB BUA HA 3MUMCKU
T'AABU

3aamo. Auam. 9,0 cm, mezao 257,10/
298,252

HAVIM, unB. Ne 6128, 6189

42. TWO BRACELETS
TERMINATING WITH SNAKE
HEADS

Gold. D. 9,0 cm, weight 257,10/ 298,25 g
NIAM, inv. N 6128, 6189

39. OI'bPAUIIA
3aamo. Asak. Bucyaku 2,5 cm, guam. 1,3

cm, mezao Ha Beska 2,5 ¢, Buc. cpegna

Bucyaka 3,5 cm, me2ao 6,0 2

HAUM, unB. Ne 6136, 6192, 6193 43. ABA TIPbCTEHA

39. NECKLACE 3aamo. Auam. 2,3 cm, mezao 16,20/ 15,45 2
Gold. L. pendants 2,5 cm, D. 1,3, weight HAUM, unb. Ne 6129, 6132

each 2,5 g, H. middle pendant 3,5 cm, 43, TWO FINGER RINGS

weight 6,0 g Gold. D. 2,3 cm, weight 16,20/ 15,45 g

NIAM, inv. N 6136, 6192, 6193 NIAM, inv. N 6129, 6132
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44-46. YKPAIIEHNMA 3A APEXA I HAKUT

Bpaua, Mozuaancka mozuaa, zpobruua II

Tpemama yemBspm na IV 6. np. Xp.
44-46. JEWELS AND CLOTHING ACCESSORIES

Vratsa, Mogilanska Tumulus, Tomb II

Third quarter of the 4" ¢. BC

Top6oB 2015, 46-58; Ne 32, mabaa VI/ 2, XIX/ 2; Ne 36, mabaa VII/ 2, XX/ 2;
Ne 41-43

44, KOITYETA
3aamo. Auam. 0,7 cm — 1,0 cm, me2ao
0,20 -0,61 2
PVIM Bpaua, unB. Ne b 74-78
44. BUTTONS
,7 — 1,0 cm, weight 0,20 — 0,60 g
sa, inv. N b 74-78

45. ATTAMKALIM 3A APEXA 46. OBEIIN

3aamo. Auam. 2,0 cm, mezaao 8,90 2 3aamo. Buc. 7,5 cm, me2ao 37,0 2
PVIM Bpaua, unB. Ne b 64 PVIM Bpaua, unB. Ne b 60

45. APPLIQUES FOR CLOTHING 46. EARRINGS

Gold. D. 2,0 cm, weight 8,90 g Gold. H. 7,5 cm, weight 37,0 g
RMH Vratsa, inv. N b 64 RMH Vratsa, inv. N b 60




47. HAKOAEHHUIIN C IAACTUYHA YKPACA

[Tunka, Cmapo3zazopcko, mozuaa loasma Kocmamka

IMTocaegnama yemBspm na IV 6. np. Xp . A
L o
Bpons. Buc. a16 43,7 cm, Buc. gecen 42,7 cm / Y ; §, T
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48. AIIAMKAIIMNM HA CAPKO®AT |I
C U3SOBPAKEHUE HA JKEHCKI T'AABU [
Bapna, k6. larama [
Kpasm na IV — nauaao na III 8. np. Xp.

CaonoBa kocm. a) Buc. 7,4 cm, wup. 5,2 — 7,0 cm; 6) Buc. 7,4 cm, wup. 6,0 — 7,0 cm
PAM Bapsna, unB. Ne II-550; I1-551
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49-50. HAKUTUA 51-55. HAKUTHN

Mecam6pua (Hece6sp), anmuden nekponoa Mecambpua (Heceb6sp), anmuden nekponoa
Kpasam na IV — nauaaomo na III 6. np. Xp. III - 1I 8. np. Xp.

49-50. JEWELS 51-55. JEWELS

Mesambria (Nesebar), Antique necropolis Mesambria (Nesebar), Antique necropolis
Late 4™ — early 3" c. BC 34— 2" century BC

Kiyashkina et al. 2012, 102-103

51. ATPAQA

3aamo. Asak. 8,6 cm, mezao 13,20 2
PUIM Bypeac, unB. Ne 1335

51. AGRAFA

Gold. L. 8,6 cm, weight 13,20 g
RMH Burgas, inv. N 1335

Tonkova 1997a, 89, fig. 8 100, PL. 1V 3

49. OBEIIM C ABBCKA TAABA

3aamo. a) Auam. 2,0 cm, mezao 4,13 2; 6) Auam. 1,8 cm, mezao
4,012

Muysetr ,Cmapunen Hece6sp®, unB. Ne 3793

49. EARRINGS WITH LION’S HEAD

Gold. a) D. 2 cm, weight 4,13 g; b) D. 1,8 cm, weight 4,01 g

Ancient Nesebar Museum, inv. N 3793

52. OBEIIM C TAABA

HA MEHAAA

3aamo. Buc. 2,6 cm

Myset ,Cmapunen Hece6op®, unB. Ne
369; 370

52. EARRINGS WITH A HEAD
OF MAENAD

Gold. H. 2,6 cm

Ancient Nesebar Museum, inv. N 369; 370
YumbyaeBa 1964, 58, pue. 3

50. OT'BPAMIIA OT 39 MBHUCTA
3aamo. Auam. msrucma 0,65 — 0,67 cm, mezao 11,80 2
Muyjseit ,Cmapunen Hece6sp®, unB. Ne 3792

50. NECKLACE OF 39 BEADS

Gold. D. beads 0,65 — 0,67 cm, weight 11,80 g

Ancient Nesebar Museum, inv. N 3792
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53. OT'BPAULIA

3aamo, noaycksnouenen kamsk. Asak. 32,0 cm, mezao 18,83 2
PVIM Bypeac, unB. Ne 1334

53. NECKLACE

Gold, semiprecious stone. L. 32,0 cm, weight 18,83 g

RMH Burgas, inv. N 1334

Teav608 1955, 137, 06p. 96; 141; Tonkova 1997a, 100, PI. IV 1
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54. OI'BPAUIIA

OT 37 MHOTOLIBETH MBHUCTA

Cunvbo u 65140 Henpo3pauno cmokao, kocm, kepamuka. Auam.
0,6 -2,1 cm

Muyseir ,Cmapunen Hece6sp®, unB. Ne 3933

54. NECKLACE OF 37 COLOURFUL BEADS
Blue and white opaque glass, bone, ceramics. D. 0,6 — 2,1 cm

Ancient Nesebar Museum, inv. N 3933
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55. IPbCTEH

3aamo, amemucm. Asak. 6,9 cm, guam. 2,1
<M, mez2ao 16,02 2

PVIM Bypeac, unB. Ne 1336

55. FINGER RING

Gold, amethyst. L. 6,9 cm, D. 2,1 cm,

weight 16,02 g

RMH Burgas, inv. N 1336

Tev606 1955, 140, 00p. 12; 141, 06p. 13;
142; Tonkova 1997a, 100, PL IV 2

56. IAHAAHTUB

Ogecoc (Bapna)

Hauaaomo na III 8. np. Xp.

3aamo, cuH ematia. Buc. 3,6 cm, mezao 12,55 2
HAWM, unB. Ne 2382

56. PENDANT

Odessos (Varna)

Early 3" c. BC

Gold, blue enamel. H. 3,6 cm, weight 12,55 g
NIAM, inv. N 2382

MBanoB 1956, 93

57. DAAEPA
c. Taauue, Monmancko

11 8. np. Xp.

Cpebpo ¢ no3aama. Auam. 18,3 cm
HAVM, unB. Ne 5876

57. PHALERA

Galiche, Montana region

2m . BC

Silver gilt. Diam. 18,3 cm

NIAM, inv. N 5876

Duaob, BeakoB 1919-1920, 146-148;
Mapa3zoB 1979




58. ATUYECKA YEPBEHOOUTYPHA XUAPUSA
c. AyBanau, ITaoBguBcko, Apabagrkuiicka mozuaa

Cpegama na V 8. np. xp.

