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NENUKETO OT FONEMAHUTE; EAQHA BA3A HA XYOOXHUKA OT
ATPUIDKEHTO

WeaH Ubpos

MpW cnacuTenHuW apxeonoruyecky paskKonku Ha Moruna npes
AHyapw 1991 r. kpan c. lonemaduTe, ObwwuHa Benuko TepHOBO, €
oTKpKUT rpob Ha Tpakwiickk auHacTt (Uvpos, Mnuesa 1992, 52; Ub-
pos 2008). Morpe6anHuaT puTyan e 3BbLPLEH Ypes TpynononaraHe.
Tosa GnaronpusaTHO OBCTOATENCTBO € CMOMOrHano MHOrobporHWTE
rpobHKW AapoBe Aa Ce 3anassT B CpaBHUTENHO A06pO 3a apxeonoru-
Yecku apTedakTu CbCTOAHWE, MO3BONABALLO TAXHATA PecTaBpaums 1
KoHcepBauwa. Mo yTebpannara ce seye knacudukauyus norpebeHue-
TO € OT [TbpBM XOPU3OHT, Thid KaTo rpobHOTO CLOPLXKEHUE e aMa, 0B-
nuUoBaHa W NokpuTa ¢ HeobpaboTeH KaMbK, B KOETO €3 AeNOHUPaHK
CEPBMU3 3a NWUP, KOMNMAEKT BbOPbXEHWE, KYNTOBW npeaMmeT, Basu
CBbp3aHu ¢ Toaneta (Jomapaackwn 1988, 81; Jomapaacku 1998, 44;
Domaradzki 1997, 94). Ha 103w hoH AOHAKBAE U3rNexaa CTPaHHo,
4ye aBTOPLT Ha kKnacudukauMaTa noctass rpoba oT foNeMaHuTe BLB
BTopu xopu3oHT (Qomapaacku 1998, o6p. 6, N2 15).

Ob6eKT Ha HacToSLWOTO U3CNeaBaHe e aTh4ecka YepBeHopuUrypHa
Ba3a OT cepeu3a 3a nwup, uaeHTudUUKMpaHa Kato nenwke (neAikn)
(Hn. I, 2). Cnen pectaBpauunnaTa, OCbLECTBEHA OT P. XamXWHUKONOB
ot JIKP npu PUM - Benuko TbpHOBO, Ba3aTa UMa CNeaHUTe MeTpuY-
HYW napameTpu: BucoymHa - 32,0 cM; aMaMeTsp Ha ycTtueTo — 15,33
CM; AMamMeTbp Ha AbHOTO - 16,52 cMm. Brpxy avHOTO rpadut "P” ¢
pasmepu: BucouuHa — 4,0 cm; wmpuHa — 1,07 cM. MHBeHTapeH N°
2984 A/TOM.

MenukeTo e cba, NPeAHa3sHa4YeH 3a CbxpaHsBaHe Ha BUHO, pac-
TUTENHO MAcno, @ NOHAKOra v 3a soda. ®opmarta ce nossasa B ATUKa
okono 520 r, np. Xp. KaTo BapuaHT Ha amdopa (Pexo 1992, 47).

BaszaTta oT loneMmaHuTe KMMa yCTUE C LIMPOK, M3BWT HaBbLH 3a-
obneH pub. WwikaTta e bukoHuyHa. TanoTo e ¢ ArueBnaHa dopmMa,
CTENUNO BbPXY HUCKO AMCKOBMAHO cTon4Ye. [pbKKUTE ca C ylesua-
Ha ¢opMa. Bbpxy ABHOTO BTOPUYHO € HaHeceH rpaduT, npeacTasaly
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byksaTta "P” (O6p. 1). Ako ce ponycHe Hal-BeposTHOTO — TOBA Aa
e undpoBo 03Ha4YeHWe No WUPOKO pasnpocTpaHeHaTa npes V-II s.
np. Xp. atmyecka akpodoHn4yHa cucrtema, 1o bykearta "P"” oTrosaps
Ha yucnoto 100. ToBa obauye He WM3ACHABA Janu Ce Kacae 3a BMec-
TUMOCT, Terno, ueHa Ha Cbaad MK Ha CeAbPXaHWETO MY, WIW NbK €
HAKakea apyra undpoea ctolHocT (Lang 1956, 2). CeWwoTo 03Ha4e-
Hue uMa n 6nao ot CeBTONONUC C NO-KbCHa AaTUpoBKa (Ynunkosa
1984, 81, tabn. XVII). MpadmTh BLPXY CbAOBE BbLB BUA Ha OGyKBM,
MOHOrpaMu, NOCBELEHWA UK MMe Ha cobcTBeHmKa ca obuyanHo aB-
neHue B rpbukma ceat (Mepegonkckaa 1967, tabn. CLXVII » cn.;
FfopbyHoea 1983, 216, 217; Yuuukosa 1984, 74-77, obp. 42-44,
Jomapaacka 1994, 94; Vickers 2002, 30, pl. 9).

O6p.1. Menuke or FonemarnTe - AbHO € rpagur P
Fig. 1. A pelike from the village of Golemanite - a bottom with graphite letter "P”.

OT BbTpewHaTa CcTpaHa YCTUEeTO MMa MNOAC, MOKPWUT C YepBeH
duvpHuc. Moa Hero cnenBa wBUUAE, NMOKPWMTa C 4Yep (UPHKUC, KOATO
AOCTHUIa NOYMTHU A0 AONMHWSA KpaW Ha WWiKHkaTta. [onHaTta noNoBMHA Ha
AWCKOBWAHOTO CTONYE CbLLO € NOKPWTa € Nosic yepBeH upHMC. Ha
MecTa UsnocTTa Ha (PMPHUCOBOTO NMOKPUTHE & HapylWeHa cneacrsve
HebnaronpMATHUTE YCNOBUA Ha CbXpaHeHWwe npes3 nocneaHuTe oKo-
no 2500 roavHn. Bupxy TANOTO MeXAay APbXKKWTE Ca pPasnonoMeHwu
CUEHW, CBbP3aHW C MUTUYHUW CbLUECTBa OT AUOHWUCUEBUA KPbI.
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CueHa A (Mn. I). Catup cpeuwy meHana. lNpeacraseH e catup,
utudaneH, HaaacHo. [acHaTa pbka € M3HeceHa Hanpeg-Hagony, a
nABaTa Harope kpaw rnaeata. TexecTrTa Ha NPWCBMTOTC TANO naga
BLPXY AECHWA KpPak, a NeBUAT e W3HeceH Hanpea-Hanony. Onawka-
Ta, YacT OT KOATO e CKpuTa oT hnaHkMpaulaTa cueHaTa pamMka, naga
BbnHoobpa3Ho Hagony. Kocata e awnra, ceoboaHo najala BLPXY
rbpba. OCTPOBBLPXOTO yX0 e Haco4eHo Hanpen. Bpapata nokpusa
A0NHAaTa 4acT Ha nuue ¢ rpybu yepTu. Bupxy TANOTO 4Ypes ToYKK Ca
npegangeHn GpagaBuuM MW NbBNKK.

