BbArapcku xyaoXKHUUM BLE BueHa
ChBpemeHHU NPaKTUKK B HAYanoTo Ha 21-u BeK

Bulgarian Artists in Vienna. Contemporary Practices at the Beginning of the 21st Century

_—i" | e el = * taen Blommic e ik AS S

M‘ - I "-\-I‘ . = .-' : E 2 . = ij:- 'I" .
;
"

w2 _
'""“J:I N e T T T s = ] . e

\ '-'...l--t qu | L 3 ] I
ood (B4 o 35 R ks 1 O PR e "_._l.;Mi"
= “TIANTPPET TO0T TP (FEAY hudd EEY W PN NOST Y BN FREA T WS
\ 4 ) e e e ] i s} ] ) el ] e e il S '

) s e ) i) et b s A s A A S S B B

-

; 3 Ii | = g -
. = ._}I | - . — s F ¥
- = A ._-'."-.' T :_ = . I-- : r 8 - s i . [

A x;‘ﬁﬁ_ﬁ-ﬂuﬂﬂﬂi.;&'sﬂz.ﬂrﬂﬂe F A 5; L i

243
4




BbArapcku xyaoXXHUUM BbB BueHa
CuBpemMeHHM NPaKTUKK B HA4anoTo Ha 21-u Bek

Bulgarian Artists in Vienna. Contemporary Practices at the Beginning of the 21st Century






BbArapcku xyaoXHUUM BbB BrueHa. CbBpeMeHHM NPaKkTUKKM B HA4YaA0TO Ha 21-1 BEK
centemBpu — oktomBpu 2013, Coduitcka rpascka xyAoXecTBeHa rarepus

Exkun:
HR-Stamenov
Mapwusa Bacunesa
Muxaunn Muxainos
AaHvena PapeBa

Bulgarian Artists in Vienna. Contemporary Practices at the Beginning of the 21st Century
September - October 2013, Sofia City Art Gallery

Team:
HR-Stamenov
Maria Vassileva
Michail Michailov
Daniela Radeva

CneupanHu 6AaropapHoCTHM 3a LeapaTta GrHaHcoBa NOAKpPena Ha ABCTPMIMCKOTO NOCOACTBO B Codus.
The organizers wish to acknowledge the generous financial support of the Austrian Embassy in Sofia.

ABcmputicko nocoacmBo
== Coodusa

. R
" 3
P T T
MNporpama
“Kyatypa”

Ha CtoAnuHata

obwuHa

\V

ART PROJECT DEPOT

JIE . | T

g = .
L] Lﬁrﬂ. bt | :

e g

o S ¢ .
Coduiicka rpascka
XYAOXECTBEHA ranepua
NOAKPENA KaHAMAaTypara
Ha Codusi 1 tOrosanapHus
pervoH 3a EBponeiicka
CTOAMLA Ha KyATypata 2019



CbabpxaHue / Contents:

HR-Stamenov. OpkecTbp OT COAUCTU 4
HR-Stamenov. An Orchestra of Soloists 5
CneunanHo yuacTme: MAAMEH ACAHODD......ceeerereeeereerieeseertesree st eseeseesseesee s eeeseeseessneseenas 6-19
Special participation: Plamen Dejanoff...... e scie st s s s e s enne s 6-19
CNeumnanHO YHACTUE: AAPUAHA YEPHMH. ....ceeeereeereeesieeseesee s e seeseesseessee e e sne e sne s s e snesnesnes 20-29
Special participation: Adriana CZEIMIiN.....uuiicceircee e resre e reseesssee e sse e s e s ssse s s e e s seessseess 20-29
CNeUManHO YHACTHUE: MaAPa@ MaATYLLKA......eccieeeeieeereereieeerteeeeseeseseeseseeseseesenseseseesaseesensessnseess 30-43
Special participation: Mara MattUSChKa.......ccccevcirrcieiciisiceescie s s s e s e s saee s 30-43
Mapua BacHAEBA. TTETAT € ABYMOCOUEH.......cerueerrereeeeereeseesseesseessessseessesnsesssessesssesnsesssesseens 45-46
Maria Vassileva. I1t's @ TWO-Way ROA.....c.ceecerieerierrirrirsereesceesseesceeseeseeseeseese e e ssnessennns 53-54
PapoctHa MatynoBa. CoOPUSA — BUEHA — COPUS....iiiiiicieieeieceeeciee ettt 48-49
Radostina Patulova. Sofi(a) — Vienn(a) = SOfi(@)..cccverererirerinienrsieenssessssesssssessssessssesssssessnnes 55-56
AHemapu Tiopk. BueHa — Copust, CODUA — BUEHA...c...eeereiirieeeeeeee et 50
Annemarie TUrk. Vienna - Sofia, SOfia = VIENNG...ueiiicieeiicceeee e e e 57
PonaHa OUHK. OT HAUANOTO HA DO-TE TOAMHM . ..ceeueereeeeeeesecreee et sreeeeseessee e s snesneeneens 50
Roland Fink. Since the early 1950S.....cccicerrirerrereeererere e s enes 57
Bantep 3anan. MPEOCMUCATHE HA KOPEHUTE....ccuereeeeerueereesseasseessessseessesssesssesssesssesssesssesneens 51
Walter Seidl. Bulgarian Origins ReVISITEd......cccueervererieeriercrriesseesceesee e e e se e sseesssesees 58
Cseto3apa AnekcaHapoBa / Svetozara AleKSandrova. .. e eeeeeeeneeese e 60-65
BopsiHa BeHuncnaBoBa / Borjana VentzZiSIavova. ... eeereeeeeseeene s 66-76
BacuneHa MaHKOBCKa / Vasilena GankoVSKa. . ouueeeeeereeiereeee ettt 76-81
NpUHa TE0PTUEBA / 1NNA GEOIEIEVA..uiicterrieseereereerieesseeseeseessessseessessseessesssesssesssesssesssessnesseens 82-87
HecTtop KOBaUEB / NeStOr KOVACNEV...ccuiiecieecieccee ettt ettt s et e eeae e 88-93
Na3ap AOTAKOB / Lazar LYULAKOV...ceeeeeeeee ettt e e e e sne e s e n e s 94-105
Muxana MuxarnoB / MiChail MIiCNAIIOV...ueeeereereeeeirieirer et 106-117
ANEKCAHADBP MEEB / AlEXANUAI PEEV...uuiiieieeeie ettt 118-123
MakcunmuanaH Mpamatapos / Maximilian Pramatarov.......ceeeeceeeceeeceeeeeee e 124-129
Kpacumupa CTUKAP / KrasSimira StiKAl ... cceeeccie et et e st e e s e s e e e enne e 130-135
KaMeH CTOSTHOB / KAMEN STOYANO0V..uuticirieiiiecieeeeteeeieseteesseeseseesestessseeseseesenseesseesensesanseesas 136-143
KOCTa TOHEB / KOSTA TONEV..eeueirteeuiesreeieesteesaestesseesseessessesssesssesseesesseesesssesnsesssesssesssessnessenns 144-153
B TOLAMH / IV TOSN@IN.cutitirtirierieieiete ettt 154-165
AecucnaBa YHTED / DESISIAVA UNGET...uiuiiiieeieereeerite ettt st e e ee e e 166-171
CeBaa LUKYTOBA / SEVAA ChKOUTOVA....ceuieuiereerierieseseeseeseesee e see e seeseessesse e e e e s e eeessesseseesnesns 172-181
LYo o= 10>) 1 S 184-194
CV of participants 196-207




OpKecTbp 0T COAUCTH

KbM 1031 MoMeHT (2013 1.) 3a 6bArapcka XyAOXKecTBeHa ClLieHa BbB BueHa He Moxe pa ce roBopu. ToBa, KOETO
,00eAMHABA" HEMAAKOTO B bArapCKM XyAOXKHMLUM BbB BreHa, e dpaKkTbT, ue BCEKM eAMH OT TAX € POAEH B Bbarapus
1 XnBee BbB BueHa.

BueHa e Bce oLle CbC CaMOUyBCTBMETO Ha NpUTerateAeH LieHTbP 3a TBOPLIM, NyOAMKA U MELEHaTCTBO, MABALLM

OT HEMCKOroBOpeLLMTE CTpaHu, ot LleHTpaaHa u HOromstouHa EBpona, kakTto, pasbupa ce, 1 OT pa3AMyHU MecTa

No WNPOKKA CBAT. OUEBUAHO HE YaK TOAKOBA FOAEMUAT LIEHTPAAHOEBPOMNENCKU rPaa NPOAbAXaBa A OCUTYPABa
aAeKBaTHa COLIMAAHO-MKOHOMMUYECKa cpeaa (BAaropoaHa Nousa), KOATO rapaHTMpa pasBUTUE Ha KyATypaTa BboobLue.

MmeHHO B Ta3n ob6cTaHOBKA, 0bearHABaLLA MMNepPcKaTa TbPXKECTBEHOCT, Byp)X0a3HUS LMK U FOTOU3TOUHUS
(6ankaHCKK) TeMNepPaMEHT, HapeA C MHOI0 Apyrv BbB BueHa paboTar u GbArapckute XyAoXHuuu. Kassam ,pabotart”,
3al0TO BCUUYKKM Ca YUUAU, XMBEAT U UMAT aTeAreTa B TO3M rpaja, KOETO B HUKAKbB CAyYai He 03HauaBa, Yye ce
pasBuBar camo Tam.

M cnaBa 6ory!

CueHarta (Ha BM3yaAHUTE U3KYCTBA) OTAABHA € CaMO eAHa — MexXAyHapoaHaTa. M3AMLLIHO € Aa ce TbpCH CTMAOBA
WMAEHTUYHOCT MAM Helllo NOAOBHO B TBOPUECTBOTO Ha BbArapcKmTe XYAOXHWLIM BbB B1eHa, BCEKM OT Tx paboTu
CaMOCTOATEAHO MO HOBUTE — MEXAYHapPOAHUTE ,MpaBuAa“.

Tasu nybAnKauusi NokasBa PasHOPOAHWTE MOAXOAU, UHAMBUAYAAHU TEXHUKU, PABOTHN CPEeAUN U XUTENCKU CUTYaLIUK,
B KOMTO U3KYCTBOTO Ha HbArapcKuTe XYAOXHMWLM, XUBEELLU BbB BreHa, ce pa3BrBa B MEXAYHAPOAEH MAAH.

HR-Stamenov

WHMLIMATOP Ha U3NOXEEHUS NPOEKT ,, BArapCK1 XYAOXHULM BbB BrueHa. CbBpeMeHHM MpakTuk1 B Hayanoto Ha 21-n Bek”

BueHa
06.07.2013



An Orchestra of Soloists

As of this moment (2013) we cannot speak of Bulgarian art scene in Vienna. What “unites” the many Bulgarian
artists in Vienna is the fact that each one of them was born in Bulgaria and lives in Vienna.

Vienna is still a confident center of attraction for artists, audience and patronage, coming from the German-
speaking countries, Central and Southeastern Europe, as well as - naturally, from various other parts of the world.
Apparently, the not so big Central European city continues to provide an adequate socio-economic environment,
which guarantees the cultural development in general.

It is this atmosphere that combines imperial solemnity, bourgeois chic and southeastern (Balkan) temperament,
where the Bulgarian artists, among many others in Vienna also work. | say “work” because all have studied,

are based and have studios in that city, which in no sense means that they are developing only there.

And thank goodness!

The scene (of the visual arts ) has long been only one - the international one. It is useless to search for stylistic
unity or something else in common between the works of the Bulgarian artists in Vienna. Each one of them is
working independently according the new international “rules”.

This publication shows the diverse approaches, individual techniques, working environments and life situations in
which the art of Bulgarian artists living in Vienna, develops internationally.

HR-Stamenov

Initiator of the exhibition project “Bulgarian Artists in Vienna. Contemporary Practices at the Beginning of the 21st Century”

Vienna
06.07.2013
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MrameH AeAHOdd U KPUCTAAHOTO KOAEAO Ha KbCMeTa
ABcTpuMCKUAT KypaTop CeBepurH AOHCEP FOBOPU 33 M3KYCTBOTO HA CbBPEMEHHMS BGbArAPCKMU XYAOXKHUK

Bbuxrte av npeactaBunm lMrameH AeaHod¢P U HeroBaTa poas B CbBPEMEHHOTO U3KYCTBO?

- NhrameH AesHodd Beue He e U3rpsiBalll XyAOXHMWK, TOW MMa yCTaHOBEHA NO3MLUMA B CBETA Ha U3KYCTBOTO. Tol e
OHOBA, KOETO AHEC BUXME HapeKAM ycnaA TBopel,. TBopbuTe My ce 3aHMMaBaT CbC CTPYKTYPUTE U MEXaHU3MUTE Ha
W3KYCTBOTO, C HEFOBMA KOHTEKCT 1 nasap.

BeposaTHo 3HaeTe 3a npotectute B Bbarapusa. UHTepecHo e, ue TBopbarta, koaTo lMhameH cb3paae 3a
u3noxkbaTa M KOATO € Ha KopuuaTa Ha To3u 6poi Ha Capital Light, usobpasasa curyauusaTta B cTpaHara.
Craparta uepBeHa BpaTa CUMBOAU3UPA KOMYHU3Ma U ,uepBeHUTe 60KAYLUU“, a 3AaTHOTO KpaHue — OAUrapxusTa.
CbraacHu Au cre?

- Aa, NMAameH e MalicTop B Urpata ¢ NOHATUA U CUMBOAHM CTOMHOCTW. TOM NopuepTaBa CTPYKTYPUTE, B KOUTO XUBEEM
BCEKM AEH, HO KOWUTO BeYe He noctaBsiMe NoA Bbnpoc. CBUKHAAM CMe C TSX, AOPU HE Cce 3aMUCAaMe Haa Tax. M ToBa
€ OCHOBHUAT MaTepuran, C KOWTO Toi paboTu, Taka Ye BUHArn MoXeLl Aa OTKpMeLl Hello 3a cebe cv B TBOpOUTE My.

He Mmucaute Au, ue e napapoKkcanHo, ye paborara my e npo3pauHo usobpaxeHue Ha nasapa...
- Ho moxeTe pa A kynuTte. TpsibBa pAa HanpaBUTE ACHO pa3rpaHuyeHne mexay NMaameH AesHodd KaTo YoBEK U
MNMrameH AesHodd kaTto npoaykT. OCBEH ToBa TOM € U Mapka.

Ho mo)xem AM HaMCTUHA Aa pa3rpaHUuMM AaAU HEFOBOTO U3KYCTBO € He3aBUCUMO OT na3apa?

- BCbLUHOCT He cTaBa BbNPOC 3a TOBA, AAAW € YacT OT Nasapa UAM He, Tbil KaTo XyAOXKECTBEHUAT MaTepuan Ha
MAaameH e nasapwbr. M0 CbLUMA HAUMH, N0 KOMTO HAKOM XyAOXHUK 61 HaMpaBuA CKyANTypa oT Mpamop, MaameH
M3MNoA3Ba nasapa. YoBek MOXe MAK A3 PUCYBa C MacAO, MAU A PUCYBA 3@ PUCYBAHETO C MacAO, KaTo M300pa3sBa
cobCTBEHUTE CU CPEACTBA. B eAnH MOMEHT BCEKM TBOPEL, ce 00pblia KbM 13pasHUTE CPEACTBa. MAameH He cu
CAYXM C MAacAO MAM C MPaMOpP, @ CbC CTPYKTYPU — KaTo nasapa Ha U3KyCcTBOTO Hanpumep.

KakBo Teue OT 3AaTHOTO KpaHue?

- Moxe 61 Bopa. Bcekn n3non3Ba BopaTa. Bcekn 3Hae kak KpaHueTo pabotn. Ho ako uMmaxte 0OMKHOBEHO KpaHue,
He Buxte 3abenr3BaAn BCEKM MbT, KOrato CU HaAMBaTe BOAA. BeposiTHO eAHO 3AaTHO KpaHuye 61 NPOMEHUAO
OTHOLUEHMETO BU. [ThameH kasBa: ,OK, noraeaHu TyK, MOMUCAN!“

KypaTtopst oT My3es 3a cbBpeMeHHO U3KycTBO B bonoHAa (MAMbo) AxaHdpaHko MapaHueno nuLue 3a epHa OT
M3N0XKOUTE Ha NMAameH, ue ToM U3rpaXkaa ,,MOAEA Ha NOAMTUYECKATa UKOHOMUKA B U3KYCTBOTO". OUEeBUAHO TOU
ce cnpaBsa Aob6pe ¢ Ta3u 3apaua, HO AaAW TOBa € LieATa Ha U3KYCTBOTO?

- ToBa onpeAeneHo e BaxHa TeMa B M3KYyCTBOTO, KOATO CU CTPyBa Aa M3CAeABaLL. Ta MOXE Aa ce yeTe Kato metadopa
Ha BCUYKMK APYrM Nasapw, Hanpumep Ha cTokoBaTa bopca. AHEC BCEKM € 3acerHar oT BUpTyaAM3aumsaTa Ha
CTOMHOCTUTE, Taka Ue 3alllo M3KYCTBOTO AQ HE Ce 3aHMMaBa C Hesi?

Usrnaexxpa, ue XxopaTta Ha USKYCTBOTO He MoraTt Aa U36Arar oT cuctemara, Taka Ye ce ONnUTBaT Aa HABUrMpaT B
HesA, KaTo NpaBAT NPo6OIHM U r'M U3NOA3BAT 3a cobcTBeHaTa cu cBoboaa.

- B3HeCHT ¢ M3KYCTBOTO NOCTOSIHHO XMWBEE Yped NpeKkpayBaHe Ha COOCTBEHMTE CU NpaBuAa. KaTto oTMeHA ctapuTe,
6bP30 cb3paBa HOBU. Taka UYe He € Bb3MOXHO Aa paboTuLL M3BbH cUCTEMATA, 3aLLIOTO TS BUHArK ce npucrnocobsisa
KbM HOBU NMpeAn3BHUKaATENCTBA. MaameH CbLLO Ce apanThpa KbM CUTyallMK, AOKaATO NPOMEHA NpaBUAaTa. I'Ipvnvlep 3a
TOBa € Kak OTAAAE M3NOXOEHOTO CM NMPOCTPAHCTBO HAa aBTOMOOMAHA kKoMnaHWs. Bmecto HaeM MAamMeH NoAyur KoAa,
KOSITO NMOCAE MPOAAAE Ha My3€el KaTo NPOM3BEAEHUE Ha M3KYCTBOTO. Taka TOM Hakapa cuctemarta Aa pabotu 3a Hero,
6e3 popu Aa NpaBu NPobOMHK B Hex.

Epen6ept Kbo6 Hapuua NMaameH reHUaneH cb3paten Ha MpeXxu. Heka nonutam oTHOBO — HE MUCAMUTE AU, Ye
UCTUHCKOTO U3KYCTBO U BAbXHOBEHMUE ce ryOAT B LANOTO TOBA NAETEHE Ha MPEeXU?

- 3aBUCU KakBO pasbupare NoA ,UCTUHCKO M3KYCTBO M BAbXHOBEHMWE". AKO M3KYCTBOTO MOXE Ad MM NMOMOMHE Ad BMASA
Mo HOB HAUMH HelllaTa, KOMTO Me 3a00MKaASIT BbB BCEKUAHEBUETO, TO MOXe Aa ObAE U UCTUHCKO, U BABXHOBSIBALLIO.
AKO HfIKOra € UMaAo npaBuAa, CNopeA KOUTO M3KYCTBOTO € CaMO KpacoTa M AkobOoB, TO AHEC Te OTAABHaA ca
OTXBbPAEHMU. 3aLL0 Aa € MO-MaAKO BAbXHOBSABALLO Ad MUCAULL 3a MPEXM, OTKOAKOTO 3a UBeTa? U ABeTe ca yacT ot
HenocpeAcTBeHaTa T AEMCTBUTEAHOCT.

Kbob cbLuo Ka3Ba, ue NaameH ce pbKOBOAU OT MAEATa Ha MAaToOH 3a KpaCUBOTO - YUCTOTO, NPOCTOTO, NPABOTO
1 ACHOTO. U B cAepBaLLOTO M3peueHUe Ka3Ba, Ye KpacuBoTo € 06ycAOBEeHO oT 0611ecTBOTO, a TOBA He €
uaenATa Ha lMaaTtoH. Cnopep Kbob AesHodd cb3paBa MAeaAHU NPEAMETH Ha XKEAAHMETO — KPUCTAAHU AKAHTH,
KPUCTaAHU MOAEAU Ha aBToMo6uAu. HauctuHa Av BApBaTe, e USKYCTBOTO My U3pa3fiBa uaenarta Ha laatoH 3a
KpacuBoTO?

- He TouHo. Ho TOM ycnaABa pAa NOCTUIHE MUHUMaAM3bM M MPOCTOTa, KOMTO NPaBAT TBOPOMTE My Bb3BULLEHN —

Taka ye MOXeTe Aa BUAUTE MaesiTa Ha lNaaToH oTpaseHa B pabortata Ha [laameH, HO TOBa e, Taka Aa Ce Kaxe,
HenpeaHaMepeHa werta.

Mpo6AeMbT ¢ NpocToTaTa — NPOCTU 06EKTU, NPOCTU U3PEUYEHUA - €, Ue TAXHATa UHTepnpeTauus 3aBUCH OT
epyaMuUATa Ha HabAlopaTeAns. A NOHAKOra TA He CTUra no-Aaney ot Hoca My. ToBa He € MHOro NPOCBETUTEAHO.
AKO UCKalu Aa NPOCBETULL HAKOro, TpA6Ba Aa o6sAcHABaLU A0 NOCUHABaHe. ToBa HU BOAU AO BEUHUA BbLNPOC,
KaKBO Aa € U3KYCTBOTO — CAOXKHO UAU NPOCTO U MUHUMAAUCTUUHO?



- \a B3eMeM 3AaTHOTO KpaHue — BCEKU 3Hae KakBo €, 3a KaKBO CAYXM. M BCeKU 3Hae KakBo CUMBOAM3UPA 3AATOTO.
ToBa HMBO Ha 3HauYeHWe € NOHATHO 38 BCEKU, KOWMTO MCKa Aa ro pasbepe. A ako Mmarte MaAKo Nnoseye MHPOopMaLMS,
MOXETE A3 U3BAEUETE AOCTa MOBeYe OT MeTaHWBaTa Ha TBopbarta. CUMBOAHUTE CTOMHOCTU U TAXHOTO CMOAEASIHE Ca B
OCHOBaTa Ha U3KYCTBOTO. AKO HAMATE C KOTO Ad I'M CMOAEAUTE, HelllaTa ctaBaTt 6e3CMUCAEHMU.

Aa noroBopum 3a BpoH3oBaTta KbLua. CTpyBa MM ce, Ye AHEC U3KYCTBOTO NPpeMUHaBa OT OTAEAHU TBOpOU Ha
CUAHU AMYHOCTU B KOAEKTUBHa paboTa B pa3BuTHe - 6€3 Kpai, BUHaru ¢parmMeHTapHa — HO He € AM TOBa
cTpecUpalLo 3a XyAOKHMKA, 32 YOBELUKOTO CbLUECTBO, KOETO HUKOTra He BWKAa TBopb6aTa cu 3aBbplueHa?
OueBUAHO BpoH30BaTa Kbllia € OrpOMEeH KOAEKTUBEH NMPOEKT, KOWTO MOXXe U HUKOra Aa He ce ocbLuecTBU. Kak
ce )XuBee B TakaBa HECUTypHOCT?

- HeroBu1AT NpoekT Beue e 06Bbp3aH CbC cpepaTa BbB Bearko TbpHOBO. CaMOTO OUaKBaHe 3a HEro BAMSAE Ha
obLHOCTTa TaM. Taka Ye Tam Beye € U3rpapeHa HeBUAMMA CTPYKTYpa, NPeAr Aa € NOCTPOEHO KAaKBOTO M Aa HBUAO.

Abo Kop6to3ue nocewasa Beanko TbpHoBo npe3 1901 r. u npaBU PUCYHKU Ha rpasa. KakBo 61 Ka3an To
cnopea Bac pAHec, ako BUAUM BpoH3oBaTa KbLua Aa ce U3BMCABa Tam?
- Mucas, ye 61 9 xapecan 3apasn YTUAUTAPHUTE, HO U 3apaAK YTOMUYHKUTE 1 aMOULIMK.

UHTepecHO e, ue ¢ BpoH3oBaTa Kblua [IhAameH cbueTaBa USKYCTBO U apXUTEKTypa, KaTo nNpaBU U3KYCTBOTO
dyHKuMoHanHo. CamaTa Kblua e 6bae M CKyANTypa, U My3eW, Taka ue ufAaTa crpaja CUMBOAU3UPA
BbTPELUHOCTTA CHU.

- Aa, ¥ TOBa NoBAMra BblpOca 3a pasarkata Mexay My3es U MybAMYHOTO NPOoCTpaHCTBO. Mpean My3eunTe ca
UMaAK NpeacTaBUTeAHa GYHKUMSA. TpabBaAO € Aa AEMOHCTpMpAT BAACT U BAMSAIHUE. [10-KbCHO NpaBUTEACTBaTa ca
r'M U3NOA3BAAM 33 KOHTPOA HAA MOHATMATA 3a A0OPO, UCTUHHO U KpacuBo. AHEC Te3U NOHATUS Beue He MABAT OT
npaBWUTEACTBATA, @ OT BLTPELLHOCTTa Ha HaluWTe obulecTBa. Beue He e HyXXHO My3euTe Aa ca MPEeACTaBUTEAHM,
penpPecrBHU AW MepapxmMuHn. AOKATO U3KYCTBOTO B TSIX MOXE A@ € Bb3BULLUEHO, XYAOXKHUKLT Beve He Moxe. U
BpoH3oBaTa Kblia Ha [ThAaMeH Moxe Aa € eAHOBPEMEHHO CKYANTYpPa W My3€el, 3aLLloTO He TpsabBa Aa M3MbAHABA
ctapute GyHKUMK, a MOXE Aa € naaTdopmMa OT CaMOoTO Havano.

He cmiATaTe AM, Ue AHec nNa3apbT e MoaepHaTa LibpkBa? MoOALT e XpaMbT, 6BUAGOpAUTE Ca UKOHUTE U AOPU CH
MMame cBeTel, KOWUTO e... IaameH.

- U3KyCTBOTO HE MPOM3BEXAA CBETLM — HUTO OT CTPAHAa Ha TBOPLMTE, HUTO OT CTPpaHa Ha nybAMkaTa. U3KyCcTBOTO He e
€TUUeH opraH. KOHCYMMU3MBT U KanWUTaAU3MbT CbLLO Ca HEYTPAAHM KbM €TUYHUTE LIEHHOCTW. CUAaTa Ha nasapuTe ce
OCHOBaBa Ha NOCTOSIHHO Cb3AABaHE Ha HyXAM, a TOBa CbBCEM MPOTUBOPEUM Ha LIbPKOBHATA MAESA 3@ CKPOMHOCT.

Ho KakBo ce cAyuBa ¢ U3KYCTBOTO TOraBa — KaKBO cTaBa ¢ 06cebBaluaTa Hy)Xkaa Aa TBOPULL, HE3aBUCUMO AaAU
pa6otute TM ce npopaBar?

- Bux kasan, ue MNrameH e pocta obcebeH oT npesita 3a bpoH3oBaTa Kblla. To NPOCTO MMa paLMOHaAHaA cTpaTerus
3a OCbLLEeCTBABAHETO n. A ToBa Aa MOXeLWl Aa npopAaBall uaAentTe CU No HUKaKbB HAYMH HE NMpaBU obcecuute TM no-
MaAKW.

He cturame Av TyK A0 TpaBMaTa OT HalyCKaHeTo Ha poAMHaTa, OT TOBa, KOeTo ce cAyuBa ¢ bbarapus, ¢
M3KYyCcTBO B cTpaHaTta? lAameH UCKa Aa MOCTPOM KbLuaTa He Apyraae, a B POAHUA CU rpaa.

- Mucas, Ye ToM NPOCTO € TbPCEA HEYTPAAHO MSICTO, KOETO € BCTPAHU OT NOCTOSAHHUSI KYATYPEH OMbH U OLLIE He e
NMPUBASIKAO MHOTO BHUMaHWe KbM cebe cu. M BeposTHO BCe Nak U3NWTBa HOCTAATUS.

CeBepuH AtOHCED € KypaTop Ha CbBPeMEHHO U3KYCTBO B My3esi 21er Haus BbB BueHa v nma okono 50 u3noxbm 3aa ropba cu.

B 21er Haus To¥ e kypatop Ha u3noxbeHoto npoctpaHcteo COCO ¢ Kpuctnan Kobana ot 2009 a0 2012 r. O1 2002 a0 2005 T
PBLKOBOAKM MPOEKTHOTO NPOCTPAHCTBO Ha fanepus ,KpuumHrep” (Krinzinger Projekte). Cpea nocaeaHUTe My M3A0X6M ca: ,Revolver”,
COCO, Buena, 2009 (B curpyaHuyectBo ¢ KpuctnaH Kobana); ,Camota“ (Solace), ABcTpuicku kyatypeH dopym Hio Mopk, 2010

(B cbTpyAHMUECTBO ¢ Kpuctnan Kobana, EmaHyen NAanp n Puta Butopenn), ,WUFF“, npoekt Ha COCO u spike art magazine, AuTtBa,
Moawa, Yexus, 2010; ,Laocoon, Laocoon II“, COCO, Buena, 2010/2011; ,Mo3a n nspaxenune” (Posture and Expression), COCO,
BueHa, 2012; ,LLie ce cpelwuHem Beuepta“ (Wir treffen uns am Abend), Galerie Kamm / Rosa, Berlin, 2012 (B KpuctnaH Kobana);
,CHumkn“ (Photos), 21er Haus, BueHa, 2013 (c Akcen KboHe); ,dyHpameHTaneH Bbnpoc” (Fundamental question), CRAC Alsace,
AnTKMpX, 2013 (¢ Kpuctnan Kobana).

UHTepBroTO B3e Teoaopa MyceBa

3a 6bArapcKoTO CeAMUYHO usaanne , Kanutaa Light* u cneunanHoto yuactue Ha lMaameH AesHodd B usnoxbara ,, BbArapCkiu XyA0KHULUM BbB
BueHa. CbBpeMeHHU NpakTuku B Ha4aAoTo Ha 21-u Bek”

Coouiicka rpascka XyAoxecTBeHa rarepms

Centemspu 2013

n3obpaxeHus ot

Mramen AesiHodd

Ads (Foundation)

2013

AAT BPOH3, AbPBO, XEAA30 U TeMnepa

CbC CbIAacueTo Ha lfaneprss Emanuel Layr, BueHa v aBtopa
© MrameH AeaHodd






Plamen Dejanoff’s Crystal Wheel of Fortune
Austrian curator Severin Dunser talks about the art of the contemporary Bulgarian artist

Could you please introduce Plamen Dejanoff and explain what his role in the contemporary art scene is?

- Plamen Dejanoff is not an emerging artist anymore; he has already established his position in the art world. He
is what you would call a successful artist nowadays. His works deal with the structures and mechanisms of art, its
context and market.

You have probably heard about the protests in Bulgaria. It is really interesting that the work that Plamen cre-
ated for the exhibition, that is on the cover of this issue, portrays the situation in our country - the old red
door representing communism, the “red trash” as the demonstrants call the socialists, and the golden faucet
- oligarchy. Do you agree?

- Yes, Plamen is a master of playing with concepts and symbolic values. He highlights structures in which you live
every day but you don’t question any more. You are used to them, and you don’t even think about them. And that’s
the basic material he uses, so there is always something in the work you can probably relate to.

Don’t you think that it is paradoxical that his work is a transparent visualization of the market...
- But you can buy it? You need to distinguish between him as a person and him as a product. Plamen Dejanoff is a
brand, too.

But can we really distinguish if his art is independent from the market?

- Actually it’s not about being part of the market or not, because Plamen’s artistic material is the market. So in the
same way another artist makes a sculpture out of marble, Plamen uses the market. One can either paint with oil,
or do a painting about oil, referencing the own tools. At a certain point every artist addresses the means of artistic
expression, and Plamen’s tools are not oil or marble, but structures, like the art market for example.

What flows out of the faucet?

- It could be water. Everybody uses water. Everybody knows how it works. But if you had a normal faucet, you would
not notice every time you poured water. But perhaps a golden faucet would change your attitude. Plamen says:
“OK, have a look, think about it!”

MAMbo’s curator Gianfranco Maraniello wrote about one of Plamen’s exhibitions that he is building a model

of political economy in art. He is obviously successful in this task but is this really what art should do?

- It is definitely an important topic in art, so it is something worth working on and exploring. It can also be read as

a metaphor for all other markets, for example the stock market. Today everyone is affected by the virtualization of
values, so why shouldn’t art deal with it?

It seems that artists cannot escape the system, so they are trying to navigate through it, make cracks in it,
and use them for their own freedom, while still being inside it.

- The art business lives on constantly breaking its own rules. By breaking them, new ones are quickly coming into
effect. So it is impossible to work outside any system, because the system will always adapt to new challenges.
Plamen also adapts to situations while changing the rules. An example is a show in which he rented his exhibition
space to a car company. As a rental fee Plamen got a car, which he sold to a museum as an artwork. So he let the
system work for him, he didn’t even have to make cracks in it.

Edelbert Kob calls Plamen a genius networker. Let me ask you again — don’t you think true art and inspiration
get lost in between all this networking?

- It depends on the concept of “true art and inspiration”. | think if art can help me see things that surround me in
everyday life differently, it can both be true and inspiring. If there ever were rules that said that art should just be
about beauty and love, they have long been broken. Why should it be less inspiring to think about networking than
about flowers? Both are part of our immediate reality.

Kob also said that Plamen was lead by Plato’s idea of beauty - the pure, the simple, just and lucid. And in the
next sentence he says that beauty is conditioned by society, and this is not Plato’s idea of beauty. According
to Koeb in his exhibition “After Quite Normal Luxury” Dejanoff is creating perfect objects of desire - the crys-
tal wheels, the crystal car models. Do you really believe that his art expresses Plato’s idea of beauty?

- Not really. But he was able to achieve a minimalism and simplicity that make his works sublime - so you could
see Plato’s idea of beauty reflected in Plamen’s work, but that’s what | would call a collateral damage.

The problem with simplicity - simple objects, simple sentences - is that their interpretation depends on the
viewer’s erudition. And sometimes the viewer’s erudition doesn’t go further than their nose. And this is not
very enlightening. If you want to enlighten people, you need to explain until your nose turns blue. This leads us
to the old question - should art be complicated or simple and minimalistic?

- Let’s take the faucet - everybody knows what it is, knows how it works and what it is good for. And everybody
knows what gold symbolizes. This level of meaning is readable by everyone who wants to. And if you have a bit
more information, you can get even more out of the other meta-levels of the work. Art is all about symbolic values
and their communication. And if you don’t have someone to communicate with, things become meaningless.



Let’s talk about the Bronze House. It seems to me that art is turning from single works by strong individuals
to a collective work in progress - never finished, always fragmentary - but isn’t that stressful for the artist, to
the human being who needs to see their work come to an end? Obviously the Bronze House is a huge collec-
tive work that might never be finished. How does one live in such uncertainty?

- His project is already interrelated with the surroundings in Veliko Tarnovo. The expectation of it influences the
community there. So an invisible structure was already installed, before anything was built.

Le Corbusier visited Veliko Tarnovo in 1901, and portrayed the city back then. What do you think he would say,
if he saw Plamen’s Bronze House standing there today?
- | think he would like it for it's practical but also has utopian ambitions.

It is interesting that with the Bronze House Plamen combines art and architecture by making art utilitarian.
The House itself is a sculpture and it will also be a museum, so the whole building symbolizes what’s inside.

- Yes, it raises the question what a museum is and if there is a difference from public space. In former times muse-
ums had a representative function. They were supposed to demonstrate power and influence. Later governments
used museums to control the concepts of good, true and beautiful. Nowadays these concepts don’t derive from
governments anymore but grow from the inside of our societies. Museums should not be representative, repres-
sive or hierarchical anymore. While art can be sublime there, the artist cannot. And Plamen’s Bronze House can
be a sculpture and museum at the same time, because it doesn’t have to fulfill the old functions but can serve as
a platform from the very beginning.

But doesn’t this lead us to the idea that today the market is the modern Church? The Mall is the temple, the
billboards are the icon, and you have a saint who is... Plamen.

- Art does not produce saints - not on the artists’ side, and not on the viewers’ side. Art is not an ethical authority.
And consumerism and capitalism are as well neutral concerning ethical values. The power of the markets is based
on a constant creation of needs, and that’s quite opposite to the church’s notion of modesty.

But what happens with art then - what happens with the obsessive need to create no matter how your work
sells.

- | would say Plamen is quite obsessed with the idea of the Bronze House. He just has a rational strategy of making
it happen. And being able to sell your ideas doesn’t make the obsessions you have any smaller.

Are you sure? Don’t we come to the trauma of leaving his home country, the trauma of what’s going on with
Bulgaria right now, and with Bulgarian art. And Plamen wants to build his house not anywhere else but in his
home town.

- 1 think he was just looking for a blind spot, a place that was a bit outside of the burning fires of culture, and
hasn’t drawn too much attention to itself. And because Plamen is probably a bit nostalgic too.

Severin Dunser works as a curator for contemporary art at the 21er Haus in Vienna and has already done around 50 exhibitions.
In the 21er Haus he ran the exhibition space COCO together with Christian Kobald from 2009 until 2012. From 2002 until
2005 he managed the project space of Galerie Krinzinger (Krinzinger Projekte). Recent exhibitions of his include: »Revolvers,
COCO, Vienna, 2009 (curated with Christian Kobald); »Solace«, Austrian Cultural Forum New York, 2010 (curated with Christian
Kobald, Emanuel Layr, Rita Vitorelli); "WUFF«, a project by COCO and spike art magazine, Lithuania, Poland, Czech Republic, 2010;
»Laocoon, Laocoon ll«, COCO, Vienna, 2010/2011; »Posture and Expression«, COCO, Vienna, 2012; »Wir treffen uns am Abends,
Galerie Kamm / Rosa, Berlin, 2012 (curated with Christian Kobald); »Photos«, 21er Haus, Vienna, 2013 (with Axel Kéhne);
»Fundamental question«, CRAC Alsace, Altkirch, 2013 (with Christian Kobald). He included Plamen Dejanoff in the exhibition
“Photos” at the 21er Haus in January 2013. The two of them had a public talk as part of the side program of the exhibition.

An interview by Teodora Mousseva

For the Bulgarian weekly Capital LIGHT and the special participation of Plamen Dejanoff in the exhibiton project “Bulgarian Artists in Vienna.
Contemporary Practices at the Beginning of the 21st Century”

Sofia City Art Gallery

September 2013

images from

Plamen Dejanoff

Ads (Foundation)

2013

casted bronze, wood, iron, tempera
Courtesy: Galerie Emanuel Layr Vienna
© Plamen Dejanoff
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BpoH3oBaTa Kblua

2012

FRAC Champagne-Ardenne, Peiivic

Cbe cbraacueTo Ha fanepusa Emanuel Layr, BueHa v aBtopa
dororpadus: MaptH Apruporao

Plamen Dejanoff

The Bronze House

2012

FRAC Champagne-Ardenne, Reims

Courtesy: Galerie Emanuel Layr, Vienna and the artist
photo: Martin Argyroglo
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MNMrameH AessiHodd
BpoH3oBaTa Kblua
2012
MAMbo, BonoHs
Cobe cbraacureTo Ha fanepusa Emanuel Layr, BueHa v aBtopa
dororpadus: Mareo MoHTH
>

Plamen Dejanoff

The Bronze House

2012

MAMbo, Bologna

Courtesy: Galerie Emanuel Layr, Vienna and the artist
photo: Matteo Monti
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BpoH3oBarta Kblua (BpoH30B Moaen)

2011

6poH3, 66.5 x 66 X 66 cM.

Cbe cbraacreTo Ha fanepus Emanuel Layr, BueHa v aBtopa
dororpadms: Gpea Aot

Plamen Dejanoff

The Bronze House (Bronze Model)

2011

bronze, 66.5 x 66 x 66 cm

Courtesy: Galerie Emanuel Layr, Vienna and the artist
photo: Fred Dott

>

MNaameH AesHodd
BpoH3oBarta KbLua
2012
Der Kunstverein, seit 1817, Xambypr
Cbe cbraacreTo Ha fanepus Emanuel Layr, BueHa v aBtopa
dororpadms: Gpea Aot
>

Plamen Dejanoff

The Bronze House

2012

Der Kunstverein, seit 1817, Hamburg

Courtesy: Galerie Emanuel Layr, Vienna and the artist
photo: Fred Dott
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The Bronze Foundation

2013

CMS Offices, Codus

Cbc cbraacueto Ha lfanepust Emanuel Layr, BueHa v aBTopa
dororpadus: Aumutbp Conakos

Plamen Dejanoff

The Bronze Foundation

2013

CMS Offices, Sofia

Courtesy: Galerie Emanuel Layr, Vienna and the artist
photo: Dimitar Solakov
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cneunanHo yyacTtue:

AApuaHa YepHHUH

3a mosu kamaroz usnoarseax demaiiau om cepuima pucynxku Me and Others (Investigation of the Inside),
2012, axeéaper, MOAUS, myus 6bpXy xapmus, 6 wacmu, écixa 38 x 56 cm. A.Y.



special participation:

Adriana Czernin

For this catalog I used details from the series of drawings Me and Others (Investigation of the Inside),
2012, watercolor, pencil, ink on paper, 6 parts, each 38 x 56 cm. A.C.
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XYAOXEeCTBEHOTO CPEACTBO Ha AapuaHa YepHuH e
OpHaMEHTLT. He 3allloTo OpHaMEHTUTE ca No3HaTt
€AeMEHT B TBOPUYECTBOTO W, MAM 3aLLOTO KaTo dUrypa,
npoeKTMpaHa B HeMHUTE M3obpaxeHus, Ta BykBaAHO
ce ABUXMW B Ta3u cpeaa, Notansa ce U NoTbBa B HeS.
OpHaMEeHTLT € HEMHOTO CPEACTBO AA Ce NMPUABUXHN
OT TYK AO TaM, OTBbH Ha BbTpe - Pa3careaBaHe Ha
BbTpelHocTTa. bpoaT Ha n3obpaxeHunaTa, KOUTO

€ Cb3pana nop Toea 3arnasme ot 2009 r. Hacam
nokasBsa, ye ToBa ,BbLTPE”, KOETO 3a cera a3
NnpeAnoYnTaM Aa He ce onpeaens NoAPO6HO, He e
€AMHWYHA, a MO-CKOPO MHOIOKPaTHO crbHaTa B cebe
CH (MAM MbK paspeneHa) UAAOCT, 3a YMETO NpoyyBaHe
npocTo TPSI6BAT MHOIO M306paxeHus. CblLO KaKTo
HeonpeaeneH 6poi BapMaHTU Ha CblLUMTE TE3U
€AeMEHTU Ce NoABABAT B KAAEMAOCKOMNA Ha BCAKa
Kpauka, ¢ Bcsika HoBa TBopba YepHUH MHOIOKpaTHO
M3Tpbrea HOBM GopmMM OT TOBa ,,BbTPe“. Paszbupa ce,
HEWHWTE Cb3BE3AMA AbAXKAT CbLLIECTBYBAHETO CU B
no-mManka CTeneH Mo cteyeHune Ha obcToATeAcTBaTa,
OTKOAKOTO Upe3 TOYHO NAaHMpaHu onepaumu. Cbllo
Taka, HEMHUTe MaTepuanm 3a Urpa ca oTYETAUBO
no-6orat — NOHAKOra NoBeYe, NOHSIKOra No-ManKo
CTUAM3UPAHU PACTUTEAHU U XUBOTUHCKM GOPMU, a

OT CbBCEM OTCKOPO M HaMbAHO abCTPaKTHKU GUTYPH.
Bbnpeku ToBa, NPOLECHT Ha reHepupaHe Ha obpasu
€ NopobeH: B eAMH KaAeMAOCKOM, EAHO OTPA3EHO B
OTAEAANO KYXO TSIAO MPOM3BEXAA MYATUNAMKALMS U
CMHTE3 Ha GOPMM, AOKATO Ha AUCTa 3a PUCYBaHe Te3u
dopmu ce pasBMBaT YUpe3 OCHOBHU FEOMETPUYUHM
onepauuun Kato NpemMecTBaHe, 3aBbpTaHe UAK
OrAepAanHo oTpassaBaHe. MMeHHO Ta3u reHepaTMBHa
AOTMKa € NnoACKasana Ha coumonora Hukaac AymaH
Nno HEroOBO BPEME Aa 3aroyHe Aa IeAa Ha OpHaMeHTa
KaTo Ha NapaAMrMa Ha 3apaxAaHeTo Ha popmara cama
no cebe cu, 1 3aTOBa o ONUCBA KaTo CPEACTBO.!

1. Hukaac AymaH, Die Kunst der Gesellschaft, ®paHkdypt Ha MaiiH 1995

KaTtapuHa KaxaHe

Ot katanora AppunaHa YepHuH, Distanz Verlag
Bepann 2013

Adriana Czernin’s medium is the ornament. Not
because ornaments are a familiar element in her
works or because, as a figure projected into the
images, she literally moves in this medium, immerses
and submerges in it. The ornament is her means to
get from here to there, from outside to the inside -
Investigation of the Inside. The number of images she
has produced under this title since 2009 shows that
this “inside” is not one, but rather a repeatedly folded
into itself (or also split) entity for the exploration of
which it simply needs many images.

Just as an indefinite number of variations of the very
same elements appear in a kaleidoscope at every
turn, with every single work Czernin is repeatedly
wrenching new forms from this “inside”. Of course,
her constellations owe their existence less to coincidence
than to precisely formal operations. Also, her materi-
als for play are distinctly richer - sometimes more,
sometimes less stylized plant and animal forms,
and most recently completely abstract figures, too.
However, the image generation process is similar: In
a kaleidoscope, a mirrored hollow body produces
the multiplication and synthesis of the forms while
on the drawing sheet these forms develop through
basic geometrical operations such as shifting,
turning or mirroring. It is precisely this generative
logic which prompted sociologist Niklas Luhmann in
his day to consider the ornament the paradigm of
form generation per se, and therefore to describe it
as a medium.t

1. Niklas Luhmann, Die Kunst der Gesellschaft, Frankfurt on the Main 1995

Catharina Kahane

From the catalog Adriana Czernin, Distanz Verlag
Berlin 2013



AppvaHa YepHuH e poaeHa npes 1969 r. B Codpus.
O1 1990 1. xu1Bee 1 pabotn BbB BueHa 1 PeTeHer,
ABcTpusa.

01 1993 po 1998 yuun ,,CBO6OAHA rpadmka“ B
AKapemMuATa 3a NPUAOXHU U3KYCTBa BbB BrueHa npu
npod. Mapuo Tepumu.

Ot 2001 e peanmsunpana peaua CaMOCTOATEAHU
M3N0X6KU B KbOAH 1 BreHa, kakto 1 B ATA LeHTbp /
MHCTUTYT 3a CbBPEMEHHO M3KycTBO - Codunsa npes
2003 r. Pabotu ¢ ranepus Martin Janda, BueHa,
KbAETO MMa M3Aoxbu npes 2001, 2006, 2009 n
2013 (“Investigation of the Inside”).

Hsakou OT no-BaXxHMTE W rPynoBKM y4acTusi ca B
n3noxoure:

“Desiring the Real”, Austria Contemporary, MSU
Muzej Suvremene Umjetnosti, 3arpeb, 2013; “Die
Sammlung #3”, 21er Haus, Belvedere, BueHa,
2013; “Die Sammlung #2“, 21er Haus, Belve-
dere, BueHna, 2012; “Albertina Contemporary”,
Albertina, BueHna, 2012; “Abstraktion/Figuration”,
Kunstmuseum Sotchi, Couun, Pycus, 2012; “Desir-
ing the Real”, MOCAB Museum of Contemporary
Art Belgrade, bearpaa, 2012; MUAC Contemporary
Art University Museum, Mekcuko, 2012; “Political
Patterns - Das Ornament im Wandel”, ifa- Galerie
Berlin, ifa-Galerie Stuttgart, bepanH u LLyTrapr,
2011; Albertina Contemporary: “Gerhard Richter
bis Kiki Smith”, Albertina, BueHa, 2011; “The Seen
and the Hidden: Dis_covering the Veil”, Austrian
Cultural Forum, Hto Mopk, 2009; “Die Macht des
Ornaments”, Belvedere, Buena, 2009; “Nach 1970.
Osterreichische Kunst aus der Albertina”, Albertina,
Buena, 2008; “Adriana Czernin - Werner Feiersing-
er”, Kunstforum Montafon, Schruns, Buena, 2007;
“Osterreich: 1900-2000 / Konfrontationen und
Kontinuitaten”, Sammlung Essl, Klosterneuburg,
Buena, 2006; “Strategies of Desire”,Kunsthaus Ba-
selland, basen, LLBeluapusa, 2004; “Sieben Frauen”,
Albertina, BueHa, 2004; “Adriana Czernin, Werner
Feiersinger, Gregor Zivic ¢c/0”, Galerie Martin Janda,
Osterreichisches Kulturforum Prag, Mpara, 2004;
“Artprojx Cinema Series 27, Prince Charles Cinema,
NoHAOH, 2004; “tanzbar”, Bonner Kunstverein,
BoH, fepmanug, 2003; “Uncommon Denominator /
New Art from Vienna”, Massachusetts Museum of
Contemporary Art, Hopt Aaamc, CALL, 2002; “Im-
ages Animées”, Galerie &: Christophe Daviet-Thery,
Mapux, 2002.

MNpousseaeHusTa Ha AapuaHa YepHUH ca npeAcTaBeHU
B ABa MOHOrpaduyHu1 Kataaora:

Adriana Czernin. Revolver Verlag, bepanH, 2005
Adriana Czernin. Distanz Verlag, bepaunH, 2013

Adriana Czernin was born in 1969 in Sofia.

Since 1990 she lives and works in Vienna and Rette-
negg, Austria.

From 1993 to 1998 she studied at the University of
Applied Arts, Vienna, class of free graphic, prof. Mario
Terzic

Among her major solo exhibitions are: “Investigation
of the Inside”, Galerie Martin Janda, Wien, 2013;
Galerie Martin Janda, Wien, 2009; Galerie Martin
Janda, Wien, 2006; 4Viertel Kunstbei Wittmann, 1/4
Adriana Czernin, Wien, 2005; Institute for Contemporary
Art, ATA-Center, Sofia, 2003; Galerie Martin Janda
Wien, 2001; Galerie Almut Gerber, Kéln, 2001.

She has participated in a number of group exhibitions
including:

Desiring the Real. Austria Contemporary, MSU Muzej
Suvremene Umjetnosti, Zagreb, 2013;Die Sammlung
#3, 21er Haus, Belvedere, Wien, 2013;Die
Sammlung #2, 21er Haus, Belvedere, Wien, 2012;
Albertina Contemporary, Albertina, Wien, 2012;
Abstraktion/Figuration, KunstmuseumSotchi, Sotchi,
2012; Desiring the Real, MOCAB Museum of
Contemporary Art Belgrade, Belgrad, 2012, MUAC
Contemporary Art University Museum, Mexico City,
2012; Political Patterns - Das Ornament imWandel,
ifa- Galerie Berlin, ifa-Galerie Stuttgart, 2011;
Albertina Contemporary: Gerhard Richter bis Kiki
Smith, Albertina, Wien, 2011; The Seen and the
Hidden: Dis_covering the Veil, Austrian Cultural
Forum New York, 2009; Die Macht des Ornaments,
Belvedere, Wien, 2009; Nach 1970. Osterreichische
Kunstaus der Albertina, Albertina, Wien, 2008; Adriana
Czernin - Werner Feiersinger, Kunstforum Montafon,
Schruns, 2007;0sterreich: 1900-2000 / Konfrontationen
und Kontinuitdten, Sammlung Essl, Klosterneuburg,
2006; Strategies of Desire,Kunsthaus Baselland,
Basel, 2004; Sieben Frauen, Albertina, Wien, 2004;
Adriana Czernin, Werner Feiersinger, Gregor Zivic ¢/0
Galerie Martin Janda, Osterreichisches Kulturforum
Prag, Praha, 2004; Artprojx Cinema Series 2, Prince
Charles Cinema, London, 2004; tanzbar, Bonner
Kunstverein, Bonn, 2003; Uncommon Denominator /
New Art from Vienna, Massachusetts Museum of
Contemporary Art, North Adams, Massachusetts,
2002; Images Animées, Galerie&: Christophe Daviet-
Thery, Paris, 2002.

Adriana Czernin’s work is represented in two mono-
graphic catalogues:

Adriana Czernin. Revolver Verlag, Berlin 2005
Adriana Czernin. Distanz Verlag, Berlin 2013
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special participation:

M a r a M a tt U S C h ka - pleads for conscious innocence
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Mapa Martywka, Atocu, 2009, m.6., na., 90 x 120 cm.
Mara Mattuschka, Lucy, 2009, oil on canvas, 90 x 120 cm

»
Mapa Martywka. Tpute rpaumu, 2010, m.6., na., 110 x 140 cm.
»

Mara Mattuschka. The Three Graces, 2010, oil on canvas, 110 x 140 cm

>
Mapa Marywka. Pas de deux, 2010, m.6., nA., 110 x 140 cm.
>

Mara Mattuschka. Pas de deux, 2010, oil on canvas, 110 x 140 cm






Mapa Matywka. Kpaaeuwst, 2010, m.6., na., 140 x 110 cm.
Mara Mattuschka. The Thief, 2010, oil on canvas, 140 x 110 cm




Mapa Matywka. NokaiBawata ce MarpaneHa, 2010, m.6., nA., 90 x 120 cm.
Mara Mattuschka. Penitent Magdalene, 2010, oil on canvas, 90 x 120 cm
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Mapa Martywka. Ha npara, 2010, m.6., na., 110 x 140 cm.
Mara Mattuschka. On the Threshold, 2010, oil on canvas 110 x 140 cm

»
Mapa Martywka. Ha noaa, 2010, m.6., na., 140 x 110 cm.
»

Mara Mattuschka. On the Floor, 2010, oil on canvas 140 x 110 cm






MARA MATTUSCHKA

BEKANNT AUCH UNTER DEN NAMEN MIMI MINUS, MAHATMA GOBI,
MADAME PING PONG

1959GEB. IN SOFIA, BULGARIEN.
1977“ GENERAL CERTIFICATE FOR EDUCATION OF THE UNIVER-

SITY OF LONDON”
1977 - 83 STUDIUM DER ETHNOLOGIE UND SPRACHWISSENSCHAF-

TEN, WIEN

1990 MAGISTER ARTIS AN DER HOCHSCHULE FUR ANGEWANDTE
KunsT WIEN

BEI PROF. MARIA LASSNIG IM FACHGEBIET MALEREI UND TRICK-
FILM

ADOLF SCHARF PREIS, FUR FILMISCHE TATIGKEIT
OSTERREICHISCHER FILM-FORDERUNGSPREIS

GEBURT DES SOHNES MAX VIKTOR

1994-2001 PROFESSORIN FUR FREIE KUNST AN DER HBK BRAUN-
SCHWEIG

2001 GEBURT DES SOHNES LEO AUGUST

2005 OSTERREICHISCHER WURDIGUNGSPREIS FUR FILMKUNST
2010 PReIs FUR BILDENDE KunsT 2010 DER STADT WIEN

FILMOGRAFIE

1983
* ZEHN KURZE TRICKFILME

1984
* KAMMEROPERN: GEBET, TAGESMENU, MooDY BLUES, CEROLAX 1
* NABEL FABEL

1985

* CEROLAX

* UNTERGANG DER TITANIA

* KUGELKOPF

* BEGEGNUNGEN DER VIERTEN ART

1986

* ROSA ALEXANDER , ZUSAMMEN MIT H. W POSCHAUKO

* PASCAL-GODEL

* DIE SCHULE DER AUSSCHWEIFUNG, ZUSAMMEN MIT H. W.
PoscHAUKO, (PREIS DER JURY- No BUDGET FESTIVAL, HAMBURG)
* PARASYMPATHIKA

* FURCHTBAR-SCHRECKLICH, ZUSAMMEN MIT B. NEUBAUER

* BEITRAG FUR DENKWURDIGKEITEN EINES NERVENKRANKEN TEILE
1,2, 3 voN E. SCHMIDT JR.