Kepamuka. Buc. 37,8 cm, make. guam. 28,0 cm, guam. ycmue 15,2 cm
PAM ITa0BguB, unB. Ne 1636

58. ATTIC RED-FIGURE HYDRIA

Duvanli village, Plovdiv region, Arabadzhiyska Tumulus

Mid. 5th c. BC

Ceramics. H. 37,8 cm, D. max weight 28,0 cm, D. mouth 15,2 cm

RMA Plovdiv, inv. N 1636

QDuaob 1934, 135, maba. XVI, 06p. 160; Reho 1990, 155-156
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59. OTAEAAAO

Bpons. 28,5 x 15,9 cm

PAM TT1a0BguB, unB. Ne 1541
59. MIRROR

Bronze. 28,5 x 15,9 cm

RMA Plovdiv, inv. N 1541

Kamaaoe
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59-61. TOAAETHU ITPUHAAAEXXKHOCTU
c. AyBanau, ITaoBguBcko, MywoBuua mozuaa

Bmopama uemBspm na V 6. np. Xp.

59-61. TOILETRIES

Duvanli village, Plovdiv region, Mushovitsa Tumulus

Second quarter of the 5" c. BC
Quaob 1934, 90-97, 06p. 112, 119, 120
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60. MMHUATIOPHU
OVMHOXOETA

Cmskao. Buc. 12,6 cm

PAM I1a08guB, unB. Ne 1549

60. MINIATURE OINOCHOAI
Glass. H. 12,6 cm

RMA Plovdiv, inv. N 1549

61. AAABACTPOHMU
Anabacmsp. Buc. 14,6 cm
PAM ITa0BguB, unB. Ne 1550
61. ALABASTRA
Alabaster. H. 14,6 cm

RMA Plovdiv, inv. N 1550



Kamaaoe

108

62. INMKCUAA C DOPMA HA MIUAA

IITunka, Cmapo3azopcko, mozuaa Toasma Kocmamka

Kpasim na IV — nauasomo na III 8. np. Xp.

Cpebpo ¢ nojaama, ematia. 16,5 x 17,0 cm, Buc. 4,7 cm, mezao 381,42 2
VIM ,Vickpa“ Kaganask, unB. Ne MMK A 11 1731, MUK A 11 1736

62. PYXIS SHAPED AS A SCALLOP SHELL

Shipka, Stara Zagora region, Golyama Kosmatka Tumulus

Late 4™ — early 3 c. BC

Silver gilt, enamel. 16,5 x 17,0 cm, H. 4,7 cm, weight 381,42 g

Iskra MH, Kazanlak, inv. N MUK A 11 1731, MUK A TI 1736

Kitov 2005, 50, fig. 16; Dimitrova 2015, 206, fig. 202, cat. No 30, 35




63. KAITAK HA AEKAHUAA CHC CIIEHA
HA TMHEKEVIOH
Kepamuka. Buc. 9,0 cm, guam. 35,2 cm
AM Co3onoa, unB. Ne 260
Tpemama yemBspm na V 6. np. Xp.
63. LID OF A LECANIDES WITH A SCENE
OF GYNEKAION
C ics. H. 9,0 cm, D. 35,2 cm
ol, inv. N 260
Reho 1990, 127; AazapoB 2003, 88-89, no. 23
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63-77. CbBAOBE I TOAAETHU ITIPMHAAAEXHOCTU
Anoaonua (Co3onoa), anmuden Hekponoa
V —1II 6. np. Xp.
63-77. VESSELS AND TOILETRIES

Apollonia (Sozopol), Antique necropolis

5th—3rd c. BC

64. AEKUT CBC CLHEHA ,,JTIOATOTOBKA
3A CBATBA“

Kepamuka. Buc. 29,5 cm, guam. ycmue 8,7 cm, guam.
cmoaue 10,5 cm

AM Cogonoa, uaB. Ne 1916

64. LEKYTHOS WITH “PREPARATION

FOR A WEDDING” SCENE

Ceramics. H. 29,5 cm, D. mouth 8,7 cm, D. bottom 10,5 cm
AM Sozopol, inv. N 1916

IanatiomoBa u gp. 2009, 32-34
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66. ANAABACTPOH
Anabacmsp. Buc. 14,3 cm, guam. ycmue 4,7 cm, guam. goHo 3,3 cm
. AM Co3onoa, unB. Ne 2496
66. ALABASTRON
Alabaster. H. 14,3 cm, D. mouth 4,7 cm, D. bottom 3,3 cm
AM Sozopol, inv. N 2496
IanaitomoBa u gp. 2009, 35

67. ANABACTPOH

Cmskao. Buc. 9,5 cm, guam. ycmue 3,1 cm, guam. gono 2,0 cm
AM Co3onoa, unB. Ne 3174

67. ALABASTRON

Glass. H. 9,5 cm, D. mouth 3,1 cm, D. bottom 2,0 cm

AM Sozopol, inv. N 3174

IanatiomoBa u gp. 2009, 35

65. AEKUT CBbC CIIEHA ,OCIIOAAPKA
M MMIPUCAYXKHUILIN

| Kepamuka. Buc. 21,0 cm, guam. ycmue 5,5 cm, guam. cmoade
10,1 cm
AM Cogonoa, unB. Ne 3554
65. LEKYTHOS WITH A “MISTRESS AND MAID”
SCENE 1,5cm, D. 6,7 cm
Ceramics. H. 21,0 cm, D. mouth 5,5 cm, D. bottom 10,1 cm AM Sozopol, inv. N 3172 (body); 3173 (lid)
AM Sozopol, inv. N 3554 IanaitomoBa u gp. 2009, 35

68. IIMKCUAA

Kepamuka. Buc. 6,5 cm, guam. ycmue 8,1 cm, guam. cmoade 6,2 cm,
kanak: Buc. 1,5 cm, guam. 6,7 cm

AM Co30noa, unB. Ne 3172 (msao); 3173 (kanak)

68. PYXIS

Ceramics. H. 6,5 cm, D. mouth 8,1 cm, D. bottom 6,2 cm, lid: H.
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73. TPEBEH

Kocm. Asak. 5,3 cm, wup. 0,6 cm

AM Co3onoa, Kaadama, ITVIH Ne 3609
73. COMB

Bone. L. 5,3 cm, W. 0,6 cm

AM Sozopol, Kalfata, PIN N 3609

Bogdanova, in press, pl. 3, no. 3

75. IMHCETA

Bpons. Asak. 6,9 cm, wup. msao 0,3 cm
AM Co3onoa, unB. Ne 3610

75. TWEEZERS

Bronze. L. 6,9 cm, W. body 0,3 cm

AM Sozopol, inv. N 3610

69. IIMKCUAA 70. IAHUYKA CbC CBADBP>)KAHME OT XKBATA OXPA
bpons3. Buc. 3,1 cm, guam. 4,8 cm Kepamuka. Buc. 2,4 cm, guam. ycmue 5,9 cm, guam. gsHo 3,9 cm

AM Co3onon, Kaadama, TTVH Ne 3179 AM Co3onoa, YIIV Ne 5040

69. PYXIS 20. SMALL BOWL CONTAINING YELLOW OCHRE
Bronze. H. 3,1 cm, D. 4,8 cm Ceramics. H. 2,4 cm, D. mouth 5,9 cm, D. bottom 3,9 cm

AM Sozopol, Kalfata, PIN N 3179 AM Sozopol, UPI N 5040

72. OTAEAAAO
Bpons. Auam. 10,4 cm, gebea. 0,5 cm

AM Co3onoa, unB. Ne 2410 74. IITIATYAA

72. MIRROR Bpons. Asaxk. 9,9 cm

Bronze. D. 10,4 cm, thickness 0,5 cm AM Co3onoa, Kaadama, ITVH Ne 1262 77. HOXKXNIIN

AM Sozopol, unB. N 2410 74. SPATULA Bpon3. a) 3an. goaxk. 8,0 cm; 6) 3an. goaxk.
Bronze. L. 9,9 cm 13,0 cm
AM Sozopol, Kalfata, PIN N 3610 AM Cosonoa, Kaadama, TTVIH Ne 3611, 3612