Mpea catupa e n3obpaseHa MeHaaa HaAsCHO, KOSTO KaTo 4e Nn
OTCTBNBE Npea Hero. FopHaTa 4acT Ha TANoTo W e 0BbpHaTa Hanaeo,
no nocoka Ha catupa. nasata e ¢ duH npodwun, noa 3abpankata
Ce Mopaea 4acT OT KOCaTa Hafa YenoTo W Hag yxoTo. B aacHata pbka
AbPXW Hanpen-Harope YenaTo KNOoH4YE, C KOBTO KaTo Ye NuM 3annall-
Ba MNK MbK C& Npeanassa oT caTvpa, a ¢ Nfearta, M3HeceHa Hanpea-
Hafony pbKa NpuKpens TMPC, KPasT Ha KOWTO e ONpsiH BbpXy Tepe-
Ha. ObneyeHa e B XMTOH C AbLMXKWHA A0 FNe3eHlTe, nogyeprasauy
AACHaTa U rpba B Npodun, 0CTaBAMKM PBLETE NOA NaKTUTE OTKPUTH.
XUMaTWOHBT NMaga Ha WKWPOoOKKW, CXEMaTWYHO NpedafeH rMHKW. Xo-
AMNAaTa, KakTo M ANnaHuTe, ca HecbLpasMepHO ronemu, aopu rpybu.
TepeHbT, BbPXY KOWTO CTbNBaT UrypuTe, e 04epTaH C LWMPOoKa MBK-
LUa, KaTto Npu XoaunaTta uMa TbHKa pasjenutenHa nuHus. B pucyH-
KaTa ce Habnwaasa AMHAMKWMIbLM, XapaKTepeH nNpu TaHu.

FopHUAT dpU3 e yKpaceH € NpenneTeHu CTUAU3MPaHK NBLMAKKM Ha
noTycoB ugaT (hanging lotus buds). CTpaHW4YHUTE paMKu Ca yKpaceHu
c Mpexa (double net), uanbnHeHa Ypes3 3Ur3aroBUAHO CBbP3aHK TOYKK
(Clark, Elston, Hart 2002, 122), wiu KakTo ca Ha30BaHW Apyrage - cv-
nu3upaHa rMpnsHaa ot ToukoBmaeH bpbuwnsad (Nlasapos 2003, 81).

CueHa b (Mn. II). Osa catupa. JIeBUMAT caTup-KMTapea e npea-
ctaseH obbpHaT HaaACHO. TANOTO € NeKo M3BMTO Hasah. Mnaeata e
nosaurHata. Kocata v on/ewnBaBalloTo Yyeno ca obxsaHaTt ¢ Be-
HEeL, HAapUCyBaH C Nypnyp, Beye noutn u3bnegHan v TpyaHopasnu-
yuM. OCTPOBLPXOTO YXO € HacodyeHo Hanpea. YepTure Ha NMUeTo
ca rpybu, KaTto MycTtauuTe M Abnrata bpaga cKkpweat No-ronaAmMarta
My yacT, 6e3s pebenute ycTHKM. TAnoTo e Myckynecro, cnabo. Onaw-
KaTa M3MKM3a OT KPbCTa U naga ebnHoobpasdHo. C AnaHTa Ha naAsa-
Ta pbKa NpUKpens noa MUWHWLUAaTa cegeMcTpyHHa nupa-6apbuToH
(BapPizov). KbM AonHaTa M 4acT € npuBbp3aHa naHaenka, cbCrase-
Ha8 OT MHOrO NeHTH, KpauwaTta Ha KouTo naaart ceoboaHo. [scHarta
pbKa, M3HEeCEeHa Haaony-Hanpeg, TOKY Lo e MWHana no CTPYHWTE.
B anaHTa Abpxun obuuaiHua M3N0N3BaH OT KUTapeauTe NAEKTPOH,
C NOMOLWTTE Ha KOWTO Ce A0KOCBaT CTpyHuTe. MNpaswn BnedyatneHwe
HEeMHaTa MHOTO XapakTEpHa NO3WUMA, TUNWYHA M 33 ApYrKn TBOPOMK
Ha CblUMAa XYA0XKHMK (06p. 2). [lgara Kpaxka C HeCbpa3sMepHOo AbNru
X0AWNa, Ca CTbNMAWM BbPXY TepeHa. TAn0To e NOKPUTO C TOYKK -
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Bpagasvumn UK NNk,

OdecHWAT catup  Taduysa.
OewKeHWeTo My €& HaagAcHo, ao-
KaTo ropHarta 4acT Ha TANoTo e
obbpHaTta Hanaso. Ownrata Gyn-
Ha Koca naga Bbpxy repba, kato
npy KpauvuwaTa, KeAeTo M3THHABA,
e npegageHa 4Ypes3 npecuyallm ce
NUHKUK, o CBLWKMA HA4YUH € MHTep-
npeTvpaHa u gvnrarta 6pana B ao-
NHUA W Kpai, KOATO He NpuKpuBa
eapuTe rpybu 4epTtr Ha nuueTo.
NluHKATa, Mapkupauwa knwduua-
Ta, MMHaBa Bbpxy Hes. TosBa Ha-
BnioaeHve AaBa BL3MOXHOCT Aa
ce npocneau NnocnepoBaTenHocT-
Ta NPY pUCYBaHeTo Ha Urypu-
Te. B oTnycHaTara Hanony-Hasaj
ASCHA PbKa CaTUPBLT ABLPXK ORHO-
X0e C BMCOKa APBMKa. HauMHLT,
Nno KOWTO e HaKNoHeHo, a 0T Hero
He M3TU4Ya HWLLD, NOKAa3Ba, 4Ye TOo
TOKY WO € M3Npa3zHeHo B AbpXxa-
HWA C NABaTa pPbKa npea rspau-
Te por 3a nuedHe. KaTto 4e nu ca-
TUPEBT NoAaBa WHUPOKOTO MY yCTue
KbM MNONYOTBOPEHWUTE, NOBAWIHa-
Ha CBMpeLLIHA CaTHD. TH YCTHW Ha CBMpeLlMAa caTup, 3a
Fig. 2. A pelike from Golemanite - a Aa nue oT BUHOTO. JlesuAr, npwuc-
detail of the scene B. Position of the BWT B KONAHOTO KpakK € CTwhiKN C
palms of the playing satyr. HECBHPa3MepHOo ronamMoTo Xoawno
BbpPXY TepeHa. ToOM HOCW TeXecTTa Ha TANOTO, TOKY Wo Npexsbp-
neHa oT M30CTaHanMA Ha3an AeceH Kpak, YUATO nNeTa ce e oTAenu-
na, Ho NpbLCTUTE BCe owe He. DanychbT, KakTo W NpW Apyrva caTtup,
e npegajeH 4ypes cnvpana v AbruykKr, a TANOTO € NOKPUTO C TOYKHK
- bpapaBvun UNK NBNKKA. PPU3LT U hNaHKUPaLLKMTE paMKK ca uaeH-
TUYHU C Te3un oT cueHa “A”,

| " 1 JP. gy 1 Fog
06p.2. (Menuke ot loneManwWTe — ge-
Taun ot cyeHa b. Mo3uyHa Ha gnaHuTe