* MIDAS -BEITRAG FUR LXL DES GLUCKLICHEN LEBENS

1987

* DIE VOLLKOMMENE BEDEUTUNGSLOSIGKEIT DER FRAU FUR DIE
MUSIKGESCHICHTE, ZUSAMMEN MIT H. W POSCHAUKO

* DIE MISERABLEN (JURYPREIS DER STUTTGARTER FILMTAGE)

* DANKE, ES HAT MICH SEHR GEFREUT (PUBLIKUMSPREIS EXPER-
INIXPERI, BonN)

* KAISERSCHNITT

1989

* DER EINZUG DES ROKOKO INS LNSELREICH DER HuzzIs,
ZUSAMMEN MIT A. KARNER UND H. W PoSCHAUKO

* LOADING LUDWIG, ZUSAMMEN MIT M. PETROV

1993

* BEAUTY AND THE BEAST (HumBOLD PREIS)

* SO0S EXTRATERRESTRIA (ZWEITER PREIS - CEMANAS DE CINE
MADRID, GOLDENER PUDEL - DRESDEN)

1994
* SUVIAKI IST BABYLON: KOMM I8 MIT MIR

1996
* U NTERNEHMEN ARSCHMASCHINE, ZUSAMMEN MIT G. SZEKATSCH

1998

* DREHBUCH MACADAM, MIT A. KARNER

2001

* CABINET 9 — 60 000 SIND BEGEISTERT, ZUSAMMEN MIT
G.SZEKATSCH, SISI KLOCKER

2003
* Ip (PREIS INNOVATIVES KINO — DIAGONALE 2003, DRITTER
PREIS DER REGISSEURE - BLACK MARIA FESTIVAL, NJ)

2004

* PLASMA (DRITTER PREIS DER REGISSEURE - BLACK MARIA
FESTIVAL, NJ)

* LEGAL ERRORIST, ZUSAMMEN MIT CHRIS HARING, (SAN FRAN-
€c15c0 05 - NOMINATED FOR THE GOLDEN GATE AWARD)

2005

* COMEBACK

* MOZART MINUTE — KONIGIN DER NACHT

* HEUT IST DER SCHONSTE TAG — EIN ERINNERUNGSTHEATER IN
WIEN

2007
* PART TIME HEROES, ZUSAMMEN MIT CHRIS HARING, (NORMAN
2008 PREIS BEI WAND 5, STUTTGART)

2008

* RUNNING SUSHI, ZUSAMMEN MIT CHRIS HARING, (PREIS IN-
NOVATIVES KINO, DIAGONALE GRAZ 2008; PUBLIKUMS PREIS
WAND 5 STUTTGART; OBERHAUSEN 08 — 54, INT. KURZFILMTAGE
SPECIAL MENTION OF THE JURY; SAN FRANCISCO 09 - NOMINAT-
ED FOR THE GOLDEN GATE AWARD; GEMA AWARD — BEST SounD,
HAMBURG 2009 — 25 INT. FILMFESTIVAL; DIOGRAPHTE AWARD -
AMSTERDAM CINEDANCE 09 STUTTGART)

* ALICE, CA 2 MIN. TRICKFILM FUR DEN FILM CONTACT HIGH
VON MICHAEL GLAWOGGER

2009
* BURNING PALACE, ZUSAMMEN MIT CHRIS HARING, (PREIS DER
KURZFILMTAGE OBERHAUSEN)

2010

* DREHBUCH STIMMEN

* DREHBUCH QUO VADIS MICHELANGELO

* DREHBUCH MOONMAD

* BURNING DOWN THE PALACE — THE MAKING OF BURNING PALACE

2012
* QVID TVM

2013
* PERFECT GARDEN, ZUSAMMEN MIT CHRIS HARING
* STIMMEN, IN ARBEIT

PERFORMANCE/THEATER

1986

* DIE SIEBEN SCHONHEITEN, Ul4, WIEN

* PRESTO (MIT F. BLAAS UND B. WINKLER), OFFENES AUGE,
WIEN

* IHR KONNT SPRECHEN MIT MIR, WANN IHR WOLLT, ICH
BERATE JEDEN INDIVIDUELL, RUF MICH AN GEIL?  (MIT A.
KARNER UND H. W. POSCHAUKO), HOCHSCHULE FUR ANGEWANDTE
KunsT, WIEN






1987

* LA ANTIGUA

(MIT F. BLAAS UND B. WINKLER), ZIEGLERGASSE, WIEN

* BALATON SHOW

(MIT F. BLAAS UND B. WINKLER), KARLSKIRCHE, WIEN

* CHITIN ODER. ER WIRD UNS IN DEN FRUCHTSALAT SPUCKEN
(MIT A.KARNER UND H.W.PoscHAuko), WUK, WIEN

* LA CHINOIS (MIT F.BLAAS UND B.WINKLER) ZIEGIERGASSE,
WIEN

* DIE ROSSELINIS - EIN BALLETT IN WIEN, HOCHSCHULE F.
ANGEWANDTE KUNST.

* MADAME TUSSAUD UND DAS AFFEKABINET, KUNSTLERHAUSTHEAT-
ER, WIEN

* DER EINZUG DES ROKOKO INS LNSELREICH DER Huzzis (MIT
A. KARNER UND H. W POSCHAUKO), KUNSTLERHAUSTHEATER, WIEN

1988
* MIMI-UND-EGON-SHOW (MIT H.W. POSCHAUKO), REITHALLE,
STUTTGART

1990

* KLAGLICHKEIT UND UBERMUT, THEATER IM KONZERTHAUS,WIEN
* DAMEN BERUHMT UND BERUCHTIGT, THEATER IM KONZERTHAUS,
WIEN

* TANZEN DEINE LAPPERLN TANGO, EIN FOTZENSAFARI, SCHMIDT
THEATER, HAMBURG,

* THEATERFESTIVAL NURNBERG

* ELISABETH BATHORY, SALUTANT TE MORITURI, (MIT
U.PUHRER), FILMCASINO, WIEN

1991
* ODE AN DIE DICHTERIN, SARGFABRIK, WIEN

1994
* OH DU EXTRATERRESTRIA AUS DEM GROBEN ALL, DEINE WEIB-
LICHE WAFFEN SIND EIN GANZES ARSENAL!, FILMCASINO, WIEN

1994

* WARUM FLIEGEN DIE BLUMEN SO SCHNELL, CONNECT THE UNI-
VERSE, BORSENFESTSALE, WIEN

* DAS EINE ODER ANDERE LIED, STADTKINO, WIEN

1995
* SUVIAKI IST BABYLON, FILMCASINO, WIEN

1997
* FESTIVAL DER GESCHMACKLOSIGKEIT ORPHEUM, WIEN

1998
* GELATINE LIWE SPANKING SHOW, ZUSAMMEN MIT GELITIN,
FLEX, WIEN

1999
* FESTIVAL DER GESCHMACKLOSIGKEIT, OPERNPASSAGEE, WIEN
* MADAME PING PONG: ERFREUT SIE ALLE!, KENT, WIEN

2000
* CABINET 9 SPECIAL, CAFE CARINA, WIEN

2001
* KUNST WIRKT WUNDER, (MIT CABINET 9), VERSTEIGERUNG
ZUGUNSTEN NOTLEIDENDER KUNSTLERIN, KosMos, WIEN

2002

* WAs wIiLL DIE FRAU, MUQUA, WIEN

* MeENU NR.9, (M1T CABINET 9), EINE PEKING-OPER, SOHO IN
OTTAKRING

* DIE STRASSE DER VERLIERER, (MIT CABINET 9), STRAS-
SENAKTION, SOHO IN OTTAKRING

* DAS INTERAKTIVE KONZERT, BEI LETS TWIST, KUNSTHALLE
EXNERGASSE, WIEN

2003

* IMPROVISATION TOTAL: EMBODY, KURATIERT VON MARC TOMP-
KINS, TANZQUA, WIEN

* DIE NACKTE WAHRHEIT, DIE GANZE WAHRHEIT UND NICHTS ALS
DIE NACKTHEIT, (MIT CABINET 9) KUNSTHALLE EXNERGASSE,
WIEN

* MENU NR 9 - NEU, (MIT CABINET 9) KUNSTHALLE EXNER-
GASSE, WIEN

* MICADO IM RAHMEN VON ADVENT KALENDER VON HUBSI KRAMAR

2004

* ROLLE DER ROSA IM IRRGELICHTER (TINA LEISCH, LENNY
LAKATOS), REGIE: TINA LEISCH, STEINHOF, WIEN

* TEILNAHME AN DEN SYMPOSION DIESE KORPER, DIESE
SPIELVERDARBER, ORGANISIERT VON CHRIS HARING, KATARINA
ZAKRAVSKI, LINZ

2005

* BEGRUNDEN KANN MAN‘S NUR IN WIEN, TANZQUARTIER, MIT K
ZAKRAVSKI, J. REITER, A. KRONNHEIM, K. BRUCKSCHWAIGER,
M. HaAs

* ROLLE DES AUTORS IN KOMODIE OHNE TITEL VON FEDERICO
GARCIA LORCA, REGIE HUBSI KRAMAR

* JE T'AIME IM RAHMEN DES LEBENDEN ADVENTKALENDER VON
HuBsI KRAMAR

* ROLLE DER ZEUGIN JEHOVAS IM FILM YOON vON CHRISTIAN
FROSCH

2008
* ROLLE DES MARY KNOCK TISDALL IN ,,RAGE” VON ELIZABETH
MCGLYNN

2009

* D1E KUNST DER RHETORIK, WIENER KUNST MESSE, WIEN

* FREUD IN HISTORY OF SEXUALITY PART I, VON GREG BORDOW-
1TZ, TANZQUARTIER, WIEN

2011

* “PASCAL, GODEL, WITTGENSTEIN“ —VORTRAG . KUNST DER
RHETORIK. BEI ,VERORTUNGEN EINES GENIES — LUDWIG WITT-
GENSTEIN, IM SCHWULEN MUSEUM, BERLIN.

AUSSTELLUNGEN (AUSWAHL)

1989

* KROTEN AUF DIE KRALLE, REITHALLE, STUTTGART
* TRANEN HINTER GITTERN, ATELIER 2000, WIEN

* HEILIGER KREUZER HOF, WIEN

1990
* AUSSTELLUNGSRAUM 1020, WIEN

1993
* §.0.S. (SAFe OpTiC SAMPIES), MEDIALE HAMBURG

1994
* WANDGEDICHTE, KUNSTRAUM, WIEN

1995

* UNTERNEHMEN ARSCHMASCHINE (MIT G. SZEKATSCH), EXNER-
GASSE, WIEN

* HORROR VACUI, SCHLOB LAMBERG, STEYR

1997
* PICTUREBOARD, MUSEUMSRAUME WUK, WIEN

1998
* MAUER, MAUER, NIEDERGSTERREICH
* UNMORALISCHES ANGEBOT GALERIE EXNERGASSE, WIEN

1999

* SOHO IN OTTAKRING, SC MASC FOUNDATION, WIEN
* STRANGE PLACES; KULTURSCHMIEDE, WIEN

* GELEE ROYALE, KUNSTMUHLE, ST ANDRA






2000
* THE GREAT TRAVELOG SWINDLE, GALLERIE AAI, WIEN
* CABINET 9: ,VERBESSERT DIE WELT!”, MASC FOUNDATION,WIEN

2001
* CABINET 9 - 60 000 SIND BEGEISTERT, CAFE CARINA, WIEN
* DAS TATOWIERTE BILD, SOHO IN OTTAKRING, WIEN

2002
* I TRASH-VIDEOS DER KLASSE MATTUSCHKA, MASC FOUNDATION,
WIEN

2002
* VON UNS KANNST Du ALLES HABEN, (MIT CABINET 9), MASC
FOUNDATION, SOHO IN OTTAKRING, WIEN

2002
* LET'S TWIST AGAIN, PERFORMANCE KUNST IN (STERREICH,
KURATIERT VON S. SEIBOLD .KUNSTHALLE EXNERGASSE, WIEN

2002
*MoNS VENERIS, FEMALE GEOGRAPHIES, KURATIERT VON A.
AUERBACH UND R. REITSAMER, LONDON

2003

* DIE KUNST DES REGIERENS (MIT CABINET 9); KUNSTHALLE
EXNERGASSE, WIEN

* SALON BEAUTY FREE, GRUNDSTEINGASSE 16, ZUSAMMEN MIT
CYNTHIA SCHWERTSIK, ELIZABETH MCGLYNN.

2006

* NEUE MALEREI VON MARA MATTUSCHKA, MASK FOUNDATION, WIEN
* ZURUCK ZUR FIGUR, KUNSTHALLE DER HYPO STIFTUNG, MUNCHEN
* HOMAGE AN ERNST SCHMIDT JUNIOR, KUNST UND HANDEL
GALERIE, GRAZ

* TRANSREADING, KONGRESS GENDER READINGS, UNI WIEN

2007
* RRRRR, GALERIE AUTO, WIEN
* ACTIVE AGENT, MEDIENTURM, GRAZ

2008
* PRIMA VERA ICONA, GALLERIE KNOLL, WIEN
* PRIMA VERA ICONA, GALERIE KNOLL, BUDAPEST

2009

* MIT EIGENEN AUGEN, AUSSTELLUNG DER EHEMALIGEN LASSNIG
KLASSE, HEILIGEN KREUZERHOF, WIEN

* FREUD/E, KURATIERT VON ANDREA DOMESLE, BASEL, STUTTGART
* M10SOTIS DISCOLOR, GALERIE KNOLL, WIEN

2010

* MANGEL MUTANT — NEUE MALEREI VON MARA MATTUSCHKA,
GALERIE KNOLL, WIEN

* TRIENNALE LINZ 2010, OK, Linz

2011

* KULISSENBILD MRS WIRE FUR DIE INSZENIERUNG VON VIEUX
CAREE VON TENNESSY WILLIAMS VON PROJEKT THEATER

* PORTRAITS VON SCHAUSPIELER IM KOSTUM, SCHAUSPIELHAUS,
WIEN

2014

* KLEINE WERKE, MALEREI VON MARA MATTUSCHKA, KULISSE,
WIEN

*MARA MATTUSCHKA, MALEREI UND FILM, TRAKLHAUS, SALZBURG

BIBLIOGRAPHIE (AUSWAHL)

* RICHARD WEINBERGER, ,PHONIX AUS DER ASCHE”“, IN FILMLOG-
BUCH 2, 1985.

* EVITA STUSSAK. ,MELIERS ERBEN IN WIEN“, IN FORuM 381,
382, 383, 1985.

* BIRGIT HEIN, ,,MARA MATTUSCHKA“, IN DIE SCHATTEN IN SIL-
BER, KATALOG, Museum DES 20. JH. WIEN, 1987

* BIRGIT HEIN ,,MARA MATTUSCHKA“, IN EPD FILM 3/1988.

* ALEXANDER HORWATH, ,,SONNENSTURMER UND STERNSINGER”, IN
DER STANDARD 23./24.9.1989.

* GEORG SCHOLLHAMMER, “DIE SCHWERKRAFT DER WORTE ZEIGEN“,
IN DER STANDARD, 19.10.1989.

* CLAUDIA PRESCHL, ,,DAS KICHERN DER MIMI MINUS“, IN FRAUEN
UND FILM.46/1989.

* STEPHAN SETTELE, ,MIT DEM HERZEN DRUCKEN“, IN FALTER,
1989.

* MICHAEL OMASTA, ,,50 EINE ART RECYCLING FILm“, 13/1989.
* CHRISTIAN ANKOWITSCH, ,,IM REICH DER HuzzIs“, IN STAND-
ARD, 1989.

* BENEDIKT ERENZ, ,,STROH ZU SEIN BEDARF ES WENIG..."”, IN
Die Zert, 1990.

* HELMUT SCHODEL, ,,SEID FRISCH ZUEINANDER!“, DIE ZEIT,
1990.

* ARMIN THURNHER, ,MARA MATTUSCHKA - DIVA DER 90-ER
JAHRE”. IN FALTER, 1990.

* PETER TSCHERKASSKY, ,, TENDENZE DEL CINEMA D AVANGUARDIA”
IN: FRANCESCO BoNo (HG.), AUSTRIA (IN)FELIX, RoM/GRAZ
1992.

* PETER MUDIE (HG.), BELOW THE CENTER, PERTH/WIEN 1994,

* THOMAS RENOLDNER, “IM DSCHUNGEL DER KATEGORIEN”, IN:
AusTRIAN FILM News 8/9/1994,

* SIXPACK FILM (HG.), AUSTRIAN AVANTGARDE CINEMA 1955-93,
KATALOG, WIEN 1994,

* HEIKE KLIPPEL, ,,STARRING: MIMI MINUS. DIE KURZFILME VON
MARA MATTUSCHKA“ IN:

EVA HOHENBERGER/ KARIN JURSCHIK, BLAUE WUNDER. NEUE FILME
VON FRAUEN 1984 -94,

* ELKE SCHUTTELKOPF, ,MONSTER”, IN: (sic!) 5.Dez.1994.

* PETER TSCHERKASSKY, MIMI MINUS ODER DIE ANGEWANDTE CHA-
OSFORSCHUNG”, ESSAY UND INTERVIEW.,

IN: PETER ILLETSCHKO (HG.) GEGENSCHUB. 16 REGISSEURE AUS
OSTERREICH, WIEN 1995.

* PETER KROBATH, ,MARA IN PROGRESS“, IN TRIEBWERK 5-96,
1996.

* CHRISTA BLUMLINGER, “DIE GESICHTER DER MARA MATTUSCH-
KA”, IN: ALEXANDER HORWATH, LISL

PONGER, GOTTFRIED SCHLEMMER (HG.), AVANTGARDEFILM. STER-
REICH. 1950 BIS HEUTE. WIEN, 1996.

* DORIS KNECHT, ,,JE GROSSER DIE FRAU, DESTO KLEINER DIE
WELT.” DIE SPRACHE DER KORPER IN DEN FILMEN MARA MAT-
TUSCHKAS. " NEUE ZURCHER ZEITUNG, 1995.

*JULIANE VOGEL, ,,CUTTING. SCHNITTMUSTER WEIBLICHER AVANT-
GARDE” IN: THOMAS EDER, KLAUS KASTBERGER (HG.) SCHLUSS
MIT DEM ABENDLAND, 2001.

* ,LET’S TWIST“ — PERFORMANCE KUNST IN OSTERREICH, KATA-
LOG, STEPHANIE SEIBOLD UND CAROLA DERTNIG (HG.)

* ,UBERRASCHENDE BEGEGNUNGEN DER KURZEN ART“, EIN FILM VON
PETER KREMSKI, ARTE, 2004, KATALOG, 2005

* ,ZURUCK ZUR FIGUR", KUNSTHALLE DER HYPO STIFTUNG,
MUNCHEN, KATALOG, 2006

* “MIT EIGENEN AUGEN — DIE EHEMALIGE MEISTERKLASSE MARIA
LASSNIG”, KATALOG, SPRINGER VERLAG WIEN, 2008

* DOMINIK KAMALZADEH, “IN WIRKLICHKEIT IST ES GEISTIGER
HEDONISMUS“, STANDARD, 03/2009,

* THOMAS BALLHAUSEN, “DIE FRAU OHNE FRISUR, DIE UNTER DIE
HAUT SCHNEIDET“, FALTER, 03/2009,

*BARBARA LIEBHARDT, ,, AUF DER SUCHE NACH DER BEWUSSTEN
UnscHuLD”, DIAGONALE KaTtALoG, 2009

* SVEN VON REDEN, ,,UNRAFINIERT BIS ZUM Exzess, TAZ,
03/2009

* FIONA RUKSCHIO ,, ICH BIN MALER”, ZU BESUCH IM ATELIER VON
MARA MATTUSCHKA, EINE BILDBETRACHTUNG, IN KoLIk, 11/2009
* DIETMAR SCHWARZLE, ,,ANEINANDER ENTLANG GLEITEN, MARA
MATTUSCHKA UND CHRIS HARING IM GESPRACH, KoLIk,11/2009

* MENSCHENBILDER — PORTRAIT DER MARA MATTUSCHKA, 01,
RAINER ROSEMBERG

* "THE FiLmic CONVULTIONS OF MARA MATTUSCHKA, CHRISTA
BLUMLINGER, IN FILM UNFRAMED. A HISTORY OF AUSTRIAN AVANT-
GARDE CINEMA, HRG. PETER TSCHERKASSKY WIEN 2012

* PIONIERINNEN UND PIONIERE DER SPATMODERNE, DORIS IN-
GRISCH, WIEN 2012









MbTAT € ABynOCOYEH

Mpe3 1998 r. yyactBax B ceMUHap 1 ybpKLion BbB BueHa ¢ HasBaHue ,,CbBPEMEHHOTO U3KYCTBO B
MEXAYHaPOAHUSI KOHTEKCT Ha My3euTe U U3AoXbute“. OpraHmMsmnpan ot MHCTUTYTa 3a KyATYPHU M3CAEABaHMUA

N KyaTypKoHTakT — ABCTPUS, U C AMYHWUS aHFaXMMEHT Ha M3KYCTBOBEAA, KypaTtopa U KOAeKUuMoHepa Autep
BorHep, TOW pAape Ha MEH 1M Ha APYTM MOUW KOAErM ACHOTa M NMOCOKa Ha HellaTta, C KOMTO N0 MHTyMuuA 6axme
3ano4YHaAu Aa ce 3aHMMaBaMe. BeblUHOCT ToBa belle Kype 3a KypaTopu M BCUUKM, KOUMTO OT HA4YaAoTO Ha

90-Te NpakTMKyBaxMe npodpecusita No HioX, 6€3 poa 3HAeEM MHOTO0 3a Hesl, MOAYYMXME CEPMO3HA MOTUBALMSA U
yBepeHocT. HaTpynaHuTe 3HaHUA HUM paaoxa noBoA npe3 2000 r. 3aeapHo ¢ Apa bybHOBa 1 CbC CbAEMCTBUETO Ha
LleHTbpa 3a uskyctea ,,Copoc” pa opraHusmpame ,lbpBa HauMOHaAHa WKOAA 3a MAaaM Kypatopu” B Codus.

CemuHapbT BbB BueHa belle 3apbAboveH NpodpecroHaneH COAbCHK C AMHaMWYHa XyAOXECTBEHA CUTyaLus,
KOSITO UMEHHO B TO3W NEPUOA CE ONUTBALLE Aa NPEBBbPHE €AHO AOCTa NPOBUHLUMAAHO MO OTHOLWEHME Ha
CbBPEMEHHOTO M3KYCTBO MSCTO B EAMH OT HEFOBUTE LIEHTpOBE. ToraBa M3BbH KypaTOPCKUTE MOAEAU CE
3ano3HaxMme 1 C AbpXXaBHaTa KYATYpHa NOAUTUKA, KOSAATO LEAEHACOYEHO CAeABaLLE CTpaTerusa B Ta3u NocCoKa —
ypes OTKpUBaHe Ha My3es 3a CbBpPeMEHHO M3KycTBO MYMOK 1 narpaxaaHe Ha usinata AOrMKa Ha
MuseumsQuartier (npeMmnHano He 6e3 cbNpPoTMBa Ha KOHCEPBATUBHUTE CPEAM), C MOANOMAraHe Ha

YaCTHUTE raAepuu, CbC Cb3AaBaAHETO Ha AbpXaBHaTa KYATYpHa MHCTUTYUMA KyATYpPKOHTaKT C akLEHT BbpXy
ABcTpua, N3TouHa u KOronstouHa EBpona (c OCHOBEH M3TOUYHUK HA GUHAHCHUPaHe ABCTPUINCKOTO depepanHo
MWHUCTEPCTBO Ha 06pa3oBaHMETO, U3KYyCTBaTa U KYATYypaTa) M N0 KbCHO C OCHOBaABaHETO Ha NaHaupa Ha
nakycteata VIENNAFAIR - cTpaterusi, koato npopabotu npekpacHo.

KpanaTt Ha 90-Te e NepUOADLT, B KOMTO KOHTakTUTe Mexay Codusa n BueHa HauctMHa ctaBaT PEAOBHU M MoyBaT
Aa Ce OCMUCAAT KaTo CEPMO3HO NPOPECUOHANHM U ABYCTPaHHU. Pasbupa ce, 6bArapcku XyAOXHULUM ce
BKAIOUBAT B PE3UAEHTHM Nporpamu B ABCTPUS OLLLE OT Ha4aAoTo Ha 90-Te roAMHU U OTHOBO BAAropapeHme Ha
KyatypKoHTakT. Tesn daktu ca BaxHU 3a npoueca Ha ono3HaBaHe WU HaTpynBaHe Ha NPOodEeCUOHAAHU BPBH3KK.
MMeHHO KaTo CAeACTBME Ha TOBa ce NoABsABaT HAKOM No-mMalwabHu npoekTu. NMpes 1999 r. BbB PoHpaLMA
L~LKeHepaan“ eknn oT npopecroHarncTu (XepBur 3akceHxybep, leopr LLlonxamep cbC CbAENCTBMETO Ha
Abuesap boapxunes u Ap.) Kypupa nsnoxbara “Translocations. (new) media/art”, B KOSITO ce NpeACTaBeHuU
6bArapckun Buaeopabotu. Coluata roaMHa kKypatopute ManHa KopanoBa 1 AHapeac LUnurea npeactaBsaTt

B Coduns nanoxbata ,,betaBUA”, KOATO BKAOUBA 12 OGbArapCcku M aBCTPUNCKKU XyAOXKHMUM. Mpe3 2001 T.
Bantep 3alian opraHusunpa npeactaButenHata M3noxba “Looming up. CbBpeMeHHO U3KyCcTBO OT BbAarapua”

B NpecTuxHaTa ranepus ,KyHctxane EkcHeprace”, kato nokassa TBopbu Ha AaHuena KoctoBa, bopsiHa
AparoeBa, bopuc Mucupkos, Pacum, Kamen CtoaHoB, MBaH MyaoB, AecucnaBa AumoBa M XybeH YepKenoB.
Bantep 3alian e No3HaT Ha poaHaTa XyAOXecTBeHa cueHa oT 1999 r., korato peaAMsnpa camMoCTosiITEAHA
n3noxba B knyb-ranepus K.E.B.A. OTToraBa npopecroHarH1UTEe My OTHOLIEHUS ¢ BbArapcka dotorpadceka
acoumaums npoabAxasart. B MomeHTa noarorea M3noxba Ha bopuc Mucupkos u leopru boraaHoB, KOATO Lie
ce oTkpue B Kpas Ha 2013 1. B CopuicKa rpaacka XyAOXXeCTBEHa ranepus. 3aan € U eArH OT KypaTopuTe Ha
nanoxobata ,KoHTakt Copua“ - TBopbM OT koAekums ,KOHTaKT“, BueHa, oTHoBO B CI'XI. O6pbluam BHUMaHUE
Ha To31 daKT, 3all0To TOM NMOKa3Ba Kak OTHOLLEeHWSITa ce pa3BuBaT U 3apbAboYaBaT BbB BPEMETO, AOKATO
NocTENEHHO Cce NpPeBbpHaT B eCTECTBEHA NpodecroHarHa paboTa MexXAy XyAOXKHULM U KypaTopu OT ABE
AbpXaBuW. Kato no3HaBay Ha 6bArapckarta apT cueHa Baatep 3alaA € M OCHOBEH KOHCYATAHT 3a BKAKOUBAHETO
Ha TBOPOM OT HalLK XyAOXKHULUM B KOAeKUMS ,KoHTakT“. Cb3paseHa npes 2004 r., konekumaTa cbbupa T1BopOM oT
LleHTpanHa, N3TouHa 1 KOronstouHa EBpona B oNuT Aa ouepTaBa napareAn MexAy PasAUUHUTE KOHLENTYaAHU
XYAOXECTBEHU NPAKTUKKU, KOUTO ce pa3BuBaT OT 60-Te ropAnHU Ha 20-1M BEK Hacam.

~ABOWMHa Bpb3ka“ npe3 2002 r. ¢ kypaTtopu Apa bybHoBa 1 leopr LLoAnxamep e nopeaHata 6bArapo-aBCTpUICKa
M3N0X6a Ha CbBPEMEHHO U3KYCTBO. OTKPUT B paMKKUTE Ha KYATYPHUTE ceAMUUM Ha BrueHa B Codus, NpoekTbT
BKAOUYBaA pabotute Ha 12 XyAOXHMUM (NOAOBUHATA OT BueHa, nonoBuHaTa oT Codus), pa3noAOXeEHU B TpU
n3noxbeHn npoctpaHcTea. Mpe3 2005 r. aBcTpuiicKaTa KypaTtopka XepBur 3akceHxybep opraHMsnpa cepruosHo
npeacTaBsHe Ha CbBPeMEHHO H6bArapcko M3KYCTBO BbB BueHa. B nanoxbarta “Play Sofia”, Kunsthalle Wien
Project Space Karlsplatz, yuactBaTt HAKOM OT HaN-U3ABEHUTE BbArAPCKU XYAOXKHULM.

MHTepechT 1 OTBOPEHOCTTa Ha ABCTpUICKaTa KyATYpHa NOAUTUMKa KbM M3TouHa EBpona ce nposiBaABa Haw-
Beue B AeMHOCTTa Ha KyaTypKoHTakT. UMeHHO upes3 NpoeKTUTe Ha Ta3u opraHM3auusa ce ocblLecTBABa
NMbPBOHAYAAHOTO M TPAMHO MHTErpUpaHe Ha TBopuM oT M3TouHa EBpona B eBponencknss KOHTeKCT. Mpes
pe3naeHTHUTE nporpamu ot 1992 r. Hacam ca npeMmuHanm Hap 250 XYAOXKHULM, MEXAY KOUTO U MHOTO
6barapu: Abuesap bosaxue, Heako ConakoB, Kupua Mpawkos, KaannHa AvmuTpoBa, Kpacumunp Tepaues,
Bopuc Mucupkos n leoprn boraaHoB, BepoHuka LekoBa, MBaH Myaos, Baaaumunp Mutpes, Buoneta TaHoBa,
Crena BacuaeBa u pApyru. Caep OTKpUBAHETO Ha ranepuaTa KbM poHpaumsaTa ArtPoint poocta ot Tsx ca ce
npeactaBmamn Tam. MNpes 2007 r. N0 NOBOA Ha YeCcTBaHETO Ha 15-ropuwHMHAaTa OT Ta3u ycnewHa nporpama ca
nokaHeHn Heako ConakoB 1 AaH MNepXoBCKU — KATO eAHM OT Hal-pas3no3HaBaemuTe OBUBLLKU CTUNEHAMAHTHU Ha
nporpamarta, Aa opraHuaupaTt usanoxba. B pesyataTt ce paxaa cbBMecTHUAT npoekT “Walls & Floor (without the
ceiling)“ B Kunstforum, BueHa. Cbluata roaMHa B ranepus ArtPoint ce opraHusnpa nsnoxbara “European re-
Union”, B kKosiTo yuyacTteat AaHuena Cepruesa, MBaH MyaoB, Kocta ToHeB, Baaaumunp Mutpes (kypatop Mapusa
BacuaeBa). BkatouBaHeTO Ha 6bArapcku KpUTULM U KypaTopu B Xyputata Ha KyaATypKOHTaKT CbLIO € BaxHa
yacT OT Nnpoueca Ha HaTpyrnBaHe Ha ONUT, KOHTAaKTU U CaMOUYYBCTBME Ha MeXAyHapoAHaTa cueHa. fonsma e
3acAyrata 3a pasBUTMETO Ha Te3M NPOrpamMu Ha AbATOrOAULLIHUA AUPEKTOP Ha OTAEA ,MexXAyHapOAHO KYATYPHO
CbTPYAHUYECTBO U cnoHcopupaHe” (1992 - 2013) AHemapu Tiopk. BaaropapeHne Ha HelMHaTa UHULMATMBA,
CbMPUYACTHOCT U AbABOKO NO3HaABaHE Ha KOHTEKCTa ePeKTLT OT MporpaMmuTe ce Pas3npocTMpa Aaney M3BLH
rpaHuunTE Ha ABCTPUS U MHOIO Hanpea BbB BPEMETO.
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Korato roBopum 3a AbpXaBHa NOAWTUKA, pa3bupa ce, TpAbBa Aa CMOMEHEM HAKOM OT BaXHUTE My3eU BbB
BueHa 1 TAXHOTO OTHOLWEHWE KbM KyATYypaTta Ha CTpaHuTe ,0TBbA XeAsi3HaTa 3aBeca“. AapeHueto oT 1981 .

Ha MeTep n UpeHe AyaBUr, KOETO NPEACTaBAABaA CbLLECTBEHA YacT oT poHAa Ha Mysed 3a MOAEPHO U3KYCTBO
(MYMOK), noctaBs KOAEKLMSATA Ha NO-LUMPOKA OCHOBA KaTo BKAOUBA aBTopu oT LleHTpaaHa n U3TouHa EBpona.
Mo BpemeTo Ha AMpeKTopcTBOTO Ha AopaH Xern (1990-2001) MHCTUTYUMATa Ce OTBaps OLLE NOBEYE CbC
3akynyBaHeTo Ha TBOPOU OT CbBPEMEHHM XYAOXHMLM OT Ta3u 4acT Ha cBeTa. KaTo KypaTtop Xern npoabaxaBa
Aa paboTu ¢ 6bArapckm aBTopU U A0 AHec. MYMOK e cpea MaAKoTo 3anapHO-eBPONENCKU U CBETOBHU My3eH,
KOWTO NPOSIBABAT TaKbB TPAEH MHTEPEC KbM LISIAOCTHOTO NPEeACTaBsAHE Ha eBPOMNENCKOTO KYATYPHO HaCAEACTBO.
He cayuaitHo nmeHHo Tam npe3 2009 1. ce cbeTos nanoxbarta “Gender Check. Femininity and Masculinity

in the Art of Eastern Europe” ¢ kypatop bosHa Meiu, B KOATO yyacTBaT M NeTMMa XYAOXXHUUM OT BbAarapus
(Anna Teopruesa, bopsaHa Pocca, Paccum, AnunaHa Pycesa, CBeTAnH PyceB). USKAIOUMTEAHO MOAOXKUTENEH €
baKTbT, Ye UHTEPECHT BbPBM HE CaMO OTBbH-HaBbTPE, HO U 0BpaTHOTO. KaTo pesyATaT Ha ToBa MUCAeHe be
opraHu3upaHeTo Ha u3noxbata ,,BUeHCKM akuMoHU3bM. OT XMBOMNUCTA A0 AEUCTBUETO" C TBOPOU OT KOAEKLUATA
Ha My3sesq 3a moaepHo u3kycteo (MUMOK) npe3 2009 r. B Copuiicka rpaacka XxyaoxecTBeHa ranepus. ®akxr,

3a KOMTO B roniMa cTerneH Tpsibea Aa 6Aaroaapvm Ha ToraBallHWUA AMPEKTOP Ha aBCTPUMCKATa MHCTUTYLMS
Epnenbept Kbob.

Cepuno3HO € NPUCHLCTBUETO Ha BbArAapPCKM XYAOXKHULM U B APYT BUEHCKM My3el — MUSA Museum Start Gal-

lery Artothek (My3sein / Tanepus “Ctapt” / AptoTeka), BueHa. To3n 06LIMHCKK My3el NpuTexaBa 3Ha4yMTeAHa
konekums, a ot 2007 r. n cBoe M3noxbeHo NnpocTpaHcTBO. MbpBaTta u3noxba ‘Long Time no See’ e kypupaHa
oT Apa bybHoBa. BbB poHAOBETE MMa TBOPOU Ha OKOAO 20 GbArAaPCKM XYAOXKHULUM OT PA3AUYHU MOKOAEHUS —

ot CtosiH BeHeB po bopsiHa BeHuucaaBoBa, ot MeHuo bankaHcku po KameH CtosiHoB, oT CtoumeH CTOMAOB

A0 AecvchaBa YHrep, HO akLEHTLT ONPEAEAEHO € BbPXY CbBPEMEHHUTE XyAOXHUUM. Mpe3 2009 r. B 3aauTe Ha
My3esl e npeacTaBeHa uanoxbata “Common History and Its Private Stories” (McTopusi u ctopmmn) ¢ Kypatopu
fApa bybHoBa 1 PonaHa OuHK. MoBOABT € Aa ce otbenexu 20-ropvliHMHATa OT NapaHeTo Ha bepanHcKkaTa cTeHa
¢ pabotn Ha Hap 30 xyaoxHUUK. Mpe3 2012 r. n3noxbata e nokaszaHa U B CopuiicKa rpapscka XyAOXKeCcTBEHA
ranepus.

01 2011 r. BbArapua e B TACHO CbTPYAHMYECTBO M C YacTHUA My3el Eca B KnoctepHoibypr kpait BueHa
NoKpaw BKAKOYBAHETO W B eAHOMMEHHaTa MeXAyHapoAHa Mpexa OT Harpaau 3a MAaAM XYAOXHUUMU. Cb3papeH
npe3 1999 r., 3a Aa NpUIOTU KOAeKUMATa Ha ArHec 1 KapaxaiHu Eca, My3esT e npodecroHanHo paboTtella
MHCTUTYUMA ¢ Hap 7000 nponsBeaeHUs, HanperHat U3A0XOeH NAaH U aKTUBHa M3AaTEACKA AEMHOCT.

Mpe3 2005 r. cemeincTBo ECcA 0ocHOBaBa HarpaauTe, 3a KOUTO AHEC Ce CbCTe3aBaT XyAOXHMLUM OT 8 U3TOUYHO-
eBponenckn cTpaHu. HarpapeHuTe aBTopM (N0 ABamMa OT CTpaHa) MMaT Bb3MOXHOCT Aa NMoKaxaT CBOU
NPOM3BEAEHUA B 3aAMTe Ha My3es. Te3n NPoCcTpaHCTBa NOMHSAT OLLEe eAHa MHOTO BaXHa n3noxba ,KpbB U Mep
- bbaeweTo e Ha baankaHuTe“ ¢ KypaTop Xapana 3uiman npe3 2003 r. B Hes oT bbArapus yuacTteart: Abuesap
boaaxues, Heako Conakos, MpaBaontob MeaHoB, KannH CepannoHoB, MBaH MypoB, Mapuena lfemuiiesa u
Apyru. ToBa € epHa OT roAeMuTe U3A0XOU, KOUTO 06PDBLLAT MEXAYHAPOAHOTO BHUMAHME KbM XYAOXHULMTE OT
Ta3u yacT Ha cBeTa.

Ouwle epHO MoAe 3a n3ABa NpeAoCTaBMU nporpamarta Siemens_artLab, ppkoBoaAeHa OT MU3BECTHUA BUEHCKMU
ranepuct EpHcT Xuarep. Cb3paneHa, 3a Aa NOAKPENS CbBPEMEHHO U3KYCTBO U MAAAU XYAOXHULM OT BUBLLKUTE
COUMaAMCTUYECKM CTPaHM, TS NPUTEXaBa CBOE NPOCTPAHCTBO B LieHTbpa Ha BueHa, B KOETO ce NpeACTaBaT
Camyun CtosaHoB, bopsaHa MaHpoBa, UBaH Hukonos, MiBaH MyaoB, BacuaeHa lfaHkoBcka n ap. OcBeH Ta3u
Bb3MOXHOCT YacT OT NPOU3BEAEHMATA NONAAAT B KOAEKUMATA Ha cnoHcopa. Siemens_artLab noakpens n
APYIM aKTUBHOCTW Ha ranepusa XUArep — KaTto NpeAcTaBaHeTo Ha BacuaeHa faHKOBCKa Ha MeXAyHapoAHMA
naHaup Ha uskycteata lyac, Masimu; KakTo 1 opraHM3npaHeTo Ha no-mawabHu U3n0X6M, Konabopauma
MeXAY Pa3AMYHK CcTpaHK. TakaBa e uanoxbata Value Point ot 2009 1. (kypatopu AneHka peropuy n Mapus
BacuaeBa) ¢ yuacTneTo Ha aBTOpM OT BbArapua, ABctpus, bocHa u XepuerosuHa, Cbpbus n CroBeHnsi. OTHOBO
B CbTPYAHMYECTBO CbC ,CumeHc” EpHCT Xuarep opranusunpa npoekrta ,,CENTRAL. HoBo 13kyctBo o1 HoBa
EBpona”. Tasu nbryBalla M3noxba Ha 24 xypoxHUUM OT ABCTpus, BocHa n XepuerosuHa, bbarapusa, PymbHUS,
CnoBakus, CroBeHus, Cbpbus 1 YepHa ropa u XbpBaTcka BKAOUBA XUBOMWUC, BUAEO, 0OEKTU, MHCTAAALUU U
npuHToBe. Mpe3 2006 r. e nokasaHa 1 B CopuiicKa rpaasCcka XyAOXKeECTBEHA ranepus.

MHTepecHa B TO3M KOHTEKCT € U MOAUTUKaTa Ha naHaupa Ha uakycteata VIENNAFAIR. OcHoBaH npe3 2005 1. - pocta
KbCHO B CPaBHEHMWE C BeYe AOKaA3aAUTE Ce U U3rPaAUAN TPAAMLMK NOACOHU GOPYyMU, HEFOBUTE OpraHM3aTopu
olle OT CaMOTO HauyaAo BUXAAT, Ye NoAKpenaTa Ha ranepun ot M3TouHa EBpona TpsabBa aa 6bae TexeH
npuopuTet. baaropapeHne MMEHHO Ha Ta3u NOAUTUKA Ha NaHaupa M OCb3HABaHETO My KaTo MOCT Mexay U3Toka
n 3anapa, CbC CBOM LWAHAOBE yyacTBaT MHCTUTYTBLT 3a CbBPEMEHHO M3KYCcTBO-Codus, ranepusa ARC Projects,
ranepus 0gms, ranepmsa Capues.

HacTtoswarta nanoxba npeactaBsa 18 6bArapckun XypaoXHUUM. TpMMa OT TSIX ca CneurManHO NOKaHEHU KaTo

Xopa OT No-pa3AnYHO NOKOAEHWE U C Pa3AMUHA TBOPUYECKA U XUTeNCcKa cbpaba. B bBuorpaduunte Ha octaHaaute
neTHanceT Ma AOCTa CXOAHWM MOMEHTU. PopeHun caep 1976 r., Te 3aBbpLUBAT XYAOXKECTBEHO 0bpa3oBaHue B
BbArapus 1 caea ToBa NPOAbAXKABAT CAEABAHETO CM BbB BueHa kato ce aunaomupar B nepmopa 2003-2012 r. Becruku
ce pa3BuBaT NPodEeCMOHAAHO U aKTUBHO. Hamepuan Han-baaronpuaTHaTa cpeaa 3a TBOpUYECKa peaAnsalmsi BbB
BueHa, Te He npekbCcBaT KOHTAKTUTE CU U ¢ BbArapusa. B T03n cMUCBbA NpeacTaBAsiBaT UHTepeceH ¢eHomeH. C
XUBEEHETO MEXAY ABE AbpPXaBUW U C ABUXEHUETO MEXAY ABa KYATYPHU KOHTEKCTa Te oborataBart He camo cebe
CH, HO U XyAOXECTBEHUTE CLEeHM Ha Bbarapusa n ABctpus. M3noxbaTta ce onuTBa Aa YAOBM TOUHO Ta3u AMHAMUKa
M Aa Npecb3pase obpasa Ha eAHO Pa3AMUYHO NOKOAEHME, 3a KOETO rpaHULMTE HaUCTMHA He CblUECTBYBAT.

Mapwusa BacuaeBa
KypaTop



JTouesap Bosioxcues

Gazebo

1996

Tapc am Kamn, 80 km. 3anaoto

om Buena

Luchezar Boyadjiev

Gazebo

1996

Gars am Kamp, 80 km west of Vienna

Kanun Cepanuoros

Tonnama cyna u mosima 0oMauHa
o6wrHocm, 1998

Om usnoxbama “Translocations.
(new) media/art”

1999

Donoayus [icenepanu, Buena
Kalin Serapionov

The Hot Soup and My Home Com-
munity, 1998

From the exhibition “Translocations.
(new) media/art”

1999

Generali Foundation, Vienna

Mapuena lemuwesa

WUsewH cebe cu, 2002

Om usnombama ,,Kpwe u meo:
Bwvoeuemo e na bankanume*
2003

Myseti Ecn, Buena

Kypamop Xapano Suiiman
Mariela Gemisheva

Out of Myself, 2002

From the exhibition “Blood and
Honey: Future’s in the Balkans”
2003

ESSL Museum, Vienna
Curator Harald Szeemann

Om usnombama “Play Sofia”

2005

Kyncmxane Wien/ npocmparicmeo 3a
npoexmu Kapncnnamu, Buena
Kypamop Xedeue 3axcerxybep

From the exhibition “Play Sofia”
2005

Kunsthalle Wien/project space Karl-
splatz, Vienna

Curator Hedwig Saxenhuber
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Codua - BueHa - Codusn

MokaHaTa aAa NuLa 3a 6bArapCKU XyAOXHWLM BbB BreHa Me npeHacsi HEBOAHO M HEOUYAKBAHO B MbPBUTE MU TOANHMU
B aBCTpUIMCKaTa CTOAMLA, KOraTo €3UKbT, CbLUO KaTo MAAT LLaHXaH B MOAY3ApPaY, XBbpASLLE Pa3HOLBETHM OTOAACHLIM,
a HEKaHEH CMbTHMK Ha PaAOCTTa OT HOBUSA 3K Be HECUTYPHOCTTa AaAK BUXAAM HIO@HCHTE.

Kak pa MUCAA Bbnpoca ,MMa AM GbArapcko NPUCHCTBME B XyAOXKECTBEHATa cleHa Ha BueHa“ Ha Hemcku? Ta

HaAW Ha BGbArapckm pymarta ,,MPUCbCTBME” MOpaxAa TOAKOBA MHOIM0O acoumauunu. ,Mma Av 6bArapcko NpucbCTBrE

B XYAOXECTBeHaTa cueHa Ha BueHa“, npomMsHacsm a3 ayma no Ayma v Aa, Xm, No-Ckopo He. EAHO3HaueH oTroBop
obaue HAMa - HaAM NOHAKOra CTaBa BbMPOC A ObAELL Bb3NPUET KaTo XYAOXKHMK/YKa OTBbA ETHUYECKUTE
KBaAMUKaLMK, APYT MbT € NO-BaXHO Aa 06bpHELL BHUMAHWE UMEHHO BbpXy daKTa, e CU MUrpaHT/Ka, a NoHsIKora
Ce CAy4YBa eABa AU He YCbPAHO Ad FPaAvLLI MMEHHO OH3M MMarMHepeH obpas Ha MUIPaHT/KaT/a, KOWTO MHaue
peLnTEAHO NOAKONABALL...

»E, A0OBpe, HO 3aLl0 1306110 Ce Hanara Aa MUCAMLL Ha HEMCKM?“, Me NuTa pa3BeCeNeHO HAKAKbB BbTPELLEH rAaC.
,Hal-nocae Moxell BEAHBX Aa nuLell Ha 6bArapcku, HaAn?“ ,Aa, camMo Ue Mo UPOHUA Ha cbabaTa cera HEMCKUSAT
e MoAT paboTeH e3nk“, NpnsaHaBam a3s. ,ToraBa He OCTaBa HWLLO APYro, OCBEH Aa MULLUELL HA HEMCKM 3a KaTaAor B
Codus. Tbno, HAAU?“, KOMEHTUPA AOCAAHUSAT FAAC U Ce KUCKA. ,Bcsika oeMHOCT e n3bupa esnka“, KoHTpUpam as,
Nno3aMMUCASIM Ce W MpeBeXAAM BbMpPOca — He HEMPEMEHHO OT 6bArapCKM Ha HEMCKM, a NMO-CKOPO OT KOHTEKCTa Ha
Codua B KOHTEKCTa Ha BueHa. MexayBpeMeHHO BbMPOCHT Ce € MPOMEHUA: , KaK KyATYpHUTE PabOoTHULM MUTPaHTH,
cpea TAxX M 6bArapckuTe, MPOMeEHKXa BUEHCKATa pPeCH. aBCTPUMCKaTa KyATypHa ClieHa oT cpepata Ha 90-Te roaAuHn?“
Braexaam ce B TekcTa M 3abenisaBaMm, Ye B 3arnaBUETO Ha BbArapcku CToM camo ,XyAOKHUUM, T. e. dopmaTa uma
poA, HO He BKAKOUYBa BCUUKK. He ue cbM 3abpaBuAa YUMAMLLHOTO FpamMaTMyecko NpaBuAO, Ye MHOXECTBEHO YMCAO
ce obpasyBa OT CbLLECTBUTEAHOTO B MbXKK POA, HO HAAW €3UKBT YX Ce pa3BMBaA... ,Mal YyyBCTBUTEAHATA KbM POAA
€31MKOBa NpaKTnka CU e 0CTaHaAa akapAeMUYHa AUCUMNAMHA®, KOMEHTUPA BLTPELLHUAT FAaC M a3 He Mora AOpU Aa
pasbepa AaAM TOBa € IAachkT Ha MosiTa COPUMCKa MbpBa CoLMaAU3aUmMa UAM MbK Ha BTopata MW, BUEHCKaTa. ,AATepa
WUAW BCEKMAHEBHATa ynotpeba?”, MpoHM3npa HeKaHeHUAT raac u pobass: LE, cMmyulaBallo nav ocBoboxaaBalllo

€ Aa He Moxell Aa pasbepell KbAe UM e HaYaAoTO Ha camopasbupalimnte ce Helwa?” Tyk Beye ce pa3cMUBam U

as, a B rnaBaTta MW HaxAyBaT BbMPOCU: KbM AOKAQAHOCTU AW C€ CbOTHACAT TE3M HOBU XYAOXKECTBEHM MPAKTUKU, UAK

r'M UHTEPECYBa NO-CKOPO Bpb3KaTta C YHUBEPCAAHOTO? AaAn ca NPUNO3HaBaeMM HABCAKbAE M ako He, KbAE U MO
KaKbB HauMH MoraT Aa 6baaT npoyeteHn? OT 3HaYEeHUE AW € KbAE MO CBETA Ce NPaBAT MPOEKTUTE U ce Hamupar
n3NOX6eHUTe 3aAW AU HA BbBAEYEHWTE W MOCETUTEAUTE UM TpAbBa ,,caMo” Aa MPUTEXaBaT AOCTAaTbYHO KYATYPEH
Kanutaa, 3a Aa Aelindpupar NocAaHUETO? Kak ce Cb-0THACAT XYAOXKHMUL(YK)UTE U CbOTBETHO UHCTUTYUUUTE,

KOWUTO NPEeACTaBAT TBOPOMTE, KbM HECEKBALLOTO M3MCKBAHE 3a ICHO ONPeAEeAeHa HalUMOHaAHa U AbpXaBHa
NPUHAAAEXHOCT? AaAn MbK Beue ,,6bArapckv BUEHUAHUH UAK ,,BUEHCKU ObArapUH“ MOXe Aa NpecTaHe Aa 6bae
OKCMMOPOH? AaAK UMa AOCTaTb4YHO MSCTO 3a Te3M ABE YacTU U 3@ Bb3MOXHWTE MM NPOM3BOAHM — B cobBCTBEHATa
rAaBa, B rAaBWTe Ha ApYyruTe, B 06LLECTBEHOTO NPOCTPAHCTBO? Bbnpekn Ye No nacnopT ToBa Ha MHOrO MecTa CH
ocTaBa 3abpaHeHo.

TpaHcBepcanHoCT

3abpaHeHo. 3abpaHa. 3abpaHu.

C T.Hap. npomMsiHa OTNpeAr NouTn 25 roOAMHU ce U3BBLPLLM PELUMTEAHA CMSIHA Ha napaaurmarta. [poBoKnpaHo ot
M30CTPEHUTE COLMANHO-UKOHOMUYECKU YCAOBMS U BbOAYLLEBEHO OT XXEAGHUETO 3a pa3LlunpsaBaHe Ha NepMMeTbpa Ha
AMYHOTO MPOCTPAHCTBO, EAHO LIIAO MOKOAEHWE CE€ HAMEPK Ha MbTA OTTYK HataMm, OTTaM HaTaTbk M 06paTHO, U OTHOBO.
B 6bArapckusi AMCKypPC TO3M NPOLIEC CE NMPUBMXAA MPEAM BCUUKO KaTO €K30AYC M YecTo b1uBa NOAEMMU3IUPAH KaTo
»Han-p0bpuTe HanyckaT”, KoeTo, BMECTO Aa aKLEHTMpPa BbPXy HOBO3aBOKOBaHWUTE NMO3WLMK U CbOTHACSHUA, NOCTaBA
OHEe3M, KOMTO Ca OCTaHaAM UAKU Cca Ce 3aBbpHaAM, B 6€3NepcneKkTMBHOCTTa Ha eaHa GpycTpupalla cutyaums.

3a Te3n, KOMTO MMaT Aa ce YTBbPAAT Ha HOBO MSCTO, 6e3 Aa MoraT Aa ce No30BaT Ha No3HaHCTBa MAM CMUCAOBA
NPWEMCTBEHOCT, BbNPOCHT Ce NOCTaBs MO APYr HAUMH: M3BBLH TbPCEHETO Ha COBCTBEHM M3Pa3HN CPEACTBA U
NOAXOASLLL@ 3a TOBa NpaKTMka € HeobxoanMa U AudepeHLMpaHa No3nLMa No OTHOLLEHWE Ha BaHaAM3UpaLLLM
OnNpeAeAeHus, Kato MPUYUCASIBAHETO KbM OMPEAEAEHA ETHUYECKA NPUHAAANEXHOCT.

Tean pa3nnMuHM BUAOBE Ha ,CUTyMpaHe B cBeTa” (butne ,Tyk" 1 BUtHe ,Tam“) YeCTO Ce Pa3rAeXAaT KaTo OTAEAHMU,

HO B AEMCTBUTEAHOCT MMAT MHOIO CKPUTU B3aUMOBPBH3KU UAK MPOTUBOPEUNBU MPUAMKU U MO cneumrduyeH HaumH
n3pasaBar eAHOo 0bL1o cuTynpaHe B cBeTa. OBLL0TO MEeXAY TAX MOXE Aa Ce aHaAM3upa 1 TeopeTM3npa No-TOUHO

C NOMOLLTa Ha MOHATUETO TPaHCBEPCAAHOCT. ToBa NOHATUE, BbBEAEHO OT Deankc atapu u Xua Aenbos, CAYXH
MbPBOHAYaAHO 3a aHaAM3 Ha byHToBeTe oT 1968 ropnHa BbB PpaHLMs, a Npe3 NOCAEAHWUTE FTOAMHK BCe Mo-

YEeCTO Ce M3MOA3Ba 3a U3CAEABAHE Ha Pa3AMUHU COLMANHU ABUXKEHUS U TEXHUTE XYAOXKECTBEHU NPAKTUKK, Kato
BU3MpPAT EAHOBPEMEHHO NOKAAHW U TAOBAAHW KOHTEKCTU. HakpaTko MOXe Aa Ce Kaxe, Ye TpaHCBepCaAHOCTTa ce
XapakTepuanpa upes TpaHCHaLUMOHAAHOCT, TPAHCCEKTOPHOCT, A-LEHTPU3BM 1 HOB BUA cybekTuBUpaHe?. B obacrra
Ha U3KYCTBOTO TPGHCCEKTOPHO BEYE HE 03HAYaBa pPasmMmBaHe Ha rpaHuLnNTe MEXAY AMCLUMIAMHUTE B Pa3AMYHHUTE
MPAKTUKN MEXAY XEMbHUHI U MbPOOPMAHC, @ MHTEPAUCLIMITAMHAPHO ChTPRYAHUYECTBO Ha XYAOXKHULIM, TEOPETULIY,
aKTUBUCTU U T. H. > PazbrpaHo eAHOBPEMEHHO KaTO CBbP3BaLll0 CbOTHACAHE, MHOrOKPaTHa NpenpaTtka, BpeMeHeH
Cbl03, MPEBOA 1 CBOEr0 POAA PA3HULLLEHOCT, MOHATUETO TPAHCBEPCAAHOCT Xxapakrepusnpa 1 n3passisa eaAHa HoBa
PEAAHOCT, KOSITO HE € HUTO Pa3nOKbCAHOCT, HUTO eAUHEH QPOHT.

MoAuTH3UpaHe B KyATypHaTa obaact

3a pasAnka OT ApyrUTe No-AMBEPCUOULMPAHM METPOMOAMK B cpeaaTa Ha 90-Te FOAMHU KYATYPHUAT XUBOT BbB
BueHa, pecn. B ABCTpuUS, ce BbpTelle B AOCTA TECEH U U30AMPALLL, HALIMOHAAHO KOHOTUPAH KPbI, pecn. pa3bupaHe.
M3katoueHMe npaBexa, pa3bupa ce, CamMo HAKOU PEHOMMUPAHWU MHCTUTYLMK, CBbP3aHW C MHTEPHALMOHAAEH U Beue
YTBbPAMA CE XYAOXKECTBEH eAUT. CTPYKTYPHUTE M3KAOUBAHWUS U3TAEXAAXa HAMbAHO €CTECTBEHO B KYATYPHUS XMBOT
Ha 90-te. Taka Hanp. caep noBeye ot 40 ropAvHW AOTOBOPU 33 NPUBAMUYAHE Ha ractapbainTtepu NpaBo Ha CTUNEHAUS
WA cyBCHMAMM 3a MPOEKTU B KYATYpaTa MMaxa caMo aBCTPUMCKKM rpaxaaHu. CbOTBETHO XOMOTEHEH 6e U KYATYPHUAT
nemnsax.