77. SCISSORS

Bronze. a) preserved L. 8,0 cm; b)
preserved L. 13,0 cm

AM Sozopol, Kalfata, PIN N 3611, 3612

76. CTPUTUAA

Bpons. Asak. 20,5 cm, wup. msao 4,3 cm,
wup. gpakka 2,5 cm; guam. nema 8,5 cm
AM Co3onoa, unb. Ne 3338

76. STRIGIL

Bronze. L. 20,5 cm, W. body 4,3 cm, W.
handle 2,5 cm, D. sole 8,5 cm

AM Sozopol, inv. N 3338

Bogdanova, in press, pl. 3, no. 3

71. MUAA CbC CAEAU OT XEMATUT
71. SHELL WITH TRACES OF HEMATITE
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78. OTAEAAAO C AITAMKALIMS BIOCT 78-80. TOAAETHU
HA CUPEHA IIPMHAAAEXHOCTU

Bpons. Asak. 31,0 cm, guam. guck 15,0 cm Mecam6pusa (Hece6op), anmuuen nekponoa
III - II 8. np. Xp.
78-80. TOILETRIES

Ancient Nesebar Museum, inv. N 3629 Nesebar (Mesambria), Antique necropolis

Muyj3eti ,Cmapunen Hece6ap®, unB. Ne 3629
78. MIRROR WITH A BUST OF SIREN APPLIQUE

Bronze. L. 31,0 cm, D. disc 15,0 cm

AumoBa 2009, 182, 06p. 12; Kiyashkina et al. 2012, cat. N 62 3d_2nd ¢ BC

79. INKCUAA

OnoBo. Buc. 3,2 cm, guam. ycmue 2,5 cm,
guam. goHo 3,3 cm

Muyseti ,Cmapunen Hece6op*, unB. Ne 971
79. PYXIS

Lead. H. 3,2 cm, D. mouth 2,5 cm, D.
bottom 3,3 cm

Ancient Nesebar Museum, inv. N 971

Cimbuleva 1969, 173-174, pue. 125

80. IMKCHMAA

ITpogpauno cmskao. Buc. 3,6 cm, guam.
ycmue 11,0 cm, guam. kanak 12,0 cm
Muyseti ,Cmapunen Hece6op®, unB. Ne
3630

80. PYXIS

Transparent glass. H. 3,6 cm, D. mouth
11,0 cm, D. lid 12,0 cm

Ancient Nesebar Museum, inv. N 3630

AumoBa 2009, 182, o6p. 13
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81-95. YKPAIIEHMA 3A OBAEKAO, HAKUTU
M TOAAETHU IIPMHAAAEXHOCTU OT I'POb
HA )KEHA

c. Kpywape, CauBencko, KumoBa mozuaa, 2po6 Ne 6

[TepBama noaoBuna na II 8.

81-95. DECORATIONS FOR CLOTHING, JEWELS AND
TOILETRIES FROM A WOMAN’S GRAVE

Krushare village, Sliven municipality, Kitova Tumulus, Grave N 6

First half of 2™ c.

AumumpoBa 2010, 42-48; Mapko6 2012, 191-199

82. IAACTUHA C
POMBOUAHA ®OPMA

C U3OBPAKEHUE HA
CUMHKPETUYHA M3TOYHA
BOTMHA

3aamo. Apak. 6,5 cm, make. Buc. 4,5 cm,
meaao 1,1 2

PVIM CauBen, unB. Ne Ca3835A

82. RHOMB-SHAPED PLATE
WITH A REPRESENTATION
OF SYNCRETIC EASTERN
GODDESS

Gold. L. 6,5 cm, H. max. 4,5 cm, weight

RMH Sliven, inv. N Ca3835A

83. IAACTUHA C ITPOABATOBATA OGOPMA C
M30OBPAKEHUE HA ABE XKEHCKI I'AABU
3aamo. 3,9 x 15 cm, mezao 2,0 2

PUIM CauBen, unB. Ne Ca3836A

83. ELONGATED PLATE WITH A
REPRESENTATION OF TWO FEMALE HEADS
Gold. 3,9 x 15 cm, weight 2,0 g

RMH Sliven, inv. N Ca3836A

81. BEHEI] OT 54 BP. AVICTA
C POMBOMAHA OOPMA
3aamo. Buc. 1,3 — 1,8 cm, goak. 3,5 — 4,8/
5,0 cm, mezao 8,6 2

PVIM CauBen, unB. Ne Ca3837A

81. WREATH OF 54 RHOMB-
SHAPED LEAVES

Gold. H. 1,3- 1,8 cm, L. 3,5-4,8/ 5,0 cm,

i
e

e

s

weight 8,6 g

RMH Sliven, inv. N Ca3837A




3aamo, yBemno cmokao. Asak. Bepuwkka 36,4 cm, mezao 56,0 2,
a) 3aamo. Buc. 4,9 cm, mezao 7,1 2; 6) 3aamo, yBemno cmskao. Buc. 4,2 cm, me2ao 6,92 2 AyHYAa (3aegHo ¢ Bmyakama) 2,7 x 3,2 cm
PUM CauBen, unB. Ne Ca3837A PUIM CauBen, unB. Ne Ca3830A




86. OT'BPAMLIA

OT 23 MbHUCTA

Henpospauen kexau6ap. 22 6p. ¢
nenpaBuana eauncoBugna dopma, goak.
0,8 -2,9 cm, 1 6p. guckoBugno msrucmo,
guam. 2,6 cm, geb. 1,7 cm

PVIM CauBen, unB. Ne Ca3867A

86. NECKLACE OF 23 BEADS
Opaque amber. 22 beads of irregular oval
shape, L. 0,8 — 2,9 cm, 1 disc-like bead, D.
2,6 cm, thickness 1,7 cm

RMH Sliven, inv. N Ca3867A

87. PUMCKA MOHETA C
OTBOP B ITIEPMOEPUATA 3A
HAHWU3BAHE

Cpebpo. Auam. 1,8 x 1,9 cm

PVIM CauBen, unB. Ne Ca4293

87. ROMAN COIN
PERFORATED FOR A STRING
Silver. D. 1,8 x 1,9 cm

RMH Sliven, inv. N Ca4293

90. TP IT'PUUBHMU
Cpebpo. Auam. 4,05 x 4,35 cm
PVIM CauBen, unB. Ne Ca3851A
90. THREE BRACELETS
Silver. D. 4,05 x 4,35 cm

RMH Sliven, inv. N Ca3851A
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88. TPMBHA

Cpebpo. Auam. 7,1 x 7,3 cm
PVIM CauBen, unB. Ne Ca3850A
88. BRACELET

Silver. D. 7,1 x 7,3 cm

RMH Sliven, inv. N Ca3850A

89. ABE TPMBHM OT ABOVHO
IIPECYKAHA TEA CTPAHYAU
3aamo. a) Auam. 5,3 cm, meaao 20,6 2; 6)
Auam. 5,3 — 5,5 cm, mezao 20,9 2

PUIM CauBen, unB. Ne Ca3834A

89. TWO BRACELETS OF
DOUBLE TWISTED WIRE
WITH GRANULES

Gold. a) D. 5,3 cm, weight 20,6 g; b) D. 5,3 —
5,5 cm, weight 20,9 g

RMH Sliven, inv. N Ca3834A
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91. IIPbCTEH

C [TIOAMPAH KAM'BK

3aamo, kapneoa. Auam. xaaka 2,4 x 2,7 cm,
guam. wum ¢ kamsk 1,9 x 2,2 cm, mezao 8,3 2
PVIM CauBen, unB. Ne Ca3827A

91. RING

WITH A POLISHED STONE
Gold, carnelian. D. ring 2,4 x 2,7 cm, D.
bezel setting 1,9 x 2,2 cm, weight 8,3 g
RMH Sliven, inv. N Ca3827A