4 o o

WMikoHorpahckmTe CIOXETH Ha ABETE CUEHW NpeacTaBAT MOMEHTH OT
BaKXaHanuute, KeAeTo My3uKaTa, BUHOTO W CEKCbT Ce CNMBAT B eaHo.
TO3M CHOXKET e YeCTOo CpellaH B rpbuKaTa Ba3onuc npes AbNbr XPoHoN0-
ruyeckid nepmog ot VI-III B. np. Xp. ¥ He Bu MOrLn Aa NoMorHe npu on-
penenaHeTo Ha AAaTMPOBKAaTa Ha Halwws cba. NpeaafeHuTe B Npodun
04K Ca XapaKTepHM 3a U3KYCTBOTO Ha Knacuyeckarta enoxa (J/lazapos
2003, 78). Npeunsnpare Ha paTuposkara obaye, B Cny4yas € Bb3MOXHO
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Camo Npv aHanus Hd CTMnoBuTEe ocobeHoCcTH Ha naoﬁpamewma.

or NpLE norneg ce gonass ﬁﬂHBDCTI'a Ha CueHWuTe OT pasrnexaa-
HOTO Nenuke ot NoNeMaHuTe, CbC CTUNE Ha PUCYBAHE Ha T. Hap. "PaHHK
MaHuepucT”. ToW Ce XapakTepusMpa C HAKONKO cneunduyHmn TeHaeH-
UnK: u3abmKeHn durypu ¢ Manku rnaew, brnoBaTtk Nos3u ¥ npecune-
HW KecToBe; Apexwu C rpyba Apanepus W NOBTapsLy Ce Cepun AUnnu.
Hpyra xapakTepucTrka e gocrta HebpexHoTo (noHskoral) nanbnHeHue
Ha pUCyHKUTE: rpybu AnaHu ¥ Xo0auna; 3acTbnBaHe Ha orpaxaawure
thpuzoBe U paMrKK ¢ HacTu ot durypuTte unu atpubyTiTe UM 1 Np.

CnoMeHaTuTe “pPaHHM MaHWepucTu” ca yYeHWun v nocneposa-
TENW Ha XyJomHWKa MWCoH, ocHoBan artenue okono 500 r. np. Xp.
Hal-u3secTHuTe oT Tax ca Pig painter, Oinanthe painter, Leningrad
painter, Agrigento painter. KbM TEXHWAT KPbrr Cé npuyMcnsasa U Pan
painter, koiTo obadye ce pasnu4yasa OT APYrUTE C NO-TONEMUAT CH
TanaHT U ¢ pasHoobpa3meTo Ha TLProBCKUTE KOHTaKTKM Ha HerosaTa
pabotunHuua (Mannack 2001, 24). JIu4HUTE UM MMEHA QCTABAT He-
M3BECTHM W NO Tasd NPUYMHAE C3 HA30BaHW MO NLPBUTE U3CNEeABAHMU
Hal-TUNKMYHKU Ba3W, AoBenu A0 uwaeHTUdukauuata M. OT uzbpoe-
HUTE Hal-6NM3K0 40 NenvkeTo OoT FoNeMaHUTe B KOMMO3WUMOHHO
M MKOHOrpaCcKo OTHOWEHWE CTOAT PUCYHKWTE Ha XYOOXHWKa Ha
amdopata ot JleHnHrpaa (Leningrad painter) v Ha XymoXHWKa Ha
KpaTtepa oT ArpuaxeHTo (Agrigento painter). MNon3san CbM Bb3MOX-
HOCTTa Aa paboTa c 67 Ba3u, AeKOpWMpaHW OT NbpBMa UM 45 Baszu,
YUMATO aBTOP € BTOPMAT OT CNOMEHATWUTE XYAOXHWUK. LuTuparHuTe
no-4ony TexHW npouspefeHMna ca obo3HayeHu ¢ MMeTo Ha rpaga v
WHBEHTApPHWAT HOMEP, NOCTaBEH MM OT MHCTUTYLMATE, KOATO MM CbX-
paHsasa (beazley.ox.ac.uk).

MNpaeu BneyYaTneHMe, Ye CPAaBHUTENHO NONYNAPHaTa B rpkukara
Ba3onuc Tema 3a catupy W MEHaaW HE e Ccpea npeanoY4yuTaHuAaTa Ha
XyAOKHUUWTE OT JIeHWHrpag v ArpuakeHTo. MNpu Nnbpeus Takuea ca
n3obpa3senun Bbpxy neT Basu: Bologna 276 (ARVZ2, 569.52); Boston
03.788 (ARVZ2, 571.75; Carpenter, Mannack, Mendonca 1989, 261,
Carpenter 1997, pl. 16 B; Boardman 2001, 211, fig. 225); Paris
CP10285A (ARVZ2, 570.68); Private, coll. unknown; Madrid L167,
11040 (ARVZ2, 568.36; Berard 1987, 107, fig. 13A; CVA Madrid
2, pl./72/15, 3A-B), a npu BTOPWMS BbPXY uYeTupu: Bologna 194
(ARVZ2, 575.21); Naples 146739 (ARVZ2, 574.6; Burn, Glynn 1982,
128; Carpenter, Mannack, Mendonca 1989, 262); Toronto G364
(ARV2, 575.16); Vienna 3738, 341 (ARV2, 575.17; CVA Vienna 2,
pl./92/92.1-2). Bcnukwu Te obaue npencrassaT MKoHorpadckm croxe-
T, Pa3nU4YHU OT TE3U BLPXY NenukeTo ot NonemaHuTe. ToBa AOHAKL-
Ae 33aTpyAHABa M3CNeABaHeTo U Me NPUMHYAW Aa pasrnenamM no-wm-
poK Kpbr Basu. OT gHewHWUTe BbArapcky 3emu, BNU3KKM B KOMNO3M-
LMOHHO OTHOLIEHKWE CaTUPX M MeHaaw, ce Habnwaaear BLPXy KpaTep
C KONOHKKW oT AnonoHua MNoHTuka — Sozopol 264. Bupxy cueHa "A”
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ca w3obpa3seHn ABe ABOWMKKW CaTUp cpelly MeHaaa c Tupc. MNo3wute Ha
AsicHata aeowvka cdwurypud HanogobsgaT Tesd oT Hawara sasa. Cno-
pea Pexo kpaTepsT e TBopba Ha nogpaxaren Ha Hephaistos painter,
npuHagnexal, KbM rpynarta Ha “"KbCcHuTe MaHuepucTtu” (Reho 1990,
pl. 9; Nasapos 2003, 80, 81, N2 18).