EaBa Korato B HayanoTo Ha 90-Te roAMHM KbM BTOPOTO MOKOAEHWE Aelia Ha ractapbanTtepu, YUMTO AOCTbM AO
YHUBEPCUTETCKO 0Bpa3oBaHme be 3aTpyAHEH NopaaM cneuudukaTta Ha yunmAnuLLIHaTa cucTema, ce NPUCbEANHMXA

W U3TOYHOEBPOMENCKM CTYAEHTU C BUCOK 0Opa3oBaTeENEH LiEH3, MUTBLT 3a HEYKUTE MMUIPAHTU Moxa Aa 6bae
CKaHAaAM3MpPaH W atakyBaH. EAHOBpemMeHHO ¢ ToBa okono 2000 r. 6sixa OCHOBaHW peanla 0praHn3aumnmn Ha
MWIPaHTK, KOUTO NOKa3axa MHTEPEC KbM KyATypHaTa 0bAacT U HacTosiBaxa 3a HEMHOTO NMOAMTU3NPAHE, KaTo
NOAMTM3UPAHE TYK HE 03HaYaBa NapTUMHO-NOAUTUUYECKA OPUEHTaLMS, @ Bb3MOXHOCTUTE 3a AeBaT No BbNPOCH KaTo
BAACT, FOCMOACTBO MAM YCAOBMSA 3@ apTUKyAMpaHe Ha cOOCTBEHMTE TeMU. B TO3M KOHTEKCT Ce OTKPOW 3HAYEHUETO Ha
BbMNpoca 3a penpe3eHTaumaTa, KOMTo CTaHa BaXKHa TOYKa 3a MHOXECTBO KYATYPHU AEMLM OT MUTPAHTCKUTE CPEAM.
Korato npe3 2000 r. ce cTUrHa A0 koaanums mexay HapoaHata u CBoboaHaTa naptus (T.Hap. YepPHO-CUHSA
KOaAMLIMA), KOSITO aKTyaAM3upa KOHCEPBATUBHW, HEOAMBEPAAHM U AOPU PACUCTKU MAEW U CTPYKTYPWU, 3a MbPBU MbT ce
NnosiBUXa U HOBW, NO-LUMPOKKU 0OLLLECTBEHU CbIO3SIBaHUSA — GEMUHUCTKU, MUTPAHT(K)M M NPOTAroHUCTH OT KOHTEKCTa
Ha eMaHUMNaTMBHAaTa KyATypHa AEMHOCT ce 0beAMHUXa BpeMEHHO, 0bopMmxa NPOTECTUTE CPeLLy ,YePHO-CUHUTE",
pa3paboTnxa pa3AnyHU, BKAKOYUTEAHO U @aHTUPACUCTKM MHTEPBEHUMK, Cb3AAAOXa HOBA MNYOAMUYHOCT U CbyMsixa OT
TOBa LLUMPOKO 0beArHEHUE Aa apTUKYAMPAT HOBU, AO TO3M MOMEHT He3abenn3BaHW UCKaHKS.

U3KycTBO UAU KyATypHa paboTta?

MpeacTaBa 3a AMHUWUTE Ha HanNpeXeHue B Te3n 06eprHeEHUst HU AaBa U AebaThT 3a pas3bupaHeTo AaAu e no-
NnpaBWAHO Aa Ce FOBOPW 3a ,M3KYCTBO" MAM 3a ,KYATYpHa paboTa“? U olue - Kak TpabBa pAa ce MUCAKM CYyOeKTbT

Ha XyAOXeCTBeHaTa NpoAyKUMS? Kak Moxe 06pa3bT Ha XyAOXKHMKa KaTo YepreLl, BAbXHOBEHME FeHWl Aa 6bae
AEKOHCTPYMPAH M A@ CE€ HAAOXM TO3M Ha KYATYPHUSA PabOoTHMK, KOWTO B eraAMTapHO CTPYAHUUYECTBO Cb3AaBa He
TOAKOBa HOBU 0BEKTU, KOAKOTO HOBM npoLeck 1 naen. OT ToBa pasBMTME B HAYAAOTO Ha HOBOTO XUASIAOAETUE BbB
BreHa 1 ABCTpUSA ce 3apoAn aKTUBHA, XUBa M NO-00XBaTHa KyATYpHa CLIEHA, B KOATO BaXHa POASl UTpasT TBopUMTE
MUIPaHTK. B TO3M KOHTEKCT HAaMepKxa NPOAbAKEHME BbNPOCK Ha COLUMOKYATYpaTa Ha 70-Te Npean BCUUKO upes
HAKOW MHCTUTYLUMM (OT 3HAUYEHME Ca aATEPHATUBHUAT KYATYPEH LUEHTLBP WUK 1 KYATYPHUAT LEHTbP AMEPAMHIXaYC,
KOWUTO OTYACTM OTBOPUXa BpaTW M 3a MUTPaHTH), a OT Apyra cTpaHa 3arno4Ha paborta no nocTaBAHETO Ha HOBa
npobaemaTrka 1 Cb3paBaHETO Ha NMOAMTUKM Ha penpeseHTaumsa. Cb3papoxa ce M HoBu rpynu - MAIZ B AvHu, Les
Migras BbB BreHa 1 HOBM, HEKOMEPCHMAAHU AMCKYPCHMBHM NPOCTpaHcTBa (Basis u Depot BbB BueHa). MurpaHTCku
KYATYPHW paboTHMUM Ce HanoXKUXa B M3KYCTBOTO, AUTepaTypaTta U KUHOTO. Bbnpekn BpaxaebHOTO OTHOLLEHWE HAKOU
OT TE3M IPyNKM U NPOCTPAHCTBA YCNsAXa HE CaMO Aa 3aBOOBAT MO3MLMK, HO U A8 NPOBOKMPAT BHUMAHUE BbPXY
HepaBHOCTOMHWTE YCAOBUA. TO3M NOAEM OKa3a HAaTUCK BbPXY MHCTUTYLIMMTE U AOBEAE AO MPOMSIHA B MpaKTMKaTta

Ha UHCTUTYUMUTE (HaNpUMEpP Ha NOAUTUKATa 3a OTNPaBsHE Ha NOKaHM 3a yyacTue). YkasaHusTa 3a OTrnyckaHe Ha
CTUNEHAUU CbLLO NPETbPNAXa NPOMSHA, KAaTo Hanp. NOHACTOSLLLEM CE UCKAT NeT roAvHU npebrBaBaHe B ABCTpUS
BMECTO aBCTPUICKO rpaxAaHCTBO. HAKOW MHCTUTYLMK BbBEAOXA TOBA HOBO pa3bupaHe B U3noxbeHaTa cu NpakTuka
- B KyHcTxane BbB BueHa npes3 2001, 2005 1 2010 r. ce npoBeaoxa U3N0XOM Noa HAachoB ,KrnBee 1 pabotv BbB
BreHa", B kouTo 6axa NpeACTaBEHNU U XYAOXKHULM MUTPAHTH.

CamooBnacTAABaHe 49

BbB 1 no ropecknumnpaHna KOHTEKCT paéomT 1N HEMAAKO 613/\rapCKVI XYAOXHULMN. TaxHaTa XYAOXECTBEHaA NpakKTUKa
TbPCU NPOABAXKEHNE Ha OHa3n aBaHrapAHa No3nuUnA, KOATO Ce 3aHMMaBa U_3aurpaBa C rpaHULIUTE Ha U3KYCTBOTO.
MocTaBAHETO NOA BbMNPOC Ha 3aKOHOAATEACTBOTO 3@ rPaXKAaHCTBOTO BbB BUAeOopaboTaTa Ha lMeTta AumutpoBa
+[PaXAaHCTBO®, TEMATU3MPAHETO Ha CeKCyaAHUA TpyA oT bopsaHa BeHuncAaBoBa AU AOKYMEHTUPAHETO Ha
HUCKONAaQTEHA pa60Ta KaTto YnCTa4y B 3aMOXHU AOMaKUHCTBA, NPUAPYXEHa 6yKBaAHO OT U3paBAHE Ha TPynoBeE MNoA
dopmaTta Ha AOBHU TPOPEN OT TEXHUTE Ma3eTa B paboTtata Ha Muxaun MmUxalnoB — BCUUYKK T€ U3NOA3BAT ONuTa Cx
KaTo Npn3ma, KOATO Haco4Ba Nnorrepa KbM AOCKOPO HEBUAUMMU, MOHAKOIa NPOAETAPU3NPaHU, HO B HUKAKbB CAyLIal7I
He 1 6€3NOMOLLHM NPOTAroHUCTH.

B usaA0TO CBOE pasAnume Te3n NO3MLIMK NOCTABAT BbMPOCA 3a M3KYCTBOTO KATo NPOCTPAHCTBO 3a couManeH obMeH

N MNOAUTHUYECKa apPTUKYyAaLUA U MO TO3U HAYMUH CE BKAKOUBAT BbB AU MbK OTKAKOYBAT 06LLI,eCTBeH AeﬁaT. Aa/\m

ypes3 UpoHnd, armtaumd, ICTopnsnpaHe AU MHCLUEHUpPaHE Te NOCTaBAT MOA BbMPOC 06U.I,OBa/\VIAHVIF| KOHCEHCYC B
06IJ.leCTBOT0, Abp)XXaBaTa U USKYCTBOTO U NPaBAT BUAUMU PaA3AUUYHOCTTa U PA3AMYHOTO NO3NLMOHUPAHE. Aa/\m N KaK
TE3U NO3NULNU LLLE CbYMEAT A HE 3ary6ﬂT HEOTAOXHOCTTa Ha NUTaHUATa CU, Aa NMPOABAXAT Aa Ce€ YTBbPXAABaAT, 6e3 Aa
Ce MHKOPNopMpaT B XereMOHWaAHWUS MPOYUT KaTo ,yCNEAN MUTPAHTU® UAK ,MOAE3HU 38 UMMAXKE XYAOXKHULM®, OcTaBa
OTKPUTO U, pasbupa ce, MHTEPECHO.

Moseue no Temara - lepana PayHur, http://www.republicart.net/disc/mundial/raunig02_de.htm.
2Tepana PayHur, http://www.republicart.net/disc/mundial/raunig02_de.htm.

PapoctunHa MNatynoBa
KYATYPOAOT
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BueHa - Copusa, Copua - BueHa

BueHa, Taka ce TBbpAM, oLle OT 19-1 Bek Hacam e 61Aa NPUBAEKATEAHO MSACTO 38 BbArapPCKU UHTEAEKTYaALIU W1
AENMLM Ha KyATypaTa. MHOro OT TAX ca CAEABAAM TYK, NOCELLaBaAk Ca akaAeMUUTE MO U3KYCTBaTa U ca 3anouHanu TyK
CBOETO NMPOPECUOHANHO U TBOPUECKO PasBUTHE.

CturHano ce e potam, ye BPBb3KUTE MEXAY E'b/\rapl/lﬂ n ABCTpVIH ca 6UAM MHOMO TECHU U MHTEH3WUBHM.

Cnep 1945 ropnHa obave 1031 0O6MEH NPeXUBsiBa peLLMTEAHA Nay3a, BbNPEKW TOBa He B1Ba NPEKbCHAT U3LAAO.
BraropapeHure Ha 6bArapcka MMHUCTbPKA Ha KyATypaTa € cnaceHa eAHa OT Hal-BaXHWTe CrpaAu B CTUA MOAEPH BbB
BreHna, AoMbT BUTreHLualiH, KOMTo U A0 AHEC € aKTMBHO CpeAULLE Ha BbArapCKO M3KYCTBO M KYATYpPa.

He 61x Moraa pa npeLeHsa AOKOAKO AHeC BueHa ynpaxHsaBa cbliata NpUterateAHa cuaa Bbpxy 6bArapckute
WHTEAEKTYaALM U TBOPLIM UAW APYTM FTPAAOBE U KYATYPHU LEHTPOBE Ca CTaHaAW No-aTPakTMBHU. OBMEHBT U
CbTpyAHU4YecTBOTO OT 1990 ropnHa Hacam 6sxa HacbpyaBaHW U GMHAHCOBO NOANOMAaraHu NPeAMMHO OT
cApyxeHneTo KyatrypKoHTaKT ABCTpUSI M BUHArM ce papBaxa Ha roAsiM MHTepec oT BbArapcka ctpaHa. o 1o3u
HauuH BbB BreHa 6axa npuBeTcTBaHM MHOIo 6bArapcku TBopUM. Cpea TSX, 3a Aa CNOMEHa caMo HAKOAKO, bsixa
Abuesap bosaxues, Hepako ConakoB, Knpua Mpatukos, MpaBaoatob MBaHoB, Kpacumup Tepaunes. 060 Hap 20
npeAcTaBUTEAN Ha M306PA3UTEAHOTO M3KYCTBO B3EXA y4aCTME CbLLO Taka B ybPKLIOMNOBE WAM B NporpamuTe Artists-
in-Residence.

N makap Te Aa HW rocTyBaxa CamMo 3a HIKOAKO CEAMULM UAW Mecela, 65iXa Cb3AaAEHU BPb3KK, KOUTO U AHEC
CbllecTByBaT. Te3n BPb3KkW NOPOAMXa BaXHU UMIMYACH U HU OTBOPUXa npo3opel, kbM KOroustouHa Eepona.

HWKoM OT yuacTHULMTE B HacTosLaTa M3noXba He € BUA CTUNEeHANAHT Ha KyATypKoHTakT ABCTpKSA, HO BbNPEKU ToBa
Bpb3kaTa Ha KyATYpKOHTaKT C TAX € OCHOBaHa Ha MAOAOTBOPHO, Makap U NPeA BCUUKO PaboTHO CETPYAHUUYECTBO.
TexHu NnponsBeAeHUs ca NokasBaHu B ranepusaTa ArtPoint; KyarypKoHTaKT MMa NpUHOC B OCLLLECTBABaAHE Ha TEXHU
NPOEKTU.

BuHaru BneyatasBalla 6elle caMoCTOATEAHOCTTa Ha BCUUKM ObArapCkun TBOPLM, KOUTO HE camMo ye He 6bp3axa
AECHO A3 Ce NPUroAAT KbM BUEHCKATa XYAOXECTBEHA CLieHa U HE3KPUTUUHO AA CAEABAT CbOTBETHUTE MOAHM
TEHAEHLUMK, a NMoKasBaxa 1 pa3BuBaxa CBoe COOCTBEHO BUXAAHE W HAUYMH Ha paboTa.

3a Hac BbB BreHa e BaxHO Npean BCUUKO Aa YCrieeM Aa pas3bepem AOKOAKO XMBOTLT M paboTtaTta B HalLMA rpaa e
NOBAMSIAG HA BCEKU EAMH OT TBOPLMTE U KOM Ca BAMSIHWMATA, KOMTO Ca UM OKa3aAu pellaBalllo Bb3aencTBue. B To3M
CMUCBA BMX UCKaAa Aa CU MOXEAAn CKOPO M HUe BbB BueHa pa BUAMM Tasm M3noxba. Ho npear ToBa xeaast MHOMo
ycnex B Copus!

AHemapu Tropk
apT KOHCYATaHT M KypaTop

OT HauanoTo Ha 50-Te roauHU Ha 20-U BEK OTAEALT 3a KyATypa Ha rpap BreHa (MA 7) noaKpenst XyAOKHULM Ype3 peAOBHO
3akynyBaHe Ha M3bpaHu NPoM3BeAEHUS Ha M3KyCTBOTO. C TeueHre Ha AeCETUAETUATA ToBa € AOBEAO AO 3abeneXxunTenHa
konekumsi or Hap 30 000 ekcrioHata. Ha 6a3aTta Ha OCHOBHUTE KPUTEPWM 33 UBKAKOUMTEAHO KAUeCTBO M MaKCMMaAHO
pa3Hoobpasre, EAHO Pa3HOPOAHO HE3ABUCKUMO XYpW M36Upa 1 KynyBa TBOPOU, KOUTO — B MAEAAHUS CAYYaM, Le 6baaT
CblLIO Taka NokasdsaHu, Hanpumep B My3ess MUSA (www.musa.at), cTonaH1CBaH OT rpaackarta ynpaBa — OCHOBHa
naatdopma 3a M3naraHe Ha XyAOXKeCTBEHaTa KOAEKLMSA Ha rpaaa.

AHaAM3LT Ha BeuukmTe Hap 4000 pa3AMuHKU XYAOXKHULIM, NPEACTABEHU B KOAEKLUMSATA, NOKa3Ba, Ye 6bArapute CbCTaBAABaT
Hal-roAaMaTa rpyna xopa Ha M3KyCTBOTO, KOUTO He ca PoAeHM B ABCTpUA UAM TepmaHus. MbpBaTa OTKynka ot 6bArapckm
XYAOXHMK AaThpa oT 1950 T., a U3KyCTBO OT BbArapms CbLUO € B CNMCbKa C TBOPOM, NPenopbyaHu OT XYPUTO Tasu ropmHa.
dakTbr, e BbArapus ,3aema BTOPOTO MACTO — @ He, KaKTo MOXE Aa CE OUYaKBa, HAKOM OT NPeKUTe Cbcear Ha ABCTPUS

- MOXe 1 A Ce AbAXM Ha NMOCTOSIHHO BUCOKOTO Ka4ecTBO Ha ObArapCK1Te yUMAMLLG NO U3KYCTBA, OT EAHa CTPaHa, KakTo

W Ha OYEBUAHMA MEXAYHAPOAEH ycnex Ha 6bArapckoTo M3KYCTBO, KOETO, OT Apyra CTpaHa, € AOBEAO A0 0COHEeHO BAM3Ka
BpPb3Ka MEXAY XopaTa Ha U3KYCTBOTO, KOMTO Ca MAM POAEHU B BbArapums, MAM MMaT BAM3KU BPB3KK C KYATYpaTa Ha
CTpaHarta (XyAOKHWLM, KypaTopu, CAY>XKUTEAU U EKCMIEPTU NO KYATYPHU BBNPOCH...).

BreHa BMHAru e u3BAMYana noa3a OT CBOUTE KOCMOMOAWUTU, HE3ABUCUMO AAAM T€ MABAT KaTo roCTH, AU MbK Ad HAMEPAT
HOB AOM TYK. MHOrO6pOMHMTE MOA3U OT EAHA KOCMOMOAWTHa aTMochepa ca Hal-o4eBUAHM B 0BAACTTa Ha U3KYCTBOTO M
KyATypaTa, B aKTMBHWA 0OMEH Ha MUCAM 1 OnUT. CNeLManHOTO reoNOAMTUUYECKO PA3MOAOXEHME Ha BrueHa 1 USKAKOUUTEAHO
BUCOKOTO KaueCTBO Ha XMBOT NPEBPbLUAT aBCTPUNCKATA CTOAULIA B aTPaKTUBHA LIEA 3@ MUTPALIMS.

Makap BbArapusi, kKato cpaBHEHUWE, Aa He € CpeA Ha-6oratute ctpaHu B EBpona, HEMHUTE MOAUTUUECKM M COLIMANHM
NpPeAU3BUKATEACTBA Ca OT FOASIMO 3HadyeHKe 3a EBpona, BKAKOUMTEAHO 33 ABCTPUS.

XyAOXECTBEHaTa KOAEKLIMA Ha OTAEAA 33 KYATYpa B rpaa BueHa e AoCTaThuHO pasHoobpasHa, 3a Aa OTpasfBa COLIMAAHOTO
" 06LLI,ECTBeHOTO pa3BUTHE Ha CbOTBETHUTE CTPAHN, KAKTO U MPOU3TUHALLUUTE NPEANIBUKATEACTBA U PA3SAUUYHUTE HAMEPEHU
peLeHna A1 aATepHaTUBU.

LLlo ce oTHacst AO OTTOBOPHOCTTA, KOATO BbPBM PbKa 3a pbka CbC CblLLIeCTBYBAHETO Ha XyAOXHUKa, U3TAEXAQ, Y€ NMOBEYETO
AeincTBaLLM APTUCTUYHU HaTypW, UABaLLIK OT 6uBLLIMTE AMKTaTOpCKK pexmmn B N3TouHa EBpona, 1 cera XmBeeLLM BbB
BueHa, He npremar Ta3n OTTOBOPHOCT KaTto 6pe|v|e, a MO-CKOPO U3NOA3BAT M3KYCTBOTO CH KaTO Bb3MOXHOCT Aa CE 06'praT
KbM 0BLLECTBEHWTE ABAEHNA U npo6/\e|vw|, Aa nocoyart npoTnBopeUndaTa BbB BCEKMAHEBUETO, A HAMEPAT



aATeEpPHATMBK — M A@ 3ana3saT CBOATa OTAAAEHOCT AOPU U B Hal-HeBAaronpuaTHUTE YCAOBUSI. MHOTO XYAOXHWLM,
BKAKOUMTEAHO M3BLHPEAHO FOAEMUAT 6POM aBCTPUMCKO-ObArapCKu XyAOXKHULIM, U3BMpPaT Aa Bb3NprUemMaT eAvH
NOAKAHSLLIO OTKPMT, YECTO MPOHMYEH U MHOTO CUMMATUYEH NMOAXOA, OTKOAKOTO Ad 3asiBSIT MO3ULIMATA CU B MPSK,
AACKaACKM MaHWep. AokaTo cTaHaapTuTe 3a pabota B EBpona v Ha Apyrv MecTa ce NMoBMLLABaT M BCe No-
npeHebpersaHa ocTaBa COAMAAPHOCTTA, @ HEBEXECTBOTO CE LLIMPU BCE MO-BCENPOHUKBALLO MO LEAUS KOHTUHEHT, B
MHTEPEC Ha BCUUYKM, BKAKOUUTEAHO Ha XyAOXKECTBEHaTa chepa B YaCTHOCT, € HEOBXOAMMOCTTa Ad Ce NOCTaBM OCHOBEH
aKLEHT BbPXY aKTUBHOTO pasrAeXAaHe Ha MOAUTUUECKMTE U COLMAAHUTE PEAAHOCTU Ha MEXAYHAPOAHO PaBHMULLE.

PonaHp PUHK
KypaTtop

anOCM UCAAHE Ha KOPEHUTE

CbBpemeHHaTa 6bArapcka XyAOXKeCTBEHA CLEHA € ABAEHWE, NPBCHATO MO LIEAUSI CBAT, C UBKAKOUEHWE Ha HAKOAKO
W3BECTHM XYAOXHMLM, KOUTO MPOAbAXABAT AQ XMBEAT U paboTaT B Bbarapus. Cpea no-roaamMata uyacTt OT XyAOXKHULUMTE
Ha HauWATa — KaTo ce 3anoyHe ¢ XpUCTo ABalleB, MPEANOUYEAU AQ XMBEAT B Uy)XOMHA, B NOCAEAHO BpEME FoAsiM 6poii
MAGAM XYAOXHMUM ca n3bpanm BreHa KaTo LeHTbp Ha CBOS XXMBOT M paboTa. CtaTyckT Ha BueHa kato cbbuparteneH
LEHTbP C ABa YHMBEPCUTETA 3@ U3KYCTBO BCE NOBEYE NPUBAMYA BHUMAHUETO Ha CTYAEHTUTE OT M3TOUYHAaTa YacT

Ha EBpona ot 1990 r. Hacam, NOBEYETO OT KOWUTO CAEA AMMAOMUPAHETO CU U3BMpPaT Aa OCTaHaT B TO3M rpaa. Hai-
M3BEeCTHaTa NpeACTaBUTEAKA Ha MbPBOTO NMOKOAEHME OT Te3M BbArapCKM XYAOXHULM € KUHOpEeXKcbopkaTa Mapa
MartyluKka, 3ano4YHana Aa yuu BbB BueHa npes 1977 r., nocarepBaHa npe3 1990 r. ot MaameH AesiHodpd, KOWTO CbLLO
Ce OTKPOsiBa Ha MeXAyHapoAHaTa CLEHa Ha M3KYCTBOTO. Te3n XyAOXKHWLIM B MOBEYETO CAyYaun ca 3ana3unAu Bpb3kata
CbC CBOfITa POAMHA, KAGKTO MOXe Aa Ce BUAM B TBOpOUTE Ha AesHodd. B MomeHTa To paboTv BbpXy aMbULMO3€eH
MallabeH XyAOXECTBEH NPOEKT 33 POAHMSA ¢y rpap Beanko TbpHOBO, C HAMEPEHMETO Aa CE Cb3AAAE NPOCTPAHCTBO

3@ M3NOXOU, KaKTO M MACTO 3a XYAOXHMLM, KATO N0 TO3W HAUMH Ce CBbPXE C AAAEYHU LIEHTPOBE MO U3KYCTBaTa Kato
Mapda, wata Tekcac, KbAeTo AOHaAA AXbA € NPUAOOUA HAKOAKO crpaam npe3 1970 T. ¢ ueA Aa ce Cb3paAe apTUCTUUHA
cpeaa, BNOCAEACTBUE npepacHana BbB PoHpaumsa “Chinati” npes 1987 roanHa.

Mo CbLUMA HAUMH BUEHCKATa XYAOXKECTBEHA CLIEHA MOXe Aa Ce pas3rAeXAa KaTto cpeaa CbC CUMAHA 0BLIHOCT OT
6bArapCcKn XyAOXKHULIM, BEPOATHO eAHA OT HaW-MHOro6poMHWUTE M3BbH camaTa bbarapusa. Tasu KoHUEHTpauMsa obxBalla
HaW-MA@AOTO NMOKOAEHUE XYAOXKHMLIM, MOBEYETO OT KOMTO ce NpemMecTBaT BbB BueHa okono 2000 r. n npeacTaBAsiBaT
CBEXa CTPYSA KaKTo 3a MECTHUS, Taka M 33 MEeXAYHapPOAHWUA KOHTEKCT. M3noxbu kato “Looming Up - Contemporary Art
from Bulgaria” B Kunsthalle Exnergasse npe3 2001 r., a cbwo Taka 1 “Play Sofia” B Kunsthalle Wien npe3 2005 r.,
BOASIT AO MO-MHTEH3MBHU XYAOXKECTBEHM U KyPaTOPCKK OTHOLLEHUA MeXAY BbAarapua n ABCTpuUS, KOMTO NpoAbAXaBaTt

1 AO AHec. Hello noseue, MHTEH3UBHUAT 0OMeH, MHULMKMpPAH oT KulturKontakt, ABctpus, B HauanoTo Ha 1990-Te
rOAMHM, Beve e AoBeA B ABCTPUSI BbArapcku XyAoXHMUUM Kato Heako ConakoB MAM Abuesap bosiaxmeB, kaTo yacT ot
nporpamata 3a npebuBaBaHe Ha MHOIo paHeH eTan. [Moraexaarikv Hazaa BbB BPEMETO, YOBEK TPYAHO BM Hamepua
6bArapCKM XyAOXKHMLM, KOMUTO Aa HE Ca CBbp3aHu ¢ BueHa n Asctpus: Heako ConakoB HanprmMep NpoBexaa eAHa OT CBOUTE
peTpocnektuBHU U3noXbuM B OK Center B AnHLL npe3 2004 roamHa. A korato Kpucto 6sara ot poanHaTa cv npe3 1957 r.,

TOM € NpWeT MbPBO OT NPUATEAU Ha Halla cv BbB BUeHa, KbAETO NpekapBa eANMH CEMECTBP, YUenkn B AkapemusTa

3a MU3ALLIHU U3KYCTBa — CbLLO OCHOBHa 06pa3oBaTenHa MHCTUTYLMS AHEC 3a CLEeHaTa Ha ObArapCKUTE XYAOXKHULM,
XvBeelwy BbB BreHa. CaepoBaTeAHO 61 BUAO OT CbLLECTBEHO 3HAUEHUE eAHa M3NOXOA Ha BUEHCKM XYAOXKHMLIM OT
6bArapcku NPomsxoa Aa 6bae opraHM3vpaHa B camarta BbArapus. Tasun n3noxba He TpsAAbBa Aa ce pasrAexaa Kato
3aMsiHa N0 CMUCbAA Ha Bb3BPbLLAHE HELLIO Ha CTpaHaTa, OT KOeTo TSl MHauve 61 buaa AMLleHa; n3noxbaTa paned
noeeve 06pblLa 3aCAYKEHO BHUMaHUE Ha XMU3HEHOBaXHMSA 0OMEH, KOWTO Ce e M3BbPLLBaA NPe3 ropMHuTe. ToBa
MOXE Aa Ce BMAM B nNporpamara Ha ranepua 0gms, cb3papeHa B Copus npes 2011 r. u pbkoBoaeHa oT MBaH MyaoB
1 6asnpaHuTe BbB BreHa xyaoxHUUM KameH CTtosaHoB 1 CTnBbH fepMbop. ToBa HauMHaHWE He caMo NPUBAMYA
aBCTPUICKMTE XYAOXHMLUM Aa NocellaBaT BbArapusi No-4ecTo, HO CbLUO Taka HacbpyaBa AebaTa 3a TpaHCHaUMOHAAHM
KOHTEKCTU Ha M3KYCTBOTO, OTPa3EHW B TBOPOUTE Ha XYAOXKHMLUM KaTo MBaH MyaOB, KOMTO YECTO € OCbLUECTBSABAA
NPOEKTU U N3N0XOKM B ABCTPUA. MHTEpecHT Ha ABCTPUS KbM XyAOXECTBEHWUTE TBOPOU Ha buBLuaTa M3TouHa EBpona
MOXE Aa CE Pa3rAeXAa KaTo OCHOBEH OnpeAeAsLL, GakTop, 06ACHSBaLL, GeHOMEHa 3aLL0 MHOTO XyAOXKHUUM M3bupat
He camo Aa y4at BbB BreHa, HO M Aa NPOAbAXKAT A XMBEAT TaM CAEA TOBa. Bbnpeku dpakta, ye HaumoHaAHUTE
€KCMo3numm1 Npe3 NoCAEAHUTE TOAMHU BeYye He ca 0COHEHO XMIHECNOCOOHU, HE3AaMEHUM € apryMEHTBT, Ue HIKOU
CLEHapUK 3a ONPeAENEHW NPOAYKLMMK TPAbBa Aa O6bAaT NPOyYeEHU — CLUEHAPWUW, B KOUTO MECTHUTE YCAOBUS OMPEAENAT
cbabaTa Ha CbOTBETHUTE MPOU3BEAEHMSA. HaumMoHaAHaTa MAEHTUUYHOCT € B NOCTOSIHHO ABUXEHWE, CAeA NosiBaTa Ha
rno6anmM3npaHn BUXAAHWUS 33 NPEOAOAABAHE HA MOAUTUUECKUTE U TEPUTOPUANHWUTE FPAHULIM — EAHA KOHLIENLUMS,
npoyyeHa ot Ppepepuk AXEMMUCHH B HETOBUSI aHaAM3 Ha MOCTMOAEPHMSA, MOCTKOAOHWAAEH M NOCTUHAYCTPUANEH
cybekT, kakto 1 oT Xomu K. baba B HeroBaTta NpoknamMalms Ha , TPETOTO NPOCTPAHCTBO — eANH MEXAMHEH NPOCTOP Ha
MWCbATa, HAMUPALL, Ce MeXAY NPEXOAHOTO MPOCTPAHCTBO HA CYOEKTUBHMUA AOM M UCTOPUYECKOTO MSACTO Ha MPOU3XOA
3a BCUMYKM XOpa C MUIPALMOHEH MPOU3XO0A. MNPENAUTAHETO HA HAKOAKO KYATYPHU M UCTOPUYECKMU AOKALMK CbLUO

Urpae LeHTpanHa poAa B TBOPOUTE Ha OHE3W BbArapCKu XyAOXKHULIM, NPEACTABEHM B Ta3n M3A0XDOA, KOUTO M3CAEABAT
HOBM MPOCTPAHCTBA Ha MUCbATA, U3MOA3BaANKN BCUUKM HAAMYHU XyAOXKECTBEHM NoxBaTh. Hanyckalku nosvumsTa Ha
NOAYMHEHU B NOCTKOAOHUAAHUSA CMUCBA, XYAOXKHULIMTE 3aTBbPXAABAT CBOSITA MO3MUMS Ha AMLA, KOUTO BEYE He ca
06BbP3aHU C HUKAKBW TEPUTOPUANHM OrpaHUYeHWs. ToBa M3BaXAa Ha NOBbPXHOCTTa HOBM MAACTOBE HAa MUCAEHE,
KOUTO KOHUENTYaAM3NPaT HACTOSLUMTE YCAOBMSA Ha XMBOT M CbTBTCTBALUMTE COLUMANAHM NOCAEAMUM. BbNpekn aHann3a
Ha cneunMduyHUTE OTHOLLIEHUS B NPEAMMHO rPaACKa CPeAa, CaMUAT AOKAAEH EAEMEHT € 3HAUYMTEAHO CMaAEH B CBOETO
3HauyeHue, OTCTbNBaMKKU B MOA3a Ha XYAOXECTBEHO Pa3BUTUSA HAUMH HA MUCAEHE, U3BbH BCAKAKBW HALIMOHAAHO
06Bbp3aHK CUCTEMM Ha coLMaAn3aLUms.

Banatep 3anan
KypaTtop
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It's a Two-Way Road

In 1998 | took part in a seminar and workshop in Vienna called “Contemporary Art in the International Context
of Museums and Exhibitions”. Organized by the Institute for Cultural Studies (/nstitut fir Kulturwissenschaft)
and KulturKontakt Austria (KKA) with the personal involvement of art historian, curator and collector Dieter
Bogner, it helped me, and other colleagues of mine who participated in this training programme, to find clarity
and direction in what we had started doing by intuition. In fact, this was a course for curators and all of us who,
since the early 1990s, had been practicing the curatorial profession hands-on, without knowing much about it,
gained strong motivation and confidence. What we learned in Vienna inspired me and lara Boubnova to organ-
ize, with the assistance of the Soros Center for the Arts, the First National Course for Young Curators in Sofia,
Bulgaria, in 2000.

The seminar in Vienna was an eye-opening encounter with a dynamic artistic situation which, at that very time,
was trying to turn a place that was more or less on the periphery of the contemporary art world into one of its
centres. Apart from various curatorial practices, we also learned about Austria’s cultural policy which was
following a comprehensive strategy in that direction - by opening the Museum of Modern Art Ludwig Foundation
(MUMOK) and developing the overall concept of the MuseumsQuartier (despite resistance from conservative
circles), by supporting private art galleries, founding the state cultural institution Kulturkontakt with a focus on
Austria as well as on Eastern and Southeastern Europe (financed mainly by the Austrian Federal Ministry for
Education, the Arts and Culture), and later, by establishing the art fair VIENNAFAIR - a strategy that has proved
remarkably successful.

It was in the late 1990s that contacts between Sofia and Vienna became regular and began to be perceived as
seriously professional and two-way. Of course, Bulgarian artists had been part of residency programmes in Austria
since the early 1990s, again thanks to KKA. These facts were important in the process of getting to know each

other and establishing professional contacts. They led to the development of some larger-scale projects. In 1999 a
team of professionals (Hedwig Saxenhuber and Georg Schollhammer, assisted by Luchezar Boyadjiev and others)
curated an exhibition called Translocations. (new) media/art at the Generali Foundation in Vienna, which included
Bulgarian videoworks. In 1999 again, curators llina Koralova and Andreas Spiegel presented in Sofia an exhibition

of twelve Bulgarian and Austrian artists, called Betaville. In 2001 Walter Seidl organized a representative exhibition
at the prestigious Kunsthalle Exnergasse in Vienna, Looming Up: Contemporary Art from Bulgaria, presenting works
by Daniela Kostova, Boryana Dragoeva, Boris Missirkov, Rassim, Kamen Stoyanov, lvan Moudov/Dessislava Dimova,
and Houben Tcherkelov. Walter Seidl has been involved in the Bulgarian art scene since 1999, when he had a solo
exhibition at the K.E.V.A club gallery in Sofia. He has been working with the Bulgarian Photographers’ Association ever
since. He is currently preparing an exhibition of Boris Missirkov and Georgi Bogdanov which will open at the Sofia City
Art Gallery at the end of 2013. Seidl was also one of the curators of the exhibition Kontakt Sofia: Works from the
Kontakt Art Collection (Vienna), also held at the Sofia City Art Gallery in 2011. | am noting this fact because it shows
how relations have developed and deepened over time, gradually evolving into a natural professional partnership
between artists and curators from two countries. As a connoisseur of the Bulgarian art scene, Walter Seidl is also

a principal consultant on the acquisition of works by Bulgarian artists for the Kontakt Art Collection. Established in
2004, this collection aims to bring together art works from Central, Eastern and Southeastern Europe in an attempt
to draw parallels between the various conceptual art practices which have evolved since the 1960s.

Double Bind, curated by lara Boubnova and Georg Shollhammer and held in 2002, was the next successive
Bulgarian-Austrian exhibition of contemporary art. Organized within the framework of the Viennese Cultural Weeks in
Sofia, this project presented works by twelve artists (six from Vienna and six from Sofia), displayed in three art
galleries in Sofia. In 2005 Austrian curator Hedwig Saxenhuber organized a major exhibition of contemporary
Bulgarian art in Vienna. Play Sofia, Kunsthalle Wien Project Space Karlsplatz, featured some of the most prominent
Bulgarian artists.

The interest and openness of Austrian cultural policy in and to Eastern Europe are manifested above all in the
activities of Kulturkontakt Austria. Its programmes ensure the initial and permanent integration of artists from
Eastern Europe into the European context. Since 1992, more than 250 artists have taken part in KKA's residency
programmes, including many Bulgarian ones: Luchezar Boyadjiev, Nedko Solakov, Kiril Prashkov, Kalina Dimitrova,
Krassimir Terziev, Boris Missirkov and Georgi Bogdanov, Veronika Tzekova, Ivan Moudov, Vladimir Mitrey, Violeta
Tanova, Stela Vasileva and others. A number of them have been presented at KKA's Galerie ArtPoint, which opened
in 2005. In 2007 Nedko Solakov and the Romanian artist Dan Perjovschi, two of the best-known former KKA Artists
in Residence, were invited to hold an exhibition marking the fifteenth anniversary of this successful programme. The
result was the joint project Walls & Floor (without the Ceiling) at Kunstforum, Vienna. In 2007 again, Galerie ArtPoint
hosted the exhibition European re-Union (curated by Maria Vassileva), which featured Daniela Sergieva, lvan Moudov,
Kosta Tonev, and Vladimir Mitrev. The inclusion of Bulgarian art critics and curators in KKA juries is also an important
part of the process of acquiring experience, contacts and self-confidence on the international scene. Much of the
credit for the development of these programmes goes to Annemarie Turk, the long-standing director of the culture
promotion and sponsoring department of KulturKontakt Austria (1992-2013). Thanks to her initiative, personal com-
mitment and profound knowledge of the context, the effect of these programmes reaches far beyond the borders of
Austria and well into the future.

Speaking of Austria’s cultural policy, we must of course mention some of the major museums in Vienna and their
attitude towards the culture of countries “on the other side of the Iron Curtain”. The art works donated by Peter and
Irene Ludwig in 1981, which make up a significant part of the MUMOK collection, extended the latter to include
artists from Central and Eastern Europe. Under director Lorand Hegyi (1990-2001), this institution opened up even
further, purchasing works by contemporary artists. As a curator, Lérand Hegyi has continued working with Bulgarian
artists to the present day. MUMOK is one of the few West European and world museums with such a long-standing
interest in the comprehensive presentation of the European cultural heritage.
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It is no coincidence that in 2009 MUMOK hosted the exhibition Gender Check. Femininity and Masculinity in the
Art of Eastern Europe, curated by Bojana Peji¢, which included five artists from Bulgaria (Alla Georgieva, Boryana
Rossa, Rassim, Lilyana Rousseva, and Svetlin Roussev). The fact that the interest is two-way is extremely positive.
As the result of this way of thinking, the exhibition Viennese Actionism. From Painting to Action, with works from
the MUMOK collection, was held at the Sofia City Art Gallery in 2009. A fact for which we must thank above all
Edelbert Kdb, the director of this Austrian institution at the time.

Bulgarian artists are also well-represented in another Viennese museum, MUSA Museum Start Gallery Artothek,
Vienna. This municipal museum has a significant collection, and since 2007, its own exhibition space. The first
exhibition there “Long Time no See” was curated by lara Boubnova. It owns works by some twenty Bulgarian artists
from different generations - from Stoyan Venev to Borjana Ventzislavova, from Pencho Balkanski to Kamen Stoy-
anov, from Stoimen Stoilov to Dessislava Unger - but the focus is definitely on contemporary artists. In 2009 the
museum organized the exhibition Common History and Its Private Stories: Geschichte und Geschichten, curated by
lara Boubnova and Roland Fink. This exhibition marked the twentieth anniversary of the fall of the Berlin Wall and
included works by more than thirty artists. In 2012 it was also presented at the Sofia City Art Gallery.

Since 2011 Bulgaria has also been working in close partnership with the private Essl Museum in Klosterneuburg
near Vienna following the country’s inclusion into the eponymous international network of awards for young artists.
Founded in 1999 to house the collection of Agnes and Karlheinz Essl, the museum is a professionally operating in-
stitution with more than 7000 works, a busy exhibition schedule, and many publications. Established in 2005, the
Essl Art Award covers seven East European countries and Turkey The winners (two from each country) are given
the opportunity to exhibit their works at the museum. The Essl Museum also hosted another very important exhibi-
tion, Blood & Honey: Future’s in the Balkans, curated by Harald Szeemann, in 2003. The Bulgarian participants in
it were Luchezar Boyadjiev, Nedko Solakov, Pravdoliub Ivanov, Kalin Serapionov, lvan Moudov, and Mariela
Gemisheva and many others. This was one of the major exhibitions that drew international attention to the artists
from this part of the world.

Opportunities for expression are also offered by the Siemens_artLab programme directed by the famous Vienna
art gallery owner Ernst Hilger. Established to support contemporary art and young artists from the former socialist
countries, it has its own exhibition space in the centre of Vienna which has presented works by Samuil Stoyanov,
Boryana Pandova, Ivan Nikolov, Ivan Moudov, Vasilena Gankovska, and other Bulgarian artists. Some of their
works have found their way into the collection of the sponsor. Siemens_artLab also supports other activities of the
Ernst Hilger Gallery - such as the presentation of Vasilena Gankovska at the PULSE Miami Contemporary Art Fair;
as well as the organization of larger-scale exhibitions involving several countries. One such exhibition is Value Point
(curated by Alenka Gregori¢ and Maria Vassileva), held in Vienna in 2009, featuring artists from Bulgaria, Austria,
Bosnia and Herzegovina, Serbia, and Slovenia. Again in partnership with Siemens, Ernst Hilger organized the pro-
ject CENTRAL. New Art from New Europe. This traveling exhibition of twenty-four artists from Austria, Bosnia and
Herzegovina, Bulgaria, Croatia, Romania, Serbia and Montenegro, Slovakia, and Slovenia, presented paintings,
videos, objects, installations, and prints. In 2006 it was also displayed at the Sofia City Art Gallery.

Also interesting in this context is the policy of VIENNAFAIR. Founded in 2005 - quite late as compared with the
world’s leading art fairs - its organizers realized from the very beginning that support for art galleries from Eastern
Europe had to be their priority. Thanks precisely to this policy and the perception of the fair as a bridge between
East and West, the Institute of Contemporary Art - Sofia took part in it several times, and later, so did ARC Projects
Gallery, Ogms Gallery, Sariev Gallery.

The current exhibition presents eighteen Bulgarian artists. Three of them have been specially invited as people
from a somewhat different generation with a different artistic and life path. The life stories of the remaining fifteen
are quite similar in some respects. Born in 1976, they completed their higher education in art in Bulgaria and then
continued their studies in Vienna, graduating in the period between 2003 and 2012. All have made a successful
career for themselves. Although they have found the best opportunities for artistic development in Vienna, they
have not broken off their contacts with Bulgaria. In this sense, they are an interesting and comparatively unfamiliar
phenomenon. By living between two countries and moving within two cultural contexts, they are enriching not only
themselves but also the art scenes of Bulgaria and Austria. This exhibition tries to capture and convey precisely
this dynamic, and to portray a different generation for which national boundaries are truly non-existent.

Maria Vassileva
curator



Sofi(a) - Vienn(a) - Sofi(a)

The invitation to write about Bulgarian artists in Vienna unexpectedly took me back to my first years in the Aus-
trian capital when the language - like shot silk at twilight - shimmered in different colours and the only thing that
tainted the joy of the new language was my uncertainty at whether | was seeing all the hues and shades.

How am | supposed to think of the question, “Is there a Bulgarian presence on the Vienna art scene,” in German?
After all, in Bulgarian, the word “presence” calls up so many associations. “Is there a Bulgarian presence on the
Vienna art scene,” | ask myself, word by word, and after some hesitation, decide that I'd rather say that there
isn’'t. The truth is, however, that there is no straight answer to this question - in some cases you may strive to be
perceived as an artist beyond ethnic definitions, in others you may want to draw attention to the fact that you are
a migrant, and in still others you may find yourself building precisely that imaginary image of yourself as a migrant
which you are trying so hard to undermine...

“Very well, but why do you have to think in German at all,” an inner voice asks me cheekily. “For once, you can
write in Bulgarian, can’t you?” “Yes, but by an irony of fate German is my working language now,” | admit. “Then
your only other option would be to write in German for a catalogue in Sofia. Sounds ridiculous, doesn’t it?” says the
annoying voice and chuckles. “Each activity chooses its own language,” | retort, and after some thought, translate
the question - not necessarily from Bulgarian into German but, rather, from the context of Sofia into the context

of Vienna. Meanwhile, the question has changed: “How have migrant cultural workers, including the Bulgarian
ones, changed the Viennese, and by extent, the Austrian cultural scene since the mid-1990s?” Looking closely at
the text, | notice that the word used in the Bulgarian title is the plural of the masculine form of “artist” - that is,
the word has gender and doesn’t include everybody. It's not that | have forgotten the basic grammar rule that the
plural of nouns in Bulgarian is formed from the masculine, but then language is supposed to evolve, isn’t it... “It
looks like gender-sensitive language practice has remained nothing but an academic discipline,” says the inner
voice and | cannot even understand whether this is the voice of my first socialization in Sofia or of my second one,
that in Vienna. “Alternative or everyday use,” the uninvited voice asks, with dripping irony, and adds: “Well, is being
unable to understand where self-evident things begin upsetting or liberating?” At this point |, too, start laughing
and my mind fills with questions: Are those new artistic practices related to the local or are they interested more

in the relationship to the universal? Are they universally recognizable and if they aren’t, where can they be read
and how? Does it matter exactly where in the world projects are done and exhibited, or do those involved and their
viewers need “only” to have sufficient cultural capital in order to decipher their message? How do artists and the
institutions presenting their works look at the incessant requirement regarding a clearly defined national and state
identity? Could “Bulgarian Viennese” or “Viennese Bulgarian” at last stop being an oxymoron? Is there enough
room for those two parts and for their possible derivatives - in one’s own mind, in the minds of others, in the pub-
lic sphere? Even though when it comes to passports, this remains prohibited in many places.

Transversality

Prohibited. Prohibition. Prohibitions.

The so-called change of almost twenty-five years ago brought about a resolute change of paradigm. Provoked by
the aggravated socio-economic conditions and inspired by the desire to push the boundaries of personal space
(THE ONE WE CALL OUR “OWN”), a whole generation found itself on the road from here to there, from there on and
back, over and over again. In the Bulgarian discourse this process is seen above all as an exodus and is often po-
lemicized as “the best are leaving” which, instead of focusing on the newly won positions and correlations, places
those who have remained or returned to Bulgaria in a frustrating situation where there are no prospects.

For those who have to make a name for themselves in a new place without being able to refer to people they know
or to a meaningful continuity, the question is posed in a different way: Apart from the search for own expressive
devices and a practice suitable for the purpose, it is also necessary to have a differentiated position on stereotyp-
ing definitions such as assignation of a definite ethnic identity.

Those different kinds of “positioning in the world” (life “here” and life “there”) are often regarded as separate, but
they actually have many hidden interconnections or contradictory similarities and they express, in a specific way,

a common positioning in the world. What they have in common can be analyzed and theorized more accurately
with the help of the concept of transversality. This concept, introduced by Félix Guattari and Gilles Deleuze, initially
served in analyzing the 1968 rebellions in France, but in recent years it is being increasingly used in studying dif-
ferent social movements and their artistic practices, referring simultaneously to local and global contexts. To put it
briefly, transversality is characterized through the transnational, transsectoral, a-centric, and new modes of subjec-
tivation. “In the field of art, for instance, it no longer means the dissolution of the boundaries of disciplines in the
diverse practices between happenings and performances, but rather cooperations between artists, theoreticians,
activists, etc. all across the different fields.”? Understood simultaneously as a productive concatenation, multiple
reference, temporary alliance, translation and constant movement, the concept of transversality characterizes and
expresses a new reality that is neither fractured nor a unified front.

Politicization in the Cultural Sphere

Unlike the other more diversified metropolises, in the mid-1990s cultural life in Vienna, and by extent, in Austria
moved within a rather narrow and isolating, nationally connoted circle and understanding. Only some prestigious
institutions associated with an international and already established artistic elite were an exception, of course.
Structural exclusions seemed entirely natural in cultural life in the 1990s.
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Thus, for example, after more than forty years of agreements on the recruitment of guest workers, only Austrian
citizens were entitled to grants or subsidies for projects in the cultural sphere. Hence, the cultural landscape
was also homogeneous. It was not until the beginning of the 1990s, when the second-generation children of
guest workers (whose access to university education was impeded owing to the specificity of the Austrian school
system) were joined by East European students with high education qualifications, that the myth of the ignorant
immigrants came to be seen as scandalous and was attacked. At the same time, around the year 2000 a number
of organizations of migrants were founded; these organizations showed an interest in the cultural sphere and
insisted on its politicization - politicization understood not as partisan political orientation but as possibilities for
debate on questions such as power, domination or conditions for articulating one’s own issues. In this context,
the significance of the question of representation stood out, a question that became an important point for many
cultural workers from migrant communities.

When in the year 2000 a coalition was formed between the Austrian People’s Party and the Freedom Party of
Austria (the so-called black-blue coalition), which revived (ACTUALIZED) conservative, neoliberal, and even racist
ideas and structures, but also when new, broader public alliances appeared for the first time - feminists, migrants
and protagonists from the context of emancipative cultural activity united temporarily, protested against the
“black-blue”, developed various, including anti-racist, interventions, created a new public sphere and succeeded in
getting this broad alliance to articulate new, hitherto unnoticed, demands.

Art or Cultural Work?

We can get an idea of the lines of tension within those alliances from the debate on whether it is more appropriate
to speak of “art” or of “cultural work”? And also, how should one conceive of the subject of artistic production?
How can the image of the artist as an inspired genius be deconstructed and replaced by that of the cultural worker
who creates, through egalitarian collaboration, new processes and ideas rather than new objects? These develop-
ments at the beginning of the new millennium in Vienna and Austria produced an active, lively and more inclusive
cultural scene, in which migrant artists played an important role. In this context, questions of 1970s socio-culture
found continuation above all through some institutions (and especially through the alternative cultural centre WuK
and the cultural centre Amerlinghaus, which partially opened up to migrants, too) while, on the other hand, work
began on the raising of a new problematics and the creation of representation policies. New groups were also
created: MAIZ in Linz, Les Migras in Vienna, along with new, noncommercial discursive spaces (Basis and Depot

in Vienna). Migrant cultural workers made a name for themselves in art, literature and film. Despite the hostile at-
titude, some of those groups and spaces succeeded not only in winning positions but also in drawing attention to
the unequal conditions. This upsurge put pressure on institutions and led to a change in institutional practices (for
example, in the policy of inviting participants). The rules on grant allocation also changed - for example, applicants
are now required to have resided in Austria for five years instead of having Austrian citizenship. Some institutions
introduced this new understanding in their exhibition practices - in 2001, 2005 and 2010 Kunsthalle in Vienna
hosted exhibitions under the motto Lebt und arbeitet in Wien, which also featured migrant artists.

Assertion / SELF-EMPOWERMENT

Quite a few Bulgarian artists also work in and on the context sketched out above. Their artistic practice seeks to
continue the avant-garde position that deals with and plays on the boundaries of art. The questioning of legislation
on citizenship in Petja Dimitrova’s video Citizenship?, Borjana Ventzislavova’'s thematization of sex work, or the
documentation of low-paid work as a cleaner in wealthy households, accompanied literally by the exhumation of
corpses in the form of hunting trophies from their basements in Michail Michailov’s work - all use their experience
as a prism that focuses the gaze on until recently invisible, at times proletarianized, but by no means helpless
protagonists.

Despite all their differences, these positions pose the question of art as a space for social exchange and political
articulation, thereby joining or triggering a public debate. Be it through irony, agitation, historicization or enact-
ment, they question the universally valid consensus in society, the state and art, and make visible the difference
and the different positioning. Whether and how these positions will manage not to lose the urgency of their ques-
tions, to continue to assert themselves without incorporating themselves into the hegemonic reading as “success-
ful migrants” or “artists good for the image” remains open, and of course, interesting.

1For more on the subject, see Gerald Raunig, http://www.republicart.net/disc/mundial/raunig02_en.htm
2Gerald Raunig, http://www.republicart.net/disc/mundial/raunig02_en.htm

Radostina Patulova
culturologist

Vienna - Sofia, Sofia - Vienna

Vienna, it is said, from the 19th century on has been an attractive place for Bulgarian intellectuals and cultural
figures. Many of them graduated here, attended the Academy of Arts here and launched their career and creative
development.

The result was that relations between Bulgaria and Austria reached the point of extraordinary closeness and
intenseness.



After 1945, however, this exchange experienced a decisive break, although not being entirely suspended. Thanks
to a Bulgarian lady, a Minister of Culture, one of the most important modern buildings in Vienna - the Haus Witt-
genstein, was rescued. Now it is the busy center of Bulgarian art and culture.

| could not decide to what extent today’s Vienna exerts the same appeal to Bulgarian intellectuals and artists, or
other cities and cultural centers have become more attractive. Exchanges and cooperation since 1990 have been
encouraged and financially supported mainly by the association KulturKontakt Austria and have always enjoyed
great interest from the Bulgarian side. Thus in Vienna were welcomed many Bulgarian artists. Among them, to
name a few, were Luchezar Boyadjiev, Nedko Solakov, Kiril Prashkov, Pravdoliub Ivanov, Krassimir Terziev.
Altogether more than twenty art people participated in workshops or the Artist-in-Residence program.

And although they visited us only for a few weeks or months, ties were established that exist to this day.

These relationships have created important momentum and opened for us a window to Southeast Europe.
None of the participants in this exhibition has had a scholarship with KulturKontakt Austria, but despite that the
KulturKontakt relationship with them is based on a fruitful working relationship. Their works have been shown in
the ArtPoint Gallery; KulturKontakt has contributed to the realization of their projects.

The autonomy of all Bulgarian artists was always impressive. They never hurried to adapt to the Viennese art
scene or to uncritically follow the fashionable trends; they rather developed their own vision and way of working.
To us in Vienna it is important above all to be able to understand to what extent living and working in our city has
affected each of the artists, and to recognize the influences that have made a decisive impact on them. In this
context, | would like to make a wish - that we in Vienna could soon have a chance to see this exhibition. But before
that - | wish you a lot of success in Sofia!

Annemarie Turk
artconsulting & curating

Since the early 1950s, the City of Vienna Cultural Affairs Department (MA 7) has supported artists by purchasing
selected works of art on a regular basis. Over the decades, this has given rise to a remarkable in-house collection
of over 30,000 pieces. Based on the key criteria of outstanding quality and maximum variety, a heterogeneous,
independent jury selects and purchases the works that will - ideally - be exhibited as well, for example at the city-
run museum MUSA (www.musa.at), the primary platform for showcasing the city’s art collection.

An analysis of the over 4,000 different artists represented in the collection shows that Bulgarians make up the
largest group of artists not born in Austria or Germany. The first purchase from a Bulgarian artist dates back to
1950, and art from Bulgaria is also on the list of purchases advocated by the jury this year. The fact that Bulgaria
“takes second place” - rather than, as might be expected, one of Austria’s direct neighbours - may well be due to
the consistently high quality of Bulgarian art schools, on the one hand, and to the evident international success of
Bulgarian art, on the other hand - which in turn has given rise to a particularly close network between members
of the art scene who were either born in Bulgaria or have close links to the country’s culture (artists, curators,
cultural affairs officers and experts,...).