92. IIPBbCTEH C TEMA
C I3OBPAKEHUE HA BOTMHATA AEMETPA

3aamo, kapneoa. Auam. 2,2 x 2,4 cm, guam. Aezao ¢ 2zema 0,6 x 1,1

CM, Me2A0 5,4 2

PVIM CauBen, unB. Ne Ca3828A

92. RING WITH INTAGLIO

REPRESENTING GODDESS DEMETER

Gold, carnelian. D. 2,2 x 2,4 cm, D. bezel setting 0,6 x 1,1 cm,
weight 5,4 g

RMH Sliven, inv. N Ca3828A

I

93. [IPBCTEH C TEMA C M30BPAKEHUE
HA JKXEHCKA TAABA B IIPOOVA HAASBO
(AETAMA)

3aamo, kapreoa. Auam. 1,9 x 2,2 cM, guam. A€2A0 ¢ 2ema

1,0 x 1,3 cm, me2ao 5,6 2

PUM CauBen, unB. Ne Ca3829A

93. RING WITH INTAGLIO REPRESENTING
A FEMALE HEAD IN PROFILE

TO THE LEFT (DETAIL)

Gold, carnelian. D. 1,9 x 2,2 cm, D. bezel setting 1,0 x 1,3
cm, weight 5,6 g

RMH Sliven, inv. N Ca3829A

94. CEAEM UTAU 3A KOCA 1 ABKNYKA
Kocm. Asak. 12,9 — 14,1 cm

PIIM CauBen, unB. Ne Ca3893A

94. SEVEN HAIR PINS AND A SPOON

Bone. L. 12,9 - 14,1 cm

RMH Sliven, inv. N Ca3893A

95. TP YHTBEHTAPUU

Cmskao. Buc. 23,0 cm/ 14,5 cm/ 14,5 cm

PVIM CauBen, unB. Ne Ca3986A

95. THREE BALSAMARIA

Glass. H. 23,0 cm/ 14,5 cm/ 14,5 cm

RMH Sliven, inv. N Ca3986A, Ca3845A, Ca3846A
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96-103. HAKUTU OT )KEHCKU I'POb
¢. Cmpotino, EaxoBcko, pumcku nekponoa

Kpasm na I — nsp6ama nosoBuna na II 8.
96-103. JEWELS FROM A WOMAN’S GRAVE

Stroyno village, Elhovo region, Roman necropolis
Late 1% — early 2" c.
Aepe 2007, 76-77

96. OBELIN

3aamo, noaycksnoyenen kamsk. Teaao
3,90 2 Beaka

HAWM, unB. Ne 9101

96. EARRINGS

Gold, semiprecious stone. Weight 3,90 g
each

NIAM, inv. N 9101

97. OI'BPAUIIA C AYHYAA
M MBHUCTO

3aamo, noaycksnoyenen kamsk. Asak.
33,2 cm, me2ao 6,30 2

HAVIM, unB. Ne 9098

97. NECKLACE WITH

A LUNULA AND A BEAD
Gold, semiprecious stone. L. 33,2 cm,
weight 6,30 g

NIAM, inv. N 9098

98. OI'bPAUIIA C AYHYAA
U ITAOYKA

3aamo. Asak. 36,3 cm, me2ao 6,30 2
HAVM, unB. Ne 9099

98. NECKLACE WITH

A LUNULA AND A PLATE
Gold. L. 36,3 cm, weight 6,30 g
NIAM, inv. N 9099
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99. OI'BPAUIIA

3aamo. Asak. 39,0 cm, mezao 36,70 2
HAVIM, unB. Ne 9100

99. NECKLACE

Gold. L. 39,0 cm, weight 36,70 g
NIAM, inv. N 9100

102. MTIPBCTEH CTEMA C
M30BPAXKEHMUE

WHA BOTMHATA AEMETPA
3aamo, noaycksnouenen kamsk. Auam.
2,3 x 1,9 cm, ge6. na xaakama 0,4 — 0,7 cm,
mezao0 13,70 2

HAVM, unB. Ne 9097

102. RING WITH INTAGLIO
REPRESENTING GODDESS
DEMETER

Gold, semi-precious stone. D. 2,3 x 1,9 cm,
thickness of the ring 0,4 — 0,7 cm, weight
13,70 g

NIAM, inv. N 9097

100. AYHYAA

3aamo. Buc. 1,5 cm, meaao 2,20 2
HAMM, unB. Ne 9103

100. LUNULA

Gold. H. 1,5 cm, weight 2,20 g
NIAM, inv. N 9103

101. ABE MBbHUCTA

3aamo. a) guam. 0,5 cm, Buc. 0,5 cm,
meaao 0,30 2

HAVM, unB. Ne 9104

101. TWO BEADS

Gold. a) D. 0,5 cm, H. 0,5 cm, weight 0,30 g
NIAM, inv. N 9104
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103. IPBCTEH C TEMA C MU3OBPAKEHUE

HA ATIOAOH KUTAPEA

3aamo, noaycksnoyenen kamsk. Auam. 2,3 x 1,85 cm, ge6. na xaakama 0,3 — 0,8 cm,
meaao0 13,80 2

HAUM, unB. Ne 9102

103. RING WITH INTAGLIO REPRESENTING APOLLO
CITHAROEDUS

Gold, semi-precious stone. D. 2,3 x 1,85 cm, thickness of the ring 0,3 — 0,8 cm, weight 13,80 g

NIAM, inv. N 9102

104-110. HAKMUTHU OT I'POb HA >XXEHA
Aypocmopym (Cuaucmpa), anmuuen Hekponoa, kamenen capkodaz
Bmopama noaoBuna na III 8.

AmanacoB 2006; AmanacoB 2014

104-110. JEWELS FROM A WOMAN’S GRAVE

Durostorum (Silistra), Roman necropolis, stone sarcophagus
Second half of 39 c.
AmanacoB 2006, 380-398; Amanacob 2014, 11, 13, 16, 06p. 10, 19, 21

104. OBELIN

3aamo, nepau, noaycksnouyennu kamsnu.
a) Buc. 3,8 cm, Buc. c ueaama 4,2 cm, guam.
1,5 cm, goak. Bucyaka 2,1 cm, mezao

4,49 2; 6) Buc. 3,9 cm, Buc. c ueaama 4,1
cMm, guam. 1,5 cm, goask. Bucyaka 2,1 cm,
mezA0 4,13 2

PVIM Cuaucmpa, unB. Ne 2123, 2124
104. EARRINGS

Gold, pearls, semi-precious stones. a) H.
3,8 cm, H. with the pin 4,1 cm, D. 1,5 cm,
L. pendant 2,1 cm, weight 4,49 g; b) H. 3,9
cm, H. with the pin 4,1 cm, D. 1,5 cm, L.
pendant 2,1 cm, weight 4,13 g

RMH Silistra, inv. N 2123, 2124
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105. OI'BPAUIIA

3aamo, cmekao (?). Asak. 46,4 cm, guam.
1,6 cm, Buc. npusmu 1,3 cm, mezao 42,50 2
PVIM Cuaucmpa, unB. Ne 2121

105. NECKLACE

Gold, glass (?). L. 46,4 cm, D. 1,6 cm, H.
prisms 1,3 cm, weight 42,50 g

RMH Silistra, inv. N 2121

106. OI'BPAUIIA

3aamo, epanam (?). Asak. 39,7 cm, meaao
7,74 2

PVIM Cuaucmpa, unB. Ne 2122

106. NECKLACE

Gold, garnet (?). L. 39,7 cm, weight 7,74 g
RMH Silistra, inv. N 2122
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109. CETMEHT OT OT'BPAUITA
3aamo. Asask. 2,1 cm, wup. 1,1 cm, ge6. 0,3
cM, ge6. mea 0,2 cm, me2ao 2,98 2

PVIM Cuaucmpa, uaB. Ne 2120

109. SEGMENT OF A
NECKLACE

Gold. L. 2,1 cm, W. 1,1 cm, thickness 0,3
cm, thickness wire 0,2 cm, weight 2,98 g
RMH Silistra, inv. N 2120