Hali-0buwoTo BnedaTneHuve e,
ye pu30BETE WU pPaMKKUTe Ha npe-
obnapasallaTa 4acT oT BasuTe ca
6nuM3KkKM C Hawwute — hpu3 OT CTU-
NU3NPaHK NOTYCOBKM MbMNKK W pam-
Ku ¢ mpexa (06p. 3). Te ca nou-
T MAEHTUYHM, KATO Ye N U3MNbN-
HEeHW OT eAHa pLKa, NoHe npu ce-
AeM OT Ba3uTe Ha XyaoXHwWKa oT
NeHnHrpan: Kpartep € KOMOH-
KM - Basel Z348 (ARVZ2, 567.9;
Beazley 1971, 390; CVA Basel
3); nennke - Bologna 162 (ARV?Z2,
570.64; Gentili 1995, pl. 6); xu-
npus - Boston 03.788 (ARVZ,
14 1 £ SRSV N - 371.75; Carpenter, Mannack,
06p.3. ”E”’”‘i ’3{; ;‘;‘ﬁi’;i’;‘:;‘;n"nﬁ' Mendonca 1989, 261; Carpenter
Li’ﬂ”ﬂop;iﬁg”fméxf“_ 1997, pl. 16B); dparmeHTupa-
Fig. 3. A pelike from Golemanite - a HO nenwke - Braunschweig 269
detail of scene A. Frieze "Lotus’ buds” (ARVZ, 569.53; CVA H.A.U.M,
and a frame "net”, pl./167/21.2-3) (O6p. 4); nenwn-
ke — London E351 (ARV2, 570.56; Carpenter, Mannack, Mendonca
1989, 261; Lissarrague 1990, 143, fig. 83); xuapusa - Rhodes 13261
(ARVZ2, 571.82; Carpenter, Mannack, Mendonca 1989, 261); nenwu-
ke — St.Petersburg 6 7553 (Mepeponsckas 1967, 97, N2 97); kak-
TO U NPW WECT OT BA3UTE Ha XYAOXKHWKA OT ArpuaMeHTO: nenuke -
Charlecote (ARV2, 578.68; Carpenter, Mannack, Mendonca 1989,
262); nenuke — Paris 4 (ARVZ2, 578.75; CVA Paris, pl. /709/21.3-4)
(o6p. 5); nenukeTta - St.Petersburg b2343; 61568, b4514; KakTo
u pamkuTe Ha 67554 (Mepeponkckas 1967, 99-102, N? 101-104).
JonyckaMm Bb3MOXHOCTTa hnopanHuTe opHaMeHTH Bbpxy dpu3ocse-
TE U PAMKUTE A8 €3 U3NBLNAHABAHW OT NO-Manko ONUTHU NOMOLLHKMLIK,
KOWTO paboTAT B aTENUEeTO Ha rMaBHWA XYO0XKHWK.
MHTepecHu HabnwaeHua MoraT Aa ce HanpaBAT BbPXY HAKOMKO
OT BasuTte Ha xXyaowHuka ot JleHuHrpaa. Tpuma nonyronu mnaam
MbXKE Ca NpeACcTaBeHW BLPXY KpaTep C KONOHKW, CbXpaHsiBaH B Pe-
rMoHanHus apxeonorndeckn myseir “Maono Opcu” B Cupakysa, Ura-
nusa - Syracuse 35185 (ARVZ2, 567.12) (O6p. 6). B cpenara kutapea,
06bpHaT HaaACcHoO, CBMPU Ha nupa. Cpelly Hero B Xo4 HaasaCcHOo, Ho C
06bPHATO HANABO THANO, MbX AbLPWW B ASCHE PbKA OMHOX0E, a B N4-
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Lo T == el - r ]
06p.4. PparMeHT or nenuKe ot BpayHweanr, Lisenyapus, @pu3 1 pamMka.
Fig. 4. A fragment of a pelike, frieze and frame, from Braunschweig, Switzerland.

pu———

iy
06p.5. [lenuke or Mysed
"Orwoct Poger”, MNapux - ge-
Tadn, @pU3 H pamka.

Fig. 5. A pelike from the "Au- Q6p.6. Kpatep or PAM “flaono Opcw®, Cupaky3a,
qgust Rodin™ Museum, Paris - Hranua.

a'delgll. Fricze and frame. Fig. 6. A crater the "Paolg Orsi” Regional Archeologi-

cal Museum, Syracuse, Italy.
BaTta BAMIrHaTa TOAXKa. MbXbT B NIABO Ha CLleHaTa e B X04 Hansaeo, ¢
0B6bpHaTO HAASCHO THNO M AbPHKKW KpaTep. B KOMNO3MUWMOHHO OTHO-
WeHWe No3uTe Ha ueHTpanHaTa v agscHaTta Qurypw nodtv HanbnHO
NOBTapAT TE€3W Ha caTupuTe OT HawaTa cueHa "b”, B ToBa 4Mcno Mo-
nena Ha nupaTta-6apbuTtoH 1 dhopMaTta Ha oiMHoxoeTo. Mma, pa3bupa
ce, HAKOW pa3nNuKK: No3aTa Ha NABaTa PbKa Ha MbXa B AACHO, Apa-
nepuuTe Ha ApexuTe, NO3MUWMKTe Ha ANaHWTe Ha KuTapena, Kocute
¥ nuuara, roneMmMHaTa Ha OMHOoX0eTo. M ako He e A0NYCHaTa rpeLwka
npyv KnacuuuUMpaHeTo Ha To3M CbA KbM TBOPOUTE Ha XYLOXHWKE
OT JIeHWHrpaa, TO MMaMe Olle egHO NMOTBLPXAEHWME 33 CXOAHUA My
MaHKMep Ha pUMCYBaHe € TO3W Ha XYAOMHWKA oT ArpuaxeHTo. Moaob-
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Ha KoMno3uvuma Habnwpagame W NPW KpaTtep C KONOHKKM OT Hauwuo-
HanHWsa apxeonorvyecku My3ein s Heanon — Naples 116117 (ARV?Z2,
567.8). B ueHTbpa Ha cueHa “"A” xxeHa HaAsaCHO CBUPKU Ha Nupa (06p.
7). Npea Hea BbpXy TEpPeHa Ha NOCTaBKa CTOW KpaTep, B KOWTO MbX
HanNsaBo NoTans OMHOX0e, 3a Aa ro Hanb/HKW C BUHO. 334 Hes ron Mbx
C MaHTKA Npes nABaTa pbKa, Ce U3TPWBa CbC CloHrep (?). danycekT
MY € WMHTepnpeTupaH No HadwWH, pasnuyeH OT TO3W NpW CaTUpuUTe
OT HawwAT cba. Cblo Taka TyK purypute ca MHOro no-craTudHmn,
B CpaBHeHue c kpartepa or Cuvpaky3a v Nenukero ot MonemaHuTe,
KbAeTo HEL'J!-BE;)OHTHO e npeacraBed TaHu. HawctuHa no3numnaTa Ha
KUTKWTE Ha XeHaTa-KMTapeT € NoYtTh MAeHTU4YHa C Ta3n Ha Halwid,
HO BCE MNak pasnuiku ce oTkpuear. [pbCTUTE BbpXY CTPYHWUTE Ca U3-
BUTK Hagony (Npu Hawwmea ca npasu), a ASCHaTa KMTKa, Abpxawa
MAeKTpoHa, € B NOCoKaTa Ha pbKaTa (NpW Hac e B 4ynka Hagony).