Vienna has always profited from its cosmopolitans, whether they come as guests or find a new home here. The
many benefits of a cosmopolitan atmosphere are most evident in the field of art and culture, in the active ex-
change of thoughts and experience. Vienna’s special geopolitical situation and its outstanding quality of life make
the Austrian capital an attractive migration target. Though Bulgaria, by contrast, is not counted among the wealthi-
est countries in Europe, its political and social challenges are nevertheless highly relevant for Europe, and thus for
Austria as well.

The art collection of the City of Vienna Cultural Affairs Department is diverse enough to reflect social and societal
developments in the respective countries of origin, as well as the ensuing challenges and the different solutions
or alternatives found. As for the responsibility that automatically comes with being an artist, it seems that most
protagonists who come from formerly dictatorial regimes in Eastern Europe and now live in Vienna do not perceive
this responsibility as a burden, but rather use their art as a chance to address social phenomena and problems,
to point out contradictions in everyday life, to identify alternatives - and to keep up their commitment even in the
most adverse of conditions. Many artists, including a remarkably high number of Austro-Bulgarian artists, choose
to take an invitingly open, often ironic and highly likeable approach rather than making their point in a direct,
schoolmasterly fashion.

As performance standards in Europe and elsewhere get ever higher, solidarity is increasingly disregarded and igno-
rance becomes more and more pervasive across the entire continent, it is in the best interest of everyone, and of
the art scene in particular, to place top priority on actively addressing political and social realities at international
level.

Roland Fink
curator
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Bulgarian Origins Revisited

The contemporary Bulgarian art scene is a phenomenon that is scattered across the globe,with the exception of a few
renowned artists who continue to live and work in Bulgaria. With most of the nation’s artists - starting with Christo Javach-
eff - having preferred to live abroad in recent times, a great number of young artists have chosen Vienna as the center
of their lives and work. Vienna’s status as a focal point with two art universities has increasingly drawn the attention of
students from the Eastern part of Europe since the 1990s, most of whom have chosen to stay in the city following gradu-
ation. The most prominent representative of the first generation of such Bulgarian artists is filmmaker Mara Mattuschka,
who started studying in Vienna back in 1977, followed in the 1990s by Plamen Dejanoff, who has since also excelled in
the international art arena. These artists have in most cases maintained ties to their country of origin, as one can see in
Dejanoff’s work. He is currently working on an ambitious, large-scale artistic housing project in his hometown of Veliko-
Tarnovo with the intent to establish a place for exhibitions as well as a retreat, thereby connecting to far-off arts sites like
Marfa, Texas, where Donald Judd acquired several buildings in the 1970s in order to create an artistic environment that
was to become the Chinati Foundation in 1987.

Similarly, the Viennese art scene can be regarded as an environment with a strong community of Bulgarian artists, prob-
ably one of the densest outside Bulgaria itself. This concentration consists of the youngest generation of artists, most

of whom moved to Vienna around 2000 and enlivened both the local and international contexts. Exhibitions such as
“Looming Up - Contemporary Art from Bulgaria” at Kunsthalle Exnergasse in 2001 and “Play Sofia” at Kunsthalle Wien

in 2005 occasioned an intensification of artistic and curatorial relations between Bulgaria and Austria that continues to
this day. Moreover, the intense exchange initiated by KulturKontakt Austria at the beginning of the 1990s already brought
Bulgarian artists such as Nedko Solakov or Luchezar Boyadjiev to Austria as part of a residency program at a very early
stage. Looking back over time, one is hard-pressed to find Bulgarian artists without some affiliation with Vienna or Austria:
Nedko Solakov, for instance, had one of his retrospective shows at the OK Center in Linz in 2004. And when Christo fled
his home country in 1957, he was at first taken in by friends of his father in Vienna, where he spent one semester study-
ing at the Academy of Fine Arts, also the primary educational institution for today’s scene of Bulgarian artists living in
Vienna.

Hence, it would seem essential that an exhibition of Vienna-based artists of Bulgarian origin be mounted in Bulgaria
itself. This exhibition need not be viewed as a replacement in the sense of bringing back something the country would
have otherwise been deprived of; it much rather pays well-deserved attention to the vital exchange that has taken place
over the years. This can also be seen in the program of the Ogms Gallery, established in Sofia in 2011 and led by Ivan
Moudov and the Vienna-based artists Kamen Stoyanov and Steven Guermeur. This endeavor not only brings Austrian
artists to Bulgaria more frequently, but also fosters the debate on transnational contexts of art as reflected in the work
of artists such as lvan Moudov, who has frequently carried out projects and exhibited in Austria. Austria’s interest in the
artistic output of former Eastern Europe can be viewed as a central determining factor behind the phenomenon of many
artists choosing not only to study in Vienna but also to continue living there afterwards. Despite the fact that national
shows have no longer been particularly viable in recent years, it is indispensible that certain scenarios of production be
explored, scenarios in which local conditions determine the outcome of the respective works. National identities have
been in flux ever since the advent of globalized views on overcoming political and territorial borders, a concept explored
by Fredric Jameson in his analysis of the postmodern, postcolonial and postindustrial subject as well as by Homi K.
Bhabha in his proclamation of the Third Space, an intermediary space of thinking that lies between the transitory space
of a subjective home and the historical place of origin for all people with a migratory background.

The intertwining of several cultural and historical locations also plays a central role in the works of those Bulgarian art-
ists featured in this exhibition, who explore new spaces of thought using all available artistic media. Stepping out of the
position of the subaltern in a post-colonial sense, the artists assert their position as individuals who are no longer bound
to any territorial restrictions. This opens up new layers of thinking that conceptualize current living conditions and the
attendant social implications. Despite the analysis of specific relations in mainly urban environments, the locale itself is
diminished greatly in its importance, retreating in favor of an artistically developed mindset that goes beyond any nation-
bound systems of socialization.

Walter Seidl
curator
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KaKBoO T riomara 1oBa, 4e cu u3pacHaia B
bbarapus v ye npoabikaBall Aa yyacTBall akKTUBHO
Ha bbArapckaTta XyAOXeCTBEHa CLieHa?

Ceeto3apa AnekcaHApoBa

Aa npaBuLl CbBPEMEHHO M3KYCTBO € MO3ULUS,

KOAITO T€ ONMPEAEASt KaTO AMUHOCT, XYAOXKHUK U
naeanuct. Pasbupa ce, MSCTOTO U KOHTEKCTLT ca OT
roASIMO 3HaueHue. BrieHa MOoTUBMpa C KauecTBOTO

M MHOTr006pa3sneTo Ha XyAOXKECTBEHW CbOUTUS U
NPOCTPaHCTBA. BAMSHMATA, KOMTO MABAT OT Ta3u CPEA],
CbC CUTYPHOCT pedAEKTUPAT B paboTute Mu.

MpomsaHara, NOPoAEHa OT cpeaaTa, B KOATO XMUBeS,

OT XopaTa, KOUTO CpeLLam 1 Orno3HaBaM, OT HOBUTE
CcUTyaumMmn n HoBaTa MHPOPMaLMS, € NPUYMHa 3a
NOACBb3HATEAHO UAW Cb3HATEAHO BAMSIHWE B NocokaTta
MW Ha MUCAEHe. U Tbih KaTo B OCHOBaTa Ha Cb3AaBaHe
Ha €AHO NPOU3BEAEHUE CTOAT AUUHUAT ONUT U 3PSAOCT,
TO CbC CUIYPHOCT Ce ycella pa3Anka B paboTtute M,

B Taka HapeyeHuTe ,nMpean” n ,,cAep” NpemMecTBaHeTo
MU BbB BueHa.

NHTepecHO e, Ye pocTa 6bArapCKU XYAOXKHULIM
npebuBaBaTt B CToAMLATa Ha ABCTPUA U BCEKM NO
WHAWBMAYAAEH HAUMH TbPCU CBOSITA NO3MLUMS Ha
XYAOXeCTBeHaTa cleHa. B Mos caydyait ToBa He

6ellie cBbP3aHO ¢ 0bpa3oBaHME B EAHA UAK Apyra
MHCTUTYLIMA, KOETO OrpaHuYaBa AO M3BECTHa CTeNeH
KOHTaKTUTE MU B XyAOXeCTBEHaTa 0BLIHOCT M Cb3AaBa
M3BECTHa U30AMpPaHOCT. [ToBEUYETO KOAETM yyacTBaT
aKTMBHO, HO HE CbM CUIypHa AaAM COOPBT OT BCUUKM
WHAWBWAYAAHOCTM MOXE Aa Ce Hapeue GbArapcka
apTcueHa BbB BueHa. To3u tmn nsnoxba bu Tpabeano
Aa Ce OpraHu3npa Ha aBCTPUICKa 3eMs, 3a Ad
3ano4yHe AMCKycusi 3a GbArapckata apTcLeHa BbB
BueHa.

B nocaepHUTE TPUMCET roaAMHU BbArapusa ce npomMmeHu
MHOIOKPAaTHO 1 OLEASIBAHETO UAM HanacBaHETO

KbM T€31 MPOMEHU Cb3AaAOXa B MEH YYBCTBO

3a CaMOCbXpaHEeHWe Ype3 UMNPOBU3NPAHE.

»Aa HanpasuLL OT HULLIO HeLWLO“ € MOTO Ha

noBeyeto 6bArapu 1 pAaBa 0cobeH xapakrep Ha
cbluecTByBaHeTo. OT eaHa cTpaHa, oborarasa, Kato
paspyLuaBa CTepeoTUnHOTO MUCAEHE, &, OT Apyra, e
Bpar Ha Ynctua NnpodecroHaAn3bM U TBbPAE YECTO e
npakT1ka B 6bArapckaTa XyAOXeCTBEHa CpeAa.



What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you

have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Svetozara Aleksandrova

Making contemporary art is a position that defines In the last thirty years, Bulgaria has changed all the
you as a person, an artist and an idealist. Of course time and surviving or adjusting to these changes
the place and context are very important. Vienna raise in me a sense of self-preservation through
motivates by the quality and diversity of artistic improvisation. “To make something out of nothing” is
events and spaces, and the influences that come the motto of most Bulgarians and it conveys a special
from this environment have certainly reflected in my attitude to existence. On one hand, it enriches you by
works. disrupting stereotypical thinking while on the other it

is the enemy of pure professionalism; way too often it is 61
The change triggered by the environment that | live the practice within the Bulgarian artistic environment.

in, by the people | meet and get to know, by the new
situations and new information, is the cause for a
subconscious or conscious influence on my way of
thinking. In as much as personal experience and
maturity is the basis of creation there is certainly

a difference between my works from “before” and
“after” | moved to Vienna.

It is interesting that many Bulgarian artists reside in
the capital of Austria, and each individually seeks
his position on the art scene. In my case the move
was not related to education in one institution or
another, limiting to some extent my contacts in the art
community, and generating a kind of isolation. Most
colleagues are actively involved, but I'm not sure if
the sum of all individuals can be called Bulgarian
art scene in Vienna. This type of exhibition should
be organized on Austrian soil to start a discussion
about Bulgarian art scene in Vienna.
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CseTo3apa AnekcaHAPOBa

MeTtamopdosa

2009

WHCTaAaLMSA, KYKAK, CUAMKOH, 20 X 30 X 5 cm.
Svetozara Alexandrova

Metamotphosis

2009

installation, ready-made toys, silicone,
20x30x5cm

14

CBeTo3apa AAekcaHAPOBa

NoboB

2013

cepwus oT 6

dororpadus, 40 x 60 cm. Bcsika, TMpax 5/2 AP
»

Svetozara Alexandrova

Love

2013

series of 6

photographs, 40 x 60 cm each, edition 5/2 AP
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CeeTo3apa AnekcaHApPOBa

Chepn

2009

cepusi oT 5

AvrutaneH neuvar, 60 x 90 cwm., Tupax 5/2 AP
Svetozara Alexandrova

Track store

2009

series of 5

C-print, 60 x 90 cm, edition 5/2 AP

4

CBeTo3apa AAekcaHAPOBa

AHTaroHucT

2006

cepusa ot 15

M.6., NA., 70 x 90 cm.

Konekumns ChaBa HakoBcka 1 Heako ConakoB
»

Svetozara Alexandrova

Antagonist

2006

series of 15

oil on canvas, 70 x 90 cm

Slava Nakovska and Nedko Solakov Collection
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KaKBoO T riomara 1oBa, 4e cu u3pacHaia B
bbarapus v ye npoabikaBall Aa yyacTBall akKTUBHO
Ha bbArapckaTta XyAOXeCTBEHa CLieHa?

bopAHa BeHuucraBOBa

TpyAHO MU € pAa A@M OTFOBOP Ha TO3M BbNPOC, Thi

KaTo MM Ce CTPyBa MHOTMO3Ha4YeH M OTroBopuTe 6uxa
MOTIAM Aa MOEMAT pa3AMUHK NMOCOKU, HO C ABE AYMU

- NpUATHO 1 yA0BHO. ba3aTta e HaAuLe, MHOrO Hella
bYHKUMOHMpPAT AOBPE U HE € HYXHO Aa pasnuAaBall
BPEME U EHEPIUA C U3AULLHK paboTu. A3 MbTyBaM AOCTa
1 paboTtute M1 0BMKHOBEHO Bb3HMKBAT B ABUXEHWE

W Ha ApPYrM AOKaLmK1, HO BreHa e MACTOTOo, KbAETO B
NMOBEYETO CAyYau NOCTaBAM OCHOBUTE U GUHAAM3MPAM
NPOEKTUTE CU, T.€. TOBA € MSCTOTO, KbAETO MOra Aa Ce
3aTBOPSI B aTEAMETO U Aa Ce GOKYCUpaMm, Aa AOBEAA
HellaTa A0 HAKAKBO 3aBbPLUEHO MOAOXEHKWE.

Kbae e Tyk?

A3 nonapHax BbB BueHa caep 3aBbpluBaHe

Ha CpeAHOTO cu obpa3oBaHue B Codusa u pe

daKTo 3anoyHax Aa ce 3aHMMaBaM OCb3HATO U
npodecroHaAHO C U3KYCTBO BbB BueHa, Taka ue HAMam
6a3a 3a cpaBHeHWe. B n3BecteH cMucba pabotute
MW C€ NPOMEHSAT HEMPEKBCHATO, HO HE MUCAS, Ye
TOBa € CBbP3aHo C dakTa, ue pabota 1 XmBes npes
no-roAsimara 4acrt OT BpeMeTo BbB BueHa. He BsapBam
Ha reorpad®Ccku NOANUCU, MaKap 1 Aa CbM HaMbAHO
CbrAacHa, Yye cpepata MMa OrpoMHO 3HauveHue. Kato
ye AV B MOETO U3KYCTBO ABMXXEHUETO MMA MO-TOAIMO
3HauyeHue, OTKOAKOTO GUKCHMPAHETO KbM €AHO MSACTO.

He, camo 3a 6bArapcka maous... ;-)

He mucaq, ue Mmoxe aa ce rosopwm 3a bbAarapcka
apTcueHa BbB BueHa. B xyaoxecTBeHUA CBAT
HaUMOHaAHUTE pasrpaHMyaBaHusa ca AOCTa AEMOAE,
HO daKT e, Ue CMe HEMAAKO XYAOXKHULM OT 6bArapcku
NPOU3X0A, KOMTO Ca aKTMBHU BbB BreHa, 1 ToBa cbC
CUTYPHOCT ce 3ab6enn3Ba, HO He MUCAS, Ye TOBa HU
06eAMHABA MO HAKAKLB HauYWMH B MUKPO apTcLueHa.

Mo-CKOPO MU Ce CTPyBa, Ye NOBEYETO OT Hac ca
YacT OT TUMUYHM 38 TYK ABUXEHWUSA Y TEHAEHLIN U
HaLOHAAHATa MPUHAAAEXKHOCT HE € OnpeAeAsLL
haKTOp, HO AOMYCKaM, Ye € Bb3MOXHO M A3 HE CbM
HAsACHO C TOBA, KaK Ce MeAa Ha Hac OTCTPaHM

ToBa, ue cbM M3pacHana B BbAarapus, e UyAecHo.

He 3HaM AOKOAKO MM nMOMara 1 AOKOAKO MU MPeYn,
HO MPU BCUYKM CAYYauU 3a MEH € U3KAKOUUTEAHO
LeHHO. bbArapus (ako mora B CAyvas Aa Hapuyam

¢ eAHO 060611aBallo MMe xopa, MecTa, CUTyaLun 1
WUCTOPUU Ha AaAEeHa reorpadcka WrprHa U AbAXKKHA)
npeAcTaBAsBa 3@ MEH YNCTO BAbXHOBEHME U
MMEHHO TOBa, Ye Mora Aa 1 HabAlopaBaM MOHAKora
OTCTPaHW, MM AaBa Bb3MOXHOCT Aa Al OLeHsIBaM U
pa3bupam no-p0bpe. Bpb3kata My C HES € MHOTO
CYAHA 1 TOBa MOAABPXA NOCTOAHHWUA MU MHTEPEC

W Me aHraxupa Aa pabots U npekapBam AoCTa
BPeEME Ha poaHa TepuTopus. A0 ronsima CTeneH 3a
MEH HeluaTta, CAyuBaLum ce B bbAarapus, ca pocta
abcypaHM, M NpeanoAaramM MMEHHO ToBa Noadyxaa
OLLLEe NMO-TOASIM MHTEPEC U XEeAaHMe 33 aKTUBHOCT Ha
6bArapckara aprcueHa. ToBa MU AaBa Bb3MOXHOCT
Aa yyacTBaM B NPoLECUTE U Aa ce CONbCKBaM
NPaKTUYECKN C AENCTBUTEAHOCTH, OT KOWUTO NprAOBUBaM
Nno-iCHa NPeACTaBa Kak GyHKLUMOHMPAT MHOTMO Helua
B Abp)XaBaTa KaTo LANO U B OTAEAHUTE chepu,
NO-KOHKPETHO B BbArapcKus XyAOXKECTBEH CBST.
Hanpumep koHTpacTeT Mexay BueHa n Codus, uan
No-CKOPO MexAy ABCTpUA 1 BbArapus, e Aocta rorim
(Makap ® Aa HaMUpPaM HAKOU CUAHU NPUAUKK) U
ABWXXEHMETO MEXAY TE3UN ABa CBATa, aKo MOra Taka Aa
rM Hapeka, Me MOTMBUPA U AbPXKU NOCTOAHHO ByaHa.



What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Borjana Ventzislavova

What is it to make art anywhere? It's hard to answer
that question, because the answer seems to me
ambiguous and could take different directions, but in
a nutshell - something pleasant and convenient. The
base is at hand, many things work well and there is
no need to waste time and energy with unnecessary
work. | travel a lot and my works usually happen while
on the move and other locations, but Vienna is the
place where in most cases | set the foundation and
finish off my projects, in other words - this is the place
where | can isolate myself in the studio and focus, to
bring things to some stage myself of completion.

Where is “here”?

| came to Vienna after completing my secondary
education in Sofia and in fact started working
consciously and professionally with art in Vienna,
so | have no basis for comparison. In a sense, my
works are constantly changing, but | do not think
this is related to the fact that | work and live most
of the time in Vienna. | do not believe in geographic
signatures, although | fully agree that environment
is crucial. In my art movement seems to have a
greater significance than fixing it to one place.

No, only about a Bulgarian mafia ... ;-)

| do not think we can talk about Bulgarian art scene
in Vienna. In the art world, national distinctions are
quite outdated, but the fact is that we have many artists
of Bulgarian origin that are active in Vienna, and it
is certainly noticeable, but | do not think it brings us
together in some way in a micro art scene.

Rather, it seems to me that most of us are part of
more relevant to the place movements and trends,
so national identity is not a determining factor, but |
suppose that maybe | am not familiar with the way
we are looked upon from aside.

Being raised in Bulgaria is great. | do not know to what
extent this helps me, and to what extent this stands in

my way, but in any case, for me it is extremely valuable.

Bulgaria (if | can use, in this case, a generalized name
for people, places, situations and stories located on a
certain latitude and longitude) is sheer inspiration for
me, and exactly the fact that sometimes | can observe
the country from aside, gives me the opportunity

to appreciate and understand Bulgaria better. My
relationship with her is very strong and maintains
a constant interest and commitment to work and |
spend a lot of time on home territory. For me, to a
great extent the things happening in Bulgaria are
quite absurd, and | guess that is what incites even
greater interest and desire for activity on the Bulgarian
art scene, which in turn allows me to participate in
the processes and to face with realities, through
which | get a much clearer idea of how things really
work in this country, in different areas, and specifically
in the Bulgarian art world. For example, the contrast
between Vienna and Sofia, and rather between Austria
and Bulgaria, is quite big (although | find some strong
similarities), and the movement between these two
worlds, if | may so call them, motivates me and keeps
me constantly awake.
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| want to live in a world where no one is illegal,
without borders and nations,
where everyone has rights of movement and residence.

The problem is neither the poor nor the migrants. The problem lies in policies that
produce poverty and racism. The problem is a society that defines itself
through exclusion. Stop pretending immigration is a scandal.

Migration is the project of the future.




Migrant culture is a culture of struggle for a better life, rights, autonomy,
freedom of movement, dignity and self-determination.
Migration culture is a culture of cosmopolitans.

Democracy is not a country club. Democracy means that everyone has the right
to determine for themselves and with others how they want to live together.
If integration means anything, it is that we are all in this together!
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BopsHa BeHuucaaBoBa

CraHpaptv 3a murpauma #1,2,3,5
2011

AurutaneH neuart, 60 x 90 cM.; TEKCT,
15 x 90 cm.

<

Borjana Ventzislavova

Migration Standards #1,2,3, 5

2011

C-print, 60 x 90 cm; text, 15 x 90 cm

BopsHa BeHuncaaBoBa

Xusot. Meuta

2012

ranepusn Backerstrasse4, BueHa
dororpadusa: MaapeH MNeHes
Borjana Ventzislavova

Living Dreams. Dreaming Lives
2012

Gallery Backerstrasse4, Vienna
photo: Mladen Penev

BopsHa BeHuucaaBoBa

Final Projects XXXII

2011

MAK Center for Art and Architecture, West
Hollywood, CA

¢doTorpacdus: BuubH babrotc

Borjana Ventzislavova

Final Projects XXXII

2011

MAK Center for Art and Architecture, West
Hollywood, CA

photo: Vivian Babuts

14

BopsHa BeHuucnraBoBa
AMepUKaHCKa MeyTa B AeMcTBUE, KpucTUHa
2012
AUrUTaneH neudar, 55 x 155 cm.
AMepuKaHCcKa MeuTa B AencTere, KpuctuHe
2012
AUrUTaneH neudar, 55 x 155 cm.
AMepuKaHcKa MeuTa B penctere, MoHrKa
2012
AUrUTaneH neuvart, 55 x 155 cm.
AMepuKaHCcKa MeuTa B pAencTeue, PoceH
2012

C-print, 55 x 155 cm.

>

Borjana Ventzislavova

American Dream Acting, Cristina
2012

C-print, 55 x 155 cm

American Dream Acting, Kristine
2012

C-print, 55 x 155 cm

American Dream Acting, Monika
2012

C-print, 55 x 155 cm

American Dream Acting, Rossen
2012

C-print, 55 x 155 cm
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BopsiHa BeHuucraBosa

CbHyBax, Ye CMe X1BK

2012

avrutaneH nevart, 60 x 90 n 100 x 150 cm.
Borjana Ventzislavova

| dreamed we were alive

2012

C-print, 60 x 90 and 100 x 150 cm

BopsHa BeHuucraBoBa

Xusot. Meuta

2012

ranepus Backerstrasse4, BueHa
dotorpadusa: MaapeH MNeHes
Borjana Ventzislavova

Living Dreams. Dreaming Lives
2012

Gallery Backerstrasse4, Vienna
photo: Mladen Penev

BopsiHa BeHuucaaBoBa

ToBa Tam CbM a3 1 CbM roAa

2012

avrutaneH nevart, 60 x 90 n 100 x 150 cm.
Borjana Ventzislavova

It's just me there and I’'m naked

2012

C-print, 60 x 90 and 100 x 150 cm
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BopsiHa BeHuncnaaBoBa

LLle npenayBame

2009

ranepua Akapemusi, Coous
Kypatop laaMHa AvmutpoBa
Borjana Ventzislavova

We Shall Overswim

2009

Academia Gallery, Sofia
curator Galina Dimitrova

BopsiHa BeHuncnaBoBa

A3, TW 1 Te - HUKOW He e 3acTpaxoBaH
2009

ranepusa Credo Bonum, Codusa
Kypatop laaMHa AvmutpoBa

Borjana Ventzislavova

Me, You and Them. No One is Secure
2009

Gallery Credo Bonum, Sofia

curator Galina Dimitrova

BopsiHa BeHuncnaaBoBa

B Tta3u ctas HAMa HOCopo3n
pvrutaneH nevart, 80 x 120 cm
ot u3noxbarta “Das Schloss

von Herrn Wittgenstein®

2012

Aom ButreHwaiH, BueHa
Kypatop bopuc KoctapmnHoB
doTorpadus: NBanno MaapeHoB
Borjana Ventzislavova

There Is No Rhinoceros In This Room
C-print, 80 x 120 cm

from the exhibiton “Das Schloss
von Herrn Wittgenstein®

2012

Haus Wittgenstein, Venna
curator Boris Kostadinov

photo: Ivaylo Mladenov
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Ot n3noxbara “Sexwork”

2007

NGBK, Haus am Kleistpark und Kunstraum
Kreuzberg/Bethanien,bepavH
dotorpadusa: boprc BoH bpayxuu

From the exhibition “Sexwork”

2007

NGBK, Haus am Kleistpark und
Kunstraum Kreuzberg/Bethanien, Berlin
photo: Boris von Brauchitsch

BopsiHa BeHuncaaBoBa

Xugot. Meuta

2012

ranepun Backerstrasse4, BueHna
Borjana Ventsislavova

Living Dreams. Dreaming Lives

2012

Gallery Backerstrasse4, Vienna

Ot u3noxbata “Common History and Its
Private Stories” (Mctopus n uctopmn)
2009

My3seii MUSA, BreHa

Kypatopu: Apa bybHoBa, PonaHA OUHK
dotorpadusa: Muxaen Baywnarep
From the exhibition “Common History
And Its Private Stories”

2009

MUSA, Vienna

curators: lara Boubnova, Roland Fink
photo: Michael Wolschlager

BopsiHa BeHuncaaBoBa

Xusot. Meuta

2013

Coouiickn ApceHan - Myseit 3a CbBpeMEHHO
n3kycteo, Copus

Borjana Ventzislavova

Living Dreams. Dreaming Lives

2013

Sofia Arsenal - Museum for Contemporary
Art, Sofia




BopsHa BeHuncnaBoBa
HesppaBocroBHO

(Es fehlt Inm Die Gesundheit)
2013

kaapu ot HD Bupaeo, 13:00 MuH.

Borjana Ventzislavova

It Isn’t Healthy

(Es fehlt Inm Die Gesundheit)
2013

stills from HD video, 13:00 min.
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KaKBoO T riomara 1oBa, 4e cu u3pacHaia B
bbarapus v ye npoabikaBall Aa yyacTBall akKTUBHO
Ha bbArapckaTta XyAOXeCTBEHa CLieHa?

BacuneHa aHKOBCKaA

MpeAMMCTBO Ca BeUe YCTaHOBEHUTE UHCTUTYLIUU C
TEXHUTE NpaBWAa Ha Urpara, a Cblo U Bb3MOXHOCTUTE
3a NoAkpena, KOUTo Abpxasara AaBa. B eAH MoMeHT
Ce OKa3Ba AOCTa yA06HO Aa XuBeew U paﬁOTMLLI B
ABCTpUSA, HO TOBa He NpUAaBa HAKAKBO MO-CNeLMarHO
3Ha4YeHWe Ha CaMOoTO MACTO.

KoraTo AOMAOX BbB BueHa, cMeHux MeausiTa,
3ano4yHax Aa npaBss XUBoMMUc. Tasn NpomMsHa

AOVAE NO-CKOPO C TOBA, Ue 3anoyHax Ad CAEABaM B
AxkapemusTa 3a U3ALHKM U3KycTBa. BueHa Kato rpaa
MU A@Ba MaAKo MO OTHOLLIEHWE Ha paboTuTe, KOUTO
npass. BaxeH B cAyyasi € HaUMHBLT MU Ha MUCAEHE,
KOWTO ce 0pOPMHU NpPe3 NOCAEAHUTE FOAMHUW MOKPa
KOHTaKTUTe MU C pasAMyHM Xxopa. ToBa obaue Moxelle
Aa CTaHe Mo NoA0BGEH HauMH U B APYT FOAAIM KYATYPEH
LIeHTbP.

BbB BueHa Moxe pa ce roBopu 3a apTcueHa no
npuHumn. ToBa, KON OTKbAE MABA, HE € TOAKOBA
BaXxHO. [oHAKOra ce cAyuBa Aa ce cbbepaTt HAKOAKO
6bArapu 3aepHO B epAHa M3Aoxba, HO ToBa CcTaBa
MO-CKOPO Ha CAyYaeH NPUHLUMN UAK KOraTo GopMaTLT
ro M3UCKBA, KaKTo belle B eAHA M3A0XHaA, NoKa3aHa
Hackopo B Aom BuTreHwamH.

OCHOBHO C TOBa, Ye Mora Aa UMMPOBU3MPaM U Aa
rAeAaM Ha eXeAHEBUETO BbB BueHa No-KpUTUYHO, a
OCBEH TOBa 1 Aa OLeHABaM TOBa, KOETO rpaa C OTAMYHA
MHOPACTPYKTYPa MOXE Aa ABAE Ha XUTEAUTE CU.

3a MeH e BaXxHO Aa NPoAbAXaBaM Aa NpaBa NPOEKTH
B BbArapus, Tbit KaTo cpeaata e no-AMHaMuyHa, T8
AOHSIKbAE BCe OllLle ce 0$popMs 1 3aTOBa YECTO €
NpPeAn3B1KaTEACTBO Aa NOKa3Balll M3KycTBO. ToBa 3a
MEH € CbLLO HauMH Aa NPoBePsa AOKOAKO MouTe paboTtu
ca pa3bupaemu B pa3AMUeH OT BUEHCKUS KOHTEKCT.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Vasilena Gankovska

One has the advantage of already established
institutions and their rules of the game, and the
opportunities for support that the state gives. At one
point it appears to be quite comfortable to live and
work in Austria, but that does not lend any special
significance to the place itself.

When | arrived in Vienna, | changed the media and
started to make paintings. This change occurred
mostly due to the fact that | began studying at the
Academy of Fine Arts. Vienna as a city gives me too
little in terms of the works that | make. The important
thing in this case is my way of thinking that has
emerged over recent years along my contacts with
various people. However, this could happen in a
similar way in any other major cultural centre.

In Vienna one can talk about art scene in general.
Who comes from where is not so important.
Sometimes a number of Bulgarians happen to get
together in one exhibition, but this is rather random
or when the format requires it, as the case was in an
exhibition shown recently in Haus Wittgenstein.

Mainly by giving me the opportunity to improvise and
to look more critically upon everyday life in Vienna,
and also to appreciate the advantages that a city with
an excellent infrastructure can give to its residents.
To me it is important to go on making projects in
Bulgaria, as the environment there is more dynamic,
still gaining form, so often displaying art there is a
challenge. To me that is also a way to check whether
my works are intelligible in a different context from
that of Vienna.



Pa6orta B ateaueto, BueHa
2003

dotorpadus: KameH CtosiHOB
Studio work, Vienna

2003

photo: Kamen Stoyanov

Pum, EYP 2011
dotorpadus: CaHapa Kosen
Rome, EUR 2011

photo: Sandra Kosel

Ateaneto, Buena

2004

apx1B Ha XyAOXHUUKaTa
The Studio, Vienna
2004

artist archive
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ByprrapteH, Buena, anpua 2012

¢ KatpuH Codu ABopxak, BeHAMUH DuanL,
Akcen KOct, CebactnaH Larep

dotorpadua: MaptuH Bumep

Burggarten Vienna, april 2012

with: Katrin-Sophie Dworzcak, Benjamin Fillitz,
Axel Just, Sebastian Schager

photo: Martin Wimmer

Fragile Piece of Art

centemBpu 2012

NbpPOpMaHC MHCTaNaLMSA

naowap Ce. Eansabert, BueHa
dotorpadus: Katpuu Codn ABopxak
Fragile Piece of Art

September 2012

performance installation

St. Elisabethplatz, Vienna

photo: Katrin Dworczak

MapTtv 3a pOXAEH AEH
2009

ApceHan, BueHa

apxuB Ha XyAOXHWUKaTa
Birthday party

2009

Arsenal, Vienna

artist archive

>

BepHucax

Vasilena Gankovska featuring Perfekt World
main, 2012

lanepus Hilger Contemporary, BueHa
dotorpacdus: CaHapa Kosen

>

Opening

Vasilena Gankovska featuring Perfekt World
May 2012

Hilger Contemporary, Vienna

photo: Sandra Kosel

>
ApPTUCTUYEH anepuTue
Pum, centemBpu 2011
dotorpacdus: CaHapa Kosen
>

Aperitivo Artistico
Rome, September 2011
photo: Sandra Kosel




79



80

BacuneHa laHKOBCKa
Mponet 2

2009

M.6., MA., 120 x 165 cm.
Vasilena Gankovska
Springtime Il

2009

oil on canvas, 120 x 165 cm

BacuneHa laHKOBCKa
OxAtOB MbA3W KbM BuTowa 1
2007

M.6., nA., 100 x 140 cm.
Vasilena Gankovska

Snail Creeps to Vitosha 1
2007

oil on canvas, 100 x 140 cm

BacuneHa laHKOBCKa
OXxAtOB MbA3W KbM Butowa 2
2008

M.6., nA., 100 x 120 cm.
Vasilena Gankovska

Snail Creeps to Vitosha 2
2008,

oil on canvas, 100 x 120 cm

>

BacunaeHa laHkoBCcKa
3anaaeH Mapk, GyHKUMOHAAHa apxuTeKTypa
2012
AvrMtaneH nedart, 140 x 90 cm.
»
Vasilena Gankovska
Zapaden Park, Functionalist Architecture
2012
C-print, 140 x 90 cm




©




82

KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KaKBoO T riomara 1oBa, 4e cu u3pacHaia B
bbarapus v ye npoabikaBall Aa yyacTBall akKTUBHO
Ha bbArapckaTta XyAOXeCTBEHa CLieHa?

WpuHa leopruesa

Cnopea MeH HAMa pasAMKa B NPaBEeHEeTo Ha
CbBPEMEHHO U3KYCTBO B KOATO U Aa BUAO TOUKa

Ha HallaTa naaHeTa. ToBa 3aBMCU Camo OT TO3H,
KOMTO o npaBu, OT HEFOBUA TBOPUYECKMW MOTEHLIMAA U
PELLMTEAHOCT A8 MO OCbLLECTBMU.

MN3AnM3aHeTo oT €ANH CBAT 1 BAU3AHETO B APYT, B
KYATYPEH U GU3UYECKN CMUCHA, MPUHYXKAABA YOBEK
Aad CMEHU CBOATa NeAHa ToYKa. Aa NOCTaBU MOA
CbMHEHUE Hella, B KOUTO € 6uA TBbPAO YBEPEH B
AOCETrallHOTO CH CblUEeCTBYBaHe. Bcekn € npuHyaeH
A TbPCU U NPeoTKpUBa cebe cu OTHOBO M NMOCTOSAHHO,
Aa HaMepu MACTOTO CH B CBAT, KOWTO HAMA HYXAa

OT Hero, U Aa AOKaxe 1M HaNOXHU NMpaBoTo CHU Ha
CbLLLECTBYBaHE 1 TBOpeHe. Aa Ce OKaxell Ha
AUCTaHLMA OT CBETA, B KOWTO CU POAEH, BOAU AO
ocBobOXAaBaHe OT MHOro 06pemMeHeHOCTH, HO BOAU
M AO HOBM ycellaHua - ycellaHe 3a 6e3A0MHOCT,
NMOCTOAHHO ABUXEeHUe 6e3 mMAcTo 3a NoYynBKa, AUMCa
Ha poAMHa. HacTosweTo € B NOCTOSIHHO ABUXEHME,

B KOETO n34ye3Ba rpaHuuata mexay BbTpeLHOTO

,a3“ N HecTabuAHaTa, NOCTOSTHHO NPOMEHSILLA ce
3a06ukansilla cpepa. Becrmuko ToBa ca dakTopu, KOMTO
oKasBaT BAUSIHWE U ONpPeAensiT TBopUeckaTta paboTa Ha
€ANH XYAOXXHUK, KaKTO U npouecute, CBbP3aHU C HeA.

Oor €AHa CTpaHa, BCEKN XYAOXKXHUNK € UHAUBUAYAAUCT U
CaM onpeaend 1 nponpassa Nbra CU.

OT Apyra cTpaHa, ,cueHaTta“ ce nosiBaBa, cbbupa u
obopMS 3a ONpepeneH MOMEHT UAK CbOUTUE, CAeA
KOETO MNak ce pa3pens U M3ves3Ba A0 CAEABALLUMS MbT
WA NMOBOA.

XXMBOTBT MEXAY ABE MAM NOBEYE HALMK NOMara Ha
YOBEK Aa € NO-CBOBOAEH OT KYATYPHUTE OrpaHUUYeHms
Ha CbOTBETHWUTE HaUMOHaAHOCTU. Cnopep Kpuctod
LLUAnHreH3une ,,CBoboaaTa Ha BCEKU OT HAC Ce CbCTOU
B TOBa Aa HW 6bAe MO3BOAEHO Aa Pas3MMULLASBaAME
BbPXy camuTte cebe cu“. ToBa e TpyAHO, 3aLLOTO
MOXe AA Ce CAYUYM caMO ako HanycHel cebe cu
(cBOETO NpOCTpPaHcTBO). Heobxoanma e onpeaeneHa
AUCTaHLMSA, OCbLLECTBABAHETO Ha KOATO € MaAKO
NO-A€CHO, aKO HE CU BKOPEHEH NOCTOSAHHO Ha EAHO
MSACTO.

Mosed Boiic: ,BcUuko, KOETO e CTaTMUHO, CTPaAa.“



What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Itina Georgieva

| think there is no difference in making contemporary
art at any place on the planet. It depends only on the
one who makes it, on his or her creativity and the
determination to implement it

Getting out of one world and entering another - in a
cultural and physical aspect, forces man to change
his point of view - to question the things that he has
been very confident in his present existence. Everyone
is forced to seek and to reinvent himself again and
incessantly, to find his place in a world that has no
need of him, and to prove and to impose his right to
existence and creation. To find yourself distanced
from the world in which you were born triggers the
deliverance of many pregnancies, but it also leads

to new feelings - a sense of homelessness, constant
motion with no resting place, a sense of no homeland.
The present is in constant motion, in which the border
between the inner “I” and the unstable, ever changing
environment melts. All these are factors that influence
and determine the creative work of an artist and the
processes associated with it.

On one hand, every artist is a loner that determines
and breaks through his own path by himself. On the
other hand “the stage” appears, gets together, gains
form in a particular moment or event, and divides and
disappears until next time or occasion.

Life between two or more nations helps one to

feel more liberated from the cultural constraints

of respective nationalities. According to Christoph
Schlingensief “The freedom of everyone of us is to be
allowed to reflect on ourselves.” It is hard to achieve
because it can only happen if you leave yourself (your
own space). A certain distance is necessary, the
implementation of which is a little easier if you are
not rooted permanently in one place.

Joseph Beuys: “Everything that is static, suffers”
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WpuHa leopruesa

LibpkBa

2011

Tyl BbPXY XapTusi, UHCTaAALMS OT 2 PUCYHKM
ubpkBa CB. Maprapert, bepHaopd, ABcTpus
4

Irina Georgieva

Church

2011

ink on paper, installation of 2 drawings

St. Margaret’s Church, Berndorf, Austria

<

WpuHa leopruesa

Legal Alien (AeraneH npuwaneu)
2010

MHCTaAauus, HeOHoOBa durypa, aBTonopTper
ranepusa Backerstrasse4, BueHa

4

Irina Georgieva

Legal Alien

2010

installation, neon sketch, self-portrait
Gallery Backerstrasse4, Vienna

WpuHa leopruesa

AHEBHUK

2003-2005

TyLU BbPXY XapTusi, AeTalA, UHCTaAaLMs
o1 125 pUCyHKM C pa3AvyHu pasmepu
AKapemMua 3a U3ALLIHK U3KycTBa BueHa

n ranepus Lisa Ruyter, BueHa

Irina Georgieva

Diary

2003-2005

ink on paper, detail, installation of 125
drawings, different sizes

Academy of Fine Arts Vienna and Galere Lisa
Ruyter, Vienna

WpuHa leopruesa

Hold the Line (CaeaBal mbTa)

2004-2007

Ty BbPXY XapTusi, UHCTaAALMSA OT PUCYHKU
B XOPM30HTaAHA AUHWUSA C AbAKKMHA 21 M.,
HSIKOM OT TSIX Ca YBEAMUEHU U PA3MNOAOXKEHU
OKOAO Hesl

ranepms Lisa Ruyter, BueHa

Irina Georgieva

Hold the Line

2004-2007

ink on paper, installation of drawings in a
line altogether 21 m long; some of the draw-
ings are spread zoomed around the line
Lisa Ruyter Gallery, Vienna

WpuHa leopruesa

West Side Story / aetaiia

2007

Tyw Bbpxy xaptus, 100 x 70 cm.
Irina Georgieva

West Side Story / detail

2007

ink on paper, 100 x 70 cm
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MpuHa leopruesa

The White Room (bsinata ctas)

2005

Tyl BbPXy XapTusi, MHCTaAaums ot 13 18opbu
B pasAMUYHM pa3MepH, rMncoBa kykaa Hapa
ranepusn Lisa Ruyter, BueHa

Irina Georgieva

The White Room

2005

ink on paper, installation of 13 artworks,
different sizes, Nara doll

Gallery Lisa Ruyter, Vienna

MpuHa leopruesa
O6eKTMBHOCT HE CbLLECTBYBaA...
2012

Tyw Bbpxy xaptis, 90 x 70 cm.
Irina Georgieva

There Is No Objectivity...

2012

ink on paper, 90 x 70 cm
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WpuHa leopruesa

Dear Prudence (Ckbno 6aaroyectue)
2011

Tyw Bbpxy xaptus, 100 x 70 cm.
Irina Georgieva

Dear Prudence

2011

ink on paper, 100 x 70 cm

WpuHa leopruesa

Empty Rooms (Mpa3Hu ctam)
2011

Tyw Bbpxy xaptus, 70 x 100 cm.
Irina Georgieva

Empty Rooms

2011

ink on paper, 70 x 100 cm
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KakBO T1 riomara T1oBa, 4e cu n3pacHan B bbarapusa
n 4e rnpoabNkaBall Aa y4acrBalll akTUBHO Ha
ObArapcKkarta XyAOXeCTBeHa cueHa?

Hectop KoBauyes

ToBa e TpyAEH BbMNPOC, HA KOWTO HE MOra Aa OTrOBOPA.
Ho e UHTEPECHO 1 UMa MHOTO CbMULLIAEHULIM.

KoraTto AoMAOX Aa cAepBaM BbB BueHa, HAmax
n3paseH cobCTBEH CTUA Ha paboTa, Taka ue

651X OTBOPEH 3@ BCMUYKO HOBO, KOETO Ce CAyYBa
OKOAO MeH. MuCAs ue Aa, AO ONpeAeneHa CTeneH
XWUBOTBT U CpepaTa Ca NOBAUAAU Ha pa60TaTa MW.
MpeAr3BUKATEACTBOTO A3 CE€ HAAOXMLL CbC CBOM
COBCTBEH CTUA, KOMTO Aa 6bAe pa3no3HaT, cb3paBa
TemMno Ha paborarta, 0cobeHO Korato CuM MAaA aBTop.

BbB BreHa XWBEAT MHOMO MAAAM B bArapCKu aBTOPM,
rpaabT ce € 060COOMA KaTo LLEHTBP Ha XYAOXKHULM,
MY3UKaHTU U AM3aMHEPU M3BLH NPEeAEeAUTE Ha
Bbarapus. Ha kKyatypHaTa cueHa ce cpeLlar MHOro
6bArapCcKkn MMeHa — He caMo BbB BueHa, HO U B
3anubypr, lpau, 1 AuHU. Aa, MMa, U TO AOCTa CEPUO3HA.

Belue Mu noAe3Ho yyactreTo B n3noxbara ,3aLuo
Atowwan? OT obekta A0 My3esi U Hasap (125 roamHun)“,
2012, Coduickn apceHan - Myselt 3a CbBpEMEHHO
U3KYCTBO, KypaTtop Mapus Bacunaesa.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Nestor Kovachev

This is a tough question that | can not answer. But it
is interesting and there are many peers.

When | came to study in Vienna | had no clear style
of work, so | was open to everything new that was
happening around me. | think that, to some extent,
life and the environment have influenced my work.
The challenge to impose your own recognizable style
generates pace of work, especially when you're a
young author.

In Vienna live many young Bulgarian artists, the city
has set itself up as a centre for artists, musicians and
designers outside Bulgaria. On the cultural scene one
can meet many Bulgarian names, not only in Vienna
but also in Salzburg, Graz and Linz. Yes, there is a
scene and it is quite serious.

It was useful to participate in the exhibition, “Why
Duchamp? From the object to the museum and back
(125 years) “, 2012, Sofia Arsenal - Museum for
Contemporary Art, curator Maria Vassileva.
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Hectop KoBaues

bes 3arnaBve (MoHa Ausa)

2011

nb3en, 1000 yacTtu, yepeH mapkep,
anyMUHWI, 67,7 X 47,7 cm.

4

Nestor Kovachev

Untitled (Mona Lisa)

2011

1000 pieces of puzzle, black marker,
aluminum, 67,7 x 47,7 cm

Hectop KoBaues

CuHbO NaBe Ha YepBeHUS NAOLLAA
2012

AvrutaneH nedart, 100 x 70 cm.
Nestor Kovachev

Blue Cobblestone on The Red Square
2012

C-print, 100 x 70 cm



Hectop KoBaueB

HECTOP ,,MeTaeceT aHM B Manapa®“ no Cait Tyom6Am
2011

CHUMKM OT UHTEPHET

MosiTa HTEPBEHUMA € U3rpapeHa Bbpxy TBopbaTta Ha Calt
Tyom6am ,Metaecer Al B Uanapa“, 6asupaHa Bbpxy
npesoaa Ha OmupoBata Manapa ot AnekcaHabp Moyn. Bbpxy
nAaTHaTa € U3nucaHo ,XekTop” Ha AaTMHMLA, KOETO C ManKka
KOMMIOTbPHa KOPEKUMA OT Mosl cTpaHa ce yete HECTOP Ha
KMpUAMLA. Hamepurx pasAMuHK HauMHKU Aa NOoKaxa pabotaTta
- KaTo AUTMTAAEH MPUHT 3aA LBETHO CTbKAO, KaTO TEKCTUAEH
neyat B OPUrMHaAHUA pa3Mep Ha NAATHOTO, KaTo NAakaTt ¢
™Mpax oT 100 6pos 1 KaTo NoLLEHCKa MapKa.

Nestor Kovachev

HECTOP ,Fifty Days at llium*“ after Cy Twombly
2011

pictures from Internet

I'm using as a source the work of Cy Twombly “Fifty Days at
llium”. His work is based on Alexander Pope’s translation

of Homers lliad. In Cyrillic my name ,HECTOP* is written

as in the painting by Twombly. | made a small computer
correction so that the name is spelled correctly. | found four
different ways to exhibit the work: as a digital print behind
colored glass, as a textile print in the original canvas size,
as a poster in a limited edition of 100 and as a post stamp.
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Hectop KoBaueB

Kol e crepBaLLMAT?

2009

aKpuA, KoAax Bbpxy xapTusi, 100 x 70 cm.
Nestor Kovachev

Who’s Next?

2009

acrylic, collage on paper, 100 x 70 cm

OT aTeArEeTO Ha XYAOXHMKa
From the artist’s studio

>

MoAT aBTONOPTPET KaTo NPOU3BEAEHME Ha
WU3KyCTBOTO
2011
ranepusi Heike Curtze, bepAnH
»
Me, As an Artwork
2011
Gallery Heike Curtze, Berlin

>

YAOBOACTBMETO Aa MPaBULL U3KYCTBO,
CnepBallia reHepaums IV

2011

fanepus B KbLLaTa Ha Tpaka, 3aaubypr
>

The Pleasure of Making Art,

Next Generation IV

2011

Galerie im Traklhaus, Salzburg

VINCENT
IS DEAD.
WHO'S NEXT ?
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KakBO T1 riomara T1oBa, 4e cu n3pacHan B bbarapusa
n 4e rnpoabNkaBall Aa y4acrBalll akTUBHO Ha
ObArapcKkarta XyAOXeCTBeHa cueHa?

Nasap AoTakoB

a) CblLOTO KaTo HaBCAKbAE APYyraae.

6) \eCHO € — BMCOK CTaHAAPT Ha XMBOT 1 A0BpHU
Bb3MOXHOCTU 3a GUHAHCHUpaHE.

B) TPyAHO € - rpaAbT € MaAbK, a XYAOXKHULM nMa
MHOrO.

r) EAHOTO HAAMa 06LLOo C APYroTo.

a) He, pabots No CbLUMSt HAUMH, KaKTO NpeAn 13 roAuHM.
6) Pabotsi N0 CbLUMSI HAUMH, HO NO-A0BpeE.

B) NpomeHuAn ca ce, HO He 3apaau BueHa.

r) BueHa me Hanpasu XyAOXKHUK

a) TyK HaUMOHaAHOCTTa € 6e3 3HaYeHHue.

a) C H1LWO, HO Ce HaAsiBaM a3 Aa CbM MOAE3EH MO

HAKaKbB HauYuH.

6) He yuactBam akTMBHO.

B) HanomHA MK 3aLL0 Beye He Xnses B bbarapus.
r) Yepns BAbXHOBEHME U CU Cb3AaBaM MHOXECTBO
NOAE3HU MPOPECUOHANHU KOHTAKTH.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Lazar Lyutakov

a) The same as anywhere else.

b) It is easy - a high standard of living and good
opportunities for financing.

c) It is difficult - the city is small, and there are a lot of
artists there.

d) One thing has nothing to do with the other.

a) No, I work in the same way as 13 years ago.

b) I work the same way but better.

¢) My works have changed, but not because of Vienna.
d) Vienna made me an artist.

a) Nationality is irrelevant here.

a) With nothing but hope I'm useful in some way.

b) I do not actively participate.

¢) It reminds me why I no longer live in Bulgaria.

d) | draw inspiration and | make many useful pro-
fessional contacts.



Naszap AtoTakoB

CnopeneH paboTeH AeH (natonorusi Ha Tpyaa) #1
2011

BUAEOMHCTaAaums, Buaeo, 08:00:00 MuUH., 3BYK,
CAYXMUTEA KaTo OxpaHa B My3eii, Bpeme

ranepus Paiiko Anekcues, Codus

B npoabAXeHWe Ha eaAnH paboTeH AEH, B TOYHO ONPEAEAEH
MHTEPBAA OT BpeMe, MoHeTa oT 1 CT. Naaa B MbPBOHAYaAHO
abCOAKOTHO Npa3eH Npo3payeH CbA U ro U3MbABA AO

Kpasi Ha paboTHOTO Bpeme. TBopbaTa cAeABa U € TOUHO
CMHXPOHM3MPaHa CbC 3anAaTata Ha eAMH/eAHa oT
nasuteaute, paboreluun B rarepusita. UsobpaxeHueto ce
HaMu1pa TOYHO cpeLLy paboTHOTO MSICTO Ha BbNPOCHUTE
CAYXWTEAU, KOUTO B NPOABAKEHMWE Ha 8 Yaca, BCeKH
paboTeH AeH ca MPUHYAEHM Aa Ce M3MPaBAT NPeA PEAAHOTO
u3MepeHue Ha cobcTBeHaTa CU AHEBHA HaAHMLA.

Lazar Lyutakov

Shared working day (labors pathology) #1

2011

video installation, video 08:00:00 min., sound, museum guard, time
Rayko Aleksiev Gallery, Sofia

The duration of the video is 8 hours, as long as the working
time of the gallery (an institutional space, belonging to

the Union of Bulgarian Artists). At the beginning the video
shows an empty glass jar. Every 45 seconds a coin falls
inside, so at the end of the day the jar is full. The video is
synchronized with the working hours and the income of the
gallery guard, working in the space. The video is projected
just in front of his/her desk, so for 8 hours every working
day the person is confronted with the slow accumulation of
exactly his/her daily income.
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Nazap A\toTakoB

CnepBaLLMAT MBT LWe BM AoBeaa Mukaco

2007

PBKOMUCEH TEKCT BbPXY AUTMTAAEH MPUHT, MOKaHa, 18 x 24 cm.

B pamkuTe Ha dpectmuBana “EaMH A€H 1 Howl, Ha LLnnka 6. Re-
member Sofia Underground!” ArekcaHabp ASIKOB € NOKaHeH
ot A\a3ap /\oTakoB Aa NPUCHCTBA Ha OTKPUBAHETO.

“CnaepBaLLMST MBT LWe BU pAoBeAa Mkaco” - ¢ Tasu npollanHa
penArka CKyANTOpBT AAeKCaHABP AAKOB Ce pa3aens C
AOLLAUTE A@ FO M3NPaTAT Ha lMAoOBAMBCKaTa rapa, Manko

npeau Aa otrmsTyBa 06patHO 3a Codus. Tol He e cam,
HEroBUAT NPUAPYXMUTEA € OT UTaamsa n paboTu kato wodbop B
UTAAMaHCKOTO MOCOACTBO. TO3M YOBEK € NpeACTaBeH oT AFKOB
Ha MECTHWUTE AEMUM Ha KYATYpaTa KaTo M3BECTHMA XYAOXKHMK
Penarto yTy30. Herosoto nocetueHue B MaoBanB 61Ba
OTNPa3HyBaHO B PECTOPAHT, KbAETO MMAAUSITA CE Bb3MOA3Ba OT
Bb3MOXHOCTTa Aa Ce 3arno3Hae 1 06LLyBa C U3BECTHWS KOAera.

Ta3u uctTopma e camo eAHa OT MHOTOTO, CBbP3aHM C XYAOXKHWKa,
yreTo odULMANHO TBOPUYECTBO MOXeE Aa 6bAe ONMUCaHO KaTo
TUMWYHO 33 COLMAAMCTUYECKOTO Bpeme. EAHOBpEMEHHO ¢ ToBa,
MHdOPMaUMATa 3a HEroBuTe ,NMOCTAHOBKU® ce Npenpeaasa

OT yCTa Ha ycTa cpep 6bArapcKmTe apTUCTUYHU KPbroBe

npes 60-e n 70-e roaMHn Ha 20-1 Bek. ToBa Npuaasa HOB
CMMWCBA Ha LLErnMUknTe Ha AAKOB — Mexay 6e306MaAHUSA BULL

N KPUTUYECKOTO NOCAaHUE, KaTO TakKa Te B U3BECTEH CMUCDHA
3aMeCTBaT OTCbCTBALLATA bHAbPrpayHA cLeHa.

Lazar Lyutakov

Next Time | Will Come with Picasso

2007

hand written text on digital print, invitation card, 8 x 12 cm

In 2007, as a participant in the performance festival
»S0fia Underground” | sent to Sasho Dyakov a card with
photographic motives, illustrating some of his actions and
personally invited him to come to the opening.

»Next time | will come with Picasso!” - this is the last
sentence the Bulgarian artist Sasho Dyakov said to his
colleagues at the Plovdiv train station, just before his train
departed back to Sofia. Dyakov was not alone, he was in
the company of an Italian, who was working as a driver at
the Italian embassy. Dyakov introduced this person to the
Plovdiv art circle as the famous painter Renato Guttuso.

His visit in Plovdiv was celebrated in a restaurant, where
the local artists used the opportunity to have a talk with the
important guest.

This story is just one among many about this artist, whose
official art practice as a sculptor could be described as typical
for the socialistic era. At the same time the information
about his settings has been spread by word of mouth in the
Bulgarian art circle in the 60s and the 70s. This process
supplied new meaning to Dyakov's actions, somewhere
between a harmless joke and a critical message, replacing
the missing underground scene.



Aparn \asape,

3Ham mMHoro Aobpe Kovi e Calo ASKoB, He ro no3HaBam
AMYHO, TOM He ce nosaBsBa rnybAMYHO (YyBam, Ye He e
A06pe CbC 3APaBETo), 3a pasAnka ot nepuosa Ha 60-te
FOAMHM, KOraTo e 4acT OT Hal-aKkTuBHaTa boxema - ToBa e
U POAKAOPA, KOHTO € AOCTUIHaA AO Te€D. KbpKaHe, LLypOoThH,
HaAAbrBaHe CbC cucTemarta, Ho 006110 B3eTo noBeye
roOBOpeHe, Mo3bOPCTBO U M0-Marko pabota 1 pearnsaLmu.
ToBa e usra ecreTuka.