110. TPMBHA

3aamo, 2azam (?). Auam. Bonwen 7,0 — 7,5
cm, guam. Bsmp. 4,8 — 5,2 cm, geb. 0,8 — 1,4
CM, me2Ao 32,42 2

PVIM Cuaucmpa, unB. Ne 2113

110. BRACELET

Gold, jet. D. outer 7,0 — 7,5 cm, D. inner
4,8 — 5,2 cm, thickness 0,8 — 1,4 cm, weight
32,42¢

RMH Silistra, inv. N 2113
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107. MEAAABOHU

3aamo, zpanam (?). Buc. 4,5 cm, guam. 3,1/ 3,2 — 3,8 cm, guam. yxo
0,6/ 0,7 cm, wup. yxo 0,4 cm

PVIM Cuaucmpa, unB. Ne 2118, 2119

107. PENDANTS

Gold, garnet (?). H. 4,5 cm, D. 3,1/ 3,2 - 3,8 cm, D. loop 0,6/ 0,7
cm, W. loop 0,4 cm

RMH Silistra, Inv. N 2118, 2119

108. EAEMEHT OT 3AKOITYAAKA

3A OT'BPAUIIA U BUCYAKMU (2)

3aamo. Buc. 4,2 cm, guam. 0,5 — 0,6 cm, mezao 2,17 2/

Buc. 3,0 cm/ 2,9/ 2,6 — 2,8 cm, guam. 0,5 - 0,6/ 0,7 cm, mezao 1,32 —
2,902

PVIM Cuaucmpa, unB. Ne 2114, 2115, 2116, 2117

108. ELEMENT OF A NECKLACE CLASP AND
PENDANTS (2)

Gold. H. 4,2 cm; D. 0,5 — 0,6 cm, weight 2,17 g/

H. 3,0/ 2,9/ 2,6 — 2,8 cm, D. 0,5 — 0,6/ 0,7 cm, weight 1,32 -2,90 g
RMH Silistra, inv. N 2114, 2115, 2116, 2117
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111. OTAEAAAO C HAAIINC

Aypocmopym (Cuaucmpa), cayuatina naxogka, ceBepro om aazepa na XI

KaaBgueB aeeuon

Bmopama noaoBuna na III 8.

OaoBo. Asak. 13,6 cm, gsak. gposkka 5,8 cm, guam. Bornwen 7,7 — 7,8 cm, guam.
Bsmp. 5,0 cm

PUM Cuaucmpa, unB. Ne 2219

111. MIRROR WITH AN INSCRIPTION

Durostorum (Silistra), accidental find north of the camp of Legio XI Claudia
Second half of 3" c.

Lead. L. 13,6 cm, L. handle 5,8 cm, D. outer 7,7 — 7,8 cm, D. inner 5,0 cm
RMH Silistra, inv. N 2219

AmanacoB 2014, 13, 06p. 21

112. IOPTPETHA I'AABA
Bapna

Mpamop. Buc. 31,0 cm, wup. 19,0 cm
PVIM Bapna, unB. Ne 11-5439
TIspBama noaoBuna na II 6.

112. PORTRAIT HEAD
Varna

Marble. H. 31,0 cm, W. 19,0 cm
RHM Varna, inv. N II-5439

First half of 2" c.

MupueB 1950, 273, 06p. 222




¢. YuanmyaoBo, CauBencko
18.

Bpons. Auam. 30 cm
HAVIM, unB. Ne 5935

Mecam6pua (Hece6sp), anmuden
nekponoa

11 6.

Tepakoma. Buc. 27,0 cm

Muyseu ,,Cmapunen Hece6sp®, unb.
Ne 2790, Ne 2791 CauBen

11 6.

bpons3. Buc. 28,0 cm, wup. ycmue
10,5 cm

HAVIM, unB. Ne 6201




Kamaaoe

116. BPETEHO

Cpe6po. Asak. 3,1 cm, guam. Ha npewiaena
1,75 cm

VIM ,Mickpa“ Kaganask, un8. Ne MUK A
11977

116. SPINDLE

Silver. L. 3,1 cm, D. whorl 1,75 cm

Iskra MH, Kazanlak, inv. N MUK A 11 977

117. IPEIIAEH

Cmskao. Buc. 1,5 cm, guam. 2,2 cm

VIM ,,Mickpa“ Kaganask, un. Ne MK A
11978

117. SPINDLE WHORL

Glass. H. 1,5 cm, D. 2,2 cm

Iskra MH, Kazanlak, inv. N MUK A 11 978
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116-128. TPOGEH MHBEHTAP HA JKEHA
c. TyaoBo, Cmapo3zazopcko, nagepo6na mozuaa

Kpasm Ha I — nauaaomo Ha II 6.

116-128. GRAVE GOODS FOR A WOMAN
Tulovo village, Stara Zagora region, tumulus

Late 1% — early 2™ c.

Ta6akoBa-I]anoBa, IemoB 1969, 29-40

118. UTAU 3A KOCA

Cmskao. Asak.12,2 cm, 13,7 cm, guam. msao 0,3 cm
VIM ,,Mickpa“ Kaganask, unB. Ne MUK A 1I 986, 987
118. HAIR PINS

Glass. L. 12,2 ¢cm, 13,7 cm, D. 0,3 cm

Iskra MH, Kazanlak, inv. N MUK A II 986, 987

119. TPEBEH

Kocm. Asask. 6,5 cm, wup. 5,0 cm, geb. 0,7 cm
VIM ,Vickpa“ Kaganask, un8. Ne MUK A 11 1016
119. COMB

Bone. L. 6,5 cm, W. 5,0 cm, thickness 0,7 cm
Iskra MH, Kazanlak, inv. N MK A II 1016
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120. AUICK HA OTAEAAAO
Cpebpo. Auam. 10,5 cm, geb. 0,2 cm

VIM ,,Vickpa“ Kaganask, unB. Ne MK A
11988

120. MIRROR DISC

Silver. D. 10,5 cm, thickness 0,2 cm

Iskra MH, Kazanlak, inv. N MUK A II 988

Catalogue

121. IOAMETKMU

Kopk. Asask. 22,3/ 22,7 cm, make. wup.
6,6/ 7,0 cm, geb. 1,4 cm, 2 cm

VIM ,Mckpa“ Kaganask, un6. Ne MK A
111014

121. SOLES

Cork. L. 22,3/ 22,7 cm, W. max. 6,6/ 7 cm,
thickness 1,4 cm, 2 cm

Iskra MH, Kazanlak, inv. N MUK A I 1014
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122. AMAMKAI VN C TAABA HA BAKXAHKA
KDBM TOAAETHO CAHABYE

Bpons, cmokaena nacma. 4,9 x 5,9 cm, Buc. na o6paga 2,6 cm
Kaganask, VIM ,,Mckpa“, unB. Ne MUK A II 998, 999

122. APPLIQUE WITH A MAENAD’S HEAD FOR A
VANITY CASKET

Bronze, glass paste. 4,9 x 5,9 cm, H. of the image 2,6 cm

Iskra MH, Kazanlak, inv. N MUK A 11 998, 999

123. TP YHTBEHTAPUU

Cmsokao. Buc. 4,7 cm, guam. ycmue 1,6 cM, guam. goHO 2,2 cm
VIM ,Vickpa“ Kaganask, un8. Ne MMK A II 1003, 1004, 1005
123. THREE UNGVENTARIA