06p.7. Kparep or HaunoHanex apxeonoriyecku mysen, Heanon,
Fig. 7. A crater from the National Archeological Museum, Naples.

B To31 pen Ha HabnwogeHue npaeu BnevartneHue cueHa "A” Bbp-
XYy CNOMEHaTWs KpaTep C KONOHKK, CbXpaHaBaH BbE BueHckmna My-
38 33 WCTOpPWA Ha WM3KYCTBOTO - Vienna 3738, 341. Toih e cpeg
Ba3uTe, NPUNUCBaHW Ha XYAOXHUKA OT ArpuaxedHTo. lNpeacTtaBeHa
e MeHaaa ¢ haknm B pbueTe, B Xx04 Hangeo M obbpHaTa HagacHo
rnasa, Mexay AsBa caTtvpa B AMHaMW4HK No3w. MNo3arta Ha mMeHaparta
W NeBMA CAaTUP Ca A0CTa CXOAHW C TE3W OT cueHa “"A" Ha nenukeTo OT
MonemaHuTe. MeHagdaTta e cbe 3abpaaka, Nnog KOATO Ce nojaea 4acT
OT KDCaTa HaA YenoTo W Kpai yxoTo (O6p. 8). ObneyeHa e C XMUTOH,
KOWTO OCTaBs [A0CTa OTKPWUTa WWATA, 33 Pas3nNUKa OT XMTOHWUTE Ha
WMEeHCKUTEe hurypu npu XyaoxHuka ot JleHuHrpag. ColieBpeMeHHo
He CKpuBa npoduna Ha AACHaTa rpbA, ChWO KakTo Npu MeHanara oT
FonemaHuTe. XMMatWoOHbLT MMHaBa Npe3 NAB0TO paMo W NoA ASICHaTa
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rpba N0 MAEHTHMYEH Ha4YWH, KaTo
pPa3nuKaTa B NbHKUTE € CNneacTeme
Ha pPasnUYHMTE NO3KW Ha TANOTO
w pruere. Habnwoaaeat ce obwm
tenesm 1 npu catmpuTe — ywure,
bpaauTe, ANaHJWTE, ONAWKWTE M
np. Pasnwvku ce OTKpWBAaT B NO3u-
UMAaTa Ha TANOTO, pbUETe W Kpa-
KaTa, No-KbcaTa Koca, nuncarta Ha
06p.8. Kparep or Myzew 3a uctopua va  TTBNKW. Ho B KpaliHa cMeTKa nuun
H3KycTeoTo, BrueHna - gerain. Menana. MaHUMEDPLT Ha €4Ha W Cblla pbKa,
Fig. 8. A crater from the "Art History PWCYBana Bbpxy ABaTta CbAaa.

Museum”, Vienna, a detail. Menada. KakTto cTaHa ped no-rope, me-
HadaTa oT nenuketo oT lFonemaHwuTe e npeacTaeeHa CwuC 3abpapnka.
Taka ca npegcraseHn 13 XeHCKU Gurypu oT XyA0MHWKA OT JIeHWH-
rpag M 6 OT XyAOXHWUKA OT ArpuaxeHTo. HauuHbT Ha 3abpaxaade npu
BCUYKM TAX € pasznuyeH. WaknoyeHue npasaT MEHanaTa OT KpaTepa oT
Buena - Vienna 3738, 341, npu KoaTo 3abpajkaTa e yKpaceHa € TOY-
Ku (O6p. 8). Bbpxy Apyr Kpartep C KoNoHkKW, nak ot BueHa - Vienna
770 (ARVZ2, 576.33; CVA Vienna 2, pl./92/92.3-4), weHa-kuTtapeg u
MBbXEeTe Kpai Hes cblwo ca 3abpageHw C egHOTMNHKM 3abpaakn (O6p.
9). Tyk u 6paguTte Ha MBXEeTe Ca HapucyBaHW No CbLUMA Ha4YMH, KaTo

Oﬁp.g. Kparep oT My3ei 3a MCTOPHA Ha MIKYCTBOTO, BHEHA.
Fig. 9. A crater from the “Art History Museum?”, Vienna.



npwu catupure ot Fronemanure. focta 6nu3ku no opma ca 3abpaakure
Ha UeHTpanHuTe urypu oT eauH 3ne 3anased Kpatep oT Ashmolean
Museum - Oxford 1927.1 (ARVZ2, 574.3; Burn, Glynn 1982, 128; CVA
Oxford 2, 113, pl./424/60.5-6). Tpute u3bpoeHwu Ba3u ca Aeno Ha
XYAOMHUKE OT ArpvaxeHTo. KoHcTtatupaHata 6nM3ocT wae aa noka-
Xe, Yye SBHO CTasa AyMa 33 MaHvep Ha NpeacTaBAHEe Ha KOHKpeTeH
OETaln 0T eAWH W Cbly aBTop. PasnuKUTe NO-CKOPO Ca XenaHwe Aa
6bae npeaaneH pasnuuHUAT Aecer Ha nnarta Ha 3abpagkuTe.

HdeTainure Ha ApexuTe ca eaMH oT benesuTe, XapakTepuanpallm
M OTNKMYaBalLKW ABaMara AEeKOopaTopu eauH oT Apyr. MNpu XyaoxHUKa
oT JleHWHrpan XWTOHBLT Ce u306passaBa CUNHO HaaunneH M oop-
MA npaBunHa Abra okono wwarta: Cambridge GR1.1958 (ARVZ,
570.69); Chicago 1911.456 (ARVZ2, 572.88; Carpenter, Mannack,
Mendonca 1989, 261); Milan C278 (ARV2, 571.73, 1659; CVA Milan
2, pl.1; Carpenter, Mannack, Mendonca 1989, 261; Boardman
2001, 147, fig. 178; Onians 1999, 65, fig. 48); Mykonos (ARVZ,
572.86); Naples 116117; New York 41.162.60 (ARV2, 567.6; CVA
G. coll. 13, pl./43/23.3-4); Paris G373 (ARV?, 573.9; Carpenter,
Mannack, Mendonca 1989, 262; Barringer 1995, pl. 85-86; CVA
Paris 8, pl./520/40.1-7); Rhodes 13261; Triest S391 (ARVZ2, 567.2;
Beazley 1971, 390; Carpenter, Mannack, Mendonca 1989, 261).
Mpu xypoxHMKa OT ArpyAXeHTo AeKONTEeTO Ha XMToHa ce u3obpass-
Ba AocTa HebpexHOo, KaTo 4Ye N1 ApexaTa Ce e U3KpuBWNa OT AvHa-
MWUYHOTO ABMM¥EHME. XMMATHMOHBLT Nada Ha LWWKMPOKK MeHKK, 06MYanHo
neT wnu Wwecrt: London-Sotheby’s (ARV2, 575.26, 1659; Carpenter,
Mannack, Mendonca 1989, 262) (o6p. 10, 11); Oxford 1927.1; Paris
4; Vienna 3738, 341; noHskbae Paris G369 (ARVZ2, 577.60; CVA
Paris 3, pl./170,172/9.2-3, 11.1.5). Mo To3K Ha4yuH ca npegageHu 1
ApexnuTe Ha MeHanaTa OT HalWWAT CbA.