CbC CUIYPHOCT HE ca BUAM AMCUAEHTHU, 10-CKOPO MUSIHNLIM

U BOAHOAYMLUM, AOPU LLIE TU KaXa, Ye ca MOXEAU Ad CH
103BOASIT MHOIO roseuye feeling oTKoAKOTO apTuct 6e3
pabota Ha 3anap. Mima olle HAKOAKO KaTo HEro, Koeto ca
paBUAM CbLLIOTO HEOCL3HATO, MOAYCb3HATO, HE M0-ManK1
wypotun. ToBa e Ayxa Ha eAHa Kpbuma - ,bambyka®, KoaTo
e cblecTByBana B kpas Ha 50-Te u Hayaroro Ha 60-Te
FOAMHU (KaTo CU C AnLe KbM HapoaHHUs Teatbp, OT ASICHO,
KbAETO UMa baHKa - TaMm e O6MA0). BHaM HAKOM Hellla KaTo
npeaaHue, uma 1 nyoAuKyBaHu crioMeHu. He e akums uan
MbpPOPMaHC, He ca 3HaeAU, Ye MMa TakuMBa NMpParKTUKK

U MOHSATUSA, HO MHTYUTUBHO, KaTo YCbPAHU aAKOXOAMLM

ca npaBuAM HAKOM Hellia obauye ABYCMUCAEHO. To3u Tun
Lakumm'“ca 6UAM MUCAEHH M OCbLLECTBABAHM KAaTo OCb3HATO
anmbu (ToBa e CUrypHo) B rnaaHa Ha 3ab6aBAeHUETO, KyMoHa
(ToraBa Xxyp, AXxamobype) - kato HecepmoaHa pabota, abe
HSIKAKBU MAGAM CE HaIUAM, MAM MOXE OU AYAM, KO CTaHe
LSMHOEeKUna®, TBbpAEHUETOo e , Tos e AyA“, ocTaBeTe ro, ako
ce Hajara nparete ro B AyAHULA, TPECHETE MY HAKOAKO
EAEKTPO-LLIOKA, 3@ AA Ce OrnpaBU 1 ro fycHeTe Aa nace
TPEeBa. M cnacaBa Koxara, u3bsarea caHkUMATa. 3Hauu,
npaBuLL HeLLO - B HEro UMa CbAbpPXaHue, obade e pAyMAHO,
ABYCMUCAEHO, aMOMBAaAEHTHO M M3X0Aa (BTOPUS MAACT,
KOeTo e aAnbu) e ,AyA“, ,MMaHULAE", KpeTeH, ocTaBeTe ro.
ToBa e 61AO0 00110 B3ETO eAMHCTBEHO Bb3MOXHOTO. MMa
HSIKOM, KOUTO ca NpaBuAM AOCTa MO-SPKU U AOKYMEHTUPAHHU
1oA0BHU MCTOPUM, KOMTO ocTaBaT - Paaori PaauH (kynysa
MPOAYKUMATA HA EAHA MEKMYAPHULA M pa3aaBa MEKULIM

Ha yauuara 3aLLoTo KOMyHN3Ma OUA AOLLBbA, CTABa ThPKaA
3a meknum), AxoHn lNeHKoB (BoAU TEA€POHHU pa3roBopu

C Herno3Hatu, npenpassiiku rmaca cu Ha NMpPoCcTaK-4eHre,
Xxoparta ce nAalar U ce CbInacsaBaT C BCUYKO — pa3roBopUTe
cbliecTByBaT Ha CD - MHOro ca MHTepecHu). Pasnurax eaAnH
OT Bb3PacTHUTE U3KYCTBOBEAM — AuMuTbp [. AUMUTPOB - TOM
3Haelle HAKOW OT UCTOPUUTE, KOUTO TH paskasBall. ToBa
pasbupa ce ca AereHAn - KoetTo o3HadaBa, Ye ca MCTUHa
(ucropusaTa cwc CT. L. AackaaoB BEPOATHO € U3MMCAeHa OT
APy, HO TOBa ca rnoApPobHOCTH).

C Har-A06pu noxeraHms
22 gpepyapu 2007

PyeH PyeHoB
12012

Dear Lazar,

| know who is Sasho Diakov quite well, but | don’t know him
personally, he does not appear publicly (I hear he’s not in
good health), in contrast to the period of the 60s, when he
was among the most active bohemians - shurely that is the
folklore, which has come to you. Boozing, fooling around,
outwitting the system, but generally speaking, more posturing
and less work and production. This is a whole aesthetics in
itself.

Certainly they were not dissidents, rather drunkards and
free thinking blabbers - | can even tell you that they could
afford much more feeling than any jobless artist in the
West. There are also a couple of others like him who did
the same unconscious, semi-conscious, not less fooling
around. This is the spirit of a pub called the Bamboo that
existed in the late 50s and early 60s (as you face the
National Theatre on the right side where there is a bank
now - this is where it was). | know things as a hearsay;
some memoirs were published. No action or performance,
they were not even aware of such practices and concepts,
but as intuitive and diligent alcoholics they have done some
things, however, ambiguous. This type of “actions” were
conceived and implemented as a conscious alibi (that’s for
sure) in the planning for a fun party (then jour, racket) - as
something frivolous - well, there’s a pack of youngsters that
went drunk, or maybe crazy, so if any “infection “ happens,
the claim is” the guy is a loony *, leave him, or send him to
an asylum if necessary, slam him with a couple of electro-
shock to be fine and let him graze grass. And thus he lives
another day, avoiding punishment. That meant you were
doing something - he has content, however, it is fluid,
ambiguous, ambivalent, and the way out (the second layer,
as an alibi) is that he’s “crazy”, “drunk”, retard, so leave
him. That was basically the only possible option. There are
some who have done a lot more vivid and documented
stories of that kind that remain for good - Radoy Ralin

type (he purchased all the produce of a pasty shop and
distributed the cheese patties on the street because
communism had come, so there was a pell-mell for patties),
or Johnny Penkov (making phone calls to strangers, remaking
his voice to sound like a cad-cop, and people are scared
and agree with everything - there are CDs of that - very
interesting).

| interviewed one of the older art critics - Dimitar G.Dimitrov
- he knew some of the stories you tell. These of course are
legends -which means they are true (the story about Stoyan.
Tsekov Daskalov was probably invented by someone else,
but these are just details).

With best wishes
February 22, 2007

Ruen Ruenov
T 2012
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Naszap AtoTakoB
deittoe

2012

LLECT YMdTa CNOPTHU 0BYBKH,
npousseaeHn B Kutai

Lazar Lyutakov

Feiyue

2012

six pair of sport shoes made in China




Naszap AtoTakoB

Kambk

2012

KaMbK C TEMO OKOAO 18 KMAorpama, MoCTaMEeHT C OAOBHO MOKPUTHE
Kunst im 6ffentlichen Raum - Reumannhof, Buexa

KaMbKBT € HaMmepeH B NAQHUHCKK PalioH C BUCOUYMHA OKOAO
2500 meTpa OT aBCTPUMCKUSI NEHCUOHUPAH LLOGbOP Ha
aBTobyc PomaH ®paHLoit.

Naszap AtoTakoB

Yywkoneum

2006

ABa UyLLKOMNEKa ca MHCTaAMpaHU U MOA3BaHU MO NpeAHa3HayYeHne
B My3€eW 3a U3KYCTBO

My3sew AeHToc, AUHLL

Lazar Lyutakov

Paprika Roasters

2006

electrical devices for roasting paprika, two sorts of paprika
Museum Lentos, Linz

Lazar Lyutakov

Stone

2012

stone with the height of about 18 kilogram, pedestal covered with lead
Kunst im 6ffentlichen Raum - Reumannhof, Vienna

The stone was discovered in the mountains at about 2500
meters by the Austrian retired bus driver Roman Franzoi.




BK{k{EZ - Nerenpata 3a beana Maiictop HEHK{E(EFF - The Legend of the White Master

fed to practice more.
Kung Fu and movie making...




B X{%k{53 - Nerenpata 3a beaus MaicTop

Mpon3BeAEHMETO MapKMpa YCUAUSITA Ha aBTOpa Aa BbBeae

Ha KUTANCKKA nasap MbPBUAT 6bArapcku KyHr-dy GUAM.
DUAMBT € 3aCHET NpeAn AeceTrHa roaMHu Ha VHS ot rpyna
eHTycuacTu BbB BapHa v e TunuueH npumep 3a b-movie. lNpes
2011, no BpeMe Ha HIKOAKOMeceUeH npecTtoi B LLlaHxal,
AIOTaKOB CAMOBOAHO BAM3a B POAITA HA MEHUAXBP U
n3rpaxaa cTpaTterusi 3a npeBpblLAHETO HA GUAMA B yCrelleH
nasapeH NPoAYKT. ABTOPLT OpraHM3upa npemuepa B eAHO

OT LEHTPaAHWTE KMHa B rpaaa, npoayumpa 500 6pos DVD-ta

C NPEBOA Ha KUTANCKX U @aHTAUICKM, MPOBEXAA MHOXECTBO
cpelum ¢ GbArapCKUST KOHCYA, U3HACS AEKLMA BbB GUAMOBATA
aKapeMusi, TbPCU CNOHCOPU. U3X0XAaNKKM OT Te3aTa, ue
OFPOMHMUSAT U TAAAEH 3@ EK30TUYHU M HEMO3HATK CTOKK Nasap
B KnTai Wwe npeBbpHe GUAMaA B OrPOMEH ycrex, NoA0OHO Ha
XaHpoBe Kato ,cnaretv yectbpH“, AlOTakoB ce onuTea Aa
crneyveAnr ayAuTopma B MHOTOMUAMOHHUSA Tpaa, M3rpaxAanku
HOB KOHTEKCT, BUA aypa, OKOAO BeYe CbLLECTBYBALLMA NPOAYKT.
Pabortata cnekyampa ¢ NOCT-KanUTaAUCTUYECKU MapKETUHIOBM
cTpaTteruu kato “branding” n temaTtmuaupa rno6anHOTO
npecuLiaHe oT UCTOPUYECKU pedepeHLIMU, KYATYPHO
NPUCBOSAABAHE U UHTEAEKTYAAHO MUMPATCTBO B CbBPEMEHHUS
cBAT. TA € U NOETUYEH XECT Ha 3aBpblUaHe KbM U3X0AHATA
TOUKa CAEA AbATO MbTyBaHe, Ha AOCET C AONyCTMMaTa peanHoCT
1 dukumara.

BA{R{ES - The Legend of the White Master

The piece highlights the efforts of the author to introduce on
the Chinese market the first Bulgarian kung fu movie. The
film was shot ten years ago on VHS by a group of enthusiasts
in Varna and is a typical example of a b-movie. In 2011, dur-
ing a visit to Shanghai, Lyutakov willfully took on the role of
manager and built a strategy to turn the film into a success-
ful market product. The author organized the premiere in
one of the central theaters in the city, producing 500 pieces
DVD-s translated into Chinese and English, he held numer-
ous meetings with the Bulgarian consul, he also delivered

a lecture at the Film Academy, and he looked for sponsors.
Sticking to the idea that the large market in China, hungry for
exotic and unfamiliar goods, will turn the film into a huge suc-
cess, following the example of films produced in genres like
“spaghetti western”, Lyutakov tried to win the audience in a
multi-million city, building a new context, a type of aura about
an already existing product. The work speculates with post-
capitalist marketing strategies like “branding”, grounding on
the theme of the global glut of historical references, cultural
misappropriation and intellectual piracy in the modern world.
It is a poetic gesture of returning to the starting point after a
long journey, a display of contact with the permissible reality
and fiction.
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Nazap N\toTakoB

M3nox6a B XAAAMAHWK

2009

XAGAMAHUK, NPOU3BEAEHUS HA U3KYCTBOTO

Mpe3 2009 r. AtoTakoB € NOKaHeH

Aa HanpaBsu U3noxba B CTYyAMOTO

Nha San B XaHoi. Bb3MOXHOCTUTE
3a NpeAcTaBsHE Ha CbBPEMEHHO
U3KYCTBO B KOMYHWUCTUUYECKW BuetHam
Ca MHOIO OrpaHUYeHu, HO HULLaTa
ocTaBa aKTMBHa, HE3aBUCUMO OT
HebAaronpUATHUA NOAUTUUYECKMU U
KYATYPEH KAMMaT. 3a n3noxbara

TOM KaHW TBOPLM OT BUEHCKUTE
XYAOXECTBEHU CPEAU, KAKTO U MECTHU
TBOPLM OT XaHOW, KOMTO yuacTBaT B
CbBMECTHa €KCMo3nLmsa, NOMecTeHa BbB
BKAKOUEH AOMaKUHCKKU XAQAUAHUK.

Lazar Lyutakov

The Fridge Exhibition
2009

household fridge, artworks

In 2009 Lyutakov has been invited to
exhibit in the Nha San Studio in Hanoi.
The local scene for contemporary art
in communist Vietnam is very small,
managing to stay active despite of the
difficult political and cultural climate.
For the exhibition he invited artists
from the Viennese art scene, as well as
local artists from Hanoi to participate
in a group exhibition taking place in a
switched on household fridge.
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Nazap N\toTakoB

bes HasBaHue (Namnu)

2008 -

MAACTMacoBW YacTu, kKaben, eAeKTPUUYECKHU KPYLLKK

“ MHcTanaums B Mysel 3a npuaoxHO n3kyctBo MAK, BueHa, 2011
» UHctanaumsa B SongSong, Buena, 2012

LnkbAbT Ha Nasap Atotakos ,bes HasBaHue (Aamnu)“ He 6u
ce NpueA 3a HeYMECTEH B HAKOE CbBPEMEHHO XUAULLIE UAK
oduc, Makap Ye MOAEAUTE Ca 3aMMCTBAHM OT CTaTUA ,HanpaBu
Cu cam” B PyCKO CriCaHUe OT KOMYHUCTUYECKUS MEPUOA,
KOSITO OHArAeAsiBa M3paboTBaHETO HA MOAEPHU AAMMU OT
€BTUHW MaTepranu 3a 6uta. C HaBAM3AHETO Ha GUPMU KaTo
IKEA, AM3aiHEPCKOTO M3MbAHEHWE BEYE € AOCTBLIHO 3a BCe
no-MHorobpoHaTa cpeaHa Kaaca, KOTo UCKa ,AU3aiHEPCKN“
CTOKM Ha NPUEMAMBM LEEHW. AOTAKOB Bb3nprema Ta3u Maes

1 51 pa3paboTBa, 33 Aa NPUAAAE KOHTEKCT Ha TO3M BCe Mo-
pa3npocTpaHeH pebyc — M3KYCTBOTO KaTo AM3aliH/AU3aNHBT
KaTo U3KYCTBO M Ype3 NOCTaBAHETO W/MAK NPEHapeXAQHETO
Ha Te3n NPeAMeTH MM NpUAaBa HOB CMMCBA, KaTo UM
Mo3BOASIBa A@ MUIPUPaT MEXAY AEKOPATUBHOTO U3KYCTBO

W KyATYpHaTa aHTPOMOAOT WS, KaTo Ta3n KOHTEKCTyaAU3aLma

W HAaUMH Ha NPeACTaBsHE € eAHa NPEOLEHKa Ha TAXHaTa
pa3MeHHa CTOMHOCT U TaXHaTa noTpebUTeAHa CTOMHOCT. B
CBOfITa ,KPUTMKA Ha MOAUTUKOHOMMUSTA" MapKC U3TbKBA, Ye
ABAEH NPEAMET MOXe Aa MMa noTpeduteaHa CToMHOCT, 6e3 Aa
nMma cebecTorMHOCT. ToBa ce OTHaCA A0 CAydYauTe, NMPU KOUTO
HeroBaTta NoAEe3HOCT 3a YoBeKa He Mpou3Tiya oT Tpyaa... 3a
Aa Ce NMpeBbPHE B CTOKA €AMH MPOAYKT (MAM NPEAMET), ToM
TpsibBa Aa YAOBAETBOPSIBA NOTPEOHOCTUTE HA APYTM XOpa, KaTo
npemMuHe B TAXHO BAAAEHUWE Upe3 pa3mMsHa, kato ToBa MOXe
Aa Ce Kaxe 1 3a NPOAYKTUTE Ha ,MacoBarta Kyatypa”. ETo 3aLlo
Hal-yCrneLHUAT MOAXOA KbM NpeobpasyBaHe U NOAKONaBaHe
Ha ,pa3mMeHHaTa/norpedutenHaTa CTOMHOCT” Ha AAAEH
npeAMEeT, 0cobeHO Ha nasapa Ha U3KyCTBOTO, € TOM Aa Obae
,BTOPUYHO OMPEAENEH" KATO EK30TUUEH, KOETO 00yCAaBS U
HenpecTaHHaTa HyXAa OT EK30TU3UPAHE Ha KYATYPHUA KOHTEKCT
Ha CTOKWTE 3a MacoBO NoTpebAeHKE B CBETOBEH MalLLab.

MaWkbAa Xon

Lazar Lyutakov

Untitled (Lamps)

2008 -

plastic parts, cable, light bulbs

“ Installation in MAK Museum fiir angewandte Kunst , Vienna 2011
» Installation in SongSong , Vienna 2012

Lazar Lyutakov's “Untitled (Lamps)” would not look out of
place in a modern home or office, yet these designs are based
on a “how-to” article on designing your own Modern-Style
lamps out of cheap household materials, from a Russian com-
munist-era magazine. With companies such as IKEA, design

is now available for a growing global middle-class who desire
“design quality” objects at an affordable price. Lyutakov took
this idea and developed it further to contextualize the growing
art-as-design/design-as-art conundrum, through the place-
ment and/or re-positioning of these objects; he supplies new
meaning allowing them to float between decorative art and
cultural anthropology, and through their contextualization and
method of display their exchange-value and use-value have
been re-assigned. In Marx’s “critique of political economy”,
he stated that a thing can have use-value, without having
value. This is the case whenever it’s utility to man is not due to
labor... To become a commodity a product (or object) must be
transferred to another, serving as a use-value by means of an
exchange and this can also be said of “cultural ready-mades”.
Therefore, the best way to convert and subvert the “exchange/
use-value” of an object, especially within the art market is to
“re-assign” an object as exotic, which continuously needs to
exoticise the cultural context of commaodities for global con-
sumption and expansion.

Michael Hall
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KakBO T1 riomara T1oBa, 4e cu n3pacHan B bbarapusa
n 4e rnpoabNkaBall Aa y4acrBalll akTUBHO Ha
ObArapcKkarta XyAOXeCTBeHa cueHa?

Muxaun Muxannos

BreHa e pobpa ocHoBa 3a pabotata Mu. Umam
Bb3MOXHOCT AQ PEaAn3Mpam NPOEKTUTE CK, Aa U3naram u
Aa ce npenutaBam OT TBOPYECTBOTO cWU. Ho camo BueHa
He 61 61Aa AOCTATbYHO BABXHOBEHWE 3a MEH, 3aT0Ba CbM
AOBOAEH OT Bb3MOXHOCTTa Aa paboTa 1 Ha Apyrv MecTa.

[TbpBUTE HAKOAKO FOAMHK BbB BreHa ce 3aHMMaBax
OCHOBHO C XMBOIMKWC, B MOMEHTA NOYTU HE U3MOA3BaM
Ta3n Meausi. Cera 6opaBsi ¢ pa3AMUHKU Mearn
(dororpadusn, BUAEO, MbpdOpMaHC, PUCYHKA), aAEKBATHU
Ha CUTyaLMKTE, C KOUTO ce cOAbCcKBaM. ToBa, KOETO
obeprHsiBa paboTtute Mu, €, ue U3non3Bam cebe cu m
MMETO CU KaTo MeTadopa 3a CbLLECTBYBAHETO U CTPEMEXA
KbM CaMopeanr3alms Ha MHAMBKAA B 0OLLIECTBOTO.
M3non3Bam cTpaternm Ha kamybaax 1 TpaHCchopmaums.
MpaBs XyAOXECTBEHW MHTEPBEHLIMM 6E3 paspeLleHie,
NpPU KOMTO AercTBam 6bP30 M TalHo!

Moxe Aa ce roBopw 3a CbLLECTBYBAHE HA MHOTO
6GbArapCKK XYAOXKHWULM, paboTeLLy akTMBHO BbB BueHa, Ho
He MMCASL, Ue MOXE Aa Ce roBOpU 3a BbArapcka apTcLeHa.

He 3Ham panm ToBa, Ye CbM M3pacHaA B bbarapus, My
nomara Uav Mu npeun. He Bux xenan Aa NpaBs OLEHKa.
CwmsiTam, ye B AHELLIHO BPeMe HYoBeK b1 TpsabBano Aa
OCTaBMW HaLMOHAAHOTO MUCAEHE 3aA cebe CU UAK NOHe

Aa ce onuTa Aa ro npeuynu. Pasbupa ce, ue HauMHLT,

MO KOWTO CbM M3pacHaA, Bb3MUTAHWETO MW, KAKTO U
KyATypHaTa MW OCHOBa OKa3BaT BAUSIHWE BbpXy paborata
MM, HO He B1X XeNaA Te A3 Me ONPeAEAAT. brx MorbA

Aa Ce MAEHTOULMPAM EAHOBPEMEHHO C Pa3AMYHM
HALMOHAAHOCTU U A@ MPUEMA MHOTO CTPaHU Kato POAHM...
ToBa e W epHa OT TEMUTE B XyAOXKECTBEHATa M1 paboTa.

B MoMeHTa, B KOMTO OTroBapsAM Ha TO3M BbIMPOC, CbM Ha
pe3vaeHums B Mapwux (Cite Internationale des Arts) kato
aBCTPUICKM XYAOXHWK C BbArapcku nacnoprt, npebrpaBsall,
B CTYAMOTO Ha ApmeHus!

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Michail Michailov

Vienna is a good basis for my work. | have the op-
portunity to realize my projects, to display and make
a living from my creativity. But Vienna would not be
enough inspiration for me, so | am pleased with the
opportunity to work in other places, too.

In the first few years in Vienna | was dealing mainly
with painting, right now | hardly use this media. Now |
work with various media (photography, video, perfor-
mance, drawing), adequate to the situations | encoun-
ter. What unites my works is the fact that | use myself
and my name as a metaphor for existence and the
quest for self-realization of the individual in society.

| use strategies of camouflage and transformation.

I make artistic interventions without authorization,
acting quickly and secretly!

We can talk about the existence of many Bulgarian
artists actively working in Vienna, but | do not think
we can talk about Bulgarian art scene.

| do not know whether the fact that | grew up in Bulgaria
helps me or is an obstacle. | would like to make an
assessment. | think that nowadays one should leave
national mentality behind, or at least to try to break it.
Of course the way | grew up, my upbringing and rising,
as well as my cultural grounding, bear influence on
my work, but | wish they would not define me. | could
identify simultaneously with different nationalities
and accept many countries as motherland... This is
one of the themes in my art work.

At the moment, when | am answering this question,

| am at a residence in Paris (Cite Internationale des
Arts) as an Austrian artist with Bulgarian passport,
resident in the studio of Armenia!






Mwuxana Muxannos

P+R (Pray+Repose)

2012

Hameca B Ny6AMYHOTO NPOCTPaHCTBO, Mpaly

B npoekTa ,MoAnTBa 1 nokoi” (2012) ,,ApasHeHeTo” ce
0OKa3Ba MPOCTO BLMNPOC Ha EAWH XECT: TBOPELILT TaHO

ce NPOMBbKBA Ha eAUH NapKUHT. Tow TpaHchopmupa
KOAMPAHETO Ha NPOCTPaHCTBEHUS PEA U TaKa OTXBbPAS
061YaltHOTO NOAPEXAAHE B YCMOPEAHU AUHWU. AoBaBeHHTe
eAeMEeHTU KbM pasrpadasaHeTo noA brba 90 rpaayca
M3BMKBAT acolMaumy 3a LapcTBOTO HA CMbPTTa U OCTaBAT
BreyaTAeHue 3a eAVH BUAUMO BE3XM3HEH MAPKUHT.

KaTo npv BOeHHO rpobuLie, KPbCTOBETE Ca NOAPABHEHU
Ccbo6PaA3HO EAMH BOAELL, MPUHLMIM - AQ NPEANA3AT NoToKa ot
ABUXELLM CE UAU CMIPEAU KOAU.

Muxann MuxalAOB NOCBeLLaBa Ta3n HOBa MHTepnpeTaLums
Ha NPOCTPaHCTBOTO Ha XOpa, KOUTO XEAaAT Aa Ce OTAAAAT Ha

MOAMUTBA U MOKOWN CPEA rPoXoTa Ha rpaaa.

EBa MNuxaep, Zweieintopf, Mpay,

Michail Michailov

P+R (Pray+Repose)

2012

intervention in public space, Graz

In the Project ,Pray and Repose“(2012) the irritation proves
to be a simple gesture: the artist clandestinely sneaks onto
the parking level. He manipulates the code of spatial order
and thereby abrogates the customary alignment alongside
white parallel lines. His supplements to the common grid

at an angle of 90 degrees evoke connotations of a realm

of the death at an apparently lifeless parking lot. Like in a
soldier cemetery, crosses string to one another determined
by the same guiding principle of safeguarding the flowing or
resting traffic.

Michail Michailov dedicates this newly created interpretation
of a space to people for having a place to pray and rest
aloft the roaring city.

Eva Pichler, Zweieintopf, Graz



Mwuxana Muxannos

2x 173 cm.

2010

Hameca B Ny6AWYHOTO NPOCTPAHCTBO
naowaa Cs. Metbp, Pum

Michail Michailov

2x173 cm

2010

intervention in public space

St. Peter’s Square, Rome

Muxana Muxannos

CreHata Ha cnaBaTa

2007

Hameca B Ny6AWYHOTO NPOCTPAHCTBO
U1 metpo ctaHuma Karlsplatz, BueHa
Michail Michailov

Wall of Fame

2007

intervention in public space

U1 metro station Karlsplatz, Vienna

Mwuxana Muxannos
AcT (AUSTRIA conTEMPORARY)
2009

Hameca B I'Iy6I\VILIHOTO nNpoCTpaHCTBO, BueHa

Michail Michailov

AcT (AUSTRIA conTEMPORARY)
2009

intervention in public space, Vienna

i=10

Pﬂﬂn

pollock francig bacon joseph b
duchamp niki/de saint halle chri

export roy lichtenste
andy warhol

assily ka

nichailmi
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Mpes aatoto Ha 2007 . MnxaiAoB € NOKaHeH Aa yyacTBa

B AITHATa akapeMus Ha LeHTbpa ,Moa Kaee” B bepH. Tol
noayyasa 2000 wwBernuapcku dpaHka 3a OCbLLECTBSABAHE Ha
TBOPYECKM NPOEKT Ha Tema ,,CuTyaums u cnektakbA”. BmecTto
Aa BAOXM NapuTe 3a MaTtepuanu, Toh rm U3NOA3Ba AUPEKTHO
3a paborata cu. Caep cb3paBaHeTo Ha paboTute ,lMenepyaa”
(2007) u ,,Onawka” (2007), npu KOUTO M3NOA3Ba BAHKHOTH
32 AOMbAHWUTEAHU KPaMHULM UAK KPUAQ, TOM 3alLunBa
6aHKHOTUTE eAHA 3@ ApYra, 3a A@ Cb3AaAe KO3uHa. ToBa
obaue He U3KAKOUYBA Bb3MOXHOCTTA EAMH AEH Aa pa3luune
LUEBOBETE U Aa U3Xapuu napure.

MoAXOABT Ha MuxarAoOB e ,MOAPUBEH”, HE CaMO 3apaau
HEroBuTe HEAEraAHU AENCTBUSA, a Hal-Beye 3apaam
BAOXEHWA CUMBOAM3BbM. TOW M3NOA3Ba CTpaTernu

3a KaMy®daax 1 TpaHCHOpPMUpPaHe, 3aUMCTBaHKU OT
XMUBOTUHCKMSA CBAT. [0ABSABAT CE€ XaMeAEOHU UAKU NENEPYAU,
TOM HaxAy3Ba MEUELLKN KOXH, U3MOA3BA KO3WMHA M ONaLlKu.
MpousBeaeHusTa, cb3paseHu B LLBeruapus, umaT ABOeH
CMWCBA. bBaHKHOTUTE cCUMBOAM3UMPAT BorataTta Hauums, a
KO3MHaTa, KOATO TBOPELLT Cb3AaBa OT TAX, CbLUO € beaer

Ha maTtepuanHo 6oratcTBo. MpousBeaeHneTo ,Onawka”,

B KOETO MUxaiAOB M3rpaxaa XWBOTUHCKa OnallKka ot
6aHKHOTH, OHarnearBa BpemeTo, KOETO ca napuTe 3a
YOBEKA, HELLO KaTO aTaBU3bM. TOYHO TOAKOBA MPOHUS

€ BAOXEHA W B NeNnepyAeHuTe KpUAa, HanpaBeHU oOT
LWBenLapckn dpaHKoBE, KOUTO 3anoyBaT Aa MbpxaT 1
npuaaeat Ha 0bpeMeHeHoTo ¢ NPobAeMU HacToslLLEe
AEKOTa, KaTo NOACKa3sBar, Ye ,BCUUKO CTaBa (C napu)”.
Korato MuxannoB obanMua Meya koxa, TOM NpeAcTaBs
€AHOBPEMEHHO BAACTHa 1 apxanyHa urypa, HO CbLLO Taka
M XMBOTHO, KOETO XopaTa NpecAeABaT 3a AOB. B T03u cayuait
MeuaTa KoXa CAYXM 32 MacKMpOBKa U 3a 3aluuTa.

C ,XameneoH” HEroBMAT CUMBOAM3bM AOCTUra cBoeobpaseH
Bpbx. DoTorpadckara nopeamLa NoaA EAHO 3arnaBue

€ Cb3AaAEHa KaTo AbATOCPOYEH MPOEKT MO CAYUYKM OT
exeaHeBMETo. MOTUBUTE Ca OTKPUTU CAYYaMHO, upes
CMOHTaHHO camMoHabAOAEHWE, NPU KOETO aBTOPBT, MOAOBHO
Ha eAHOMMEHHOTO XMBOTHO, Ce NMpUCNocobsiBa KbM Cpeaata,
KOATO CbLLO NpUAOBMBA NPEBPATHO 3HAUEHME NOPaAU
HeroBaTa Hameca. CblLO Taka, KaTo aKT Ha CMOHTaHHa
XyAOXeCTBeHa Hameca MuxanaoB A06aBA MMETO CU Ha
,CTeHata Ha caaBaTta” (2006) Ha TBopum oT 20-n 1 21-n
BEK, Cb3AaAE€Ha Ha 06LLECTBEHO MSACTO OT FOASIM BUEHCKM
My3eln. MnxanoB ce NPUCbEAMHSIBA KbM 3HAMEHUTOCTUTE U
MUHaBaT CEAMMLM, AOKATO CAYXUTEAUTE Ha My3esi pa3bepar
ToBa. Makap HEroBOTO MPOHWUYHO BMELLATEACTBO A €
NMOCPELLHATO C U3BECTHO OA0DPEHME, CAEA KPATKO BpeEME
MMETO My BCe Nak e u3TpuTo. To obaue MoXxe Aa ce npoyeTe
OLLLE ABATO CAeA TOBA, 3aLLOTO AEMUAOTO OT ByKBUTE OCTaBA
TPalHU CAeAM - GaKT, KOWTO OLLE BEAHBX NOAYEpTaBa
NMOAPUBHUSA XapaKTep Ha AEMCTBUATA Ha XYAOXKHUKA.
CamuAT dakT, ue caep ToBa TBOPELLT M3AM3a OT MPUKPUTHE,
npuAaBa AOMbAHUTEAEH CMMUCBA. KakTo Npu XaMeAeoHuTe
WAW NenepyanTe, TOM MOXe Aa ce npeobpasun 1 B peLunteneH
MOMEHT Aa ce paskpue Ha OoHa Ha cpeaaTta Cu.

Ypes cBouTe cTpaterMn 1 tematrka Muxava Muxainos
HEPSAAKO M3TbKBA COLMAAHU U KYATYPHU pasanums. HeroBusat
HeAeraneH NoAXOA, BKAKOUYBALL, MPOMSIHA Ha PeaAHOCTTa,
pa3KkpuBaHe U MHTEPBEHLIMS, HAMEKBA 3a NOAOXEHWETO Ha
Xopa, NPUHYAEHU A3 aCUMUAMPAT.

XyAOXHUKBT € HabAoAaTEN, KOMTO MHOTO HEMOCPEACTBEHO
npeBpbLUa MAEUTE CU B peanHocCT. Tor AeicTBa 6bp30 U
TavHo.

EpsuH YpmaH
OT KaTanora Ha usnoxbara: Austria Contemporary
Mysen ESSL, KnoctepHownbypr/BueHa

Mwuxana Muxannos

Aoxoamn

2007

Center Paul Klee, bepH

Cobe cbraacreTto Ha My3eit MUSA, BreHa 1 Ha XyAOXHUKa
Michail Michailov

Income

2007

Center Paul Clee, Bern

Courtesy: MUSA, Vienna and the artist



In the summer of 2007, Michailov was invited to take part
in the summer academy at the Paul Klee Centre in Bern. He
received a production grant of 2.000 Swiss Francs for the
realisation of an artistic project on the topic of “situation
and spectacle”. Instead of investing the money in material,
he used it directly for his work. After creating the videos
“Schmetterling” (Butterfly) (2007) and “Schwanz” (Tail)
(2007), where he used the bank notes as additional limbs
and wings, he sewed them together to create a fur. This pre-
serves the option that he may open the seams and spend
the money one day.

Michailov’s way of working is subversive, not only because of
his clandestine actions, but mainly because of its symbolism.
He uses strategies of camouflage and transformation from
the animal world. Chameleons or butterflies appear, he
slips into bearskins, uses fur and tails. The pieces created
in Switzerland are invested with double symbolism. The
banknotes are symbols of the wealthy nation, and the fur
that the artist creates out of them is also symbolic of material
wealth. The video “Schwanz”, in which Michailov grows a tail
from banknotes may illustrate that money is a burden to
human beings, something like atavism. Just as much irony
went into the butterfly wings from Swiss francs that start
fluttering, transforming the problem-laden present into
lightness and suggesting that “anything goes (with money)”.
When Michailov wears bearskin, he represents a powerful
and archaic figure, but also an animal that is hunted and
utilized by humans. In that case the bearskin serves as
camouflage and protection.

He takes the symbolism furthest with the chameleon.

The photo series of the same name, a long-term project,
was created episodically in situations of everyday life. For
the motifs he finds accidentally through spontaneous
observations the artist stage-sets himself and, like the
eponymous animal, adapts to the environment which in
turn is given a twist in its original significance because

of his self-staging. It was also spontaneity that inspired
Michailov to artistic intervention when he added his name
to a "Wall of Fame” (2006) of artists from the 20th and
21st centuries that was established by a major Viennese
museum in a public place. Michailov became part of the
celebrity environment and it took weeks until the staff of
the museum realised it. Although his ironic intervention
met with some approval it was nevertheless removed after
a short time. The adhesive letters left traces, however, that
continued for a long time to outline Michailov”s name and
thus underlined the subversive character of the action. The
fact that the artist then steps out of his camouflage is an
added element to his clandestine work. As with chameleons
or butterflies, a transformation may occur which reveals the
artist to his environment at the decisive moment.

With his strategies and subjects he sometimes points at
socio-cultural differences. His clandestine approach, involving
the changing of reality, disclosure and intervention, alludes
to the situation of people who are obliged to assimilate.
Michailov is an observer capable of translating ideas very
directly into reality. He acts fast and in secret.

Erwin Uhrmann

from the exhibition catalogue: Austria Contemporary
2009

ESSL Museum, Klosterneuburg/Vienna

m
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Muxana Muxainnos

ICH FERGEBE DIR (I forgife you)

2010

XyAOXEeCTBEHa Hameca B NyOAMYHOTO MPOCTPaHCTBO
camo3anenBaLlo ¢oAno Bbpxy nokpus, 3000 x 250 cm.
das weisse haus, Wollzeile 1, Buena

Ha yn. ,BoAuaiine” 1 octaHaxa cAeauTe OT Aoocera Hal-
BrnevyatAaBallata akumsa: Muxama MuxainoB Hanuca
HapPOYHO rPELLHO C OrpOMHHM BYKBM Ha MOKPUBA Ha crpasaTta
sIch fergebe dir“ (A3 Tv npowasam). HaanuCET ACHO ce
BWXAA OT KyAuTe Ha LLledaHcaoM 1 e u3pas Ha AtoboBTa

KbM BAMXHUS, HO M3Ka3aH OT NPOTMBOMNOAOXHATA CTpaHa
ce npeBpbLa B 06pblLeHMe KbM LibpkBaTta, KbM AbpxaBaTta
ABcTpuS.

AamyT Cninraep, Bk ,,Die Presse”, 01.10.2012

Mwuxana Muxannos
763 cm.

2011

Hameca B Ny6AMYHOTO
NPOCTPaHCTBO
Rahigasse 5, BueHa
Michail Michailov
763 cm

2011

intervention in public space
Rahlgasse 5, Vienna

Michail Michailov

ICH FERGEBE DIR (I forgife you)

2010

intervention in public space

adhesive foil on copper roof, 3000 x 250 cm
das weisse haus, Wollzeile 1, Vienna

On 1 Wollzeile Street were left traces of the most impressive
action so far: Michail Michailov wrote with purposely misspelled
huge letters on the roof of the building: “Ich fergebe dir

“(I forgife you). The inscription is clearly visible from the
towers of Stephansdom and is an expression of love for the
neighbour, but is expressed from the opposite side as an
address to the Church, to the State of Austria.

Almuth Spiegler, Die Presse newspaper, 01.10.2012
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Muxaua Muxainos

bes 3araasue: 7, 10, 11, 12 ($poTo cepua xaMmeneoH)
2008-2010

Michail Michailov

Untitled: 7, 10, 11, 12 (photo series chameleon)
2008-2010

Muxauna Muxainos

bes 3arnasue (Vive la France)

2013

Hameca B NyGAMYHOTO NPOCTPAHCTBO, Mapux
Michail Michailov

Untitled (Vive la France)

2013

intervention in public space, Paris



Mwuxana Muxannos
Pab6orata

2007

Kappu ot BuA€eo, 38:00 MUH.

BbB BUAeOOUAMa ,PaboraTta“ (2007) ca npeACTaBeEHU epHa
ynctauka (ExkatepuHa PapeBa) M eAnH uncTad (ABTOPHT)

Ha pabOTHOTO UM MSACTO B YaCTHO, BUEHCKO AOMAKUHCTBO.
CkpuTaTta Kamepa, C KOSITO Te 3acHemart paboraTa cu U1
pabotoaaTteAkaTa cu, CTaBa MHCTPYMEHT, KOMTO NpeBpbLLa

B Urpa Ha HEPBM MHaYe TpyAHaTa U MOHOTOHHA paboTa.
MoTEHUMANHO YHUBUTEAHUTE CUTYaLMK, KaTo HaNpUMep
cueHarta, B KOSITo pabotopatenkata pean naclaHc Ha
KOMMIOTbPA, AOKATO MbPPOPMapBT/uncTaukaTa Ha KoneHa
3abbpcBa NoAa MOA MacaTta, ce NMPEeBPbLULAT B USKAKOUMTEAHO
ycnewHu cueHn B 6baema duam. bopuc Mpoic otbensissa
noTeHLMaNa Ha TaKbB NPOEKT 3a Cb3AaTEAUTE My BbB
Bb3MOXHOCTTa 3a 6srcTeo. ,,Aa ce paboTh BbpXy HELLLO, KOETO
(BCe OLLe) He ce NoKasBa Ha ApYruTe, KOETO OCTaBa CKPUTO
W Heu3kKasaHo. Ypes npoekTta Cb3paTendaT My eMurpmpa ot
AENCTBUTEAHOCTTA BbB EAHO BUPTYAGHO BbAELLIE W MO TO3M
HauWH Cb3paBa AMCTAHLMA MexAy cebe cu 1 pApyrute”.

lyapyH PatumHrep, Wien Museum

Michail Michailov

The Work

2007

video stills, 38:00 min

In the video The Work (2007) are portrayed a charlady (Ekaterina
Radeva) and a cleaner (the author) at their workplace in a
private Viennese household. The hidden camera with which
they capture their work and their employer, becomes a tool
that turns the otherwise difficult and monotonous work into
a game of nerves. The potentially humiliating situations,
such as the scene in which the employer plays solitaire on
the computer, while the performer / wiper knees mopping
the floor under the table, prove to be extremely successful
scenes in the future movie. Boris Groys notes the potential
of such a project for its authors in the possibility of escape.
“To work on something that is not shown (yet) to the others,
which remains hidden and unspoken. By means of the
project its author emigrates from reality into a virtual future
and thus creates distance between himself and the others”.

Gudrun Ratzinger, Wien Museum
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Muxaua Muxainos
Mpecnyainku orpaHuyeHusTa
2011

Hameca B MarasuH 3a TexHMKa TexHOMapkKerT,

Coodus

Michail Michailov

Crossing Limits

2011

intervention in the electronics store
Technomarket, Sofia

Muxana Muxainnos

AOMaLIHO KMHO

2009

Hameca B MarasuH 3a TexHUKa
CatypH, lpay,

Michail Michailov

Home Cinema

2009

intervention in the electronics store
Saturn, Graz




Mwuxana Muxannos

Salon de Thé

2013

Kaabp oT HD BUAEOAOKYMEHTaLMSA
EBponencku napaameHT, bprokcen
Michail Michailov

Salon de Thé

2013

still from HD documentary video
EU-Parlament, Brussels

Mwuxana Muxannos

M3kyweHuneto 1937

,Pasnnkata Mexay eAnH A0ObP M eAnH
6e3AapEH aPXUTEKT €, Ye MOCAEAHUAT

ce noaAaBa Ha M3KyLLEHMETO, AOKATO
TaraHTAMBMAT My ycTosiBa.” (1930)

2012

Aom ButreHuwaiH, BueHa

Michail Michailov

The Temptation 1937

“The difference between an accomplished
and an incapable architect is that the later
succumbs while the talented resists to the
temptation” (1930)

2012

Haus Wittgenstein, Vienna

Mwuxana Muxannos

KHurara

2009

Hameca B KHWXapHUUa MQ, BrueHa
Michail Michailov

The Book

2009

intervention in MQ bookshop, Vienna
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KakBO T1 riomara T1oBa, 4e cu n3pacHan B bbarapusa
n 4e rnpoabNkaBall Aa y4acrBalll akTUBHO Ha
ObArapcKkarta XyAOXeCTBeHa cueHa?

AnekcaHabp lees

Cnopea MeH HAMa 0CcobeHO 3HaAUYEHWE KbAE TBOPU
yoBeK. HaBcsKbAe € epAHaKBO TpyAHO! BreHa e
KOCMOMOAUTEH Ipaa, MbAEH C TBOPLM, NpU TOBa OT
CTOTMUM TOAMHU HacaMm. Helo KaTto Tponuyecka ropa,
B KOATO BCEKM BUA TPsiBBa Aa Ce YCbBbPLLEHCTBA U
npuroam Han-pobpe!

HaAnuneTto Ha TOAKOBa UCTOPUYECKU BaXXHW MaMETHULM
Ha apxuUTeKTypaTta 1 U3KyCTBOTO BAbXHOBSAABA camMo Mo
cebe cu. Ho cbllo 1M npoBoKMpa. Korato npucTurHax
BbB BueHa pa crepBaM M306pasnTEAHO M3KYCTBO, BsX
caMo Ha peBeTHalceT. B Bbarapusa HM 6axa cmasanm ¢
peannsbM, a TYK XYAOXKECTBEHaTa PeaAHOCT Ce OKasa
AOCTa Mo-pasnmMyHa. CAepBaLLMTE HAKOAKO MOAMHM
npocTo Tbpcex cebe cu. NpPUBMKBAHETO KbM TO3M CBAT
Ce YAeCHABA AOHSIKbAE OT TPAAULIMOHHOTO BaAKaHCKO
npucecTeue. MecTtHuTe Kasear: ,barkaHuTte 3anousa oOT
BueHa.” Mpes roamHWTE YOBEK Ce 3arno3HaBa C xopa ot

LAA CBAT, KOETO CbLLO pa3BMBa U oboratsiBa MUPOTrAEAa.

BbArapckarta xyaoxectBeHa cpeaa B ABCTpUA € Mo-
CKOPO NPUATEACKM KPBI U TA HE € 3aTBOpeHa B cebe cu.
Bceku 0T Hac MMa KOHTaKTU 1 paboTh ¢ Hal-PasAMYHU
WHCTUTYLMK W TBOPLM HA MEXAYHAPOAHO pPaBHMULLIE.
EctecTBeHO Hal-BaXXHOTO, OCBEH MPUATEACTBOTO, €

1 0bMsAHaTa Ha ONUT U 0BCHXAAHETO Ha KYATYPHU U
NOAUTUYECKM NPOBAEMM.

3a MeH BbArapus e u3Bop Ha AYXOBHOCT, HO 3a
CbXaAeHWe AOCTa YeCTO U Ha pasovyapoBaHue.
HaAHBaM ce OT pOAMHATa HU Aa MABAT noBeye HOBUHMU
3a 6bAraPCKO U3KYCTBO Ha CBETOBHO HMBO, @ He 3a
abcypaHa 6bArapcka NoAMTMKa.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Alexandar Peev

| think it does not really matter where a person is
creative. Everywhere it is equally hard! Vienna is a
cosmopolitan city full of artists and what is more - for
hundreds of years. Something like a tropical forest in
which each species should be improved and made to
fit best!

The presence of so many important historical monu-
ments of architecture and art is inspiring by itself.
But it is also provocative. When | arrived in Vienna to
study art, | was only nineteen. In Bulgaria we were
crushed with realism, and here art reality turned out
to be quite different. In the following few years | was
just trying to find myself. Getting accustomed to this world
is facilitated to some extent by the traditional presence of
the Balkans here. Locals say “The Balkans start from
Vienna.” Over the years, you meet people from all
over the world, which also develops and enriches your
worldview.

Bulgarian artistic environment in Austria is rather a
circle of friends and it is not closed in itself. Each of us
has contacts and works with a variety of institutions
and artists internationally. Of course, most importantly
- except friendship, is the exchange of experience and
discussions on cultural and political issues.

To me, Bulgaria is a source of spirituality, but
unfortunately quite often also of disappointment. |
hope that from our Motherland will come more news
about Bulgarian art on a global level, and not about
absurd Bulgarian politics.



AnekcaHabp NeeB B atenneto
2013

Alexandar Peev in his studio
2013

AnekcaHabp MNee
PastountenHoTo notpebaeHne
2008

Tachometa Off Space, BueHna
Alexandar Peev

Conspicuous Consumption
2008

Tachometa Off Space, Vienna
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AnekcaHpbp lNeeB

bes 3arnasue 1, 2

2013

TyLW, MUKPO MUcanka, MOAMB, 42 x 29 cm.
Alexandar Peev

Utitled 1, 2

2013

ink, micro pen, pencil, 42 x 29 cm

AnekcaHpbp lNeeB
Mperpbaka

2013

MACbYHKK, 48 x 29 x 91 cm.
Alexandar Peev

Hug

2013

sandstone, 4 x 29 x 91 cm

AnekcaHpbp lNeeB

KnoyHbT

2012

MpamMop, OHUKE, 68 x 30 x 18 cm.
Alexandar Peev

The Clown

2012

marble, onyx, 68 x 30 x 18 cm

AnekcaHpbp lNeeB

BrocT 3a cekcyanHO M3MOA3BaHe

2010

6eToH, 70 x 50 x 40 c™m.

dotorpadua: MakcummamaH MNpamatapoB
Alexandar Peev

Fuck Bust

2010

beton, 70 x 50 x 40 cm

photo: Maximilian Pramatarov

AnekcaHpbp lNeeB
Linkaon

2012

mpamop, 47 x 61 x 30 cm.
Alexandar Peev

Cyclops

2012

marble, 47 x 61 x 30 cm

AnekcaHpbp lNeeB

bes 3arnaBue

2011

mpamop, 30 x 18 x 39 cm.

dotorpadua: MakcummamaH MNpamatapoB
Alexandar Peev

Untitled

2011

marble, 30 x 18 x 39 cm

photo: Maximilian Pramatarov




AnekcaHabp MNees

Meuta-Hoc

2012

MOAMB, nacteA Bbpxy xaptus, 120 x 100 cm.
Alexandar Peev

Dream-nose

2012

pencil, crayon on paper, 120 x 100 cm

AnekcaHabp MNeeB

bes 3arnaBue

2008

M.6., nA., 120 x 100 cm.
Alexandar Peev

Untitled

2008

oil on canvas, 120 x 100 cm

AnekcaHabp MNeeB

Mercatus

2008

M.6., nA., 120 x 100 cm.
Alexandar Peev

Mercatus

2008

oil on canvas, 120 x 100 cm

AnekcaHabp MNee

BanHata 3ana

2008

M.6., nA., 120 x 100 cm.
Alexandar Peev

The Ballroom

2008

oil on canvas, 120 x 100 cm

AnekcaHabp MNees

LiepemoHwsiTa No OTKPUBAHETO Ha 3UMHWS CE30H
2008

M.6., nA., 120 x 100 cm.

Alexandar Peev

The Ceremonial Opening of the Winter
Season

2008

oil on canvas, 120 x 100 cm

AnekcaHabp MNees

B kpbumata

2010

M.6., nA., 140 x 200 cm.

dotorpaduma: MakcummamaH MNpamatapos
Alexandar Peev

In the Pub

2010

oil on canvas, 140 x 200 cm

photo: Maximilian Pramatarov

AnekcaHabp MNeeB

Pussy Riot

2012

CMeceHa TexHWKa Bbpxy XxapTtus, 100 x 120 cm.
Alexandar Peev

Pussy Riot

2012

mixed media on paper, 100 x 120 cm
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AnekcaHAbp NeeB

Awnkratypa

2013

CMeCceHa TEXHUKa BbpXy XapTus,

190 x 150 x 230 cm.

Alexandar Peev

Dictatorship

2013

mixed media on paper 190 x 150 x 230 cm

AnekcaHAbp NeeB

AnpokpaTia

2013

CMeceHa TeXHUKa BbpXy xapTus,

190 x 150 x 230 cm.

Alexandar Peev

AnUOKPOTIOK

2013

mixed media on paper 190 x 150 x 230 cm

lanepus Guido Van Rats, BueHa
2013
Guido Van Rats Gallery, Vienna
2013

>

AnekcaHpbp lNeeB

NoboB

2006

nbpdopmaHc B Teatbp Coymarto, Codua

B CbTPyAHUYecCTBO C http://artmospheric.org
>

Alexandar Peev

Love

2006

performance at Sfumato Theater, Sofia

in collaboration with http://artmospheric.org







124

KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KakBO T1 riomara T1oBa, 4e cu n3pacHan B bbarapusa
n 4e rnpoabNkaBall Aa y4acrBalll akTUBHO Ha
ObArapcKkarta XyAOXeCTBeHa cueHa?

MakcUMUAKAH
[lpamatapos

BbB BueHa cueHata Ha CbBPEMEHHO U3KYCTBO €
CEepMOo3Ha U MHTEH3MBHA, Tbil Y€ AA CbM YacT OT Hesl
3a MEH e NPeAn3BUKaTeNCTBO.

EcTtecTBEHO € cpeaaTta, B KOSITO EAMH aBTOP TBOPH, Ad
BAMSie Ha paboTute My. BueHa e pocta AvbepaneH 3a
U3ABU rpaa ¢ GYHKUMOHMPALLM C MMbAHA CUAA YACTHU
U AbPXaBHU apT MHCTUTYLIMK, KOETO CTUMYAMPA
MPOAYKTMBHOCTTa Ha paboTeLlumTe TyK.

He mucAR, ue e HyXXHO Aa ce rToBOpM 3a BbArapcka
apTCLEeHa KbAETO M Aa BMAO, a3 AMYHO Ce cTapas Aa
paboTts M3BbH reorpadpCKUTe ONPEAEAEHUS U GOAKAOP.

A\a n3pacHa npes MbCTPUTE FOAMHM Ha MPexoaa
B BbArapus M1 Aape MHOTO KaTo MUPOTAEA; Ad
yuyactBam Ha BbArapckara XyAOXecTBeHa CueHa
CbLLO € NPeAU3BUKATEACTBO.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Maximilian
Pramatarov

In Vienna, the contemporary art scene is serious and
intense, so for me to be a part of it is a challenge.

Naturally the environment in which an artist works
bears influence on his work. Vienna is a very liberal
city to work in with both public and private institutions
functioning in full force; so that stimulates the pro-
ductivity of people working here.

| do not deem it necessary to talk about Bulgarian
art scene anywhere, | personally try to work beyond
geographical definitions and folklore.

Growing up in the motley years of transition in Bulgaria
gave me a lot as a worldview, and participation on the
Bulgarian art scene is also a challenge.
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MakcumunamnaH MNMpamatapos
CrerHato

2008

AavrutaneH nedart, 70 x 100 cm.
<

Maximilian Pramatarov

Tight

2008

C-print, 70 x 100 cm

Makcumuanax MNpamarapos

bes 3arnaBue (Cetel)

2005

6apuT BbPXY anyMUHUI, 55 X 55 cMm.
Maximilian Pramatarov

Untitled (Saint)

2005

Barite on aluminium, 55 x 55 cm

MakcumunamnaH MNMpamatapos
Bes 3arnaBue (CeTeL), AeTanA
2005

Maximilian Pramatarov
Untitled (Saint), detail

2005




MakcumunanaH NMpamatapos
Bubu nop Bopa
2009

AWTUTaAeH nevar, anacek, 60 x 90 cm.

Maximilian Pramatarov
Bibi Underwater

2009

C-print, diasek, 60 x 90 cm

MakcumunanaH NMpamatapos
BbAHa

2011

avrutanet nevar, 40 x 60 cm.
Maximilian Pramatarov
Wave

2011

C-print, 40 x 60 cm

MakcumuanaH NMpamatapos
be3 3arnaBue (HOWHO_MopeE)
2012

Avrutanet nevar, 60 x 90 cm.
Maximilian Pramatarov
Untitled (night_sea)

2012

C-print, 60 x 90 cm
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MakcumnamnaH NMpamatapos
BueHcka katactpoda 1, 2
2008

AvrutaneH nedart, 60 x 90 cm.
Maximilian Pramatarov
Vienna Crash 1, 2

2008

C-print, 60 x 90 cm
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KaKBoO T riomara 1oBa, 4e cu u3pacHaia B
bbarapus v ye npoabikaBall Aa yyacTBall akKTUBHO
Ha bbArapckaTta XyAOXeCTBEHa CLieHa?

Kpacumupa Ctukap

MpukatoueHue. Tyk ce cbpeBHOBaBaM C aMOULMO3HU
XYAOXHULM OT LUSIA CBAT.

B bbarapusa ce 3aHMMaBax ¢ aHUMaUUMOHHU GUAMMU.
AonvpHaTa TouKa CbC CbBPEMEHHOTO M3KYCTBO AOWAE
npu Npectos M1 B AkapemMuaTa 3a U3ALLHKU U3KYCTBa
BbB BreHa. TyK M3KyCTBOTO 3anoyHa Aa BAMAE BbpXy
XMBOTa MU U A@ NPOMEHS paboTtaTta Mu.

3a MeH MMa camo epHa apTcueHa U ToBa €
MHTEPHaUWOHaAAHaTa.

Momara M1 Aa NpeAcTaBs TBOPOUTE CK Ha MO-LUMPOKA
ayAUTOPUS, Aa Pa3LLIMPSA AMMHUS CU KPBIro30p U Ad
Cb3AAM KOHTaKTMU.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Krasimira Stikar

Adventure. Here | compete with ambitious artists from
around the world.

In Bulgaria | was making cartoons. The point of
contact with contemporary art came during my stay
at the Academy of Fine Arts in Vienna. Art began to
affect my life and to change my style of working.

To me there is only one art scene and it is
the international one.

It helps me to present my works to a wider audience,
to expand my personal horizons and create contacts.