Glass. H. 4,7 cm, D. mouth 1,6 cm, D. bottom 2,2 cm

Iskra MH, Kazanlak, inv. NN MMK A II 1003, 1004, 1005

124. TP HINIIETA

Cmpokao. Buc. 8 — 8,2 cm, guam. ycmue 2,2
CM, guam. goHo 3,3 cm

VIM , Vickpa“ Kaganask, unB. Ne MUK A II
1007, 1008, 1009

124. THREE BOTTLES

Glass. H. 8 — 8,2 cm, D. mouth 2,2 cm, D.
bottom 3,3 cm

Iskra MH, Kazanlak, inv. NN MK A II
1007, 1008, 1009

125. TP CBAYETA

Tauna. a) Buc. 5,0 cm, guam. yemue 4,0 cm,
guam. gsHo 2,9 cm; 6) Buc. 6,0 cm, guam.
ycmue 5,0 cm, guam. gsHo 2,7 cm; 8) Buc. 3,5
CM, guam. ycmue 8,5 cm, guam. gono 4,0 cm
VIM ,Vickpa“ Kaganask, unB. Ne MUK A II
1011, 1012, 1013

125. THREE VESSELS

Ceramics. a) H. 5,0 cm, D. mouth 4,0 cm,
D. bottom 2,9 cm; b) H. 6,0 cm, D mouth
5 c¢m, D. bottom 2,7 cm;) H. 3,5 cm, D.
mouth 8,5 cm, D. bottom 4,0 cm

Iskra MH, Kazanlak, inv. NN MVK A 11
1011, 1012, 1013

126. EAHOOUTUMAHA AAMITA
Bpons. Buc. 6,3 cm, goak. 11,7 cm, guam.
msAo0 5,7 cm, guam. goHo 3,75 cm

VIM ,,Vckpa“ Kaganask, unB. Ne MUK A
111010

126. ONE-WICK LAMP

Bronze. H. 6,3 cm, L. 11,7 cm, D. body 5,7
cm, D. bottom 3,75 cm

Iskra MH, Kazanlak, inv. N MMK A 11 1010

Catalogue
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127. YHTBEHTAPUN

Cmokao. Buc. 13,6 cm, guam. ycmue 4,6
CM, guam. goHo 8,7 cm

VIM ,Vickpa“ Kaganask, unf. Ne MUK A
11979

127. UNGVENTARIUM

Glass. H. 13,6 cm, D. mouth 4,6 cm, D.
bottom 8,7 cm

Iskra MH, Kazanlak, inv. N MK A II 979

128. YETUPU YHITBEHTAPUN
Cmokao. Buc. 11,5 — 12,5 cm; guam. ycmue
3,3 —3,4 cm, guam. goHo 5,5 5,7 cm

VIM ,,Mickpa“ Kaganask, unB. Ne MUK A 1T
981, 983, 984, 985

128. FOUR UNGVENTARIA

Glass. H. 11,5 - 12,5 cm, D. mouths 3,3 —
3,4 cm, D. bottoms 5,5 — 5,7 cm

Iskra MH, Kazanlak, inv. NN MIK A II
981, 983, 984, 985

129-130. TOAAETHU ITPMHAAAEXHOCTU OT I'PObB
HA J)XEHA
¢. BosinoBo, EaxoBcko, pumcku nekponoa

Kpasm na I — nauaaomo na II 8.
129. TOILETRIES FROM A WOMAN’S GRAVE

Boyanovo village, Elhovo region, Roman necropolis
Late 1 — early 2" c.

Aepe 2013, 378-390

129. UHCTPYMEHT 3A OYHA
AVHUA

Cpebpo. Asak. 7,9 cm

AM EaxoBo, unB. Ne A-817

130. EYELINER

Silver. L. 7,9 cm

Elhovo MA, inv. N A-817

130. MOPTAPUM U CTPUBAAO
Mpamop. Buc. 4,3 cm, guam. gsHo 6,8 cm,
guam. ycmue 15,0 cm; Buc. 4,0 cm, guam.
ocnoBa 2,0 cm

AM Eaxo080, unB. Ne A-596/ 1, A-596/ 2
130. MORTAR AND A PESTLE
Marble. H. 4,3 ¢cm, D. bottom 6,8 cm, D.
mouth 15,0 cm; H. 4,0 cm, D. base 2,0 cm

Elhovo MA, inv. N A-596/ 1, A-596/ 2
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131-132. TOAAETHU ITIPMHAAAEXHOCTU OT I'POb
HA J)KEHA

c. KpymoBo 2paguwye, Kapnobamcko, pumcku nekponoa

118.

131-132. TOILETRIES FROM A WOMAN’S GRAVE
Krumovo Kale village, Karnobat region, Roman necropolis

ond ¢

Aepe, Momuuaob 2006, 69-70

131. OTAEAAAO C MACUBHA
APDBIXKKA

Cpebpo. Auam. 13,5 cm, ge6.1,0 cm

HUM, ITVH Ne 27

131. MIRROR WITH A MASSIVE
GRIP

Silver. D. 13,5 c¢m, thickness 1,0 cm

NMH, PIN N 27

132. DAAKOH 3A T'PUM
Cpe6po. Buc. 7,5 cm, guam. 1,1 cm
HIUM, TIMH Ne 37

132. MAKEUP CONTAINER
Silver. H. 7,5 cm, D. 1,1 cm

NMH, PIN N 37



133. OI'bPAULIA
Bapna

V-VIG.

3aamo, nepau, cmokao.
PVIM Bapna, unB. Ne 561
133. NECKLACE
Varna

5t 6" c.

Gold, pearls, glass.

RMH Varna, inv. N 561
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134-136. HAKUTU OT ESUYECKU I'POB
AuBgngoBo, ep. Illymen, pannocpeguoBekoBen nekponoa, 2po6 Ne 2
VIII - IX 6.
134-136. JEWELS FROM A PAGAN GRAVE
Divdyadovo, Shumen, Early Medieval necropolis, grave N 2
gh ot ¢,

BaaabarnoB, AmanaocB 2007, 138-153

134. OBELIA

3aamo. Auam. 2,5 cm, Buc.1,0 cm, meaao
3,112

PVIM IlIymen, unB. Ne CA 21008

135. EARRING

Gold. D. 2,5, H. 1,0 cm, weight 3,11 g
RMH Shumen, inv. N CA 21008

135. HAYIIHUIIN

3aamo. Buc. Bucyaka 5,5 cm, wup. 3,2 cm,
mezA0 6,56 2

PVIM TlIymen, unB. Ne 21009, 21010

135. TEMPLE PENDANTS

Gold. H. pendant 5,5 cm, W. 3,2 cm,
weight 6,56 g

RMH Shumen, inv. N 21009, 21010

136. MbHVCTA, 5 BP.

3aamo. Auam. 0,7 cm, gsask. 1,1 cm, meeao
3,622

PVIM Illymen, unB. Ne CA 21011

136. FIVE BEADS

Gold. D. 0,7 cm, L. 1,1 cm,

weight 3,62 g

RMH Shumen, inv. N CA 21011

137. KOITYETA, 6 BP.

3aamo. Auam. 1,5 - 1,8 cm, mezao 2,10 —
3,57 2

PVIM Illymen, unB. Ne 3894-T1a.-3898-I1a.,
3906-11a.

137. SIX BUTTONS

Gold. D. 1,5 — 1,8 cm, weight 2,10 — 3,57 g
RMH Shumen, inv. N 3894-I1a.-3898-I1a.,
3906-I1a.
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139. BUCYAKUM OT OI'BPAUIIA, 2 BP.
3aamo. Auam. 1,5 cm, mezao 2,10 2

PVIM Illymen, unB. Ne 3899-I1a, 3900-I1a.
139. TWO NECKLACE PENDANTS
Gold. D.1,5 cm, weight 2,10 g

RMH Shumen, inv. N 3899-I1a, 3900-11a

140. BUCYAKM OT
OI'BPAUIIA, 2 BP.

3aamo. Asask. 2,4 cm, wup. 1,4 cm, meaao
3,08-3,65 2

PVIM Illymen, unB. Ne 3901-I1a., 3902-T1a.
140. TWO NECKLACE
PENDANTS

Gold. L. 2,4 cm, W. 1,4 cm, weight 3,08-
3,65¢

RMH Shumen, inv. N 3901-I1a., 3902-I1a.
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137-143. HAKUTU OT XPUCTUAHCKU I'POb
Toasmama 6a3uauka, ITaucka, 2po6 Ne 27

IX-X86.