Kutapeagu ¢ nupa-6apbuToH, KakTo e npu cueHa "b"” Ha nenuke-
To oT FoneMaHwuTe, pPUCYBAT W ABaMaTta aBTopu. XYAOXKHWKLT oT Jle-
HUHrpaa e n3obpa3un BbpXy CNOMEHaTWs Kpatep oT Heanon xeHa-
kuTapea. MkoHorpadwuaTa Ha getaina “nvpa - pbue” noyTv HanbaHO
CbBNagaT C Hawws, Npy KOUTo obaye pUCYHBKLT e no-rpy6. MNpu ne-
nukeTo ot Jlyebwpa - Paris CP10285A, caMo nupaTta e eaHaksa, apy-
ro CXOACTBO He ce oTkpuBea. lpu Kpatepa ot Cupakysa - Syracuse
35185, npunuvkaTta ce OTKPOSBa KakTo Npy MKOHOrpadusaTa Ha KuTa-
pena, Taka v B KOMMO3nunoHeH acnekT {O6p. 6). 3a cbxaneHue no-
MbT MEXAY ABA (PparMeHTa YacTMUHO e noBpeann 3obpaXeHWeTo Ha
pbKaTa, AbpXalwa IeKkTpoHa, C KOMTO TOKY Lo e MWHana no cTpy-
HUTe. 3HauuTenHo cxoacTeo (0O6p. 12) MOXe Aa ce OTKPUE U C eAHOo
dparmeHTapHo M306paxeHue oT ApXeonoruyeckma Mysein B lMNectym,
Wtanua - Paestum, Mus. Arch. Naz.(ARVZ2, 573.4).

XyOOKHUKBT OT ArpUuaMeHTO € npeacTasvn MY3MKaHTH Bbp-
XYy NNEewMTe Ha XMapusa, CbxpaHasaHa B British Museum - London
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O6p.10. Kpatep oT AyKUHOHHE KbU3 ogp 11, Kpatep or Ayxumonma Kbia CoToHc,
Cor6uc, floHAOH, cueHa A.  JloHAoH, cueHa B. UHTEpNpETaums Ha XHTOHNTE.
Fig. 10. A crater from the auction pgig 13 A craterfrom the auction house Sotheby's,
house Sotheby's, London, scene A. | ondan scene B. Interpretation of the chitons.

06p.12. DparmMeHT. HaunoHaneH apxeonorHyecky Mysen lectym,
Hranua. KHTapes ¢ nAexkTpoH — No3MUKA Ha AiaHnTe.

Fig. 12. Fragment. National Archeological Museum, Pestum, Ita-
ly. A kitared with plectron - position of the palms.



E171 (ARV2, 579.87; Burn, Glynn 1982, 128; Carpenter, Mannack,
Mendonca 1989, 262; CVA BM 5, pl./325,326/75.3, 76,2) (O6p. 13).
OunnuTte Ha ApexuTe, B KoUTo ca obneyenmn Te, ca n3obpaseHn AOHA-
KbAe KaTo NpW Te3u Ha meHaparta ot lNonemanuTe. Kocata Ha MbXa
npea Ky4eTo € Kato Ha AeCHWs catup OT HawaTta cueHa “B" Moutw
MOEHTUYHa e nupaTta - (opMaTa e egHakBa, HO TyK, 3@ pasnuka ot
HalwaTa, ca npeaaneHu NoBeYe AeTainv B ropHara u 4act. AGCONITHO
CeLENageHu1e ce Haﬁﬂtﬁﬂaﬂa B AbpXaWMWTe MAIEKTPOHA NpLCTKU Ha ae-
CHWTE PBbLE Ha MY3MKaHTa 1 Ha HalKa CaTHP, KOMTO 3ae[H0 C KUTKUTE
Ca OTNYCHaTW Haaony, TOKY WO MUHANW No CTPYHUTE. BbpXy CNOMEHa-
TUS KpaTep C KONOHKMK, MO3HAT 0T KaTano3wuTe Ha ayKuUWoHHaTa Kbllia
Cotbuc - London, Sotheby’s, e npeacTaBeH NONYron KMTapen, nosarta
Ha KOWTO & NMoYTW WAEHTWYHA C Tasu Ha catupa-kKuTapeq OT ronemMaH-
ckaTta Basa (06p. 10). Bupxy kambaHoBuAEeH KpaTep, CbXpaHaBaH B
Jlyebpa, AEKOpaTOpLT € NpeacTaByun KuTapeqd C WeCTCTpyHHa nupa
- Paris G369 (06p. 14). CpaBHeHo ¢ u306paXKeHNeTo BbpXy NEeNMKETO
oT NonemanuTe ce HabnwaasaT W3BECTHM PasfMKKM B NO3WTE, KaTto B
TOBa OTHOWeEeHWe MKoHorpaduaTta e no-bnu3ka A0 Tasu Ha KuTapeaa
BbpXy kpartepa oT Cupaky3a — Syracuse 35185, Aeno Ha XyAoXHUKa
ot NeHuHrpag (O6p. 6). Bxnpeky pasnukuTe Nu4u eaHakBuaT MaHuep
Ha XYAOKHMKE OT ArpyuaXKeHTo NpW BCUYKKUTE HEroBW Ba3u.

06p.13. Xuapua oT BpHTAHCKHUA My3eH, JToHgoH - gerann. @pu3.
Fig. 13. A hydria from the British Museum, London — a detail, frieze.



daiis

06p.14. Kparep ot Jlyswp, Mapuw - gerann. Kntapeq — no3nyma Ha gnaxure,
Fig. 14. A crater from Louvers, Paris - a detail. Kitared - position of the palms.

CpaBHMTENHO pPRAKO BbpXy TBOpPBWTE HA ABamaTa XyLOXHWMUW ce
OTKPUBAT M306paxeHns Ha OMHOXOE W por 3a NWeHe, KaKBUTO BMKaa-
Me BbpPXY NenvKeTo oT FloneMaHuTe. XyaAoXKHUKBT OT JIeHUHrpag e Ha-
pucyBan por Bbpxy ABa kpatepa: Bologna 276; Madrid L167, 11040,
2 XYAOXKHMKDBLT OT ArpuaXXeHTo BbpXY eauH: Toronto 364. Te BCWY-
KW Ce pasnuuyasaT OT pora, KOMTO AbPXKW CaTUPLT OT rONeMaHCKoTo
nenuvke. MbpBuAT e M306pa3vun OMHOXOe BLPXY neT sa3u: Bologna
276; Naples 116117; Richmond 62.1.3 (ARV2, 1659.3; Carpenter,
Mannack, Mendonca 1989, 261); Syracuse 35185; Vienna 947 (ARV?Z2,
567.10; Carpenter, Mannack, Mendonca 1989, 261; CVA Vienna 2,
pl./91/91.1-2), kaTto Te3n oT Heanon, Cvpakysa v BueHa ca c hopmMa
Karo Npu roneMaHckara Basa, Ho no-mManku. BToOpuaT rv e npeacTaeun
CaMo Bbpxy ABe Ba3su: New York 15.27 (ARV2, 574.3; Cohen 2000,
427, 429, fig. 16.5-6 a,b); St. Petersburg 67554, HO Te onpeaeneHo
Ca € no-pa3nuuHa opMa OT Ta3u Ha pasrnexaaHara oT Hac.