Kpacumupa Ctukap

MpocTpaHcTBEHO pa3limpeHue, 1, 10, 11, 13, 23
2011

KaApW OT KOMMNKOTbPHa aHMMaUunA

Krasimira Stikar

Spatially-room extension, 1, 10, 11, 13, 23
2011

stills from computer animation

WE qﬂﬁ [ ]
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Kpacvumupa Ctnkap

MpocTpaHCTBEHO paslinpeHue, 1, 2, 3, 4
2011

aKpUA Bbpxy xaptus, 21 x 29,7 cm.
Krasimira Stikar

Spatially-room extension, 1, 2, 3, 4
2011

acrylic on paper, 21 x 29,7 cm

»

Kpacvumupa Ctnkap
MpocTpaHCTBEHO pasLunpeHre
2011

CTEHOMWUC, KOMMNIOTbPHa aHUMaLMA
»

Krasimira Stikar

Spatially-room extension

2011

wall painting, computer animation
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Kpacumupa Ctvkap

MpocTpaHCTBEHO pasLunpeHne: ABUXEHUE

2013

MOAMB Bbpxy xapTtusi, 100 x 70 cm.
Krasimira Stikar

Spatially-room extension: Movement
2013

pencil on paper, 100 x 70 cm

Kpacvmupa Ctukap
MpocTpaHcTBEHO pasLLnpeHue
2012

MOAMB Bbpxy xapTtusi, 100 x 70 cm.
Krasimira Stikar

Spatially-room extension

2012

pencil on paper, 100 x 70 cm

Kpacvmupa Ctukap

MpocTpaHCTBEHO paslunpeHre: 3acTomn
2013

MOAMB Bbpxy xapTtusi, 100 x 70 cm.
Krasimira Stikar,

Spatially-room extension: Stagnation
2013

pencil on paper, 100 x 70 cm




Kpacumupa Ctukap

LLnpok ekpaH

2009

343 pucyHKH, MOAB Bbpxy xaptus, 11,1 x 20,6 cm.
Krasimira Stikar

Widescreen

2009

343 drawings, pencil on paper, 11,1 x 20,6 cm

Kpacumupa Ctukap

Lnpok ekpaH 1

2009

45 purcyHKK, MOAVB Bbpxy Xaptis, 100 x 102 cm.
Krasimira Stikar

Widescreen 1

2009

45 drawings, pencil on paper, 100 x 102 cm

Kpacumupa Ctukap

LLnpok ekpaH 2

2009

45 purcyHKK, MOAVB Bbpxy Xaptis, 100 x 102 cm.
Krasimira Stikar

Widescreen 2

2009

45 drawings, pencil on paper, 100 x 102 cm

Kpacumupa Ctukap

LLnpok ekpaH 3

2009

45 purcyHKK, MOAVB Bbpxy Xaptis, 100 x 102 cm.
Krasimira Stikar

Widescreen 3

2009

45 drawings, pencil on paper, 100 x 102 cm
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KakBO T1 riomara T1oBa, 4e cu n3pacHan B bbarapusa
n 4e rnpoabNkaBall Aa y4acrBalll akTUBHO Ha
ObArapcKkarta XyAOXeCTBeHa cueHa?

KameH CtoAHOB

He no-pasanyHO OT NPaBEHETO MY U Ha APYr1M MecTa.
Mcka ce 3HaHue 3a ToBa KbAE, Kak M C KOro MOXeLl Aa
OCbLLIECTBULL AGAEH NPOEKT. A3 AMYHO MpPaBsA U3KYCTBO
MO CKOPO MbTbOM.

Hama kak pa He ca ce npomMeHnAn. ToBa € CbBCEM
ectecTBeHO. [pu ToBa MosiTa pabota ce 6a3upa

Ha pearvpaHe Ha 3aobuKansillata Me cpeaa Kakto
KOHTEKCTYaAHO, Taka 1 ecTeTdyeckn. Moxe 61 paboTute
MW C BPEMETO NPUACOBMBAT NO-roAsiMa PEPAEKCUBHOCT.

Moxe Aa ce roBopu 3a 3HAUUTEAHO MPUCHCTBUE

Ha XyAOXECTBEHW MPULLIbALM OT BbArapus, HO Yak
AQ € cLeHa, He 6Uux kasan. Bce nak BueHa npes
NMOCAEAHOTO AECETUAETUE CE HAMbAHU C apPTUCTU OT
MHOI0 pasAMUHKM MecTa. Taka ye B Ta3u Bpb3ka TOBa
He 6ue TOAKOBa MHOTMO Ha OuM.

Taka MAM MHaYe TOBa CU € AUUYEH KYATYPeEH barax,

C BCUMYKKUTE MY NAKOCOBE M MUHYCU. OnUTBam ce Aa

ro U3NoA3BaM M Aa TAeAAM Ha HEro KaTo Ha Hello
LEHHO, a He KaTo Ha Bpeme. MPocTo CbM HenonpasBuUMm
ONTUMMCT. 32 MEH, KaKTO NpPeANoAaramM 1 3a BCEKU
XYAOXHWK, € YAOBOACTBME Aa NOKa3BaM pabotute

CW Ha pPasAMYHM MeCTa U Hal-eCTeCTBEHO B poAHaTa
cpena. MHaue 61 M3HUKHAA 0bpaTHUAT BbNpoc. Bece
nak AocTa OT MAEUTE MW U3AM3AT OT TYK.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Kamen Stoyanov

No different than making it in other places. It takes
knowledge of where, how and with whom you can
make a project. | personally do art rather en route.

There is no other way for me but to change. That is
quite natural. What is more, my work is based on
the reaction to my surroundings both contextually
and aesthetically. Perhaps, in the course of time, my
works acquire greater flexibility.

We can talk about a significant presence of artistic
newcomers from Bulgaria, but to talk about a scene,
it is quite far-fetched. Yet Vienna in the last decade
was filled with artists from many different places. So
in this respect it does not strike people’s attention all
that much.

Anyway, this is personal cultural luggage, with all its
pros and cons. | try to use it and look at it as something
of value, not as a burden. I'm just an incorrigible
optimist. For me, as | suppose for every artist, itis a
pleasure to show my works at various places and a
most naturally in my home environment. Otherwise
the counter question would materialize. Well, many of
my ideas originate here.






138

]

KameH CtosiHOB
Yes

2012

HeoH, 60 x 40 cm.
<

Kamen Stoyanov
Yes

2012

neon, 60 x 40 cm

KameH CtosiHOB

Bbaelua naes

2013

CBETAMHHA MHCTaAauus, 6An30 Ao Aetuue Codpua
CbC cbrraacueTo Ha Inda Galeria, bypanewa
Kamen Stoyanov

Future Idea

2013

light installation, near Sofia Airport
Courtesy: Inda Galeria Budapest

KameH CtosiHOB

Bbaelua naes

2013

akums B HebeTo Hap Codusi
Kaapu oT HD BMAEOAOKYMEHTaUMA
Kamen Stoyanov

Future Idea

2013

air action in the sky of Sofia

stills from HD documentary video




KameH CtosHOB

bes Ha3BaHKe

2012

akuma Ha Delaware Avenue 2265,
CaHta MoHuka

kappu ot Buaeo, 01:00 muH.
Kamen Stoyanov

Untitled

2012

action at 2265 Delaware Avenue,
Santa Monica

stills from video, 01:00 min
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,MI3KyCTBOTO CTaBa KPUTMYHO, KOrato MOAMEHU rPaHULmTE
M OMpPeAeAr HOBM rPaHWLM B CbrAacyBaHaTa TbkaH Ha
peanHOCTTa, CMyLLABaMKK MO TO3W HAYMH OHE3W, KOUTO
06rpaxaaT KOHCEHCYCHOTO MoAe Ha peaAHocTTa.

- Xak PaHcuep, ,EMaHupnmMpaHusT 3puten”

(Le Spectateur émancipé)

TBopueckaTa npakTrka Ha KameH CTosiHOB HanopobsBa
AEVHOCTTa Ha aKTUBUCT, KOMTO He ce 06pblla KbM CBOSITA
ayAMTOPUS CbC CPEACTBATA Ha NapTMiMHaTa NOAUTUKA, a
NPOCTO UCKa TA Aa Ce OTbPCU OT BCeobLuata NacUBHOCT.
Heroswute TBOP6M HM NPUKAHBAT KbM €AHa CEPUO3HA Urpa,
M3MbAHEHA C XYMOP, UPOHUS, KaKTO M COLManHa 1 KyATypHa
YYBCTBUTEAHOCT M OTKPUTOCT. TOM NOCTaBsA U3KYCTBOTO B
06LLEeCTBOTO KaToO LAAOCT, B MPOCTPAHCTBOTO MEXAY KYATYpUTE;
TOW NPEOCMUCAA MbTULLATa Ha M3KYCTBOTO W NPU3BaHUETO

Ha TBOpeLa, MopaAu KOETO LieATa My He € Aa U3MOA3Ba
M3AOXOEHOTO NPOCTPAHCTBO C ECTETUYECKA LIeA, @ MO-CKOPO
Aa@ CMyTW MAacMBHOTO Bb3NPUATUE HA NOCETUTEAWUTE, KAKTO Ha
06L1ecTBEHM MECTa, Taka U Ha yaMuaTta AW B U3NOXOeHaTa
3ana. ObLyBaHeTo € B OCHOBaTa Ha HErOBUTE NPOU3BEAEHUS
M TOBa He Ce Nopaxaa B rpaHULMTE Ha U3KYCTBOTO, @ Ha
,AEVICTBUTEAHUS XMBOT", KaTo TBOpOUTE B M3NOXDOaTa ca
»PEANHU NPEeAMETH, MPAKTUUECKU NPUTOAHW MPEAMETH

WAU TEXHU €CTETU3MPAHKU, CUMBOANYHU NPEPabOTKKM, KaKTO

1 0BLLOYOBELLKN MOCAGHUSA, ,,MbAPOCTH, BUTyBaLLM B
exeaHeBWeTo. Hanpumep, pesyATaTst OT €AUH OT MOCAEAHUTE
My MPOEKTU, peannsmpaHn B NoC AHXEAUC KaTo YacT OT
MNporpamara MAK Schindler Artists and Architects-in-
Residence - ,AomateHuTe NpoaykT Ha CTosiHOB", KaTo

ye AV Hanopobssa cepusata ,Cyna ,Kembba“ Ha Yopxon,

HO € pa3AMYEH MO camata CU CbLLHOCT. YOPXOA NpeBpbLia
NPOAYKTUTE, NPEAMETUTE, METAAHUTE KYTUMKM B CaKpaAHH
06€eKTH, KaTo I'M U3BKUCABA AO ,,CBETUAMLLETO" HA U3KYCTBOTO.
Tow n3HayaAHO OCbLLECTBABA CBOUTE KPUTUUYHU HaMaAKW
ypes3 MyATUNAMKaLMATa M aBTOMaTM3Ma Ha NoTpebUTeACKOTO
obuiectBo. KameH CTosiHOB npaBu cBosi cCOBCTBEHA AOMaTEHA
cyna OT 3eAeHUYLM, KOWUTO € OTIAEAAA CaM, U PasMUBarKK
rpaHuLUaTa Mexay U3KyCTBO M peanHoCT, Ton pedopmMupa
OCHOBMTE Ha HanpaBAeHUeTo PAykeyc, NpeobpassiBa
peanHOCTTa B M3KYCTBO M M3KYCTBOTO B PEAAHOCT - B obcera
Ha XyAOXecTBeHaTa Pe3uAEHTHOCT. ,MosTa rpaavHa e HeLo
KaTo XMOPUA MEXAY XyAOXKECTBEHA MHCTaAALIMA U OpPaHXepus,
TSl € eAHOBPEMEHHO PaboTHO MSICTO U pa3LMPEHo ateamre.”
Tol He npocTo AoBexaa MapHac A0 HUBOTO Ha eXeAHEBUETO,
a v CBbp3Ba ABE OTAAGAEUEHU KYATYPU, KaTo BPEMEHHO
npeactaBsl 6bArapckata Kyatypa B Aoc AHXeAuc.

Bpuruta Mynaam

“Art becomes critical when it replaces boundaries and de-
termines new boundaries in the consensual texture of reality,
thus disturbing the ones that surround the consensual field of
reality.” - Jacques Ranciére, The Emancipated Spectator

(Le Spectateur émancipé)

Kamen Stoyanov’s artistic practice bears a resemblance to
that of an activist, who does not address his audience based
on party politics, instead he only wants to end the general
passivity. His works invite us to a serious game executed with
humour, irony, as well as social and cultural sensitivity and
openness. He places art into the whole of society, the space
between cultures; he rethinks the way of art and the duty of
the artist, therefore his purpose is not to make an aesthetic
use of the exhibition space, but rather to disturb the passive
observation of his visitors, whether in the public space, the
street, or in an exhibition room. Communication is the source
of his works, that does not begin within the boundaries of art,
but in “real life”, and the artworks of the exhibition are “real
objects”, practical objects, or their aesthetised, symbolical
versions, or universal messages, “wisdoms”, that belong to
everyday life. For example the results of one of his last pro-
jects he did in Los Angeles in the frame of the MAK
Schindler Artists and Architects-in-Residence Program ,
“Stoyanov’s Tomato Products” seems to resemble Warhol’s
“Campbell Soup” series, but is fundamentally different.
Warhol made the product, the object, the tin box into a
sacred object, and lifted it into the “sanctuary” of art. He
attacked and criticised originality through multiplication, and
the automats of consumer society. Kamen Stoyanov creates
his own tomato soup from the vegetables he grew himself,
and with a gesture to blur the boundary between art and
reality, he reformed the foundations of flux, he made reality
into art, and vice versa - within the compass of an artistic
residency. “My garden is a kind of a hybrid between an art
installation and a green house and it is a working place and
enlarged studio” Not only did he reduce the Parnassus to a
scene of everyday life, he also connected two distant
cultures, he temporarily placed Bulgarian culture into LA.

Brigitta Muladi



KameH CtosiHOB

AomateHute NPoAyKTH Ha CTOSIHOB

2012

Bu1A€0, 14:00 MUH., ck1um, dotorpaduu, 3acapeHn Aomatu, Maca,
CTOA, CaKCWK OT MAaTHa 3a XWBOMUC, GAYOPECLIEHTHU AAMIH,
AOMaTeHa cyna B CTbKAEHU BypkaHu, HaAyBaeM AoMart, NeceH
MAK Center for Art and Architecture, West Hollywood, CA

cbe cbraacueTo Ha Inda Galeria byaanewa, Galleria Enrico Astuni,
BonoHs

Kamen Stoyanov

Stoynov “s Tomato Products

2012

video, 14:00 min, sketches, photography, tomato plants, table,
chair, planting pots made from stretched canvases, fluorescent
light tubes, tomato soup in glass jars, inflatable vinyl tomato, song
MAK Center for Art and Architecture, West Hollywood, CA.
Courtesy: Inda Galeria Budapest, Galleria Enrico Astuni, Bologna
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KameH CtosiHOB

Aa poHecew Cultura

2010

KaApuy OT BUAEOAOKYMeHTaums, 14:53 MUH.
Kamen Stoyanov

Bringing Cultura

2010

stills from documentary video , 14:53 min

KameH CtosiHoB

Aa poHecew Cultura
2010

MHCTaAauma

Kamen Stoyanov
Bringing Cultura
2010

installation view

KameH CtosiHoB

bBes Ha3BaHuWe (AapuTencKa akums B Kodruka
3a Kuceno Maako Cultura)

2011

Kamen Stoyanov

Untitled (Donation action in a Cultura
Youghurt Beaker)

2011

>

KameH CtosiHoB

ABTOMOPTPET Ha OTKpUBaHE
2011

Judisches Theater, Buena

dotorpadus: PeitHxona 3vcep
3

Kamen Stoyanov
Self-portrait at an Opening
2011

Judisches Theater, Vienna
photo: Reinhold Zisser

>

KameH CtosiHoB

CUHXpOHM3aums

2010

AanTboke, 80 x 120 cm.; BUAeO, 05:25 MUH.
CbC cbraacueTo Ha Inda Galeria byaanelua,
Galleria Enrico Astuni bonoHs

>

Kamen Stoyanov

Synchronization

2010

lightbox, 80 x 120 cm; video, 05:25 min
Courtesy: Inda Galeria Budapest,

Galleria Enrico Astuni Bologna
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KakBO T1 riomara T1oBa, 4e cu n3pacHan B bbarapusa
n 4e rnpoabNkaBall Aa y4acrBalll akTUBHO Ha
ObArapcKkarta XyAOXeCTBeHa cueHa?

Kocta ToHeB

CbBpPEMEHHOTO U3KYCTBO € ,,POAHUHA“ Ha robaAv3aumsTa.
lMoHATHETO ,,CbBPEMEHHO M3KYCTBO" B AHELLIHO BpPEME
03Ha4YaBa €AHO M CbLLO HELLIO HABCSAKbAE MO CBETa
(BKAOUMTEAHO W BbB BreHa).

BB BreHa cbM ot Beue 6A130 AeceT ropAuHK. CbC CUIypHOCT
HaUMHLT MW Ha paboTa ce e NPOMEHWA NPE3 TE3U MOANHU.
HewnzbexHo e. He 3Ham panv ce AbAku Ha BreHa uav Ha
BPEMETO U Bb3pacTTa.

U aa, v He. DaKT e, ue BbB BrieHa XmBenAT 1 pabotar

roAsiM 60 BbArapCKK XYAOKHMLIN. MiIiame ocHOBaHMSA

/@ TBbPAVMM, Ye BCUUKK Te UAW NMOHE MOo-ToAAMaTa YacT

OT TAX Ca CEPUO3HM U YTBbPAEHW aBTopy. Ho ToBa He e
AOCTaTbYHO, 3a A3 UMaMe cLEeHa. Hy)XHO e CbLLIO aBTopuTe AQ
NOAALPXAT BPb3KW NMOMEXAY C. BCUUKM HYe ce no3HaBame,
nosapaBsBaMe ce, Kato ce CpeLLHEM, U AOPU ce Ckbrpame.
Nmame pobpr AUHK OTHOLLIEHWS. Ha NpodeCUOHAAHO HMBO
Helllata obade U3rexAaT No-PasAnuHo. 3atpyaHABaM ce

/A Ha30Ba NPMMEP, B KOMTO ABaMa AW NoBeue BbArapcku
XYAOXHMLIM Ca M3naraAn BbB BreHa 3aeaHo 1 no cobectBeHa
WHUUMaTMBa. BMecTo bbArapcka clieHa BbB BreHa Moxe 61
LLIE € NO-TOYHO AA CE KaXe, Ue MMa BbArapcKo NpMchbCTBUE
Ha BMEHCKaTa CLeHa.

ToBa, ye CbM u3pacHaA B bbarapms, CbC CUrypHOCT Mk €
NMOBAMAAO B OMNPEAEAEHa CTENEeH, Halt-Beue B OTHOLLIEHWETO
MM KbM U3KyCTBOTO. B BbAraps, ocobeHo Aonpeam roAvHM,
Aa Ce 3aH1MaBalLl C M3KYCTBO O3HaYaBalLLIe, Ye ro NpaBuLL
OT OTAQAEHOCT KbM Hero. HamMalllie nout H1kakea Apyra
MOTMBaLMS. B ABCTpUs No-roAsiMata uacT OT Te3U, KOUTO
paboTaT B 06AaCTTa Ha U3KYCTBOTO, 0OMKHOBEHO Ca X0pa,
KOUTO MMAT CPaBHUTEAHO BUCOK XXU3HEH CTaHAAPT. 3a TsX
M3KYCTBOTO € HEOBXOAMMO EAMHCTBEHO B CMOCOBHOCTTa CH
Aa AOCTaBA CoLManeH craTyc. TOecT MHTEPECHT HE € KbM
CaMOTO M3KYCTBO, @ KbM cebe cu, Kb CBOSA self-image n
OTHOLLIEHUSTa B OBLLECTBOTO, B KOUTO M3KYCTBOTO CE ABSABA
MOCPEAHVK.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Kosta Tonev

Contemporary art is a “relative” of globalization. The
term “contemporary art” now means the same thing
everywhere (including Vienna).

| have been living in Vienna for nearly ten years.
Surely my way of working has changed over the years.
That is inevitable. | do not know whether it is due to
my being in Vienna, or time and age.

Yes and no. The fact is that in Vienna a large number
of Bulgarian artists live and work. We have reasons
to believe that all or at least most of them are serious
and renowned authors. But it is not enough to have

a scene. It is also necessary that writers should keep
in touch. We all know one another, say hello when we
meet and even get together. We have a good personal
relationship. On a professional level, however, things
look different. | find it difficult to name an example in
which two or more Bulgarian artists exhibit in Vienna
together, on their own initiative. Instead of a Bulgarian
scene in Vienna, it might be more accurate to say that
there is a Bulgarian presence on the Viennese scene.

Being raised in Bulgaria has certainly influenced me
to some extent, especially in my attitude towards art.
In Bulgaria, especially a few years ago, to make art
meant to be devoted to making it. There was almost
no other motivation. In Austria, the majority of those
working in the arts are usually people who have a
relatively high standard of living. For them, art is
necessary only in its ability to deliver social status. In
other words, interest is not for art itself, but to the
artist himself, to his self-image and relations in society,
where art is a mediator.



Kocta ToHeB
MacnopTHa CHUMKa
2012

MHCTaAaums, Tpu dotorpadun, 150 x 100 cm.; 5 x 5 cm.; 30 x 24 cm

B npousBeaeHneTo ,MacnoptHa CHUMKA“ ce NpUAbPXaM KbM
CbLUMS MOAXOA — BKapBaM B AEMCTBME anapaTa Ha 3aKoHa,

3a Aa Cb3paM cBoe alter ego. MaenTa e mbpBOHaYaAHO
pa3paboteHa 3a n3noxba B CbepnHeHUTe LWaTH. 3a Aa
NpUCbCTBaM Ha OTKpPMBaHETO, a3 TpsibBalle Aa ce caobus

C amepurKaHcka Bu3a. Lleata mu 6elle pa oCbLLECTBA
MHTEPBEHLMA B 0GOPMAEHUETO Ha BU3aTa U HaW-Beye BbpXy
CHMMKaTa. BAsi3ox B epAHO doTorpadCcKo CTyAMO U Ka3ax Ha
doTtorpada pa Me CHUMa 3a BM3a, HO AA HE NpaBu CHUMKU

Ha AMLLETO MM B AENCTBUTEAHOCT, @ Ha HEFOBOTO OTPaxXeHue B
€AHO OrAeAano, KOETo Abpxax. BnocaeacTBue cHMKaTa belue
n3ps3aHa A0 pa3Mepu, B KOMTO CE BMXAA CaMO OTPaXeHUETO
B OMAEAQAOTO, KaTo Bsxa Cna3eHn BCUUYKKU U3UCKBAHUSA Ha
BM30BUS OTAEA. 10 TO3M HauMH CHUMKaTa belle konupaHa
BbPXy BU3aTa MU. B T031 cAyyal AMLETO Ha CHUMKaTa
BCbLUHOCT 6elle 06bpHaT oraepaneH obpas. Kakto 3Haewm,
AML@Ta He Cca HaMmbAHO CUMETPUYHMU.

Bb3npremam 1031 NPOEKT KaTo akT Ha 06paTHO U33eMaHe

Ha MOsiTa CaMOAMYHOCT, KOATO 3@ CAy4Yasi Ce KOHCTpyMpa

OT NPaBUTEACTBEHA MHCTUTYLMA. AopK camo no cebe cu,
OTpaxeHWeTo Ha obpasa e npenpaTka KbM OrAeAanHaTa CLeHa
Ha A\akaH - OH3M NePUOA OT XMBOTa Ha BCAKO H6ebe, Npu KOMTO
TO U3rpaxaa CBOETO €ro, KaTo raeaa cebe cu B OrAeAanoTo.
MHTErpMPaHETO HA MOETO OFAEAAAHO OTPaXEHWEe B AOKYMEHT
npeACcTaBAsSiBa CUMBOAMYEH OMUT A@ BAOXa CBOETO COOCTBEHO
pa3bupaHe Ha Ta3n maTepus B OGULMAAHO HaAOXeHaTa
MHTEpnpeTauums.

Kosta Tonev

Headshot

2012

installation, 3 photographs, 150 x 100 cm; 5 x5 cm; 30 x 24 cm

In the piece “Headshot” | apply the same kind of approach.
That is, employing the legal apparatus for the sake of creating an
alter ego of myself. It was initially developed for an exhibition in
the United States. In order to be there for the opening it was
necessary for me to obtain a US visa. My aim was to intervene
in the appearance of the visa, particularly in the photograph.
For this reason | went into the photo studio and asked the
photographer to not take a visa photo of my face, but of its
reflection in the mirror that | was holding at that moment.
This photo was subsequently cropped leaving visible only
the reflective surface of the mirror, and making sure that the
result corresponds with the Visa Photographic Requirements.
In this form the photo was printed on my visa. In this case the
image of my face is flipped over through the reflection. As we
know faces are not fully symmetrical.

| see this project as a gesture of re-appropriation of my
identity that is being constructed by a governmental
institution in this case.In itself one’s own reflection implies a
reference to the Lacanian Mirror Stage—the period in every
baby’s life, in which the baby constructs its ego by looking at
itself in the mirror. Integrating my reflection into the document
was a symbolic attempt to insert my understanding of the
matter into the state-imposed one.
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Kocta ToHeB

06eKT Ha TpyAa

2012

AUIUTaAEH nevat, anymuHuin 120 x 80 cm.

B npucTtaHuLLHa 30Ha 3a TOBapeHe 1 pa3ToBapBaHe
paﬁOTHMK 6yTa AB€ NOAEMHU KOAMYKKU, HAaTOBAPEHU €AHa
BbPXy Apyra. AoKaTo ce NPUABWXBA U3 AaBUPUHTA Ha
NPOCTPaHCTBOTO, MOAEMHATa KOAMYKA CE OKa3Ba KaKTo
HOCeLLO YCTPOWCTBO, Taka U CbAbpXaHWe Ha ToBapa,
KOWTO NpeBo3Ba. [peAMETLT Ha TO3M TPYA BCHLUHOCT € U
CPEACTBOTO, C KOETO TOW Ce M3BbpLUIBa. Taka paboTHUKLT
€ BMpuM4yeH B eAUH 6e3KpaeH LIMKDBA.

Kosta Tonev

An Object of Labor

2012

C-print on aluminum, 120 x 80 cm

In a transshipment area a worker is pushing two hand
trucks around, one on top of the other. As he makes his way
through the maze-like structure, the hand truck finds itself
both in the position of a bearer and in that of the content,
which it conveys. The object of his labor are the very means,
which enable it. The worker is therefore caught up in an
endless loop.



Kocta ToHeB
ObekT Ha TpyAa
2012

kaapv ot HD Buaeo, 06:34 MuH.

Kosta Tonev

An Object of Labor

2012

stills from HD video, 06:34 min
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Kocta ToHeB

ABe Hella, kouTo TpsibBa Aa OGbaaT CBbP3aHK

2010

uHcTanaums, Buaeo 10:10 MuH., 06yBKH, KHUra, Bapupallu pasmepu

»A\BE Hella, KouTo TpsibBa Aa Ce CBbpXaT” oTpassiea no-
HaTaTbLUHOTO pa3BUTUE Ha MOSl UHTEPEC KbM CMUCbAG Ha

ABa NPUBMAHO MAEHTUYHM 3HaKa. ToW rpaBUTMPa OKOAO
CUMBOAA, Cb3AAAEH OT BAUATEAHWUS TBOPEL, U TEOPETUK Ha
HanpasAeHUeTo ApTte nosepa MukenaHAXeAo MTUCTOAETO upes
yKpacaBaHe Ha eAMH 0OUKHOBEH YMPT 06yBKU. CUMBOABT, BbPXY
KOWMTO MCTOAETO M3rPaxAa MHOIO OT aKTyaAHWUTE cU TBOPOH,
npeAcTaBAsiBa OHOBA, KOETO Toi Hapuua , Tpetusa pain“ u ce
CbCTOM OT ABa MaAKK LIMKbAG, 06EAMHEHWU B €AMH NO-TOASIM. A3
KyMNUX eAVH UYMOT TakuBa 00yBKM, 3aHECOX M Ha MUCTOAETO U
MOroBOpUX ¢ Hero. B xoaa Ha pasroBopa Toi Mu 06ACHM, Ye ToBa
CMMBOAM3UPA ,ABE Hellla, KouTo TpAbBa Aa ce cBbpXar”. A3

Ha CBOM peA Ce 3auMHTPUryBax Aa PaskprBam B3aWMOBPb3KUTE
MEXAY Te3U ABa NPUBUAHO MAEHTUYHU MOAEAA.

Kosta Tonev

Two Things That Need to Be Connected

2010

installation, video 10:10 min, shoes, book, dimensions variable

“Two Things That Need to Be Connected” reflects a further de-
velopment of my interest in the meanings of seemingly identical
signs. It revolves around a symbol created by the major Arte Po-
vera artist and theoretician Michelangelo Pistoletto and decora-
tion on an ordinary pair of shoes. The symbol, on which Pistoletto
has based many of his recent works represents what he calls
the Third Paradise, and consists of two small circles connected
with a bigger one. | bought a pair of these shoes, brought them to
Pistoletto, and had a conversation with him.

As he explained in our conversation, his symbol represents “two
things that need to be connected.” In my turn, | was interested

in discovering the relationship(s) between these two seemingly
identical patterns.



Kocta ToHeB

Mpucbaata

2011

ABYKaHaAHa BupAeouHcTanauma, 04:44 MUH.

»IpucbaaTa® paskpusa Apyro TakoBa CXoACTBO. Ta ce
no3oBaBa Ha eAMH pa3ka3 Ha MoK npuateA. Cnopea
pa3ka3aHoTO TOM OYEBMAHO CH € NPUCBOUA 6e3 paspeLleHue
Tabena 3a BPEMEHHO 3aTBapsiHE Ha MLTEH YYaCTbK,

koATo MA@ Ha noanumsiTa. CAeA MHUMAEHT B ranepusiTa,
KbAETO € U3AOXKEH MPEeAMETLT, NPUCTUTHAAUTE NOAULAU

ro 3abenasBar U ro u3nckear obpaTHo. MHTepecHo My

CTaHa Kak To3u NPeAMET € NMPOMEHMA CBOS CTaTyC, KakTo U
CMWCbA@, KOMTO Ce NPUNMCcBa Ha ToBa, 0COOEHO B KOHTEKCTa
Ha pa3bupaHeTo Ha Mapcea AtollaH 3a NnpeobbpHaTUs
»,MacoB NPOAYKT*/“reverse ready-made” (KOe€TO e TouHata
NPOTUBOMNOAOXHOCT Ha ,MacoBUsi NPOAYKT*). TBopbaTa
npeAcTaBAsiBa BUAEO Ha ABa eKpaHa. Ha eAnHUs ekpaH

€ NOKa3aHO MHTEPBIO C YMCTauKaTa Ha rarepuaTa, KOsiTo

€ eAMHCTBEH CBUAETEA Ha cbbuTMETO. Ha BTOpMA rpyna
aKTbOPKW NPEeBbNALLLABAT repomTe, y4aCTHULM B UCTOPUSATA.

Kosta Tonev

The Judgment

2011

double-channel video installation, 04:44 min

“The Judgment” refers to another such similarity. It is based
on a story | heard from a friend. In his story an artist has
apparently without permission appropriated a roadblock
belonging to the police. During an accident at the gallery
where the object was exhibited a group of police people
have spotted the object, and reclaimed it. | was interested
in how this object has shifted its status, and in the mean-
ings associated with this, especially in relation to Marcel
Duchamp’s concept of the “reverse ready-made” (meaning
the exact opposite of a ready-made). The piece is a double-
channel video installation. The first channel shows an
interview with the cleaning lady of the gallery who has been
the only witness when that has happened. In the second
one a group of actors embody the characters that appear in
her story.
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Kocta ToHeB

CmbpTTa Ha BenocuneancTa

2013

M3rAEA OT MHCTaAauuMs M OT NPOLLECHT Ha Cb3paBaHe

»

Kocta ToHeB

CmbpTTa Ha BenocuneancTa
2013

kappu ot HD Buaeo, 03:05 MuH.

Buaeoto ,,CMbpTTa Ha BEAOCUMNEAMCTA € UacT OT NpoekTa, no
KoMTo pabots B MOMeHTa: ,,HebecHuTe Tena, BEAHBX 3aABUXEHM
Mo ONpPeAEAEeH HauuH, BUHArM NOBTapsT ABUXEHMETO", B

KOWTO CbMOCTaBsIM CBOS OMWT, AOKaTO paboTex KaTo Kypuep

Ha BeAocHnep, C IBAEHWA B CBETOBHaTa MKOHOMMKA, KOUTO

ce xapaKrepuaupar ¢ LUKAMYHOCT. MpaBsa u3caeaBaHe Ha
MPUYUHHWUTE BPB3KU MEXAY MOBTOPHOTO HaAaraHe Ha Berocuneaa
KaTo OCHOBHO CPEACTBO 3a NpuABMXBaHe npes 70-te u
MKOHOMMYECKATa PELIECHS, KOATO IO € NPeAn3BUKana.

B1aeOoTO ce No3oBaBa Ha UCMaHCKKUA ,dUAM Hoap“ oT 1955r.
,CMbpPTTa Ha BeaocuneancTa“. BbB duAMa rnaBHUTE repou
6AbCKAT eAMH KOAOE3AAY C KOAA U TPAbBa Aa ce crnpaBaT

C NnocAeAuLmTe OT YOMICTBOTO. BB BMAEOTO MACTOTO Ha
NPO13LLECTBUETO € NPEACTABEHO OT IeAHa TOUKa Ha
n3BbpLIMTEAUTE. OBEKTUBLT Ha KamMepaTa ce GOKyCUpa BbpPXy
BbPTALLOTO CE KOAEAO Ha BEAOCUMNEAA, KaTo NOKa3Ba B HAM3bK
nAaH obopoTomepa, NPUKPENEH KbM HETO.

Kosta Tonev

Death of a Cyclist

2013

installation view and making of

»

Kosta Tonev

Death of a Cyclist

2013

stills from HD video, 03:05 min

The video “Death of a Cyclist” is part of the currently ongoing
project “The heavenly bodies, once thrown into a certain definite
motion, always repeat”, in which | set my experience working as
a bicycle courier against the background of cycle-like phenomena
in the world economy. | investigate the causal link between the
reestablishment of cycling as a mode of transport in the 1970s
and the economic recession that triggered it.

The video is a reference to the 1955 Spanish film noir “Death

of a Cyclist.” The movie tells a story, in which the main charac-
ters strike a bicyclist with their car, and are left to deal with the
consequences of the murder. This video reveals the scene of the
accident from the perspective of the offenders. The camera lens
brings into focus the rotating wheel of the bicycle, capturing a
close-up of the cyclometer attached to it.
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Kocrta ToHeB

Bbaewieto e cera (no Ham AxyH MNaik)

2009

M.6., nA., 210 x 150 cm.

o1 cepusita “Thesaurus”

Cbc cbraacueto Ha ranepus Ernst Hilger, Buena

Kocrta ToHeB

3BaHMETO ,XYAOXKHUK" e 061Aa (no feopr MPoc 1 AKOH XapTduiina)
2009

M.6., nA., 210 x 150 cm.

o1 cepusita “Thesaurus”

Bcsako ot npousseaeHusita ot nopeamuata ,,CMHOHUMEH
peunuk (Thesaurus Series)“ ce 6a3upa Ha uuTar ot
onpeAeneH TBOpELL, KOMTO MO CBOSI CMUCHA OTpa3siBa
CbNOCTaBUMMOCTTa MEXAY ABE NOHATUSA. A3 ce onuTBam

Aa TW MOSAICHS, KaTo MO TO3W HauYMH AOKa3BaM TsXHaTa
TbXAECTBEHOCT. CBbpP3BaM ABETE MOHATUA YPE3 CUHOHUMM,
M3BaAEHU OT peyHuk. Hanpumep B TBopbHaTa ,EaHa
XMBOMWCHA KapTHHa HE € CHUMKa Ha AAAEHO MPEXUBABAHE;
TA camara e npexuBsaBaHe” (Mapk PoTko) 3anousam CbC
CUHOHWM Ha Aymara ,)KMBOMWUC/XXMBOMUCHA KapTUHa”, Kato
NOCTENEHHO 3HaYeHWATa Ha NPUBEAEHUTE CUHOHUMU Ce
HaTpynBaT, AOKaTO Hakpas He Ce AOCTUTHE AO U3MOA3BaHe
Ha AymaTta ,npexvBaBaHe”.

MopeavLaTta MMa AMYEH CMUCHA, ThiA KaTo XUBES B CTpaHa,
KbAETO 00LLyBaM NPEAUMMHO Ha aHTAMMCKM U HEMCKM, KaTo
HWTO €AMH OT TAX HE MM € MaluuH e3uk. B peanua cayyau

OT eXXEAHEBMETO MU CE Hanara Aa M3NoA3BaM pPeYHMUKa U
MMEHHO 3aTOBa B NOpeAMLaTa Ca BKAKOUEHM CamMo UUTaTU Ha
Te3u ABa e3uKa.

Kosta Tonev

The Future Is Now (After Nam June Paik)
2009

oil on canvas, 210 x 150 cm

from Thesaurus series

Courtesy: Ernst Hilger Gallery, Vienna

Kosta Tonev

The Title of “Artist” Is an Insult (After George Grosz & John Heart-
field)

2009

oil on canvas, 210 x 150 cm

from Thesaurus series

Each of the works in the “Thesaurus Series” is based

on a quotation from one artist and all quotations imply

a compatibility between two notions. | try to explain
them, thus proving that the notions are equivalent to one
another. | connect the two concepts using synonyms from
the dictionary. For example, in the work A Painting Is Not
a Picture of an Experience; It Is an Experience (after Mark
Rothko) | start with a synonym of the word “painting” and
the next synonyms keep building on the previous ones
until the word “experience” is eventually reached.

The series has personal relevance, as | live in a foreign
country where | communicate primarily in English and
German, none of which is my mother tongue. | use the
dictionary on numerous occasions in my daily life and for
this reason the series only involves quotations in these
two languages.
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Kocrta ToHeB
LLlabroHKM

2012

M.6., cnpen Bbpxy naatHo, 210 x 150 cm.

ot cepusata “Misunderstandings”

Kosta Tonev

Spray Stencils

2012

oil and spray paint on canvas, 210 x 150 cm
from Misunderstandings series

Kocrta ToHeB

MorpelwHn pasmepm

2011

M.6., NA., 210 x 150 cm.

ot cepusata “Misunderstandings”
Kosta Tonev

Wrong Dimensions

2011

oil on canvas, 210 x 150 cm
from Misunderstandings series
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KaKBoO T riomara 1oBa, 4e cu u3pacHaia B
bbarapus v ye npoabikaBall Aa yyacTBall akKTUBHO
Ha bbArapckaTta XyAOXeCTBEHa CLieHa?

UB TowauH

Bux 06061wmAa Bbnpoca: ,KakBo e pa npaBuLl
CbBpPEMEHHO M3KYCTBO B 3anaaHa EBpona?”
Be3kpalH1 XOpPU30HTU, KbPTOBCKM TPYA U return of
investment.

Aa, NnpomMeHuxa ce, crnaBa bory.

BbB BueHa uapu epHo 0cobeHO CroKoMCTBME, BPEMETO
He pabotun npotue Teb, a ¢ Teb. ToBa pa3anyaBa BueHa

oT Hio Mopk Hanpumep, KbAETO BPEMETO MO-CKOPO AETH,
TpabBa Aa My TUYaLLl N0 AMPUTE.

3a MeH ca BaXXHW MPUHLUMUMNHO 0BLLIMTE MHTEPECH U
nocokara, a He NMPom3xXoAbT. feorpadCckun norneaHaro,
pPa3CcToAHMETO OT BbArapusa Ao ABCTPUSA € KbCO, Taka ye
6bArapy UMa MHOTO, Aa.

C 10Ba, Ye CbM B CbCTOAHUE AA CMEHAM
nepcnexktneute East-West no Bcsko Bpeme Ha
AEHOHOLLIMETO U A TM KOMBKHMpaM. ToBa e KaTo Aa
roBOpULL ABa €3unKa. YUacTMeTo MU Ha bbAarapckata
cueHa camo no-cebe cu, KakTo U MHTepeca KbM MoATa
paboTta TyK, He Mora Aa ' ONPeAeAs KaTo akTUBHU.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

lv Toshain

| would sum up the question - “What is it like to make
contemporary art in Western Europe?” - limitless
horizons, hard work, and return of investment.

Yes, they have changed, thank God.

In Vienna reigns specific calmness, time does not work
against you, but with you. This makes Vienna different
from New York for example, where time rather flies,
and you must run on its trail.

To me, the principle common interests and direction
are important, not the origin. Geographically, the dis-
tance from BG to Austria is short, so here are many
Bulgarians, yes.

With the flexibility to be able to change perspectives
East-West at any time of the day and to combine
them. It is like talking two languages. | can not define
as active neither my participation on the Bulgarian
scene nor the interest in my work here.
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4

MB TowawH n AHa Yex
FEMINism™

2012

dotorpadua: Enza Okaszaku

XyAOXECTBEH MPOEKT, CTapTUpaH npes
2012 r. ot B TowawH 1 AHa Yex,
KPUTUKYBaLL, ,U3bM“ MAEOAOTHATA

3a NOAKOMaBaHe Ha XEHCKOTO
(EHCTBEHOCTTA), kato np13HaBa
Ba)XXHOCTTa U HEOTAOXHOCTTa

Aa ce npepaboTi NOBTOPHO 1
npeno3nLMoHUpPa MAEONOTUYECKH
TpaBMuMpaLlata Tema 3a GeMuHu3mMa B
cdeparta Ha CbBPEMEHHOTO U3KYCTBO.
www.femin.me

<

Iv Toshain and Anna Ceeh

FEMINism™

2012

photo: Elsa Okazaki

Art project founded in 2012 by Iv Toshain
and Anna Ceeh, criticizes the ideol-

ogy (“ism”) undermining the female
(FEMIN), recognizing the relevance and
urgency of re-dressing and reposition-
ing the ideologically traumatized topic
of feminism within the realm of contem-
porary art.

www.femin.me

4

MB TowawH

Morning Star

2012

AAYMUHWI, 60s1, XPOM, HEOH, AbAKKMHA 250 cM.
(Pa3AMYHU ABAKUHW)

dotorpadusa: Mapkyc LLnaep

»

Iv Toshain

Morning Star

2012

aliminium, paint, chromium, neon, length
250 cm (various lengths)

photo: Markus Schieder
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MB TowaiH

To3u, KOWTO CBETH, HAMA CsiHKa

2011

NAEKCUrAac, Aa3epHo psdaHe, LED,

140 x 120 x 5 cm.

Iv Toshain

The One That Shines Has No Shadow

2011

plexiglass, laser cut, LED, 140 x 120 x 5 cm

MB TowawH

Xunepky6

2012

MAEKCHIAAC, AA3ePHO psi3aHe, YepHO-6sA neyar,
158 x 158 cm.

Iv Toshain

Hypercube

2012

plexiglas, laser cut, B&W print, 158 x 158 cm

MB TowwaiH

XOPU3OHT

2011

NMAEKCUrAac, Aa3epHoO psa3aHe, CaMOCTOATEAHO
nporpamupanu LED, 140 x 200 x 5 cm.

Iv Toshain

Horizon

2011

plexiglass, laser cut, individually programmed
LED, 140 x 200 x 5 cm

>

MB TowawH

Teopusta Ha BCUYKO |l

2011

BUAEO aHumauus, LED cteHa, 8 x 80 m.
PARKFAIR - the avant-garde Art Fair, Buena
dotorpadusa: Mapkyc LLnaep

>

Iv Toshain

The Theory of Everything Il

2011

video animation, LED Wall, 8 x 80 m
PARKFAIR - the avant-garde Art Fair, Vienna
photo: Markus Schieder
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MB TowawH

Opuces B kocmoca |

2011

MDF, ra3epHo pasaHe, 605, 200 6anoHa, LED, xeauid, Bbxe,

200 x 200 x 200 cM., My3nKaaHa KoMno3uuus ot Matnac MakoBCKM
Mysel 3a NpuAoxHO M3kyctBo MAK, BreHa

dotorpadus: Mapkyc Tomc, MeTep KaiHu,

,OAncen B kocmoca |“ e mbppopmaTrBHa CKyANTypa

¢ pasamepu 200 x 200 x 200 cm. ABecTa pa3HOLIBETHU
6anoHa C XeAMM U AMOAHU AAMIMK C PA3AMYEH CMEKTBLP

ca pasnoAOXeHU B Ky6, M3paboTeH ¢ XxapaKTepHu 3a
TBOPYECTBOTO Ha TolaiH opHaMeHTU. B onpeaeneH
MOMEHT MNpe3 HolTa BCUUKM BAAOHU ce U3AUraT B CbMPOBOA
Ha crneumranHo KOMMNo3rpaHa 3ByKOBa nveca.

ToBa e npenpaTtka KbM TEXHUUYECKATa U KYATYpHa

yTonusi, duaocodckata crnekyraums, CUMBOAM3MA U
aHTpononorusTa. EaAHa notaviHa M MpayHa eHurma. Toea

€ 3PUTEAHO NPEeXUBABAHE, KOETO NMPEMUHABA OTBbA
€31KOBUTE KAACUOUKALMOHHM CXEMU W YPE3 EMOLIMOHAAHO
N GUAOCODCKO CbAbPXAHWE AUPEKTHO NPOHUKBA B
NOACb3HaHWETO U HEFOBUTE KaTeEropmm 3a ceoboaa v
3aTBOPHMYECTBO, 0CBOBOXAABAHE U HaNpPeXeHUe.

,OAMCEn B KOCMOCA“ € CUMBOAMYEH U3Pa3 MeXAY TAEHHOTO
W HemaTepranHoTO.

¥
|
D

Iv Toshain

Space Odyssey |

2011

MDF, laser cut, paint, 200 balloons, led, helium, rope,

200 x 200 x 200 cm, music composition by Matthias Makowsky
MAK Museum of Applied Arts, Vienna

photo: Markus Thums, Peter Kainz

“Space Odyssey” is a 200 x 200 x 200 cm big performa-
tive sculpture. 200 multicolor LED helium balloons, lighting
in different frequencies, are placed in a cube made of
ornaments characteristic for Toshain’s work. All balloons
ascend in a certain moment during the night accompanied
by a specially-composed sound piece. Addressing technical
and cultural utopia, philosophical speculation, symbolism
and anthropology. An acryptic and obscure enigma. A visual
experience, which bypasses the linguistic classification
schemes and by an emotional and philosophic content
directly penetrates the subconscious and its categories

of freedom and incarceration, release and tension. Space
Odissey is a symbolic expression between the corporeal
and the immaterial.
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MB TowawH

Opmces B kocmoca

2013

CTbKAEHU 6anoHK, LED, aanyMUHWIA, Aa3EPHO pA3aHe, NPaxoBo
60siAvCBaHe, CBETAMHHA cucTema o1 15000 Bata, 264 x 67 x 45 cm.
Glyptothek, Gemaeldegalerie, AkapeMus 3a U3SILLHK U3KyCTBa, BueHa
dotorpadua: Mapkyc LLnaep

,OAMcen B kocmoca |1“ e usrpapeHa ot AasepHO U3pA3aH
aAyMUHUIA, 18 MHOroLBETHU HanoHa OT PbUYHO Pa3AyToO
CTbKAO M CNELMANHO HaCTPOEHa OCBETUTEAHA CUCTEMA

¢ MmowHocT 15 000 BaTta. Kakto ckyanTypaTta, Taka u
OCBeTUTEAHATa CUCTeMa NopaxAaT B3anMOAENCTBUE
MeXAY CBETAMHATa M TbMHWHaTa B [AMMTOTEKATa, KbAETO

ca cbbpaHu 450 aHTUUHU CKYANTYPU U TMICOBU OTAMBKM

Ha Hal-U3BECTHUTE CKYANTOPW B UCTOPUSTA Ha U3KYCTBOTO.
Ta3u cuHTETMYHA TBOpbOa e TemaTnuHo HasmpaHa Ha duamMa
Ha KybpuK.

Kato aHcamBbA, MPEALCTUTEAHOTO OUYapPOBaHWE Ha
HOPMUTE M MaTEPUAAUTE, OT KOUTO Ca Cb3AAAEHM TE3U
aKTYaAHU U KPAaTKOBPEMEHHW MOHYMEHTU U CaKpaAHU
NPOCTPaHCTBA, U3BUKBAT ycelllaHe 3a ,pearHo”
npexuBsaBaHe, Npy KOETo MaTepUanHoTO ce NPeArBa B
CETUBHOCT. BraepaiTe ce no-MpoAbAXUTEAHO B CTBKAOTO,
MeTana MAWM KambKa U LLEe U3XUBEETE NPOTUBOPEUNBH
€MOLIMOHAAHU CbCTOAHUA. MPUCHLLO HA MaTepuasuTe e,
ue Te Nnopaxaar MHOro6PONHM CETUBHU M3MEPEHNA U
CbABPXAT MHOXECTBEHW MAEHTUUYHOCTH.

Iv Toshain

Space Odyssey I

2013

glass balloons,LED, aluminum, powder coating, laser cut,
15.000 watt lighting system, 264 x 67 x 45 cm

Glyptothek, Gemaeldegalerie, Academy of Fine Arts, Vienna
photo: Markus Schieder

“Space Odyssey II” is built of laser-cut aluminum, 18 hand-
blown glass, multicolor LED balloons and a specially tuned
15,000 watt lighting system. Both the sculpture and the
lightning system trigger an interaction between light

and darkness in the Glyptothek, which is a collection of
450 antique statues and plaster casts of the most famous
sculptures in art history. This “Gesamtkunstwerk” is
thematically based on Kubrick’s Film.

Together, the seduction of the shapes and materials of
this recent sculpture create a pattern on a psychological
plane. Here, they generate ephemeral monuments and
sacred spaces composed of sensations, evoking a sense
of “real” experience as the material passes into sensation.
Look at glass, metal, or stone for an extended period of
time, and you will experience conflicting emotional patterns.
Materials inherently trigger numerous perceptive
dimensions, they incorporate multi-identities.
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OTKkpuBaHe

cHumku or PARKFAIR - the avant-garde Art
Fair, BueHa

2011-2012

MapkuHr, HMBO 3, Stadion Center, Buena
dotorpadusa: Mapkyc LLnaep

KOHLeNnuua, 3NbAHEHUe, KypupaHe 1 opra-
Hu3aums: VB TowaiH & MaTtnac MakoBCKK
Opening

photos from PARKFAIR - the avant-garde Art
Fair, Vienna

2011-2012

Parking Deck 3 Level, Stadion Center, Vienna
photo: Markus Schieder

concept, executive producers, curators and
organizers: v Toshain & Matthias Makowsky

—




MB TolwanH

Onosuums

2012

kaapv ot HD Buaeo, 01:55 MUH.

,MOAEALT ce xapaKTepusupa CbC CBOSI HEHapPyLLMMa LIAAOCT,
HesaBMCMMa OT CPEACTBATA, Upe3 KOUTO YOBEK Ce € CAODMA
C MHpOPMaLMA 3a HEroBOTO CbLECTByBaHe.

BbKMHUHCTBP OyAbp

A3 npocAeasiBaM, Bb3NPOM3BEXAAM U MOBTOPHO

npoyuyBam PasBUTUETO HA CUCTEMMUTE OT MOAEAM, KaTO Ce
CbCPEAOTOHaBAM BbPXY TEXHUTE MHOXECTBEHW MAEHTUUHOCTH.
Buaeomatepuanst ,0no3uums” nokassa BOEHeH napaa.
MocAeAOBaTEAHO B HEMO Ca NPeACTaBEHW BOEHHM

UaCTU C XEHCKU U MbXKK CbCTaB, KOUTO U3TAEXAA
MapLUMpyBaT eAHU cpeLly APYri. PUTMUUYHOTO ABUXEHME,
CbPOBOAEHO OT CMELMAAHO KOMMO3UPaH 3BYKOB epeKT

Ha MapLUMPOBKa, NPEAU3BUKBA ycelllaHe 3a abCcTpaKkLms 1
BOAM AO XMIMHOTUUEH €dEKT, KaTo BU3yaAHO npeobpassBsa
ecTeTkata Ha MoaeAa. B nabupuHTa Ha MOAEAMPAHETO
CaMOCTOATEAHOTO UOBELLIKO CHLLECTBO BeYe He pasrnonara
CbC CBOSITA HEMPUKOCHOBEHOCT 1 MAEHTUUHOCT, CAUBaIKK ce
M0 TO3M HAUMH C AEKOpaTMBHaTa NOBbPXHOCT.

Iv Toshain

Opposition

2012

stills from HD video, 01:55 min

“A pattern has an integrity independent of the medium by
virtue of which one has received the information that it
exists.”

Buckminster Fuller

| follow, reproduce, and re-examine the evolving of pattern
systems, focusing on their multiple identities.

The video loop “Opposition” shows a military parade. Its
sequences show Female and male troops marching, as

it were, against each other. Their rhythmic movement,
accompanied by specially composed sound of marching,
evokes a kind of abstraction and acquires a hypnotic effect,
visually transforming the aesthetics of the pattern. In the
maze of patterning, the single human being no longer has
integrity and identity and, thus, merges into a decorative
surface.
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KaKBoO T riomara 1oBa, 4e cu u3pacHaia B
bbarapus v ye npoabikaBall Aa yyacTBall akKTUBHO
Ha bbArapckaTta XyAOXeCTBEHa CLieHa?

AecucraBa YHrep

[loBeyeTo cCbBPEMEHHW aBTOPU Ca NMOABMXHM,
MbTyBaLWM U NPaBAT U3KYCTBO HaBCAKbAE. Ha meH
AMYHO MU TPSIOGBAT AOCTa Hellla — aTeAre, MalluHH,
maTtepuann. Korato rm umam, Mu € BCe €AHO KbAE
CcbM. BbB BreHa Bb3MOXHOCTUTE 3a NOKa3BaHe n
npoAaBaHe Ha U3KYCTBO Ca NO-TOAEMU B CPaBHEHUE
cbc Codua, HO M KOHKYPEHUMATA € NO-TOASIMA.

Pabotute MK ca ce NPOMEHWAK U Ce MPOMEHST, HO

He KOPEHHO. A3 NPOAbAKABaM Aa NPaBs KAPTUHMU.
M3pasHnTe MU CpeAaCTBa Ca ApYrv — rpaduka,

KOSITO MM NMoMara Aa NpomnsBexaam no-6aBHO U
no-obmucaeHun pabotu. OTKaKTo XuBes BbB BueHa,
MHOrO OT NPEACTaBUTE U OYaKBaHUSITA MU 3a TOBa,
KaKBO € M3KYCTBO, ce M3napuxa. M3uesHa cTpaxwr, ue
BAAAEEHETO Ha 3aHanTa MM NPeYn Aa CbM CbBPEMEHEH
aBTOp. KyATYPHUTE UHCTUTYLMK, CLOUTUA 1 MHDOPMaLMS
ca MHOro6povHW. BUASHOTO CbLLIO pedAEKTUPA BbPXY
pabotute M.

He cbM uyBana HAKOWM Aa U3MOA3Ba TAKOBa MOHATHE.
Mma 6bArapCckm XyAOXHULM, KOUTO YCMELLHO ce
BKAIOUBAT BbB BUEHCKATa apTCLiEeHa, KOATO e
MEeXAYHapPOAHa.

He 3HaMm paAv M Kak MKW nomara, 3alloTo He Mora

Aa ro cpaBHS C APYro MscTo. A3 3aMKWHax 3a BueHa
Ha ABaWCET W NeT - Bb3PacCT, Ha KOATO YOBEK BeYe €
,0b0OpMeH” nan ,Ae0dOpMeEH”, TaKa ye ToBa, KOETO
CbM, Beue 65x. A yuacTneto Mu Ha BbArapckata
XYAOXECTBEHA CLiEHA MW AaBa UAKO30PHO UYBCTBO, e
ce HaMMpam Ha npaBMAHOTO MsAcTo. CeMecTBOTO,
NPUATEAUTE W CMOMEHWTE MU AMNCBAT. CbLUO U
AOOOMUTCTBOTO MW KbM BbArapCcK1TE aBTOPU U
CAyYBaLLOTO ce B BbArapus e rorsmo.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Desislava Unger

The biggest part of the contemporary artists are mobile,
traveling and making art everywhere. Personally |
need a lot of things - studio, machinery, materials.
When | have them, | do not care where | am. In Vienna
the possibilities for displaying and selling art are
greater compared to Sofia, but competition is bigger.

My works have changed and are changing, but not
completely. | continue to make paintings. My expres-
sive means are different - graphics, which helps me
to produce slower, and more thoughtful work. Since

| have been living in Vienna, many of my ideas and
expectations about art have evaporated. My fear that
mastery of the craft would hinder me to be a contem-
porary author disappeared, too. Cultural institutions
and events are numerous, and information is vast.
What | have seen also affects my work.

| have never heard anyone use this term. There are
Bulgarian artists who successfully join the Viennese
art scene, which is international.

| do not know if and how it helps me because | can
not compare it to another location. | came to Vienna
when | was twenty-five, an age which spells that one
is already “formed” or “almost formed?”, so what |
am now, | have already been. And my involvement in
the Bulgarian art scene gives me the illusory feeling
that | was in the right place. | miss family, friends and
memories. Also my curiosity for Bulgarian authors and
events in Bulgaria is big.