137-143. JEWELS FROM A CHRISTIAN GRAVE
The Grand Basilica, Pliska, grave N 27

9t —10% c.

Buwskapoba 1980, 52-56

138. HAYIIIHUIIN

3aamo. a) Auam. 2,4 cm, mezao 5,55 2; b) guam. 1,9 cm, mezao
322

PVM Illymen, unB. Ne 3905-I1a., 3904-I1a.

138. TEMPLE PENDANTS

Gold. a) D. 2,4 cm, weight 5,55 g; b) D. 1,9 cm, weight 3,2 g
RMH Shumen, inv. N 3905-I1a., 3904-I1a.

141. IPBCTEH

3aamo, ematia. Auam. 2,5 cm, meeao 7,58 2
PVIM Illymen, unB. Ne 3903-T1a.

141. FINGER RING

Gold, enamel. D. 2,5 cm, weight 7,58 g
RMH Shumen, inv. N 3903-T1a.
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142-143. HAKUTU

c. TyxoBuwe, BaazoeBepagcko, nekponoa
VII-IX 8.

142-143. JEWELS

Tuhovishte village, Blagoevgrad region
7h—9th ¢,

Cmoanoba —CepagpumoBa 1981

142. HAYIIHNIN

OT TUIIA ,AYHUIIU®, 6 BP.
Meg ¢ nocpebpsBane. 7,4 x 4,4 cm

Tpo6 41

PVIM BaazoeBepag, unB. Ne 1.3-82

142. TEMPLE PENDANTS

OF THE “CRESCENT” TYPE, 6
Copper with silver plating. 7,4 x 4,4 cm
Grave 41

RMH Blagoevgrad, inv. N 1.3-82

143. OT'BPAUIIA OT 8
OPEXOITOAOBHUM MBHUCTA
Bpon3 ¢ nocpeGpsbBane. 3,6 x 2,6 cm

Tpo6 Ne 39

PVIM BaazoeBepag, unB. Ne 1.3-41

143. NECKLACE OF 8 WALNUT-
SHAPED BEADS

Bronze with silver plating. 3,6 x 2,6 cm
Grace N 39

RMH Blagoevgrad, inv. N 1.3-41

144. KACETBYHM OBELIU
Bpons. 4,8 x2,8 cm, 3,7x 3,1 cm
Tpo6 Ne 7

PVIM BaazoeBzpag, unB. Ne 72
144. CLUSTER EARRINGS
Bronze. 4,8 x 2,8 cm, 3,7 x 3,1 cm
Grave N 7

RMH Blagoevgrad, inv. N 72

147
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144-147. HAKUTU
X —XII 6.

144-147. JEWELS
10— 12" ¢,




145. OI'BPAUIIA OT
COEPUYHM KYXV MBHUCTA
" BAAEMOBUAHU

" KOHYCOBUAHU BUCYAKU
Bpons, cmskao. Msrucma (13 6p.) guam.
0,6 cm, Bucyaku (5 6p., 4 6p.) 2,6 x 1,1 cm/
2,8x0,7 cm

I'po6 Ne 6

PVIM BaazoeBepag, unB. Ne 1.3-71

145. NECKLACE OF SPHERICAL
HOLLOW BEADS AND
ALMOND- AND CONE-SHAPED
PENDANTS

Bronze, glass. Beads (13) D. 0,6 cm,
pendants (5, 4) 2,6 x 1,1/ 2,8 x 0,7 cm
Grave N 6

RMH Blagoevgrad, inv. N 1.3-71



146. ABE TPMBHU C OTBOPEHU KPAUIIIA,
3ABBPIIBAIIIN CHC 3MUNMCKU TAABU
BpongoBa mea. a) Auam. 7,4 x 6,8 cm; 6) Auam. 6,8 x 6,4 cm
Tpo6 Ne 6

PVIM BaazoeBepag, unB. Ne 66, 67

146. TWO OPEN BRACELETS TERMINATING
WITH SNAKES’ HEADS

Bronze wire. a) D. 7,4 x 6,8 cm; b) D. 6,8 x 6,4 cm

Grave N 6

RMH Blagoevgrad, inv. N 66, 67

Kamaaoe | 150 151 | Catalogu

147. ABETPUBHA C OTBOPEHMU KPAUIIIA C YKPACA
OT KOC N OTBECHU AMHUUN

bBpons. Auam. 5,5 cm/ 5,6 cm

Tpo6 Ne 45, 58

PUIM BaazoeBepag, unB. Ne 125, 156

147. TWO OPEN BRACELETS WITH DECORATION

OF SLANTING AND VERTICAL LINES

Bronze. D. 5,5 cm/ 5,6 cm

Grave N 45, 58

RMH Blagoevgrad, inv. N 125, 156

148. TBKAHU
uspkBa CB. Codus

X1V 8.

Ipo6 19, 18,0 x 13,0 cm
HAWM, unB. Ne 811.8, 811.9
148. FABRICS

St. Sophia ) 2
14" c. -

Grave 19, 18,0 x 13,0 cm

NIAM, inv. N 811.8, 811.9

Quaob 1913, 90; TomoBa 20106, 147
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151. EAEMEHT OT IPOYEAHUK

Cpe6po. Auam. 2,2 cm, ge6. 0,9 cm

PUIM ITagapgkuk, unB. Ne 105

151. ELEMENT OF A -FOREHEAD DECORATION
Silver. D. 2,2 cm, thickness 0,9 cm

RMH Pazardzhik, inv. N 105

149. TOKM 3A OBYBKU
Beauku ITpecaa8, Illymencko

XIV 6.

Cpeb6po. Pagmepu

HAVIM, unB. Ne 5992

149. SHOE BUCKLES

Veliki Preslav, Shumen region, 14th c.

Silver. Pagmepu

NIAM, inv. N 5992
IopanoBa 2007, 176-179
152. KOAAH

Cpe6po ¢ no3aama. Toka — 3,7/ 2,2 cm, naouka — 8,5/ 2,5 cm, 50 anaukayuu

»gBotnu Auauu® — 2,4/ 1,7 cm, kpseau guam. 2,2 cm, nakpatinuk — 10,2/ 2,5 cm

PVIM ITagapgkuk, unB. Ne 104

152. BELT

Silver gilt. Belt buckle 3,7/ 2,2 cm, plate 8,5/ 2,5 cm, 50 double lilies appliqués 2,4/ 1,7 cm,
round ones 2,2 cm, belt end 10,2/ 2,5 cm

RMH Pazardzhik, inv. N 104

150-152. HAKUTU 3A TAABA 1 KOAAH
CoskpoBuuge om c. Ilpsnua, ITagapgkuwko

XIII 8.

150-152. HEAD DECORATIONS AND A BELT
Treasure from Tsrancha village, Pazardzhik region

13%c.

TogopoBa 2012, 131-137

150. AAAEMA

Cpebpo ¢ nozaama, cmoskao. Asak. 21 cm,
wup. 2,1 cm, ge6. 0,8 cm

PVIM TTagapgskuk, unB. Ne 103

150. DIADEM

Silver gilt, glass. L. 21 cm, W. 2,1 cm,

thickness 0,8 cm
RMH Pazardzhik, inv. N 103




Kamaaoe

154

153. HAYIIHMUIIN

c. ApazwkeBo, TsproBcko

XIV 8.

Cpe6po ¢ nogaama u pagnoyBemnu kamsnu. Buc. 4,1 cm,
wup. 5,5 cm

HAVM, unB. Ne 1293, 1294

153. TEMPLE PENDANTS
Dragizhevo village, Tarnovo region

14™ c.

Silver gilt, colorful stones. H. 4,1 cm, W. 5,5 cm
NIAM, inv. N 1293, 1294

Duaob 1924, 62, 06p. 45; Ioparoba, 402-410

154. TPMIBHA
Kuce-kvot, ITupgoncko
XI-XIV 8.

Bpons. Auam. 5,9 cm
HAVM, unB. Ne 1568
154. BRACELET
Kise-kioi, Pirdop region
11t —14%hc,

Bronze. D. 5,9 cm
NIAM, inv. N 1568
MymacguueB 1914, 85-111

157. TPVIBHU

Pa3zauuno mecmonamupane
XI-XIV 8.