HanpaseHuAT No-rope KpaTbK aHanu3 A0Kasea, 4e AekopauusaTa
Ha nenukeTo oT FoneMaHuTe e Aeno Ha XYOOXKHWKE OT ArpuaMKeHTo.
MpousseneHusTa My Ce AaTtvpaTt BbB BTopaTa 4eTebpT Ha V B. np.
Xp. - BpemeTo mexay 480-450 r. Bbnpeku, ye He e ocobeHo npeun-
3EH NpW KOMNo3MuuuTe W rpybosar npw aetTannuTe, gageHara My xa-
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pPaKTepUCTMKA KaTo “"HWCKOTanaHT-
nuBe, cyxoBaT u GespanocTeH” He e
BApHa (MNepeponsckan 1967, 102).
0bAcHeHWeTo e NpocTo - cpea 3a-
nasunure ce Herosu TBOpGK, OCO-
beHo CbxpaHaBaHuTe B EpmuTaxa,
HancTuHa npeobnanaeaT CyxoBaTu
W 6e3pafoCTHU ClOXeTH. MNenukeTo
o7 [oneMaHuTe ce sABABa B Npo-
TUBOBEC Ha €[Ha TakaBa KOHCTa-
Tauusa, lNpw Hero ce Habnwpasa
AWHAMM3bLM B MO3MTE Ha caTupuTe
1 MeHapata. TaHubT U CTpacTTa ca
rM 38BNaAsnM, 3@ KOETO e MOMOorHa-

06p.15. Xw.aza;m or Epurancxwﬁ My~

Gt o N0 ¥ BUHOTO. BEpoSTHO 6bAELLETO
Fig. 15. A hydria from the British My- U\€ MOAHECe HOBW W pa3Hoo6pa3-
seum, London. HW cioxeTu. [lonyckaMm, Ye HaleTo

nenvKke e eaHa OT paHHUTE TBOpﬁH Ha TO3M XY AOHKHWEK, KOrarto peKata
My BCe ouwe He e 6una onutHa K yeepeHa. Mpu BHUMarenHo Habnio-
AEHWEe CEe BUMAA, KakK HAKOM OT NMHMUTE Ca ABOWHMW, NPEeKbCBaHW W
npoavnXasaHW, Ha MECTd HE € CNnd3BaH NpeaBapuUTENHO OYEepTaHWA
KOHTYp. Ocobexo MHoro ce Habuea Ha o4u rpybaTa TpakToBKa Ha ae-
Taunute. BepoaTHo obave, C TeueHWe Ha roguHuTe paboTa, HEeroBuAT
TanaHT ce e pasewn, 3a Aa AOCTUIHEe BPbX NPU XKuapuaTta ot JIoHAOH -
London E171, KOATO CNopea MeH e WeaboBLPLT Ha TBOPYECTBOTO MY
(O6p. 15). Cbllo Taka e Bb3MOXHO C HanpeaBaHeTo Ha roguH1TeE aa e
NnoAMeHWN No-CKOpo Hecb3HaTenHo AMHaMUYHWTE CIOXEeTH BLpXY pu-
CYHKMWTE CHU C NO-CTaTWUYHKW, KAaTO OTPaXeHWe Ha CBOS BbTpeLweH MUp.
Ho ToBa eaBa Nu e Taka, TbM KAaTo MW Ce CTPyBa, Ye npenucBaHuTe
My nenukerta ot Epmutaxa — St. Petersburg 62343; 51568, 67554,
b4514 w1 nenuketo oT My3sea Orioct PoaeH — Paris 4, Makap v agatupa-
HW PasnNU4YHO B paMKWTe Ha NeT roAuHK, ca oT eaHa NPoM3BOACTBEHA
cepus. KonkoTto Ao XyAoxHuka oT JIeHUHrpaa, HeroBMaT MaHuep Ha
pucyBaHe, Makap Aa e bn13bK A0 TOS Ha XYA0XHUKA 0T ArpUIdKeHTo,
Ce pa3nuuaBa 0T pUCYHbKa Ha nenuketo oT MNonemMaHwute. Bb3MOXHO
e, TbiA KaTo ca CkbBpeMeHHuun, Aa ca pabotunu Aopu B e4HO W ChLUO
atenuve. Ha Taa vaes Me HaBexaaT CXOACTBaTa NpW CHXKETHWTE pas-
paboTKK Ha ABamarta, KakTo W CXOACTBOTO Ha AeKopaTuBHUTe dro-
panHu eneMeHTn, orpaxaaliy TEXHUTE PUCYHKN.

MHTepecHaTa nges Ha M. Pexo ga cebpxe u3bopa Ha cueHuTe,
n3o06bpa3eHn BLPXY CbAoBeTe - rpobHW gapoBe, C ecxaTonornyHaTa
MWCL/T Ha TPakWTe, HamMWpa NOTBLPXAEHWE B HaNW4YMeTo Ha nenu-
Keto oT FoneMaHuTe. Ta 06ACHABa NPUCLCTBUETO Ha [JWOHMCHMEBUTE
cueHu B norpeberuaTa Ha ¢oHa Ha Opduyeckara AokTpuHa (Pexo
1989, 15).
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THE PELIKE FROM THE VILAGE OF GOLEMANITE: A VASE BY
THE AGRIGENTO PAINTER

Ivan Tsarov
Summary

In January 1991 during rescue archeological excavation work at a mound
near the village of Golemanite, Veliko Tarnovo municipality (Central North-
ern Bulgaria), a grave of a Thracian dynast was discovered. The burial ritual
was performed by lay the corpse. This favourable circumstance facilitated
[contributed to] the preservation of the numerous burial gifts in a relatively
good condition from an archeological point of view, allowing the reconstruc-
tion and conservation of the latter.

The subject of this study is an Attic red-figured vase from the feast set,
identifies as pelike (meAikn) (1ll. 1, I1). After the reconstruction, the vase has
the following metric parameters: height - 32,0 cm’ mouth diameter - 15,33
cm; bottom diameter - 16,52 cm. There is 'P’ graffiti on the bottom of the
following size: height - 4,0 cm; width - 1,07 c¢m. Inventory number 2984A/
TOM. There are scenes, related with mythical beings from the circle of Di-
onysius, depicted on the body between the handles.