AtenneTo Ha AecucraBa YHrep
2013

BueHa

Desislava Unger’s Studio
2013

Vienna
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Aecucnaasa YHrep

CTpaHata Ha AeHUBLUTE

2008

cutonevar, 76 x 107 cm., Tupax 5, cepusa oT 5
Desislava Unger

The Land of Cockaigne

2008

silk-screen, 76 x 107 cm, edition 5, series of 5

Aecucnasa YHrep

KauHan Ha eAHO AbpBO 5

2012

rpaBtopa Ha AbpPBO, PUCYHKA, KOAAX BbpPXYy
AbPBO, 123 x 177 cMm., cepus o1 5
Desislava Unger

Gelandet auf einem Baum 5

2012

woodcut, drawing, collage printed on birch
plywood, 123 x 177 cm, series of 5

Aecucnaasa YHrep

bes 3arnaBue

2013

rpaBstopa Ha AbpBO, 123 x 177 cm., Tupax 3
Desislava Unger

Untitled

2013

woodcut, 123 x 177 cm, edition 3

>

Aecucnaasa YHrep
KauHan Ha eAHO AbpBO 3
2012
rpaBlopa Ha AbpBO BbPXY AbpBO, 118 X 128 cm.
cepusa oT 5
>
Desislava Unger
Gelandet auf einem Baum 3
2012
woodcut printed on birch plywood, 118 x 128 cm
series of 5
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Aecvicnasa YHrep

AHnmopdOo3a

2009

anyrpaoums, 57 x 76 cm., TMpax 3, cepus oT 7
Desislava Unger

Animorphose

2009

alugraphie, 57 x 76 cm, edition 3, series of 7

Aecucnaasa YHrep

3axayneH ot meutu 4

2010

odoprt, cutoneyart, 70 x 100 cm., TMpax 5,
cepus ot 14

Desislava Unger

Traumbedeckt

2010

silk-screen, 70 x 100 cm, edition 5, series of 14

Aecucnaasa YHrep

3axayneH ot meutu 2

2010

odoprt, cutoneyart, 70 x 100 cm., TMpax 5,
cepus ot 14

Desislava Unger

Traumbedeckt

2010

silk-screen, 70 x 100 cm, edition 5, series of 14

>

OTkpuBaHe Ha u3noxbHaTa ,KauHan Ha eAHO
AbpBO”
MUSA, BreHa
OkTomBpu 2012
>

Opening of the exhibition “Gelandet auf
einem Baum”
MUSA, Vienna
Oktober 2012
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KakBo e Aa npaBuLL CbBPEMEHHO U3KYCTBO BbB BueHa?

[TpomeHuru Am ca ce TBouTe paboTu, OTKAKTO CHU TYK
U @Ko TOBAa € Taka, Kak BAWUAE BbPXY U3KYCTBOTO TH
PaKTbT, e xuseell mu paboruil BbB BueHa?

Moxxe au pa ce roBopu 3a 6bArapcka apTcLieHa BbB
BueHa u Ha KakBo ce ocHoBaBa?

C KaKBoO T riomara 1oBa, 4e cu u3pacHaia B
bbarapus v ye npoabikaBall Aa yyacTBall akKTUBHO
Ha bbArapckaTta XyAOXeCTBEHa CLieHa?

Cespa LkyToBa

baaropapHa cbM, Ye XXMBEEM B €AHO HOBO Bpeme C
OTBOPEHMU rpaHnuUM, KOETO AaBa Bb3MOXHOCT Ha BCEKM
TBOpEL, Aa Ce pa3BnBa CBOOOAHO, HE3ABUCUMO AAAU €
B ABCTPUA UAM B Apyra YacT Ha Espona.

MpomsHaTa € MHOro roAsiMa, HO NMPOCTO 3aLLIOTO ca
U3MUHaAM MHOTO FOAMHU OTKaKTO XM1Bes BbB BueHa,
a W YOBEK ce pa3BuBa U NPOMEHS C FOAMHUTE. AKO
TpsibBa Aa 06006LLs OTrOBOPa Ha BalLUA BbMNPOC B
€AHO 13peyueHue, To ToBa e cBoHOAATa Ha MUCHATA U
AENCTBUETO.

BbB BreHa uma pocTa 6bArapcku TBOPLIM, HO 3a
UCTMHCKA BbArapcka apTcLeHa He 61X Moraa Aa
roBopsi. Pazbupa ce, BCUUKO 3aBUCK OT TOBA, Kak
yoBeK AedUHMpPa TOBa NOHATHUE...

dakTbT, Ue CbM poAeHa U U3pacHana B Bbarapus, e
eAHO 6oraTcTBo 3a MeH, OT KOETO U A0 A€H-AHELLEH
yepns HOBU TBOPUYECKM UMIMYACU. 3@ CbXaneHWe A0
MOMEHTaA HE CbM MMaAa Bb3MOXHOCT Ad yyacTBam
aKTMBHO Ha ObArapckara XyAoXecTseHa cueHa. Tasu
n3nox06a e MOEeTO MbPBO yUacT1e KaTto TBOpeL, Ha
poAHa 3ems.

What is it like to make contemporary art in Vienna?

Has the style of your works changed since you settled
there, and if so, how does the fact that you live and
work in Vienna influence your art?

Can we talk about a Bulgarian art scene in Vienna
and what is it based on?

In what way do you find support in the fact that you
have grown up in Bulgaria and continue to participate
actively on the Bulgarian art scene?

Sevda Chkoutova

| am thankful that we live in a new age of open bor-
ders, giving a chance to each artist to develop freely,
whether in Austria or in another part of Europe.

The change is very big, but simply because many years
have passed since | first came to Vienna, and also
because one can develop and change over the years.
If you need to sum up the answer to your question in
one sentence, it is: freedom of thought and action.

In Vienna there are quite a few Bulgarian artists, but
| could not speak of a true Bulgarian art scene. Of
course it all depends on how one defines the term ...

The fact that | was born and raised in Bulgaria is a
treasure to me, from which to this day | draw new
creative impulses. Unfortunately so far | have not had
the opportunity to participate actively on the Bulgarian
art scene. This exhibition is my first participation as
an artist on home soil.
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4

Cespa LLkytoBa

CbeAVHEeHHETO Ha 3emMsATa C BoAaTa
2012

MOAMB Bbpxy xaptus, 122 x 90,5 cm.
]

Sevda Chkoutova

Vereinigung von Erde und Wasser
2012

pencil on paper, 122 x 90,5 cm

CeBspa LLIkyToBa Ha MexAyHapoaHa Harpaaa
3a pucyHka Faber-Castell Preis fur Zeichnung
2012

Neues Museum, HiopH6epr

dotorpadus: AHeT Kpaany

Sevda Chkoutova at Internationaler Faber-
Castell Preis fur Zeichnung

2012

Neues Museum, Niirnberg

photo: Annette Kraditsch
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CeBpa LLkyToBa

NaBua

2011

MOAMB BbpXy Xaptud, 135 x 150 cm.
Sevda Chkutova

David

2011

pencil on paper, 135 x 150 cm

Cespa LLkyToBa

Paiicka nt1ua

2013

MOAUB U XMMUKaAAKa BbPXy XapTuA,
110 x 92 cm.

Sevda Chkoutova

Paradiesvogel

2013

pencil and pen on paper, 110 x 92 cm

>

CeBpa LLkyToBa

BeHepa 1

2013

MOAUB U XMMUKaAKa BbPXY XapTuA,
150 x 242 cm.

>

Sevda Chkoutova

Venus 1

2013

pencil and pen on paper, 150 x 242 cm

>

Cespa LLkyToBa

BeHepa 2

2013

MOAUB, LUBETEH MOAUB U XUMUKAAKa BbPXY
xaptusa, 150 x 242 cm.

>

Sevda Chkoutova

Venus 2

2013

pencil, colored pencil and pen on paper,
150 x 242 cm
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4

Ot u3noxba B Strabag Kunstforum, Buexa
2006

doTorpadus: PariHxapa Mykcen

4 4

Exhibition view at Strabag Kunstforum,
Vienna

2006

photo: Reinhard Muxel

<

Ot u3noxbata “Walk the Line, Extraordinary
Examples In Graphic Art”

2010

Projektraum Viktor Bucher, BueHa
doTorpadus: PariHxapa Mykcen

View from the exhibition “Walk the Line,
Extraordinary Examples In Graphic Art”
2010

Projektraum Viktor Bucher, Vienna

photo: Reinhard Muxel

CeBpa LLkyToBa

24h |

2010

ranepusi Chobot, BueHa
doTorpadus: PariHxapa Mykcea
Sevda Chkoutova

24n |

2010

Galerie Chobot, Vienna

photo: Reinhard Muxel

»

CeBpa LLkytoBa / MyuyaH AvHAeHa
ranepus Chelsea, basen
doTorpadus: PariHxapa Mykcea

»

Sevda Chkoutova / Muyan Lindena
Chelsea Galerie, Basel

2010

photo: Reinhard Muxel

»
Art Fair, Kunst Zurich
2010
dotorpadusn: ranepus Chelsea, bazen
»

Art Fair, Kunst Zurich
2010
photo: Chelsea Galerie, Basel

»
Ot u3noxbarta Ringelspiel
2009
Alte Seifenfabrik, Naytepax, ABcTpus
doTorpadus: PariHxapa Mykcea
»

From the exhibition Ringelspiel
2009

Alte Seifenfabrik, Lauterach, Austria
photo: Reinhard Muxel
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CBeto3apa ArekcaHApOBa

PoaeHa: 1980 B Crapa 3aropa. Xuee u pabotn B Codusa 1 BueHa

Ob6pasoBaHue:
2004 Maructbp crneumnanHocT XXusonuc. HaunMoHanHa XxypaoxecTBeHa akapeMusi, Codus

CaMoCTOATEAHM M3NOXOU:
2010 3abpaHeHo, lfanepua Capues, NMA0BAUB
2004 AOKYMEHTH, B paMKuKTe Ha nporpamara MscTo 3a cpelum, CIXI, Codus, kypatop Bepa MaeueBcka

M36paHu rpynosu M3NOXOU:

2013 boAHULa 3a BAtOOeHU, fanepus Paiko Anekcues, Codus

Marnut u antumarnut, lfanepusa MCU-Codus, Codpus

2012 3anaaeH napk, ®ectmBan Ha OTKPUTO, kBapTaA 3anaaeH napk, Coousa

Who left/ What behind?, NaeBeH; AHkapa

Artists in Residence, Judenburg, Asctpus

Global village, mexayHapoaHa M3nox6a B TpU eBponeincku Abpxasu; Projekt 072 B AAkmap, XoAaHAMS
Chateau de Sully, bypryHaus, ®paHums 1 B Kulturhuset Broenden, B 6A1M30cT A0 KoneHxareH

2011 Contemporary Istanbul, larnepus Capues, Istanbul Congress Center / Exhibition Area (IKM) u Istanbul
Convention and Exhibition Center / Rumeli Hall, Typuus

Re-npoaykumsa, Coouickmn ApceHan - Mysel 3a CbBpeMeHHO 13kycTBo, Codusa

KypaTtopu: Anna leoprueBa, Hapexaa AkakoBa

TpaHcrpecun, fanepus Credo Bonum, Coous, kypatop: Bepa MaeueBcka

[onemusT B3puB, lanepusa Credo Bonum, Codus

2010 Qui Vive?, MexayHapoaHO MockoBCKo BueHane 3a MAaaM aBTopu, u3noxba Liberty/Freedom, MockBa
Jennyfair, BueHa

2009 After EGO, XV Cepmuua Ha CbBPEMEHHOTO U3KYCTBO, CApyXeHue U3KycTBO AHec, LieHTbp 3a cbBpeMEHHO
M3KycTBO - MhoBAMB, baHsa CTaprHHa

M3kyweHneto YAATA, CIXT, Copus

Ot Buepa Ao yTpe. Coduickun nametHuum, CIXI, Codusa

Take Me to the River, mexayHapoaHa MyATUMEAMIHA M3A0x0a B pamkuTe Ha 5th World Water Forum, DEPO, UctaHbya
East up, lanepus Roemerapotheke, Litopnx

2008 Aktuelle Szene Bulgarien, Mysei Ludwig, KobaeHu, fepmaHua

Nord Art, PereHcbypr, lfepmaHus

Spiders from Jupiter-Lost Categories-ABC-Antagonist, lanepusa Paiko Anekcues, Codus

2007 Mo caepnTe Ha 3arybeHoto Bpeme, CIXT, kypaTtopu: Bapa MaeueBcka, CBeTanaHa KytomaxneBsa
MaactnuHo/KoHuenTtyaAHo, CbBpemeHHa 6barapcka xusonuc, Narodne Osvetove Centrum, BpatucaaBsa,
CnoBakusi; Hofburg, MHcOpyk, ABcTpusa; Museum Thermen am Viehmarkt, Touep, fepmanua; fanepus DAP,
BaplwaBa, Bpouaas, MoAwa; KyatypeH LeHTbp Babel, YTpexT, XonaHAKA

2006 BusyanHo 6e3cmbptie, Btopo MexayHapoaHO 61MeHane 3a CbBPEMEHHO M3KYCTBO, LLUymeH

2005 AnuyHM mutonoruu, fanepusa Ha ya. Lnnka 6, Codun

Harpaam:
2009 Bropa Harpapaa ot Gesellschafter ART.AWARD, Aktion Mensch und ART.FAIR 21,EXPO XXI, KboAH
2007 Harpapa 3a Mmaap aBTop oT Harpaaa ,lfayaeHu b. Py¢”, Codus

bopaHa BeHuncraBOBa

PoaeHa: 1976 B Codus. Xusee u pabotn B Codua 1 BueHa

O6pasoBaHue:
2005 MarucTtbp B crieumanHoCT BusyanHn Mmeann / AMrMTanHO U3KYCTBO, YHUBEPCUTET 3a MPUAOXKHK U3KyCcTBa BueHa

CaMoCTOATEAHM M3AOXOU:

2013 XXuneot. Meuta, Copuinckn apceHan - My3sel 3a cbBpeMeHHO 13kycTBo, Copua
2012 lanepwusi Backerstrasse4, Buena

2010 Ex-garage, Mapubop

In The Name Of, Tanepuss Thomas K. Lang, BueHa (3aepHo ¢ MaaaeH MNeHeB)
2009 We Shall Overswim, lanepus Akapemus, Coous, kypatop laavHa AMMUTpoBa
A3, T U Te - HUKOK He e 3acTpaxoBaH, lanepus Credo bonum, Copus



2006 HagbH belue BuHaru teMHo, CIXI, Codus
Euro De Lux. Habupa, npearara. HecTaHAAPTHO, Ha XMBO, YepBeHaTa Kblua, Codus

MN36paHu rpynoBu U3NOXKOU:

2013 Passeur, lanepus Odlile Ouizeman, Mapux, kypatop KapoarHe MeceHsee

Diagonale, pau, ABcTpus

Creative Assemblages - When Aesthetics Meet The Economy Or What Do They Have In Common?, Siemens Sanat,
WctaHbyn, kypatop AMmuTprHa CeBoBa

Stuttgarter filmwinter, LLytrapr, lepmanusa

2012 Howu noctbnneHus B konekumsita 2012, HXI, Codusa

KAtouankaTta Ha -H ButreHiaiH, Aom ButreHiuanH, BueHa, kypatop bopuc KoctapmHoB

Neighbourhood X.0, 'boTe MHCTUTYT, AHKapa

A Room With a View - Abstract and Real Space in Photography, lanepusi Backerstrasse4, BueHa

KypaTop CuaBu AlirHep

Caen 15 MUHYTM BCUMUKM Liie cMe B bbaelleTo, CapyxeHue M3kycTBo AHec LieHTbp 3a CbBpeMEeHHO U3KYCTBO —
MNroBamB, baHsa CtapuHHa, Kypatopu laamHa AumuTpoBa-AnMMoBa, AecucaaBa AvMoBa

Night, fanepus Ostlicht, BueHa, kypatop BepeHa Alizept-Kacnep

Contemporary Icons: Recent Art from Bulgaria, larepua Hunt, CelHT Aymc, CALL,

Passeur, k/haus passagegalerie, BueHa, kypatop KapoanHe MeceHsee

Wearing Skirts, Mysei Ha MoaepHO M3KycTBO 3aAubypr, ABcTpua

Migration Standards, ABCTPUICKM KYATYpeH Gpopym, BalLMHITOH, kypaTtop Cuasu AlirHep

Stuttgarter filmwinter, Festival for Expanded Media, LLytraprt, lfepmaHusa

Sixpackfilm - Migration Forms, Topkino BrueHa

Migration Close-Up, Pimp My Integration, Garage-X, BueHa

2011 Bvarapckust naBuanoH, lfanepusi Credo Bonum, Codusi, kypatop CeetaaHa Kytomaxuesa

Final Projects, MAK Aoc AHpxennc, CALLL

Techné, BueHa

TpaHcrpecuun, fanepus Credo Bonum, Codus, kypatop Bepa Mnreuescka

Common Dreams - Different Realities, Backerstrasse4, BueHa

Split Film Festival, CnauTt, XbpBaTtcka

Festival du Nouveau Cinéma, MoHpean, KaHapa

Int. Short Film Festival, UHcTaHbyA

Diagonale, lpau, A BcTpus

ZagrebDOX, 3arpe6b

Integraton, Garage-X, BueHa

2010 Body Codes. Images from the Museum's Collection, Museum der Moderne, 3aaubypr, ABCTpus
Different Eyes, Eyes-On Month of Photography, lanepusa Backerstrasse4, BueHa

Central Europe Revisited Ill, Esterhazy Foundation, AiideHLuar, ABctpus, kypatop Lorand Hegyi

Triennale Linz 1.0, Landesgalerie, AvHu, ABcTpusi, kypatopu M. Hochleitner, St. Hoch, R. Iglar, M. Mauracher
Youki - FM4 film series, Escape - Utopia And Youth Culture, Beac, ABctpus, kypatop lNeTpa EpamaH
Sixpackfilm - Populare Rituale, Topkino, BueHa

Kade cbe 3axap, B pamkute Ha Holl, Ha My3eunTe 1 ranepunte, AHTMUYeH OaeoH, MAoBAMB, KypaTop laanHa AMMKTpoBa
Coffee with Sugar, Kopenhagen Contemporary, KoneHxareH, kypatop lfaanHa AMMuTpoBa

Fullframe, Gartenbaukino, Buena

Diagonale, lpau, ABcTpus

2009 Contemporary Photography. New Positions From Austria, My3el Ha MOAEPHOTO M3KyCTBO, KapuHTus, ABCTpusS,
Kypatop CuaBM AirHep

Shortlist 2009. Harpaaa layaeHu b. Pyd, lanepus Paiiko Anekcues, Codus

Common History And Its Private Stories, MUSA, BueHa, kypatopwu fipa bybHoBa, PoraHA OUHK
Backerstrasse4, Buena

M3kywenuneto YAATA, CTXT, Codusa, Kypatopu: CeeTraHa KytomaxueBa, Becena Hoxaposa

2008 Berwick Film and Media Arts Festival, Berwick-upon-Tweed, BeAankobputaHus

Backerstrasse4, Buena

Entre Bulgarie et Roumanie, un fleuve - Gare au Théatre, Mapwx

2007 Shortlist 2007. Harpaaa layaeHu, b. Pyd, CIXI, Codpusn

Bbarapusa an?...A, pa, Bykype!, CapyxeHune U3kyctBo AHec LieHTbp 3a CbBpeMEHHO M3KyCTBO - MAoBAMB, BaHs
CrapuHHa, Kypatop fAHa KocToBa

Wohin denn ich, lfanepus Area 53, BueHa

Sexwork, Kunstraum Kreuzberg, bepanH

Harpaau v pesnaeHLmnu:

ABCTpUICKaTa AbpXXaBHa CTUNEHAMS 3a U3sALWHK M3KycTBa, 2013, BMUKK
pesunaeHumna 2012, ISIS Arts, Hiokacen

pesuaeHumns Noc AHpxeanc (MAK Schindler)

HesaBucuM npoekT, CEC ArtsLink, Hio Mopk

pesuaeHumnsa CEC ArtsLink 2008/09, Berkeley, KanndopHus
pesnaeHumnsa 2007, ISIS Arts, Hiokacen

pesunaeHuma 2007, BKA, Pum

Top Ten Nonfiction, Cologne Conference 2006, TV&Film festival, KbonH
Otto Prutscher Fond, BueHa

Susmannstiftung, Buena

Art In Motion 2002, Aoc AHpAXeAnC

pesupeHums — dezentrale medien, ABCTPUICKK KyATYpeH Gopym, AOHAOH
CYNETart 2001, ApespeH
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BacuneHa aHKOBCKA

PoaeHa: 1978 B TposiH. XXnBee 1 pabotu BbB BueHa

Ob6pasoBaHue:

2006 Maructbp, cneuranHocT M3ALLHN U3KYCTBa U KYATYPHU U3CAEABaHUSA
Akapemus 3a U3SILLHK U3KyCTBa, BueHa

2001 Kepamuka, HaunmoHanHa XyaoxecTBeHa Akapemusi, Codus

CaMOCTOATEAHU U3NOXOU:

2012 Vasilena Gankovska featuring PERFEKT WORLD, lanepus Hilger Contemporary, Buexa

2011 Aperitivo Artistico, mbppopmaHc 1 nHcTaraumsa 3aeaHo cbe CaHapa Kosen, ABcTpuickun KyatypeH ®opym, Pum
2008 lpaackn Menoppamu, fanepus Backa EmaHymnnoBa, Coous

2006 Spiel. Platz, SOHO in Ottakring, BueHa

Park Life, fanepusi Artothek Ha BreHckata obuimHa. BueHa

2005 Raum/Zeit ¢ Mapkyc Apecaep, Siemens ArtLab, Buena

2003 WORK/S, ¢ KameH CtosiHOB, lanepusa Upupa, Codus

2002 FINE, ¢ KameH CtosiHoB, MAK-GALERIE, BrueHa

MN36paHK rpynoBu M3NOXOU:

2012 KatouankaTa Ha I-H ButreHLuaiH, 6bArapcku KyaTypeH LeHTbP AoM ButreHiaiii, BueHa

FRAGILE PIECE OF ART, XyAOX€eCTBEHU UHTEPBEHLMKN HA Pa3AMYHM MecCTa BbB BreHa

Who left what behind, laeBeH, AHkapa

Art@Europarl, Konekumsa Ha EBponeickus MaparameHT, bprokcen

2011 Meet everyone at once, start an artist-run-space, lanepus 0gms, Codpus

CbBpeMeHHO 6bArapcko M3KYCTBO B KOAEKLMATA Ha EBponelickuna napaameHT, Coouiickn ApceHan - Myseii 3a
CbBPEMEHHO M3KYCTBO, Codusa

Kommunikation, Flat 1, BueHa

2010 lonamata BbAHA, DecTrBan ABryCT B M3KYCTBOTO, BapHa, kypatop Mapwusa Bacuaesa

This obscure object of my desire, lanepus Hilger Contemporary, BueHa

Here, there and Everywhere. 60 roauHun — 60 xyaoxHuKa. Konekuma Xuarep, Hilger BROTKunsthalle, Buena
2009 OT MAEOAOTHSA KbM MKOHOMMKA. 20 rOAMHU CbBPEMEHHO BBArapCKO M3KYCTBO. AbPXXaBeH My3el 3a
CbBpemMeHHa nctopus Ha Pycusa, Mockea

Get Connected, KonekumnaTta Ha AaekcaHabp PesHunkos, Klnstlerhaus, Buena

Ot BUepa A0 yTpe. Coduickn nameTHUum, CIXT, Codus

2008 Current scene Bulgaria, Mysew Ludwig, KobaeHu,

Sauna. ®ecTrBan 3a pasLLMpPeHO M3KycTBO. Konzerthaus, BueHa

Ansich[t] Wien, fanepus Kro Art, BueHa

M3noxba Ha HOMWHUpPaHKTe 3a Harpaaa 3a cbBpeMeHHO 13kycTBo BA3A, CIXI, Codus

Telenovela, Akapemus 3a U306pa3nTeAHr U3KyCTBa, BreHa

Harpaaum:
2007 KoHKypc 3a n3pabotBaHe Ha noLLeHcKa akums, ABCTpuicku Mowwm u fanepus Hilger, Buena
2002 Herold Austria, BueHa

Wpuna leopruesa

PopeHa: 1976 B Codus. Xusee 1 pabotn BbB BueHa

0O6pasoBaHue:
2003 MarucTbp, creumanHocT M3aLiHK M3KycTBa, AkapeMus 3a M306pasuTeAHn 3kycTea Buera

CaMOCTOATEAHU U3NOXOU:

2013 11 seconds, lanepusi Backerstrasse 4, BrueHa
Kypatop Becena HoxapoBa

2006 Walking on broken Glass lfanepus Lisa Ruyter, BueHa
2005 Diary, lfanepus Lisa Ruyter BueHa

M36paHK rpynoBu U3NOXOU:

2012 From Different Corners, lfarepus Backerstrasse 4, BueHa
2011 From Different Corners, fanepus arteversum, Atocenpopd
2010 I'm a legal alien, lanepusi Backerstrasse 4, BueHa

2008 New art, lanepus Backerstrasse 4, BueHa

2008 Pornflakes, Viennafair, BueHa

2005 The Rosegarden Without Thorns, lanepus Lisa Ruyter, Buena



Hectop KoBaues

PoaeH: 1981 BbB Beanko TbpHOBO. XuBee 1 pabotn BbB BueHa

O6pasoBaHue:

2006 Crax B KonekumMsi 3a CbBpeMEHHO M3kycTBO Generali Foundation

2005 Akapemus 3a U3SILLHK U3KYCTBa, BueHa

1999-2002 XXuonuc, BeAnkoTbpHOBCKM YHUBepcuTeT CB. CB. KMpma n MeToanit

CaMOoCTOATEAHM M3AOXOU:

2012 3a sictpebute 1 Bpabuetata, fanepusa Heike Curtze, 3aaubypr

2011 The Pleasure of Making Art, Die nachste Generation IV, Galerie im Traklhaus, 3aaubypr
Ich Selbstbildnis als Kunstwerk, lfanepus Heike Curtze, bepanH

2010 Projekt work,Emergency Box- Ludwig Josef Johann Wittgenstein. Aom ButreHwanH, Buera

MN36paHu rpynoBu U3AOXOU:

2013 XeHu Ha cueHaTa lanepus Heike Curtze, BueHa

31 Art Brussels, bptokcen

2012 ToanaTt mbx, Mysei Lentos, AvHL,

3awwo Aroan? Ot 06ekta A0 My3est M Hasaa (125 roamHu), Coduicku apceHan - Myselt 3a CbBpeMEHHO U3KYCTBO, Codus
30 Art Brussels, Bptokcen

Stock Exchange, DreiEck Studio, BueHa

Central Europe Revisited lll, Esterhazy Palace, Eisenstadt, ABctpusa

Die imaginare Franz-Graf-Klasse, XPEDIT Kiosk, BueHa

Arte Fiera Bologna, BoAnoHs

2009 1st Danube Biennale, Meulensteen Art Museum, CroBakus
Sommer(r)eigen, fanepusa Heike Curtze, 3aaubypr

Die Entstellung des Augenblicks, lanepusa Heike Curtze, BueHa

2008 Sonnengold, fanepua Heike Curtze, 3aaubypr

2006 Tag der offenen Tur - 50 Positions, im Flakleitturm Arenbergpark, Buera
2005 Drawing Forever, Akapemusa 3a U3ALLHKW U3KYCTBa, BrueHa

1000 km, HesaBucKMMO NPOCTPaHCTBO 3a U3kycTBO CTtyamo Dauhous, Codus
lanepus Karenina, Buena

Free music festival, Franz Graf’s Class, Yexus

ONE TO, cbBMecTHO ¢ Marianne Maderna, Akapemus 3a U3ALLHW U3KYCTBa, BrueHa

Konekumnu n Harpaau:

2013 HomuHaumsa Ha Canson Prix Award, ®paHums
Konekumns Myselt 3a MoAePHO M3KYCTBO, 3aALbypr
Esterhazy Private Foundation, EiseHLuar, ABCTpus
Konekumst YHuKpeaut rpyn, boaoHs

Konekumnss banka ABctpusi, BueHa

Nasap AoTakos

PopeH: 1977 B LLlabaa. XXusee 1 pabotv BbB BueHa

O6pasoBaHue:
2005 Akapemus 3a XyAOXKECTBEHM U3KyCTBa, BueHa
1996-1998 HaumoHanHa xyaoxecTBeHa akapemusi, Copusn

CaMOoCTOATEAHM U3AOXOU:

2012 Nazap NtotakoB. Aamnu, Song Song, BueHa

2011 Nasap AwotakoB, Werkbank Lana, AaHa, Utanus

Fruits, Flowers and Clouds Art Fair, camocTtostenHo npeacTaBsiHe Ha A\a3ap /AtotakoB ot lfanepus Winiarzyk, MAK, BrveHa
2010 Nazap AoTakoB Nycka UTaAMaHCKo aucko, Dienstag Abend, VeSch, BrueHa

2008 Bpbluaiku ce oTTam, HaKbAETO cTe TpbrHanu, fanepua Winiarzyk, BueHa

2007 PesucreHtHoct, SWINGR, BueHa, Nazap AtotakoB, Mittwochsbar, BueHa

2006 Same same but different, (cbBMecTHO ¢ Karine Fauchard), fanepus Ryllega, XaHow

2005 Quitte que codte, betonsalon, Museums Quartier, BueHa

MN36paHu rpynoBu U3AOXOU:

2013 bad chemistry, BOKU, BueHa

Dada da Academy at Art Athina, AtnHa

2012 Drawing quote, Pigna Project Space, MunaaHo
MarHut u antumarnut, fanepmus MCU-Codus, Coous
Urpauku, fanepusa Akapemus, Codus

X516, ranepus Ha yA. LLnnka 6, Codus

Ich bin meine Welt, mo.e BueHa
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Kunstgastgeber Gemeindebau, KOR Bruena

Humanimals, MaseTo Ha baba Baca, LLlabna, Bbarapus, kypatop Akcen LLLokbyprep

Montag ist erst Ubermorgen, Kupferstichkabinett, BueHa

Inclusion. M3TouHOEBpONENCKM XyAOXKHULM BB BueHa, Kunstraum am Schauplatz, BueHa

Handle with care, dieAusstellungstrasse, BueHa

The Family, lanepus Lust, BueHa, kypatop Aldo Gianotti

2011 bepeH, Ho cekeu, fanepus Capues, MNroBanB

Cnaep nonerta, fanepus UCU-Codusa, kypatop HApa bybHoBa

NeoSI #2, LLlateHpopd

SUB, lanepusa Paiiko ArekcueB, Codusn

Die Fotografie als referenz, Fotohof, 3aaubypr

Uber Dinge, Kunsthaus Muerz, MiopuyLunar, ABctpus, kypatop Stella Rolling 2010 Mbpeo TpueHane AuHL, Lentos
Museum, AuHu, kypatopu Stella Rolling, Nina Kirsch

Aapa Aa Akapemus apxus, fanepusa Kopuaop, MNaosane

Wale und Aale, Ve.Sch, BueHa, kypatop A\asap AtoTakoB

2009 The Center of Attention. Kunst als Soziotopie, Ceamnua Ha U3KycTBOTO, BreHa, kypatop Ursua Maria Probst
The peephole approach to artist couples, Secession Wichtelgasse, BueHa

Shortlist 2009. U3noxba Ha HoMUHUpaHWTe 3a HarpapaaTta ,fayaeHu B. Pyd”, Tanepus Paiko Anekcues, Coous
OtpaxeHus ot bbaelLeTo, Art Today Association, LleHTbp 3a cbBpeMeHHO U3KycTBO — MAoBAMB, BaHsa CtapuHHa
A gap between two houses, Nha San Duc Studio, XaHow

Twilight Zone (Art Hits Design), Kunstraum Niederoesterreich, BueHa, kypatopu Edek Bartz, Kruder/Palderer
Substories, fanepus Paiko Anekcues, Codus

2008 Investigation on anything, something and nothing, lanepus Winiarzyk, Buena

Bring mir ein Gras vom Rand der Bildebene, Dioptic GMBH, BaiiHxaiim, lepmaHua, kypatop Fuad Asfour

Here comes the ocean, Ferenbalm-Gurbruestation, Kapacpye, Kypatopu bellstreet project space

M3noxba Ha HOMUHUPaAHWTE 3a HarpaaaTa 3a CbBpeMeHHO M3kycTBo BA3A, CIXI, Codus

Calamari union, Praterstrasse 42, BueHa

2007 Between Welcome and Goodbye: XyaoxecTBeHM MecTononoxenus, lanepua Backa EmaHynaoBa, Copua
KypaTtop Braana Muxannosa

re: Social Sculpture/Cultural Design, Michael Hall Contemporary, BueHa

®ectnBan Remember Sofia Underground, ranepus Ha yA. LLnnka 6, Codusn

Fat plants, lanepus Muctonet, Copus

2006 Janus, Bellstreet Project Space, BueHa, kypatop Christoph Bruckner

Wien Studbahnhof/Bratislava hl.st., lanepusa Gandy, BpatucaaBa, kypatop Corentin Hamel

Lassie at atelier frankfurt, atelier frankfurt, ®panHkdypt Ha MaiH

Lassie come home, SKAM, Xambypr

Die Ritter der Tafelrunde, Kiinstlerhauspassage, BueHa, kypatop Roland Seidel

BuckBuTta 3nma, LleHTbp 3a He3aBUCUMMO M3KYCTBO Aayxayc, Codus

Harpaau, CTUNEHAWU, NPOEKTU:

2013- 2019 Ateane oT MMHUCTEPCTBOTO Ha KyATypata, ABCTpUSA
2012 Pe3upeHTHa nporpama LLanxan, Kutam

2011 NekTop B AkapeMUsATa 3a XyAOXKECTBEHM M3KYCTBa, BueHa
2009 CtuneHams oT MMHWUCTEPCTBOTO Ha KyATypaTa, ABCTpUS
2006 1 2009 CTMneHAMs No NpoekTu B XaHow, BuetHam

2009 HomuHupaH 3a Harpapata ,lfayaeHu, b. Pyd”

2008 HomurHMpaH 3a Harpaaata BA3A

Muxaun Muxannaos

PopeH: 1978 BbB Beanko TbpHOBO. XXuBee 1 paboTh BbB BueHa

O6paszoBaHue:
2007 NatHa akapemusa ,Cutyauma un cnektakbA®, LeHtsp Paul Klee, BepH
2002 Xuneonuc, ®akyateT No n306pas3nTeAHO U3KYCTBO, BeAanko TbpHOBO

CamMocCToATeAHM M3NOXOU:

2013 Buaeo npeseHTaums, La Générale en manufacture, Mapux

2012 Mischo.ng, Das weisse haus, BueHa

Gerngross, Pop-up, BueHa

2010Bupeo npeseHTaums, Les Laboratoires, d’Aubervilliers, Mapux, kypatop AxeHndbp Aecu
You want me, but..., Kunstraum Niederdsterreich, BueHa

MpowraBam ™1, Das weisse haus, BueHa

2009 Project space - Michail Michailov, Das weisse haus, BueHa

2008 Buaeo npeseHTaumsa kbM M3noxbata Seems to be, Kunstpavilion, MHcOpyk, ABCTpusi
2007Shavings from Swiss Franc Banknotes become Butterflies, LieHTsp Paul Klee, BepH
Tandem |l, MexayHapOAEH LIEHTBP 3a KyATypa U e3uum, BueHa

2006 The Cube, Free Space, Quartier 21, Museumsquartier, BueHa

2005 Wedding, Kunstlerhaus Passagegalerie, Buena



N36paHu rpynoBu U3NOXKOU:

2012The Keyhole of Mr. Wittgenstein, Haus Wittgenstein - Bbrapckn KyaTypeH ueHTsbp, BueHa
MarHut n aHtumarHuT, MIHCTUTYT 3a CbBpeMeEHHO 13KycTBo — Codus, Codua

[paackn meutn, CapyxeHne MU3KycTBO AHEC, LleHTbp 3a CbBpeMEHHO M3KYCTBO, [hoBAMB
(No) standing anytime, N3kycTBO B ny6AMYHO NPOCTPaHCTBO, lpau, ABCTpuA

Spaces and faces, dieausstellungsstrasse, BueHa

[eomeTpusi Ha BpeMeTo - NpakTUKK B 0bLLEecTBEHA cpeaa, PerroHaneH uctopuuecku mysew, NaoBavB
Das weisse ab-haus-verkaufs-kunstschau, Das weisse haus, BueHna

Common History And Its Private Stories (Mctopus n uctopmm), CrXr, Coous

2011 Absolut Vienna, Vienna Museum, BueHa

Harpapa Walter Koschatzky, M3nox6a Ha HOMUHUpaHuTe, MuMoK, BrueHa

Exit Order - New Situation, Glockengasse 9, BueHa

Unlimited, lfoaunwiHa Harpaaa Ha MTea 3a cbBpeMeHHO 6bArapcko M3kyctBo, BenchMark busHec LieHTbp, Codus
Living On The Edge of A Silver Future, fanepusa 5020, 3aaubypr

DVD Project, ®ectnuBan Loop, bapcenoHa

2010You won't make a (nation)state with us, Kunstraum Niederdsterreich, Buena
Twisted, Flat 1, BueHa

DVD Project, 311 MmexayHapoAeH decTnBan 3a BUAEO M3KYCTBO, Maapua

Video art from Bulgaria, lanepua 3H+K, MNMopu, duHaaHaKA

Transltion is a mode, Kunstraum Nieder0sterreich, Buexa

BLICKWECHSEL. Osterreichische Fotografie Heute, Westlicht, Buena

2009 Imagineering, Forum Stadpark, pa,

Queer Lisboa, duamos dectusan, AncaboH

Value point, lanepusa Hilger Contemporary, BueHa

ARTART, lanepusa 5020, 3aaubypr, ABCTpuUs

Common history and its private stories, MUSA, BueHa

Identities, ®uamoB dectvBan, BueHa

2008 AUSTRIAcOnTEMPORARY, Essl Museum, BueHa

Queerelanti, fanepusi Neon, BonoHs

Seems to be, Kunstpavilion, MHcOHpyK

Rush Hour, Periscope: project space, 3aaubdypr

2007 Situation and Spectacle, LleHtspPaul Klee, BepH

2006[MbpBo BHUeHcko bueHane, fanepusa Art United, BueHa

Harpaau:

2013 Harpapasa mnaaam aBtopu Red Carpet, BueHa
2012/2013 Atenne ctuneHama BKA, Mapux

2010 Atenne ctuneHansa BKA, Pum

ArekcaHAbp MeeB

PopeH: 1978 B Codus. XXnsee u pabotv BbB BreHa

O6pa3zoBaHue:
2005 Maructbp, M306pasuTEAHO M3KYCTBO, YHUBEPCUTET MO NPUAOXHU U3KYCTBA, BreHa

CaMoCTOATEAHU M3AOXKOU:
2008 PastountenHoTo notpebaeHne, Tachometa Off Space, BueHa

MN36paHu rpynoBu U3NOXKOU:

2013 Art Athina, PectopaHnt DaDaDa, Akapemua DaDa Da, AtnHa
2011 ®dectuBan Free Space, BueHa

2010 Aapalha Akapemus, Ffanepua Kopupop, NMaoBamB, Bbarapus
2009/2010 DabDabDa Academy, Kunst am Schauplatz, BueHa
2009 Rhythm & Percussion, lanepus Amer Abbas, BueHa

2006 NAtoboB, mbpdopmaHc, Teatbp Chymarto, Coous

2005 lanepus Stadtbild, BueHa

duamorpadus:

2002 BapBapa, DV, 21:00 muH., pokymeHTaneH dpuam, 2003, npemunepa B Kinstlerhaus Kino, BueHa
2001 Hacnaam ce Ha Mapc, DV, 01:30 MuH., eKcnepMMeHTaAHa aHMMaums

1999 Yaunua Mupotcka, Beta-SP, 02:50 MUH., ekcneprMeHTaAHa aHUMaums

Yyactusa Ha dpuaMoBH GecTBaNm:

2007 Borderline, Filmtage im Offenen Haus, O6bepBapt
2001 dectuan Up And Coming, XaHoBep

2001 Eurovideo, Manara
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MakcumuanaH lMpamartapos

PopaeH: 1979 B Coous. XXusee u pabotv BbB Codua 1 BrueHa

O6pasoBaHue:
2012 Maructbp, cneupanHoct dotorpadus, YHusepcuteT 3a MpuaoxHu U3kyctBa, BueHa
2002 borocnosue, CY ,KanmeHT Oxpuackn®, Coous

CamoctosatenHn N3noxou:

2013 He raepHata Touka, a raepkata, ranepma 0gms - yuekmepxe, UCU-Codus
2012 Tpu (BAtoBeHM) akyan, edition photo, BueHa, ABctpusi

in-between, expositur, die Angewandte, BueHa, ABcTpus

2010 Cneumnannu foctn, Maseto Ha baba Baca, LLlabaa, Bbarapusi

2008 post-tensions, ateanne ¢c17, BueHa, ABCTpus

M36paHK rpynoBu U3NOXOU:

2013 Fashion!!! - what a coincidence! Foto K , BueHa,
KoopaunHatu, lanepua 0gms - yekmepxe, Ymeo

2012 MarHuTt u antumarnut, lfanepusa UCU-Codus, Codpus
Katouankata Ha ButreHuwaiH, Aom ButreHuwaiH, BueHa
ViennaFair, npeactaBeH ot lanepus 0gms

inklusion, ranepua KunstraumamSchauplatz, BueHa
M3noxba Ha HOMUHUpPaHWTE 3a HarpaaaTa 3a cbBpeMeHHO 13kycTBo BA3A, CIXT, Coousi
Essence 12, kiinstlerhaus, BueHa

HappilyEverAfter, FOTO-RAUM, BueHa

2011 Holzwege, 3ambk Eschelberg, ABcTpus

2010 DifferentEyes, ranepuna Bakerstrasse, BueHa
Blueskie’dAndclear, fanepua Carbon 12, Aybai

Jennyfair, BueHa

2009 A gap between two houses, Nha San Duc Studio, XaHo#n
A Piece of Water, Kintlerhaus, BueHa

Subjektalskoerper im raum, ve:sch, BueHa

2008 SneakPreview, lanepusa Carbon 12, Aybai

LuringInto, Heiligenkreuzerhof, Buexa

ThePlan-b, factor44, AHTBEpnEH

Eikonstudent (p)ages , fluss - ABopeL, Wolkersdorf, ABctpusi
380 nm 780 nm, PlatformQuelle, BueHa

Dieveranda, BueHa

2007 EckumoKoameTtuke, fanepus Muctonet, Codua

2006 OranzTagtKrselbein, Raummitlicht, BueHa

2005 Habitat, Brick-5, Buena

2004 Riennevaplus, Heiligenkreuzerhof, Buena

Kpacumupa Ctukap

PoaeHa: 1980 B Pyce. XXuBee v pabotu BbB BreHa

O6pasoBaHue:
2005 Akapemus 3a M306pa3UTEAHO M3KYCTBO, BUeHa, MarncTbp

CamoctosnTtenHn Nanoxou:
2011 Wupok ekpaH. MNpusatean. BuHo, Kunstforum Ebendorf Raumacht, BueHa

lpynosu N3noxobu:

2011 MpocTtpaHcTBeH : MpocTpaHCTBEHO pa3Lwwnperne, Kunstraum 16th, BueHa

KOHKpeTeH He KOHKpeTeH, ranepus Artmark, BueHa

Walter Koschatzky Art-Award W3nox6a, MuMoK, My3elt 3a MoAepHO M3KyCTBO BueHa

2009 Mnaap, cBex & HOB, [anepusi Kro Art, BueHa

2008 WIEN ANSICH [T], Tanepus Kro Art, BueHa

Masum ot FOnuTep - 3aryberu kateropun - ABC - AHTaroHwucT, fanepust Paiiko AnekcueB, Coous
2006 Diesel New Art Award. Betonsalon Wien, BueHa

Harpaau:

2011 Walter Koschatzky Art-Award 2011, HomuHauums
2006 St. Gilgen International School Media Award 2006
Diesel New Art/ DNA 2006, HOMUHaUMS - QUHAAUCT



KameH CTOAHOB

PoaeH: 1977 B Pyce. XXuBee 1 pabotv BbB Codusa v BrueHa

O6pasoBaHue:

2005 MarucTbp, cneumanHocT U3SILLHK U3KYCTBa U KYATYPHU U3CAEABAHUS
AkapeMus 3a U3SILLLHKW U3KyCTBa, BreHa

2003 Xunonuc. HaunoHanHa xyaoxecTBeHa akapemus, Codusa

CaMOoCTOATEAHM U3AOXOU:

2013 IT IS NOT SO HARD TO MAKE SOME ART, lanepus Inda, Byaanewa
2011 Impossible Stories, Jesuiten Foyer, BueHa

Fun and Struggle, Love, BueHa

Out there, 1646, Xara, HuaepnraHaus

2010 Bringing Cultura, Ex-garaza, Mapubop

Plaster Me, Lokal_30, BapluaBa

2009 Looking for an Art Piece, Kunstverein Salzburg, 3aaubypr
Chinese Rap and Other Stories, lfanepus Inda, Byaanelua

2008 At Arm’s™ Length, MUMOK, Myseli 3a MoaepHO U3KycTBO, BueHa
Forget it, we can "t afford this, fanepus Studio, Bypanelia

Just a photo, lanepusa Dana Charkasi, BueHa

MN36paHu rpynoBu U3AOXOU:

2013 New Opening.New Beginning, Lokal_30, Bapwasa

BAn30, no-6An30, 3aepHo, DecTMBaA 3a CbBPeMeHHO M3KycTBO Sofia Contemporary, Codusi
The First Ten Years Of The Lentos, Kunstmuseum Lentos, AvHL, ABCTpUs

2012 AiR Ungarn 2011-2012, Krinzinger Projekte, Buena

lpaackn meutn, CapyxeHune U3KycTBO AHEC, LieHTbp 3a CbBpeMeEHHO 13KycTBO NA0BAMB
Material and Culture, MAK LleHTbp 3a U3KYCTBO 1 apxuTekTypa, AoC AHAXKEAUC

17d like to walk on the moon , fanepusa Enrico Astuni, BonoHs

KAtouankata Ha -H ButreHwanH, Aom ButreHiaiH, Buena

Common History And Its Private Stories (Mctopus u uctopum), CIXT, Codusa

It isn«t in the can, Open Space, BueHa

2011 Common ldentity, lanepusa Space, bpat1ucaaBa

METAmMART. Art und Capital, Kinstlerhaus, BueHa

Bbarapckuat naBuamoH, fanepus Credo Bonum, Codpus

Space Odyssey, Maerz, AuHL,

Museums, Galeries, Homes and other Stories, lanepus Enrico Astuni, BoaoHs
Zonen_prekaer, Kunstsaele, bepanH

2010 Songs of survival in a precarious age, 17-10 bueHane, CuaHu

TpueHanae Aichi, Haros, AnoHua

Who is your audience, lfanepus Enrico Astuni, boaoHs, Utanus

Over the Counter. The Phenomena of Post-socialist Economy in Contemporary Art, Kunsthalle, bypanewa
Tanzimat, Augarten Contemporary, BueHa

2008 MANIFESTA 7, EBponeiicko 6reHane 3a CbBPEMEHHO U3KYCTBO, TPEHTO

6-10 MexayHapoaHO 6ueHane 3a CbBPeEMEHHO M3KycTBO B tompu, GCCA, Nompu, ApmeHusa
Am Sprung, OK LleHTbp 3a CbBpPEMEHHO U3KYCTBO, /AMHL, ABCTpUSA

2007 Nightcomers Videoscreening, 10-to MexayHapoaHO breHane, MctaHbyA

Harpaam:

2012 MAK Schindler Artists and Architects-in-Residence Program, Aoc AHpXeAnC
2011 The Sovereign European Art Prize

2011 Otto Mauer Prize

2011 2nd Price, Walter Koschatzky Art Award

2010 Alexander Resnikov Award

2008 Kunstpreis Europas Zukunft, larnepusi 3a CbBpeMeHHO U3KYCTBO, Aannuur

Kocta ToHeB

PoaeH: 1980 B lMNaoBaMB. XrBee 1 pabotv BbB BreHa

O6pasoBaHue:
2008 YHuBepcuteT 3a MpunoxHu U3kyctea, BueHa
2004 XXusonuc, HaunmoHanHa XypoxectBeHa Akapemus, Codus

CamMoCTOATEAHU U3AOXOMK:

2013 1973, Gemak, Xara

2008 Constants Are Changing, Museum auf Abruf (MUSA), BueHa

2007 The Day Is Not Over - A New Day Is Coming, Kunsthalle Meidling, Buena

191
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M36paHu rpynoBu U3NOXKOMU:

2013 A Tribute to Franz West, lanepus Konzett, Buena

2012 Overlapping Biennial 5-To bBueHane 3a MAnaan XyAOXHMLM, Bykypelw,

Contemporary Icons, lfanepus Cecille R. Hunt (YHuBepcuteT Yebctbp), CENHT Aync

Me & I. Self-portraits from the Collection, Museum der Moderne Salzburg, 3aaubypr

3awwo ArowwaH? Ot obekta A0 My3es U Ha3aa (125 roamHu), Coduickm apceHan - Myselt 3a CbBpeMeHHO U3KycTBO, Codus
2011 Collections Il, Threshold Artspace, MbprT, LLotAaHaKA

Arte Citta (B pamkuTe Ha Arte al Centro), Cittadellarte - Fondazione Pistoletto, buena

2010 Central Europe Revisited Ill, ABopeu, Esterhazy, AriseHwart

OnTumunsbm. CapyxeHue M3KycTBO aHec, LieHTbp 3a CbBpeMeHHO M3KYCTBO - [1A0BAMB

Here, There and Everywhere, Brot Kunsthalle, BueHa

2009 U3noxba Ha HOMUHKWpPaHUTe 3a Harpaaata ,fayaeHu b. Pyd”, lfanepusa Paliko ArekcueB, Codusn
Value Point - Siemens_ArtLab hosted by hilger contemporary, BueHa, (kart.)