Cmeskao. Auam. 7,6/ 8,7/ 8,0/ 9,0 cm
HAVIM, unB. Ne 1569, 1984, 3895,
1302

157. BRACELETS

Various provenance

11% - 14" c.

Glass. D. 7,6/ 8,7/ 8,0/ 9,0 cm
NIAM, inv. N1569, 1984, 3895, 1302

wu

9]
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155. ABE T'PMIBHI
Bypeacko/ Kuce-kvot, [Tupgoncko
bpons. Auam. 5,6/ 6,4 cm

HAVM, unB. Ne 904, 1229

155. TWO BRACELETS
Burgas region/ Kise-kioi, Pirdop
region

Bronze. D. 5,6/ 6,4 cm

NIAM, inv. N 904, 1229

156. TPMMBHU

c. AaakoBo, Kaganaswko
XI-XIV 8.

Cmpokao. Auam. 6,3 cm

HAVM, unB. Ne 7316, 7312, 7319
156. BRACELETS
Lalkovo village, Kazanluk region
11— 14" ¢,

Glass. D. 6,3 cm

NIAM, inv. N 7316, 731e, 731g
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160. TOPKBA
158-163. CbKPOBUIIE OT HUKOIIOA, ITAEBEHCKO Cpe6po. Auam. 23,0 cm, ge6. 1,2 e, meeno 315 2
XII-XIV 8. HVIM, unB. Ne 1194/ 28
158-163. NIKOPOL TREASURE, PLEVEN REGION 160. TORQUE

Silver. D. 23,0 cm, thickness 1,2 cm, weight 315 g
NMH, inv. N 1194/ 28

13t — 14 ¢,
BakaunoBa 1992, 309-324

158. OBELIM (AETAVIA)

3aamo. 4,3 x 4,9/ 5,1 cm, ge6. 2,2 cm;
meza0 54,30 2

HUM, unB. Ne 1194/ 4

158. EARRINGS (DETAIL)
Gold. 4,3 x 4,9/ 5,1 cm, thickness 2,2 cm,
weight 54,30 g

NMH, inv. N 1194/ 4

161. OI'BPANLIA

3aamo, cmokao. Asask. 33,4 cm, mezao
19,60 2

HVIM, unB. Ne 1194/ 19

161. NECKLACE

Gold. Glass. L. 33,4 cm, weight 19,60 g
NMH, inv. N 1194/ 19

159. OGEIIN

3aamo. 4,2 x 4,8 cm, geo. 2,1 cm, mezao
35,102

HVIM, unB. Ne1194/ 2

159. EARRINGS

Gold. 4,2 x 4,8 cm, thickness 2,1 cm,
weight 35,10 g

NMH, inv. N 1194/ 2




Late medieval necropolis on the western
NIAM, inv. PIN N 223, 218, 232, 262, 534

KscnocpeguoBekoBen nekponoa na
HAUM, ITMH Ne 223, 218, 232, 262, 534
164. BUTTONS, 7

Codutckus okoroBpscmen nsm
Cpebpo ¢ nogaama. 0,7 — 1,5 cm

[
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~
<
=
22
<3
=
©]
54
<
)

arch of the Sofia ring road

Silver gilt. 0,7 — 1,5 cm

3anagnama gs2a Ha

C.

164-172. CLOTHING ACCESSORIES

AND JEWELS

17t]v

164-172. EAEMEHTU
HA KOCTIOMA M1 HAKUTHU

XVII 8.
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3aamo. a) Auam. 7,3/ 5,8 cm, makc. wup. 2,1 cm, mezao 50,20 2;

Gold. A) D. 7,3/ 5,8 cm, max. W. 2,1 cm, weight 50,20 g;
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165. IPOYEAHUMK

c. I'spyu, Buguncko

Cpebpo ¢ nogaama. Asak. 22,0 cm, 15,0 cm, guam. 6,0 cm
HAVM, unB. Ne 2913

165. HEADDRESS

Gurtsi village, Vidin region

Silver gilt. L. 22,0 cm, 15,0 cm, D. 6,0 cm

ComupoB 2001, 152, 246, kam. Ne 147, ma6ao XXV8

Catalogue

166. AITAUKAIIMNM OT HEBECTMHCKU BEHEI, 6 BP.
¢. KonuaoBuyu, BepkoBcko

Cpe6po. Buc. 3,9 cm; wup. 3,0 cm

HAVM, unB. Ne 1957-1962

166. APPLIQUES OF BRIDE WREATH, 6

Kopilovtsi village, Berkovitsa region

Silver. H. 3,9 cm, W. 3,0 cm

NIAM, inv. N 1957-1962

ComupoB 2001, 204, kam. Ne 143, ma6ao XXIII 81; TomoBa 2010a, 254-258

Ha cmp. 158: 167. UTAU 3A KOCA

¢. KonuaoBuyu, BepkoBcko

Cpe6po ¢ no3aama, yBemuu kamsnu. Buc. 12,0 —13,3 cm, wup. 5,5 cm
HAVIM, unB. Ne 1954 —1956

On p. 158: 167. HAIR PINS

Kopilovtsi village, Berkovitsa region

Silver gilt, colorful stones. H. 12,0 —13,3 cm, W. 5,5 cm

NIAM, inv. N 1954 —1956

ComupoB 2001, 154, 247, kam. Ne 153, ma6ao XXVI 90
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169. OT'BPAUIIA
c. KonuaoByu, BepkoBcko

168. HAYIITHMUIIN

CeBeposanagna Bsazapus
Cpeb6po ¢ nogaama, emaiia, yBemnu kamsnu. Asak. 48,0 cm, wup. 2,0 cm

HAVM, unB. Ne 1936

Cpebpo ¢ nogaama. Asak. 13,5 cm
HAUM, unB. Ne 2895

168. TEMPLE PENDANTS 169. NECKLACE
Northwest Bulgaria Kopilovtsi village, Berkovitsa region

Silver gilt, enamel, colorful stones. L. 48,0 cm, W. 2,0 cm
NIAM, inv. N 1936

ComupoB 2001, 157, 252, kam. Ne 179, ma6ao XXXI 105

Silver gilt. L.13,5 cm
NIAM, inv. N 2895
ComupoB 2001, 154-156, 254, kam. Ne 174, ma6ao XXIX 99




170. TEPAAH HAHW3 OT MOHETU

c. KonuaoByu, BepkoBcko

Cpebpo. Asak. 45,0 cm

HAVM, unB. Ne 1968

170. NECKLACE OF COINS

Kopilovtsi village, Berkovitsa region

Silver. L. 45,0 cm

NIAM, inv. N 1968

ComupoB 2001, 154, 247, kam. Ne 153, ma6ao XXVI 90; TomoBa 2010, 251-261
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171. TPMBHU

¢. BacuaoBuyu, Monmancko

Cpe6po ¢ nozaama u emaua. Auam. 6,0 —
6,5 cm

HAVIM, unB. Ne 2274, 2275

171. BRACELETS

Vasilovtsi village, Montana region
Silver gilt, enamel. D 6,0 — 6,5 cm
NIAM, inv. N 2274, 2275

ComupoB 2001, 255, kam. Ne 198

172. IIPBCTEH CbC CUH
KAMBK

CeBeposanagna Bosacapus

Megna cnaaB. Buc. 2,4 cm, guam. xaska
1,9 cm

HANM, ITMH Ne 282

172. FINGER RING WITH A
BLUE STONE

Northwest Bulgaria

Copper alloy. H. 2,4 cm, D. 1,9 cm
NIAM, PIN N 191 282




173. OBELIN

Hecebsp

XVII - XVIII 8.

ITo3aamen memaa, ematia u nepau. Asak. 9,5 cm

AM ,,Cmapunen Hece6sp“, Ne 2053, 2054

Kamaaoe
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