Scene A (Ill. I). A satyr pursuing a maenad. There is a satyr, itiphallic, fac-
ing right. His right arm points forward-downwards, while his left arm points
upwards by his head. His hair is long freely falling upon the back. The sharp-
pointed ear is aimed ahead. The beard covers the lower part of a face hav-
ing rough features. Warts and pimples are represented by dots all over the
body. A maenad facing right is depicted before the satyr. The head has a fine
profile; some hair can be seen hanging from under the head-kerchief over
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the forehead and over the ear. She holds a knotty bough and she supports a
thyrsus. She is dressed in a chiton reaching her ankles emphasising her right
breast in a profile, leaving the arms below the elbow naked. The himation
falls in broad lightly represented folds. Her feet as well as her palms are large
out of proportion and rather coarse. The terrain where the figures step is
outlined by a wide strip. The picture exhibits dynamics typical for dances. The
upper frieze is decorated with hanging lotus buds. The side frames are deco-
rated with double net made of zigzag dots (Clark, Elston, Hart 2002, 122).
Scene B (IIl. II). Two satyrs. The left lyre-playing satyr faces right. His head
and balding forehead are covered by a wreath painted in crimson, almost fad-
ed and difficult to distinguish. The facial features are rough, with the mous-
taches and a long beard covering most of it, except for the thick lips. The
body is muscular and slim. The tail starts at the waistline and falls in waves,
With the palm of his left hand he supports a seven-string lyre under his arm.
The right arm pointed ahead and downwards has just flipped the strings. In
his palm he holds the usual plectron with which the strings are strummed. It
is worth noting the rather characteristic position of the hand, typical also for
other works of the same artist (fig. 2). The two legs having disproportionately
long feet are firmly on the ground. The right satyr dances. He moves to the
right, while the upper part of his body faces left. The long unruly hair falls on
his back. The beard does not hide the coarse facial features. The satyr holds
an oinochoe in his right hand freely pointed downwards and backwards. The
way it is tilted and the fact that nothing is flowing out of it, shows that it has
been just emptied into the drinking-horn held by the left hand before the
breasts. The phallus, as is the case with the other satyr, is represented by a
spiral and arcs and there are dots — warts and pimples - all over the body, The
frieze and the flanking frames are identical with these from Scene A.

The similarity of the two scenes in the Golemani pelike with the painting
style of the so called 'early mannerists’ is evident from the first glance.
The most well-known are as follows: Pig painter, Oinanthe painter, Lenin-
grad painter, Agrigento painter. The Pan painter also belongs to this circle,
but he, however, stands out from the rest with his greater talent and with
the greater diversity of the commercial contacts of his workshop (Mannack
2001, 24). Out of the above closest, in terms of compositions and iconog-
raphy, are the pictures in the amphora of the Leningrad painter and in the
crater of the Agrigento painter.

The overall impression is that the friezes and the frames of most of the vases
are close to the ones we examine - a frieze of hanging lotus buds and dou-
ble net frames (fig. 3). These are almost identical, as if made by the same
hand, at least in seven vases of the Leningrad painter: a crater with columns
- Basel Z348 (ARV?2, 567.9; Beazley 1971, 390; CVA Basel 3); pelike - Bolo-
gna 162 (ARV2, 570.64; Gentili 1995, pl. 6); hydria — Boston 03.788 (ARVZ,
371.75; Carpenter, Mannack, Mendonca 1989, 261; Carpenter 1997, pl.16B);
fragmented pelike = Braunschweig 269 (ARVZ, 569.53; CVA H.A.U.M., pl.
/167/21.2-3) (fig. 4); pelike = London E351 (ARVZ, 570.56; Carpenter, Man-
nack, Mendonca 1989, 261; Lissarrague 1990, 143, fig. 83); hydria - Rhodes
13261 (ARVZ2, 571.82; Carpenter, Mannack, Mendonca 1989, 261); pelike -
St.Petersburg b 7553 (Peredolskaya 1967, 97, N¢ 67); as well as in six vases
of the Agrigento painter: pelike - Charlecote (ARV2, 578.68; Carpenter, Man-
nack, Mendonca 1989, 262); pelike - Paris 4 (ARVZ2, 578.75; CVA Paris, pl.

119



/709/21.3-4) (fig. 5); pelikes - St. Petersburg 52343; 61568; b4514; and
also the frames of 67554 (Peredolskaya 1967, 99-102, N¢ 101-104). It is
likely that the floral elements in the friezes and frames were painted by a less
experienced apprentices working at the workshop of the chief painter.

The clothes details represent one of the features characterizing and distin-
guishing each of the two decorators. The chiton of the Leningrad painter is
depicted in numerous folds shaping a proper curve at the neckline: Cam-
bridge GR1.1958 (ARV2, 570.69); Chicago 1911.456 (ARVZ2, 572.88; Car-
penter, Mannack, Mendonca 1989, 261),; Milan C278 (ARVZ, 571.73, 1659;
CVA Milan 2, pl.1; Carpenter, Mannack, Mendonca 1989, 261; Boardman
2001, 147, fig. 178; Onians 1999, 65, fig. 48), Mykonos (ARVZ2, 572.86);
Naples 116117; New York 41.162.60 (ARVZ, 567.6; CVA G. coll. 13,
pl./43/23.3-4); Paris G373 (ARVZ, 573.9; Carpenter, Mannack, Mendonca
1989, 262; Barringer 1995, pl. 85-86; CVA Paris 8, pl. /520/40.1-7),; Rhodes
13261; Triest 5391 (ARVZ, 567.2; Beazley 1971, 390; Carpenter, Mannack,
Mendonca 1989, 261). The neckline of the chiton, in the works of the Agri-
gento painter, is depicted in a rather slapdash fashion as if the garment is
twisted because of the dynamics of the movements. The himation falls in
broad folds, usually five or six: London-Sotheby’s (ARV2, 575.26, 1659;
Carpenter, Mannack, Mendonca 1989, 262) (fig. 10, 11); Oxford 1927.1;
Paris 4; Vienna 3738, 341; to some extent Paris G369 (ARVZ, 577.60; CVA
Paris 3, pl. /170,172/9.2-3, 11.1.5). The clothes of the maenad in this ves-
sel are depicted in the same manner,

Lyre-players, madelled after the ones in Scene B of the Golemanite pelike,
were painted by both authors. The Leningrad painter depicted a female
lyre-player on the above mentioned crater from Naples. The iconography
of the ‘lyre-hands’ detail bears almost a complete correspondence with the
ones under examination, where the purity of lines, however, is not so fine.
In the Louvre pelike - Paris CP10285A, only the lyre is identical, no other
similarity can be seen, In the crater of Syracuse — Syracuse 35185, the sim-
ilarity stands out both in respect of the iconography of the lyre-player and
in respect of the composition (fig. 6). Unfortunately the break-line between
two fragments partly damaged the depiction of the hand holding a plectrum
that has just dashed across the strings. A considerable similarity (fig. 12)
can be seen also in a fragmented image from the Archaeclogical museum in
Paestum, Italy - Paestum, Mus. Arch. Naz .(ARVZ, 573.4).

The above presented short analysis proves that the decoration of the Go-
lemani pelike was made by the Agrigento painter. His works date to the
second quarter of 5" century BC - the period between 480-450. We as-
sume that our pelike is one of the early works of this painter when his hand
was not so experienced and confident. Upon careful examination one can
see that some of the lines are double, others are broken up and continued
afterwards; at some places the preliminary contour was not followed. The
clumsy treatment of details particularly meets the eye. However after years
of work, his talent developed to reach a peak in the London hydria - London
E171, which is the masterpiece of his works in my opinion (fig. 15).
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