Windows upon Oceans, Apollonia, Ctpacbypr, ®paHums

Harpaau:

2012 HomwuHaums 3a HarpaaaTta 3a cbBpeMeHHO M3KycTBO BA3A, MHCTUTYT 3a CbBPEMEHHO M3KYCTBO — Codus
2010 Crunenaums ot UniCredit, Cittadellarte - Fondazione Pistoletto, buena

2009 depepanHa Harpapa 3a oTkynka Ha dpotorpadusa, BMUKK (ABCTPUICKO dpepeparHo MUHUCTEPCTBO Ha
06pa3oBaHMETO, U3KYCTBOTO U KyATypaTa), BueHa

2008 Atenne-cTUneHAMs 3a n306pasnTeAHo 3kycTBo, BMUKK (ABCTpUIACKO dpepeparHo MUHUCTEPCTBO Ha
06pa3oBaHMETO, U3KYCTBOTO U KyATypaTa), BueHa

UB TowakH

PopeHa: 1980 B Codus. XXusee 1 pabot BbB BueHa

O6pa3zoBaHue:

2006-07 Cneumnannsaums no X1MBONUC B AkapemMunaTa 3a nssALLHK n3kyctea bpepa, MuaaHo
2002-04 Maructsp - Akapemua 3a U3ALLHK U3KYCTBa, Brena

1999-2000 Xusonuc HaumoHanHa xyaoxecTBeHa akasemus, Coous

1994-1999 Xusonuc. HaunoHanHO yunanLLe 3a u3ALLHK U3KycTBa “Uans MNetpos”, Codusa

CaMoCTOATEAHU M3AOXOU:

2013 SpaceOdyssey Il,Fauntoteka, Gemaldegalerie -AkaeMua 3a U3ALLHM U3KyCTBa, BueHa

2011 TheOneThatShinesHasNoShadow, EberharterDisplay, Project SpaceforContemporaryArt, BueHa
2010 BeyondEden, NAG 1 Contemporary, Apeuo, NUtaaus

2009 CamouflagePredatorSpecies, LieHTbp 3a cbBpemeHHO n3kycTBo LAZNIA, TaaHCK

2009 UltramodernSolitude, fanepwus Fleetwing, Hto Mopk

2009 Crucifiedtulipslivelonger, FB69 GalleryKoljaSteinroetter, MtoHcTEp

2008 DiabloSpecies, lanepusi DeveningProjects+Editions, Ynkaro

2007 Black Box, lanepusa Habers + Partner, BueHa

2005 LunarChick, ArtistsQuarterly, Sotheby’s, BueHa

MN36paHK rpynoBu U3NOXKOU:

2013 VomWeggehenund (nicht) Wiederkommen, KUNSTFORUM MONTAFON, LUpyHc, ABcTpus
XAUNAUT, BuroWeltausstellung, KunstraumamSchauplatz, Buexa

Red BullCurates, Kunsthalle Project Space, BueHa

2012 PARKFAIR ARTE NOAH 2012, Parkdeck, StadionCenter, BueHa

AnnaCeeh - Iv Toshain inpassing 17, KunstlerhausPassage, BueHa

DeathCanDance, MpocTpaHCTBO 3a CbBpeEMEHHO M3KycTBO Annex M, Litopux

2011 SpaceOdyssey MAK NITE, My3elt 3a NpUAOXHU U3KyCcTBa, BrueHa

PARKFAIR ENTARTAINER 2011, Parkdeck, StadionCenter, BueHa

Artstamp.Dk+Guest, KunsthalleBreenderigarden, Bubopr, AaHus

2010 Re-Edit, Showroom, CharimGallery BueHa

Don’tEvenThinkAboutlt, ranepus LETO, Bapwasa

HeldenvonHeute, Kunstrauminnsbruck, MHcOHpyk

On Paper 2010, lanepus Stalke, KoneHxareH

2008 PremioProfilod’Arte, MuseodellaPermanente, MuaaHo

TheBeautifulChildren, TheWharfRoad Project organisedby V22, TheWenlock Building, AoHAOH
2008 7 11 7, ArtExpo/ MNAC, My3sei 3a cbBpeMeHHo n3kyctBo MNAC, Bykypely,

2007 Somewhereinbetween, Myser SammlungFriedrichshof, BypreHaaHa, ABCTpus

Harpaam:
2012 MIA AWARD, 3a U3KAHOUMUTEAHM NOCTUXEHUA Ha XEHUTE C MEXAYHAPOAEH NMPOM3X0A, KOUTO XMUBEST U paboTAT
B ABCTpUSA B kaTeropua ,1U3KycTBO U KyATypa*“



AecucnaBa YHrep

PoaeHna: 1980 B Codusa. XXusee n paboTti BbB BueHa

O6pasoBaHue:
2010 MarucTbp, cneumanHocT ,fpaduka“, YHUBEPCUTET N0 NPUAOXKHM U3KyCTBa, BueHa
2005 bakanaBbp, cneumansHocT ,)KuBonuc®, HauroHanHa XyaoxecTBeHa akapemus, Codua

CamoctosntenHn N3noxobu:

2012 KauHan Ha epHO AbpBO, fanepusa Start npy MUSA, Buena

Mmax wactneto, KAMEHTCKM LeHTbP KbM baHka ABcTpusi, BueHa

2011 CbbpueHo yeno, fanepusa Rytmogram, Baa Uwia, ABcTpusi

2010 3axayneH oT Meutu, AMnAoMHa 13noxba, YHUBEPCUTET MO NMPUAOXKHW M3KyCTBa, BreHa
2007 (cbBMecTHO ¢ Oara leopruesa) AvBo Momuue, Kunstforum Ebendorf Raumacht, BueHa

MN36paHu rpynoBu U3AOXOU:

2012 TonkoBa 6AM30, TOAKOBA Aaneue, CbBPpeMEHHU BbArapCKm XYAOXHULM B Uyx6uHa, HauMoHaneH ABOpELL Ha
KyATypata, Codus

Contemporary Icons - recent art from Bulgaria, fanepus Cecille R. Hunt, CeiHT Aync
Contemporary Icons - recent art from Bulgaria, BbArapcku KyATypeH MHCTUTYT Aom BuTreHwaiH, Buera
La isla Bonita, Kunststation, Koamuubepr, ABcTpusa

MexayHapoaHO TpueHane Ha rpadukaTa, Kpakos

DaKenbT B CbBPEMEHHOTO H6bArapCKo M306pa3UTEAHO M3KYCTBO, Manepust Ha yA. LLunka 6, Codua
MoctbnneHus B konekumsta 2012, HaumoHanHa xypoxectBeHa ranepus, Codpus

drink.EAT.art, Apy>eCTBO 3a U3KYCTBO U KyATypa Ha A0AHa ABCTpusA, CaHKT [boATeH, ABCTpUSA

2011 The Graduate: 4 Printmakers, fanepusi 3 Sinks, CenHT Ayuc

Cb3epLaBaHe Ha epHa cTpacT, APYXeCTBO 3a U3KYCTBO U KyATypa Ha AoAHa ABcTpus, CaHKT [boATEH
XVI MexayHapoAHO TpreHane Ha rpadukata, dpexeH, lepmanus

MaHaup Ha nskycteata /\vHL, HaunoHanHa ranepusa AnHL,

Fo(u)r (wo)men, Ecoart, BueHa

Shortlist 2011. U3n0oxba Ha HOMUHKWpPaHWTE 3a Harpaaata ,fayaeHL, B. Pyd”, fanepus Paiiko Anekcues, Coous
2010 AtoboBTa, cMbpTTa U rpaduukata, Kunstraum Arcade, MbOAAVHT, ABCTPUSE

Multiple matters - Grafische Konzepte, Kinstlerhaus, Buena

BanwBaHe / nspniuBaHe- KyATypHa Murpauus aAHec, Mbote-uHeTuTyT, Codun

MaHaup Ha nskycteata /\vHL, HaunoHanHa ranepusa AuHL,

2009 BueHa: CbBpemeHHa rpadurka, HaumoHanHa xyaoxecTBeHa ranepus, Coous

Distance Il, fanepus Art” est, Mapux

IX MexayHapoaHo 6bueHane Ha rpadukarta, Caixanova, OypeHce, MicnaHus

Cam He e cbLoro, fanepuss Menosuno, Maapua

MpomsHa, Kinstlerhaus, BueHa

Art Dialogues, BbArapo-kKnnbpCku AHW Ha KyaTypaTta, Hukosus

Essence 09, Museum of Applied Arts, BueHa

LLlecta mexayHapoaHa u3noxba Ha Mankata rpaduka, KpemoHa

2008 MexayHapoAHO TpueHane Ha rpadukata, IMPRINT, Bapwasa

Distance |, fTanepua Amorgos, Hukoaus, Kumbp

Cnep notona, UHcTanauma #22, fanepusa Qubik, BuitHep HoMwart, ABcTpus

Private View, nanoxba Ha 6bArapcku rpaduum, Acoumaums Ha rpbukute rpaduum, Mpums
MpekauBaHe, ABCTPUICKK KYATYpeH dopym, TOKMO

2007 25 loarHU MexayHapoaHa doHaaums “Ce. CB. Kupua n Metoanin”, HaumMoHaAHa ranepus 3a YyXAeCTPaHHO
n3KycTBo, Copus

XIV MexayHapoaHo bueHane Ha rpadukata, BapHa

XXXV MexayHapoaHa Harpaaa 3a rpaduka “KapmeH ApoueHa”, Ectamna, Maapua

Print, MexayHapoaHO TpueHane Ha rpadukarta, Kunstlerhaus, BueHa

MeTo MmexayHapoAHO TpUeHane Ha rpadukata, lanepusa Ha ya. Lnnka 6, Codua

Triangel, Kloster Bentlage, PaiHe, lfepmanus

Essence 07, Myselt 3a nprAoxHO M3kyctBo MAK, BreHa

MNeTtopHo, PricewaterhouseCoopers, BueHa

AbpBo 1 Xaptus, FeuerWerk, ®OtoreH, ABcTtpus

XIX MexayHapoaHa Harpaaa 3a rpaduka “Makcumo Pamoc”, ®epon, McnaHus

Iconographic, Kadekunst, Amctepaam

MexayHapoaHo bueHane Ha rpadukata, KpemoHa

[MbpBO bMeHane Ha rpadukata, PpuanaHa, XoraHAUA

lpadunka manbk dopmar, lfanepusa Neceppa, Codus

2006 MexayHapoAHO TpMeHaAe Ha rpadukaTta, Kpakos, Moala

BueHane 3a cbBpeMeHHO U3KYCTBO, LLlymeH, BbArapus

MAaa0TO M3KYCTBO B MPOCTpPaHCTBOTO, Kulturverband Favoriten, Buena

CyTepeH, pabotu ot ateAneTo no Autorpacdus, Kunsthalle, Buena

KOHKypC 3a MA@AM XYAOXKHUUM U KpUTULK, MexayHapoaHa doHaauma “Ce. Ce. Kupua 1 Metoaunin”, fanepus Ha yA.
LLnnka 6, Codusn
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Harpaam:

2008 Bropa Harpaaa 3a pucyHka, KoHkypc Vivatis, ABcTpus

Etuket 3a nuBoBapHa STIEGL, ,,EBponericko ¢yt6oaHO mbpBeHcTBO 2008%, 3aaubypr, ABCTpUs

2007 EAHOTOAMLLHA CTUNEHAMS 3a crneumann3aumns B UyxbuHa, HaumoHaneH doHa , Kyatypa“, Bbarapus
2006 1 2005 Bropa Harpaaa 3a rpaduka Ha MexayHapoaHa ¢oHaaums ,Cs. CB. Knpua n Metoamin®, Codusn
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Cespa LKkyToBa

PoaeHa: 1978 Coous. Xusee 1 pabotn BbB BueHa

Ob6pasoBaHue:

1998-2002 Xuonuc u padrka. AkapemMus 3a U3ALLHK U3KYCTBa, BrueHa
1997-1998 W3kycTBO3HaHUWE . YHUBEpCUTET BreHa

1996-1997 UskycTBO3HaHWe. HoB BbArapcku YHuBepcutet, Codus

1996 XynoxecTBeHa rMMHa3us 3a NPUAOXKHU U3KycTBa, Codus

CaMOoCTOATEAHM M3AOXOU:

2013 paradiesvogel, Projektraum Viktor Bucher, BueHa
Paradiesvogel, fanepus Art House, Bregenz, ABcTpusi

Sevda Chkoutova, Bulgarian Cultural Forum, bpatucaaBa
2012 Gelitten hat meine Mutter, Jesuiten Foyer, BueHa

2011 24h 1l, Projektraum Viktor Bucher, Buena

When the milk comes in Il, Literaturhaus, 3aAubypr

When the milk comes in, fanepus Peithner-Lichtenfels, BueHa
2010 24h, lfanepwusa Chobot, BueHa

Chelsea Galerie, Projektraum, bazena

2009 Weibsbilder, lfanepus Art House, Dornbirn, ABcTpus
Ringelspiel, Seifenfabrik, Lauterach, ABctpusi (cbBMecTHO cbe CTedaH Baiiben)
Rabbit and Other Stories, Visconti Fine Art, AtobasiHa

2008 Verbliht, lanepus Chobot, BueHa

2007 Viennafair, One-Woman Show, laarepusa Chobot, BueHa
2006 Nackt, STRABAG Kunstforum, BueHa

Child’s Play, lfanepus Chobot, BueHa

2005 lanepus Griffin, Ynkaro

MN36paHn rpynoBu U3AOXOU:

2013 Museum Angerlehner, Thalheim bei Wels, ABctpusn

The Naked and the Nude, lanepusa Martina Detterer, ®paHkdypt Ha MaiiH, lfepmanus, kypatop Peter Weiermair
Biennale Giovani Monza, MoHua, WUtaauns, kypatopu: Peter Weiermair, Carl Kraus

Art Brussels, Projektraum Viktor Bucher, BueHa; Bptokcen

2012 Abstraction / Figuration. Austrian Contemporary Art, Kunstmuseum, Coun, Pycus, kypatop Edelbert Kb
1. International Faber-Castell-Preis flir Zeichnung, Neues Museum in Nirnberg, HiopHb6epr
Montag ist erst Gbermorgen - xhibit - exhibition spaces Academie of Fine Art, BueHa

Scope, Basel, ranepus Chelsea, Laufen/Basel

2011 Kardinal-Koénig-Kunstpreis 2011, St. Virgil, 3aaubyp, ABctpus

Zeichnung und Fotografie Il, Parliament, BueHa, kypatop Stella Rollig

Walter Koschatzky Preis 2011, MUMOK, BrueHa

Art Bodensee, Dornbirn, Galerie Art House, Bregenz/Dornbirn, ABctpus

2010 Walk the line, Extraordinary Examples In Graphic Art, Projektraum Viktor Bucher, BueHa
Kunst Zurich, Zurich, Chelsea Galerie, Basel/Laufen

Viennafair, lfanepusa Chobot, BueHa

2009 1st Danube Biennale, Danubiana, Meulensteen Art Museum, bpatnucaasa

Eros Kalos, My3se Lapidarium, HoBu rpaa, XbpBaTtcka, kypatop Brane Kovic

Eros Kalos, Municipal Gallery, Nova Gorica, CAroBakus, kypatop Brane Covic

Budapest Art Fair 2009, Projektraum Viktor Bucher, BueHa; bByaanelua

ARCO, Madrid, Projektraum Viktor Bucher, BueHna; Maapua

Landscapes Contemporary - die Landschaft in Veranderung, NOART, ABctpusi

Viennafair, lanepusa Chobot, BueHa

Walter Koschatzky Preis 2009, MUMOK, BueHa

2008 Eroticon, lanepus Lang, Buena

Ezahlt: Moment-Begebenheit-Mythos, NO DOK fir Moderne Kunst, Stadtmuseum St. Polten, Asctpusa
Artist’s Colony, Medana, CroBeHus

Viennafair, lanepusa Chobot, BueHa

Art Cologne, Projektraum Viktor Bucher, BueHa, KboAH

Tease Art Fair, lanepus Ulrike Hrobsky, BueHa, KboAH

2007 Tanepus Chobot, Buera

6 Osterreichische Galerien in Munchen, Projektraum Viktor Bucher, Buena, MtoHxeH

Art Cologne, Projektraum Viktor Bucher, BueHa, KboAH

Nominierung fur Walter Koschatzky Preis, MUMOK, Buexa

2006 Contact.by.art.pl, Centrum Sztuki Wspolczesnej Solvay, Kpakos

Art Award 2006, STRABAG Kunstforum, BueHa

2005 Gallery 1633, Yukaro

Harpaau:

2012 HomuHupaHa 3a 1 International Faber-Castell-Preis fir Zeichnung, Neues Museum in Nirnberg, HiopH6epr

2011 HomuHKpaHa 3a Kardinal-Konig-Kunstpreis 2011, 3aaubypr
2011 HomunHunpaHa 3a Walter Koschatzky Preis 2011, MUMOK, BueHa
2009 HomuHupaHa 3a Walter Koschatzky Preis 2009, MUMOK, BreHa
2007 HomunHunpaHa 3a Walter Koschatzky Preis 2007, MUMOK, BueHa
2006 Art Award 2006, Anerkennung, STRABAG Kunstforum, BueHna
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Svetozara Aleksandrova

Born: 1980 in Stara Zagora, Bulgaria. Lives and works in Sofia and Vienna

Education:
2004 MA in Painting, National Academy of Arts, Sofia

Solo exhibition:
2010 Forbidden, Sariev Gallery, Plovdiv
2004 Documents, SGHG, Sofia, curator Vera Mlechevska

Selected group exhibitions:

2013 Hospital for lovers, Raiko Alexiev Gallery, Sofia

Magnet And Antimagnet, ICA-Sofia Gallery, Sofia

2012 Zapaden Park Art Festival in public space, Sofia

Who left/ What behind?, Pleven - Ankara

Artists in Residence, Judenburg, Austria

Global village an exhibition IRL will be held on 3 locations in 3 European countries;

namely Projekt 072 in Alkmaar the Netherlands, Chateau de Sully in Burgundy France and in Kulturhuset
Broenden nearby Copenhagen

2011 Contemporary Istanbul, Sariev Gallery, Istanbul Congress Center / Exhibition Area (IKM) and Istanbul
Convention and Exhibition Center / Rumeli Hall (K), Turkey

Re-production, Contemporary Art Museum, Sofia, curators: Alla Georgieva, Nadezhda Dzhakova
Transgressions, Credo Bonum Gallery, Sofia, curator: Vera Mlechevska

The Big Bang, Credo Bonum Gallery, Sofia

2010 Exhibition Liberty/Freedom Russian, Qui Vive? Moscow International Biennale for Young Art, Moscow
Jennyfair, Vienna

2009 After EGO, XV Week of Contemporary Art, Art Today Association Centrum for Contemporary Art, Povdiv
The Temptation of CHALGA, Sofia City Art Gallery

From yesterday till tomorrow - Monuments of Sofia, Sofia City Art Gallery

Take Me to the River, A Multinational, Multimedia Exhibition in conjunction with 5th World Water Forum, DEPO, Istanbul
East up, Roemerapotheke Gallery, Zurich

2008 Aktuelle Szene Bulgarien, Ludwig Museum, Koblenz

Nord Art, Rendsburg, Germany

Spiders from Jupiter-Lost Categories-ABC-Antagonist, Raiko Alexiev Gallery, Sofia

2007 On the tracks of the lost time, Sofia City Art Gallery

Plastic/Conceptual, Contemporary Bulgarian Painting, Narodne Osvetove Centrum, Bratislava, Slovakia; Hofburg,
Innsbruck, Austria; Museum Thermen am Viehmarkt,

Trier, Germany; Gallery DAP, Warsaw, Wroclaw, Poland; Cultural Center Babel,Utrecht, Holland

2006 Visual Immortality, 2nd International Biennial for Contemporary Art, Shumen, Bulgaria

2005 Personally Mythology, Shipka 6 Gallery, Sofia

Awards:
2009 Second Award, ,Gesellschafter ART.AWARD, Aktion Mensch und ART.FAIR 21,EXPO XXI, Koln
2007 Award for Young Artist, Gaudenz B. Ruf Award for New Bulgarian Art, Sofia

Borjana Ventzislavova

Born: 1976 in Sofia. Lives and works in Sofia and Vienna

Education:
2005 MA in Visual media art / Digital art . University for applied arts, Vienna

Solo exhibitions:

2013 Living dreams. Dreaming Lives, Sofia Arsenal - Museum for Contemporary Art, Sofia
2012 Living Dreams. Dreaming Lives, Backerstrasse4 Gallery, Vienna

2010 Ex-garage, Maribor

(Together with Mladen Penev) In The Name Of, Thomas K. Lang Gallery, Vienna

2009 We Shall Overswim, Academy Gallery, Sofia, curator Galina Dimitrova

Me, You and Them - No One is Secure, Credo Bonum Gallery, Sofia, curator Galina Dimitrova
2006 It Was Always Dark Outside, SGHG, Sofia, curator Yana Kostova

Euro de Lux. hiring, offering. extraordinary, live, Red House, Sofia

2003 This Is The Beginning Of, Sammlung Essl, Klosterneuburg, Austria

Selected group exhibitions:

2013 Passeur, Odlile Ouizeman Gallery, Paris; Diagonale, Graz, Austria, curator Caroline Messensee
Creative Assemblages - When Aesthetics Meet The Economy Or What Do They Have In Common?, Siemens
Sanat, Istanbul, curator Dimitrina Sevova, co-curators Murteza Fidan, Melih T. Gorgln

Stuttgarter filmwinter, Festival for Expanded Media, Stuttgart



2012 New Works In the Collection 2012, National Art Gallery, Sofia

Magnet and Antimagnet, ICA-Sofia Gallery, Sofia, curator lara Boubnova

The Keyhole of Mr. Wittgenstein, Bulgarian Cultural Institute Haus Wittgenstein, Vienna, curator Boris Kostadinov
Neighbourhood X.0, Goethe-Institut Ankara

curator Ege Berensel, co-curator Katerina Gkoutziouli, Pavlina Mladenova

A Room With a View - Abstract and Real Space in Photography, Backerstrasse4 Gallery, Vienna
curator Sivie Aigner

In Fifteen Minutes Everyone will be in the Future (An opera), Art Today Association Center for Contemporary Art Plovdiv
curators Galina Dimitrova-Dimova, Dessislava Dimova

Night, OstLicht Gallery, Vienna, curator Verena Kaspar-Eisert

Contemporary Icons: Recent Art from Bulgaria, Hunt Gallery, St. Louis, USA, curator Jeffrey Hughes
Passeur, k/haus passagegalerie, Vienna, curator Caroline Messensee

Wearing Skirts, Museum der Moderne Mdnchsberg, Salzburg

Migration Standards, Austrian Cultural Forum, Washington, curator Silvie Aigner

Stuttgarter filmwinter, Festival for Expanded Media, Stuttgart

Sixpackfilm - Migration Forms, Topkino, Vienna

Migration Close-Up, Pimp My Integration, Garage-X, Vienna

2011 The Bulgarian Pavilion, Credo Bonum Gallery, Sofia, curator Svetlana Kuyumdzhieva

Final Projects, MAK Center for Art and Architecture, Los Angeles, USA

Techné, Vienna

Transgressions, Credo Bonum Gallery, Sofia, curator Vera Mlechevska

Common Dreams - Different Realities, Backerstrasse4 Gallery, Vienna

Split Film Festival, Croatia

Festival du Nouveau Cinéma, Montréal

Int. Short Film Festival, Istanbul

Diagonale, Graz

ZagrebDOX, Zagreb

2010 Body Codes. Images from the Museum's Collection, Museum der Moderne, Salzburg,
Different Eyes, Eeyes - On Month of Photography, Backerstrasse4 Gallery, Vienna

Central Europe Revisited lll, Esterhazy Foundation, Eisenstadt, Austria, curator Lorand Hegyi
Triennale Linz 1.0, Landesgalerie, Linz, Austria, curator M. Hochleitner, St. Hoch, R. Iglar, M. Mauracher
YOUKI - FM4 film series, Escape - Utopia And Youth Culture, Wels, Austria, curator Petra Erdmann
Sixpackfilm - Populare Rituale, Topkino, Vienna

Coffee with Sugar, Night of Museums and Galleries, Plovdiv, Bulgaria, curator Galina Dimitrova
Coffee with Suger, Kopenhagen Contemporary, Kopenhagen, curator Galina Dimitrova

Fullframe, Gartenbaukino, Vienna, Diagonale, Graz

2009 Contemporary Photography. New positions from Austria, MMKK, Austria, curator Silvie Aigner
Shortlist 2009. Gaudenz B. Ruf Award - Rayko Alexiev Gallery, Sofia

Backerstrasse4, Vienna

The Temptation of CHALGA, SGHG, Sofia, Curators: Svetlana Kuyumdzhieva, Vessela Nozharova
2008 We Shall Overswim, Berwick Film and Media Arts Festival, Berwick, UK

Backerstrasse4, Vienna

Entre Bulgarie et Roumanie, un fleuve, Gare au Théatre, Paris

2007 Shortlist 2007. Gaudenz B. Ruf Award, SGHG, Sofia

Bulgaria?...0h, Yes, Bucharest!, Art Today Association Center for Contemporary Art Plovdiv

Wohin denn ich, Area 53 Gallery, Vienna

Sexwork, Kunstraum Kreuzberg, Berlin

Awards and residences:

State Stipend 2013, BMUKK

Research Residency 2012 - ISIS Arts, Newcastle

MAK Schindler Artists and Architects-in-Residence Program in Los Angeles
Grant for Independent Project, CEC ArtsLink, New York

Artists in Residence ArtsLink, Berkeley, CA

Artists in Residence ISIS Arts - Newcastle

Artists in Residence BKA - Rome

Top Ten Nonfiction (Fokus Pokus Euromatik) - Cologne Conference - TV&Film festival
Otto Prutscher Fond - Vienna

Susmannstiftung, Vienna

AIM 11l Art In Motion 2002, Los Angeles

Artists in Residence - Dezentrale medien, Austrian Cultur Forum, London
CYNETart 2001, Dresden
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Vasilena Gankovska

Born: 1978 in Troyan, Bulgaria. Lives and works in Vienna

Education:
2006 MA in Fine Arts, Academy of Fine Arts Vienna
2001 BA in Applied Arts, National Art Academy, Sofia

Solo exhibition:

2012 Vasilena Gankovska featuring PERFEKT WORLD, Hilger Contemporary, Vienna

2011 (with Sandra Kosel) Aperitivo Artistico, performative installation, Austrian Cultural Forum Rome
2008 Urban Melodramas, Vaska Emanouilova Gallery, Sofia

2006 Spiel. Platz, SOHO in Ottakring, Vienna

Park Life, Artothek-Galerie, Vienna

2005 Raum/Zeit (with Markus Dressler), Siemens ArtLab, Vienna

2003 (with Kamen Stoyanov) WORK/S, Irida Gallery, Sofia

2002 (with Kamen Stoyanov) FINE, MAK-GALERIE, Vienna

Selected group exhibitions:

2012 The keyhole of Mr. Wittgenstein, Haus Wittgenstein, Bulgarian cultural institute, Vienna
FRAGILE PIECE OF ART, Artistic Intervention, diverse places, Vienna

Who left what behind, Pleven, Bulgaria/Ankara, Turkey

Art@Europarl, European Parliament Art Collection, Parlamentarium, Brussels

2011 Meet everyone at once, start an artist-run-space, Ogms Projects, Sofia
Contemporary Art from Bulgaria, Collection of the European Parliament, Brussels
Sofia Arsenal - Museum of Contemporary Art, Sofia

Kommunikation, Flat 1, Vienna

2010 The Big Wave, August in Art festival, Varna, Bulgaria, curator Maria Vassileva
This obscure object of my desire, Hilger Contemporary, Vienna

Here, there and Everywhere. 60Years - 60 Artists. A selection from the Ernst Hilger
Collection, Hilger BROTKunsthalle, Vienna

2009 From Ideology to Economy. Contemporary Bulgarian Art - 20 Years later, State Central Museum of Con-
temporary History of Russia, Moscow

Get Connected, Sammlung Alexander Reznikov, Klinstlerhaus, Vienna

From yesterday till tomorrow. Sofia monuments, Sofia City Art Gallery

2008 Current scene Bulgaria, Ludwig Museum Koblenz, Germany

Sauna, Festival for extensive Art, Konzerthaus, Vienna

Ansich[t] Wien, Kro Art Gallery, Vienna

Exhibition of the BAZA Award for contemporary art, Sofia City Art Gallery

Manuals, CCA Ujazdowski ,Castle Warszaw

Telenovela, Academy of Fine Arts Vienna

Awards:
2007 3d place, Artists competition Aktie der Osterreichischen Post AG
2002 Herold Austria, Artists competition

Itina Georgieva

Born: 1976 in Sofia. Lives and works Vienna

Education:
2003 MA in Painting and Grafphics. Academy of Fine Arts, Vienna

Solo exhibitions:

2013 11 seconds, Gallery Backerstrasse 4, Vienna
curator Vessela Nozharova

2006 Walking on broken Glass, Lisa Ruyter Gallery, Vienna
2005 Diary, Lisa Ruyter Gallery, Vienna

Selected group exhibitions:

2012 From Different Corners, Backerstrasse 4 Gallery, Vienna
2011 From Different Corners, arteversum Gallery, Dusseldorf
2010 I'm a legal Alien, Backerstrasse 4 Gallery, Vienna

2008 New art, Backerstrasse 4 Gallery, Vienna

2008 Pornflakes, Viennafair, Vienna

2005 The Rosegarden without Thorns, Lisa Ruyter Gallery, Vienna



Nestor Kovachev

Born: 1981 in Veliko Tarnovo, Bulgaria. Lives and works in Vienna

Education:

2006 Education Internship at Generali Foundation, Vienna
2005 Graduation at the Academy of Fine Arts, Vienna
1999-2002 Academy of Fine Arts, Veliko Tarnovo
1994-1999 School of Fine Arts, Veliko Tarnovo

Solo exhibition:

2012 Uccellacci e uccellini/ The Hawks and the Sparrows, Gallery Heike Curtze, Salzburg

2011 The Pleasure of Making Art, Die nachste Generation 1V, Galerie im Traklhaus, Salzburg

Me a Self-Portrait as an Artwork, Gallery Heike Curtze, Berlin

2010 Projekt work,Emergency Box- Ludwig Josef Johann Wittgenstein, Haus Wittgenstein, Vienna

Selected group exhibitions:

2013 Women on Stage, Gallery Heike Curtze, Vienna

31 Art Brussels, Brussels

2012 Artist ExchangeVienna-Isparta, Turkey, Projekt by IDEA-Society
30 Art Brussels, Brussels

Why Duchamp?, From Object to Museum and Back (125 Years) Sofia Arsenal - Museum for Contemporary Art, Sofia
2011Stock Exchange, DreiEck Studio, Vienna

2010 Central Europe Revisited lll, Esterhazy Palace, Eisenstadt, Austria
Die imaginare Franz-Graf-Klasse, XPEDIT Kiosk, Vienna

Arte Fiera Bologna, Bologna

2009 1st Danube Biennale, Meulensteen Art Museum, Slovakia
Sommer(r)eigen, Heike Curtze Gallery, Salzburg

Die Entstellung des Augenblicks, Heike Curtze Gallery, Vienna

2008 Sonnengold, Heike Curtze Gallery, Salzburg, Austria

2006 Tag der offenen Tir - 50 Positions, im Flakleitturm Arenbergpark, Vienna
2005 Drawing Forever, Academy of Fine Arts, Vienna

1000 km, Studio Dauhaus Independent Art Space, Sofia

Karenina Gallery, Vienna

Free music festival, Franz Graf’s Class, Czech Republic

ONE TO, with Marianne Maderna, Academy of Fine Arts, Vienna
Y-psilon, Franz Graf’s Class, Academy of Fine Arts, Vienna

Next Europe”, Klnstlerhaus, Vienna

Awards and Public Collections:

2013nCanson Prix Award Nomination,France
Museum der Moderne MdM, Salzburg

Esterhazy Private Foundation, Eisenstadt, Austria
UniCredit Group’s Art Collection, Bologna

Bank Austria Kunstforum, Vienna

Lazar Lyutakov

Born: 1977 in Shabla, Bulgaria. Lives and works in Vienna

Education:
2005 MA in Fine ArtsAcademy of Fine Arts Vienna
1996 - 1998 National Art Academy, Sofia

Solo exhibitions:

2012 Lazar Lyutakov. Lamps, Song Song, Vienna

2011 Lazar Lyutakov, Werkbank Lana, Lana, IT

Fruits, Flowers and Clouds Art Fair, solo presentation with Gallery Winiarzyk, MAK, Vienna
2010 Lazar Lyutakov spielt italo disko, Dienstag Abend, VeSch, Vienna

2008 Coming back from where you are going to, Gallery Winiarzyk, Vienna

2007 Resistance, SWINGR, Vienna

2006 Same same but different, Ryllega Gallery, Hanoi (with Karine Fauchard)

2005 Quitte que colte, betonsalon, Museums Quartier, Vienna

Selected group exhibitions:
2013 bad chemistry, BOKU, Vienna
Dada da Academy at Art Athina, Athens
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2012 Drawing quote, Pigna Project Space, Milan

Magnet And Antimagnet, ICA-Sofia Gallery, Sofia

Toys, Gallery Akademia, Sofia

Bread, Shipka 6, Sofia

Ich bin meine Welt, mo.e Vienna

Kunstgastgeber Gemeindebau, KOR Vienna

Humanimals, (curated by Axel Stockburger), Baba Vasa’s cellar, Shabla, Bulgaria

Montag ist erst Ubermorgen, Kupferstichkabinett, Vienna

Inclusion. East - European artists based in Vienna, Kunstraum am Schauplatz, Vienna
Handle with care, dieAusstellungstrasse, Vienna

The Family, (curated by Aldo Gianotti), Lust Gallery, Vienna

2011 Poor but sexy, Gallery Sariev, Plovdiv

NeoSI #2 Schattendorf

After the flight, (curated by lara Boubnova), ICA Sofia

SUB, Rajko Aleksiev art space, Sofia

Die Fotografie als referenz, Fotohof, Salzburg

Uber Dinge, Kunsthaus Muerz, Murzzuschlag (curated by Stella Rolling)

2010 1st Triennale Linz, (curated by Stella Rolling, Nina Kirsch), Lentos museum, Linz
Dada Da Academy Archive, Koridor Gallery, Plovdiv, Wale und Aale, VeSch, Vienna

2009 The Center of Attention. Kunst als Soziotopie, (curated by Ursua Maria Probst), Vienna art week, Vienna
The peephole approach to artist couples, Secession Wichtelgasse, Vienna

Shortlisted artists, Ruf award for new bulgarian art, Rajko Aleksiev space, Sofia
Reflection of tomorrow, Art Today Association, Center for Contemporary Art - Plovdiv

A gap between two houses, Nha San Duc Studio, Hanoi, Vietnam

Twilight Zone (Art Hits Design), (curated by Edek Bartz, Kruder/Palderer) Kunstraum Niederoesterreich, Vienna
Substories, Gallery Rajko Aleksiev, Sofia

2008 Investigation on anything, something and nothing, Gallery Winiarzyk, Vienna

Bring mir ein Gras vom Rand der Bildebene, (curated by Fuad Asfour), Dioptic GMBH, Weinheim
Here comes the ocean, (curated by bellstreet project space), Ferenbalm-Gurbruestation, Karlsruhe
Exhibition of the BAZA Award for contemporary art, Sofia City Art Gallery

Calamari union, Praterstrasse 42, Vienna

2007 Between welcome and goodbye, Gallery Vaska Emanuilova, Sofia

re: Social Sculpture/Cultural Design, Michael Hall Contemporary, Vienna

Sofia Underground, performance and street art festival, Shipka 6, Sofia

Fat plants, Gallery Pistolet, Sofia

2006 Janus, Bellstreet Project Space, Vienna (curated by Christoph Bruckner)

Wien Stdbahnhof/Bratislava hl.st., Gandy Gallery, Bratislava (curated by Corentin Hamel)
Lassie at atelier frankfurt, atelier frankfurt, Frankfurt am Main

Lassie come home, SKAM, Hamburg

Die Ritter der Tafelrunde, (curated by Roland Seidel), Kiinstlerhauspassage, Vienna
Festival Biscuit winter, Dao Haus, Sofia

Awards, residences, lectures:

2011 Lector at the Akademie of fine arts, Vienna

2011 Artist in residence Shanghai Theater Academy, Shanghai
2010 Startstipendium BMUKK, Austria

2009 shortlisted Ruf Award for new bulgarian art

2008 shortlisted BAZA Award for contemporary bulgarian art

Michail Michailov

Born: 1978 in Veliko Tarnovo, Bulgaria. Lives and works in Vienna

Education:
2007 Summer Academy “Situation and Spectacle”, Switzerland, Bern
2002 BA in painting, Faculty of Visual Arts, Bulgaria, VelikoTarnovo

Solo exhibitions:

2013 Videopresantation curated by Jan Middelbos, la Générale en manufacture, Paris
2012 Mischo.ng, Das weissehaus, Vienna

Gerngross, Pop-up, Vienna, curator Eva Blut

2010 Video presentation, Les Laboratoiresd’Aubervilliers, Paris, curator Jennifer Lacey
You want me, but ..., KunstraumNiederdsterreich, Vienna

ICH FERGEBE DIR, Das weisseHaus, Vienna

2009 Project space - Michail Michailov, Das weisseHaus, Vienna

2008 Video presentation belonging to the exhibition ,Seems to be*“, Kunstpavilion, Innsbruck, Austria
2007 Shavings from Swiss Franc Banknotes become Butterflies, Paul Klee Centre, Bern
Tandem I, International Centre for Cultures and Languages, Vienna

2006 The Cube, Free Space, Quartier 21, Museumsquartier, Vienna

2005 Wedding, Kunstlerhaus Passagegalerie, Vienna



Selected group exhibitions:

2012 The Keyhole of Mr. Wittgenstein, Haus Wittgenstein, Bulgarian Institute of Culture, Vienna
Magnet And Antimagnet, ICA-Sofia Gallery, Sofia

Urban Dreams, Art Today Association, Center for Contemporary Art - Plovdiv

The Ancient Bath, Plovdiv, Bulgaria

(No) standing anytime, Graz, Austria

Spaces and faces, dieausstellungsstrasse, Vienna

Time Geometry - practices in public environment Department for Contemporary History, History Museum Plovdiv
Das weisseab-haus-verkaufs-kunstschau®, das weissehaus, Vienna

Common history and its private stories, Sofia City Art Gallery

Exit Order - New Situation, Glockengasse 9, Vienna

2011 Absolut Vienna, Vienna Museum, Vienna

Unlimited, Mtel Award For Bulgarian Contemporary Art, BenchMarkBusiness Center, Sofia
living on the edge of a silver future, 5020 Gallery, Salzburg, Austria

DVD Project, Loop Festival, Barcelona, Spain

Walter KoschatzkyPreis, exhibition of all nominated works, MuMoK, Vienna
2010You won't make a (nation)state with us, KunstraumNiederdsterreich, Vienna
Twisted, Flat 1, Vienna

DVD Project, 3e Festival International de Videoarte, Madrid

Video art from Bulgaria“, 3H+K Gallery, Pori, Finland,

Transltion is a mode, KunstraumNiederésterreich, Vienna

BLICKWECHSEL. OsterreichischeFotografieHeute, Westlicht, Vienna

2009 Imagineering, Forum Stadpark, Graz, Austria

Queer Lisboa, film festival, Lisbon

Value point, Hilger Contemporary Gallery, Vienna

ARTART, 5020 Gallery, Saltzburg

Common history and its private stories, MUSA, Vienna

Identities, film festival, Vienna

2008AUSTRIAcConTEMPORARY, Essl Museum, Klosterneuburg, Austria
Queerelanti, Gallery Neon, Bologna, Italy

Seems to be, Kunstpavilion, Innsbruck, Austria

Rush Hour, Periscope: project space, Salzburg, Austria

2007Situation and Spectacle, Paul Klee Centre, Bern

2006 1.Vienna Biennale, Art United Gallery, Vienna

Awards and residences:

2013 Red Carpet Award for Young Art
2012/13 External of BKA, France, Paris
2010 External of BKA, Italy, Rom

Alexandar Peev

Born: 1978 in Sofia. Lives and works in Vienna

Education:
2005 MA in Fine Arts, University of Applied Arts, Vienna

Solo exhibitions:
2008 Conspicuous Consumption, Tachometa Off Space, Vienna

Selected group exhibitions:

2013 Art Athina, DaDa Da Restaurant by DaDa Da Academy, Athens
2011 Free Space Festival, Vienna

2010 DaDaDa Academy, Corridor Gallery, Plovdiv, Bulgaria
2009/2010 DabDabDa Academy, Kunst am Schauplatz, Vienna

2009 Rhythm & Percussion, Amer Abbas Gallery, Vienna

2006 Love, performance, Sfumato theatre-laboratory, Sofia

2005 Stadtbild Gallery, Vienna

Selected filmography:

2002 Varvara, DV, 21:00 min, documentary film, 2003, performance in Klnstlerhaus Kino, Vienna
2001 Enjoy It On Mars 2001, DV, 01:30 min, Experimental animation

1999 Pirotska Street, Beta-SP, 02:50 min, Experimental animation

Film festival participation:

2007 Borderline, Filmtage im Offenen Haus, Oberwart, Austria
2001 Up And Coming Film Festival, Hanover

2001 Eurovideo, Malaga, Spain
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Maximilian Pramatarov

Born: 1979 in Sofia. Lives and works in Vienna

Education:
2012 MA in Photograpy, University for Applied Arts, Vienna
2002 Theology, University St. KI. Ohridski, Sofia

Solo exhibitions:

2013 It’s Not The Viewpoint, It's The View, Ogms Gallery - drawer, ICA-Sofia
2012 Three Sharks (In Love), Edition Photo, Vienna

In-Between, Expositur, Dieangewandte, Vienna

2010 Special Guests, Baba Vasa'’s Cellar, Shabla, Bulgaria

2008 Post-Tensions, C17, Vienna

Selected group exhibitions:

2013 Fashion!!! - What ACoincidence!, Foto K, Vienna
Verkligheten show, Coordinates, as part of the Ogms drawer, Umea, Sweden
2012 Magnet And Antimagnet, ICA-Sofia Gallery, Sofia

Das schloss von herrn wittgenstein, Wittgenstein Haus, Vienna
Viennafair, presented by Ogms Gallery, Vienna

Inklusion, Kunstraum am schauplatz, Vienna

Exhibition of the BAZA Award for contemporary art, Sofia City Art Gallery
The Essence 12, Klnstlerhaus Wien, Vienna

Happily Ever After, Foto-Raum, Vienna

2011 Holzwege, Schloss Eschelberg, Austria

Taten & Tatzen Festival, Vienna

Different Eyes, Bakerstrasse 4 Gallery, Vienna

Blue Skie’d And Clear, Carbon 12, Dubai

Dada Da Academy Archive, Koridor Gallery, Plovdiv

Roma - The Road To Contemporary Art, Rome

2010 Blue Skie’d And Clear, Carbon 12, Dubai

Dada Da Academy Archive, Koridor Gallery, Plovdiv

Roma - The Road To Contemporary Art, Rome

Jennyfair, Vienna

Salon Vienna, Soho Gallery, Vienna

2009 Zwischenspiel. A Piece Of Water, Vertikale Gallery, Vienna
The Essence - Expositur Vordere Zollamtstrafle, Vienna

A Gap Between Two Houses, Nha San Duc Studio, Hanoi, Vietnam
Review, Bakerstrasse4 Gallery, Vienna

A Piece Of Water - Klintlerhaus , Vienna

Zwischenspiel. A Piece Of Water, Vertikale Gallery, Vienna
Subjekt als koerper im raum, Ve:Sch, Vienna

2008 Sneak Preview, Carbon 12, Dubai

Luring Into, Heiligenkreuzerhof, Vienna

The Plan-B, Factor44, Antwerpen

Eikon Student (p)ages, Schloss Wolkersdorf, Austria

380 nm 780 nm, Platform Quelle, Vienna

Dieveranda, Vienna

2007 Eskimo Cosmetics, Pistolet Gallery, Sofia

2006 Franz Jagt Urselbein, Raum Mit Licht, Vienna

2005 Habitat, Brick-5, Vienna

Rien ne va plus, Heiligenkreuzerhof, Vienna

Krasimira Stikar

Born: 1980 in Ruse, Bulgaria. Lives and works in Vienna

Education:
2005 MA in Fine Arts, Academy of Fine Arts Vienna

Solo exhibitions:
2011 Widescreen. Freunde. Vino., Kunstforum Ebendorf Raumacht, Vienna

Selected group exhibitions:

2011 R&dumlich : Raumerweiterung, Kunstraum 16th, Vienna

Konkret nicht konkret, Artmark Galerie, Vienna

Walter Koschatzky Art-Award Exhibition, MuMoK - Museum of Modern Art Vienna
2009 Young, fresh & new, Kro Art Galerie, Vienna



2008 WIEN ANSICHIT], Kro Art Gallery, Vienna
Spiders from Jupiter - Lost Categories - ABC - Antagonist. Raiko Alexiev Gallery, Sofia
2006 Diesel New Art Award. Betonsalon, Vienna

Awards:

2011 Walter Koschatzky Art-Award 2011, Nomination

2006 St. Gilgen International School Media Award

Diesel New Art/ DNA 2006, Nomination-finalist, category: digital

Kamen Stoyanov

Born: 1977 in Ruse, Bulgaria. Lives and works in Sofia and Vienna

Education:
2005 MA in Visual Arts and Cultural Studies, Academy of Fine Arts, Vienna
2003 MA in Painting, National Art Academy Sofia

Solo exhibitions:

2013 IT IS NOT SO HARD TO MAKE SOME ART, Inda Gallery, Budapest
2011 Impossible Stories, Jesuiten Foyer, Vienna

Fun and Struggle, Love, Vienna

Out there, 1646, Den Haag, Netherlands

2010 Bringing Cultura, Ex-garaza, Maribor

Plaster Me, Lokal_30, Warsaw

2009 Looking for an Art Piece, Kunstverein Salzburg, Salzburg
Chinese Rap and Other Stories, Inda Gallery, Budapest

2008 At Arm’s™ Length, MUMOK, Museum moderner Kunst Stiftung Ludwig Wien
Forget it, we can "t afford this, Studio Galeria, Budapest

Just a photo, Galerie Dana Charkasi, Vienna

elected group exhibitions:

2013 New Opening.New Beginning, Lokal_30, Warsaw

Near, Closer, Togheter, Sofia Contemporary international festival for contemporary art, Sofia
The First Ten Years Of The Lentos, Kunstmuseum Lentos, Linz

2012 AiR Ungarn 2011-2012, Krinzinger Projekte, Vienna

The Keyhole of Mr. Wittgenstein, Bulgarian Cultural Institute Haus Wittgenstein, Vienna
Urban Dreams, Art Today Association, Center for Contemporary Art Plovdiv

Material and Culture, MAK Center for Art and Architecture, Los Angeles

17d like to walk on the moon , Galleria Enrico Astuni, Bologna

Common History and Its Private Stories, Sofia Art Gallery, Sofia

It isn«t in the can, Open Space, Vienna

2011 Common ldentity, Space Gallery, Bratislava

METAmMART. Art und Capital, Kunstlerhaus, Vienna

The Bulgarian Pavillion, Credo Bonum Gallery, Sofia

Space Odyssey, Maerz, Linz, Austria

Museums, Galeries, Homes and other Stories, Galleria Enrico Astuni, Bologna
Zonen_prekaer, Kunstsaele Berlin

2010 17th Biennale of Sydney, Songs of survival in a precarious age, Sydney

Aichi Triennale, Nagoya, Japan

Who is your audience, Galeria Enrico Astuni, Bologna

Over the Counter. The Phenomena of Post-socialist Economy in Contemporary Art, Kunsthalle Budapest
Tanzimat, Augarten Contemporary, Vienna

2008 MANIFESTA 7, The European Biennial of Contemporary Art, Trentino, Italy

Gyumri 6th International Biennial of Contemporary Art 2008 GCCA - Gyumri Centre of Contemporary Art, Armenia
Am Sprung, OK, Center for Contemporary Art, Linz

2007 Nightcomers Videoscreening, International Istanbul Biennial

Awards:

2012 MAK Schindler Artists and Architects-in-Residence Program in Los Angeles
2011 The Sovereign European Art Prize

2011 Otto Mauer Prize

2011 2nd Price Walter Koschatzky Art Award

2010 Alexander Resnikov Award

2008 Kunstpreis Europas Zukunft, Gallery fot Contemporary Art, Leipzig



Kosta Tonev

Born: 1980 in Plovdiv, Bulgaria. Lives and works in Vienna

Education:
2008 MA in Painting Academy of Fine Arts Vienna, Vienna
2004 BA in Painting . National Art Academy Sofia

Solo exhibitions:

2013 1973, Gemak, The Hague

2008 Constants Are Changing, MUSA (Museum on Demand), Vienna

2007 The Day Is Not Over - A New Day Is Coming, KunsthalleMeidling, Vienna

Selected group exhibitions:

2013 A Tribute to Franz West, GalerieKonzett, Vienna

2012 Overlapping Biennial - 5th Biennial of Young Artists, Bucharest

Contemporary Icons, Cecille R. Hunt Gallery (Webster University), St. Louis, MO, USA

Me & I. Self-portraits from the Collection, Museum der Moderne Salzburg, Salzburg

Why Duchamp? From object to museum and back (125 years), Sofia Arsenal - Museum for Contemporary Art, Sofia
2011 Collections Il, Threshold Artspace, Perth, Scotland

ArteCitta (in the framework of Arte al Centro), Cittadellarte - Fondazione Pistoletto, Biella
2010 Central Europe Revisited Ill, Esterhazy Palace, Eisenstadt, Austria

Optimism. Art Positive, Art Today - Association for Contemporary Art, Plovdiv

Here, There and Everywhere, BrotKunsthalle, Vienna

2009 Shortlist 2009, Gaudenz B. Ruf Award,RaikoAleksiev Gallery, Sofia

Value Point - Siemens_ArtLab hosted by hilger contemporary, Vienna

Windows upon Oceans, Apollonia, Strasbourg

Awards:

2012 nomination BAZA Award for contemporary art

2010 UNIDEE fellowship (UniCredit grant), Cittadellarte - Fondazione Pistoletto, Biella
2009 Federal Purchase Prize for Photography, BMUKK Vienna

2008 Federal Studio Fellowship for Fine Arts, BMUKK Vienna

v Toshain

Born: 1980 in Sofia. Lives and works in Vienna

Education:

2006-07 Postgraduate specialization, Academy of Fine Arts Brera, Milano
2002-05 MA in Painting Academy of Fine Arts, Vienna

1999-2000 National Art Academy Sofia

1994-99 High School for Fine Arts “llia Petrov”, Sofia

Solo exhibitions:

2013 Space Odyssey Il Glyptothek, Gemaldegalerie, Academy of Fine Arts, Vienna
2011 The One That Shines Has No Shadow, Eberharter Display, Project Space for Contemporary Art, Vienna
2010 Beyond Eden, NAG 1 Contemporary, Arezzo, Italy

Camouflage Predator Species, LAZNIA Centre for Contemporary Art, Gdansk
Ultramodern Solitude, Fleetwing Gallery, New York

Crucified tulips live longer, FB69 Gallery Kolja Steinroetter, Muenster

Origamy Trinity, Ohge Contemporary Art Space, Seattle

2008 Diablo Species, Devening Pprojects+Editions, Gallery, Chicago

2007 Black Box, Habers + Partner Gallery, Vienna

2005 Lunar Chick, Artists Quarterly, Sotheby’s, Vienna

Selected group exhibitions:

2013 Vom Weggehen und (nicht) Wiederkommen, KUNSTFORUM MONTAFON, Schruns, Austria
XAUAUT, Biro Weltausstellung, Kunstraum am Schauplatz, Vienna

Red Bull Curates, Kunsthalle Project Space, Vienna

2012 PARKFAIR ARTE NOAH 2012, Parkdeck, Stadion Center, Vienna

Anna Ceeh - Iv Toshain, Kuenstlerhaus Passage, Vienna

Death Can Dance, Annex M, Project Space for Contemporary Art, Zurich, Switzerland
2011 Space Odyssey, MAK, Museum of Applied Arts Vienna

Shortlist 2011, Gaudenz B. Ruf Award, Raiko Aleksiev Gallery, Sofia

M21 - Museum of the XXI Century - Evolution, Langenlois, Lower, Austria
PARKFAIR ENTARTAINER 2011, Parkdeck, Stadion Center, Vienna
Artstamp.Dk+Guest, Kunsthalle Breenderigarden, Viborg, Denmark

Re-Edit, Charim Gallery, Vienna

Don’t Even Think About It, Galeria Leto, Warsaw



On Paper 2010, Stalke Galleri, Copenhagen

Helden von Heute, Kunstraum Innsbruck, Innsbruck

2008 Premio Profilo d’Arte, Museo della Permanente, Milano

The Beautiful Children, The Wharf Road Project organised by V22, The Wenlock Building, London
7117, Art Expo / MNAC Museum, Bukarest

2007 Somewhere inbetween, Museum Sammlung Friedrichshof, Burgenland, Austria

Awards:
2012 MIA AWARD for outstanding achievements of women with international backgrounds living and working in
Austria in the category ,Art and Culture*

Desislava Unger

Born: 1980 in Sofia. Lives and works in Vienna

Education:
2010 MA in Graphics,University of Applied Arts, Vienna
2005 BA in Painting, National Art Academy, Sofia

Solo exhibitions:

2012 Gelandet auf einem Baum, Start Gallery in MUSA, Vienna

2012 Schwein gehabt, Customer center of Bank Austria, Vienna

2011 Stirnrunzeln, Rytmogram Gallery, Bad Ischl, Austria

2010 Traumbedeckt, Diploma exhibition, University of Applied Arts, Vienna

2007 (with Olga Georgieva) Wildes Madchen, Kunstforum Ebendorf Raumacht, Vienna

Selected group exhibitions:

2012 So close - so far, Contemporary Bulgarian artists abroad, National palace of culture, Sofia
Contemporary Icons - recent art from Bulgaria, Cecille R. Hunt Gallery, St. Louis, USA
Contemporary Icons - recent art from Bulgaria, Haus Wittgenstein, Vienna

La isla Bonita, Art Station Internacional - Kunststation Kollmitzberg, Austria
International Print Triennial, Krakow

The Dachshund In the Bulgarian Contemporary Art, Union of Bulgarian artists, Sofia 205
Proceeds Collection 2012. National Art Gallery, Sofia

drink.EAT.art, NO - Art, Austria

2011 The Graduate: 4 Printmakers, 3 Sinks Gallery, Saint Louis, USA

Betrachtung einer Leidenschaft, NO - Art, Austria

XVI. Deutsche Internacionale Grafik- Triennale, Frechen, Germany

Kunstmesse Linz, Rytmogram Gallery, Landesgalerie Linz

“Fo(u)r (wo)men”, Ecoart, Vienna

Shortlist 2011, Gaudenz B. Ruf Award, Rayko Aleksiev Gallery, Sofia

2010 Liebe, Tod und Druckerin, Kunstraum Arcade, Modling, Austria

Multiple matters - Grafische Konzepte, Kinstlerhaus, Vienna

Einatmen / Ausatmen - Kulturmiration von heute, Goethe Institute, Sofia

Kunstmesse Linz, Rytmogram Gallery, Landesgalerie Linz, Austria

2009 Druckort: Wien, National Art Gallery, Sofia

International Print Triennial, Krakow

Distance Il, Art” est Gallery, Paris

IX Bienal Intenacional de Grabado Caixanova, Ourense, Spain

Hacerlo solo no es lo mismo, space Menosuno, Madrid

Umsteigen, Kinstlerhaus, Vienna

Art Dialogues, Cyprus-Bulgaria Cultural Days, Nikosia

Essence 09, Museum of Applied Arts, Vienna

6th International Small Engraving Exhibition, Cremona

2008 International Print Triennial, IMPRINT, Warsaw

Distance |, Amorgos Gallery, Nikosia, Cyprus

Nach der Sinflut, Installation#22, Qubik space, Wiener Neustadt, Austria

Private View, Bulgarian Printmakers exhibition with Greek Engravers Association, Greece
Umsteigen, Austrian cultural forum,Tokyo

2007 25th Years International Foundation St. St. Cyril and Methodius, National Gallery For Foreign Art, Sofia
XIVth International Print Biennal, Varna, Bulgaria

XXXV Premio Internacional de Grabado Carmen Arozena, Madrid

Print, nternational Print Triennial, Krakow- Oldenburg - Vienna, Kinstlerhaus Vienna
Vth International Print Triennial, Sofia

Triangel, Kloster Bentlage, Rheine, Germany

Essence 07, MAK, Museum of Applied Arts, Vienna

Flnffach, PricewaterhouseCoopers, Vienna

Holz&Papier, FeuerWerk, Flgen, Austria

XIX Premio de Grabado Maximo Ramos, Ferrol, Spain

Iconographic, Kadekunst, Amsterdam



International Print Biennal, Cremona, Italy

Ist Print Biennal, Friesland, Holand

Mini Print 2007, Lessedra Gallery, Sofia

2006 International Print Triennial, Krakow

Biennial of Contemporary Art, Schumen, Bulgaria

Junge Kunst im Raum, Kulturverband Favoriten, Vienna

Souterrain, arbeiten aus der Lithografie-Werkstatt angewandte Kunst, Kunsthalle, Vienna

Competiton Young artists and critics, International Foundation St. St. Cyril and Methodius, Schipka 6 Gallery, Sofia
Mini Print 2006, Lessedra Gallery, Sofia

Awards:

2008 Second Award for Drawing, “Vivatis” Competition, Austria

Label for STIEGL Brewery “Football EM 2008”, Salzburg, Austria

2007 One year scholarship for further education abroad, National Culture Fund, Bulgaria

2006 Second Award for Printmaking, International Foundation St. St. Cyril and Methodius, Bulgaria
2005 Second Award for Painting, International Foundation St. St. Cyril and Methodius, Bulgaria

Sevda Chkoutova

Born: 1978 in Sofia. Lives and works in Vienna

Education:

1998-2002 Studies of painting and graphics Arts, Academy of Fine Arts in Vienna
1997-1998 Studies History of Art, University Vienna

1996-1997 Studies History of Art, New Bulgarian University, Sofia

1996 Graduated from High School of Applied Arts, Sofia

Solo exhibitions:

2013 Paradiesvogel, Projektraum Viktor Bucher, Vienna
Paradiesvogel, Art House Gallery, Bregenz

Sevda Chkoutova, Bulgarian Cultural Forum, Bratislava
2012 Gelitten hat meine Mutter, Jesuiten Foyer, Vienna
2011 24h 1l, Projektraum Viktor Bucher, Vienna

When the milk comes in Il, Literaturhaus Salzburg

When the milk comes in, Peithner-Lichtenfels Gallery, Vienna
2010 24h, Chobot Gallery, Vienna

Chelsea Gallery, Projektraum, Basel

2009 Weibsbilder, Art House Gallery, Dornbirn, Austria
Ringelspiel, Seifenfabrik, Lauterach, Austria (together with Stefan Waibel)
Rabbit and Other Stories, Visconti Fine Art, Ljubljana

2008 Verbliht, Chobot Gallery, Vienna

2007 Viennafair, One-Woman Show, Galerie Chobot, Vienna
2006 Nackt, STRABAG Kunstforum, Vienna

Child’s Play, Chobot Gallery, Vienna

2005 Griffin Gallery, Chicago

Selected group exhibitions:

2013Museum Angerlehner, Thalheim bei Wels, Austria

The Naked and the Nude, Martina Detterer Gallery,Frankfurt am Main

curator Peter Weiermair

Biennale Giovani Monza, Monza, IT, curator Peter Weiermair, Carl Kraus

Art Brussels, Projektraum Viktor Bucher, Vienna, Brussels

2012 Abstraction / Figuration. Austrian Contemporary Art, Kunstmuseum Sotschi, Russia
curator Edelbert Kb

1. International Faber-Castell-Preis fiir Zeichnung, Neues Museum in Nirnberg

Montag ist erst Gbermorgen - xhibit - exhibition spaces Academie of Fine Art, Vienna, Vienna
Scope, Basel, Chelsea Gallery, Laufen/Basel

2011 Kardinal-Konig-Kunstpreis 2011, St. Virgil, Salzburg

Zeichnung und Fotografie Il, Parliament, Vienna curator Stella Rollig

Walter Koschatzky Preis 2011, MUMOK, Vienna

Art Bodensee, Dornbirn, Galerie Art House, Bregenz/Dornbirn, Austria

2010 Walk the line, Extraordinary Examples In Graphic Art, Projektraum Viktor Bucher, Vienna
Kunst Zurich, Zurich, Chelsea Galerie, Basel/Laufen

Viennafair, Galerie Chobot, Vienna

2009 1st Danube Biennale, Danubiana, Meulensteen Art Museum, Bratislava

Eros Kalos, Museum Lapidarium, Novi Grad, Croatia, curator Brane Kovic

Eros Kalos, Municipal Gallery, Nova Gorica, curator Brane Covic

Budapest Art Fair 2009, Projektraum Viktor Bucher, Vienna, Budapest

ARCO, Madrid, Projektraum Viktor Bucher, Vienna, Madrid



Landscapes Contemporary - die Landschaft in Veranderung”, NOART, Austria
Viennafair, Chobot Gallery, Vienna

Walter Koschatzky Preis 2009, MUMOK, Vienna

2008 Eroticon, Lang Gallery, Vienna

Ezahlt: Moment-Begebenheit-Mythos, NO DOK fur Moderne Kunst, Stadtmuseum St.Pdlten, Austria
Artist’s Colony, Medana, Slovenia

Viennafair, Chobot Gallery, Vienna

Art Cologne, Projektraum Viktor Bucher, Vienna, Cologne

Tease Art Fair, Galerie Ulrike Hrobsky, Vienna, Cologne

2007 Chobot Gallery, Vienna

6 Osterreichische Galerien in Munchen, Projektraum Viktor Bucher, Vienna, Munich
Art Cologne, Projektraum Viktor Bucher, Vienna, Cologne, D

Nominierung fur Walter Koschatzky Preis, MUMOK, Vienna

2006 Contact.by.art.pl,Centrum Sztuki Wspolczesnej Solvay, Krakow

Art Award 2006, STRABAG Kunstforum, Vienna

2005 Gallery 1633, Chicago

Awards:

2012 Nominierung for 1. International Faber-Castell-Preis fur Zeichnung, Neues Museum in Nurnberg, Nuremberg,
2011 Nominierung for Kardinal-Kénig-Kunstpreis 2011, Salzburg

2011 Nominierung for Walter Koschatzky Preis 2011, MUMOK, Vienna

2009 Nominierung for Walter Koschatzky Preis 2009, MUMOK, Vienna

2007 Nominierung for Walter Koschatzky Preis 2007, MUMOK, Vienna

2006 Art Award 2006, Anerkennung, STRABAG Kunstforum, Vienna
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